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<nbupwinpht Mayppnuywtip wwiplwband £ huy Yndwyngh-
tpnpbliph wyl ubiptinpt, nyplip ppbtig Jwn wahwipwlwinyewdp
U Jupwbpnyeywdp ptunpnynid G hwy dwdwtiwlwlhg Gpudopne-
fynip:

Unw «lwypbiuh nnnwtigbn» dnnnypnwlwt Gpgbiph pwpp,
npntig gnnnphly Bwlnidubin ppwlwbwgduws Gu Yndhypwwwb
wywbnnypubpny, uwyuyt dwdwbwluwlhhg upbindwagnpdwlwb
dnipbignidny, wblwuljws, mup qbnupybuypnwlwt pwpdp wpdtp

U qquih tplnype F dbp tpgswhdpughti wndbuypinid:
Endwpn UbM2N3UL

Uhnbith” puetingnn:

2003 pywlywupu Gplwunwd, Upwd luwswwinpjwuh nnlu-puwuqupuuntd
wbnh niubgwé htinhuwlwjhu hwdbpgh pupwgpnw, «Yndhnwu» bpgswiudph
Ywwnwpdwdp, <nhwttutiu Uhpgnjwuh ntywywpnipjudp nbnh niubgwuy wnb-
dpbpwu Yndwynghwnp Yntunwuwnmhu MbGunpnujwup unbindwagnpényejwu tipg-
swiudpwjhu dwupp ubpyuwjwgunn «Lwjpbuh nnnwugubiph», npu a cappella Yuw-
uwug bpgswiudph hwdwp unbindyt| tp htug 2003-hu: <bug Gpuwunw 2006-
hu «Cwypbuh nnnwugubipp» dwjuwagpytig dwjtwuywywnwyh Ypw, huy 2016-hu
«YUndhunwu» hpwwnwpwysnipniup hpwwnwpwybg «lwypbup nnnwugubiph» un-
wmwubpp':

Pwqdwdwup £ Y. Mbwnpnujwuh unbindwgnpdnipniup. tw ny dhwju tpg-
swiudpwht, wyle uhd$nuhly, Yudbpwiht, gnpdhpwiht W ynluwy pupdpwndbp
untindwgnpoénipniuubph (npwughg 2wwntipp dwjuwgpyt) Gu n hpwwnwpwyybg
woluwphh wmwppbp Bpypubipnid), Yhunbpwdownipiuu b pwnbpwlwu ubplw-
jugnuiubph hwdwp gpwéd Gpwdonniejwu hinhuwy £

Nt ndywp pE <wjwuwmwunw gunuygh gbe dbyp, nd dwunp sihup Yntu-
nwuwmhu Mbwnpnujwuh' deuwlwwnwph, Gpgswiudph W uhd$nupy ujwgquwiudph
hwdwp gpqwsd «Lwjwuwnwu» Gpgp, npu unbindyby £ 1984 pqwlwupt’ Lwuubu
Uhpwjtywup wnbpunny: «Lwjwuwmwuh» ypbdhbpwu Yuwjwgwy 1984.. hniuhup
21-hu, Yndwynghwinpp b Mnwqwu Swiuuwjwup' <wybhihwpdnuhwih d6é hwdbp-

! MGwpnuywl Untuwnwwnpl, «lwipbup nnnwugubins, dnnnypnwlwu tpgbiph owp Yu-
uwug tipgswfudph hwdwp a cappella, Gplwu, «4ndhuwu», 2016, 100 Ly:
2 Y. Mbwnpnuywth unbndwagnpdniniutiph thwywwwnp guwuyp wnb'u <wybywsdnd:



6 Uuuw Uuwwinpjwu

gwupwhnd wnbnh niubgwd htnhuwlwjhu hwdbpgh pupwgpnd, Mnpbu Uw-
punujwuh nt <wjwuwnwuh nwnhnjh W hGnnunwnbuniejwu bunpwnwhu-upd-
$nupy vjwquiudph Yuwnwpdwdp' Ubhp Uwdhuwluwjwuh nGlwywpnipjwdp:
Cun npnud, huswbu wywundnwd £ henhuwyp, wyu Gpgh unbinddwu qunwthwnu
hptu hnpbp Ep hp hpht pwpblwd, hwwlwu nwnhnh hw) Gpwdonnyejwu
fudpwaghp Ywpphub <wjwejwup:

«Cwjwunwup» huskg twl 1984 pqwlwuh wwpbybpoht' nbywnbdptph
11-17-hu. Cwywuwwuh Yndwnghwnnpubiph dhnigywtu juqiwlbpywsd Unybunw-
hw) Gpwdonnipwu hwnwwnnup pwgdwt hwdbipght' <wjwuwnwuh hnnunw-
nwnhnwbwyndh uhddnuply Wjwquwiudph (nhphdnp' Nwdwyl; Uwugquuwpyw),
Lwjwuwnwuh bpgswiudpwihtu puybpnpjwu Bpgswiudph (fudpwyjwp' Eddw Dw-
wninjut) U Mnpbt Uwpblnuywih Yuwwpdwdp: « wjwunwut» hp - hwunw-
wnu inbinp gpwytig Mnptu Uwplnujwuh Gpgugwuynd, huly 1985-hu wpdw-
twgwy nwpjw jwjwgnyu tipgh hwdwp <wupwwbnwlwu dpguuwyhu:

By hujwwbu' onw) dnbnwjunyejudp nu hwipbuwuppwlwlu pwpép
ousny gpywd «Lwywunwup» Yndwnghwnph anut £ wn <wypbuhp: Gpgp nw-
pwdytig owwn wpwag b dbp opbipnd k|, suwjwd hp wwwnlwnbih wwphphu, ww-
pnud £ U plwdnud huswbiu <wjwunwunid, wjuwbu b <wjwuwnwuh uwhdwuub-
phg nnipu: Wu wyuon b uppny U Yuwnwpnd hwy Gpghsubnu huswbu <wjwu-
wnwund, wjuwbu k' wprnwuwhdwunwd. pE J6s, pE thinpp: Yuwnwh &4, np pn-
(npu hwuwnw'n ghinbup wyn Gpgp: Uwlwju Junwh 63 bwl, np gwwn psepp gh-
b, pb n'y k tpgh hinhuwyp:

Utp Gpwdonniegjwt wwwndnyejwt dbe phs s6U unbindwagnnpénieiniuubpp,
npnup wjupwu Gu uppybp dnnnypnh Ynndhg, np wyn uppn dwuwwwnphhu
«Ynpgnb| Gu» hpkug htinhuwyubphtu: Npwbu wujwsdh wwwgnyg Yyywjwynsbd
«Rbjentughubph pwjtpgp», npp ghwint Jnipwpwugnip hwy dwpn: «2bjeniughub-
nh pwjitipgp», npwbu hwy dnnnypnwlywu tipg, wpdwuwghty £ hwy b onwpwqgh
Yndwnghwnnpubiph npwnpnigjwup: U.GHdwywup pwjtpgh hhdwu ypw wpw-
Ywu Bpgswiudph hwdwp unbindt| £ a cappella fupnfuwn fudpbipgp' «4bggb 2b;-
pnu» Ybpuwgnpny?, huy 1974p. Ujtipuwunp <wpnigniujwup nwouwdniph, |w-
pwihu twquwfudph W hwpjwdwihuubph hwdwp gpdwd «Ubkp hhu Gpgbpp»

3 Npwbu Ybpuwghp Yndwnghwnnpu puwnpby £ pwjiipgh pwtwuntindwlwu wbpunp ybp-
ohu pwnjulh wnwehu tpynt pwnbipp, npu, hpwywunwd, tpgh hujwywu wwnptinqu k,
npwdwpwuwywu gbownp:
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nwwunnhwind, h phyu wy| tipgbph («Fpnyu UWwpwjpp», «Upwpuh wpunwunt-
pp»), ogquwgnndby b pwyitingp’ untindtiny uhd$nuhqugywsd Jwphwghwbph
udny: 9phgnph Ywquskuynt «2Gjeniughutiph pwytipgh» dbntinhtu oguwagnnp-
ot  dkubipgsh, tpgswiudph b upd$nupy vjwqwiudph hwdwp gpywd wnwohu
«lwjwywu unthwnw», huy Upfuwihy bwynihuny-hwundp Gpgh dbintinhu
1894p. oquwgnpdty £ op. 10 «Ynywujwu Luphqubip» N 1 ujwqufudpwhu
unthinh wnweht swppnud’ npwtiu «Uwpnwph tpph» guwynp pbdw: Pnin'np
ghwnbu «2bjeniughubiph pwjtipgp», pwjg hwuwnwwn pskpp ghinbu, np Gpgh Jb-
ntinhu htnhuwy niuph: Gpgh dbintinnt hinhuwyp Shgpwu 2ntuwjwut k. «2b)-
pniughubiph pwytpgp» Ywuph Ynsybg 1862-h Rbjeniup nynigwquwdwpunnp Yw-
wwygnipjwdp  Yndwynghunnph L gbjeniugh hbpnu pwuwuwntbing <wpnieyntu
Quagpjwup  hwdwgnpdwlygniejwdp:

Ldwu dwlywwnwghp niubigwy uwl «Npuywu wiuwbpp»: Swwnbphu
hwjinuh wyu dnnnypnwlwu Bpgp, pwig pninpp sk, np ghwnbu, pE n"Y £ pwuwu-
wbndwlwu wnbipunp htinhuwyp: buly pwuwuwnbindnipjwu htnhuwyu Ubunhp
huwhwljwuu k...

husuk... Unyu dwlwwwgpht wpdwuwgwy twb «Lwjwuwnwt» bpgp,
npp Gpwdownnigjwu htnhuwyu £ Gpluwugh, vwywju hwugqwdwupubph pbpne-
dnd’ wyuop thpnypnbuugh Yndwnghwinp, nwotwlwhwp, nhphdnp, dwulw-
Jund, Gpwdonwywu-hwuwpwlwlywu gnpdhs Yntunwuwnhu Mbwnpnujwup:

h"us hdwuwp Y. Mbwnpnuwp, np «wjwuinwup» unbndndhg punwdt-
up dp pwuh wwph wug' 1995-hu, whwnh woluwwnwuph hpwdhpybp hbnwynp
UUL, wunwdwygtip UWUUL Yndwynghwnnputiph |hgwjht: Uwlwju <wjwumnwuhg
htnnt £ whwh owpniuwybp gnpdt] hwunit KUSUUSULP nit h owh hwy
Gpwdounnigjwu: Mhwnp hwdbpgubp nubuwp Uni-Snpph Ywpubgh hnpnud,
Lhupn(u Ytuwmpnunwd, huy 1991-hu UUY-h Ujni-Bnpph Yunpnuwlwu gpwubu-
jwyh upwhnd nElwywpbp <wjwunwuh wulwfunejwu hnswydwup udhpdwd
wnwoht wwwnyn hwdbpgp...

h“us hdwuwp upwuhg Ghown 72 wwph wnwye' 1946, ognuwnnuh 12-hu,
(nyu wtuwph GYwsé YUnuunwuinhu Mbwnpnuywup, np 1986-hu gnbipnt £ wotuwn-
hnud wnweht nt nbnlwu dhwly Ynugbpnp dwjup U owg-ujwquwfudph hwdwp,
npp whwnh udhptip lunphpnwiht Uhnigyniunid 9wgh (wywagnyu Juwnwpnn Sw-
prUhY <nyhwuuhujwuphu L nph wpbdhbpwu whwnh nbinh nwbuwp hbug unyu
pqwlwupu dhjuynwnd’ Swplhy <ndhwuthuyjwuph W dhjynwh Ynuubpdunn-
nhwih phg-pbunh Yuwwpdwdp' hwpntuh swquiht Gpwdhow, nhphdnp, wwn-
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pbp dwupbph uwnbindwgnpdnieyniuutiph hinhuwy, uwpundnuwhwp L Ywnub-
wnwhwp Yjwnhdhp B{wuhtuh nblwdwpnuyejwdp: Ynugbpnu niubgwy J6§ hw-
onnnipintt Yhiuyntunud, Ywniwund, Mthqund b (Gphihupnud, hwonnniejwdp
hustig 1986@. wwphih 1-5-p Unuywjnid ujwgwsd Yndwnghnnpubph hwdw-
dhnypbuwlwu hwdwgnuwph wwphih 3-h hwdbpghu*:

1986-hu “Menopmna” dppdwih pnnuplwsé dwjuwulwldwnwyh Yuwqgdh
Ypw Yupnnd Gup Gpwdonmwgbn Lininwu Swipnjwuhuph hbinlyw) Ywupdhpp.
«dwjuh U swg-ujwquwfudph Ynugbipunp dwupp nbnlu skp hwunhwbti funphpnw-
Jhu Bpwdonmwlywu gpwlwuniyejwtu dby, wn unbindwagnpdnieiniup udwuonp-
uwyp sntuh twl hwdwguwphwiht owquiht wpwywhyuwynw: Yndwynghwnnp
YUnUunwuwnhtu Mbwpnujwuhtu gynunwpwph unbindwagnpdwywu ndywpnip)niu-
ubipu oqubight hwnpwhwpb; dh pwuh gnpdnuubp: Unwehup' hwy huwgnyu
$nyinph upw funp puywinuu nu ubpp npw, wpwlwuph wpybunph hwunbw,
hugn nwp&wy Ynugipinh hhdpp: Gplpnpn' phg-piunh htn woluwwwuph J6&
thnpdip, hugp Yndwnghwnph ghuinbiihputipp hwpuwnwgnpt bp dwdwtwlwlyhg yb-
pwnwotwydwu puwquywnnud, oqutig qunub) wbdppwihtu Jun gnyubp, udw-
gqwfudpwihtu Yuwwpdwl unp huwpubp: 64 Gppnpn gnpdnup’ hwdwgnpdwy-
gnipntup lwnwunwynpwagnyu tipgsnthh Swpuhy <nyhwutuhujwuh htwn: Sw-
prUhYh Gpgbgnnnigjwu dbe uynud Gu swpwlwuubph hwy dhouwnwpjwu tpgb-
gnnnipjwu wpdwgwupubipp, bw, wubu, hp huwgnyu Gpyphtu b upw dwpnlwug
E thnfuwugnid hp puponieiniup, ubpp, huy upw dwjuh dwppnieintl nu hupuw-
whwnigyntup Yupbih £ hwibdwwb) [Gnuwht <wjwuwnwuh onh dwppniejwu
htiwun»®.

hué dund £ Ljninwu Cwpnjwuhuh pdwplwé bpbip gnpdnuubpht wiyb-
jwguby uwbl snppnpnp’ dhgngh wdblwgifuwynpp: Ynugbpunh  hwonnnijwu
hhdpnid pulwd tp Y. Mbnpnuwup gbubnpywt’ 8" np Upw hwypp' <pwun
Mbwnpnujwup, Ywuquwsd Ep <wjwunwunwd 9wgh wyniupubpnud, U owqgp tipp-
wmwuwnn Yndwnghwnpp ghwnbip duunywu opjwuhg...

huslk: Ynugtipimh hwonn nbpnunhg JbYy wwph wug' 1987-hu wju hw-

4 St'u BectHuk Coroza komnosutopos Apmerun, 1986, 1, Epesan, 1986, ctp. 3. <wjwunw-
uh Yndwynghwnpubiph dhnigyniu, X hwdwgnuiwn: <wdwgnwphg hwdwgnidwn. 1984-
1990, Gplwu, 1990, ky 4:

5 Koncrantun Metpocsan, KoHuept ana ronoca u opkectpa, Tatesuk OraHecaH u 6ur 6exg,
Bnagumupa Yekacuna, “Menopgua”, 1986. Nomuan Hatanua, Mbi HegoctaTouHO Ucnonb3yem
cBoil noteHuman, “lonoc Apmenun”, 29 mapra, 2017.
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uwy htnwynp Unipw' hushig <wdwuwnui: Gyu dbYy wmwph wug' 1988-hu, YUnu-
gtipinh unwwubipp Unuldwynud hpwwnwpwynd £ “Coeetckuii komnosutop”-p,
huy puwu wwph wug' 2008-hu, wpnbu Yepwdwjuwgpynid dwjuwuywywnwyh
Yypw hbnwynp UUL-nud:

Uy wdbkup' hbwnn:

huy dhus wyn....

Uhus wyn Ynuunwuwnhtu Mbunpnujwup Gplwunwd unwunwd £ thwyniu
Yppnpinit’ Gpuwuh MUGppwuh wujwu Gpwdonwlwu nunduwpwunad
wowybpuind Ennuwpn Pwnnwuwpjwupu, huy Ynuubpdwnnphwinud® Sphgnp
bnhwqunuuht: b nbw' Ennuupn Pwunnwuwpwip Sphgnp Gnhwquipjwh
uwuu tp, huy Jbpohtuu b wdwpwb; Ep Unuyduwgh  Ynuubpduwnnphwt'
U.Sw.Ujwuynduynt nwuwnpwup:

UnUuwinwuwnhtu Mbwnpnujwu hp hwdbipqwiht gnpdnwubinueyniup uyunud |
nwywyht 19 mwpblywunwd: 1965-1970pR. uw Gplwuh «Unuyyw» Yhunpuwwn-
pnup ujwqwfudph nthwywpu Ep, huy 1976-1980pp." Lwjwuwnwuh nwnhnh L
htnnwwnwwbuniejwu bunpwnwihu-uhd$nuhy ujwgwiudph nhphdnpp, huswbu
twl' <wjwuwnwuh nwnhnh L hbnnwnwnbunipjwu  glinwpybunwywu
funphpnh wunwd: Ywwnwpnnwywu hwdbpgwihtu gnpéniubinyejwup gnigpupwg
qpwnynud b Jwulwdwpdnipjudp' 1976-1985pp. nwuwdwunnd b hp hwpw-
quwn' Gplwup NUGhpjwuh wujwl bpwdonwlwi nuniduwpwuntd:

dwn £ h hwyn quihu Y. Mbwnpnujwup upswlwu - Juqdwlbpywywu
&hppp: 1973-1976 pR. tw <UL Yniyunnipwih dhuhuwnpnigjwt dnnnypnwljwu
unbindwagnpdniejwu wwu gbinwnpybunwywu ntywywpu Ep ne ntopbuh nbnw-
Yuip, huy 1985-1990 pywlwuubphtu ntwjwpnd b <wjwuwmwuh Yndwngh-
wnpubph dhnipjwu Gpudanwlywu jpunynejwi b ypnwwgwunwih  Yeuwnpn-
up, npp gjfuwynp bwywwwyu tp hwy Yyndwynghnnpubiph unbndwanpénieniuut-
nh wpnwwgwunnwp wnwppbp dJhongunnuubiph' Gpudonwlwt hwnwwnubph,
owpwRutiph, opbiph, hwdtipgutinh, htinhuwlwjhu hwdbkpqutiph, hnpbjwuwywu
Gpbynutiph, unniqwwnbuubph, ubdhuwputph Jdhongny, huswbu twl wqnwg-
pwjht, pundulywu Yuwwwngubph, pnybnutph bW wunnwghwubiph untindnt-
dp, hwy Yndwnghwnnpubiph unbindwagnpdénieyniuubph dwjuwagpnientup “Meno-
oma” pppdwynud Lu:

1990-1993 pyqwlywuubphu Y.Mbwnpnujwup <wjwuwnwuh luwnwnniejwu
$nunh thnfutwfuwquht tp (bwfuwgquwhtu Ep Endwpn Uhpgnjwp). upw wudh-
swlwu swupbipny Yuqgdwybpwynd tp wpnwuwhdwujwu Ujnipwlwt wowy-
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gnipntu hwy dawynyph gnpdhsubiphtu, phnwuwnn Gpwdhonubphtu  hwnlwg-
Ynuw bhu fuwnwnnipjwu $nunh Yppwenawyubn: Ywqdwybpyybg wulwiu <w-
Jwutwund  wnwoht Yhun-thwnwwnnup (Cwpniejntu luwswnpjwuh htiw)...

Y. MGwnpnujwuh gnpdniubinyjwu pninp ninpwnubpp ubpunnpbu dhwhjniu-
Jwsd U nu npwup ndjwp & hpwphg pwdwut; Lw Jhwdwdwuwy U nwwnwu-
nwynp pwqdwdwup Yndwnghwnp £, W sunphwih nwouwlwhwp, W hwyniu nh-
phdnp, U wufunuy Gpwdonwywu-hwuwpwlwlwu gnpdhs, W hdnun dwulw-
Jwnd:

20-pn nwpwytipphg Y. Mbwnpnujwutu hp pwqdwynndwup tpwdonwlwu
gnpdnwubinueiniup swpniuwynd £ UUL-h Mnn Wikun bwhwugnud, dwutwyn-
pwpwpn' bwhwugh dwjpwpwnuwp Ppndhnbuund: Ujunbn tw hhdund £ «Lwy-
Julwu Gpwdrnwywu hwnwwninty hwjjwlwu dawynipwiht Yuqdwybpwnie-
jntup, nph nGlwdwnu £ dhug opu. hp Yuqdwybpwwsd pwgdwehy hwdkpgutipny
tw UUL-nd hpwywuwgund b dwdwuwlwyhg hwy Gpudonnigjwu ypnww-
guundwu gwwn Ywplnp nt gunphwlw gnpdp: Lw Ppnghntuup Unipp Uwhwy-
Ubtupnwy hwjjwywt wnwpbjulwu blbntgnt dowynipwiht b Gpwdonwlywu
pwdhuubiph wuopbuu &: b nbw' Ppndpnbuup Unipp Uwhwy-Ubupny GYtinkghu
Mnn Uy kun bwhwugh wdtuwhptu hwjlwlywu tlybntght £, huwgnyuubiphg db-
yp' nng ULUL-nwd:

L.U.0.S.S. QGupbtight P Udkuwju <wjng “Ywpnnhynuh uppwwnwn Ynu-
nwyny, «h quwhwwwup hwy dowynypeh, Gpwdonnypjut wuwwnpbignd, hus-
wbu uwl Udbphywih hwy hwdwjuph wgquwihu, Gytntgwlywu Ywupnd Gplywn
wwphubph udhpjwy Swnwynigyniuubph bW Jwuwmwyh hwdwp» Y. Mbwnpnuywup
wuwpgqlwwpybg <wy Unwpbjulwu GYtinkgnt pwpépwgnyu wwpguny' «Unipp
Uwhwy - Unipp Ubupnw» 2pwtgwuny, npp Ppnyphntuup Unipp Uwhwy-Ubu-
pny LYytinkgnt 100-wdjwyhu udhpywsd hwunhuwynp hwdbipgh opp Yndwngh-
wnphtu hwudubg <wy Unwpbjwywu GYytnkgnt Udbphywih Uplubjwu pbdp
wnweounnpn, Stpwounph S. luwdwl wpptiywhuynwnu Mwpuwdjwup:

Undhwmwuh dpgwuwyh nwthubyphp Y. Nnpnujwup Nnn Ukunh hwyw-
Ywu bpgswiudph b Uwuuwsnwbpu twhwugh ULd Unwwnbph hwjwlwu tpg-
swiudph hhduwnppp b nhuywnt £ (Wwpglwwpyt) b punwph wwngwnp
pwuwihny), huswbu twl Pnunnup hwupwhwjn «Gpuwus» Gpgswiudph U ujw-
gwfudph Bpwdonmwlywu nGYwdwpp, Pnunnund gunuynn UdbphYwih hwjlyw-
Ywu pwugwpwup Gpwdonmwlwu dpwgpbph hwdwywnpgnnp...
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UhUWunyu dwdwuwl' upw Gpwdonniginiup sh nunwpnid htush] <wjwu-
wnwund: Pwdwlwu E Uk, np Cwjwuwmwuh Yndwnghwnpubph dhngjwt Ywg-
dwlbpywsd «Lwy dwdwuwlwlhg Gpwdonnigjwu hwnwwninup» 2powtwlub-
pnu 2014p. hnywnbdpbpht <wjwuwnwund wnwoht wuqwd huskg 4. Mbunpnu-
jwuh «4dnluihgp» pwyonipwlh U ujwquwiudph hwdwp' Upwd Qujwywup L
Cwjwunwuh whwnwlwu Gppnwuwpnwywu bugquiudph Yuunwpdwdp' Ubp-
gbj Udpwwinjwuh nEywywpnipjudp:

Lwjwuwnwup Yndwynghwnnpubiph dhnygjwt juqdwybpuwsd «MpGdhbpw»
thwnwwnnuh o2ppwuwlutipnud 2016, wwphihu Gplwunwd Upwnwotiu Sphgnpjw-
up Yuwwpdwdp wbnh nibgwy wpbdhbpwu Y. Mbnpnuywup' dGuwudwg $bj-
wwjh hwdwp gpwd Unuwwh, npp gpdb Ep 2014-hu, huswbu uwle huskghu
«Lwypbiuph nnnwugubip» swnphg tinbip' «Fwdqupw», «Unuw jup» W «Euop nip-
pwpe whwbip» a cappella fudpbpgbpp (2003):

L uwpuwqwh Utipd Uwpquwuh pwpép hndwunt ubppn Gplwuntd
2018p. dwpwh 5-9-p Ywjwgwy <wy Yndwynghnnpwywu wpybunp IX thwnw-
winup, npp udhpqwd Ep Sphgnp Gnhwquipjuuh duurywu 110-wdjwyhu: Puwlw-
Uwpwp' hp uppbh Nwngshu udppqwsd  thwnwwnuh hwdbpqubphg  daynd
hustig Y. Mbwnpnujwuh hwjnjwhnnwihtu Yyhunbunnp:

Lwjpbuhpp pwpép £ quwhwwnb hp qujwyh Juuwnwyp. << twfuwquh
Utipd Uwpqujwuh hpwdwuwgnpny 2013-h dwjhupu Y. Mbwnpnujwup wywpglw-
wpytiy £ «Unyubu unpbuwgh» dbinwiny:

dbpohtu mwphubphtu Uwwnbihnpbu wofunidwgt b <wjwuwnmwuh Yndwn-
ghwnpubph dhnygyuu b Y. Mbwnpnuywup' <4U wpnwuwhdwljwl  hwuduw-
fudph hwdwuwfuwqwhh, hwdwgnpdwygnieyntup: Tw wywjdwuwynpgwd £ uwb
wju hwugqwdwupny, np 2013-hu Lwjwuwnwuh Yndwnghwnpubph dhnigjwu nb-
Ywywpnigjniup unwudubg upw hwdwynipubighu, pulybpu ne hwdwfunhp' nw-
nwunwynp Yndwynghwnp Upwd Uwpjwup: Lpwug pwpbywdnyeniup uyhgp &
wnuntd htinwynnp 1961 pwlwuhg, tipp dhwuht Yndwynghghwih Yujuwpnuwywu
w2tuwphnud wnwehu, pwig fununnwitwihg nt hnwuywpwphu pwjpu Ehu Yw-
wnwpn Gplwup MUGppwuh wudwu bpudonwlwu nunduwpwunad® <UUL
wpytunp Jwunwywynp gnpdhs, Yndwnghinnp nt hdnun dwulwywnd Ennt-
wpn Punnwuwpuwuh nwuwpwunid: Lpwug dwpnywihtu Nt unbindwgnpdwlwu
pwpblwdniginiut wugwy wwutwdjwlubph dhony, U wjuop k| bwwuwnnw k
hw) dwdwuwlwyhg Gpwdonnipwu ypnwywqwunwihu, nphu Swnwjnud Gu bip-
Ynwu k' pupuwdnnwg ni uppny: 64 huswbu fununnduund £ U .Uwpjwup.
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«Y.Mbwnpnujwup gwwn d6é gnpd £ Juwuwwpnd UUL-nd dwdwuwlwyhg hw)
bpwdanniewt wpnwwgqwundwu gnpdnud: Lhubing << pwnwpwgh' uw UUL-
nud ubpluwjwgund b <wjwunwuh Yndwnghwnpubiph dhnientup, Yugdwlybp-
wnu £ hwy Yndwynghwnnpubiph uinbndwagnpdnigyniuutiphu uyhpdwsd hwdbipgutip'
hwunbu quny npwbu nhphdnp»*®:

Nt phl, huswbu nbuwup, Ynuunwunhu Mbwnpnujwup <wjwunwund b
UUUL-nwd dwywib] b gwpniuwynud £ dwywibi| unbndwgnpdwywu, Yuwnwpnnw-
Ywu, hwdbpqwht b Gpwdrnwlwu-hwuwpwywywu pwqdwynndwuh ni pwg-
dwpryntu gnpdniubinye)niu, nwpéb £ hwy Gpwdonnigwu nbuwwul nt ypnww-
gwunhuwnu Udbphlwu dwjpgwdwpnud, Upw dwuht hnnjwdubp Gu mwwagpyb
hwjwunwuywu b wdbphwu wwppbp eEpebpnd L Wwppbpwywuubpnid
(“The New York Times”, «Unwynwn», “Hosoe Bpema”, “lonoc ApmeHun”, “The
Armenian Mirror-Spectator”, “KNAR Cultural News”, “Observer”, “The Armenian
Reporter Int'l”, “Apaga”, “The Providence Journal” Uu), uwlwju Jdhus opu hwy
Gpwdonmwghunnyeiuu dby wunpwnwpd skp tnbp upw  unbindwagnpényejwu
nwunuwuhpnipjwup:

UhwywuhYy wyn pwgu § [pugund ubipyw wotuwwnwuhpnigyniup, nph hb-
nhuwyu £ << FUU Upybunp huunhnnunp Gpwdonnipjut pwduh wnwow-
wnwn ghwnwyfuwwnnn, << wpybunph Juwunwlwynp gnpdhs, <& FUU Upytuwnh
huunhwunnunh ghnwlwu funphpnh wunwd b ghnwlwu wunhwuwunphdwu
«Upybunwghunigjwu» 016 dwutwghwnwywu funphpnh wunwd, <wjwuwnwuh
Yndwnghwnpubph dhnigjut Jupsnigjwt wunwd, <wjjwywu Gpwudanwywu
hwdwdnnnyh hpduwnhp wunwd, wpybunmwghwunnyejwu nnyunnp, hp ghrnwywu
nn9 Ywupp dwdwuwlwlhg hwy Gpwdonnigiwu nunwuwuppnigjwup uyhpwsd
Gpwdonwgbn Uwpgquphwnw Nndulyjwuup”

b nbw' ntinlu hw) Gpwdonmwghwnuejwu dby wnwohu pwjtpp Ywwnw-
pnn U.Mnfulyuiup 1980-hu nyu wbuwd hp wunpwuply' «lwjulwu upd$n-
upw: <bnwgnnwlwu whuwplubp»® gppnud (nnwbipbu), npnbin npdwsd £ hwy
upudnupy Gpwdomnigjwt qupgugdwu ninhu, pnint Ybipbpu wwwhnynn

6 Upwd Uwpjwuh htin wuduwlywu gpnyghg:

7 U.Nntfuwuh Yuwuph b gnpdniubinupjwt dwupt nb'u <wy wpdbunwpwuubph Yeuuw-
dwunbuwghwniginiu N5, Uwpquphunw Mnuljwt, ubpwdwlwup' Uuuw Uuwunpjwuh,
Gplwl, < FUU «Shwnieintu» hpwwn., 2017, 50 ky:

® PyxkaH Mapraputa. ApmaHckaa cumcpoHua. Wccneposatensckue ouepku (OTB. pep,.
K. 3. Xynabawuan), Epesan, N3p.-so AH Apm. CCP, 1980, 138 c1p.
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wynwupubipt nu wpdwwnubpp, wnwudhtu wluwpyutpny ubpluwjwgptp £ Upwd
Fuwswwnpwuph Unweht  uhddnupwt' hwjjwlwu upddbnupqdh  hhduwpwpp,
Sphgnp Gnhwqupuuhp, hdwu Stp-fFwnunujwuh, Enqup <ndhwuthujwuh,
UnUuwnwuwnht Oppbywuh, Endwpn Uhpgnjuuh uhddnuhwubpp, nunwuwuhpby
hwjywYywu uhdbnuhqdh unp dhninwubpp' nhunwnytiing Edhu Uppunwytujwuh,
Qphgnp Lwiupujwuh, Lunt Uundwdwunpjwup updbnuhwubpp' YEunmpnuwlwu
wbn hwwnlwgubind wpntu 5 updpnuhwubiph htinhtwly Ut Stpunbpjwup
uhd$nuhwubipht, wunpwnwpéb Utpuwunp USGdjuuh upddnuply uwnbndw-
gnpdnipjwu nwuntuwuhpnypjwup Lu:

2002-hu << QUU Upygbuwnp huunpnnunh ghwnwlwu funphpnh npng-
dwdp nyu b wbub U.Mntuyyuuh «Udbn Stpunbipjuu: Unbndwgnpdnieniup
Ywupp»® ghppp (nnwbipbu), npp jwjiu wpdwquup gunwy twb <wjwunwup
uwhdwuubiphg nnipu: bul 2009-hu <& GUU Upydbunph huunhnnunh ghinw-
Ywu funphpnh npn2dwdp whnwlwtu wwwnybph 2pswtwlyutipnd hpwwnwpwy-
Jwd «Hdwulwpubp»'© gppnud (nnwbpbu) wnwudht wluwpyubpny ubplw-
Jugyws bu 1994-hu hhduwnpwsé <wjljwywu tpwdronwlwu hwdwdnnnyh dh-
ontyp Ywqgdnn Yndwnghwnputip Lunu 2wniwup, dwhpwd Pwpwjwuh, Gp-
Jwun Gplwujwup, Mnpbt Uwpguywup bW Gwyphe Uwpnjwuh unbndwgnpdw-
Ywu nhdwulwnpubpp:

2015-pu €< FUU Upybuwnh puunmhunnunh ghnwlwu funphpnh npng-
dwdp wewnmwywu wwwnybph opowtwyubpnd hpwunwpwyjwsd «Llwpnwu UsLU-
jwuh hugntup pwwnpnup»' woluwwnnyejwt dby (nnwbintiu) htnhuwlyu hpbu pun-
nn2 Yunwuh |Eqyny puptingnnh wngl pugnul £ Jupwgnypp b plipenud Ynd-
wnghwinp Ywpnwu Uskdjwuh wuph nt unbindwagnpénipjwu totipp:

U.Mnijulywup hbnpuwy £ <wjwunwund b wpunwuwhdwund tnww-
gnpywsd pwqdwehy ghnwlwu hnnwsdubph, npnugnd wunpwnwpébi £ huswbu
wpnh hwy Yndwynghnnpwlwu nupngh wnwudhtu ubipyujwgnighsubiph’ Upwd
Fuwswwnpjwuh, Utipuwunp <wpnieintujwuh, Endwpn Uhpgnjwiuh, lwqupnu
Uwpjwuh, Unwd funipnjwuh, Enqup <ndhwuthujwuh, Ennwwpn luwnwgnns-

’ PyxkaH Mapraputa. Aser TeprepaH. TeopuectBo u xu3Hb (OTB. ped. A. A. MaxneBaHsaH),
Epesan, “Haunpu”, 2002, 248 c1p., 8 cT. BKA.

' Pyxksin Maprapura. [Noptpetbl apmaHckux komnosutopos. Ouepku, Epesan, “Hampn”,
2009, 236 cTp.

'" Pyxkan Maprapura. Teatp 3syka Bapgana Apmemana, Epesan, “Ampou rpyn”, 2015, 86
cTp.
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jwuh, 2pqwu Stp-fGwnunujwuh, Luntu Uundwdwwnpjwuh, Ujtiputy L<kphdjwuh,
Qtinniuh 2pywuh, Uwpunht dwpnwqupwuh, Ynuunwunphu MbGwupnujwuh,
Enniwupn <wjpwwbinywup, Enniwpn Uwnnjwuh, Undw Uquuwnipjuth W wjing
unbindwanpdnipjwun, wiuwbu kb Gpudhan-Yuwwwpnnubph' nhphdnpubp <ny-
hwuutu Wbphgjwuh, Upwd Cwpwpbljwup, Ywhwu Uwpwhpnujwuh, nwuw-
Ywhwnubp Udbinwuw Lwjwuwpnwuh, Uppnip Pwthwquuh, Ywpnwu Uw-
dhynyjwuh, Ywhwgt Mwuwywuh, Gpghsubp Snhwp Swuwwpwuh, dwy -
Juywuh, onipwlwhwp Uuwhhwn Shghljwuh, pwyonipwlwhwnpubp Ujbp-
uwunp qwnwjwuhp, Ubnbw Uppwhwdjwuh, Upwd wiwywuh, fudpwdwn Uw-
phuw Udpwunhywuh, huswybu bwl nhphdnputip Unipwn Uttwdwdbnngh W
duwitiph Stpghh Yuwwnwpnnuwu gnpéniubiniejwun:

hp hnnwdéubpny W wnnwppbp hwdbpgqubph nt owbpwhtu ubpywjwgnidub-
ph dwuht pwqdwphy gpwfunuwlwuubpny U.Mntuyjwup nwpéb) £ hp wwypwsé
dwdwuwwopowuh Gpwdonwywu wwpbighpp' (hubny dhwdwdwuwly npw
Jlywu nt wywuwwnbup:

Gy funphpnwuowywu k, np 2017-hu wwppth 15-hu, hp Gpwdonmwghunw-
Ywu gnpdnwubinipjwt Ybunwpjw dwuwwwnphht Juunwlwowwn tpwdonwgh-
wp hwnpenn twuwsybg <wjwunwuh Yndwynghnnpubiph dhnigjut Juqdwybp-
wwd «Swpyw jwywgnyu unbindwgnpdnientu - 2016» dpgwuwlwpwsfunyejwu
«Bpwdrnwghwnniginiu» wujwuwlwpgnd' Unuduwynud bW Uwuln Mbwnbppngp-
gnud [nyu nbuwd hnnywdubiph hwdwp:

Puwlwuwpwp' Ynuunwunht Mbwnpnujwuh dwupt wnwoht hbwnwgn-
wnugintup whwp gpbip htug hupp' hwy dwdwuwlwyhg Gpudonnieiwu nwnk-
ghp Bpwdonmwagbinp, nud wsph wnwy b wugk £ hp nunwuwuhpnipjwu htpnup
nno Ywupu nu gnpdnwubinieyniup: <knhuwlu hp hbpnup Yepwwpp Yepnbg £
futwdpny, uhpny nu gbipdnygjwdp, thnpéb| puebpgnnht dwdwuwywgpwywu
Ywngny ubipywyjwgub) Yndwynghnnph pwgqiwynndwuh nng gnpdniubinieiniup:
Gy nw upwu hwonnyty k. Gpwdonmwubp pupbpgnnp Ywudws hbnlbnd k
Y. MNGunpnuywuh Ywuph ninntu, upw wnol hwnunw £ ybipohtuhu wugwé uwnbin-
Swagnpdwlwu, Ywuwwpnnwywu, hwdbpquiht b Gpwdanwlwu-hwuwpwlyw-
Ywu pbnduwynp dwuwwwphp, uwnwpwd tpwuwlywh wotuwwnwupp, W jnipw-
pwugnip wwpwagpwd unp ypduwhwpywdny wnwyb| hwpdbip nt wdpnnowywu
E nwpéunwd Gpwdonh Yepwwnp:
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Cwybitd uwl, np deuwgpnyeniup hpwwnwpwynigjwu b Gpwofuwdnpybi
<< GUU Upybunph puunhnininh ghnwlwu funphpnh 2018e. hniuhup 14-h
Uhuwnnud:

U.Mntfulywuu hp hGnwgnunnieniup Yuwnwnpbg hp wotuwnwupwihu |Gg-
Uny' nnwbiptu: Uwlwju wuhpwdbonnyenit wnwowgwy ghppp hpwunwpwyby
tipbp |Ggniubpny’ hwjbpbu, wugpbu W nnwbpbu: Uw, hd Yupdhpny, dhwuqu-
dwju nmpwdwpwuwlwu Ep nt wpnwpwgywd, pwuh np Y. MEnpnuywupt twuw-
snud BU Uwl nnwwibigne pupbpgnnubpp’ wwnh nubd bwiuyhu funphpnwhu
Upnipjwu Gpwdounwubipubpht. o np dwdwuwyhu Yndwnghwninph unbindw-
gnpdnipjniuutipp husk Gu ng dhwju Unulduwynud b LEuhugpwnnd, wjl Onbuw-
jnud, Unghnud, Yplnd' pwdwlwt pungpyniu wofuwphwgpnigjwdp: buy wyuop,
hwuqwdwuputph pbpnwing, Y. MNGwnpnuywuu hp gnpéniutinieniup dwywnwd &
wugqufunu dhowyduwjpnd’ dhwdwdwuwl ubpn Yuwbp wwhwywubing dwjp
hwjptuhph htwn:

Wu Juwwygnigjwdp hwwinty nignd Gd ugbp inbipuwnh hwbptu ghunw-
Jwu pwpgdwunypniut hpwywuwgpwd tpwdonhu, nd, gpph htpnup udw,
unyuwtiu pwqdwounph Gpwdhown E: funupp << YUU Upygbiunh huuinhwnnunp
Gpwdonnigywu pwdup wywg ghunwotuwwnnn, << FUU Upybunh huunpunne-
wh ghnwlwu wunpwuwsunphdwu «Updbunwghunnigjwu» 016 dwutwgh-
wnwlywu funphpnh wunwd, << SUU Upybunph huunhwunnunh iphtnwuwpn wp-
Ybuwmwpwuubph funphpnh twfuwgqwhh nbnuyw), <wjwuwnwuh Yndwnghwnp-
ubipp dhnigywtu wunwd, wpybunwghnnyejwu pYuwdn, Gphnwuwpn hbnw-
gnwinn Lhihe Upwnbdjwup dwupu k, ny, suwjwd hp Gppunwuwnpn wwphpht,
nipwagpwy wpryntupubiph £ hwub] Gpudonmwghwnigjuu puwgwywnnid: Gpp-
wnwuwnn ghnuwlwuubph wewygnipjwu dpwgnh 2powtwlutipnid, << FUU
Upybunh huunphwnunph ghnwywu funphpnh npnodwdp, Sphuniwuwpn ghwn-
uwlwuubph wowygnipjwu dpwgnph gpowtwyubpnud b <wjwuwnwuh Gphunw-
uwpnwywu hhduwnpwdh $htwtuwynpdwdp 2015-ht hpwwnwpwyyb £ upw
«XX nwph unp Yndwnghghnt wnbluuninghwutpny gpqwsé hwulwu nwotw-
dnipwiht Gpwdonnigjwu Yuwwnwpnnulwu fuunhpubpp» dGuwgpnieniup: <<
USUL Ghunpjwlu whinwlwu Yndhinbh «Gppnwuwpn ghnwgfuwwnmnnutiph hb-
wmwgnunnieintubinh wowygniejwu dpwghp - 2016» dpgnyeh wpryntupnwd «Up-
Ytuwmwghwnieniu» wujwuwlwpgnd $huwtuwynpdwu b Gpwotuwynpybp upw
«lwjwunwuh <wupwwbnnipjwu tpwdonwlwu dawynyep (1991-2016pR.)»
ghunwywu pbdwu: L.Upnbdqjwup gtiynignwdubipny hwunbu £ YL hwupwwb-
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nwlwu U dhowqguihtu ghinwdnnnyutipnud: <nhuwy £ dGuwgpniejwu b onipg
30 ghunwlwu hnnywdubiph:

Uubd bwl, np npwu gniquhbin, huy dhgnigt' wnwehu hbpehu, Lhhep
nwnwunwynp nwotwlwhwpnthh £, dhowgquiht dpgnypubph nwhubyhp: Lw
wnwuljwy hwdbpqubpny b deuwhwdbpqubpny hwunbu k BY& Gplwunad ubp-
Ywjwgubiny wwppbp nébiph Gpwdownnieginiu, twl dwdwuwlwyhg Yndwngh-
wnpubiph unbindwgnpdnipniuttipp:

Swnwunwynp nwouwywhwpnthnt juwnwpnnuwu gnpdniubnigjwu Yw-
punp ninnnigyntu £ hwy nwuwlwu b dwdwuwlywyhg Yndwynghwnpubiph nwo-
Uwdnipwiht unbindwagnnpénie)nitutiph wpnwwgqwunwu:

Uts £ L.Upnbdjwuph Juunwyp hwinfwwbu hwjulwt nwotwdnipwht
Gpwdonniejwu hhduwnhp Shgpwu 2ntuwdjwuh nwotwdnipwiht untindwagnp-
onijwl wypnwwgwundwu gnpénud: Lw 2ntfuwdjwuh dh owpp whbuubph, win
pUnw® Anipphwih hwing wwwphwpp' 47-wdjw Lbpubu  dwpdwwbuywuh
dwhywu wnheny hnphudwd «Upwoup h 2hphd» Uwhwunuwgh' hwyng wunpw-
uhly “Marche funébre”-h, “Grande Valse Fantastique”-h, “lllusions”-h L “Mazurka
de salon (Mignon)”-h wnwoht Ywwwpnnu b <wjwuwnwund: Ujnw Ynndhg'
L.Upwunbdjwup <wjwunwund wnwoht wuqwd Ywwwnb) b onmwpwagh Yndwn-
ghwnpubph nwouwdnipwihu gnpdbpp: Hpwug pYnd BU .THUp' “4 lllust-
rations”, U.4wuwhshnup' «Mpbpnuy N 1» b wyju:

Qpph wbpunh wugbipbu pwpgdwunyeywu htnhuwlp' SwpUhy unow-
Huwpjwup, wywnphy Gpwdhoun £ b dwuywdwnd, nwd gnpdniutinyeniup ngb-
2uswd £ wpgbunp npwbu fuwnwnnipjwu gnpdhp ogunwgnpdtint qunwihw-
pny: Lw nwupupwgubtp W ubdhuwnpubp £ Yuwqdwybpwt] <wjwunwuh, P
ghwjh U UWUL-h hwpnipwynp Gpwdhounubiph W ng Gpwdhounutph hwdwn: Lbp-
Yuwinuu tw nwuwdwunnw £ Pwiehdnph upddnupy ujwquwfudph OrchKids
Spwgpnud b Baltimore wpybiuwnh nwpngnid: Npwbu Yuwwpnn, Upw nwnpnie-
Jnup pubndwd £ Gpwdonmwlwu b unghwjwywu nwnwuwuppnigyntuubph uwh-
dwuubph punqwjudwup: bp QuaQuaQua btnjwyh hGwn Uw wofuwwnd £ unp
ujwqugwulh unbinddwu Ypw, npp ubipgpwynd b Gpwdonmwlwu b pwwnb-
pwywu ubpyuwywgnuiubph fuwsdbpnynid gunuynn Bpyhdwun mwpwdpp:

Swplhyp Ywohuguinund' pwqiwphy dpgwuwlubph nudubypp «Lw-
pGljwu quugwyutip» fudph hhduwnhp wunwdu £ W judph Ywgdnd pwqdwehy
Ginyputin £ niubkgl UWdtphywih Upbbigpwu wihnud, Ujunphwjnd, Spwuuhwinid,
Uté Pphunwuhwynd b <wjwuwnwunud: 2012-htu Swplhyp, npwbu <wjjwywu
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Pwpbgnpdwlwu Cunhwunip Uhnipjuwu  (KPCU) wwwqw  Gpwdhonubpp
opwgnh (wywagnyu Yppwenawlwyhp, Gnye £ nubgbp Uint S3npph Carnegie
Hall-nwu:

Swprlhlyu wywpwnb) b Peabody Ynuubpwwnnphwih hwpjwdéwihu gnp-
Shpubiph pwdhup (ypn$. Mnptipin Ywu Uwiqg), huswbu twl unwgt £ Gpwdny-
wnwghwnipjwt dwghunpnuh wunhbwu: Lw Uhowaqgquiht nwunigdwt nwpn-
gnud nwnwuwuphpbp £ fuwnwnwahunipyuu b Ynuphynubph Jepwihnfudwu
gnpdpupwgp U dwutwlygl] «Gpwdhonubp wnwug uwhdwuubph» Jdhnigjwu
nGywywnubph twuwwwwpwundwt nwupupwghu: Swelhyu niuh bwl dp-
owqqwihtu hnidwupwwnp Yuqdwybipynieniuubpnd (Cwy oqunipjwu $nun, Ujn
GL dnyw| Qwuqg) wotluwwmwuph thnpdwnnip)nilu:

Upptih’ ptiptingnn:

hud dunwd £ opdnpbu sunphwynpb dap hipnupt' Ynuuwnwuwnhu Mbwn-
nnujwuht, wju gpph Sulnyuu Yuwwlgnipgjwdp, nph ypw wofuwwntig |ning
wpndbuphnuwiubph phd, b dwneb| htwgqw hwennniegntuutp hp hwdwynndw-
up U pwqdwpryniu gnpdniubinggywt dbe' h owh hwy Gpwdonnipuu wnwepu-
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unbindwagnpdwlwu dpuninpup duwynpbig wjuwhup npwlwlwu hwwnlwuhy-
ubin, huswhupp GU dhwutwywunyeniup b, dhlunytu dwdwuwy, uwnbindwagnp-
Swywu wuhwwnwlwu [ndnwdubpp ywownwwubine niuwyniegyntup:

Uyuhwjn E, np nwnuduwpwund mmbuwlwu ghwunbijhpubph dtinppbpnidp
wdnip hGuwpwu nwpdwy htwnwgqw nwnwiwnnygjwu hwdwp: Ynuunwinhu
Mbwnpnujwuht nwuwywunnd thtu huwlwu udhpjwiutp, ngpbp nuwunnubph
opowund  hwdwlypwup Lhu wnwowgund  Gpwdomwghwnnigjwu  hwunbw:
«lwndnupw» wnwpwu nwuwdwunnd tp Ennuwpn @wohtjwup, nd hwjnup
Ep jwnwihtu hwdwywpgh, npw dwgiwu b qupgqugdwu YGpwpbipjw) unp nb-
uwlybwnny b wuqwd dowyb| Ep «niuhybpuw) jwnwiht hwdwlwnpgh» hwjbgw-
Yuwngp: «Nnhdnuhw» b «Gpwdonmwlwu &uh ybpndnieniu» wnwplwubph
nwupupwgutpp qupnd Ep pwupdwg Gpwdhon W thhihunthwynigjwu hwunbivy
dtid hbwmwppppnigintt gnigwpbipnn Lndwihu Hpnwup:  <wdwluwphwhu
uhd$nuhy Gpwdrwnipuu Jd6§ ghwwly, Yndwynghwnp Pnphu UwyYyhjwphu
nwuwywunnd tp «3npdhpwynpnud» wnwplwu: Nwnwuwpwup nEyuywpnid
Ep Jwutwghwnyejwdp nhphdnp Snhwp <wpnueyniujwup’ ywwnwufuwuwwnynt-
pjwu Ukd qqugnuiny odnyjwd, wofuwwnwupht, Gpwdonniygjwut ni hwypbup-
phu udppywsé wuduwynpnieynit: Ubpnugjw| nwuwfunuubpu hpbug nwuwunn-
ubpph dbe ubipdwunuw Ehu Gpwdounwlwu wpybunp hwunby pulwywu ubp,
unynptigunwd Ehu hupunipnyu diwédh), jnipugub) Gpwdonwlwu gnpdniubine-
pjwlu nwppbip ninpuiutpp, ghunwlygt] wqguwiht Gpudonwlywu wwunnypubph
Enieyniup, hwdwyyb) hwpwqun dnnnypnht Swnwtiint ggugnudny:

Nwnuduwnnypjwt  wwphubpu wugunwd G wutlwwn: 6y whwywuhy
YUnuunwuwnhtu Mbwnpnujwup dh pwup Gpytiph henhuwy £, npnup nwnuwnt thu
untindwagnpéwywu Ywjwgdwu Gwuwwwnphh hhduwuniubpp: Hpwup Gu J6S
hGunwppppnieintu wnwowgpwd Sphnu $iGjnwih, Swagnwnp b nwotwdniph hw-
dwp (1964), ynwy owppbipp' <. Uwhjwup, 4. Ywypjwup, <. Shpwgh funupb-
pny W Unbwwnp onipwyh nt nwotwdniph hwdwp (1965)° Yndwnghwnph nhw-
(Ndwjht woluwwwupp, Npu wjwpunwlwu putnyEwu dwdwuwy Yuwwnwnpbghu
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nwnwunwynp U fununnwuwihg nwouwlwhwpnthh Ubnwuw Lwjwuwpn-
jwup b onipwlwhwpnthh Ujw Peppbipjwup:

Nwnuduwpwut wywpwnbng htnn Yntunmwunht MBnpnuwut wudh-
owwbu punniuynwd £ Gplwup Yndhunwuh wudwt wbwnmwlwu Ynuubpywwnn-
phw, unynpnud nbn wjn wwphubpht Swuwsyws, hw) Gpwdonnpjwu nwuw-
Ywu Sphgnp hyhs Gnhwqupwup nwuwpwunwd, nw unbindwagnpdnieintuubpp
wwppbpwpwn hugnd Ehu Gebipnud W hwdbpqubpnud:

Bpwdonmwywu wpybunnd ypndbupnuw dwywpnwyp nwipu £ nupn-
gn' npwbu Yppnipjwu hwdwywpgyws 6L: Pwuwnnpbu, Ynuunwunhu Mbwn-
phujwut unwgwy win Ypenigintup XX nwph hwy Gpudoannipjut wnwow-
wmwpubiph nEywywpnipjwdp:

unuusr4usnrpu: NPALNRULEN B4 A6NLPEPNRULEN

«Lbpu dunw nuuwpwu b wnbuw upwt' tywuwydnp, rynpwdnn W puph
dwpnniu,- henwguynud uup Ynuunwunpu Mbwnpnuwup' Sphgnp Gnhwqup-
jwuh dwuht,- Cwnlwiwywt £, np wnwoht nwwynpnieiniup hwunwwnynud
Ep jnipwpwtgnip unp hwunhydwu pupwgpnd: UYuhwyn Ep nwuwunnubiph
hwunbw upw upwnwgwy Ybpwpbpdniupp. nwuwdwunnd tp d&d ngqlnpni-
pjwdp, hpdynud dwulwu wbu»:

Nwnuwuwnnieiniup - Yntunwuwhuh  hwdwp ynipht Ep: <wdwypbh
opowwwiwnp, untindwgnpdwlwu wuhwughuw dnpbipp, wnwoht hwennnyeniu-
ubipp U fupwiunwwupubpp. wju wdbup ubpnuwouwynpbu gniqugynid Ep ww-
wwunt 2thynn b otipd puwynpnijwu hbwn: Nwunwuwlwu wpngbiutu pupwuntd
En d6d ngunpnieywdp, pwuh np udhpbine Ep ghwnbihputip W Ywuph thnpa:
UnUunwuwnht MbEnpnuywut wn wjuon wiuwhdwtu Gpwlunwghwnyejwdp L
hhand hp nwnighsubiphu. Gpuwuh Yndhunwup wujwu wEnwlwu Ynuubpyw-
wnnphwih «Gpwdonnipjut wnbunygjwu» b «Uni$biohnih» nwuwiunu Uhpwb)
Stpjwupu, «Cwpdnupwjh» nwuwfunu, Yndhnwuh unbindwagnpdniejwu UGS gh-
wnwy Mnpbipn Upwjwupt, «Updynuply wwpunhwnnipubph pupbpgnu» wnwp-
Yuwjh nwuwfunu, nhphdnp Gunpg Pninwnwuht, «Mnh$nuhwih» nwuwfunu,
Yndwnghwinp Gujwub bpnuwnwuhu, ny fuunmwwwhwugnptu Ep qupnud
«Mnh$nuhwih» nwuptpwgp, «Gpwdonniejwt wwwdniejwi» nwuwfunuubip
Uwpguwphnw <wpnipjnijuwiupht b Uttw Pwpuwdjwuht, Gplwuh 4Yndhnwuh
wujwu whnmwlywu Ynuubpjwwnnphwynd dnnnypnwlwu tpwdonnyejwt uwnbin-
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dwagnponipjwu Ywphubinh hhduwnhp Uwpgn Ppnunjwupt: dnnnpnuywu b
hngunp Gpwdownniyeyuu [nipg  nwnwuwuppnigyntup  unbindwgnpdwlwu  wp-
ryntuph bwhuwwwdwu tp. YUntuunwunhtu Mbwnpnujwup Jowynd £ huswbiu dn-
nnypnwlwu, wjuwbu k| hnqunp Gpwdonnyjwu hwynup udnipubp, huy npng
owpwlwuubpp dowynwiubp dwjuwgpnud Nwnhnnud: “pwup hugnid Gu hwy hn-
qunp Gpgbiph funpwewthwug Yuwwnwpnidubpny <wjwunwut wyn dwdwuwlw-
opowuntd hwihpunwlywd hwupwhwywn tpggnthp Lnwuhub 2wpwnjwuh Yuwnwn-
dwdp' bpgbhnuh ujwgquygnipjwdp: Yntunwunhuh hwjwundwdp' Gpgbhnup
ujwqwdwup gpb| tp Nnpbipn Upwjwuh wudhowlwtu nbGlwywpniejwdp, nud
ujwquygnipjwdp b uwwnwndb) Ep dwjuwgpnieniup: Upnbu wwwnwubynigjwu
wmwphubipht Ynbunwuwnhtu Mbnpnuywupu qbipbp Ep Ypnuwlwu funp qqug-
dnwupubip wpunwhwjnnn hwy hnglinp dnunnpwubph gbinbigynieniup: hhwpys,
hGunwquwjnud dwywwnwghpp Upwt huwpwynpnigyntu Ep pudbinkint dwunpw-
uwint Ppnypntiuup (UUL) Unipp Uwhwy-Ubupny hwy wnwpbjulwu Glykntkgnt
gpwnwpwunw YEunmpnuwgywsd hwy hnglnp tpgbiph hwpnwwn punpwuniu: Lw
EL, npwbu hdnun Gpwdhow, hbnubing dtGéu Yndhwnwuh wwwnguwdubphu, wn
dnunnhwubipp thnfuwnpbint Ep pwgdwdwju pgswfudph hwdwn:

Uwlwju dhus wyn’ wwwnwubynuygjwt opowunad, wybih nt wybh hunwy
ghunwygbiny hp Yngnidp, Gphunwuwpn Gpwdhounp dEnuwdnifu k jhund wypndb-
uhnuw| funp ghwbhpubiph &Gnpptipdwup: Yndhunwuh  unbindwgnpdniyejwu
nwnwWuwuhpnyniup upwt hhduwynp wbntYynugyniuubp Ep hwnnpnnud hwy
Gpwdounnigjwu jnipophuwynipjwu Ytpwpbpjwp: Lpw dwnnpnwittpp Yuwywd
Ehu huswbu hw), wjuwbu £ nnw b Bypnywlwi Gpwdonniypjuu dbe Yndwn-
ghwinp-$niyinp  thnfjuwnusniniuutph W win Ywwh wwppbp npubinpnudutph
htw: Wn dnnpndubph wnhpny Yndwnghwnph dnuin dh wjuwhuh dhunp £ hw-
untuwunud. o&” np Yndwnghwnnph ninhu, pun Enyejwt, nbwh wyndupubp, nbwh
wqgwjhu dwynyph wjwunnyputp b wpdwwnubph hdwgnieintt dwuwwwphu
E... Llwuwwnhwy qunwithwpubpp bwywunnd Gu nbuwlwu optiuputiph hwu-
nbw dté htwwppppnipjwt wnwowgdwun: Yndwnghwnpp hunwy ghunwlygnud
£, np Gpwdonwlwu wpdbunh hhduwpwp ghnbihputiph hdwgnieniup wypwy-
wnhlwnd wquwn unbindwagnpdtiint huwpwynpnieniu £ pudbinunud: Ujunthbunlu
Yndwnghwinpp ufund t pdpnubp unbndwgnpdwwt wotuwwnmwwnwpniegintup,
hpwuwnipyb] unbindwgnpdwlwu npnunwdubipny, nph pupwgpntd Jnippwpwugnip
$pwgh b hwpdnupy Yunnigwsdph hbn wofuwwnbihu mwppbpwyubp thnpébiing
dgunnud £ n6h dwppnipjuip b Swlnnipuih wuwnwpunygjwup: “Hpw gunphhy
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nuunwbwnnipjwu wmwphubpht gpwé unbindwanpdnieiniuubpu oppuwybih tu:
Muwwnwunt unbindwagnpdwlywu qunwthwpubpp 2wwn Gu, W npwup Uw unnignud
E 9phgnp Bnhwqupwuh' uppwdwowl Gpwdownh, wpdwquupny: Quigh hwu-
ntw hp hGnwppppnieniuubpny Ynuuwnwuwnpup sh dwupwpbnund U. Nwybih
L Y. Yapjnwiph Bpypwwgnt hp Nwinigsht' win pbdwu wpdwpdtiing ubihwywu
«bu»-h opowtwynid: Pnfuwpbup' fubjugh L nhjwuwgbn wWwwnwuptu uwlu-
punpnwd £ S. Gnhwqwpwuph hbGwn gpnighp upwu hGwwppppnn  eGdwubiph
onipg' dlinp piptiiny htiwnwppphp W pwuhdwg gpnigwygh: «huspwu unynpbigh
tu hd NMwmgshg U Eih huspwt Ywpnn Eh unynpbi, Geb wytih npwnhp (huth
upw bwfjuwuhpnigyniuubiph hwunbiw»,- fununnwunud £ Yntuwnwunptu Mbwn-
pnujwup:  Gpwjunmwwwpun  uwtu pp Nwnigsh  unbindwgnpdnigjwu  obipd
BpYypwwgniu kp, husu Fp wdbih bp wdpwwunnud upwiug pwpbywdngeniup:

Sphgnp Gnhwqunwuh Yndwynghnnpulwl nwuwpwut hp wpguuwpb-
pnigjwdp wnwuduwhwwny untindwgnpdwywu nwppung tp, npp tnwubwd-
jwlubp pwpniuwy hwpunwgund Ep hwy unp Gpwdownnieniup: bpbu punpng
wpndbuphnuwihqiny wju hwy Gpwdonnieywu dbe ubipdnidtig hdwpbuhnuhqup
hupuwwhuw Gjninp: Gpwdownnueinit, nip funphpnwynp Yepwny thnfuwugynid £
wmbuwubh wofuwphp ubpnwuwynieniup, uytp L uynd £ punyejuu oniugp:
Sphgnp Gnhwqupwuh Gpwdownieiniup hhwgunud Ep wdbuphtu: dwdwuwyhu
hwéwfu Ep husnid nwnpnhwnnpnnwiubpnud, Ywwwpynwd uhddnupy d6s hw-
dtipgubipnwi: 1970-wywuubppu Gpuwuh Utipuwunp Uwbunhwpwuph wujwu
owbtipwih U pwibinh wbwnmwywu wywnbdhwlywu pwunpnund ubplujwgynud Ep
Yndwnghwnnph «Ulwtu» pwibnp, huy 1980-wywuubiph Yeubpphtu dGdwunwnwun
pw|Gundwjuntin Ugnin Uuwwnnipjwup unyu pbidnd pidwnpbg «Upw Stinkighy b
Cwdhpwd» pwibwp...

Uw XX nwph tpypnpn Yeuh hwy Gpudonnyejuu Yeunwuh W hhwuwih
wwwndnipntuu kp: Geb pdwpybup 9phgnp Gnhwqunwup uwubppht, www
Yunbh £ wwwnybpwgnud Yuwgdb) upw unbndwgnpdwlwu nupngh b Yndwngh-
nnpwlwu wywunnypubph dbd tpwuwyniejwu dwuhu: Sphgnp Gnhwqupjwuh
uwubipu Gu Ennuwpn Punnuuwpjwup, Uitpuwunp Uskdjwup, Sphgnp <wiuhu-
jwup, Gwghy <nyniugp, YjwnhEu Pwywup, Ubpuwunp Ohwujwup, Ywnwnp-
owl Ynwinjwup, Stnniuh 2pywup, Enqup <nhwuthujwup, Edhu Uphunw-
Ybujwup, luwswwinnip Uwpinhpnujwup, “wyhe Uwpnjwup, Uwpwnniu bupwbi-
jwup, Ugnun 2nhpwpywup, Ennuwpn <wjpwwbnywup, Gpdwun Gplwuywup,
dwhpwd Pwpwjwup, Mnptipn Mbnpnuywup, Eddw Uphpwijwup, Unbhwu
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Pwpwpenpnujwup, Uppwly hyhihywup, Lnipwp Uujwujwup, 26uuh Uuwwnpjw-
up, Lwphub Rwph$jwup, Undw Uquwynipjuup: 64 wyuop b & Gnhwqupjw-
up uwubphtu Ywpbh £ wudpby dwuwskp unipp W ggnipwynp dwjuwubipnwsg-
twynypjwdp U punyejwu hugniuubphtu dhindwd junnniejwdp:

Twyphe Uwpnuwup wwwdnwd Ep. «Lubind  Sphgnp Snhwquipjuuh
«Ulwt» pwibnwihu unthinp' wnwoht wugqwd hwulwgw, b hus £ uuqu-
funipp»:

Qtinniup 2pywup hGwnwguwnd Ygph. «Lw unp by pwgbg hwjwlwu
pwibinnud U pwibinwiht Gpwdonniejwu dbg: hul dnnnypnwlwu tpgbipnyg b
wwpwjhu nhpdbpny hwgbgwsd gniubn ujuqufunwipp gbpnud Ep W wpndb-
uphnuwjubphu, W Gpwdonmwubp (wju hwupniejwups:

GpJwun  Gpywujwuh  hhonnnueniutbpnd - wwhwwuygbp Gu  nwubpp
wlwpwhtu Nwnigsh’® hwéwfu wuwd hbnlyw) funupbpp. «4ndwynghwnpubpp
ophtuwy bu gbpgund dbyp djnwhg, hwpg b wnwowunu, huy nwih’g upwup
Yupnn U Ejh undnpbi: Hn ng dh Yndwnghwnnp gpptipny Yndwnghwnp sh
nwnatip:

Twuwywundwu pupwgpnd Nwnighstu hp uwubphtu ubpywjwgunwd Ep
U. M. Unwnpquynt, L. W. Mthduyp-4npuwyndp, Y. Ypnwpph b U. wybip
bpwdonniejwl ophuwlubpp, npnug Yupbh' Ep hbnlb, huswybu bwl U. Gjnu-
pbpgh, W. Ptpgh, b. Uwnpwdptuynt b U. dbpbpup ywpunhwnipubpp, npnug
s&'p Yupbh hGwnlb.. Yw upw wuduwywu Yupdhpu Ep, upw' dwuwsywd
Juwpubiinh, hpwyniupp:

Nwwunnubph hbn wwpunhnnipubph puuwpyndp b wyn ophuwyubpny
unynptigutint deennu wwwhnynd tp & Gnhwqwpjwuh nwuwywundwu wp-
ryniuwybwnipniup: Lw Ywpdnwd Ep, np huwpwynpnigjwt  uwhdwuubpnud
Gpwdonnipjwt wnwybjugnyu hdwgnienut wuhpwdton £ Gphwnwuwpn Ynd-
wnghwinphu: buy nwubpp nwuwnhwpwynd thu né b woluwphwhwjwgp, npp
wwjdwuwynpyws tp opowlw wotuwphph b puniygywt hwunbw Yndwnghwnnph
Ybpwpbipdniupny: Lpw unbindwgnpdwlwu hdwpbuhnuhqup hwgbgwd Ep punt-
Rjwu wwptnhy gnytipgdwdp, npnuwd bw wbkuund Ep wdbu hugh uyhgpp: hupu
hptu unyuwbu pulwind Ep ppple punigywu dh dwutply, hust wju wuhw-
nwlwunyjwup nupdund Ep ynipwhwywwn, fuwunwdwn W thnpp-hus gpyqwd:
Undwnghwnnph wofuwphwhwjwgpt wugund Ep punigjwu wphgquwih dhony:
hhwpyb, bw pnnunw Ep wwpophtwy dwpnnt twwynpnigini, uwlwju wyn
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wnwpophtuwynipiniup puwlwu Ep, hhwuwih b wuhpwdtiown' hp W nwwunnubiph
hwdwp. tnwpophuwynyeinit’ ubippwhwugywsd bpwdanwlywunyejwdp:

buy huswtu wnwyb] hunwy vwhdwul] 4. Bnhwqupwuh Gpwdonne-
pjwu hdwuwnwihtu pnwunwynieiniup, wju untindwagnpéwlwu hwywwnwdpp,
npp bw winwbu Yppnin hwupwhnswynd En... bPupu k|, hubind Gplwuh Yn-
dhwnwup wujwi whnwlwu Ynuubipjuwwnnphwih nbuwlwu-Yndwynghinnpuwywu
dwynywbinp nwwunnnihp, hwéwfub] Gd upw gnpdhpwynpdwt nwubpphu W
hhwgt| wjn Yndwynghwnph huptwwnhwnigjwdp: Lpw Gpudonnieniut ww-
nunw bp, huswtu wnpyniph onipp, huly wybih unnyg’ EYninghww En:

XX nwph Ytubiphu, Gpp  duwdnpydbp Ep hwpulwu thwyniu Yndwngp-
wnpwlwu nwpngp, Sphgnp Gnhwqupwup <wjwunwuh wdbbwuppdws b
Yuwnwnynn Yndwnghwnnputiphg kp:

«Ffuwynpp, hus Gu jnipugnbigh upw nwubphu,- hwdbunnpbu funuwnn-
Juwunw £ 4. MbGunpnujwup,- gpugbn uwwpywsd wywpunhnnpt bp, npunbn,
puin nwuwfunuh, swbwnp t (hubip ng dh wybinpn unnws: Wu hwyhpé b, dpl-
unyu dwdwuwy, pwqdwbowuwy fununnuunigniup Jywynd k, np Gppunw-
uwpn Yndwynghnnpp ybpwhuynd Ep pp Gplwuyniggniup b fuwnuqwdpn,
unynpnwd imhpwwbinb] gnpdhph Gpwuqubphu, quwhwwnbp b hwuywuw] Yuw-
wmwpnnhu: Ynuunmwunhtu Mbnpnujwup Gpwdonniejwu dbe junwd Bup Gpwdpy-
wnwlwu qunwihwpph hnyqwdnieniup, husnnnigjwl uppwgbinnyeniup, thown
gunujwd inbdppwiht Yninphwp, vwhdwuwdwly wpnwhwjnswdhongutiph Y-
pwndwdp hwpdnupy jhwlwwwp hugnnnieniup, wultind hnigdnwupp, nglnp-
Juénigwl wnnpynwp, unnnigniup (wpnn hunnnuwghwjh wubpgwjuntegyntup,
Ybpowuwbu wju «pnhspp», tpp pbdwu’ dbntinhu, hwuund £ wju Uniwh, npp
thnfuwugnud £ hngnt b htugniuh thnfuwnugnigyniup:

Unuubpqwuwnphwjnud  nwunwuwnnigjwt  wwphubpht - Ynuunwunhu
Mbwnpnujwup gpnud £ Lwpwiht Ywpunbinp (1967), Upddnuphy wnbidp (1971),
«Rechitativ»-p upd$nuply ujwquiudph hwdwp (1972), N 1 Yghunbinp' hwjn-
Jjwihnnwijhu gnpdhpubiph hwdwp (1971), pwquhgu Yuwwpwsd b 1994p. «Me-
nogua» dhpdwnud dwjuwwuwyny pnnupywsd' UY. buwhwlywuh b 4. Skp-
jwuh funupbipny ynlwy owpptipp, Ynugtpunp Yudbpwihtu ujugqwiudph hwdwp
(1973)" upw nhwyndwjht woluwwnwupp, wwppbp gnpdhpubiph hwdwp gpqwsd
unuwwnubip, nndwuuubip, fudpbipgtin:

TYddwp skp Ynwhb hwy nwuwlwu Gpwdnniewt wjwunnypubphtu hw-
Juwuwwphd Yndwynghunnph Ypwwpp: Lw Gwiupunpnd £ hwy Gpwdonngegjwu
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dbio wpdwwwynpjwd nwuwlwu dwupbpp, npnup, thwuwnpbu, nwpéb) thu
«wqgquihu»' Yjwpwbinn, Yypuwnbin, Ynugbpn Yudbpwihu twquiudph hwdwp,
uhudnupy ynbd...

Wuwhuny, hGnwppppnigjwdp hwdwwnbnbind woluwwnwupp W wywu-
nwywu wlwnbdhwlwu, L' owq bGpwdonmniypjwu dwupbipnid, Ynuunwuwnhu
Mbwpnujwup qqwih hwonnnipniuubiph £ hwutunw Gpynt ptwgquywnubpnid:
“Menoguna” dhpdwu (Unuydw) 1976-hu pnnunynd £ thnnwyhu gnpdhpubipp
hwdwp gpwd N 1 Ypuwnbinp, huy 1987-hu’ onipwlyh b pwdonipwlyh hwdwp
gnywd  «GpYyfununieyniuubp»  whbuh  Gwjuwwuwyubpp: 1990-hu  Lwpwjhu
Ywpwnbwh hwdwp gpwd «2npu dwupwudwqubpp» unyu pwywupt Yuw-
wnwpynwd £ Mpwhwjnud: dunyd Yndwywlyunn b wnpwdwnpnigjwu hunnwy obo-
wmwpnwiubpny «2npu dwupwudjwqubipp» qupgugund £ hwy Ywpunbivwhu
Gpwdownniejwl jnipophtuwly ninnniejnLun:

busn"y b ywydwuwynpdwsd wju wjwunnygh hupuwinhwnieniup: bhwp-
yti, hwy Yndwnghwnputiph Yywpwnbinmubiph npwdwwnipghwtu hbuynwd £ Yw-
uhghquh wywunnyputiph' wbdwbph b wpwdwnpnuygniuubiph ginthnfunie)niu-
ubiph, ypw: Uwlwju hwj Yndwynghwnpubiph Ywpunbnubpnd d6é nbp £ Yunw-
pnud hdwuwnwiht pwnuwnphsp' dbnup, dentinwhu ghdu nuw quipgugnuip: Ynuu-
wnwuwnhtu Mbwnpnujwuh Yjwpunbinp hwdwynid £ winwhup wpunwhwjnhs denb-
nwjuntpjwdp, npp Yndwywywn wnbnwynpynid £ dwupwudwgh dund b wywpwn-
ynw YEunwuh dbnbnwihu nbshunwghwiny:

Jwpwbwnnpbu £ gpywd Yntunmwuwmptu MGunpnujwup pwnwdwu N 2
LUyhuwnbwnp' Ginnuihuubph hwdwp, npunbn jnpwpwugnip gnpdhp' dh puwyn-
pneinuu £ U Ypwwp, nt nwnund £ Gpudonwlwu Yeunwuph W hGunwppphp
ubpyuwjwgdwt Jwutuwyhg: Yyhunbwnd npuynd GU owgh hunnuwghwubn,
Unuunwuwnht Mbwnpnuywuh hwdwp whwhYy dh Gpbnye' hpple Ywuph nplg
wlupwprh dwjiuwgpnientu...

Wn', gwqp ns h quplwl hwughuwn sh wwihu Yndwnghwnpht, U nuw
(Y hpwwnipwup skp, wy Jlwunn wofuwnwup: Yenlu . Ubhpjwuh wudwu
Gpwdonmwywu nwnuuwpwuh wnwehtu Ynipund Yntuunmwuwnhup uwgnud bp
«Uwuntugh twyhp» Yhunpwwnpnup owquiht wuuwdpnid:

«Unuyw» Yhunpwwpnup Lunpwnwiht twquwiudph nbtlwdwn, Ynd-
wnghunnp <pwgjw Ubihp-Unipwnjwuh dwhhg hbinn Ynuunmwunhu Mbwnpnu-
jwup thnfuwphunw £ upwt b guwynpnd win hwupwhwjn b owwn ypndb-
upnuw| swq YnEYnpyp: Tw 1965 pwlwuu kp: FEnwpdbunwywu nblw-
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Jwph, nhphdnph, huswbu twl gnpdhpwynpnnh wwounnunwd wpfuwwnnd £ 5
wnwph' dhusl 1970-p, husu wugquwhwwbih thnpd Ep unbindwagnpdnnh hwdwp:
Wn wwphutipht «Unuyjw» Yhunpwwpnuh owq ujwquwfunidpp qujbind tp
(Wju uwpwuh hwdwypwupp. qund thu Yhun' hwdbipg ubine: Qug ujwgqu-
fudpnud dwdwuwlwyhg owg nédny udwagnid thu hhwuwih Gpwdhonubp W Gp-
gnud pwywlwuhu jwy tipghsutip ni Gpggnthhutin: Optiphg dh op Ynuuwwuwnhu
Mbwnpnujwuhu, npwbu buqufudph nGlwdwnh, wgbnu £ uhd$nupy udw-
gwfudph L dGuwywuwwpubph hwdwp gpjwé  «Lwjpbuhp» Ywunwnnyg b
«Ypwyb onwly» owbpwyny Gwuwsywsd Yndwnghwnp Ugbin Stpunbpjwup, ny
Uwlu wnwowpynwd hp bunpwnwihu tpgbphg dbYyp, www hwonpnwpwn' tpy-
pnpnp, Bppnpnp: Ynuunwunhu MbGnpnujwup  gnpdhpwynpnud £ wyn Gpgbpu
hp uwquwfudpph hwdwp b Yuwnwpnid:

1970p. YnUuwnwuwhu Mbwnpnujwuhtu hp wywg puybpp' nwnwunwynp
nwouwlwhwp, Yndwnghwnp, owg-tipwdhon Uwpunphu dwpnwqupjwup, np-
wbu nwotwlwhwp b gnpdhpwynpnn wotuwwmwuph £ hpwyphpnd <wjwunwup
htnnwwnwnwnhnwbwyndh' hp Ynndhg unpbipu Yugdwybpwynn bunpwnwhu
ujwquwfudpnud: YUnuunwunhtu MbBwnpnuwup Ybpnugwp ujwgqwfudph hwdwp
dtid nqlunpniejwdp gpnd £ dh owpp ophghUw] untindwgnpdénipniutibp, wyn
pyUnW' (wju Gwuwsnd dbnp pbpwd «Unlwihgp»:

huy uw punwdtup Ynuubpjwwnphwih Gppnpn Ynipup nwwunn tp:
Uwnbndwgnpéwlwu nipnt ulgpnd tdwtu pwqdwynndwuph W pninu gnpént-
ubinueyniup owwn pwuh Jwupt £ JYuynud: Lwpe' puwdnpnipjwt, www' unbn-
dwagnpdwlwu Ywupp Yuqdwybpwbine punniuwynigywu dwuhu, nph 2unphpy
Eunpwnuwiht Gpwdounnigjwu U owgh ninpuind wptuwwwupp skp fungpunn-
wbnt Ynuubpquunnphwinud nwuwlwu néh jnipugdwt nwubphu: Pwyg bpp-
wmwuwpn Yndwynghwnphtu gpwynid Ep hbug unbindwgnpdwlwu wofuwwnwuph
wjn pwqdwynndwuhniejniup: Uugnpwn, tw ngunpynud £ hp wjwg gnpd-
puybpubpp' Ennuwpn Pwnnwuwpjwup, Unun  Pwpwowujwuh, Ujtpuwunp
ustdjwuh bW Uwpunptu Ywpnwqupuwuh ophtuwyny, ndpbip hweonnnigjwdp wo-
fuwwnnd thtu dhwdwdwuwy U wlhwnbdhwlywy, U bunpwnwht Gpudonne-
Wl puwguwywnubpnid:

Pwgh win' huswbu U. dwpnuqupuuh, wjuwbu | Ynuunwunmhu Mbwn-
pnujwuh hwdwp swqu punwubywu wjwunnyph wpniiwynigniu kp, nh-
Uwuwnhwywu wpndbupnuw] géh jnipophtwly wdpwwunnup: 6y tpp lWULU
UGuwnpnuwlwu hbnnwwnwwnbunigjwtu b <wdwdpnibtuwlwu nwnhnh Euwn-
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nwnuwjht-upd$nuply  ujwquiudph gtinupytunwywu nEhwywp b gifuwynp
nhphdnp 3niph Upjwuwnbp 1960-wlwuubph Ybubphtu Ynuuwnwuwpup hnpp'
dwuwsywd 2tthnpwhwp U owquibtu Lpwuwnm Mbwnpnujwupt hpwyhpnw £ Unuy-
Juw' wotuwwnbiny, npnnt wngl  pwgynid £ dbd owgh wotuwphh htwn dwun-
pwuwint b unbindwgnpéwywu hwdwgnpdwlgnipjwu hGnwulwn: Ynuubpquw-
wnnphwnd  nwnwuwnnigjwt  wnwphubipht YUnuunwunhu MBnpnuwut wn
hwupwhwjwn ujwqwfudph hwdwp Ygph «Unnpnudubips whbup' uwpundnup b
phg-ptunh hwdwp, npp dwjuwgpyt) £ Unuyduynud® <wdwdpnypbuwlwt nw-
nhnntd, hwjinuh uwpundnuwhwnp nydwu Funpgjuuh Yuwnwpdwdp:

Unyu wwphubipht Ynuunwuwnphu Mbnpnujwup Ynlwy gwppbp Ygph
Uytwnhp huwhwlwuh b dwhwu Skpjwuh nbpuwnbpny: Gppunwuwnpn Ynd-
wnghnnpph hwdwp pnint b ngbiguswd qqugdniupubiph wnhp tp nupdéb wy-
fuwwnwupp pwuwuwntindwlwu wnbpuinph htiwn: <wdwlywsd wnbghwih gbintig-
Ynipjwdp' uw qgnud bp pwuwunbindnipiniupg dudnn deintinhu, tpp Gpwdonw-
Ywu $pwqubipp dtinp Ehu pbpnd dbntinwihtu jnipwhwnnly wubpgujunie)niu:
Swphubtip wug Yndwnghwnpp Ypyhtu YbGpwnwnund £ nndwbup dwuphtu L
gpnud «Punpjwu (Gqyny»’ pwphwnup b nwouwdniph hwdwp (1974, funup'
Quwphy Pwunnipjwuh) W «4wpnnp Yuis»' unwypwunh b nwouwdniph hwdwp
(1976, funup’ Uhyw Ywwnunhlywth) ynyw| pwnpbinp: Uu Gpquowntipp pw-
Uwuwnbindnipiniupg duynn tpwdonnyejwu qupdwuwhnpbu ubipnwouwy udnwy-
ubip bu, npnup Jywynwd Bu wynbghwjh' Yndwnghwnnpp unipp puudwy dwupu:

UNKhSLL hLLLNRNR3L U3ULL

1973-hu YUnuunwuwnhu Mbwnpnuywtt wwpwnd £ Spuwup Yndhunwup
wujwu whwnmwlywu Ynuubpunnphwu b punqujund huswbu unbindwgnpdw-
Ywu, wjuwbu b woluwwnmwupwihu gnpdniubingjwu opowtwyp: bppl wquin
untindwgnpénn wpybunmwgbin tw wfuptnpnd § wjt wdbup, hust wnwyb
hGunwppppnud £ hpbu: Lnyu pYwlwupt Ynuunwuwhu MbEwnpnuwut wofuw-
wnwuph b wugund <wjwuwnwup dnnndpnwlwt unbindwgnpdnipjwu  nwup'
npwbu Gpwdonmwywu pwduh nblwywp, b wwonmnuwywpnd dhusl 1976-p:
LUpw woluwwnwuph punyep hanlywiu bn. opob; <wjwunwuny’ hupuwgnpd Yn-
(Yyunhyubipht uwwnwpbnt bW Yugqdwybpwbint uywwnwynd, hushu wyn mwnphub-
phu Jdb§ vpwuwynieniu Ehu wwihu: Lpw wnwownpwupt tp twl Gpgh W
wwph $nyinpwihu wpdtpwynp udnubph hwjwpdwu b gpwndwt wyfuw-
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wmwupubph Ywqdwybpwnudp, npu ppwgnpdynd bp Gplwuh Yndpunwup wu-
quu whwnwlwu Ynuubpdwwnphwih' Uwpgn Ppnunjwup nbluwdwpws dn-
nnypnwlwu  unbndwgnpdnipjwu  Ywphubwh hbn ubpn  hwdwgnpdwygni-
Rjwdp:

1976-hu YUnuunwuwnhu MEwnpnuywup unwudunid £ <wjwunwuh hbnniu-
nwnwnhnwbtitnyndh Lunpwnwihu-upddnupy ujwqufudph gbinupybunmwywu
nEywywnph, huy 1977-hu’ nhphdnph wwownup U wwonnuwdwpnd  dhusle
1980-p: Wn 2powuntd gpnud £ pwwn hwupwéwuws nuwnpdwd unbndwgnpdnt-
pynuubn, win pYnd’ «dwphwghwubpp $ynigbihnnup W ujuquiudph hwdwp»,
«Pwyuwnp Yppwnh U Ujwquwiudph hwdwp», Ujwquiudpwiht whbuubp b
bpgbp' hwy pwuwuwmbndubph funuptipny: buy upw nwouwdnipuyhu Uinthup
Ywwwpnud £ hwy Juwwpnnuwywu wpybunp dwgnn wuwnn Udbnwuw Lw-
Jwuwnrywun:

h"us pwqiwynniwuh Ehu Gpprnwuwpn Gpwdonh  hGnwppppniendu-
ubipp. nwouwywhwn, Yyndwynghunnp, Cwjwunmwunid dwuwswd owqutiu W hhw-
uwih nGywywn, nd Yupnnwunwd Ep YnjGYunpynd uinbindts] unbindwagnpdwywu
pwph L ybphtu wunhbwuh whnpy Jdpuninpn’ hunwy ghnwygbing hp uwnbin-
swagnpéwlwu hwywwwdpp. unbndwgnpdwywu gnpéniubinyeniup b Gpwdny-
wnwlwu Yuwuph Ywqdwybpwynu hpwphg wupwdwu Gu nu thntupwugunn:
Uwnbindwagnpdwlywu Ywuph gfuwynp pnwunwynyeniuu thu Yugdnud pwpnt-
wlwywu thnudubpu niuyunpp b hwuwpwynygjwu hbwn, hwdbpgquiht 2pow-
guwjnipjniuubpp <wjwuwnwund, hupuwgnpd Ynjtywnhyubiph hwunbw hnqwént-
pIntup, wuwyuyw| hwunhwynwubpt wjwg ubipunh dnnnypnwlwu tpwdhown-
ubipph htiwn: buy Ywupu hp hbpepht hwpuwnwgunud Ep upwt wughtu ghwnbhp-
ubipny: Ynuunwunhu Mbwnpnuywtt wlwugwinip £ niuyunph pwpép wwhwuy-
ubiphu. wwhwuoynun' Yuwwpdwu npwyh U qguyniu’ «hunnuwghnu odwp-
wnejwl» hwunbiw: «dnnnpnh htin wbwp E funub dodwpungegyuu Ggyny»'
wju npnyRU hp wbuntejwu by npwbiu unbindwagnpdniejwu wuhpwdbon ww)-
dwu wnwy ktp pwobi unbunwlwu wywuwynp Gpwdrnmwagbn, Yndwynghwnnp
Pnphu Uuwdlp:

Wuwbinhg b unbindwgnpdwlwl wofuwwnwuph U hwuwpwlwywu gnp-
onwubinypjwu hwdwnpnudp, npp punpng £ XX nwph Gpypnpn Yeup undbunwlwu
Yndwnghwnpubiphg wwnbphtu: Ynuunwuwhu MNbwnpnuywup unbndwgnpdwywu
wjnwhup dningdwu ywn W whwhly oppuwy k:
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1976-hu Yntuwnwuwmhtu Mbwnpnujwut punniugnd £ <wjwuwnwuh Ynd-
wnghwnpubph dhnigyniu: Wuwnbin wybh Jun b wpunwhwjndnd upw wuhw-
wnwlwunipjwu npubnpndubphg bu JGyp' hwuwpwlwlwu gnpdsh nwnwunp:
Wn wwphubphu Ynuunwunhu MGnpnuywut hp ywpuwlwunigniuubpht
wybpugund £ bu deyp' dbnuwdnifu |hubind wbuwlwt wnwpywubph nuuw-
Jwundwup Mndwunu Utihpjwuh wujwu tpwdonmwlwu nwuniduwpwunwd, npp
ownniuwynuw £ dphusl 1985-p: ynwd Ep'  nddwp £ hwdwnpb] woluwwnwupu
wjnwhup pwqdwpunye ninpuutpnud, uwlwju upwl punpn? wluwwnwuhpnt-
pInLup, Yuwqdwybpwyywsdnieniup b ywpunwufuwlwwnynipjwu ggugndip huw-
pwynpnyyniu Ehu pudbinnud |hub] oguwlwp b wpryniuwydbn el Ywgqdwybp-
wwlwu, pE unbindwgnpdwlwu U pE hwuwpwwlywu gnpdniubinyejwu dby:

Lwjwuwnwup Yndwynghwnnpubiph dhnigyniup 1970-wlwuubph  Yeubiphg
Swnydwu thnynid Ep: Mpnwwgwunwih gdny Gpwdonmwlywu Yeunpnuh bwiuw-
qdtipp U uwjuwdbnunieniuubpp dhundwd thu ny dhwju funphpnwihu Uhnie-
jwt, wjb BYypnywyw Gpypubph htwn untindwagnpdwlwu Ywwbph punjwjudw-
up: dpwuuhwi, npinbin Yup <wjwuwnwuh dwynyeny wynpy hGwnwppppynn
hwjjwlwu J&& quneoswfu, Junnig tp dwutwlygnid dawynipwiht win tpytun-
unipjwun: dpwuuhwind hwdwfu thu Ginype nubunwd hw) Gpwdonnigjwu Yup-
Ywnniu ubipyuywgnighsubipp' Unun Pwpwowuyjwup, Endwpn Uppgnjwup, Ujbp-
uwunp <wpnipniujwup, Twqupnu Uwpwup, Unwd funipnjuup: «Mpwhwjh
gupntu», «dwpowdwih wontur», <wpwyuwyhwih “Fnippndupy pwnwph hwjn-
up thwnwwinubipp, Pbnhujwu phtuwbu... Wn hinphuwywynp pbdwhwppwy-
ubpnud 1970-80-wlwuubphu husnid Gu hwy Yndwynghwnpubph' Unwd tuni-
nnywuh, Lunu Qwniywuh, Uyt Stpnbpjwuh, Ynuunwunphu MbGwnpnujwup W
wy|ng untindwagnnpdénieyniuubipp...

1984-hu Mpwhwjnwd Yuwjwgwsd hwnwwninup pupwgpnd nwnpjw jwyw-
gnyu Judbpwihu unbindwagnpdnieintu 6wuwsytig Unwd funipnjuuh Untuwwp
pwyontpwlh b nwotwdniph hwdwp: 1984-h dwjhuhu Pwphgnud, 3NRLEUYO-
hu Yhg Yndwnghunnpubiph dhowqgquwhtu 31-pn wdphnunw Lunt 2uinywuh N 2
YJwpwbnp 12 jwdwgnyu unbndwgnpdnieniuutiph pwppnwd Ep, huy 1985p.
Pnpnnjh (Spwuuhw) dhowqgquiht hwnwwnnund wnwowwwpu tp Yntunwu-
wnhu MGwnpnujwup Untwwnp otthnpph W nwotwdniph hwdwp:

YUnuunwuwnhtu Mbwpnuywut hp unbndwgnpdnieniuttiph  Ywwwpnn-
ubiphu puwpbint jnipoppuwy niuwynieyntu nwuh: (FEL Yuwnwpnnuwu hwpgntd
fuunwwwhwuy £ wnwug thntfughgnuiubiph, wyjnnuwdtuwjuhy Yuwnwpnnubpp
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htwnwppppynud BU upw tpwdonnipjwdp b hwénypny uugnd: N°Y wybih jwy
Yyubpywywgubp upw Unuwwnp otithnph b nwouwdniph hwdwp, pwt nmwnwu-
nwynp 2Gthnpwhwp 3niph Pwywup W yhpinning nwotwlwhwp bgnp Swypjw-
up, nypbip hwdwlu thu Ginype nubund hwdbpgubphtu: Ywd nd'd, beb ny owb-
pwihtu pbdnwd thwjnn, Gpwdonwlwu W gpwyhs Gpgsnthh Ejunw Qwifunjwuh
hwdwp whwh gpybp «UGuwfununyenius nndwuwhly Yynluwy swppp’ wyn 2pow-
unw <wjwuwnwuh ginuwpybunwlwu hwupnigjwu nwnpnyjwu Yeunpnunid
gwnuynn hwy Gppnwuwpn pwuwuwntng Nwqdhy Ywynjwup funupbipny:

Ny Ywpnn tp dwgnn wuwnn Udbinwuw Lwjwuwprnywuhg jwy Yuw-
wwnpb Uinthinp nwotwdniph hwdwp: Yntunwiunhu MGnpnujwtt wyn hwp-
gnwd dphown nhwsnud Ep bpwuwlybinhu, pwuh np Upw Yndwynghnnpuwyw qunw-
thwpt wpuwgnynd tp wiu ud wjt uuwpnnuwi n6ht' hwunhuwuwing
punpjwsd Ywuwwpnnh «nhdwuluwpp»: Yntunwunht MbGnpnujwuh hwdwp
Yndwnghwinp, Ywwwpnn W niufunpp nwuwywu onpwu nwpéb| bp Gpudonw-
Ywu hpwywuniejniu b Yndwynghnnpuwwt woluwwmwuph wupwywnbih dwup:
UnUunwuwnhtu Mbwpnujwup qniquhbinutp £ wuglhugund gnpdhph wipunw-
pbpwé hugniuubiphg unbindjwd U Ywwwpnnubiphg nplt deyh Yepwwph dhol:
Ujuinbinhg duynwd Gu pnywunwynypyniup, duh qunwihwpp b nép:

Upw uwnbindwagnpdnigjwu wyn wnwuduwhwwnynipiniup dbwynpyty kp
ntnlu  wwuwwubynipjwtu wnwphubphtu, pwgwhwjnting hdwypnyhquwnph L
nwouwlwhwph' niuunph htw Gpyfununyeywup Jhndwd puwydnpnyeniup: By
wyn gpnygu pupwund tp nndwuwnply ngnd' uwnbndbing pwuwuwnbndwlwu
wnpwdwnpnye)niu:

Wu Gplunyep pwpép b quwhwwnynud, hwnlwwbu, funpunwihu b ow-
qujhu Gpwdonnipjuu dbg: Lweonpnhy pbpynn ophtwyp Uu thwuwnnid £ YUntu-
wmwuwnhu Mbwnpnujwuh Gpwdoaunnyejw Jnipwhwwnnty gpuwysniejwt dwupu:

Unuunwuwnhtu Mbnpnujwup wywwndnw k. «<Gnwynp 1982-u Ep: Uh op
hué quuqwhwpnid t Mtnqu Stp-Uphdntjwup (Cwjwuwnwuh Yndwnghwnnpubipp
dphnigjwt bwfuwgwhph pwpunninupnthht) bW wunwd. «QAtq thunpnd Gu dbp
hjnipbipp»: funupp Unuyywihg b wwppbp  Gpypubphg Gplwt  dwdwuwd
Gpwdonwywu Ywqdwltipyhsubiph dwuphu tp: Uhowqguihu hwuduwdnnndp
upwug huwpwynpnientu Ep gl dwunpwuwint hwy  Yndwnghwnnpubpp
dwdwuwlwyhg U" wywnbdhwywu, U" tunpwnwiht Gpudounnejwup: Lpwup
hGunwpppnpyws thu phg-ptunh hwdwp gpwd hd unbindwgnpdniye)niuutipny:
LUpwug npwnpnigintup gpwybight hd «dwphwghwubipp $ynigbjhnnup b udw-
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qwfudph hwdwp» b «Qwnup» whbup' phg-ptunh hwdwp: Ubp hwunhwnuip
Yuwjwgwy, nph wpryntupnd hud hpwyhpbght dwutwygbne Shujwunhwih Mn-
nh pwnwpnw Yuwjwuwhp Uhowqggwihtu owquwihtu thwnwnnuht: <Gwnn wpnbu
niph2 wwwndnieinwu Gnuy... Unuywih Jupswlwu Ywnnygubiphg deynd npn-
obight' «fdny| stnwp»: <bnn hud wuwghu. «@ny; Yuwup, bGpb hwupwwb-
wnniRjwu nblwywpnieniut win uywwnwyny dhongubip hwwnlwguh»: UkYubnt
gwulynigyntup d&d Ep. hud wowygnud Ep <wjwuwnwuh Yndwnghwnnputiph dhnt-
pjwu ntywywnpneniup: 6y whw Gu <wjwuwnmwuh Uhuhuwinpubiph unybinh tw-
fuwqwh dwnby Uwpgujwuph wnbnuyw) NGdw Udtninduih dnn Gd: Lw nhdtg
hp nEYywdwpht, b unyu wwhhu hwpgp (néybig: b qupdwuu pninph, wyn pYnd’
Endwpn Uhpgnywuh, <wjwlwu UUL Uhuhunpubph undtwp npnand Ywjwg-
pbg hd' dhujwunpw deyubne Yepwpbpw: Uuwhuh hbphwpwiht wwwndne-
[jnLu:

Shujwunhwnud wyn  thwnwwnnuht dwutwygnud  Ehu wdbuwhwynup
owqutiuubpp b uwquiudpbpp, wyn pYnu® RGUh Gnindtup, Qbph Uwihgbiup L
Unnbinu Quq Ywpubinp: Un wdbuu hud hwdwp swihwquug Yuplnp Ep: Gu
gudnipjwu Jdby th' Jhwju hbwnn ghwnwlgbigh Ywuphu win d6& hpwnwpane-
Wl Upwuwynipntup: Pwnwwnnupg htivn dwaqbg dwjup W phg-pGunh hwdwp
Ynugbipnn gpbint qunwthwpp, npu hpwlwuwgpbgh 1986-hu: Ynugbipnp Yw-
wnwnpbightt mwnwunwynp tipgsnthh Swpelhy <ndhwuthuyjwup W Yhjuniupg
dwdwuwd ujwqufundpp' Ywnhdpp Ywuhuh nElwdwpnipjuwdp: Unbndw-
gnpdnipjniup htlnwguinu dwjuwgnybg funwuwhyh ypw: Ynugbipnp dhwu-
gwdhg Gwuwsnd gunwy, pwuh np hwdwotuwphwht ypwynhYunid, hus-
pwuny bu Gd wmbnjwy, wyn dwuph unbindwagnnpénieintt gnjnieintu sniubip»:

HURUUUEMM2h MUTSNLNRY

1985-hu <wjwuwnwuh  Yndwnghwnpubiph  dhnigjwu  nGlwywpniejwu
npn2dwdp YUnUunwunpht Mbwnpnujwup tawuwyynd § Gpwdonwlwu puwnynt-
pjwu b ypnwwaqwunuwih YEunpnuh nhpbyunnp: Lpwu win Wwonnuhtu tpwlw-
Ytiing h ybp <wjwuwnmwuh Yndwnghnnpubiph dhniejniund uyuybtig inwunniu
w2fuwwnwup: hhwpyt, nw wwjdwuwynpgwsd tp hwdwunh-puytipubph wnlw-
Jnijwdp: Wn dwdwuwlwpowunwd <wjwuwmwuh Yndwnghwnpubiph dhniejwt
twpuwqwh Enwpn Uhpgnwup wnbnwywu tp Yntuunwunmhtu Mbunpnujwup
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puybpp' Lunu uwnipywup: Lpwug hwdwnbn wotuwwnmwupp unp ontus hwnnp-
ntg  Yuwqdwybpwnipjwu gnpdniubinyejuup, hul  Uwjuwdbnuniypniututiphu
wowygnid Ehu Uhnigjwu nywdwpnyeniup b wjwunnwup Yunwdwnpniginiup:
Lpwup dhwuht wotuwwnnd thu unbndwgnpdwlwu dbd tnwunnd' wyn gnp-
oniubinuejwu dbe ubipgpwybiiny Yndwnghwnnpubiph, Juwwpnnubph b pwuwu-
wnbindubiph' pungpybiny hwupwwbwnyeywu pninp Gpwdonwlwu Yugdwybp-
wnipniuutipt nu wdpwwunbiny ubipn hwpwpbpnugyniuubpp Unuguwih b Un-
Yytnwlwu Uhnigjwu djnw pwnuwpubph htwn: <w) dwdwuwlwyhg Gpwdonnt-
WU wphwwgwunwu win wnmwphubpht wybih Jwn £ npubnpdnid: Gphunw-
uwnn ugdwybpwhsubp Lunt 2unjwup b Ynuunwuwhu Mbnpnuywup &bn-
uwdnifu Gnwu unbndwgnpdwywu Ywuwbph purqujudwup' ubpwnbing Uplb-
Jwu Sypnwwyh Bpypubipp' Bununuiypw, <niugwphwu, Lhwuwnwup, <w-
pwuwyhwu b Gbpdwupwih Hdnypwnwlwu  <wupwwbnngeniup: Un
Gpyputiph Gpwdonwywu YEunpnuubipnd wuglwgynn hhwuwih tpwdonmwywu
thwnwwnubphu GYypnwwih b flunphpnwiht Upnugjwu  Gphunwuwpn nwnwu-
nwynp Yndwynghwnpubiph Gpwdonnipiwu Ynnpht hugnid Ep bwbe hwy Gpwdpy-
wnip|nLun:

Upunwuwhdwujwu Gpypubph W lunphpnwipt Uhnigjwt hwupwwbunne-
pinwutiph htn unbndwagnpdwlywu Ywwbph hwumwwdwu fuunhpubpp skhu
unybipnd wnbnwywu vywuwynipjwu hwnpgbpp: Lunt Quinjwup b Ynuunwu-
whu Mbwnpnywup Yuqdwlbpynw thu <wjwuwnwuh pninp 2powtbin pun-
gnynn Gpwdonmwlwu nwpwpunye dhongunnuubip b hwdbipquowntip: <wjwu-
wnwuh hwuwpwynigjwu wynhy dawyniewihu Yywuph dbe thu ubpgpwynid
Ywqdwybtipwynn hwdbpgutipp, dpgnyputipp U thwnwwnnuubpp: Tw jwjuwdwu-
onwp [nwynpswlw gwndnid Ep: Undwnghwnnputiph dhniypjwt wyn wynpy
w2fuwwnwuph 2unphhy <wjwunwuh opowtubpnid dbd hGunmwppppnie)nu wnw-
swgwy nwuwlwu Gpwdonnypjwu, Yndhunwuh b hw) dwdwuwlwlhg Yndwn-
ghwinpubph unbndwgnpdnipiwu hwunbw: CpoyGunpnuubpnud pwgynd Ehu
pwdonwywu nwpngutip, wybht' Gpudonwywu nunwuwpwuubp, npnug hw-
duwp uwnbindynud thu wuhpwdbion wwydwuutp bW Yuwnnigynwd Ehu unp hhwwih
obupbip: Hw Jun ophuwyu & Yppndwlywuh (ubpyuyndu’ dwuwaénp) pudps-
nwlwu nwnwuwpwuh Gupn:

Lwjwunwup Gpwdoanwlwu Ywupp 1980-wywuubphu pwpniuwynd Ep
duw| Jwn U hbwnwppphp: 6pyhpp ybpbiph W dwnydwu ququpuwytwnnd bn,
ptl huwnbEyunnww) nGunipuu wybh pwpép tp b wnwownbd, pwu dowynyph
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Jwnwywpdwt hwdwyuwpgp: WGYwdwpdwt  pwgpennnudubpp  npuunpytight
Ywuph pninp ninpunubipnud: Udbuniptip fununud Ehtu unybunwwt inunbunyejwt
Ynpdwudwt dwuhtu, wdwbp thu Ynunwyynw uU<U-p gjfupu, pwig ns np skp
Ywpdnud, pb «dGd nbpnyentup» thny Ygw dbly wyupwpenid: tw nbnh niub-
gwy 1991-hu:

GPuluNUNR@E3NRL hLLL b <E6S

1980-wlwuutpp  Yntuwwuwmhu Mbnpnujwuh  hwdwp  wpryniwybn
Ehu, hwuntunigjwt quqwruwytnu thu: Wu opowthniht Gu wwwnlwund N 2
bypuwnbwnp hwpnjw-thnnwihuubph hwdwp, Upnthnp' $iunwh W Yunubnp
hwdwp, Untwwnp winh b nwotwdniph hwdwp: Upwdwdwuwly unbndynud
wlywnbdhwlywu ninnwdnigjwu dh Gply, npp upwu pbipbine Ep J6§ hwonnnt-
pntu, uyhpbint Ep puybputip: funupp onipwyh b pwyonypwyh hwdwp gpywd
«GpYyfununiejniuutips-h dwuht £, npu Onbuwnd Yuwwnwptight Lwwnwyw Lhwn-
yhundwu (onypwly) L Utipghy Cnigp (pwyontpwly), huy “Menogma” dhpdwu
pnnwnytg dwjuwulwydwnwyp: Unbndwagnpdnyeniup pwnugwsd £ 5 dwub-
nhg, pun wnd' bBpYyfununugniuu, wubu, dwlwynd & wwppbp phdwubpny:
2nipwyp U pwyoniewlu wywnphy putwpynud Gu npwup: Inpdhpubiphg jnipw-
pwuginipp  pwpdpwgund £ hp dwjup' pwgwhwjnbind  hp  fuwnuywdpp,
hwpuwnwgubiny qpnygh pnjwunwyniejniup:

1984p. hniupupt Upwd huwswunpwuh wujwu JdG§ hwdbpguupwhnid
wbnh £ nwbund Yndwnghwnpubp Ynuunwuwnhu Mbnpnuywup W Ninwjw
Quiunwup tpgqupybunphu uppdwsd hbnhuwlwihu hwdbpgp: Mbwp £ wuby,
np ybpnugyw Yndwnghwnnpubiph Gpgbipt wyn gpowund pwywlwuptu hwu-
pwhwjn Ehu: buy hbnhtwywihu hwdbipg nibuwint huwpwynpnieniup Jdté
wwwhy tp b ywuwufuwtwwynyegnu: Ujn hwdbpgh pupwgpnd wnwehu
wugqwd hugtig Ynuunwuwmhu Mbwnpnuywuh' hbnwgquinud hwupwéwuws W uhp-
Jwd nupdwsd «Lwjwunwux bpgp' gpdwé Lwuubu Uhpwjbywuh funuptipny: b
nbw' wyn tpgp Swuwsytg nmwpyw jwljwgnyu hwjptuwuppwywu bpg b wp-
dwuwgwy <wjwuwnwuh Yniwnnipwih dhuhuinpnigjwt hwwnnty dpgwuwyny:

LbnhuwYwihu hwdbpgp, npp uqdwlbpwyb) Ep <wjwunwuh Yndwngh-
wnputiph dhnigjwt b <wjwunwuh whwnwlwu nwnhnh b hGnnwwnwwnbunt-
pjwu wowygnigjwdp, Yuwjwgwy [Gih-tignit nwhhénd b niubgwy dbd hwen-
nniRjnLu:
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UnUumwuwnhtu MEnpnujwup unbindwagnpdniejwu hwuntu Ppowup wwpgq
Yyuwynuegniuts Ep-hp nhpptinhg ng dbyp sqhgtint dunwnpnipjw, npnyhbinbe upw
unni-hwniu Gpwdonwlwu nébph, wywunnypubph, unbndwgnpdwywu b hw-
uwpwlwlwu gnpdniubingywu dubph hwdwnpnyeniuu Ep: Wuwhuny, dbyp
djnwih hbin hwdwnpbny, wwphubiph pupwgpnid tw hwenpnwpwp untindnwd £
unuwwwiht 2wnpp, nptu wywnbdhwlwu ninnywdnieniu niubignn jnipupwts-
Jnip Yndwnghwnnph [nipg wfuwwnwuph gnigwuhu k:

QnpShpwihu nnibnutph hwdwp Gu gpybp Ynuunwunphu Mbnpnujwuh
wmwup unuwwnubipp, husu pungdnd & unuwwnp dwuph Gpytunuwghu hhdpp: Uju-
wbu, oniewYy W nwouwdnip, mpndpnt U nwpuwdnip, 2Gghnp b nwotuwdnip, dw-
gnin U nwouwdnip, Yunubn b nwouwdnp, $jwnw b nwouwdnip, hnpnj b
nwaouwdnip,... 3nipwpwlgnip gnpdhp nluh hp punyep W wwwndnyeniup. uw’
wju untwwnubiph pnjwunwynieintup: Yndwnghwnnpp uppnpbu qgnud £ jnipw-
pwugnip ujwgwpwup wnwuduwhwwnynieniutbpp: buly thnnwjhuutipp Yndwn-
ghunnph hwdwp hwwinty wofuwph Gu, pwuh np ng dhwju nuuwywu, wjl swq
wpybuwnp wwwndniywu hbpnuubp Bu: Ujunbnhg &' hwpdnupwubph hwpnwn
husnnnieintup, dbinbnwjhu qdtiph wqww erhspp hwnlwwbu sGhnph N nwg-
uwdniph, nnpndpnup nt nwouwdniph hwdwp gpywd untwnubipned:

Undwnghwinpu hp wuhwwwlwuniyeniut wnwyt| Jwn £ npuunpnud un-
uwwn gpbijhu, pwu nplk wy dwupnd unbindwgnpdtijhu: UGuhwyn £ W hunb-
lGYywp, U Engygniup, W fuwnudwépp, W hupunipnyu puwnpnyeniup: <kug wju
dwnpbipt Ehtu wygbnud hud' Unuunwunht Mbwpnujwup untwwnubp nlulunnb-
lhu:

2nipwlh U nwouwdniph hwdwp UnwohU untwwnp Yndwnghwnpp gpbi
Ep 1965-hu. nw Gpwdonwlwu nwniduwpwuh wjwpunwywu nhwndwht wsg-
fuwwnwupt tp: Ruwu tnwph wug' 1985-hu, gptig dbtwuywg onpwlh unuwwnp,
wyunthbwnl' obthnph L nwouwdniph (1985), dwgnwnp b nwouwdniph (1986),
Ylwnubwnp U nwouwdniph (1988), wjnh W nwotuwdniph (1988), qwjwpwihnnh b
nwouwdniph (1997), diGjunwih L nwouwdniph (2004), hnpnjh W nwuwdnipp
(2006) unuwwubipp:

Tw gnigwnpwlwu bpunye §: Swppbp gnpdhpubph hwdwp L wwppbp
ynuphgnipwghwubipnud® dbuwudwg b ujwgquygnipjuwdp, gpdwd wnwutbipyne
unuwwubpp Jywynd Gu nipg wypndbiuhnuw| Yndwynghunnpwlwu hweonnnigjwu
dwuht: Wuwhuny, hwy Gpwdonnipjwu dbg untwwh duh wpdwwnwynpdwu Wu
utly Jwn ophtwyh wywuwwbu Gup nwpdb;: Wuop uwnbindynn untwwnp jni-
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pwhwwnty hwjwgp b Ywupht, tpw hwwuwywu Ynndbppht b dhwutww-
uniejwup: Wu wpfuwphwhwjwgph jnipwhwwnnty, EYynynighnu ulqpniupt £, npu
wpdwwnwynpnud £ hwdbpwotunieynit, hwunnipdnnuywunieynwu, W, dhlunyu
dwdwuwy, ppwp hwywnhp pbgbph wughond Ybpinwdnie)niu: Wuwbu, hus-
wbu wpwnwhwjnyty £ hwynuh $pwgnud. «Gu pninpnghtu Atiq hbn hwdwaw)u
sbd, pwjg Ywpnn Gd Yuwupu wnw) hwunt Abp ubthwlywu nbuwlybnp wp-
nwhwyinbnt hpwyntupho»...

Unuwwubpnd Gpwdonnigjwu hugniuubiph dhongny wbinh £ niubunud
unyu hwlwdwpwungeyniup. pEW Ynudhyuwihu b npudwwnply, vwlwiu ubp-
nwotwly hwdwdwjunyejwdp duwlbpwyws: Wuwhuny, YnUunwuwhu Mbun-
pnujwuh unnwywihu dhon npqwd Gu unp untwwh unwnwubpp: Hwup hwd-
pnut U hwnepwuwlutph W wwpwnienwubph, hwonnnigjniuutph b wuhw-
onnnipynLutiph, Ywulwdubiph W hwdngdniuputinh:

nhNk yuLhuuRUSNKUL

Snipwpwugnip unbindwgnpdnipnty wwwqwih dh éhy &, uwlwju jnipw-
pwugjnip Yndwnghwnnph Gplugwuynud Ywu wjuwhuh gnpdbin, npnup Ywutun-
pnantd B Yywuph Swuwwwphh Unp ninnnye)niup:

XIX nwph hwj wywuwynp pwuwuwnbing Mbwpnu Fnipjwuh funupbipny
Unuunwuwnhtu Mbwnpnuywup 1984-hu gpnud & «Swinbp» Ynlwy pwnppp' pwpp-
wnuh, nwotwdniph, pwysnipwyh U hwpwdwihuutph hwdwp: bp Gpynd Ynd-
wnghwinpp deluwpwund £ hwy dhouwnwpwu tpquuwgniginiuubiph wjwu-
nnypubpp: Wn unbndwgnpdnieiniup gpbijhu Yntunwuwmhu Mbnpnujwup hw-
wnnty nwnpnuniu £ nwpdund hwy hngunp hhdubph wynphunwywunygjuu b
uhdynihgqip Ypw b Yuwmwpnd wpdbpwynp pwgwhwjnnud. wjn wpwwhwjinhy
dnunnhwubipp hwdwhnwuy Bu dbp dwdwuwlubphu, upwug pnwunwlynieyniu-
ubpu wpnhwywu Gu wyuon...

Unwhuph hupunippnyu Ggpuwgnuygjuu £ hwugb) jnipupwtgnip hwy
yndwynghwinp' Yepwhdwuwnwynpbing hp dowynyph Ywplunpwgnyt wyniup-
ubipp: Lnp 2powth hwy wnweht nwuwlwuubphg deyp' <wpn Unbidhwuwup,
nbnlu 1940-wywuubphu uhd$nuhwubp b owbpwubp Ep gpnud® huwninuwghnu
hhdpnid, npwbu Gpwdoanmwpwuwumbndwywu dowynyeh dwpnip udniubp, unp
punuwpwlppnipjwu qupqugdwt Yuplnp Ynndunpnzhgubip ubipgnuyting hwy
dhouwnwnwu tpgqwuwgniginiuubpp:
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dwutuw 2nipwpjwup gpnd b «Yndwynghwnnpp (Cwpn Unbhwtjw.-
U.MN.) wqgquihu wyniupubpht £ wunpunwnund U dbgpbpdwt Gnuwuwyny, U
puophtwy pEdwwnhqind hunnuwghnt wnwuduwhwwnynienwuutph jwyu Yp-
pwnniny: ... Unwohtu uhd$nuphwinud dhouwnwnwu «Wuop dnnnyjwp» 2wnw-
Ywuh (hnglinp hpdu) ubpwnndp npwbu ptdwwnhy hwnpy wujwsh Jwn
ophuwyu b»":

buy htunwgqund' wybhu: <wy Yndwnghwnpubipp swpwlwuubphg, ww-
ntphg, hwjwlwu yYbGpwduunh hnglinp hphdubiphg pwnnd Ehu huwnnuwghnu
hwdwlwnpgh wuwnwpwnieiniup, dwpbiph funpnigyniup, wqgquihu Gpwdonw-
pwuwuwnbindwywu hhdptiph hdwuwnwynpnuwip: «Npwbu  pEJwwnpy  hwnpy»
dhouwnwnwu wyn hphdubpu hptug updpnuhwubpnd Yhpwnnd Ehu Enquip
<nyhwuthujwup, Uybn Stpnbpjwup, Lunt Wundwdwunpjwip, Yntunwunhu
Oppbigwup, Ubpuwunp USkdqjuup, Edhu Uphunwybujwup b wyp: Ynuunwu-
whu Mbwpnuwuh unbndwagnpdwlywu hbGwnwppppnegnuutpht unp hdwuwn
hwnnpntig «Swnbip» Ynluw| 2wppp, npp, Ywpdbu, Ywufunpnotig upw Yjwuph
htwwagw ninhu:

Upwu dhown gpwynud Ep Yugqdwybpwwlwt wofuwnwupp, ywhwuoyws
Ep upw hwuwpwywlwu wnwnwunp, huy dwlwwwghpp dnn wwwgqujnd
ninnpnbint Ep hpwlwuwgubine hwwnndy wnwpbnugnia’ dhindwd hwyulwu
dowynipwiht mwpwdniejwu punjwjudwun:

h"us hdwuwp uw, np «Swnbip» owppp unbindthu hht hwywlwu wught
Udnigutiph nhwgbiing dh op hp wngl pwgybint £ npwtg hpwlwt wwhngp, U
nw wbnh t niubuwnt hinwynp Wdtiphywjh Uhwgjw| Lwhwuqubipnid:

2UR, RUR, RUR

1986 pYwlwup Yndwnghnnpphtu pbpkg dhowqgquiht dwuwsnid: Ynu-
gbpunp dwjuh b phg-pbunh hwdwp hwnpwywu husnd  dhiunwnd b Ywni-
uwunid, (Hthquwyh, phthuph, MYwih W Phpouninuwup swquiht  thwnwwnn-
ubipnud, bwl Unuyjwynud® uU<U Yndwnghwnnpubiph hwdwgnuiwpht: <wjnw-

T 2nipwpyw d-., FEdwinpqih hunnuwghnt wynputipp b wqgqwiht wnwuduwhwn-
Ynigyniup  (1950-1960pp. hwy uhd$nuhly bBpwdonnypjuu dbg), Gpluwu, «YUndhuwu»
hpww., 2002, k9 38 (nnubtiptu):
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gnpn wju wujwub thu «Ynugbpwn 6wjuh b uqwquwiudph hwdwp», pwuh np
UU<U dawynyph nEhwdwpubip wyn wwwphubipht swqp skhu fupwfuntunid:

Unugtipwnp husnud £ Yhjujnwh Ynuubpdwinnphwih phg-ptiunh b tipggnthh
Swplhy <ndhwuthywup hpwuwh Ywwwpdwdp, npu huswbu nne Gpyph
Gpnwdounwywu Ywupnd thnthnfunigjw twiuwgnwy kp, wjuwbu b <wjwu-
wnwund b Ubpdpwiejwu Gpypubpnud swquihtu dawynyeh d6s dwuwsdwu Jwn
wwwgnyg: Swnwunwynp tipggnthh Swelhy <nyhwuthujwup Ginyep gugnuw |
hwunhuwwbuhu: bpwyniup Yybpwwwhbup thwuwnbiny, np Ynuunwunmhu Mbwn-
pnujwut b pwgwhwynb] Upw owq nwnwunp' swq bpgsnthh nunuwint wnw-
pbnyeyniup: A" np Unugbpup gpdty Ep hwwndy Swplhy <ndhwuthujwuh
hwdwp' h UWwwh niubuwnd, np uw odindwéd bp owgh jnipwhwwnniyy b puwlwu
puyuwdwdp: Pwyniu wpbdhbpwih pupwgpnd wnwuduwgwu W dhjunwup ow-
quiht uJwqufunwpp, W Gpggnthpu, W' Yndwnghwnpp: buly “Menogmusa” dhp-
dwu onunwithnye pnnupynd £ unbndwagnpdnipiwu dwjuwulwdwnwyp: Gpynt
wnwph wug' 1988-hu “Cosertckuii komnosutop” hpwwnwpwysnigniup |nyu t pu-
Swjnwd Ynugbipmnh unwnwubpp: Lnyu pYwlwuhu Unuyjwih wpybunwghwnnt-
pjwu whnwlwu ghunwhbunwgnunwlwu huunhnnunh ghunwlwu funphnipnp
htinhuwyphu hpwyhptig hp thunht' hwdwotuwphwhtu Gpwdonmwyuwu wpwlnh-
Yuynwd YpYuophuwyp sniubignn unbindwgnpdnipiwut wybih (wy dwunpwuw|nt
wwuwwyny: RbGYnignip b Gpwdonnigjwu  gnigunpnienut wpdwuwgwu
pwnpdp quwhwuwwlwup' npwbu Ewywu ubpnpnud hwdwfuwphwihtu Gpwdonw-
Jwu gpwlwunypjuu dbe: hhwpyt, nw Yndwnghwnph unbindwagnnpénipjwup
wnpywd pwpép quwhwwwlwu Ep: 2008-hu Udbphlwnd  fudpwgpybp U
pnnuplyb) b Ynugbpup funwuwihyp' dhnwh Ynuubpdunnphwih ujwqu-
fudph U SwelhYy <nyhwuthujwuh Yuwmwpdwdp:

Unugbpwnp ubijhu wnwowunw t «huptwybuuwgpnieinit owgh nGnid»
wujwubnt guuynypniu: Wu owquiht uinbindwgnpdniegyniup gpyby b nwuw-
Ywu gnpdhpwihu Ynugbipinubph dund'  Allegro-Andante-Allegro, npp  bplynt
bpwdonwlwu wjwunnyputph' nwuwlwup U swgh, hwdwygnwu £ 2quwg-
dntupwihtu b wpwnwunynp, uwluju dhlunyu dwdwuwy' nndwuwnpy W funphpp-
nwynp wju uwnbindwagnpdniginiup hGwmwppphp Ep puswbu nwuwlwu Gpw-
dponnipjwl, wjuwbu b owq uwpwupu: Spwdhs Ep wju Gpwdonnigjwu
wulybndnieynut nu puwlwunieyniup, npp W nwuwlwu Ep, W' huywywu swq...

Unugbpwnp dwjuh U phg-ptunh hwdwp wyuop k| husnud £ wpnhwlwu W
Yupbih b wub] qwpniuwynud b «unbindwgnpddbp: 2" np owquight hdwpnyh-
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qughwjh tubpghwtu wdbu wuqwd, Ywiujwd Ywuwwpnnh fuwnujwdphg,
unbindnd £ hniqulwu unp hpwdptwy, huy owqu wquwn Gpwdonniejwdp
gpwnybiint, wqwwn hwyinuntejwu npulinpnidu k:

Uujwulwsd, Ynugbpunp dwjuh UL phg-ptunh hwdwp Yndwynghwnnpp
unbindwagnpdwywu Yjwupnid pwuwlwihg tp:

Uhwywuhy Gpwdonwgbin Uplwnh MbGwpndp Yupdhpt wju  unbindw-
gnpdniejwt Jbpwpbppw wwwgpdwé upw  «[xasosbie  cunyatoiy  (1996)
gnpnwd. «Unwuduwhwwiny wbwp £ Uokp Yntunwuwmhu MbGunpnuywup Ynu-
gbpunp dwjup L owqg uwgwiudph hwdwp (1984): ... Lwuypunwd wpwlynhy
gnpdnwubinipinit dSwywiwé owqg Gpwdhounp 1980-wlwuubiphu gpbipb wdpnn-
onipjwdp  wbknwihnfuytg uphd$nupy npppun Yuwd  wpfuwnnud Ep uhd$nupy
Gpwdonnigjwu, $nyinph U owgh vwhdwuwgdnid: Ynugbipnp éwjuh b ujw-
gwfudph hwdwp dhwdwu E: Wu pwqdbipwug wwuun k, npnd dwdwuwlwyhg
hwpdnuhy ninnwhwjwgubipp hwdwygynid Gu gwquihu hdwypnyhqughwubiph b
ynwihuwnph «pnyinpwihu» géh htwn: Unbndwanpdnipiniup hwgbigwd & hpu
hwjwlwu Gpquuwgnigniubpny’ swpwlwuubpny: Wuwhuny, wwpwhwngp
Ywpny nhunuwbuwiht «wynnpyndubpny» Gpyne hugniuwghu obpnbph’ kwh-
Julwu Gpgquuwgnpniuubph b owquiht wpunwhwjnswlwunyejwu dhwygdwu
ophuwy k: Gpqwdwup (hnyht wpunwhwjnnud £ win Gplwyhnyejniup. upw npng
Ewhgnnubp Ynwhw GBu, wwnuw], dnwubpp’ Yeunpnuwgyws dbnhunwnpy:
Uugjwih wjn «funp puyndnuubipnid» wwwndnipjwt nght dwdwuwyh dhony
wugwd Godwpuinypjwu' nwpbph hhonnnueyniup thnfuwugbine inpéu & Sw-
pUhYh Gwjup Gwjuwygnd & Yw'd obthnpphu, Yw'd EGYunpnuwihtu Gwjubph
wunpwnwpddwup b wpdwgwupht: <usnuwd £ hwughuwn W wfunip... Wu uwnbin-
dwgnnpénieintu wnwoht wuqwd Ywwwpbg Lhnjwihg dwdwuwd Phg-pbunp.
dhiynwp Ynuubpdwinnphwih nwwunnubph ujwgwiunudpp' dwnhdhp 264w-
uhup nEYwywpniejwdp»Z:

huy wjdd gwulwunwd Jd Yhuyb| Ynugbipnp ybpwpbipjw hd tnnwwynpni-
pyntutbpny: Udku hus punnbd dlyh. Pwuwnnpbt’ uinbndwagnpdnipjwu ujnidtinn-
wjhtu ghdp Ywnnigywsd £ wyu uygpniupny: Uw unyuwbu wjwunnype £, npp dbq

2 MGwpny W., Ququiht undbpwwwnytiputp, Unuydw, «Unighluws» hpwwn., 1996, Lo 89
(nnwtipku):
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hwjnup £ nwuwlywu gnpdhpwiht uquguwiudph duny: Uwlywju swquihu dwjup
wnwyb k. wiu bW gnpdhp b, bW wuhwwwlwunyznd' hp qqugdniupubiph wg-
nbgniypjwu wwly: Quqg Yynwih tubipghwt dwjuptu pny| b wwhu wquwn dpgb)
ujwqufudph htiwn: N°Y Yhwnph... Updbunnd Gppluk pwgdnieiniup sh hwnpty.
L' gbnwuywpsnieywu, W gpwywuniyejwu, W Gpwdonmnyewu dby, L' wnb-
ghwjnd dhon hwnpb] b wuhwwp' dhwjuwy b hupuwpwy wuhwwnwywunt-
pIntup: Yntunwuwnhu Mbnpnujwup hGnwdnun Gnwy pwuhgu pwgwunpbnt
wnyGuwnh wyn Gplnyep, wiu £ wiuwhuh qun nyeh dhgngnd, huswhuht Yu-
uwgh Gwjuu £ L uphd$nowqp: Ujnidbinwihu gqéh qupgqugnwip gpwynwd |
niuyunpht, wuhwuguunwgunud b hwényp wwwdwnnwd: Gppbdu nidbin b wg-
ntghy phg-ptiunh hugniuwiht wnwwnieniup dwéynw £ tpggnthnt hniqywd
dwiup U Upw hnwwhwwnywd nbshnwghwt, uwlwju dwiup unphg nnipu &
dwjepnu upddnowgh fupwin hugnnnieiniupg W uwunwd nbwh Jbp' huswbu gynt-
upy: Wu hhwuwih unbndwgnpdnipjwu pnquwunwynyenut £ Yeuuwywu Lubp-
ghwjh ybpwdudwu wupunhwwn onpwu Lt uppn, hnyup, hwjwwnh hwunw-
nnuiny:

Cwwn hwjwuwywu t, np Ynuunwuwnmhtu Mbnpnuywut wwnbdhwywu
Intng Ynenipjw gunphhy £ Jun ghnwlgti gwah ng pb qyuptwp, wy ining L
pwqdwynndwuph wpygbuwn |pubnt hwuqudwupp, husp, niuGuwing nwpwynp b
ghwyhs wwwndnieiniu, wwhwugnd £ wpndtivhnuw| hhduwynp Yppniype)niu:
Unynpwpwp, swgh uppwhwpubpp hhwuwh twuwsnid Gu hpbiug Yninpbipht b
wju wdbup, hus Yuwyws £ upwug hbn' ywndnigniup, Swywwnwgpbpp W un-
Unpnigyniuubipp' ndwup wyblh swwn U fjunpp, dinwubpp’ dwybpbunpbu: Ynuu-
wnwunht MEnpnuwup wwwnwund £ wnwohtubiphtu: Quigh wyfuwphp upwu
hngbhwpwqwwn Ep wjuwbu, huswbu nwuwlwu Gpudonnigjwu wotuwphp L
hwj Bpwdonnipjwu wwwdnienup: Ynlu dwuynieiniuthg  Yndwnghwnnph
ubpwotuwph Gu ubppwithwugnd owgh qupgqugdwu hpwwniphs wwwnybpp b
wju wpybuwnh dbé Lubpghwu, npu ninblygnud £ Upw hwuniuwgnudp: Puwlw-
Uwpwp, Gpp Yndwnghuninpp @pndhnbuuh hwy hwdwjuph Ynndhg hpwyhpdnud £
wuwjdwuwgpny woluwwnbine UWL-nd” wdbphlwtu owgh hpu Yeuwnpnu Ppn-
yhnbuuntd, ubipin 2thdwu dbg £ dinunwd wyn wofuwphh htiwn:

Wn huy wwwdwnny' dh thnpp wunpwnwpd swgh wwwndnigjwup: 1930-
40-50 -wlwuubphu owgh bpYypwwgniubph W hbGwnlinpnubph nwnpnyeEjwu
Yuuwpnunwd Eht Lnp Onjtiwup 9wq Gpwdhawnubipp' Rhug Ohybpp, Enp <wjuup,
bh M| Unpenup, wojuwphwhngwy otithnpwhwp, wpndpnuwhwp, tpghs Lnth
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Upduppnugp (1901-1971), phuswbu twl wdbpphywu owg-Gpwdhown, wnpndpn-
uwhwp, nhphdnp, Yndwnghwnp, gnpdhpwynpnn HGu Uhptpp (1904-1944) L
upw vqwquwfundpp, npp duwynpbig «thwihnly unthug» nép: <wjwunwuh tiph-
wnwuwpn wqdkuutipp, dwutwynpwpwp' Yntuunwunhu Mbwnpnuywup hwypp'
oGthnpwhwp W gnpdhpwynpnn <pwuwn Mbwpnujwup, huswybu bwble Ghwgniu
wpndtiuhnw|, dwutwghwnwywu jwiu wpndhy niubignn Yndwnghwnp Ynuu-
wmwuwnht Oppbywup (GpYwp wwphubp tpw nGYwwpws <wjwunwuh wb-
wnwlwu Eunpwnwiht bWjwgqwiundpp  hwdwofuwphwiht hngwly tp Juytined)
htitnlight wyu nétiphu W ninnnLgyniuutiphu:

Puwywuwpwp, swgp qupgwunud Ep, gnthntuynd Ehu nébpp, Gplwu
Ehu quihu unp ninnnieniuubp’ $niyinph J6S pwuwynigjwu wnfuwjnipjwdp b
wugqwd wywugupn wywntdhwywu Gpwdonnigjutu wgnbgnypjudp: Uwu-
nnypubnu wjuwbu Ehu hnfuwgnnud b dhwhjnwynuwd: <wnwipwywu k, np
wlywnbdhwlywu Gpwdonniypjuu Gwuwwwnphny Ep pwgynud dnunpp nbwh J6s
owgq: <wjnuh k, np hwupwhnswy owq Gpwdhon Oulwp Phebpunuu hp opp
uunud tp 3. U. Pwjup «Lwy wbdwbpwgywsd Ywdhph» Mpbininubpp W $ni-
qwubpp ujwgbing: Uuop, bpp swqu niup jwju §ninuynpnud W nébpny, W
wbuwlubpny, wyuhwjun £ hGnlywp. pninp 9wq ninnnyentuupp dJhwynpnud
ny dhwjt gwquyht ppbiunp’ YniElnhy Bpwdannuejudp wquwn qpundbp, w-
qwjht twfuwgsh hupuhtu Ywnnignwip, wjl «fuphun néh» qunwthwpp, npu h
ulqpwub, npwbu dbpnn, wypndbupnuw| Yndwnghwnnpwlwu uwnbndwagnpdni-
pjwu hhdpnwd pulwd tp nbin dhugpwiujwu opowthg: 6Y hwlhwnwy tGplnypep,
Gpp Ywuwwpnnubiph, tjwqwiudph wybiinpn wqwunniejniup, Yud wjuwbiu Yns-
Jwd owquiht hwpdnuhwubph wybinpn nhutwuuwgnuwip hnwgunid £ hpwwu
owgh funp wywunnypubphg' wiunp, nnpbpgqulwu, fununnjuwuwlwu, wlwuy
nubiiny hupu hptu...

Wjuop dGup wnbuunud Gup, pE huswbu £ owqu hupunipnyu thnihnfuynud,
wpuwgnnd dwdwuwlp, (gynwd unp pndwunwynipjudp’ jwywgnyu udnpub-
pnud wwhwwubiny ppbu. wuwubh gpwdhs pwg deuninpunp, Bpwdhan-Yw-
wmwnpnnubiph Ednghnuwy gthnwdu niulunhpubiph hbw, obipd fununnywuwpwup,
npp wwhwugnd £ hujuwjwlwu fuwunwywnnieniu W untpp hngblwu Yugqiw-
ybpwned:

YUnuunwuwnhtu MbGwnpnuywuptu upbh £ unwh nwubp wju Gpudhon-
utiph owpphu, nypbp unbndwgnpdwpwp Ybpwhdwunwynpby tu W wywnb-
dhwlwt bpwdonnipuu, W owgh wqwunnypubpp, apwwnpb) npwug www-



46 Uwpguwnphwnw Mntfuljwu

dnipiniup, gk npwug hwwndwu Yanbipp W unbindt) hpbug wuhwwnwywu nép'
ubpwnybiny wgquwhu Gpwdonnipjut U hwdwfuwphwihtu swquiht pwpddwu
wwwndnipjwu dbye:

u3uuvLbh uvnr NhkihL

1988e. thtwnpywphu, Unppbowuh Unwiqwjhe pwnwpntd, wuuwwubijhn-
ntu, dhowaquihu Ynubhywn tp pauydty W YEpwihniudty hwytiph Yninnpwish:
Cwjwunwuh hwunbwy unwhtjwu Jwnbdh pwnwpwlwuniygjwu fungbinu bhu
pwgyti;, huy wybh unnyg' 1920p. hwjwlwu wnwpwdpubph wugwwnnuip b
hwjtpp htwn ng pwpbywdwywu hwpwpbpnyeniuubph dbe gunuynn Unppbowuh
YJuqund pungpynuwip: Uw nwunwn gnpdnnnigjwt wywu tp, npu, h ybpen,
wwjrtg: Unwigwjhehg htnn wwyuwnwdpnd £ Qwpwpwnp, npp dhowqgw)jhu
hpwyntupny wwhwuenwd Ep wugwnb| mwpwdpp Unppbowup Yuqdhg U unbin-
obi| wulwiu hwupwwbwnieniu Ywd dhwynpbp Lwjwuwnwuhtu: 1988p. Hyunbid-
ptiph 7-ht <wjwuwnwup gugbg Uwhwmwyh nidght Gpypwowndp: Uphwyhppu
wybipwy nwnpdpbg pwnwpubp, gyninkp’ hp htwn nwubind wybh pwu 25000
dwpnywihu Ywupbn, wnwug wmwuhph ennubin hwqwpwynp punwuppubpp,
hwodwunwd U npp nwpéubiiny hwqupwynp ndpwfunubph:

1989@. ulqphtu YnUunwuwht Mbnpnuwtt wpdwgwupnd £ wjn nn-
pbpquywu nbwpbphtu «lwjwuwnwup tpbluwubphu» Gpgnd, npp Yuwwpnid Gu
Bpuwund: Ujunthtinl, day wmwph wug' nnpbipgniyejwt htippwlwu wwpbihght,
Gnpgp hugnuwd £ vU<U Ybunpnuwlwu hbnnunwnbngegjwdp: Unyu pulwuhu
$pwuuhwlwu “Equilibre Amitié Arménie” Ywqdwlbpwnieniup nhdnud £ ynd-
wnghwnpht' dpwuuhwynd Yujwuwhp pwpbgnpdwlwu hwdbpghu tpgp ubp-
Yujwgubint wnwownyny: 1991p. thtwmpywphtu hwdbpgp Yujwund £ Pwph-
gnud, huy tpgp husnd | <wjwunwuh nwnhnih W hGinnwunwwnbuntgjwu buwn-
pwnwjhu-uhddnupy ujwquludph ujwquygnigjwdp: Gpgsnithhu Double Six of
Paris njw| wuuwdph dbuwlwwnwn, wugnigwywu Lppunhwuw Legpwuu Ep'
Yndwnghwnnp Uhob Lagpwuh pnypp: Lpw Yuwwnwpdwdp Gpgp dwjuwgnynd
funwuwihyhtu, huswbu vwl husnd “Mutualite” hwdbpquupwhnud: b nbw
Unuunwuwnhtu Mbwpnujwuh b Lgpwu punwupph dhol unbindwgnpdwywu
ubipin gthnuiubphu hp wowygnieniup gnigwpbiptig Yntuwnwuwhup puybpp'
thwnhqwpuwly nnlwnnp Ubinpwy Ywquugjwun:
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1990p. hnywbdpbphtu YUnuunmwuwnhtu MGunpnujwup, hwy Gpwdhawnubiphg
pwnywgwsd fudpny, dahund | Udbphlwih Uhwgjw) Lwhwuqubp' Jwutwlygbnt
hwjwywu swq pwdanniyejwu thwnwwnnupht: «Uuwlwiht swq thwnwwnup»
YJwqdwytipwt| Ep Armenian Art Alliance-p (Uwfuwgqwh' Upwpu Pwnwjwb):
Opwagpnid ubpwnyb| Ep thwyntt nwotwywhwp b Yndwynghunnp ‘twyhe Uqup-
Jjwup nElwywpwsd owqg nphnt (Funpg Funpgyu - Ynunpwpwu, Iphgnp Pw-
[waywu - hwpywdwihu gnpdhputin), tpgsnthp Swelhy <nyhwuthujwup, nwsy-
uwlwhwnp Updbu ubpgwup, Yhpwnwhwp 2nu Pwpnjwup: Pwnwwnnuph pwg-
dwu hwdbpgp Uni-Snpph «4wpubtigh hnp hwdbpgqwupwhnud Ep: Pwnw-
wnuwjhu hwdbpgqubiphg deynwd hinhuwywihu dpwgpny Ginye £ niubund uwl
YUnUunwuwnhu Mbwnpnujwup, husp unp ko £ pugnid upw YEuuwagpniejwu dbg:

Cwjnuybin UUL-nd® YUntunwunhu Mbwnpnujwup dgnnd E thwnw-
wnup Yuqdwlybpwhsubiph npwnpniginiup hpwyhnpbp hwy Gpudnnigywu ypw b
hwdwfunhtubip £ gqwunw: 1991, hnyunbtidpbipht nnwwywu nhwuwghwnwywu
Swnwjnipjwu Jwutwygnipjudp W hwjulywu uthjninph wudwuh gnpdhsutiph
ogunipgjwdp UUY-h Ujni-SBnppjwt qpuubtywynud  juqdwlbpwynd £ hwy
Gpwdonnigjwu wnwohtu hwdbingp, nph ginwpybunwlwu ntywywpp Ynuu-
wmwuwnhu Mbwnpnujwut bp:

Unuunwuwnhu Mbnpnuwup wwwdnd t. «lwjwunwup nbn UUY-h
wunwd skp, uwlwiu hwy Gpwdonnieiniup huskg hwdwgluwphwihtu win Yhuw-
pnup wwwbph ubpund b dGd nwnpnieniu pubinkg hp pw: UUY-h gpw-
ubtjwyh' «<pu <wywuwnwuh unp Bpwdonnigniup» funpwghpp Ypnn wyn uow-
uwynp hwdbipgp nbinh niubgwy hwjinuh tipghsutip Epunw 2wiunjwuh bW Mw-
whu Mnnnujwuh dwutwygnyejwdp»:

Nenbu 1991-hu YUnuunwuwnphu Mbwnpnuwup Ppndhntuuh Unipp Uw-
hwy-Ubupnw bYytintignud hwywnuwpbpb) Ep hwy hngqunp Gpwdonnyguu hw-
pnun hwywpwdnt: Snunny bw wbntlwunwd £, np hngunp Gpwdonnyejwu
ghwnwpwiwht vdwuwwnhy pwdhuubp Ywu UUUL-h hwjuywu djnw BYG-
ntghubpnd bu: Lw  hGwwppppynd £ ppple Yndwynghwnp b hwdwyynid wyn
wught qwudbpp unynpbint bW hwwpunpp dnunnhwubph hhdpny fjudptipgwghu
dowynwdubiph owppbip uwnbindtiint gwuyniejwdp:

1991-hg YUntunwuwmhu MGunpnuywut wpnbt wuuwhdwtu hwpgnd Ep
Owlwu qupnwwbn Uhtwujwuht, huswbiu twl ubpin hwdwgnpdwygnud Upw
«Gpuwu» ujwquwfudph b Gpgswfudph htwn: Nwnp fudpbpgquihtu dowynwiubp
unbindtint U, wnhwuwpwy, Gpgswiudph hwdwp gpbnt dnwnpnyenut hpw-
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wmbuwwu £ nwnunwd: Ynuunmwunhu Mbunpnujwupt hpwyppnd 5u Jwutwy-
gtiint UWUL-h hwywywu GYtintghubipht Yhg gnpdnn hngunp Gpwdonniejwu
hwuduwdnnnyh wotluwwnmwupubppu: Ywpé dwdwuwly wug tw wn hwudtw-
dnnnyp wunwdu tp, hust E] wybih £ punujund upw gnpdniubinpjwt opow-
uwlp: Yndwnghwnph dwpnd duynd £ UUL-h wnwyb] hwjwpwwn puwlyuw-
Juypbpnd' Nnn Uglkun b Uwuuwsnubpu uwhwugubph pwnwpubpnd, bpg-
swiiudpbip unbindtnt b hwdbpqubip Yuqdwybpwbint qunwtwpp:

1990-wlwuutphu, <wjwuwnwuh dnnnypnht pwdhu puljws wqgquwjhu nn-
ptingnieiniuhg” Uwhwwyh Gpypwawndhg, U ujuywsd nupwpwnjwl wwinbipwg-
dhg htwn h'ugn Ywpnn Ep wybih wpnhwlw (huby, pwt nng hwy dnnnypnh
dowynipwihu dbYy punhwupnipjwu dby dhwynpbip:

UnUunwuwnphu MbGwnpnujwup, |hubny <wjwuwnwup fuwnwnnywu hhd-
Uwnpwdh twjuwgwh Endupn Uhpgnjuup nbnwywip, <wy Unwpbjuwywu 6Yb-
ntignt UWUL wplbpwu pbdh wnwounpn SGtpwounph S. luwdwly wppbiwhu-
Ynwnu Mwpuwdjwuh wowlgniejwdp 1992e. untindnud § <wjwuwnwuh dJowyny-
rh gnpdhsutiph Unipwlwu oqunigjwu hhduwnpwd: Wn ny gwwn dbd dhong-
ubipp, npnup ninnynwd Ehu hwy Gpwdhanubiphu, dh pwuh wwph wpniuwly J6é
odwunwyntpjniu Ehu upwug b upwug punmwuppubphu:

<U3rsuh£h8 <6NNk

UnUuwmwuwnhup, dnpny donwwbiu hwjpbupph, Ywuquwd upw ybppbpp
L wuybipg fuunhpubiph Ynnphu, wwptiny b wotuwwnbing UWUL-nwd, wdbu wu-
qud wywunwufuwuwwnynigjwiu b wuqwd dbnph qqugnid E niubunwd: Pwjg dhu-
unyu dwdwuwly ghnwygnwd £, np 2w pwt Upw Ywupnd Yuutunpnagwsd tp,
Yuwnétiu, wnwug hp Jwutwlgnigjwu: 2ghnbp twl huwgnyu Gpwdonwywu
udnubiph wwhngubph dwuht, npnup hwjwnuwptiptiine Ep epnghnbuund b
UUU-nwd gnpdnn hwjywlwu djnw BYEntghutipnud: YUnuunmwunptu Mbwunpnu-
Jjwuh dnn pbplu qqugnnnieniu Ep wnwowghb|, np tw nbwh wn hpwnwp-
anipntu tp qunid nng Ywupnid: <hokup 1984-hu XIX nwph wywuwynp pw-
Uwuwnbiné M. nipjwup funupbpny pwphwinuh, nwotwdniph, pwyonipwyh L
hwpywdwjhuubph hwdwp «Swnbip» Ynbwy 2wppp gpbipnt wwwndnigyntup, np-
wbugh wpuwpbpbup Wppwlwu wpunwhwnngniup’ ywnwhwlwu ngshus sh
(hunud...
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UphUunyt dwdwuwy, wwpbind UWUL-nd, tw sh fugnud hp pwpbludw-
Ywu hwpwpbpnigniuutpp hwwlwtu  Gpwdonmwlywu  Yunpnuubph  hbn:
2014-hg <wjwuwnwuh Yndwynghnnpubph dhnypjwt wpnwuwhdwujwu hwus-
Uwfudph hwdwuwluwgqwhtu k, huy UWdbphYwih uthninph bW <wjwuwmnwup dhol
Ywwbph punwjudwup dhindwd upw owupbpp wwihu Gu hhwuwih wwniubn:

<hwgdnwup £ wnwowgunud Ynuunwuwnhu Mbwnpnujwuh uwfuwgdtiph
pwqdwquunniup: <wng b dwagnud, b huswb’u Ywpnn b wju wdbup Yuwnw-
pbl dh wuduwynpnipniu: bhwpyb, tw deuwy skp, uwlwiu wyn bwiuwagdtph
Uwfuwabinunipyntup b Yuqdwybipynwu pptut £ Lpwu hwennynid Ep hp qu-
nwthwpubpny gpwyb tpwuwdnp dwpnluug npwnpniginiup W nupdub) hp
hwdwfunhubipp: 2" np nw unyuwbu wpdbuwn £ Unnthwunbpd, nhpwwbnbing
bpwdonmwlwu dh pwup' Yndwnghwnp, nwouwlwhwp, owqubu, fudpwdwp,
dwutwghwnieniuubipht, tw Ywpnn Ep Yugdwybipwb) hinhuwlwjhu hwdtipg-
ubip, ubplwjwgub hupu hpbu pninp wyn npubltnpnudutipnud, uwwnbp hbnh-
wywihu Gpwdonmnieiniup, huswybiu bwl owqwihtu U Gpgswiudpwihtu dowynid-
ubpp: Lw Jwpynd £ hbug wnwbtu: Upwg Ynndunpnagbing  wdbiphYjwu
bpwdonwywu Jhowdwpnud® unbindnud £ wpwnhunwlwu wpwgwownd Ynby-
whyubip, npnug hbn npwbu nwotwlwhwp, nhpphdnp L Yndwnghwnp 1990-
1995-hu  htinhuwlwihu hwdbpqubpny Gnye £ nibund UUL-h wnwippkip
pwnwpubipnud:

Mnn Wkun uwhwugh hwy hwdwjupp hwudht Ynuunwuwnhu Mbwn-
pnujwuh &binp k pbipb; dp dwpnng, ny h gnpne £ unp dwlwpnwyh pwupdpwgub)
wdbphywhwbpph dowynipwihu Ywupp, untindt) Gpudonwlywu U wy wpybuwn-
ubph Yppwywu Spwaptip, wdbphywhwibpht ubpgpwyb) gbnupybunwlwu
dhongwnnudubipnuwd: <kug nw tp wyn twhwugh dwjpwpwnwp Ppnyhntuuncd
upwu donwywu wotuwwmwuph hpwyhpbnt owpdwnppp: 1995-hu Ynuuwnwu-
whu Mbwnpnuwup hpwdwuwgpytig Ppnyhntuu pwnwph Unipp Uwhwy-Ubu-
pny tytnkgnwu Yhg gnpdnn Gpwdoanmwywu b dowyniypuwihu nbwywpunwdbunp
wuopbuh wwownunwd: Yntunwunmht Mbwnpnujwuh hwdwp 466 wowlgnip)niu
nwpdwy whlung' dwutwih nhppnpnonuwdp, nd Yuunwhn Ep W wdnwun, U
hptiu: Uwutuwghwunniejwdp hnujwdpwpwut hp dwulwghnwwu woluwwnwu-
pp 2wpniuwybg UUL-nwd, husp yywynd £ upw wypndbupnuw] pwpdp dwlwp-
nwyh dwupu:

Lbipywjwgubiup 1995p. wwphih 22-hut UUL-nd wwjdwuwgpny wofuw-
wbint wnwoht wwpnd Yujwgwd upw hwdbpqubphg dayp: <wdbipgp, npp
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wbinh niutigwy Ppnypnbuu pwunwpp Up. Mbunpnu bW Mnnnu dwjp tnwéwpnid,
udhpyty Ep Oudwujwu  Yuyupnipniund hwyng  ginwuwwuntpjwu  80-wdjw
wwpbihght b Yuwquwybpwyt) Ep Ppndpnbuup hwdwp wpnwunynp 466 pun-
gnpynuiny: <wdbpght dwuuwygnud thu Mnn Uytun twhwugh hwjulwu
wqqwiht Bpgswiunwpp b upd$nupy ujwguwiundpp’ Ynuunwuwnhu Mbwnpnu-
Jwuh nGYwdwpnigjwdp: Gpbynjh pupwgpnud huskght UUL-h b <wjwuwnwuh
wqguwjhu ophutipgbipp, Uwlwp Gydwywuh «NyY hwing Uunywd» fudpbingp,
huly wjwunwlwu Gpwdrnnieut’ pwdwuswih b WJwgqwfudph ninbygniejwdp
Yupnnu bhtu Uwjwp-Undwih pwuwuwnbindnipniuttipp: Snuwlwu pwpdp npw-
dwnpninit Ehu unbindnud uwb udwuwwbu Yunnigqwsd hwenpn hwdwpubpp'
nbshinwwnhy, Bpwdowniegnit, bpgswiundp b dEuwlwwnwnpubp: <wdbipghu
husbight Upwd  fuwswuinpwup, Uwlwp Sydwywup, Yndhwnwup Gpwdonnt-
pintup, Engqup <ndhwutuhujwup b Yntuunwuwhu MbGnpnujwuh Bpgbipp, UYb-
nhp huwhwlwuh pwuwumbndnyeniuutipp: <wdbipgp hgnp fupwu Ep huswbu
Ppnyhnbuup, wjuwbu £ Nnn Wkun bwhwugh hwjbph dhwynpdwt hwdwp:
YUnUunwuwnhtu Mbwnpnujwup gnigunpbig hp hbwnwagqw wofuwnbjwnén:

Lnyu pwlwuht Ynbunwuwht MbGunpnuyywuu wpdwuwund £ Mnn
Uy tun uwhwugh «Swpdw dwpn» nhnnnuhtu: bhwpyt, qunwihwpubph ppw-
Jwuwgdwt hwdwp Ynuunwunphu MbGnpnuwut niwbp wuhpwdbon pninp
dhongubipp’ hhwuwih uqugquwiundp b Gpgswiunwip, J6é pwuwyniejwdp hpw-
owih Gpwdhownubp, win pyYnd’ Gplwuhg nbn dwunp Eunw wfunwup b
Nwqdhy Mwwhlwup: Lpw hwdbpgubph donwlwu dwutwyhgubpu Ehu pw-
phnnu-pwu Swpn Lowbjwup, Mwwhu Mnnnujwup, pwphwnnt Ywnwpwy
Ohwyywup, unwpwun Qnwu Unipwrywp, nwuwlwhwpnthh Uwph Pwunu-
jwup: Yntuwnwunhu Mbwpnuywut hp bwiuwgdtphtu hpwdhpnd £ bwb wnw-
ohu dbdniejwu wuwnnbphu: Wuwbu, 1997p. ubwwnbdpbph 27-htu Ppnyhnbuuntd
Jujwgwsd <wjjwywu bGpwdranmwlwt wnweoht thwnwwnnuht dwutwygnd k
Ubwnpnwnihnbu owbpwih wuwnn Lhih 2nipwuquup: UGY wwph wug' 1998p.
hnlywbdptiph 10-hu Ppnghntuuntd, Mnn-Ujlkun pnioh Roberts hall-nid inbinp
niutigwd Gala Autumn hwdbpght Jwutwygnd Gu Ubinpnwnihnbu owbipwih
dtiutipgsnthh, hhwuwih tipggnthp, dbggn-unwypwun Lnwht Udwpwu b nbunp
Qlunpg <niiwbjwup: Ynuunwunhtu Mbwnpnujwuh Yuwnwpnnubph opgpwuwyp
hGwinghbtwnt punywjuynd b <wdbpgqubph qunwihwpubpp pwqiwqwu bhu W
wpnhwlwu, huswbu, ophtuwy, hnwhuph 9-phu Unuptiwh Oulwnp Phebpunup
wujwl nwhpénud uwjwgwd hwdbpgp, npp Yuqdwybpwbp Ehu Unupbwih
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(Ywuwnw) hw-Gghywwywu hwdwjupp b Unupbwih (hpwuwtuwhw) hwdwjuph
dowynipwihtu dhwynpnwip: <wdbipght dwutwygnd Ehu unwypwun Lk Yw-
pwwbitnywup, pwphnnt-pwu Gwpn Lowujwup, nwotwlwhwp Sphgnph Cwh-
ytprnywup, nypbp Yuwwpnwd Ehtu Bypnyulwi b hwy nwuwywu ynlwy b nwsy-
Uwdnipwiht Gpwdounnieyntu, huswybu twl YnUuwnwunhu MBnpnujwuh upnw-
nnty «Shpwdwyp» nndwuup' gpwd Sbpwounph S, Lbpubu wppbwhulnwnu

Mnquuwwywuh funuptipny ...

<USdtLNd ULhUPU YhPULNU3ULPL MNERPUBh <ES

Undwnghwinpp wwwdnw L. «1999 pwywu... Unwoht wuqwd jubigh
Uihupw Yhpwynuywuh funmwuwhypu dwjuwgndwsd pwuwuwnbindnigniuubnu hp
pupbpgdwdp' hd Gpwdonnyeiwt nintiygnipjwdp: Funwuwhyu hué udhpby bhu:
Wn dGnnbywdwghwu Yngynwd tp «Uppn dBynybu  hwqupwdjwly», npunbin
husnid Ehu gwquwjhtu nény hd nwotwdnipwihu gnpdtipp’ <wjwuwnwuh nwnhnjh
U hGnnwwwwbunigywt  tunmpwnwiht tjuqwfudph tjwqulygniewdp. Un-
whuph nndwuwnhy Gpwdonngyniu: U. Yppwynuywut hupt tp hwjpw)eb) hd
tpwdonnieniup... Lw wwpnw Ep Lnu-Uugbtunwd, b bu quuqwhwpbigh upwt'
hwunhwbint bW hwdwwnbn hwdbpqubp wuglwgubiine wnwownyny... Ujhuhwu
punniutig hpwybipp W dwdwubg: <wdbipgubpp wnbnh niubigwu Pnuwnnundd,
®pnyhnbuunud, huswybu twl UUL-nd << nbuywu Mnipbu Sniqupjuuh hpw-
ytpny' dwohugunnund << nbuywuwwnwup: Uktp pbdnud Ehup, U Gpwdonni-
RINLUU nL pwUwuwntindnieniup hdwypnyhqughnt ulgpniupny unbindwgnpdyntd
Ehu nwubunph wsph wnol: Ujhuhwt funpnigjwdp | puluwinud Gpudonnieniup.
pwuwuwnbindnipjniutbpp Ywpnwihu und bp, ywniquubp wunwd, b owpniuw-
Ynwt Yupnuwy... Lhwwwwnp hnfupdpnudwt dgunnpun tp...o»:

Wdd wjn fjunmwuwihlu niufunpbihu hhond Gd 1968 pwlwup, bpp
Bplwup gugyws Ep Gphwnwuwpn nwnwunwynp pwuwuwnbndnihh Ufhuhw Yp-
pwynuwup'  wn wwphubph puwywdwip Upgbunhuwihg dwdwudwdp: <w-
Jwuwnwuh gpnnutiph dhniggniunud wbinh Ehtu niubunud hwunhwnuwubn, huy pbp-
ptpnud b wduwgpbpnud Lnwwgpynwd Ehtu pwuwunbindnie)niuttpp: Hpw hbiwn
daywnbn' uw gpwdhs Ep Ywuwghnuyejwdp b gbnbgynyejwdp: U. Yppwlynujwtp
Cwjwunwt Juunwpwd wigh nwwynpneniuutpny Yhuybint hwdwnp nhdbgh
hw) hwjnuh pwuwuwnbng Sunpg Edhupu. «Ujhuhw Yhpwynujwup wigp <w-
Jwunwu UGs hbnwppppnieinu wnwwgpbg hwuwpwynipjwt' pwuwunbng-
ubiph, uwppsubipp, Gpwdhonubiph gopowuntd, nypbp wyn wwphubphtu ubpwn
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hwdwgnpdwlgnyentu b othndubp niubpu: Lpwu VBpYwjwgund Ep hwy nw-
uwlwl pwuwuwnbng Ywhwaqt ‘wypjuup, nd U jwy dwune Ep, W guwhwwnnu
En upw wnbighwu: Ubtip ubpunh hwdwp upw qquiniu b puwpwywuntgjuwdp
(Ggniu ynbighwt hwyinunie)ntu Ep, npp hnigbg dbq...»:

Lpwawih k, np tnwphubp b nmwutwdjuwyubp wug Uhuhw Yhpwlynujwuh
wnbghwjh W Ynbuwnwuwhtu Mbwnpnujwuh Gpwdonnejwu dholt hwwndwu Yyb-
wnbip gunuygbght' hwy dowynyph Wu dby pwg Junting watuwphnud...

uuesrryudr Uhu83UuL Lu<uLaLtr

2001p. ubwwbdpbpp 11-hu Ujni-Bnppnid inbinh niubgwsé  uwpuwithbih
whwpbysnipniup gugtig hwdwju  dwpnyniypjwup: Wn opdwuhg  watuwnphp
Yupniy thnfuytig: Ukup pninpu ulubightp hwoyt| bwfupwu whwpblsnieniup b
npwuhg htwnn pulwé dwdwuwyp: Uwpnynuyeiniup nnpnd Ep, huYy wpdbuwnp’
hniqyws wpdwgqwupnid: 2002e. Ppnyphnbuuntd YUnuunmwuwnhu Mbwnpnujwuh
Yuwqdwybpwwsd hwdbpgp nnpbipgnipjwt wwnpbijhght uyppqwd wjis hwqu-
pwynp wudnnwuwih dhongwnnidubiphg Ep, npuintin husnud thu hwy, wdbphljwu
U GYypnwwywu Yyndwynghwnnpubiph unbindwannpénipniuubpp:

2002p. ubwwbdptph 9-pu Yuwjwgwsé hwdbpght dwutwlygnd tp hwy
hpwowih pwu-pwphwnt Pwpubin Gnwwujwup, nd pwpbwdwlywu b Ywnpby-
gwuph wnntip gpbg dwdwuwlwyhg UUL-h nmwpbgpnygjuu dbg: Unnthwu-
ntipg, Ywupp swpniwwyynid £, b Yntunwuwnht Mbnpnujwup Unupbwih hw)
hwdwjuph htwn unbndwgnpdwlwu ubpwn 2thnwd niubuwiny, 2007p. dwpwnhu
Cwjjwlywu pwpbgnpdwlywu dhnygjwu (nph bwjuwqwhu Ep Mbpé Ubnpwy-
Jwup) 100-wdjwyhu uyppyws hnpbjwuwlwu J&§ hwdbpgh ginwpybunwywu
ntywdwp Gwpn Lowujwuh Ynndhg hpwyppynd £ nntwlwu dhongundwu
opwahpp gnpdhpwynpbint W npwtu  nhphdnp nGlwywpbine: Ynuunmwuwnpu
Mbwnpnujwuh nElwywpnigjwdp Unupbwih uhd$nuhy ujwquwiundpp b bGpg-
swiundpp «Claude-Champagne» nwhihénid juwnwpnud Gu Upwd fuwswuinpywuh,
Unun Pwpwowtjwuh, Updbku Shgpwujwuh, Ubpuwunp USGdjwuh, MNnpbpn
Udhpfuwujwup W Updbu Udpwunjwuh unbindwagnpénipiniuubipp, Uwjwpe-Ln-
Juwih tpgtipp’ thnfuwnpws tpggwiudph L uhd$nuhl udwqwiudph hwdwnp,
huswbu uwl pp U Engup <ndhwuthujwup' pninph Ynndhg uppwd b Gwtiwg-
Jwd Gpgbipp: Npwbu dEuwlwwnwp Ginye Gu nwbund dwuwsywsd wpunhuwnubp
Bnhot Uwunygwpwup, Lnub Ywpwwbnjwup, Gwpn Lowujwup: <wdbpgqu
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wug tp Yugynwd <wy Unwpbjuywu Gltntgnt Ywuwnwih pbdh wnwounpn
Pwgpww Gwhulynwnu SGwunwujwuh pwpdp hndwune ubippn: <wdwhwjyuw-
Ywu wnup Ybpwdwd hwdbpgp 2w Jwn ubpyuwjwgpbg Yndwnghunp b nph-
phdnp YUnuunwunphtu MbEnpnywup Yuqdwybpywlwu gnpdniubinejwu hwb-
gulwngp:

2008p. ubwwnbtdptiphu Pnuinnunud, wdkuwhtinhtwywynp «Regatta» owq
wynuwpnd wbnh £ niubund Qujuh W phg-pbunh hwdwp gpwd Ynugbpuinp
Swjuwulwdwnwyh sunphwuntup' pggnithp Swelhy <ndhwutpujwuh b Lint-
3npph nt Pnunnup  hwupwhwjin owquihu Gpwdhonubp Pnp Ujpwubiup
(nwpuwdnip), &n Shgobipwinh (pwu), Hiyhn Uhnh (hwpdwdwiht), &nu Pw-
pnjwup (Yhpwn) Jwulwygniypjwdp: Gpwdonwlwu wpdbunp dnw plbnnd’
owgntd, bu bw hwunbu & quihu npwbu hwnenn:

FREEFFERFEFFERFFEERXXFERRFEFELRFFFFLFEFERXFFFLXFRFFEXFRFFXXXFERXN

2003-hu  Ynuuwnwuwht MbGunpnuwut wunwdwygnd | «lwjulwu
Gpwdonwywu hwdwdnnny» hwuwpwlwywu Yugdwybpwnipjuup b ulunwd
wywnhy dwutwygby pinduwynp gnpéniubinyejuup hwdwiunhubph wyn dhnie-
jwu, nph Ywuqdnu thu Yndwnghwnnpubp Luntu Qwnwup, dwhpwd Pwpw-
jwup, Gpwun Gpywuywup, Mnpbt Uwpgquwup, Uwpnht dwpnwqupwun,
Gpwdonwgbn Uwpgquphwnw Mniuyywp, onpwlwhwp dhyunnp luwswnpjw-
up, wybh nw' Yndynghwnpubp dwpnwu UsEdquup, “Ywdhpe Uwpnjwup,
Unipbu RQwpwnjwup, UpdGunthp Ywpwwbnjwup, nwotwlywhwpnthh Uuwhpwn
LUbpuhyjwup: Lpw wudhpwlwl Jwutwygnipjudp b wowlgnipjwdp UUL-nid
Gwjuwagpytip tu <wdwdnnnyh Yndwynghwnpubph uwnbindwagnpdnieniuttiphg
pwnyuwgwsd Swjuwulwywnwlubp: 2010p. [nyu bLu wbub] hwy Yndwngp-
wnpubiph nwotwdnipwiht Gpwdonniejwu «Accolade» U ynlwy tpwdonnyejwu
«Vision» dwjuwulwdwnwyubpp: Wn funwuwhhlubpnd ubpwndbghu 4. Pw-
pwjwuh, L. 2uwniuwup, M. Uwpquuwuh, . Gpluiywuh, 4. MbGunpnujwuh,
U. dwpnwquwpjwup, UW. Ywpwwbwjwuh, U. Uwpguwuh unbndwgnpdnt-
pInLuutipp, npnup wpdwuwgwu ntulunhpubiph obipd wpdwaqwupht:

2003-h hnywbtidptipht Upwd Fuwswwnpjuuh nn-pwugqupwund <wy-
Julwu Gpwdomwlwu hwdwdnnnyh twjuwébnunyegjwdp nbinh niubgwy Ynuu-
wnwuwnht Mbwnpnujwuh hbnhuwlwiht hwdbpgp: <wdbpght wnweht wugwd
huskg upw unp bpgswiudpwihtu «Lwypbup nnnwugubip» owppp' Gplwuh Undp-
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wnwuh wujwu whunwlwu Ynuubpjwwnnppwih Ywuwug bpgswiudph Yuwnwp-
dwdp' <ndhwutbu Uppgnjwuh nBywdwpniejwudp:

UnUunwuwnhu Mbwnpnujwut hpbu punpng huwnnthghwh unipp qqugnt-
dny ubippwthwugnid b hwjywlwu dbnuh uppniejwt uppngp, npp dnunnhwjnid
funphpnwynp pwpguntd £ pwquiwdwjuntgjwu U wynih$nuhwih wgnwlubpp:

Unuunwuwnhu MbGwnpnuywup funppt hwdngqdwdp. «Wn wdbup hwpyuw-
Ynp £ ng wjupwu thnfuwnbint, nppw ybpwwpbint hwdwn: bhwpyt, Yndhnw-
uhg Yupbih £ unynpby nng Ywph pupwgpnud U npng swihny wnwgwnhdb,
uwlwju beb pwqdwdwjunieyniup spuluwity jnipwhwnndy hwjwywu unnni-
pjwdp, www tippbip sku uintindh ptwlwu pwqdwdwju wlnnipw:

huswbu upnd £ Endwpn Uhpgnjwup. «dnnndpnwywu tpgbiph uppwgbin
dowynwiubipt ppwlwuwgyb) Gu Yndhnwuwywu wwunnypubpny, pwjg dw-
dwuwlwlhg unbindwgnpdwywu dninbgdwdp: Un 2wnppp, wulwulws, niup
gbinwpybunmwywu pwpédp wnpdbip U dbp Gpgswiudpwihu Gpwdonnigjwu uw-
uwynp bGplnypubiphg b»:

Undwnghwnph «Lwypbiuh nnnwugubip» fudpbipquihtu dowynwiubph dwyj-
twulwywnwyh wnwowpwunwd hwy hwjnuh $nyinpwgbn Uhuw Pwhjlwu-
jwup pwpép £ quwhwwnb] htnphtwyh wwnwunwynp wotuwwnwupp. «Yntu-
wnwunhtu MEnpnuwuh «lwypbup nnnwugubip» swpp pwnyugwd £ wwup dn-
nnypnulwt tipgtiph fudpbipquiht dawynuiubiphg: Gpgbipp  puqdwquu Gu
hptiug punypeny U wbuwyny: ...Unipp puwpwlwunipjwdp ubpddywsd wju bip-
gbipp <wjwuwnwu bBpyph Ywuskp Bu, gnuiqubywu Ywuph gnnphl wwn-
yapubp, npnup' hwonpnbiny dayp dnwpu, nubunph hngniu hwnnppnd GBu
hwjptiujwg hnnh pnipdniup, nwnund Yupnunh nnnwugutin»:

Lwdbpgh pupwgpnd huswd Yndwnghwnph uwnbindwgnpdnieniuutipp
hGwnwaquwnud dwjuwgpynud G funwuwhyh Yypw:

AQwjuwulwdwnwlp wwpniuwynd £ YUntunwunhu Manpnujwuh bpbp'
«Ubp waqgh uppwn, Upwpwwn» (funup' Upowydhp @npnujwuh), «Shpwdwp»
(funup' Lbpubu wppbwhuynwnu Mnquiwywywuh) b «Cwjwunwuy (funup' Lwu-
ubt Uhpwjbywuh) Gpgbpp, unwypwunh b nwotwdniph hwdwp gndwd «Ub-
Uwlununieiniu» Ynwy owppp' Nwqihy Ywynjwuh funupbipny, npnup hugnud Gu
unwpwun Ujhtw Pwhjuwtjwuph b nwotwlwhwp Lunt Quyjwnywuh Yuwwnwp-
dwdp, huswbu uwl 5 dJwuhg pwnyugwd «Unthnp nuotwdniph hwdwpy»'
Upuhy uwwpjwuh b «2npu dwupwudwgubpp» jwpwihu Ywpubnh hwdwp'
Gpluwuh Yndhunwuh wujwt whnwywu Ynuubpdwwnphwih Ygwpnbnp Y-
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wnwpdwdp: Lwpwiht yywpnbnh hwdwp gpwd «2npu dwupwudwqubpp»
gpyby BU <wywuwnwuh hwdwp dwup wwphubppht' 1990-hu: Gpwdownnieniup
thnfuwugnud £ Uainhg pupwigwsd qquigdniipuitinp, Ywuph yhéwyp, npp, Yup-
Stu, Ywug b wnb L wwpnd £ ny de6Yy' nne duwne dupny...6Y whw
Gpwdounniejwu dbo pwpdnud £ uuynud, pwyg wyu, Ywpdbu, htwn b uwhwugnud,
unhwnd t 2npoybil, hpobi|, wnnpti... Wuwbn jnipupwiygnip uninwtu pfund
upwhg...

Qujuwulywywnwynd wynpwu wwppbp nébph Gpwdounniewu pungpynt-
dp Jywynd £ Yndwynghinnpwywtu pwqdwynniwup nwnwunh dwupt: dn-
nnypnwlwu Gpgbph hdnnpbu Yuwnwpdwsd dowynwdubpp Ynuunmwunhu Mbwn-
pnujwuht nwund Bu wyn dwupph uppwéwowly Jwpwbwnubph owpphu: dn-
nnypnwlwu Jhwéwiu Gpgbpp pwqdwdwiu Gpgswiudph hwdwp hnfuwnpdwu
wyn wywunnypp Ywpbh £ hwdbdwwnb) wnwdwunh Gpbuwldwu nuybpswywu
w2tuwwnwuph htwn: Wuwnbin wwhwugynd £ ng dhwju funp ubippwihwugh) dn-
nnypnulw tpgtiph wwptipp, wyl Yndwnghnnpwlwt pwnpdp upwtinni-
pinwu: <bwltiny Yndhwnwuh wywunnypubpht, Yndwynghnnpu hp dowynidub-
pnud qupdwuwihnpbu YGuuwfuhun YEpwny pwgwhwjinnd £ dnnnypnwlywt
Ybpwwpubipp, puwynpniginiuubipp, wpwdwnpniginiuubpp, unbndnid dwupw-
Jhu wbuwpwuubph gniiwgbn dwnlwpny, npp wwwdnd £ dnnnpnwwu
Ywuph pninp npubinpnuiubiph’ owh, nipwfungeqwu, uppn W woluwnwuph,
dwuhu:

FREEFFEXFFFFERFFEFRXXFERTFFFFEFFFFFERFFERRFFFLRFFRFERFRFRFXXXFXRXF

UUL-nd wdbuwdjw Unipp Suunjwtu  hwdbpgubph  Yuqdwybpwynudp
Unuunwuwnhtu Mbwnpnujwuh dwuvwjwlwu b hwnup bwfuwgdtiphg delyu &
Uw hhwuwih qunwthwp tp, nptu wpunwgnnud Ep hwy hngnt ubpnwotwynyejuu
Unuunwuwnhtu MbGinpnuywup dquindp pphunnUyw wotuwphh hwdwnp wnpwu
Upwlwlwihg wwhbpht' Ywpenhlubph nnuwywwnwpnieniuutiph opbiphu: wy-
Juwlwu opwgnygh hwdwdéwju' Lphuwnnuph duniunp hnudwph 5-h |nyu 6-h
ghotinu t:

<hdubnd nbYywnbdptiph 20-h opowlwipnid wuglwgynn Unipp Sutinyw
wdbtwdjw hwdbpgubpp, Ynuunwunhu MbGwnpnuywut hupt hpbu W hp hwy-
nuwyhgubipht uipluywgnbg npuwtiu wdbphlywu (Gypnwjwlwu) dawlnyeh dh
dwuuhy' wdbphljwu hwuwpwnygjuu dbo unbndbing hwjtph ubplywnuyejwu
Lu JdbY [hwlwwnwp on:
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hd wnol dpwghpu £ Ynuunwuwmhu Mbwnpnuwuh' 1996p. Ywqdwytip-
wwd Unipp Sutnywu wnwehu hwdbipgh, npp Yuwjwgty £ nblyntdptph 21-hu
Ppnyhnbitu pwnwph Blessed Sacrament Church-nid: <wdbpgh pupwgpntd
husnid tp Unipp dUunjwu opbiph wjwunwwu Gpwdonniginit’ tpgswiudph b
dbtwlywwwph  Yuuwpdwdp, Yndhunwup b Ghdwywuh hngunp  unbndw-
gnpdnieyniubipp, Yndhwwuh bGpgbpp' Nngpbu Sphgnpjwiup Gpgswiudpw)hu
thnfuwnpnidng U hwy Yndwnghwnpubiph Gpgbipp:

Wu hwdbpgh pwpudwsd pdwuwnp hbnlywiu £ hwwlwu dawynyep
ubpyuwjwgut) npwtu pphunnubwlwup hpwnwwwud dwu: <wdbipqu wdbphy-
jwu Ppnghnbuu pwnwph dGd juwpwuh, huswbu twl UUL-h wyn hpwowih
dowynipwihu Yuwmpnuh pninp pwnwpwghubiph hwdwp tnp:

Lnyu ulgpniupt £ Yppwnwd Unipp SUunywu hweonpn hwdbpgubiph
Spwapbpnud (hd wngl 1997, 1999, 2000 pqwlwuubtph dpwagpbipu Gu). UUL-
nd punniujwd wjwunwlwu Unipp Suturywtu bpgbp b pwpdpwlwpg nw-
uwlwuubp' & S. <bunbih, 4. U. Ungwpuh, huswbu wl hwy hngunp hpd-
ubip' Undhwnwu, U. BYdwpywu, b hwy Yndwnghwnpubiph bpgbip:

Ophuwy, 1997-h Unipp Suurywtu hwdbpghtu huskg wjuwhup dpwghp.
Gpgswiudpwihu npywag hwy Gpwdonnigjut nwuwlwu Updbu Shgpwujwup
«Uunp» owbpwihg, Unun Pwpwowujwuh btpgbpp, Engqup <ndhwuthujwup
«Epbpniup-Gpuwu» fudpbpgp, W hwdbpgp Ggpwihwlybg Uwhwp Ghdwywup
«Lwjp dbp» hngunp hpdup:

Unuunwuwnhtu Mbnpnywuh Yugquwybpwywlywu wofuwwnwipnd pwn
Ywplinp wbin b qpunbgpb) Upldnunpnid own nwpwddwd' Unipp Sutnguu hw-
dbpgubph wju hpwuwh wywunnyep: Lw hunwly ghwnwlygnd £, np hw
Gpwdonnigjwu b, punhwupwwbu, hwy wpybunh wypnwwqwunwu Yupnn
purjwjub UWUL-h hwybph b <wjwunwuh Ywwbpp, husybu bwl hwpunwgub
UUUL-nwd dounwlwu puwynipntt hwuwmwwnwd hwitph hngunp Yywupp: Unipp
SUtrywu hwdbpgubpp nwpéb) Gu Bpynt dowynypubph ptwlwu 2thdwu qu-
gwpRruwybwnp. npwup wdbphlwghubipht  huwpwynpnigintt Gu  pudbinunid
Swunpwuwnt hwy hpt W unp Gpwdowunnipjwp:

1997-htu YUnuuwnmwuwnhu Mbwnpnujwut hpwywuwgunud £ Lu d&Y hbnw-
uywpwiht bwjuwghsd. tw hpduwnpnd £ M Ugtun bwhwugnud gnpdnn
«Lwjwlywu Gpudanmwlywu thwnwnnu» hwjulwu dowyniewiht yuqdwybp-
wnipniup, npp ginupybunwlwu nElwdwnu k£ dhus opu: Yntuunwuwmhu Mbwn-
pnujwup wwwndnd £ «Wn hwnwnnup tywwnwy niubp wwppbpwpwp, Yw-
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wmwpnnulwu pwpép dwwpnwyny ubpyujwgub] hwy Gpwdonnyeniup, pun
npnud’ tnwippbp dwupbpp: <Gnbwpwp, unyu pYwywupu Ppndhnbuup Yeunpn-
twywu hwdbipqujht nwhjhénd, bwhwugh $hihwpdnupy ujwquiudph, hwj-
Juwlwu bpgswiudph, hwjwnuph JdGuwlwwnwpubp' Ubnpnwynihnbu owbipwih
wuwn Lhih 2nipwuqyuiuh, Eunw 2wiunjwuh, Nwqdhly MwwhYwuh, Ywnwn-
owly Ohwujwuh U wyng dwutwlgnipjudp dbup phpwlwuwgptighup «Uuniy»
owbtipwih hwdbpgujht Yuwwnwpnuip»: Owbipwih pEdwlwt Yuwmwpdwu hwdwp
Ynugbiwyghwjh dowlydwu gnpdnid db§ oqunipniu k gnigwpbpnd Ynuunwu-
wnhup dbpdwynp pwpblwd, wlwuwynp nbdhunp L tipghs, win dwdwuwy
Gplwuh owbpwih b pwibnh pwwpnuph gbinwpybunwywu nblwdwnp Shgpwu
Lunujwun:

Lnyu pqwlwuh hnynbdpbpht Ujni-Bnpph Ywpubigh <ninud Y. Mbwnpnu-
jwup unwpwun Equnw Qwiunjwuh W onipwlwhwp Ubkpuwt Snjwwnywup Yuw-
dbpwihtu hwdnyph htwn ubpyuwjwgptg hp Yynyw| unbindwgnpdnye)niuutpp:

1999-hu YnUuwnmwuwnhtu MNbnpnujwup Yuqdwlbpwb] Ep «lwy hw-
pwéwuws bpwdonnipnit»  funpugpny  hwdbng, npntn Juunwnpybght hw)
Yndwnghwnpubiph Gpgbipp: 2001-hu hwenpn d&d hwdbpgu bp' udhpdwd huwy-
Ywlwu fudpbipgwihu Gpwdonnipjwup, huy 2006-hu' hwjwywu wwpwht wp-
Ytuwpt: Uwlywju wdbuwdbd U vpwuwlwih ppwnwpénigniup 2011-h ubiw-
wbdpbiph 10-hu «Nnonyu <wjwuwnwu» funpwgpny hwdbpqu bp* udppus Lw-
jwuinnwuh wulwpunypywu 20-wdjwyhtu: <wdbpgp wbnh niubgwy uwhwugh
Uwip nwdwpnd' bwhwugh $hihwpdnupy uqugquwiudph, Mnn Uykun b Uwu-
uwsnubipu bwhwugubph hwjwywu Gpgswiudpbph, hwwnup dGuwywnwp-
ubiph, huswbiu bwb Ukwpnwnihinbu owbpwih dbuwlwwnwp Gnhoti Uwunwwp-
jwuh U wyng dwutwygnigjwdp: Unwoht wuqwd Ywwwnybghu L. 2wnipjwuh,
U. dwpnwqwpwup, U. Uwdhuwwpwuh b U. Udpwunjwup unbindwagnpdnt-
pintutbipp: <uskghu Yndhwnwuh, U. GYdwywuh, U. Shgpwujwup b U. fuw-
swnpjwuh pwuwlwihg Gpybpp: <wjwunwuh wulwiunygjwu 20-wdjwyhu
ughpqwd hwdbpgp nwpdwy UUL-h wplbywu wihh wyn wmwpdw dowynipwihu
utd hpwnwpanieniu:

YUnuunwuwnhtu Mbwnpnuywuh gnpdntubineywu Yupunpwgnyt wnwpbint-
pjnutiphg wu dtyu k| UWUUL-h hwy hwdwjuph Gpbjuwubph Gpwdonwywu nwu-
wmhwpwynyeniuu £: 2011-hu dbp qpnygh pupwgpnud tw wwwndbg. «1995-hu
UUUL-nd hphdutigh hwwlwt dwulwlwu wnweohu bpgswiundpp b hwdw-
gnpdwygbiny Ywohugwnnuphg «Lwpby» quuqulubiph wuuwdph htwn' 2004p.
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funwuwihyh Yypw dwjuwgpbgh hwjywywu hnglnp Gpwdonnyeniu: Uu wop-
fuwwnwuph hwdwp «Lwpbl» wuuwdph nGlwdwp Lunt lungw-Ejuwjwuh
htitn wpdwuwgw Yndhunwuh wudwtu dpgwuwyhtu b 2005-h <wdwhwjywywu
Gpwdonmwywu dpgwuwypu: Wn dwulwlwu bpgswiunwdpp gwpniuwynd §
gnpdti|, dwjuwgnpnud £ hwj Yndwynghwnnpubiph unbndwgnpdnieniuttiphg Yuqu-
Jwd funmwuwipyubip: Gpbluwubph htwn woluwwnbing hwdngybgh, np <wjwu-
wwuhg htnnt dujwd bpbluwubpp hwwlwu Gpgbpp Ywwnwnpbind wybkih jwy
GU pulywinud ny dhwyu hwy Gpwdonnugniup, wyl' |Ggniu: Oppuwl, wyn bpg-
swiudpnid Ywu Bpbuwubip, npnug punwuhpubpnd ng np hwjtiptu sh fununud:
Uwlwju hwy Gpgh htin othdwu dhongny tpwtp ny dhwju hwnnpnwlygynwd Gu
lbqyhtu nu Jowynyehu, wyl nwnund Jdbp wqquiht wpdbpubpp' |Gqyph L
Gpwdonniejwu pwpnghsubipp: Wdd Gu wunwd Gd wdbu pw, npwybugh UWUL-nud
ubipywjwgyh hwy Gpwdonnuyejwu pwnép dwlwpnwyp: Swnnupp sk, np Gpluwp
wmwpphubip <wjwuwnwuh b Uthyninph dholt wunnwun Yuwp, dwutwynpwpwp
dowynyph L Gpwdonngjwu ninpnnd: <wy Gpwdonngeniut hp [wju pun-
gnynwind Upldnunpnud wwwnpwéd Yepwny hwyjinuh skp: W dwdwuwubpu
wugjund tu, b wbwnp £ ubpnubp pninp huwpwynpnieniuubpp, npwtiugh
Uthntnpp  hwnnpnuwygyh hwy dowynyeh jwju hwdwjuwwwwnlbphus:

UnUunwuwnhuhtu wofuwwnwupnid oqunud £ upw Yhup' dwutwu, nw tw-
fuwatinunipjwdp 1999-pu pwgynid £ wnwoht «Lwy Gpbluwubph hwdwp wp-
ytuwh nuwpngp» ("Arts Education Program"): ‘twypngnid nwuwydwunynid £ hwj
Gpwdounnieintu, gdwulwnsnieniu, gnwulwpsnieyntu, gnpénud £ uwlb «Lwqb-
(h» wwpwjht wuuwdpp: Fwypngnd wyuop unynpnud £ dninwynpwwtiu 100
Gpbifuw:

YUnuunwuwnhtu Mbwpnujwuh (wjuwdwunwp gnpdniubingejwu UGd wp-
ryntupt hpbu uwwubigubip sh wwihu. 2006-hu wwphih 7-hu Ujni-Snpph UUY-h
gpwubtyjwynd wbnh £ niubunwd Minn Wikunh W Ywyhugunnup Gpbluwubiph hw-
dwuwnbin binypp' "Sounds of Armenian Youths" («<wjwuwnwuh Gphunwuwpnn-
pjwu dwjubipp») funpwgnpny: Uwutwygnid Ep Unipp Uwhwy-Ubupny Gltntgnt
dwuwlwu  Gpgswiunwdpp, npp YnUunwuwht Mbnpnujwup  unbindt] Ep
1995-hu: <wdbipgh djnw dwutuwyhgp 2002p. Ywohugunnuh Unipp Uwphwd
Gytinkgniu Yhg gnpdnn Lunu lungw-Euwpjwuh nGywywpnigjudp unbndjwsd
dwuwlwu «Lwpby» quuquubph wuuwdpu Ep: Mnn Ukunh «Ubp tw-
hwugp» Lpwpbpnud upnnud Gup. «lwdbipgp Ywjwgwy UUY-hu Yhg Mni-
uwlwu gpph wynwph hpwybipny, huy hwdbpgh Yuqdwybipwhsp Ppndhnbuup
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Glbnbkgniu Yhg gnpdnn Jrwyniypwiht Yndhnbh ntopbu, dwbuwnpn Ynuunwu-
whu MGunpnuywuu b»: Wu hwnnpnwgpnigyniup unnpugnpjwsd £ Lowu Yp-
pwpjwup Ynnihg: Ppndpnbuup dwuwlwu bGpgswiudph Yuwnwpdwdp huskight
hwwndwdubp «Nwwwpwghg», hw) nwuwlwuutp Yndhnwuh, Upwd uw-
swwnpjwuh, Updbu Shgpwujwuh, huswbu twb dwdwuwlwyhg Yndwnghwnnp-
ubip Ynuunwunmhu Mbwnpnuywuh, Upwd Uwpjwup Utihp Uwdhuwywywuh
wjing tpgbipp: <wy dnnnypnwlwu gnpdhputiph duwywwnwnpubpu thu Twyhe
QUunpgyuup  (nnipny) U Bwdwpw  Uwpnhpnujwup  (pwunu):  <wjiup
Gpwdonwgbn Gphgnp Phnbdjuup «New Life» («Linp Yjwup») swpwpwpbn-
pnu fununnjuwub| k. «Gu Yupénud th, np uw nupngwlwu dwlwpnwyh
hwdbpg Yhuh: bpwlywund unwgytig Gpwdonwlwu (nipg nnuwlwwnwpnt-
intu, npp hhwgntig dtp upwtipe nuhnghutipp: U pgbiph tnwwynphy Y-
wmwpnuiubipp qupdwgpbight, gpwybght W hhwgpbghtu pninppu...»:

<UL MNrULEN <U3PELhLNKRY

Pwph wywunnyph hwdwdwju Ynuunwuwhu Mbwpnuywuu hp Yung'
dwutwih hbn wouwuu wygbind  <wjwuwnwu: 2011-hu upwu hwunhwnud Ep
uywuynw «Lwjjwywu tpwdonmwlwu hwdwdnnny» hwuwpwlywlwu Yuqdw-
Yapwnyeywu (h nbwy' tw win Yugiwlbpwnuyejwt wunwdu tp) wiuwdbn-
unipjwdp wuglwgynn dbd Pwnwinnup Ywwwpnnubph W niuunhpubph hbw:
Bpuwuh whnwlwu Ywdbpwihu tpgswiunwipp' <wpnyeiniu Enhhlyjwuh nblw-
Jupnipjwdp, hwdbpgutiphg dblyh pupwgpnud uwwnwnpbg Yntuunwuwnmhu Mbwn-
pnujwuh dnnnypnwywtu «Unuw jup» b «Gwdqupw» bpgbph dowynudubpp,
huy Ywdbpwihu hwdbipghu huskg deuwuqweg winh hwdwp gpdwd Unuwnp'
Swuw “twpwuh Yuwwwpdwdp: U. luwswnpjwu hwdbpquupwhh nwhipénid
Juwjwgwsd thwnwwnuh tgpwthwyhs hwdbpghu huskg Ynuunwuwnpu Mbwn-
pnujwup unp' «Ubip unp <wjwunwu» bpgp (funup' Upwdwihu Uwhwljwuh),
Lwjwunwih whnwywu wywnbdhwlwu Gpgswiudph b Cwjwuwnmwuh wqgquiht
$hihwpdnupy ujwquwiudph Yuwnwpdwdp' Ennuwpn @nthgwuh nBluwdwpne-
pjwdp: Uw upw ptubbhuu Ep' wpdwuh hwonnnugyniup hwyptup hnnnud: <wy-
Juwywtu Gpwdonwywu hwdwdnnnyh hhug hwdbpgwihu dpwgpbipu niulunphu
ubpyuwjwgnptight wwppbp dwupbpnd gpdwsd hhwuwih dwdwuwywyhg Gpw-
dpownnipgnit: Lbpywjwgyty thu W Gpgswiudpwiht, W upd$nuhly unbindwagnp-
dnypyniutbn, U Ywdbpwihu-gnpdhpwiht Gpwdounniyeiniu, huswbu twl ‘fwyhpe
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Uwpnjwuh «4dwpp hhdwpwg» owbpwu' gpywsd <nyhwitbu Fndwujwuh hb-
phwph dninhdubpny, npp Yuuwpbght «Swnwpw» wuuwdph dGUwywnwp-
ubpp: UGS uphd$nupy hwdbpghu huskight twl Lunu 2wnijwup, Uwpwnpu
Jwpnwqwpuwuh, Ynuunwunhu Mbnpnuywuh tpgbpp' gpws bpgswiudph b
uhd$nuhy ujwquwiudph hwdwp: Wu thwnwnnup bu dbYy hwnpwuwy Ep hw)
Gpwdonnigjwu, npph Jun ubipwjwgnighsubiphg tu wjuon Lunu 2unwjwup,
Uwpunpt Ywpnwqunuwup, Ywhpwd Pwpwjwup, Gpwun Gpywuywup W hupp'
YUnuunwuwnhtu Mbwpnujwup: Yntunmwunht MNbEnpnuwuh wudhswywu dwu-
uwygnipjwdp <6<-p pnnwpyby £ dh pwup funwuwihy' ndjw; Yndynghwnnpub-
ph' wwppbp dwupbpnd gpwd unbindwgnpdnigniuubipny: Cuwnn Enugjwit, jni-
pwpwugnip dwjtwulwywnwy pnnunyyt) b wnwudhu dwupbpny, npinbin wn-
Yw bu U dnywy|, U Gpgswiudpwiht, W nwouwdnipwiht, W onyewyh hwdwp
gnywd Gpwdonnieniu: hul «OBERTON» funpwgpny dwjuwulywywnwlynid dwy-
uwgnyb Gu YUnuunnwunhu Mbnpnuwuh, Lunt Quinyjwuh, Gpuun Gplwtjw-
uh, Nnpbu Uwpguywuph b Ywhpwd Pwpwjwup Yudbpwjhu-gnpdhpwiht uintin-
dwagnpénipiniuubipp: Wn dwjtwuwdwnwyp hwnpenn £ dwuwsyb) Lnu-Uugk-
(Gund Yujwgwd “Armenian Music Awards 2009”-nwd (hwjwywu Gpwdanmwywu
dpgwuwwpwatunieiniu)  «nquuwlwu  Gpwdonnigniu» - wujwuwlwnpgnid:
Upgwuwyp Ynuunmwunhtu Mbnpnujwuhtu hwudubghu Lnu-UugbiGund Yujw-
gwd Upgwuwlwpwatunipiwu hwunhuwynp wpwpnnnipjwu pupwgpnLy:

uvnr <nrp2NLLEr

2009-hu, Oowlwu Jwpnwuwtitn Uhtuwujwuh dwhhg hbwunn, Ynuunwu-
wnhtu MbBwnpnuyjwuptu wnwowpynid Gu npwtiu ginwpybunmwywu nEywldwn W np-
phdnp nbywdwnb; Pnunnuph hwjnuph «Gplwu»  Gpgswiundpu ne bjwgqu-
funidpp: Wn Bpggwiudph b ujwquitudph hwdtipqubpp gpugnid Bu puqdwiehy
niulunhputipp, huy wjwunwywu Unipp duunywu hwdbpgubpp Yupbh £ nwubp
UUL-h wplbpjwu wihh wnwyb] uawuwlwihg dowynipwihu dhongwnnidubiph
owpphu: Ujn YntYwhyph htn hwdwgnpdwygnud b Ginype Gu niwubunwd <wjwu-
wnwuh b UUL-h swin hwjntuh debwlwwnwpubp: Yntunwiunhtu MBwnpnujwup
utd npwnpnienu £ nwpdund hwy Yndwnghunnpubiph unbindwagnpdnieniu-
ubiph Ywwwpdwup, npnughg swwnbpt wnwoht wuqwd husk) Gu hbug win
YniEynphyh Yuwwnwpdwdp: Snunng Yntunwunht Mbnpnuywup Uwuwsnubipu
uwhwugh Ynwwnbp pwnwpnd hphdund E hwjwywu unp Bpgswiundp, npu
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wywnhy ubipgpwyynid £ (nuwynpswywu gnpdntubnipjwuu dbo: Wn twphubiph
pupwgpnud Uw uwnbindnwd £ hhwuwih unbindwagnnpdnieiniuubin, npnup Ywwnwp-
yti| Gu wwppbip hwdbipqutiph pupwgpnud U htinwqwinud dwjuwgnybi funw-
uwihlyh Ypw:

UUY-nd <wjwunwup dounwywt ubpywjwgnighs, nbuwwu Ywnpbu Lw-
qupuup b «f@tipbjwu» dowyniewiht dhniypjwiu twfuwdbnunigyudp 2012-h
wwphtht Ujni-SBnpph Lhuynu Ysunpnunwd ibinh £ niubund wnuwwu hw-
dbpg’ uyppdws <wjwuwnwup' UUY-hu wunwdwygnipjwu 20-wdjwlyhu: YUntu-
wnwuwnhu Mbnpnuywup Ginye & nibgh) npwtiu ginwpybunwywu ntywdwnp b
nhphdnp: Uw wpnbu nhwuwghunwlwu dwywpnwynd upw’ npwbu Gpwdonh
U Yuqdwybpwsh, dwuwsdwu  ninnuyh Jywynipniut £: <wdbpght dwutwy-
gnu kp Mnn Wkun uwhwugh uhd$nupy ujwquiunwdpp, <wjwumnwuhg W
wdbphywhwy hwjnuh duwywwnwnpubp: <wdbpgp Ynuunwunpu MbGwnpnujwup
20 wwphubpph hwjpbuwuppwywu wynphy gnpdnibnipjwt Jwn qugqueuw-
Yt kp:

2013 pywlwuh dwpuht Y.MNGunpnuwup Ginye nibguwy  Ujni-Snpph
bYwpubigh <ninwd* Bipgsgnihh Lwphub Ogwiujwuh (unwpwun) hbwn:

2013-pu dwjhupt Cwjwunwuh Lwupwwbnnejwt twfuwgwh Ubpd
Uwpgujwuh hpwdwuwgpny Yntuwnwuwmht Mbnpnujwup wywpglwwpynd |
«Unyubiu lunptitiwgh» dtinwny:

huy 2014p. hniwhupu L.U.0.S.S. Guptghu P Udbkuwju <wjng Y“wpn-
nhynup, Gpwdrnwlwu dwynyph ptwgwjwnnd dwwnnigwd dbGd wywunh W
qupguwgdwu hwdwp, upwu 2unphb| £ «Unipp Uwhwly - Unipp Ubiupnuw»
2pwlow:

Lwjwuwnwup Yndwynghwnpubiph dhnigjwtu twuwgwh Upwd Uwpjwuh,
Lwjwuwnwup Yndwynghnnpubph dpnigjwu wpnwuwhdwujwu hwuduwdnnnyh
hwiwuwfuwgwh Yntunwunmht Mbwpnuywuh b Wdbphywih hwjulwu pwu-
gwpwuh (Pnunnt) wuoptu Mbpé 2Wiphojwuh Uwfluwdbinunipjwdp 2014-hu
Pnuwnnunud, Ujni-Snppnud bW Ppnydpnbuund wug £ Ywgyb) hwy dwdwuwlwlyhg
Ywdbpwjhtu Gpwdonnipjut thwnwwnnup, nph pupwgpnd husk) B hwy Ynd-
wnghwnpubiph 15 unp untindwanpdénieyniuubin: <wdbpqubpp Ubé hGunwppppnt-
pINU thu wnwowgnt] pnunnUjwt juwpwuh dhowywypnud, W npnond Ep Y-
jwgyb| hwdbpgubph wwppbpwpwp nt hwdwwnbn Yugqiwybpydwu b wug-
Ywgdwu ybpwpbipjwp: 2014-2017 pwlwuubphu UWdbphywih hwlwlwu pwu-
gwpwunw wbnh £ nubigh] hwy Gpwdownipuu 14 hwdwwnbn hwdbpg: Uju
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Uwfuwdébnunipjwu nGlwywp Y. MEnpnujwup funuptipny. «UGup dGd dpwapbp
niubup L gwuynieynit niubup wyju hwdbpqubphtu ubipgpwyty <wjwuwnwup b
Uthyntnph tpwuwynp tipwdhownubiphtu»:

2015 pqwlwupu wwppbp Gpypubphg dwdwuwd ujwqwiudpbph, tpg-
swiudpbiph b dGuwlwwnwpubph dwutwygnigjwdp Yntunwunhu Mbwpnujwup
Pnuwinnunud, Ujni-Snppnud, Ppndhntuund b Ujne QeEpupnd uqdwybpwbp §
hwjng gtinwuwwunijwu 100-wdjw wwnpbihght uppdwsd dh owpp hwunhuw-
ynp hwdbkipqutin:

hul 2016p. «Undhunwu» hpwwnwpwysnipniup (nyu b pudw)b) Ynuunwu-
whu Mbwnpnuywup «lwypbuh nnnwitgubin» fudpbipqwihtu dnnnqwdéntu, huswbu
uwl onipwlh b pwyonipwyh hwdwp gpywsd «GpYytununieniuutipy unbindw-
gnponipjwu  ununwubpp: Lnyu pJwlwupt <wjwuwnwuh Yndwnghwnpubiph
dhniegniup  hpwwwpwyty £ «lwy Yndwynghnnpubiph  pwyonipwlh  hwdwnp
gnywsd uwnbindwgnpdnieniuttipp» dnnnjwdniu, npwnbn pungplyywsd £ Ynuu-
wmwunhtu Mbnpnujwup «dnlwihg» hhwuwjh whbup: Uwnbndwgnpdnieiniup
ujwquwfudph hwdwp thnfuwnpnigjudp hushp B Upwd (Gwjwywup b <wjwu-
wnwuh  wbwnwlwu Gpprnwuwpnulywu  ujugwiudph  junwpdwdp' Ubpgb)
Udpwunjwup ntywdwpnygjudp W hp nipnyt wbnp gpwyt] upwug ujwqu-
gwuynwd: Uju unbindwgnpdnipjwu wqujuqund denbnwjunyggniup gbipnud £ W
Ywwwpnnubphu, W niunhpubphu, nwnh «dnlwihgp» huskg uwle Gpgsnthh
Lhihe <wdpwpénudjwuh b <wjwunwuh whwnwlwu Yuwdbpwht ujuwqufudph
Yuwuwnwpdwdp' dwhwyu Uwpnhpnuywup nGludwpnigjuwdp: Uju unbindwgnp-
Snieintup hwuwmwwninu wbn £ gpwyb] Ywwwpnnubphg swwnbph ujwgqugwu-
Ynud: Uyu wpnku husk) £ Pnunnunud, 2hlugnnud, Lhuwpnund...

2017-2018 pqwywuubiphu Gplwuh «4ndhinwu» hpwinwpwysnieyniup
(nyu £ pudwynid Yntuuwmwuwnpu Mbwpnujwuh Ywdbpwipu W fudpbpguiphtu dhp
owpp uwntindwgnnpdniejniuutin, npnup, wulwulws, wwhwuoywd Yhubu hus-
whu <wjwunwuh, wjuwbu k| upw vwhdwutbphg nnipu guinuynn Yuwnwpnn-
ubiph 2powunid:

2016 pwlwuh wouwup <wupwihu hbnnwwnmwwnbuniejwu «Gpg tipgng»
hwupwhwjn Gpwdonwlwu hbnnwnwhwnnpndwtu opowuwyutipnd Yuqdw-
Ytpwybg Ynuunwuwnmhu Mbwnpnujwuh hbnhuwywihu hwdbpgp, nph pupwg-
pnd huskight Yndwnghwinpp huswbu (wjunpbu dwuwsqwd, wjuwbu b unp
tinqtinp:
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Wn tiptynjh pupwgpnud hinphuwyh L jwpwiht Uwqwiudph Ywunwp-
dwdp huskg «Unubiw» whbup, nph hbn uwywsd Yndwynghinnpt niuh nndwu-
why hhonnnie)niu:

Undwynghwnpp wywwndnd £, «1980-wlwuubph ybpou tp: Uh wnwynwn
Ypuu' dwutwu, woluwwnwuph quwihu wuwg. «Gu wjuop, hwywuwpwn, 2ntn
Yybpwnwnuwd»: busn’,- hwpgpbigh bu: «Wuop Uwpwh 8-U b»,- wuwg nt
quuwg:

Tw wju dwdwuwlwhwwnywdu kEp, Gpp fuwtnygubpnd nuwnwpynye)niu
Ep whpnd' debippubiphg dhusl wpryniuwpbpwlwt wwpwupubp: bus wub) b
npnbinh’g udbp hwjpw)el] Ywuwug wnup Juwwlgnyeywdp, npu wn dw-
dwuwly hwunhuwynp tpynwd tp W wdpnne hwuwpwynigjwu Ynndhg, L' jni-
pwpwugnip punwuppnud: Gpywp sdinnpubiiny dninbigw nwuwdniphtu b uljub-
gh uwbindwgnpdt: Gnunny Suytig dbintinhu, npp qupqugubiny ubipnwotw-
Ybugh, dnpnud gnpdhpwynpbigh b ununwgpbigh: 2Quugwhwpbgh puybpnou’ MNrw-
nhnjh W htnnuwnwwnbunipjwu bunpwnwjhu-uhd$nupy tjwgqwiudph nGElwywp
Bpjwun Gpquyjwuhtu L hwpgpbgh, e wjuop unninhwnwt dwjuwgpniejwu
dwdwuwy nwh: FHpwlwt ywnwuluwt unwuwinig hbnn wudhowwbiu gnptigh
wwpwhwnipp (wpwiht tquguiudph b nwtuwdniph hwdwp: ULY dwd wug
wpnbu dwjuwgpdwu unniphwynd  th, npwnbn jwpwht tjwqwiudph ujw-
quygniejwdp nwouwdnipny Ywwwpbigh hd «Unubiinp»:

Uhts dwutwih’ woluwwmwuphg Ybpwnwnuwp bu wpnbl wwuu th
wuduwlwu udbpny' unp unbindwgnpénipjwu dwjuwgpnuyewdp, npp Gu uygh-
ptigh Yungu»:

chuurure

Chuwpwp... Uuwbu Gd ngnd wudwub Ynuunmwunpt MEnpnujwupt’
Cwjwuwnwup b UUL-h dhol hbinbnnuywu W 2w fjubjugh Ywdnipoubip ggn-
nhu, dbpdbgdwu Ggpbp guunnhu, wnwppbp dowynypubpnd (wpdwsdnieniup
wwpwnnhu W npwuny huy hhtu L unp ubipqunpjuubphu hptiug hupunieyniup
wwhwwubnu b wdbpplywu hpwlwuniejwup hbn n 6Y4ntt hwpdwpybniu
oqunnht: 25" np Jdhwju ubthwlwu wyniupubph hdwgnieyniut b pugnid Ywuph
hGnwuywpp, nwunhwpwynd hwunnipdnnuywunieniu, upnud puwynieintu
hwunwwws tpyph ywwdnugjwu hwunbw hGnwppppnieiniu: UWWL-nwd hw-
j6ph hwdwp unbindywsd Gu hpbug wggquwihu dawynypny qpunybint pninp wwy-



64 Uwpguwnphwnw Mntfuljwu

dwuubipp: Nwwnph winpwtu quwhwwbih £ wju dwpnnt gnpdniubingeiniup, nyg
wowlgnud £ b nEhwywpnid wyn gnpdpupwgn:

Ybwpbh £ wub, np Mtnn Wkun bwhwugh hwjuwywu hwdwjupt hp
hwuwpwlwywu Yuwuph ypdwywhwuniyejwlu tpowuhy wndut k owhb|' nblw-
Jwn &binp ptiptiiny hwudhtu Ynuunnwunht MbGnpnujwuh: Lw 2w k thntubp L
hwpuwnwgptbi| hwitiph Ywuph pnjwunwynipintup Ppnghntuuntd, Pnuinnunud b
wplbywu UUL-h wy pwnwpubpnd' wdbphywhwbph Yuwupnd ubpdndting
hwjptuhph ngnt ubipywynieynitup, hust wjupwt wuhpwdbion t ubpqunejw|-
ubppu: UpUunyu dwdwuwy' wdbphlwhwy hwdwjuph dowynyewhu Yjwupp
nwndb) b wdbphYjwu dowynyeh dh dwup:

Lwjwuwnwup b UUL-h dhol hdwuwmwynpywd b wpryniswybin Yuwbiph
Ywnnigndp nwpéwy Ynuunmwunphu Mbwnpnujwuh Ywuph ninhu, npnd ubip-
gpwyybg upw nne punwuhpp: Mnwwnpp' nhutwdwgbn Lwphub Mbwnpnuywup,
Gpywp wwppubp wotluwwmb] b <wjwunwuh wpunwphu gnpdtiph bwuwpwpne-
pintunwd, tintp Nnwwuwnwund <wjwuwnwuh nbuywunigjwu 3-pn pwpuintnw-
pp, UWWL-nwd <wjwuwnwuh nbuywuh oquwywup: Ynuunwuwnhu Mbwpnujwup
thbuwt' Stp <nduwt hungw-Huwpjwup, bhunu twhwugh EJwuunnu pw-
nwph Unipp <wynp hwjulwu Gybntignt pwhwuw £ @nnunthht' Swelhy
fungw-fuwpjuup, Pwiehdnp pwnwph Mhpnnh Ynuutipdunnphwih 2pgwitiw-
Jupun k, Gpwdonwgbin b hwpdwdwihu gnpdhpubiph Yuwwpnn: Ujdd nwuw-
Jwunnu £ Pwiehdnph upd$nupy ujwquwfudph dpwaph opowuwlyubipnd gnp-
onn wpytunh nwpngnud, huswbu twl Yuwwwpnnulwu wynphy gnpdniubini-
pjwdp gpwnynu wdnwunt' Pwjehdnph Ynuubpdwwnnphwih nuuwfunu Unwd
Mngbupjuwnh hbw: [@nnp' dhouwywpg nwpngh wowlbpn Ujbipuwunnp tungw-
Huwpjwup, nypngwlwu hwdtpqwiht uwgqwfudph winipwhwnu k:

UUUL-h Unt RGpup twhwugnd | puwyynid Ynbunmwuwmhuh Gnpwp
Jdwhwup' hp puunwuppny: Gpuwund £ wwypnd YUnbunwunhu Mbwnpnujwup
pnypp' Gnpnp, upw unbndwgnpdnyeiwu L gnpdniubinyejwu obpd Gpypwwagnt
Unpw Mbwpnujwup, ny [hubind dwutwghnnpjudp pwdonwgbn b nwuw-
Juunbind Mndwunu Ubhpjwuh wudwtu Gpudonwlwt nwniduwpwundd® pw-
pniuwynwd £ U qupgugunid punmwuphph Gpwdonwlywt wwwndnyeyniup: buly
upw djnw ppng' Lhh npnpt’ Updwu Uytnhuyjwip, <wjwunwund b wpnw-
uwhdwuntd hwyinup hugntuwihu hudtubp k:

Gy, hhwplb, Yndwnghwnph, nhphdnph, fudpwywph, thwnwnnubiph no
hwdbpqubph Yuqdwybpwsh W hwupwhnswynnh wojuwwmwwmwnp b pugqdwwhup
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gnpdntubnipjwu dby Ynuunwunmhtu MGnpnuywupt wugquwhwwbh wowygnt-
pInu & gnigwpbipnud upw whyhup' dwutwghwnygyudp hnudwépwpwu dwu-
uwu, nd UUL-nd hp nipnytu wypndbupntw| inbinp gpunbigntig, dhlunyt dwdw-
uwy nglinpnipjwdp pp bwywuwnp pbptind Ppnypnbuu pwnwpnid Gpbluwubpp
Gpwdonwywu nwunhwpwynipjwu gnpdhu:

N°pu £ Ynbuwnwuwmpu Mbwnpnuywup' npybu Bpwdownh, hupuwnhwnt-
pyntup: Unwohup' wwppbipynd § upw wypndbuhnuw| pwqiwynndwuhnigniup,
Gpypnpn’ w h uyqpwub wywhy Ep hwuwpwlwywu Ywupnd, Gppnpn' upw
ubipp nbwh hwjptupp L unbndwgnpdwlwu hwyptuwuhpnyeniup Jhwynpynd
GU Upw pwnwpwlwl hwuntunypjwdp, npu wpnwhwjnynd £ qupdwiwih
hwdpbpwwwpnigjwdp, pwqiwpunye U pwqiwpnjwunwl gnpdniubinyejwu
thown sbonwnpnudutipny:

Ubiplwjwgubup dbp uwhwwbin, Yndwnghnnp Endwpn Uhpgnjwuh
Yuwndhpp Yntuunmwunmhu Mbwnpnujwuh dwuht, nwd hnquuwynpnyejwdp b uljub)
Ep hwuwpwlwlwu gnpdniutinge)niup. «Ynuunwunphu Mbnpnujwup jnippwhw-
wnty Gpunye £ Swnwunwynp dwpn, wulwulwsd, nwnwunwynp Yndwn-
ghwinp, sibuudwd pwpbuppun b jwjwagnyup puwnpb] Yywpnnwgnn: Upwnwunynp
nwnwunwynp unbindwpwn' bt wbwp § hus-np pwu wub;; Up Ynndhg' swwn
gnuuy, djnw Ynndhg' hwudwpbn Yugdwlbpwhs: Yndwnghwnpubph dhneeyne-
unw dbup dhwuhu phs wmwphubp sbup wofuwwnb, W Gu gwulwund GJ wuybind
fununnqwub). bw ppbu npubnpbp b opwgwnwwbu jwdwgnyu Ynndbpnd U
npwbu Juwpswlwu wotuwwnnn, W npwbu Yndwynghwnnp: Lw gpbp W gpnud £ ng
wjupwt 2w, uwlwiu bu wnwuduwhwwnty nipwfu Gd, np uw gpnud £ hhw-
uwih Bpwdownieniu: 6Y wnwphubiph pupwgpnud Ynwnhyp (Gu upwt wnwbu Gd
Yngnid) nwppbp wbuwuyniubpny wybh ne wybh jwdu £ nwnunad: Ynuu-
wnwuwnhu MEnpnujwut hud hwdwp wybhu £, pwtu dnbphd dwpnp: <wdwunbn
woluwwnwuph pupwgpnud dbup dhdjwug hwulwund thup Ytu funuphg: Lw
hpdw wwpnw £ hbngnud: Uwywju upw juunwpwsd woluwwmwupp Gu quw-
hwwnd BJ npwbu ufupwup: Lw hwugund £ wdbu nbn b wwpbigund hp
gnpdniubinijwl Jwugwnwpny:

Gu hphwund GJ, nippwiu B W Gpowupy, np tw, pblL dJwdwuwlyw-
Yynpwwbiu wwypnid £ hbndnud, uwlwiu hud hwdwp hwpwquun dwpn £ Nignid
GJ, np Ybpowwbu tw Ybpwnwnuw wnn: dunwh Bd, np bw hwypbuppnud
Yuwnbindh wnwybjwanyup, hust hp hngntu Gpowuynieniu Ypkinhs:
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Uswlynypt wwpnw £ b qupgwund ny dhwju 2unphphy wdnip nt hwu-
wnwwnn wjwunnypubph, wyl Jowynipwiht dhwutnypjut qunwithwpubipny
ngbiousywd uwnbindwagnpdnnubiph Gnwunh: Wnwhuh juwunwdwn wuduwyn-
pniejnuutipp hwwnywwbiu wuhpwdbon Gu L wpdbpwynp ndjwphtu dwdwuwy-
ubipnud: Lpwup hpbug woluwwnwupp Unipwlwu wpdtiputipny s6u quwhwwnnid,
wj| bwynud BU wybh hnnt' bywunbind hwdwsfuwphwihu dowynyeh qup-
gugdwup: Wn wuhwwnubphg dGlyu k| YUntunwunhu MGwnpnujwuu &

Lwywpu 2wpwnpwuphu. Yntunwuwht MGinpnuyjwtu hp gnpéntubini-
pjwdp U dwywwnwagpny ns dhwju dhwynpnd £ Gpwdonwlwu <wjwuwnwut nt
Uthntnpp, wyilk dowynipwihu Gpyfununyeniu dwywind  hwuwpwwlywu L
pwnuwpwlwu Ywnnigwdpny winswith hwlwnhp Gpypubiph dholi: 1990-wlwu-
ubphg ufuwd, HULU-h thinignihg htinn, <wjwunmwut wwpbg dh pwnw-
pwywu Ywnnigwdphg djnwhtu wugubint pninp nddwpnipniutbpp: U wb-
wnipntuttiph ophuwlubipp, upwug wwwndniegjwl, dywlynyeh hdwgnieniup U6
Upwuwyneniu niubpt - <wjwunwup hwdwp Yupunp wn gnpdpupwgntd:
cunphhy Yntunwuwnhu Mbwnpnujwuh b uthyninpwhwy dinw wywuwynp gnp-
Shsubiph ubipunwund Bu wmwppbp Gpypubiph dholt gnpduwywu Ywwbpp, huy
hptup L depdbund Gu <wjwunwuht: Upwund £ dhowqgquihtu dowyniypwhu-
hnudwuhunwywu hwdwgnpdwygnipjwu yth hdwuwnp:



8SuLy

uNLUSULShL MESMrNU3ULP USsouaNronh@3NhLLEN P!
Lwquudpwihtu unbnéwqnpénipyniuubp

Uinbindwgnpéniejwu Uwnbinddwu | Unwoht Ywwnwpdwu Lpwwnwpwyniintu
wuywunidp, udppnud wwpbehyp | wwpbehyp, Jwipp b
wnwohtu Ywwnw-
pnnh(ubiph) wuntup
«Uwnpnwdubip» 1964 1964, Unulyyw, dtinwghp
uwpundnuh b phg-ptunh YEUunpnuwywu
hwdwnp hGnnunmwwnbunigjwu L
Lwdwdhnietuwywu
nwnhnjh bunpwnuwjhu-
uhd$nupy ujwqw-
funwdp, fenydwu
SYlunpgywt (uwpundnu),
3niph Upjwuwnl
(nhphdnp)
«Gwnuwuwh buphg» 1967 1967, bpuwu, dtinwghp
obthnph U uwquwfudph «Unuyyw» Yhunpwwn-
hwdwp pnup bunpwnwihu
ujwqufunudp,
Updku Ubkdjwu
(otithnp), YUnuunwuwnhu
Mbwpnujwl (nhphdnn)
Uhd$nuhy wynbd 1971 - dtnwghp
ujwqufudph hwdwp
«Hashinwinhy» 1972 - dtinwghp
uhu$nuhl Ujwquwfudph
hwdwp
Unugbipwn (wpwjhu 1973 - Atnwaghp
ujwquwfudph hwdwp
«Swnuh» 1976 1976, Gplwu, <wjwu- dtinwghp

whtiu phg-ptiunh hwdwp

wmwuh nwnhnjh
hbnniunwnbiuntejwu
Funpwnuwjhu-uhd$dnuhy
ujwquwfunwdp, Ynuu-
wnwuwnhu Menpnujwu
(nhphdnp)

" YUnbunwuwmhu Mbwnpnujwuh unbindwgnpdnieyniuutiph gwuyp Yuqdb) £ wpdbunwgh-

wnipjw pYuwdnt Lhihe Upnbdjwun:
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«fatipphy wipndhg» 1977 1977, Gplwu, <wjwu- dtinwghp
whbu ujwquwfudph hwdwp wwuh nwnhnh L
hbnnunwwnbiuntejwu
Funpwnuwjhu-uhd$dnuhy
ujwquwfunwip, Ynuu-
mwuwnhu Mbwnpnujwu
(nhphdnn)
«2wpenup» 1978 1978, Gplwu, Lwjwu- dtinwghp
whbu ujuquwfudph hwdwn wwuh nwnhnih U ht-
nniunwiinbuntjwu
Funpwnuwjhu-uhd$dnuhy
ujwquwfunwdp, Ynuu-
mwuwnhu Mbwnpnujwu
(nhphdnn)
«Snp Ybuop» 1978 1978, Gplwu, Kwjwu- | Mbwnpnujwt 4., Sne
whbu ujuquwfudph hwdwn wwuh nwnhnh L ytuop,
htnntunwwnbiuntejwu Gphunwuwpnuwywu
Funpwnuwjhu-uhddnuhy| bunpwnw, dpwagpwhu
ujwquwfunwdp, dnnnyjwdnt glinwnytiu-
Utiihp Uwdhuwuwywt | mnwlwt hupuwgnpdnt-
(nthphdnp) ubiniejwu hwdwp, N6
(228), Unuyqw,
«Unnnuwjw qqunnhw»
hpwuw., 1981, t9 89-98
(nnwibipk)
«Quwnpniu £ Ypyhu» 1978 1978, bplwu, <wjwu- Abnwaghp
whbu wnpndpnup L wnwuh nwnhnh b
ujwgquwfudph hwdwp htnniunmwwnbuniejwu
Funpwnuwjhu-uhd$dnuhy
ujwquwfunwip, funupny
Jdwpnwujwu (wnpnd-
pnu), YUnUunnwuwnhu
Mbwpnujwt (nhphdnn)
Jdwphwghwubip 1979 1979, Eplwu, <wjwu- dtinwghp

$ynigbithnnup L
ujwqufudph hwdwp

wmwuh nwnhnjh
htnnunwwnbuniejwu
Funpwnuwjhu-uhd$nuhy
ujwquwfunwdp, <ny-
hwuubtiu Ughqut ($ynt-
gbijhnnt), YUntunw-

wnhu Mbwnpnujw
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(nhphdnn)

Pwjwn
Yhpewnh U bywquiudph
hwdwnp

1981, Gplwu, <wjwu-
wmwuh nwnhnjh
htnnunwwnbiuntejwu
Funpwnuwjhu-uhd$nuhy
ujwaquwfunudp,

Sphgnp Ubiphujwu
(Yhpwn), YUnuunnwuwnhu
Mbwpnujwt (nhphdnn)

dtinwghp

Mnpbynin
nwauwdnipp W
ujwqwfudph hwdwp

1983, tplwu, <wjwu-
wmwuh nwnhnh b
htinnlunwwnbuniejwu
Funpwnuwjhu-uhddnuhy
ujwquwfunudp, Ynuu-
nwuwnhu Mbnpnujwu
(nwouwdntp),
Utithp Uwyhuwlwywu
(nhphdnn)

dtnwaghp

Unugtipn

awjuh b phg-pGunh hwdwp

1986, Yhjunw (Lhndw),
dhjunh Ynuubip-
Juwwnphwih phg-ptiun,
Swelhy <nyhwu-
uhujwu (JEuwhwwnwp),
Yjwnhdhp E{wupu
(nhnhdnn)

Mbwnpnuywt Y.,
YUnugbipwn dwjuh U phg-
pbunh hwdwnp,
Ququwihu hwdbpgujhu
uwnkindwagnpdnie)niuttin
phg-plunh hwdwp,
Unuyyw, «Unyticnuyh
Yndwnghwnnp» hpwwn.,
1988, £y 3-138
(nnwubipti)

Unutitn
nwouwdniph L
ujwquwfudph hwdwp,
uyhnyti £ «upptith
whlyungp' dwutwhu»

1987, bplwu, <wjwu-
wnwuh nwnhnh b
htnniunwwnbuntgjwu
Funpwnuwjhu-uhd$dnuhy
ujwquwfunwip, Ynuu-
mwuwnhu Mbnpnujwu
(nwuwdntp),
Gpqwun Gpqulyjwu
(nhphdnn)

dtinwghp
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«Gpbip whtu» 1990 1990, Gplwu, <wjwu- dtinwghp
nwouwdnipp W wmwuh nwnhnjh
ujwquwfudph hwdwp htnnunwwnbuniejwu
Funpwnuwjhu-uhd$dnuhy
ujwquwfunwip, Y4nuu-
wnwuwnht MGnpnujwu
(nwouwdntp),
Gnpjwun Gpquyjwu
(nhphdnn)
«Uwnpnwiutip» 1992 1992, bpuwu, <wjwu- Abnwghp
nwuwdniph b wnwuh nwnhnjh b
ujwqwfudph hwdwp htinntunwwnbuniejwu
Eunpwnuwjhu-uhddnuhy
ujwqufunudp, Ynuu-
nwuwnhu Mbnpnujwu
(nwouwdntp),
Epdwun Gpquljwu
(nhphdnn)
«ElGghw» 1992 1992, Gpluwt, Lwjwu- dtinwghp
nwouwdnipp W wmwuh nwnhnjh
ujwgquwfudph hwdwp htnnunmwwnbuniejwu
Funpwnuwjhu-uhd$dnuhy
ujwquwfunuip, Ynuu-
wnwuwnhu Mbnpnujwu
(nwguwdntp),
Gpywun Gpqulyjwu
(nhphdnn)
Nwuwunnhw 1999 - dtinwaghp
lwpwjht ujwgwtudph
hwdwp
Sdwunwghw 2012 - dknwghp

Yhpwnh U jwpwjhu
ujwquwfudph hwdwp
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«Unfwihg» 2014 2014, Gplwt, <wjwu- Mbwnpnuywt Y.,
pwyonipwlh U uhd$nupy nwuh whnwlwu Unlwihq pwysntpwlh
ujwgquwfudph hwdwp Gpprnwuwpnwywu  |U nwouwdniph hwdwnp,
ujwqufunudp, <wy Yyndwynghwnnpubiph
Upwd Fwjwpwu  |unbindwagnnpdnieiniubin
(Pwygntwl), rwyonipwyh U nup-
Utipgt) Udpwunjwu uwdnipp hwdwp,
(nthphdnp) Gplwu, «Updjnighp»
hpwuw., 2016, ty 30-35:
Mbwpnujwu Y.,
Unywihg unypwunip b
nwauwdniph, Rwysnt-
pwyh W nwouwdniph
hwdwp, Gplwu,
«4ndhunwu» hpwun.,
2018, k9 8-13 (2 k9
utipnhn):
«§yndph» 2018 2018, bplwu, Abnwaghp
whtu owq ujwqwfudph Cwjwuwwuh nwnhnjh W
hwdwp, udhpyt £ htinntunwwnbuniejwu
<nyhwuutiu UYGinhujwupu Funpwnuwjhu-uhddnuhy
ujwquwfunudp,
Gpqwun Gpqulyjwu
(nhphdnp)

Uwnbindwagnpdniejwu

Uwdbkpwjht unbnéwqgnpénLeynLuubp

Uwnbinddwu | Unwohu Yuwwmwpdwu Lpwwnwnpwyntpint
wuqwunwp, wbkpunh | mwpbphdyp | wwpbehdp, ywpp L
htinhuwyp, uyhpnd wnwohl Ywwnwnn-
nh(ubinh) wuuniup
Sphn 1964 1965, bplw, dtinwghp
diGunwih, $wgnnp b Updbu Twuwpjwu
nwuwdniph hwdwnp (p1ywnw), “Ywnbu
Unduhujwt ($wgnun),
YUnUuwnwuwinhu Mbwn-
pnujw (nwouwdnip)
Unuwwn 1965 1965, bplwu, dtnwaghp
ontpwyh L nwotwdniph Uyw Pbppbnjwu
hwdwp (onLpwy), Uybuinjwuw
Lwywuwprywu
(nwouwdntp)
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Lwpwyhu ywpunbin 1967 - dtinwghp
Puwjwinjw-thnnwijhu 1971 1974, bplwu, Mbwnpnujwu Y.,
Yyhuwntiin N1 U;. Uwtunhwnpjwuh Pnnuwjhu Yyhuwnbiw,
wujwtu owbipwih W Gpluwl, «Yndhwnwu»
pwibnh wwnwywu | hpww., 2018, 36 Ly (5
whwnbdhwywu &uju, 12 k9 utipnhn)
pwwnnnuh thwjnjw-
thnnwjht Yyhuwntinn
«Punigjwu Eqyny» 1974 1974, plwu, Upwnwotiu Abnwghp
Unlyw| wnp’ puphwinuh b <wjpjws (pwphwnt),
nwouwdniph hwdwnp, Uhujnuw Stp-Uhdnujwu
funup’ Gwnhy (nwpuwdnin)
Pwunnipywup
«“wnpnwnh Yuug» 1976 1977, bplwu, Mbwnpnujwt Y.,
UnYwi 2wpp' unwypwungh W Uihuw <bphdpwjwu Ywpnwnh Yuwuy
nwouwdniph hwdwnp, (unwpwun), ynywy 2wnp,
funup* Upjqw Uhujnuw Stp-Updnujwt|<wjjwlwu nndwuuubp,
YwuwntinhYjwuh (nwauwdntp) Gplwu, «Unybinwywu
gpnn» hpww., 1984, ko
129-137
Unuwwn 1978 1978, bplwu, Mbwpnujwu Y., Unuwwn
deuwudwg winh hwdwp, 3niph Uwuntyjwu delwudwg wywnp
ughpyby £ Sniph (wiw) hwdwp, MhGuubp unin
Uwuntyjwuht wjnh hwdwp, Unuyyw,
«Unybwnuyh Yndwn-
ghwinp» hpwwn., 1981,
k9 25-31 (nnwbipku):
Mbwnpnuyw Y., Untwwn
dtuwujwg winh hw-
dwp, Gpluwu, «4ndp-
wnwu» hpwwn., 2018, 8
Eo:
Ujnthwn 1979 1979, bpluwu, Mbwnpnujwu Y., Uinthw,
nwouwdniph hwdwnp Uytunwuw Mhbuubp W unuwwnubn,
Lwywuwnprywu nwouwywhwph hw-
(nwguwdnip) dbpguyht dpwahp,

Gpluwu, «Unytnwywu
gpnn» hpwuw., 1984, ke
169-179: Mbwnpnujwu
Y., Unthin nwotwdniph

hwdwp, Gpluwu,

«4ndhinwu» hpwun.,
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2018, 12 ko:
Unuwwn 1984 - dtnwghp
wpndpnup U nwauwdniph
hwdwp
«Swntip» 1984 1985, Gplwu, Upwnwobu dtinwghp
ynlwy wnp’ pwphwnuh, Lwnjwt (pwphwnt),
pwyontpwlh, nwotw- Ruwybu Ywpnwujwu
dniph L hwpywidwjhutbinh (nhphdnn)
hwdwn,
funup' Mbwpnu nipjuiup
«Ubuwfununtpntu» 1985 1985, bplwu, Abnwghp
UnYwi 2wpp' unwypwungh W Ejwnw Quiunjwu
nwouwdniph hwdwnp, (unwpwun),
funup' Nwqdhy Ywynjwup Snhgnp Swhybpnwu
(nwouwdntp)
Untwin 1985 1986, Unuyyw, MbGwnpnujw Y.,
oGthnph W nwouwdniph 3niph Pwpwu Untwuw, Uytingn
hwdwp (2Gthnp), obthnpp W nwouwdniph
hgnp Swypjwu hwdwn, Gplw,
(nwouwdntip) «Yndhwnwu» hpwuwn.,
2018:
Unuwwn 1985 1985, bplw, atnwghp
dbuwuywg onipwyh dhywnp luwswinnywu
hwdwn, udhpyty £ (ontewly)
Yhywnnp luwswnnpjwupu
Untuwwn 1986 1986, Gpuwu, Mbwnpnujwu Y.,
$wagnwnh U nwouwdniph YwnEu Unjuhujwt Unuww $wgnwnp b
hwdwp (Pwagnw), nwouwdniph hwdwnp,
Ynuuinwuwnht Gplwu, «Yndhunwu»
Mbwnpnujwu hpww., 2018, 28 L9 (8
(nwptwdnip) ko utipnhn):
Puwjinjw-thnnwijhu 1987 - dtnwaghp
Yyhuwnbiin N2
«Gpyfununigyniuutin» 1987 1987, Onbuw (Nwypwh- Mbwnpnujwu Y.,
ontpwyh U pwyonipwlyh uw), Lwwnwyw Gnyfununieyniuutin
hwidwn Lhuhundu (oniewl), | onuewlh b puid-
Utipgt) Cnig ontpwyh hwdwn,
(rwyontewly) Gpluwu, «4ndhwnwu»
hpww., 2016, 28 ky:
Unuwwn 1988 1988, bpuwu, dbnwghp
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Ylwnubwinh b nwouwdnipp Upquwn Unipwrnjwt
hwdwp (Yjwnubn),
YUnUuwmwuwinhu
Mbwnpnujwu
(nwouwdntip)
Unuwwn 1988 - Atnwghp
winh b nwauwdniph
hwdwp
Ujnthin 1989 1989, Gplwu, Abnwaghp
$itjunwih b Yjwnubunp Undwnghwnnpubiph
hwdwp dhnipjwu wkunud,
Updbu Twuwpjwu
(pitynw),
Upguwn Untpwnjwu
(Ylwnubin)
«2npu dwupwuywao» 1990 1990, Mpwhw dtinwghp
Lwinuht Ywpubnh (2bfunupnyuwlhw),
hwdwp «}nypbulywus jwpwihu
puinjuly
(Mnpunniqwihw)
Ujnthin 1996 - dtinwghp
Ywdbpwjhtu wuuwdpih
hwdwp
Unuwwn 1997 - Atnwaghp
qujwpuwthnnp b
nwouwdniph hwdwnp
«nibwnubip» 2000 - Abnwaghp
Uhpwnh L $ibjunwh
hwdwp
Sphn 2002 - dtnwghp
dityinwyh, Ywnubnp b
nwouwdniph hwdwnp
Unuwwn 2004 - Mbwnpnujwt Y., Untwwn
dibyinwgh U nwuwdniph diojinwih b
hwdwp nwouwdniph hwdwn,
bﬂU.uJU, «Hndhmwu»
hpwuw., 2018, 28 L9 (8
ko utipnhn):
Unlwwn 2006 - Mbwnpnuywt Y.,
hnpnjh W nwauwdnipp Unuwuwn, Ynlwihq
hwdwp hnpnjh U nwauwdniph

hwdwp, Gplwu,
«Hndhmwu» hpwm.,
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2018, £9 2-19 2-5 Ly

utipnhn):
Unuwwn 2014 2016, bplwu, Mbwpnujwu Y., Unuwwn
deuwuqwg $itjnwih Upwwgbu Sphgnpwu | dEuwudwag $ibjwmwgh
hwdwn, udhpyt & (p1byinw) hwdwp, Gplwu,
Upwwsgbu Sphgnpjwuhu «Yndhunwu» hpww.,
2018, 12 ko:
Unluyninu gnipwyh b 2014 2014, Pnuwnnu (UUL), Atnwghp
nwauwdniph hwdwp, Lniut Utijhp
udhpyb £ Ennuupn (oniRwl)
Pwnnwuwnjwuh
hhowwnwyhu
«fGwdquipw» 2016 - dtinwghp
dwnhdpwjh hwdwp
«4dnlwihg» 2016 MbGwnpnujwu Y.,
hnpnjh U nwouwdniph Untwwn, Ydnluwihq
hwdwp hnpnjh W nwpuwdniph
hwdwp, Gpluwu,
«4ndhinwu» hpwn.,
2018 kg 20-25 (6-7 Lo
utipnhn):
Ubipkuwn. 2016 2017, Pnuwinu (UUL), dtnwghp
pwysonipwyh W Lbije Ywjwjwu
nwouwdniph hwdwnp (rwyontpwl),
Urhytu ®nppbin
(nwouwdntp)
Oywntin 2017 2017, 2hlwgn (UUL), Abnwaghp
wnpndpnuubph hwdwnp Znhuwpudnjw
hwdwjuwpwuh
wnpndpnuwhwpubph
hwdnyp
«Lpiheh hwdwp» 2017 - dbinwghp
nwuwdniph hwdwp,
uyhnyt & Lhihe
Upwnbidjwuhu
Uytingn 2018 - Mbwnpnuywt Y.,
otithnph W nwouwdniph Untwuw, Uytipgn
hwdwp obthnpp W nwouwdniph

hwdwp, Gplw,
«4ndhwnwu» hpwwn,,
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| | 2018:
Epqswhudpwjht unbnéwqgnpénieynLuubtp
Uwnbindwgnpdnipjwu Uwnbinddwu | Unwoht Ywwwpdwu | Lpwwnwpwlynientu
wuywunwdp, wkipuwnh wnuwnbiehyp | wwpbrhdp, Jwipp b
htinhuwyp, uyhpnud wnwoht Ywwnw-
npnnh(utiph) wuntup
2npu dnnnypnuwywu tipg 1987 1987, Gplwu, dtinwghp
a cappella tipgswtudpp fu. Upnjjwup wudwu
hwdwnp hwjjuwlwu whnwywu
dwulwywpdwlwu
huuinhwnunh Ywuwug
tngswiunup,
Uppenip Ybpwujwu
(fudpwyuwin)
«Lwjpbuh nnnwugutip» 2003 2003, bplwu, MbGwnpnujwu Y.,
dnnnypnwlwu tpgbiph «4ndhinwu» «Lwynkuh nnnwugutin»
2w Yuwug tingswiudph tingswiunddp, dnnnypnulwu tpgtiph
hwdwp, a cappella <nghwuubu Uhpgnjut| wn Ywuwug Gpgsw-
(fudpwywn) fudph hwdwp, a cappel-
la, Gplwu, «Yndhunwu»
hpwuw., 2016, 100 ky:
«Utip unp <wjwunwu» 2011 2011, bpluwu, <wjwu- Abnwaghp
Gnpgswiudph L wnwup whnwywu
ujwquwfudph hwdwp, wlwnbihwywu bpg-
funup' Upwdwjhu swiunwip, <nhwuubu
Uwhwyjwuh Qbiphgyw (fudpwywp)
U <wjwunwuh wb-
wmwlwu $pthwndnupy
ujwqufunwdp,
Ennwwpn (anthywu
(nhphdnp)
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dnlw| unbndwgnpénipiniuubtp

funup' M. Lnwykubh

Uwnbndwgnpdnipjwu | Unbnddwu | Unweoht Ywwnwpdwu Lpwwnwpwynipniu
wuywuntdp, nbpunh | mwpbehyp | wwpbphdp, Jupp b
htinhuwyp, uyhpnid wnweohu Ywwnwpn-
nh(utiph) wuntup
«Epuypndun» 1968 1968, bpuwu, <wjwu-
dwjuh b uwaqwfudph wnwuh nwnhnh W ht-
hwdwnp nnunwwntiuntjwt buwn-
pwnwiht bwqufunidp,
Swiplhy <ndhwutuhujwu
(UGUwlywwnwn), Uwpwnht
Jdwpnwqunjwu
(nhnphdnn)
«hd ubpniun» 1977 1977, plwu, <wjwu-
dwjuh b ujwaqwfudph wnwuh nwnhnh b
hwdwnp, hbnniunwnbunigjwu
funup’ Swphly buupuwinuht-uhd$nuhl
Pwunnipjwup ujwqufunudp, 2wnw
Snuhljwu (Jbuwyw-
wwn), Yntuunwunhu
Mwnpnujwu (nhphdnn)
«Shbkgbpp» 1978 1978, Gplw, Mbwpnuyw Y.,
dwjuh b ujwqwludph «hfuwwnnunpy» Yynywi- Shtqbipp dwjup L
hwdwnp, gnpdhpwjhu hwdnype, | nwuwdniph hwdwp,
funup' Upwdwjhu Lbjjw Uwphptlyjwu Gplwu, 2003, 2 ky:
Uwhuwljwup (JEuwlwwnwn), Upenip
Sphanpjwt (nGYwlwn)
«Uh Ywushp» 1978 1978, bplwu, <wjwu-
dwjuh b ujwaqwfudph wnwuh nwnhnjh b
hwdwnp,

hbnnunwnbunigjwu
Funpwnwjhu-uhd$nupy
ujwquwfunudp, MNwhuw
Uypwngwu (dEuwyw-
wwn), Ynuunwunhu
Mbwnpnujwu (nhphdnn)
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«hd qupuwu dwdwuwlu
E» dwjup W ujwquwfudph
hwdwnp, funup'
Lphunwthnp Rwpjwuh

1978

1978, Gplwu, <wjwu-
wnwuh nwnhnih L
hbnnwunwinbiuntgjwu
Funpwnuwjhu-uhd$nuhy
ujwquwfunidp,Stinpgh
Uhuwujwt (dGuwlw-
wnwn), Ynuunwunht
Mbwnpnujwl (nhphdnn)

atinwghp

«Uhpn hwywwn»
dwjuh b ujwaqwfudph
hwdwnp,
funup’ Gwinphy
Pwunnipjwup

1978

1978, bplwu, <wjwu-
nwuh nwnhnjh
htnniunwwnbuniejwu
Euinpwnuwjhu-uhd$nuhy
ujwquwfunudp, 2wnw
Snupljwu (WEuwyw-
wwn), Ynuunwuwnhu
Mbwnpnujwl (nhphdnn)

Mbwpnujwu Y., Uppn
hwywuw, Gpgbip
Lwhpywu, Gplw,
«Updjnighp» hpwn.,
2018, k9 164-166:

«Ywfuwpnwywu
wofuwph» dwjup W
ujwquwfudph hwdwp,
funup' Ujbpub
Jwuhtuynih

1979

1979, bpuwu, <wjwu-
wnwuh nwnhnh b
hbnniunwnbuntgjwu
Funpwnwjhu-uhd$nupy
ujwqufunwdp,
hphuw Mnuwpnyuluwyw
(Jeuwywwnwp), Ynuu-
wnwuwnhu Mbwnpnujwu

(nhphdnn)

Abnwghp

«“wuwy dwjhu»

dwjuh b ujwquwludpp
hwdwnp

1980

1980, tplwu, Lwjwu-
wnwuh nwnhnh b
htnniunwwnbuniejwu
Funpwnuwyhu-uhddnuhy
ujwqufunwip, Swelhy
Pwpnuwu (dEuwyw-
wwp), Lwphub Cwh-
pwquu (JEbwlwwnwp),
YnUuwwuwnhu Mbwnpnu-

Jwu (nhphdnn)

atinwghp

«hd Ywwwu»
dwjuh b ujwquwludph
hwdwp, funup' Swphy

Pwunnipjwuh

1983

1983, Upwnwawn,
«Luwnby» ynhwy-
gnpdhpwjhtu hwdnyp

Abnwghp
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«Gpwgntd pbq skd GYGP
dwjuh b uwaqwfudph
hwdwp, funup' Linindhjw
Swdnnizhuwp

1983

1983, Gpluwu, <wjwu-
wnwuh nwnhnih L
hbnnwunwinbiuntgjwu
Funpwnwjhu-uhd$nupy
ujwquwfunidp, Enuw
3nigpwjwu (JEuwyw-
wnwn), Yntunwunhu
Mbwnpnujwl (nhphdnn)

atinwghp

«Lwjwunw»
dbuwywwnwph,
tingswfudph L updnuhy
ujwqwfudph hwdwp,
funup' Lwuubu
Uhpwjbywup

1984

1984, bpuwu, <wydh|-
hwpdnuhwjh dG& hwdbip-
quupwh, <wjwuwnwuh
nwnhnjh U hb-
nniutnwinbuntgjwu
Funpwnwjhu-uhd$nupy
ujwqufunwdp,
Mnipbu Uwplinujwt
(Jeuwlwwnwp), Ubhp
Uwyhuwwywu
(nhnhdnn)

Mbwpnujwu Y., <w-
Jjwuinwt dwjuh b
tingswiudph hwdwn
nwouwdniph uyw-
qulgntpjwdp, 2003,
10 ko: Mbwnpnujwu 4.,
Lwjwunwu dwjuph b
nwouwdniph hwdwp,
bnlJ.w'U, «Hndhmwu»
hpww., 2018, 8 ky:
Mbwpnujwu Y.,
Lwjwuwnwl, Gpgkip
Lwhpjwu, Gplw,
«Updjnighp» hpwwn.,

2018, Lo 118-120:

«hunuinnqwuntpntu»
dwjuh b ujwquwludph
hwdwnp,
funup’ Unawidhp
fonpnujwup

1984

1984, bplwu, <wjwu-
wnwuh nwnhnih
htnniunwwnbuniejwu
Funpwnwjhu-uhd$nupy
ujwquwfunudp, Upw
Sunpgyu (Weuwlw-
wnwn), Ujw Funpgyw
(JGuwywwnwp),
Utithp Uwydhuwwywu
(nhnhdnn)

Abnwghp
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«Gpwq hd ubip» 1984 1984, Gplwu, Lwjwu- dbnwghp
dwjuh b ujwquwludph wnwuh nwnhnjh L
hwdwnp, hbnniunwwnbuniejwu
funup’ Upauihp bunpunwyhu-uhdpnuhy
fenpnujwuh ujwqufunwdp, Lwnbkd-
nw Uwpqujwu (dtuw-
Yuinwi), Utihp
Uwyhuwlywpwu
(nhphdnn)
«Lnp nwnph» 1985 1985, bplwu <wjwu- Atinwghp
dwjup b uwaqwfudph wnwuh nwnhnh b
hwduwp, htinntunwwnbuniejwu
funup' Unipbiu «Uplphy» Jwuywlwu
Unipwrywuh hwdnyp
«GpYnt tindu» 1988 1988, Unuyqw, Abnwghp
dwjup b uwqwfudph «Ophgnuwn» Yynlwy-
hwdwnp, gnpdhpwjhu hwdnyje,
funup’ Uhfuwh O1ig Uhppuntyu
Myuiglynduyne (nwduin)
«Lwjwuwnwuh 1989 1989, bpuwu, <wjwu- Abinwghp
Gnbluwubiphu» wnwuh nwnhnh b
dbuwywwwph, htinnwunwwnbuniejwu
tinggwiudph U Eunpwinwjhu-uhdbnuply
ujwgquwfudph hwdwp, ujwquwfunudp, Yudb-
funup’ unpq nwjht tngswfunup,
Ywpwuwbitnjwuhp 2uwnw Snuhljwu (Jb-
uwlywwnwp), Ugnwn
Nwqupwu (Jeuwyw-
wnwn), Ynuunwunhu
Mbwnpnujwl (nhphdnn)
«Unnwgywsd |nyu» 1990 1990, Ppwwnhujwyw Atinwghp

dwjuh b ujwaqwtudph
hwduwp,
funup' Lwphub
LwpnijnLujwuh

(Uinjwlyhw), Ppwunhu-
(wwh nunhnph L
hbnnunwnbunigjwu
Eunpwnwht ujwaquw-
funwip, Lwphub <wpni-
pInLujwu (JEuwywunwn),
<pwgjw Utuhpwpjwu
(JGuwYwwnwp)
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«Shpwdwjn» 1991 1991, Uyni-Bnpp (UU'L), Mbwnpnuyw Y.,
dbuwlwwnwph, «Gplwu» Gpgswfunwdp- | Shpwdwyp, dwjup L
tngswiudph U uhudnuhly Uwqutunudp, Mwwht | Gpggwiudph hwdwp,
ujwqufudph hwdwp Mnnnuwu (JGuwlw- nwauwdntph
funup' Ltiputiu wwn), Oowlywu Jup- ujwquygniejwdp,
wnpbwhuynwnu nwwbwn Uhuwujwu Gplwu, «Yndhinwu»
Mnquwwywuh (nthphdnp) hpww., 2005, 31 to:
«dwpnwuwug 1991 1991, Uyni-Bnpp (UU'L), Abnwghp
wuwbwnubp» dwjup L «Gplwu» Gpgswiunwdp-
ujwgquwfudph hwdwp, ujwgquwfunidp, Mwwhu
funup* Upgwyhp Mnnnujwu (JEuwyw-
fenpnujwuh wwn), Oowlywu Jup-
nwwbiwn Uhuwujwu
(nhphdnn)
«E9udhwdhu» 1995 2003, Gpluwu, Edwundt| Atinwghn
dwjuh U nwotwdniph pwhwuw Ywpnwujwu
hwdwnp, (pwphwnint), Ynuunwu-
funup' <nyhwuubu nhu Mbwnpnujwu
<nyhwuuhujwuh (nwouwdntp)
«Utip wggh uppuwn, 1997 2003, Gplwl, Yndhunwu| MbGunpnujwu Y., Uggh
Upwpwwn» Gnpgswfunudp, uhpw, Gngtip
dbuwlwwnwph, Ywpn Lowujwu Lwhpyw,
Gnpgswiudph W uhd$nupy (pwu-pwphwnt), Upwpww, Gplwu,
ujwqufudph hwdwp, <nghwuubu Uhpgnjut | «Updjnighp» hpwn.,
funup' Upowyhp (fudpwywp) 2018, k9 29-30:
fanpnujwup
«hphluwyhtu dentinh» 1998 2006, Ppnyhnbiuu Atinwghn
dbuwywwwph, (UWU'L), Nnn. Wylkunh
tngswiudph U uhudnuhy hwjhwywu tpggwiunudp,
ujwgquwfudph hwdwp, 2nwu Unipwnywu
funup' Ubupnuy pwhwuw (unwpuwun), Ynuu-
fGwogwuh nwuwnhtu Mbwnpnujw
(nhphdnn)
«dnlwihg» 2013 2013, Pnunnu (UU'L), Mbwnpnujwt 4.,

dwyuh, tpgswfudph L
ujwqwfudph hwdwp

«Gpluwu» tpgswiundp-
ujwquwfunwip, Yhy-
unnpjw Uybinhujwu
(unwpwun), Ynbunwu-
nhu Mbwpnujwu

(nhnhdnn)

dUnluwihq unupwungp
U nwouwdniph,
[Gwyonipwlh L
nwuwdniph hwdwnp,
Gplwu, «Yndhunwu»
hpww., 2018, L9 2-7:




82 Lwqunn' Lhihe Upnbdjwu
«Uqg <wjluqu» 2013 2013, Pnuinnu (UU'L), | Mbwnpnuwu Y., Ugg
deuwlwwnwpubph, «Gplwuy» Gpgswiunwdp- | <wyywquu, Gpgbip
Gnpgswiudph U ujwquwfunwdp, Lwhpywu, Gplw,
ujwquwfudph hwdwp, Gnhoti Uwunwswnjwu «Updjnighp» hpwwn.,
funup' Qunpg (wnbunp), Yhlywnpjw 2018, k9 26-28:
Ywnwuwbitnjwuh Ugtinhujwu (unwpwun),
YnUunwUwnhtu Mbwn-
nnujwu (nhnhdnn)
«Uhpn htiphwpe» 2016 2016, Gplwu, <wjwu- atinwghp
dwjuh b ujwaquwfudph wnwup hnnwwwwnbunt-
hwdwnp, WU gnpdhpwihu hw-
funup' Lniohy Unyp, Uttw fuwsw-
Uhpwjbywuh npjwu (WEuwlwwnwn)
«Upgwuh wquwnw- 2017 2017, Gplwu, <wjwu- Abnwghp
dwpwhlubpht» wnwuh nwnhnjh b
Gwjuh b ujwaqwfudph htnnuwnwwnbuniyejwu
hwdwnp, Fuinpwnuwjhu-uhd$nuhy
funup' Unppwyhp ujwquwfunuip, Updtu
(enpnujwuh Udwaqjuu (dEuwlw-
wnuwn), Gpdwun
Epquiywiu (nhphdnp)
Gpwdwnnipyniu
$hvtpp b pwnbpulyw ubpYuywgndubph hwdwp
bhdh, pwntpwywu Uwnbinddwu Unwoht gnigunpnt- | Lpwwnwpwlynientu
ubpyuywgdwu wmwnpbehyn pjwu, ubpyuywgdwu
ytipuwghpp, ntidhunp wwpbiphyp, Ywipp
U/ «Shgpwt 1963 Abnwghp
Mbwnpnujwu-skdwhnu»
4P «Lwjwunw» 1966 dtinwghn
«GpYuwgnyu Bnupy- 1986 Abnwghp

ubip» htinnunwwnbuw-
Jhu pwwnbipwlywu
ubpyuwjwgnid,
ntdhunp' Ruwphy
Uwpgujw




OVERTURE

“Konstantin Petrossian belongs to the generation of
Armenian composers who characterize Armenian contempo-
rary music with their individuality and craftsmanship. His
cycle of Armenian folk songs Chimes of the Homeland, which
includes graceful instrumentation in the style of Komitas but
with a contemporary approach, undoubtedly has high artistic
value and is a significant phenomenon in our choral art.”

Edvard Mirzoyan

Dear Reader,

In 2003 during a concert featuring Konstantin Petrossian’s works at the
Aram Khachaturian House-Museum, the Komitas choir premiered his cycle of folk
songs Chimes of the Homeland, which was created in the very same year for an a
cappella women’s choir. In 2006 the vocal cycle was recorded in 2006, and in
2016 the Komitas Publishing House published the work’s score'.

Petrossian’s work crosses many genres. He creates not only choral, but also
symphonic, chamber, instrumental, and vocal works - many of which have been
recorded and published in many different countries - as well as music for film and
theatre.?

One can hardly find a person in Armenia who is not familiar with Konstantin
Petrossian’s song Hayastan (Armenia) for soloist, choir, and symphony orchestra,
which was written in 1984 based on Nansen Mikaelyan text. Hayastan was
premiered on June 21, 1984 during a concert at the Armenian Philharmonic Grand
Hall featuring the works of Konstantin Petrossian and Ruslan Galstyan. The work
was performed by Ruben Matevosyan and the Armenian Radio and TV Variety
Orchestra under Melik Mavisakalyan’s direction. As the composer states, the idea
to write the song was prompted by his old friend and editor of Armenian music for
the Armenian Radio - Karine Halajian.

Hayastan was also heard at the end of 1984 during the opening concert of
the Soviet Armenian Music Festival - taking place December 11-17 and organized by

! Konstantin Petrossian, Chimes of the Homeland, cycle of folk songs for women’s a
cappella choir, (Yerevan, Komitas, 2016): 100.
2 See Appendix for a complete list of Konstantin Petrossian’s works.
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the Armenian Composers’ Union. The work was performed by the Armenian TV
and Radio State Committee’s symphonic orchestra (conductor Rafael Manga-
saryan), the Armenian Choral Society Choir (director Emma Tsaturyan), and
Ruben Matevosyan. Hayastan became a regular part of Ruben Matevosyan’s
repertoire, and in 1985 he won the Republican Prize for the Best Song of the
Year.

Indeed, Hayastan - with its exquisite tone and patriotic spirit - is the
composer’s Ode to the Homeland. The song became popular very quickly and
today, with its respectable age, it continues to live and soar in Armenia and
beyond. To this day Armenian vocalists - both big and small - love to perform the
work both in Armenia and the diaspora. | am sure that we all know the song.
However, | am also sure that few of us know about the work’s composer.

In the history of our music, there are many works that have been so loved
by the people that they have “lost” their composers on the path of love. One
example of this phenomenon is The March of the Zeytuncis, which is known by
every Armenian. This song, as an Armenian folk song, has received the attention of
both Armenian composers and those from other countries. Makar Yekmalyan
wrote Long Live Zeytun for male a cappella choir based on the march.3 In 1974,
Alexander Harutunian used the march in his Our Old Songs for piano, strings, and
percussion - as well as other songs, such as Blblun Avarayri and Araksia’s Tears -
to create symphonic samples. Grigoriy Kazachenko used the melody of the March
in his first Armenian Suite for soloist, choir, and symphony orchestra.

Mikhail Ippolitov-lvanov used the song’s melody in 1894 in his Caucasian
Sketches Orchestral Suite No. 1, Op. 10 as the main theme of the Procession of the
Sardar. Everybody knows the March of the Zeytuncis, but few are aware that the
song’s melody has a composer. The song’s composer is Tigran Chukhadjyan. The
song came to life in 1862 through the collaboration of the composer and the
Zeytun hero and poet Harutyun Chagryan. A similar fate befell the song Vorskan
Akhper. This song is known to many, but not many know that Avetik Isahakyan
penned the poetic text.

In any case, Hayastan had the same fate, whose author was Yerevan-based,
and now Providence-based, composer, pianist, conductor, educator, musical and
public figure Konstantin Petrossian. Who knew that only a few years after
composing Hayastan, in 1995, he would be invited to work in the United States,
and become a member of the league of American composers while remaining a

3 As the title, the composer chose the first two words of the last four verses of the poem text,
which is in fact the real climax of the song - its logical emphasis.
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member of the Composers’ Union of Armenia? How could he know that he was
going to perform in New York’s Carnegie Hall and Lincoln Center, and direct the
first honorary concert at the United Nations Headquarters in dedicated to the
independence of Armenia in 19917

How could Konstantin Petrossian know, having been born exactly 72 years
ago on August 12, 1946, that in 1986 he would write the world’s first and - to this
day - only Concerto for Voice and Big Band, which he would dedicate to the Soviet
Union’s best jazz vocalist Tatevik Hovhannisyan and which would premiere in the
same year in Vilnius by Tatevik Hovhannisyan and the Big Band of the Vilnius
Conservatory, under the direction of the famous jazz musician, conductor,
composer of many genres of music, saxophonist, and clarinetist Vladimir
Chekasin? The Concerto had great success in Vilnius, Kaunas, Riga, and Thilisi,
and was triumphantly heard on April 3, 1986 in Moscow at the All-Union Congress
of Soviet Composers, which took place April 1-5, 1986.4

One can read the musicologist Lyudas Shaltyanis’s opinion on the 1986
Melodiya recording of the piece:

The Concerto for Voice and Big band had never before appeared in the
Soviet Union’s musical literature. This piece has no parallel anywhere in the
worldwide practice of jazz. Konstantin Petrossian’s - the inventor’s - creative
struggles were overcome with the help of several factors. First of all, his deep
understanding and love of ancient Armenian folklore, especially the
art of sharakans, which became the basis of the Concerto. Second of all, his
experience in working with big bands, which enriched his knowledge in the realm
of modern instrumentation, helped him find bright timbral colors, and new
features of the band’s performance. And the third factor was his collaboration with
talented vocalist Tatevik Hovhannisyan. In Tatevik’s voice one can hear the echoes
of medieval Armenian sharakans, as if she is transferring to her ancient country
and its people her tenderness and love, and the clarity of her voice can be
compared to the clarity of the air in mountainous Armenia.’

In addition to Lyudas Shaltyanis’s three factors, | must add the fourth -
perhaps most important one. The success of the Concerto was based in

4 Bulletin of the Composers’ Union of Armenia, 1986, 1, (Yerevan, 1986), 3. Composers’
Union of Armenia: 10" Congress. From Congress to Congress: 1984-1990 (Yerevan,
1990), 4.

5 Konstantin Petrossian, Concerto for Voice and Big Band, Tatevik Hovhannisyan and
Vladimir Chekasin’s Big Band, (Moscow, Melodiya, 1986). Natalia Gomtsyan, We are not
using our potential enough. (Golos Armenii, March 29, 2017).
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Petrossian’s genetics - his father Hrant Petrossian stood at the origins of jazz in
Armenia, and the young composer had known jazz his entire life.

In 1987 - a year after the Concerto’s debut - the piece reached the faraway
land of Cuba, and was performed in Havana. The following year Sovetskiy
Kompozitor published the Concerto’s score in Moscow in 1988. 20 years after that
the Concerto was re-recorded in the faraway United States.

And before that...

Before that, Konstantin Petrossian received a brilliant education as the
student of Edward Baghdasaryan at the Romanos Melikyan Musical College and as
a student of Grigor Yeghiazaryan at the Conservatory. Coincidentally, Edward
Baghdasaryan was Grigor Yeghiazaryan’s student, and the latter had graduated
from Nikolai Myaskovsky’s studio at the Moscow Conservatory.

Konstantin Petrossian began his performance career at the young age of 19.
He spent the years 1965-1970 as the director of the Moscow Cinema Orchestra,
and 1976-1980 as the conductor of the Pop and Symphony Orchestra of Radio and
Television of Armenia, as well as a member of the Armenian State Radio and
Television Artistic Union. Parallel with his performance career he also pursued his
career as an educator, teaching at his beloved Romanos Melikyan Musical
College from 1976 until 1985.

Petrossian’s administrative and organizational skills came to light early on.
From 1973 to 1976 he served as the Artistic Director as well as the Deputy
Director of the House of Folk Art of the Ministry of Culture of the Armenian Soviet
Socialist Republic. Between 1985 and 1990 he directed the Center of Promotion
of Music of the Composers’ Union of Armenia - the main purpose of which was
the promotion of Armenian composers’ music through various means: music
festivals, seminars, portrait concerts, anniversary evenings, and reviews, as well
as the creation of informational catalogs, booklets, and annotations, and the
recording of Armenian composers’ works on the Melodiya label.

From 1990 until 1993 Konstantin Petrossian served as the Deputy
Chairman of the Armenian Peace Forum (the Chairman being Edvard
Mirzoyan). With his immediate efforts the foundation was able to organize outside
financial/material support for Armenian cultural figures as well as stipends for
young musicians during these difficult years for the Republic. It was also able to
organize the first film festival in independent Armenia (with Harutyun
Khachatryan)...

All paths of Petrossian’s career are tied together and it’s difficult to
separate them from each other. He is simultaneously a talented multigenre
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composer, a graceful pianist, and a brilliant conductor, a tireless musical and
public worker, and skilled educator.

Since the end of the 20th century Petrossian has continued his musical
career in the United States - in the state of Rhode Island, specifically in the state’s
capital of Providence. There he has founded the “Armenian Music Festival”
Armenian cultural organization, which he directs to this day. The numerous
concerts he has organized in the United States realize the important and
appreciated work of promoting contemporary Armenian music. He is the director
of the departments of culture and music at the Sts. Sahag and Mesrob Armenian
Apostolic Church in Providence. To note, the Sts. Sahag and Mesrob Armenian
Apostolic Church is the oldest Armenian Church in Rhode Island, and one of the
oldest in the United States.

His Holiness Garegin I, the Catholicos of All Armenians, awarded
Konstantin Petrossian with the highest award of the Armenian Apostolic Church
the Order of Saints Sahag and Mesrob, “As a token of gratitude for the many years
of dedicated service and contribution in the field of culture, music, and the
national and ecclesiastical life of the Armenian diaspora in the United States.” The
award was presented by the Primate of the Diocese of the Armenian Church of
America (Eastern) Archbishop Khajag Barsamian during the celebration of the
100th anniversary of the church in Providence.

Konstantin Petrossian is the founder and director of the Armenian choirs in
Rhode Island and the Worcester, Massachusetts (he has been awarded the city’s
honorary key), as well as the director of Boston's well-known Erevan Chorale and
Orchestra, and the coordinator of Armenian musical programs at the Armenian
Museum in Boston. He has also been awarded the Komitas Prize.

At the same time, his music does not cease to be heard in Armenia. Suffice
it to say that his Vocalise for cello and orchestra was premiered by Aram Talalyan
and the State Youth Orchestra of Armenia under the baton of Sergey Smbatyan in
Armenia in October 2014 within the framework of Composers’ Union “Music
Festival of Contemporary Music."

Petrossian’s Sonata for solo flute, which was written in 2014, was premiered
by Artashes Grigoryan in April 2016 in Yerevan during the Composers’ Union of
Armenia “Premiere” Festival. The “Premiere” festival also featured a cappella
choir songs from the “Chimes of the Homeland” folk song cycle, including
Tamzara, Sona Yar, and Esor Urbat Piter.

The 9th festival of Armenian Compositional Art took place during March 5-
9, 2018 under the auspices of then president Serzh Sargsyan. The festival was
dedicated to the 110th birthday of Konstantin Petrossian’s beloved teacher Grigor
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Yeghiazaryan. Naturally, one of the concerts featured Konstantin Petrossian’s
Woodwind Quintet.

The homeland has highly valued its child's merit. Petrossian was awarded
the Movses Khorenatsi medal at the decree of then President of the Republic of
Armenia Serzh Sargsyan in May 2013.

In recent years the collaboration between the Composers’ Union of
Armenia and its director of the Foreign Commission Konstantin Petrossian has
become considerably more active. This is partly due to the fact that in 2013
Petrossian’s classmate, friend, and supporter - talented composer Aram Satian -
took on the leadership of the Armenian Composers’ Union. Their friendship got its
start in 1961, when together they made their first but promising steps in the
magical world of composition at the Romanos Melikyan Musical College in the
studio of the Honored Artist of the Armenian Soviet Socialist Republic, composer,
and master educator Edward Baghdasaryan. Their human and creative friendship
has passed through many decades, and today it fosters the promotion of Armenian
contemporary music, which is a mission they both serve with selfless love. And,
as Aram Satian admits, “Petrossian is doing a great job in the U.S.A. for the
promotion of Armenian contemporary music. As an Armenian citizen, he
represents the Armenian Composers’ Union to the U.S.A., organizing concerts
dedicated to the works of Armenian composers, and performing as a conductor”.®

And although, as we have seen, Konstantin Petrossian has built and
continues to build a versatile and multifaceted career that is both musical and
social and is centered around composition, performance, and organizing, he has
become the ambassador and champion of Armenian music on the American
continent. Although articles written about him have been published in various
Armenian and American newspapers and magazines (The New York
Times, Aravot, Novoye Vremya, Golos Armenii, The Armenian Mirror-Spectator,
KNAR Cultural News, The Armenian Observer, The Armenian Reporter Int',
Apaga, The Providence Journal, and so on), there has been no reference in
Armenian musicology to the study of his work.

This gap is being filled by this very work by leading researcher at the
Institute of Music of the National Academy of Sciences of the Republic of Armenia,
Member of the Scientific Council of the Institute of Art at the Scientific Research
Institute of Arts and Sciences of the Republic of Armenia, member of the
Dissertation Council of Art Studies of the Supreme Certifying Committee of the
Republic of Armenia, Member of the Board of Composers’ Union of Armenia,

6 From a personal conversation with Aram Satian.
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Founding Member of the Armenian Music Forum, Doctor of the Arts Margarita
Rukhkyan - a music expert who has devoted her life to the study of contemporary
Armenian music’.

A trailblazer in Armenian musicology, Margarita Rukhkyan published her
first book in 1980 - the Russian-language Armenian Symphony: Investigative
Essays (1980)% where she outlines the development of Armenian symphonic music,
as well as the origins and roots securing the rise of the genre. With separate
essays she has taken the first step sin Armenian musicology, presenting the
founding stone of Armenian symphonism laid by Aram Khachaturian and the
symphonies of Grigor Yeghiazaryan, Jivan Ter-Tadevosyan, Edgar Hovhannisyan,
Konstantin Orbelian, and Edvard Mirzoyan. She has studied new trends in
Armenian symphonism by observing the symphonies of Emin Aristakesyan, Grigor
Hakhinyan, and Levon Astvatsatryan and by focusing on the five symphonies of
Avet Terteryan while also touching upon Alexander Ajemyan’s symphonic works.

By the decision of the Scientific Council of the Institute of Art of the
National Academy of Sciences of the Republic of Armenia, Margarita Rukhkyan’s
Russian-language Avet Terteryan: Work and Life° was published in 2002 and
received a great response even outside of Armenia. The Russian-language book
Portraits published in 2009 by the decision of the Academic Council of the
Institute of Art of the National Academy of Sciences of the Republic of Armenia
presents in separate essays the creative portraits of composers comprising the
core of the Armenian Music Forum which was founded in 1994: Levon Chaushian,
Vahram Babayan, Yervand Yerkanyan, Ruben Sargsyan and David Sakoyan."”

In Margarita Rukhkyan's book Vardan Ajemyan’s Sound Theatre published
in 2015 by the decision of the Scientific Council of the Institute of Art of the
National Academy of Sciences of the Republic of Armenia the author’s unique and
lively language lifts the curtain for the reader and leafs through the pages of the
life and work of the composer Vardan Ajemyan."

Margarita Rukhkyan is the author of numerous scientific articles published

7 For more about Dr. Margarita Rukhkyan’s life and work, see Bibliography of Armenian Art
Critics, N5, Margarita Rukhkyan, preface by Anna Asatryan, (Yerevan, Gitutyun, 2017), 50.

8 Margarita Rukhkyan, Armenian Symphony: Investigative Essays, edited by K. E. Khuda-
bashyan, (Yerevan, Publishing House of the Academy of Sciences of the Armenian Soviet
Socialist Republic, 1980), 138.

® Rukhkyan, Avet Terteryan: Work and Life, edited by A. A. Pakhlevanyan, (Yerevan, Nairi,
2002), 248-255.

'0 Rukhkyan, Portraits of Armenian Composers, Essays, (Yerevan, Nairi, 2009), 236.

" Rukhkyan, Vardan Ajemian’s Sound Theatre, (Yerevan, Armots Group, 2015), 86.
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in Armenia and abroad. In these articles she has addressed different
representatives of the contemporary Armenian school of composition - Aram
Khachaturian, Alexander Harutunian, Edvard Mirzoyan, Ghazaros Saryan, Adam
Khudoyan, Edgar Hovhannisyan, Jivan Ter-Tadevosyan, Levon Astvatsatryan, Alexey
Ekimyan, Geghuni Chitchian, Martin Vardazaryan, Konstantin Petrossian, Eduard
Hayrapetyan, Edward Sadoyan, Sofa Aznauryan, and others. She has also
addressed the performance careers of conductors Hovhannes Chekijyan, Aram
Gharabekian, Vahan Martirosyan, pianists Svetlana Navasardyan, Artur Papazyan,
Vardan Mamikonyan, Vahagn Papyan; vocalists Gohar Gasparyan and Jacques
Duvalyan; violinist Anahit Tsitsikian; cellists Alexander Chaushian, Medea
Abrahamyan, Aram Talalyan; choirmaster Sarina Avtandilyan; as well as non-
Armenian conductors Murad Annamamedyan and Valery Gergiev.

With her articles and numerous reviews of different concerts and opera
performances Margarita Rukhkyan has become the musical chronicler of her time.

It's symbolic that on April 15, 2017, on the semi centennial path of her
musicological career, the honored musicologist was recognized as the winner of
the competition of the Composers’ Union of Armenia "The Best Work of the Year -
2016" in the Musicology category for her articles published in Moscow and St.
Petersburg.

It's natural that the first study of Konstantin Petrossian’s work is written by
her - the musicologist-chronicler of contemporary Armenian music, who has
witnessed the entire life and career of the hero of her research. The author has
created the image of her hero with love and warmth, presenting to the reader all
the multilateral activities of the composer in chronological order. And she has
succeeded in this endeavor: the reader keenly follows the life of Konstantin
Petrossian as the creative, performance, concertizing, musical-public fruitful paths
of the composer and the significant gains of each come alive before him or her.
With every paragraph of the book, with each new stroke to the biography of the
composer, the image of the Musician becomes more alive, full-blooded, and
holistic.

| will add that the monograph has been recommended for printing during
the June 14, 2018 session of the Scientific Council of the National Academy of
Sciences of the Republic of Armenia.

Margarita Rukhyan has completed her research in her working language:
Russian. However, there was the need to publish the book in three languages:
Armenian, Russian, and English. This, in my opinion, is quite logical and fair since
Konstantin Petrossian is known to many Russian-language readers. By this | mean
the music lovers from the Soviet Union - after all, Konstantin Petrossian’s works
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have been heard no only in Moscow and St. Petersburg but also in Odessa, Sochi,
and Kiev. And today, as circumstances have it, Konstantin Petrossian is developing
his career in the English-speaking environment while maintaining strong ties with
the Motherland.

In this regard, | would like to note the musician who performed the
translation of the Russian text into Armenian - who, like the hero of the book, is
also a gifted musician. This individual is a senior researcher at the Music Institute
of the National Academy of Sciences of the Republic Armenia, Member of the
Dissertation Council of Art Studies of the Supreme Certifying Committee of the
Republic of Armenia, active in the Institute of Arts of the National Academy of
Sciences of the Republic of Armenia, Deputy Director of the Council of Young Art
Critics of the Institute of Arts of the National Academy of Sciences of the Republic
of Armenia, member of the Composers’ Union of Armenia, Doctor of Art History,
and young researcher Lilit Artemyan who, despite her youth, has achieved
remarkable results in the field of musicology. Her monograph Performance
Difficulties of Armenian Piano Music of the 20th Century, Written via New
Compositional Technologies was published in 2015 within the framework of a
support program for young scientists, by the decision of the Scientific Council of
the Institute of Art of the National Academy of Sciences of the Republic of
Armenia, and with the financial support of the Armenian Youth Fund. As a result of
the State Committee of the Ministry of Education and Science of the Republic of
Armenian “Support Program for the Research of Young Scientists - 2016”
competition, her research paper “The Musical Culture of the Republic of Armenia
(1991-2016)” was recommended to be financed in the Art History category. She
has presented her research in both national and international scientific sessions,
and has authored her monograph and around 30 scientific articles.

| must also add that simultaneously, or perhaps first and foremost, Lilit is a
talented pianist - a laureate of international competitions. She has appeared in
dozens of concerts and solo performances in Yerevan, presenting music of
different styles, as well as works of contemporary Armenian composers.

An important component of the talented pianist’s performance career is the
promotion of both classical and contemporary Armenian works for piano. Her
contribution in this sphere has been significant, especially in the promotion of the
piano works of the founder of Armenian piano music Tigran Chukhadjyan. She is
the first in Armenia to have performed a series of Tigran Chukhadjyan’s works -
including the first Armenian March funébre which was written to mark the passing
of the Armenian Patriarch in Turkey - 47-year-old Nurses Varjapetyan, as well as
Grand Valse Fantastique, Illusions, and Mazurka de salon (Mignon). Lilit Artemyan
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has also premiered foreign composers’ works in Armenia, including Giacinto
Scelsi’s Four Illustrations and Marco Capicchioni’s Prelude No. 1.

The translation of this book’s text into English has been completed by
Tatevik Khoja-Eynatyan - an active musician and educator driven by her passion to
use the arts as a tool for building peace. To date she has facilitated classes and
workshops for hundreds of musicians and non-musicians of all ages throughout
Armenia, Belgium, and the U.S. She currently teaches in the Baltimore Symphony
Orchestra’s OrchKids program as well as the Baltimore School for the Arts. As a
performer, she is interested in pushing boundaries and exploring gray areas -
both musical and social. With her trio QuaQuaQua, she is working on developing
new repertoire that explores the ambiguous terrain at the intersection of musical
and theatrical performance.

Tatevik was a founding member of Washington DC’s award-winning Narek
Bell Choir, and performed with the group throughout the East Coast, and in
Canada, Austria, France, the UK, and Armenia. In 2012 Tatevik was selected by the
Armenian General Benevolent Union (AGBU) to perform in Carnegie Hall as one of
the top recipients of AGBU’s musician scholarship program.

From the Peabody Institute, she earned a Bachelor’s degree and Graduate
Performance Diploma in percussion under the instruction of Robert Van Sice, and
a Master’s degree in Musicology. She has studied peacebuilding and conflict
transformation at the School for International Training and completed a
Community Workshop Leadership Training with Musicians without Borders. She
also has extensive experience in the non-profit sector through her work with
international humanitarian and development organizations, including the Fund for
Armenian Relief, Ayo!, and FocalChange.

Dear Reader!

All that remains is for me to congratulate our hero Konstantin Petrossian on
the occasion of the birth of this book, which was made possible thanks to a team of
serious professionals. | must also wish him future success in his comprehensive
and multifaceted career dedicated to the development and promotion of Armenian
music.

| would especially like to highlight Konstantin Petrossian’s two human traits:
his devotion to his homeland and his humility, which are qualities that are as
necessary in today’s world as air and water and which characterize him as a true
Human.

Today Konstantin Petrossian continues his creative and multigenre activities
with unmatched enthusiasm. He recently completed several piano works, one of
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which - For Lilit - he dedicated to the first performed of the piece Lilit Artemyan.
He is currently working on a Trio for flute, clarinet, and piano. | hope we will soon
hear the Trio in Yerevan.

And so, let’s flip through the pages of Konstantin Petrossian’s life and work.

Anna Asatryan

Deputy Director of the Art Institute of the National Academy of
Sciences of the Republic of Armenia

Director of the Dikran Tchouhadjian Foundation

Honored Worker of Art of the Republic of Armenia

Doctor of Art History, Professor

June 28, 2018



FROM THE AUTHOR

In the wide world of the Armenian music community, Konstantin Petrossian
is well known. However, he remains a puzzle, because his biography traces back to
a world that no longer exists — Soviet Armenia. And it continues in Providence
where within the Armenian diaspora he has created a hotbed of national music and
widened its reach to truly American dimensions.

Every year the Armenian International Music Festival of Rhode Island -
founded by Konstantin Petrossian in 1997 - opens in a bright and jovial atmosphe-
re. The festival features his dreams of bringing together music and musicians from
different countries, giving the opportunity to amateur groups and professionals to
participate as equals, creating a space where both folk music and the music of
academic tradition, either classical or modern, are performed, where represen-
tatives of different countries and nations demonstrate their achievements and
where the pieces of his colleagues from Armenia are heard. This festival has
become an embodiment of his dreams.

What makes a person popular? Some people may think it is character,
others luck or fate, whereas | think it owes to professionalism. Professionalism is
the one deciding factor not only of one person’s fate, but also of the whole of
humankind. There exists the concept of a master. In fact, it lies at the core of art -
especially music. Meistersingers, for example. In Europe, these song masters of
the Renaissance laid the basis for vocal and ensemble professional art. Similarly, in
Armenia, ashughs and gusans established the traditions of professional folk vocal
and instrumental mastery. In the sphere of sacred music, both in the West and in
Armenia, the creators of spiritual hymns - Gregorian chorales — set up the
principles of reading sacred texts. Later, in the mid-seventeenth century the great
tradition of symphonism appeared in Europe. Spreading throughout the world it
also shaped its own masters, who established the high standards of professional
music.

In all traditions of the art of music — whether in Armenia, the West or the
East — there underlies the strife for excellence, beauty and harmony. Over the
course of history, music’s progression has shaped different artistic strands. On the
one hand, it embeds the original traditions. On the other, it provides a larger
space for interculture, reveals new development trends, and differentiates
significantly the world of music while at the same time uniting it in this complexity.

Craftsmanship gives a person wings and allows him to grow into himself.
This is the exact expression of the creative life of Konstantin Petrossian, who
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received an excellent musical education, showed his grit and determination to
achieve professionalism and mastery throughout his extensive musical activities.
And even with the master’s command, he never ceases to learn new things, pursue
excellence, learn from the fast-moving world, recognizing himself as the promoter
of the best traditions of music. His romanticism coupled with pragmatism, and his
disciplined approach towards creative work produces outstanding results. We love
his songs, we marvel at his endless energy, we admire his romantic sense of
friendship as that of the three musketeers’ "one for all, all for one," his genius of
being human. Who is he, this modern Armenian constantly searching for ways to
spiritually unify his compatriots lost in the vast expanse of America with the citizens
of Armenia, he who lives under the American Constitution and remains a patriot of
his historical homeland, the one who proves that the influence of music on people's
perspectives is huge?

FAMILY, SCHOOL AND TEACHERS

Konstantin Petrossian was born on August 12, 1946 into a family of a
famous musician, trumpeter Hrant Petrossian. The elder Petrossian was the soloist
of the first Armenian jazz orchestra - the Pop Orchestra of Armenia, led by the
legendary artistic director and conductor Artemi Ayvazyan. For him, 1946 marked
one year without war, new plans, anticipation and... the birth of a son. Armenia,
together with the entire country that won the Great Patriotic War, lived with mixed
feelings in the difficult conditions of the post-war years - a sense of triumph and
the sorrow of losses. The country was aware again of its historical path within a
great multinational power. The post-war period was a time of hope and zeal.
Thousands of families were still awaiting news about their loved ones from the
front. Millions of people didn’t return home. However, everyone was burning with
vigor and the country — with its every corner — was being built.

The emotional component of music always most closely reflects the
sentiments of society. Those postwar years gave birth to lovely and merry songs,
which were sung anywhere one could find a piano, an accordion, a guitar. These
songs were heard anywhere one could find a phonograph, a stage, or a hall. It is
interesting that in times of war, especially post-war, the world of American jazz was
introduced to the Soviet listener through records, radio broadcasts from America,
and films which had captured the Soviet screen. The rhythms of jazz and the very
image of American jazz spread in the world of art of a large, multinational country
as a new elixir of vital energy. Thus, we may assume that young Konstantin, the
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son of a renowned jazz musician, grew up during the birth of jazz in Armenia.
Despite the fact that his mother, Imsa Petrossian, was an engineer, a profession
not only popular but also expected for a son, the family soon knew that Konstantin
would be a musician.

Thus, one fine day he found himself in the Sayat-Nova music school,
directed by the legendary Pyotr Haykazyan in those days. Konstantin had chosen to
study the piano, an instrument close to the history of jazz. His teacher was Ninel
Khachatryan, and Konstantin retains the fondest memories of her. The pedagogy
in music schools of that period was quite comprehensive. The program involved
instrumental performance, music theory, choral singing, and composition, all of
which was included in Konstantin’s education. He had grown up in a jazz band
since his early years. His father took him not only to concerts, but also to
rehearsals. Hence, in the company of his father's friends, Konstantin was able to
embrace the whole history of Armenian jazz. He held a close ear to interesting
conversations, admired the rehearsals under the guidance of the great maestro
Artemi Ayvazyan (1902-1975), who had reached his advanced years. At home,
Konstantin tried to make jazzy arrangements of his favorite tunes on the piano. A
big event for him as a jazz-oriented beginner musician was the arrival of trumpeter
Eddie Rosner, conducting the jazz orchestra quite popular in the Soviet Union.

In the very milieu as a pupil of the music school and surrounded by
musicians, Konstantin heard many stories about Komitas and Alexander Spen-
diaryan, the composer of Almast, which in those years was in the repertoire of
Yerevan’s Alexander Spendiaryan Opera and Ballet National Theatre. Once during
a symphony concert Konstantin heard Grigor Yeghiazaryan's compositions and was
captured by the charming musical imagery. Konstantin never hesitated about his
preferences. All the musical impressions of childhood and youth, classical, Ar-
menian folk music, and jazz, merged into one great phenomenon.

After finishing school with distinction, Konstantin Petrossian, already well
versed in jazz improvisations, entered the Romanos Melikyan Musical College to
specialize in both piano and composition, with a long list of original works under
his belt. The works included The Children's March for piano, several vocal tunes,
and a number of piano pieces.

In college, Konstantin had the once in a lifetime chance to meet his master
Edward Baghdasaryan - a talented, versatile, energetic, sympathetic, strict, reaso-
nable, and at the same time warm person, who was able to reveal all the facets of
the young man’s musical talents. Edward Baghdasaryan was a bright and interes-
ting man with a keen sense of humor. Remaining loyal to the traditions of classical
music, he was very responsive to popular music, was an excellent pianist, com-



The world of Konstantin Petrossian 97

posed a great deal of music for piano. His cycle 24 Preludes for Piano and his
Rhapsody for Violin and Orchestra, composed in the early 1960s, are widely
known. The latter is still being performed. Edward Baghdasaryan was in high
demand in Armenian cinema. From 1956 to 1966 he served as the artistic director
of the State Committee on Radio and Television of the Armenian Socialist Soviet
Republic’s popular-type Instrumental Quintet, and also composed pop songs. His
composition style was marked by his combination of the image of the classical
music with the romantic aspect of modern popular music. This amazing pairing
imparted a dynamic insight, intonational freshness, and a topicality to his pieces.
He finely nuanced the rhythmicity of Armenian folk dances and created 40 works
of dance tunes for piano. Edward Baghdasaryan generously conveyed his wide
practical and artistic knowledge to his students, who later became great and
honorable composers.

In general, the generation of Edward Baghdasaryan acknowledged the high
degree of professionalism that opened a gate into the wide world of music — both
that of the past centuries and that of the present-day. According to Konstantin’s
recollections:

Mr. Edward directed the study of composition in a proper way,” recalls
Konstantin Petrossian. “The first thing he demanded was a detailed analysis of the
works of Komitas ‘in order to purify one’s ear and the musical language,’” As he
said. He focused our attention on the finesse of musical speech, the natural
phrasing, the abundance of harmonic verticality, everything that fascinated him so
much in Komitas. We were required to write arrangements of Komitas melodies,
folk songs. Meanwhile, we began to recognize the rules of various genres,
including larger ones, such as sonatas, quartets, and symphonies.

Konstantin Petrossian was a very receptive and eager student. He began to
study with passion, and soon came to compose. One of his first works composed in
the class of Edward Baghdasaryan was his Scherzo for Trumpet and Piano
obviously dedicated to his father. After listening to it, Hrant Petrossian praised his
son and then advised him to get a taste of Avetik Isahakyan’s poetry and write a
cycle of romances. This was quite wise of him! He stressed that one must learn
from the classics and recognize Armenian literature, diving into the depth of poetic
speech and national poetry. One should start with the traditional course and then
turn to jazz as a new branch of modern Armenian music. Konstantin did indeed
write the vocal cycle for Avetik Isahakyan's poems in his conservatory years, but his
father's advice immediately came to be his focus as he eagerly began to seek
inspiration in poetry.

Youth is often a period of dreams, pursuits, and anticipations when there
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are many preferences, options for styles, and admiration for the beautiful music of
past centuries - a forever-ideal reality. What, then, is next? Then comes art inter-
mingled with modern times. From Mahler right up to Shostakovich, from Stra-
vinsky to Prokofiev and Khachaturian. These historical routes and zigzags will
forever remain for Konstantin Petrossian decisive and will lead to new discoveries.

Nevertheless, the art of jazz continued to magnetize the young composer.
Within academic institutions, such preferences were not encouraged. However,
Konstantin Petrossian was lucky to have a professor like Edward Baghdasaryan,
who was a great expert of jazz and contemporary popular music, whose colleagues
and friends, such masters as Arno Babajanyan and Konstantin Orbelian success-
fully worked in that area.

The class of Edward Baghdasaryan was comprised of talented young people
- Tigran Mansuryan, Ashot Zohrabyan, Martun Israelyan, and Aram Satian. It was
one of the highest achieving classes at Romanos Melikyan Musical College. The
equal opportunities made it possible to develop professional competitiveness, to
instill a sense of artistry and burn a true creative enthusiasm. Konstantin Pet-
rossian shares that in the class of Edward Baghdasaryan new works were listened
to by the whole class. They were played by the composers themselves or students-
performers were invited. It was due to this atmosphere that such qualities as
collegiality, and at the same time, ability to stand by one’s creative decisions, was
formed.

Konstantin Petrossian received deep theoretical knowledge at the College.
Professors were real fans, engaging their students in musical science. Edward
Pashinyan taught harmony and was known for his new interpretation of the con-
cord system, its origin and development, and even developed the concept of the
“universal concord system.” Novalis Deroyan taught polyphony and form analysis.
He studied philosophy and was a very competent musician. Composer Boris
Sakkilari, who was a great expert of world symphonic music, taught instru-
mentation. The director of the school was Gohar Harutyunyan, a conductor by pro-
fession, a person with a high sense of responsibility and devotion to work, music,
and the motherland. Such masters were able to instill in their students a true love
for music, teaching them to think independently, to master different areas of
musical activity, and to grasp the nature of national musical traditions, and to form
a sense of devotion towards their nation.

These college years passed very quickly. Konstantin Petrossian composed
several works that served as an important starting point for shaping the artist. The
works included his Trio for Flute, Bassoon and Piano (1964), which sparked great
interest in his circle; the Vocal Cycle based on the words of A. Sagiyan, Vahagn
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Davtyan, and Hovhannes Shiraz, and the Sonata for Violin and Piano (1965). The
latter became his thesis work and was performed at his final exam by the talented
and promising pianist Svetlana Navasardyan and violinist Alla Berberyan. After
graduating from college, Konstantin Petrossian entered the Komitas State
Conservatory of Yerevan to study composition in the class of Grigor Yeghiazaryan,
a recognized classic of Armenian music, whose works were constantly heard on air
and during concerts.

In order for one to become a professional in music, one must go through a
systemic form of education. Konstantin Petrossian received his education, in fact,
directly from the leaders of Armenian music of the twentieth century.

CONSERVATORY. PURSUITS AND ACHIEVEMENTS

“I went to his class and saw this renowned, open and kind person,”
reminisces Konstantin Petrossian about Grigoriy Yeghiazaryan. “This first
impression persisted throughout all of our further meetings. He was very cordial
about his students, imparted his knowledge heartily, and rejoiced at everything like
a child.”

Learning was something that came naturally to Konstantin. The responsi-
veness of the environment, anxieties about creative work, first achievements and
first rewards were in harmonious coexistence within the sociable and warm nature
of the young man. He was fascinated by the very process of learning, giving him
both knowledge and life experience. He still retains a deep sense of gratitude
towards his professors - Mikael Teryan, professor of music theory and solfege,
Robert Atayan who taught harmony at the Komitas State Conservatory of Yerevan
and was a great expert in works of Komitas, conductor Gevorg Budaghyan in score
reading class, Gayane Chebotaryan, who insightfully and insistently conducted the
course on polyphony, Margarita Harutyunyan and Anna Barsamyan, who lectured
on the history of music, and Margo Brutyan - the founder of the Department of
Folk Art in the Komitas State Conservatory of Yerevan. The serious study of folk
and sacred music brought about speedy creative results. Konstantin Petrossian
arranged the famous samples of both folk and sacred music. With the illustrious
singer Lusine Zakaryan, who in those years had enchanted Armenia with the
soulful performance of Armenian sacred songs, Konstantin Petrossian recorded at
the Radio several arrangements of the sharakans, accompanied by the organ. As
told by Konstantin, he wrote the organ part under the guidance of Robert Atayan,
who himself performed it accompanying the singer. Since his young days,
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Konstantin Petrossian was already captivated by the beauty of Armenian spiritual
monodies that conveyed deep religious feelings. Life would then guide him to
discover the richest collection of Armenian sacred songs, held in the library of
Saints Sahag and Mesrob Church in Providence (U.S.). As an experienced
musician, he would convert those monodies into a polyphonic chorus following the
precepts of the great Komitas and the teachings of his professor Robert Atayan,
the leading Armenian Komitas scholar.

While still in his youth, the young musician, with growing awareness of his
calling, strived to acquire extensive, professional knowledge. He studied the works
of Komitas, and over time, they formed a basis for more closely understanding the
identity of national music. As he reflected upon the composer-folklore relationship,
he focused on its different manifestations, not only in Armenian, but also in
European and Russian music. He thus came up with the idea that the path of a
composer was in fact the most direct route to the origins, to the knowledge of the
roots and traditions of one’s national culture. Hence, those insights increased
interest in theoretical disciplines. It was clear to him that the knowledge of the
pillars of music provided space for practice. He became completely engrossed in
the creative work. He embraced the gratifying results of the creative search,
working on every phrase and harmonic component, trying variants, striving for the
purity of style, for the transparency of texture. Therefore, everything that he wrote
during his studies stood out for their exemplary technique. The young man had
many ideas, tested always through Grigor Yeghiazaryan’s responsiveness, a
musician of refined taste. Konstantin never bothered his master, the admirer of
Ravel and Debussy, with his passion for jazz; he simply left this topic aside, within
the realm of his “self.” Instead, the clever and diplomatic young man made it a
rule to talk to Yeghiazaryan about things that interested him and thus discovered a
wonderful storyteller.

“I have learned a lot from my master, and could have learned even more if
| were more observant of his predilections,” admits Konstantin Petrossian. The
grateful student’s ardent admiration of his master’s art helped to foster their
friendship.

The composers’ class of Grigor Yeghiazaryan was a unique fertile arts area
that had enriched the new Armenian music for decades. The professionalism and
something else inherent only to the Yeghiazaryan class introduced a new line of
impressionism in Armenian music. Music that still echoes the breath of nature that
conveys the harmony of the visible world in some mysterious way. Grigor
Yeghiazaryan's music fascinated everyone. It was often on radio programs and was
performed in large symphony concerts. In the 1970s his ballet Sevan was
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performed at the Alexander Spendiaryan National Opera and Ballet Theatre, and in
the mid-1980s the outstanding ballet master Ashot Asatryan staged his ballet Ara
the Beautiful and Shamiram at the same theater.

It was the living and brilliant history of Armenian music of the second half of
the twentieth century. The great importance of Grigor Yeghiazaryan’s school, his
compositional tradition is seen through his students. At different points in time
among them were Edward Baghdasaryan, Alexander Ajemyan, Grigor Hakhinyan,
Gagik Hovunts, Vladilen Balyan, Alexander Ohanyan, Vagharshak Kotoyan, Geg-
huni Chitchyan, Edgar Oganesyan, Emin Aristakesyan, Khachatur Martirosyan,
David Sakoyan, Martun Israelyan, Ashot Zohrabyan, Edward Hayrapetyan, Yervand
Yerkanyan, Vahram Babayan, Robert Petrossian, Emma Mihranyan, Stepan
Babatorosyan, Arshak lkilikyan, Nubar Aslanyan, Jenny Asatryan, Narine Zarifyan,
and Sofa Aznavourian. Today, Yeghiazaryan's students stand out with their
polished and neat phonograms, with their sensitivity to the sounds of nature.

“| first grasped the essence of the orchestra when | heard the ballet suite
Sevan by Grigor Yeghiazaryan,” says David Sakoyan. “He opened a new page in
Armenian ballet and ballet music. His colorful orchestra, full of folk songs and folk
dance rhythms captivated both professionals and the broad democratic listener,”
writes Geghuni Chitchyan. “Yeghiazaryan would often end the lessons with the
words, ‘Composers follow each other’s example, who else can they learn from? No
one has ever grown into a composer on books,’” recalls Yervand Yerkanyan.

During lessons the master showed his students models worthy of emulation
from Mussorgsky, Rimsky-Korsakov, Debussy, and Ravel, as well as those who
should not be imitated - like the scores of Schoenberg and Berg, Stravinsky and
Webern. Such teachings came from his own his rightful conviction, those of a
recognized master.

However, the success of his teaching was based on the fact that he
discussed these scores with the students, inviting students to learn from them.
Yeghiazaryan believed that the young composers should know as much music as
possible. His lessons developed a style and a worldview, conditioned by the attitude
of Yeghiazaryan to the surrounding world, to nature. His impressionism was
marked by a pathetic agitation for nature, in which, he believed, was the source of
all beginnings. He felt as if he were a part of nature himself, and this made him
naive, fervent, and a little distracted. He viewed the world through the prism of
nature. He may have sometimes left an impression of a somewhat strange person,
but it was a natural and beautiful strangeness, and what was more important for
him and his students was that this strangeness was permeated with musicality.
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What is the exact interpretation of the semantic message of Yeghiazaryan's
music, of the credo that he eagerly propagated? | will try to give one, because as a
student of the Department of Theory and Composition of the Komitas State
Conservatory of Yerevan, | have admired this unique figure and attended his
classes on instrumentation. His music was as pure as a spring rivulet. More
precisely, it was environmentally friendly.

In the middle of the twentieth century, when the Armenian composition
school was formed in its full glory, Grigor Yeghiazaryan was one of the most
favorite and widely performed composers of Armenia.

“The main thing | learned in his lessons,” Konstantin Petrossian says
modestly, “is the competently executed score, in which, according to the master,
should not be any extra note.” What a concise and at the same time a meaningful
acknowledgement! It shows that the young composer controlled his imagination,
his temperament, learned to master all the colors of the instrument, and to
appreciate and understand the performer. In fact, what is clearly heard in
Konstantin Petrossian’s music is a polished musical idea, precision of sound, an
exact tone color, completeness of harmonic sonority with reasonable use of
texture, a sincere excitement, a burst of exhilaration, gripping recitative intona-
tions, and, finally, elation — when the theme and the melody reach the very note or
tone that bridges the soul with sound.

While studying at the conservatory Konstantin Petrossian wrote the follo-
wing compositions: String Quartet No. 1 (1967), Symphonic Poem (1971), Recitative
for Symphony Orchestra (1972), Quintet for Woodwind Instruments No. 1 (1971),
frequently performed and afterwards issued in 1976 on vinyl by the record label
Melodiya, vocal cycles for the lyrics of Avetik Isahakyan and Vahan Teryan,
Concerto for Chamber Orchestra (1973), which later stood for his thesis work, as
well as sonatas for different instruments, romances, and chorales.

It is not difficult to distinguish in these works the image of the composer,
the bearer of the traditions of Armenian classical music. He opted for classical
genres with roots in Armenian music, which had all but become national - quartet,
quintet, concerto for chamber orchestra, symphonic poem...

Deeply involved both in the tradition of academic music and in the field of
jazz, Konstantin Petrossian achieved great success in both areas. In 1976 his
Quintet No.1 for Wind instruments was recorded by Melodiya in Moscow. Dia-
logues for Violin and Cello was composed in 1987 and recorded in the same year
by Melodiya. Four Miniatures for string quartet was written in 1990 and performed
in Prague in the same year. Concise in form, with a precise set of emphases on
mood, the Four Miniatures develops a unique line of Armenian quartet music.
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What is the distinctive feature of the string quartet tradition? Of course, the
dramaturgy of the quartets of Armenian composers is based on the traditions of
classicism, which consists in the change of tempo and mood. However, the key
part in Armenian quartets belongs to melos, the melodic contour, melodic
progression, which carries the semantic component. The Quartet of Konstantin
Petrossian impresses with the expressive melodicism that fits into miniature form
and ends with a lively melodic recitation.

Hence, his proficiency is fully revealed in the Quintet for Wind Instruments
No. 2 in four parts. Here, each instrument has its own character, an image that
participates in a spirited and intriguing musical performance. We grasp in the
Quintet the echoes of jazz, which seems to be playing somewhere near, which is
quite biographically true for Konstantin Petrossian! As if it's a recording of some
moment from his life...

Yes, he is wholly engrossed in jazz. It's not just a passion, it's a calling!
While still a first-year student of the Romanos Melikyan Musical College Konstantin
played in the jazz ensemble of the Sasuntsi David cinema. After the passing of the
composer Hrachya Melik-Muradyan, the director of the Moscow Cinema Pop
Orchestra, he replaced him and became the conductor of this popular and highly
professional jazz collective. This was in 1965. He held the position of the artistic
director and conductor, as well as the arranger, for five years, until 1970. An
invaluable experience! The jazz orchestra of the Moscow Cinema in those years
attracted a wide audience of cinema- and concertgoers. The jazz orchestra inclu-
ded wonderful musicians and excellent singers focused on the modern jazz style.
Once, Avet Terteryan, already famous for his cantata Motherland for symphony
orchestra and soloists and the opera Ring of Fire, visited Konstantin Petrossian,
the head of the orchestra. He presented one pop song, and then he brought the
second one, then the third one. Konstantin Petrossian arranged them for his
orchestra and they were performed to everyone’s great pleasure.

In 1970, Konstantin Petrossian received an invitation from his older friend
Martin Vardazaryan, a talented pianist, composer, jazzman, who created the pop
collective in the Radio and Television Committee of Armenia, to work there as a
pianist and arranger. Highly motivated, he wrote a number of original pieces for
this orchestra, including the famous Vocalise.

At that time, he was still a third-year student in the conservatory! This kind
of multifaceted and rich activity at the very beginning of a creative life speaks
volumes. First of all, about the character of Konstantin Petrossian, about his ability
to organize his creative life in such a way that the work in the field of pop music
and jazz wouldn’t hinder the studies at the conservatory, where everything was
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aimed at mastering the classical style. Even so, this multifaceted creative work
attracted the young composer. Of course, he was inspired by the example of senior
colleagues who were equally successful in both academic and pop music. They
were Edward Baghdasaryan, Arno Babajanyan, Alexander Ajemyan and Martin
Vardazaryan.

Moreover, for both Konstantin Petrossian and Martin Vardazaryan, jazz is
the continuation of the family tradition, a type of approval of the hereditary
professional line. In the mid-1960s Yuri Silantyev, the artistic director and chief
conductor of the Pop Symphony Orchestra of the Central TV and Radio
Broadcasting Company, invited Konstantin’s father Hrant Petrossian, already a
widely known trumpeter-jazzman, to work in Moscow. Thus, the big world of jazz
opened up for Petrossian junior, which was also marked by a creative cooperation.
As a student at the conservatory, Konstantin Petrossian composed the piece
Contemplation for saxophone and big band for this renowned orchestra, which
was recorded at All-Union Radio by the famous saxophonist Tovmas Gevorgyan.

While studying at the conservatory, Konstantin Petrossian composed vocal
cycles on poems of Avetik Isahakyan and Vahan Teryan. The practice of working
with poetic text turned into an intense and delightful experience for the young
composer. He embraced the beauty of poetry, experienced the birth of a melody
from the music of a verse, when musical phrases acquire a special melodic
recitative. A few years later, he turned to the genre of romance again and wrote
the vocal cycles «Punipjwu |tiquny» (In the Language of Nature) for baritone and
piano using the poems of Garik Banduryan (1974) and «4wpnwunh Yuwus» (The Call
of Longing) for soprano and piano using the poems of Silva Kaputikyan (1976).
These vocal cycles represent the wonder of natural birth of music from a poem,
and the composer’s refined perception of poetry.

STARTING AN INDEPENDENT LIFE

In 1973, Konstantin Petrossian graduated from the Komitas State
Conservatory of Yerevan and expanded the scope of his work and creative activity.
He was already a free artist then and opted for things of particular interest to him.
In the same year, Konstantin Petrossian started to work at the House of Folk Art of
Armenia as the head of the music department and held the position until 1976. His
work consisted of frequent trips around Armenia for supporting and organizing
amateur groups, which held great importance at the time. His task also included
the organization of a search in finding the most valuable folklore song and dance
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samples; this work was carried out in close cooperation with the Department of
Folk Art of the Komitas State Conservatory of Yerevan, headed by Margo Brutyan.

In 1976, Konstantin Petrossian became the artistic director and since 1977
the conductor of the Pop and Symphony Orchestra of Radio and Television of
Armenia. He held the position until 1980 and wrote a number of works during this
time that became very popular. Among them were Variations for Flugelhorn and
Orchestra, A Ballade for Guitar and Orchestra, and an entire series of orchestral
pieces and songs based on the words of Armenian poets. Svetlana Navasardyan,
the rising star of Armenian performing arts, played his Suite for piano composed
in the same years.

Hence, Konstantin had become a pianist, a composer, a recognized jazzman
in Armenia, and a wonderful leader, able to develop fine and highly energetic
creative spirit in the team - a young musician with a variety of interests! He clearly
apprehended his creed - creativity and organization of musical life were
inseparable - they complemented each other. He was in constant communication
with the audience, with the people. He had concert tours in Armenia, supported
amateur groups, and was acquainted with the oldest folk musicians - all this
constituted his creative life. Life, in turn, enhanced his knowledge. He took heed of
the high demands of his listeners, which referred to the quality of performance;
listeners were sensitive to the “intonational truth” which was distinguished in
Soviet music as an emotional-psychological aspect by the outstanding musicologist
and composer Boris Asafyev. Speak the truth to people - this was the idea of his
theory, and it proved indispensable, the best composers of those post-war years -
both the elders and the young - strongly realized the need of that condition while
communicating with a wide audience.

Thus came about the combination of creative work with public activities,
which was common to many Soviet composers of the second half of the twentieth
century. In this respect, Konstantin Petrossian represents a vivid and typical
example of such creative behavior. Today he follows the same course - he writes
new works in keeping with the most pressing concerns of the Armenian people.

In 1976, Konstantin Petrossian joined the Composers’ Union of Armenia,
where another aspect of his personality showed up: the talent of a public figure. In
the same years, in addition to all his duties Konstantin Petrossian started to teach
theory at the Romanos Melikyan Musical College. His teaching experience lasted
from 1976 to 1985. It may seem difficult to reconcile the work in such diverse
spheres, but his diligence, self-discipline, and sense of responsibility allowed for
productivity in his organizational, creative, and social activities.
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The Composers’ Union of Armenia had been at its peak since the mid-
1970s. The projects and initiatives of the Music Center for Propaganda were
intended to expand the creative relations not only with the Soviet Union, but also
with Europe. France had long been included in this cultural exchange, owing to its
large Armenian diaspora, actively interested in the culture of Armenia. Armenian
masters - Arno Babajanyan, Edward Mirzoyan, Alexander Harutyunyan, Lazar
Saryan, and Adam Khudoyan - often performed in France, as well as Prague
Spring, Warsaw Autumn, the famous festivals in Yugoslavia in the city of Dub-
rovnik, and the Berlin Biennale. The most prestigious venues of the 70s and 80s
hosted performances of Armenian composers - Adam Khudoyan, Levon Chau-
shian, Avet Terteryan, Konstantin Petrossian.

In 1984, in Prague the Sonata for cello and piano of Adam Khudoyan was
named the best chamber composition of the year. In May 1984, in Paris, at the
31st International Rostrum of Composers at UNESCO, Levon Chaushian's Quartet
No. 2 was named among the best 12 works and in 1985 at the Music Festival in
Bordeaux (France). Konstantin Petrossian’s Sonata for Trumpet and Piano was
celebrated as the best.

Konstantin Petrossian knew how to choose his performers. He was very
demanding about performance; he did not make compromises. However, the
performers were genuinely interested in his music and played it with pleasure.
Who else but the talented trumpeter Yury Balyan and the brilliant pianist Igor
Yavryan, who had a busy concert career in those years, could represent his Sonata
for Trumpet and Piano better? For whom else but Ellada Chakoian, a musical and
charming singer shining brightly on the opera horizon, was it worth writing the
romantic vocal cycle UkUwlfununtpinit (Monologue) based on the words of the
young Armenian poet and outstanding artistic figure Razmik Davoyan?

And the Suite for Piano? Who else but Svetlana Navasardyan, a rising star,
could have performed it better? Konstantin Petrossian would always arrive at a
correct answer in choosing his performers, because the composer's vision was
always aimed at a certain performance style. Furthermore, it outlined the image of
the chosen performer. He considers the composer-performer relationship to be an
integral part of the composer's work. For Konstantin Petrossian this classical chain
- composer-performer-listener - is a musical reality that provokes music. He hears
a character in the instrument and relates it to some performer. Hence, this
produces content, an idea of form, a style. His works possess this individual,
character-based projection; they emphasize the artistry in the performer.

This aspect of his work had been formed since his youth, revealing in him
the character of an improviser and a performing pianist, who aimed to create a
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dialogue with the listener. This dialogue proceeds in a romantic spirit, creating a
poetically heightened mood - which is highly appreciated in music, especially in
pop music and jazz. Here is one example, demonstrating the distinctive allure of
the music of Konstantin Petrossian.

It was in the distant 1982. One day Roza Ter-Simonyan [the secretary of the
chairman of the Composers’ Union of Armenia] called me and said, ‘Our guests
are looking for you.” Those were the music managers who came to Yerevan from
Moscow and from other countries. The foreign commission had provided an
opportunity to be acquainted with the contemporary music of Armenian composers
- both academic and pop. They showed interest in my compositions for big band.
They paid special attention to my Variations for Flugelhorn and Orchestra and the
piece Garni for big band. As a result of our meeting | was invited to the
International Jazz Festival in Finland, in the city of Pori. Here the story changed its
course. ‘Refuse entry’ was the decision made in some administrative structures in
Moscow. Then they told me that | would be allowed to leave if the government of
the republic provided funding for it. | really wanted to go. The leadership of the
Composers’ Union also supported me. Hence, | visited Rema Svetlova, the deputy
of Fadey Sargsyan - the Prime Minister of Armenia. She turned to her boss and
the question was settled right away. Moreover, to everyone’s surprise, including
Edvard Mirzoyan, a resolution of the Council of Ministers of the Armenian SSR on
my trip to Finland was issued. A marvelous story!

In Finland, the festival hosted the most famous jazzmen and orchestras -
Benny Goodman, Gerry Mulligan, and the Modern Jazz Quartet. All this was of key
importance to me. | was full of joy, and only later realized the significance of this
huge event in my life. After the festival, | had an idea to write a concerto for voice
and big band, which | realized in 1986. This concerto was performed by the
talented singer Tatevik Hovhannisyan and an orchestra from Vilnius directed by
Vladimir Chekasin, and was later recorded on CD. The concerto gained popularity
at once, since, as far as | know, there never before existed a work of this genre.

IN THE ROLE OF AN ORGANIZER

In 1985, under the decision of the leadership of the Composers’ Union of
Armenia, Konstantin Petrossian was appointed the director of the Center for the
Promotion of Music. With the coming to this post of Konstantin Petrossian in the
Composers’ Union of Armenia, the work started to sizzle. Of course, owing to the
fact that he had associates - like-minded people. In those years, the deputy of
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Edward Mirzoyan, the chairman of the Composers’ Union of Armenia, was the
composer Levon Chaushian, who was Konstantin Petrossian’s friend. Their joint
work introduced fresh energy into the organization. Their initiatives were
supported by both the leadership of the union and the government. They were up
to their elbows with the work involving composers, performers, and poets covering
all the music institutions of the republic, maintaining close contact with Moscow
and other cities of the Union. The promotion of Armenian modern music was best
realized in those years. Thus, the young organizers, namely Levon Chaushian and
Konstantin Petrossian, undertook to expand the circle of creative ties and include
the countries of Eastern Europe - Czechoslovakia, Hungary, Poland, Yugoslavia,
and the GDR. The music centers of those countries hosted wonderful music
festivals, which showcased the music of talented young composers of Europe,
Russia, and Armenia.

The tasks of establishing creative contacts with foreign countries, with the
republics of the Union did not overshadow their responsibilities of local impor-
tance. Levon Chaushian and Konstantin Petrossian organized a series of concert
tours, covering all regions of Armenia, carrying out various musical events. A
whole chain of concerts, competitions, and festivals engaged the population of
Armenia in an active cultural life in those years. It was an educational movement of
a huge scale. Thanks to such active work on behalf of the Composers’ Union, the
Armenian provinces’ interest in classical music, Komitas, and the works of
contemporary Armenian composers saw a considerable increase. Music schools
and even music colleges were opened in regional centers. Wonderful tuff buildings
were built for them. Those buildings still stand to this day, like the grandiose
building of the Kirovakan (now Vanadzor) Music College.

The musical life of Armenia in the 1980s remained bright and interesting.
The country was in the peak of its growth and prosperity, although the country's
intellectual resources were significantly higher and more advanced than the system
of cultural management. The gaps of management had manifested themselves in
all spheres of life. The failure of the Soviet economy had become a general topic.
Storm clouds were brewing over the USSR. However, no one could ever suppose
that the “power” would collapse in an instant. This happened in 1991.

A SOLILOQUY

The 1980s were a fruitful period for Konstantin Petrossian, the peak of
compositional maturity. This is when he wrote his The Quintet No. 2 for
Woodwinds, Suite for Flute and Clarinet, and the Sonata for Viola and Piano.
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Meanwhile, he composed a piece in the academic tradition that graced him with
success and new friends. It was the Dialogues for Violin and Cello, performed in
Odessa by Natalia Litvinova (violin) and Sergey Scholz (cello). In their perfor-
mance, the work was recorded on vinyl at Melodiya, in Moscow. The composition
consists of five parts, and the dialogues cover different topics. The violin and cello
are actively discussing them. Each instrument reveals its character, enriching the
content of the conversation.

In June 1984, the Great Concert Hall named after Aram Khachaturian hos-
ted a concert of songs by composers Konstantin Petrossian and Ruslan Galstyan.
The songs of both composers were very popular at the time. Moreover, the
opportunity of being featured in a portrait concert was a great honor and
responsibility. The concert, organized with the assistance of the Composers’ Union
and the State Radio and Television of Armenia, was presented to an overflowing
hall and was a great success. It featured the premiere of Konstantin Petrossian’s
Hayastan based on the words of Nansen Mikaelyan. To note, this song was
recognized as the best patriotic song of the year and was awarded a special prize
by the Ministry of Culture of Armenia.

The mature period of Konstantin Petrossian's work clearly indicates that he
would not give up any aspects of his expertise - the combination of musical styles
and traditions, as well as types of creative and social activity. Hence, this
combination gave birth to a sonata cycle - the first indication of a serious work of
every composer taking an academic direction.

Ten of Konstantin Petrossian’s twelve sonatas are written for instrumental
duets, which best highlight the dialogic basis of the sonata genre. Hence, a violin
and a piano, a trombone and a piano, a trumpet and a piano, a bassoon and a
piano, a clarinet and a piano, a flute and a piano, and an oboe and a piano. Each
of the combination has its individual character and its own history comprising the
content of these sonatas. The composer is sensitive to the particularities of each
instrument. The wind instruments for him are a special world, they represent
personae from the classics and the history of jazz. Hence the brutal sonority of
harmonies, the float of melodic lines, especially in the Sonata for Trumpet and
Piano and the Sonata for Trombone and Piano.

A composer who writes sonatas reveals his individuality in this form more
than any other. The sonata form exposes his or her intellect, nature, character,
and unique choices. This was made very clear to me as | listened to the sonatas of
Konstantin Petrossian.

He composed his first Sonata for Violin and Piano in 1965, as a graduation
thesis. Twenty years later he wrote the Sonata for Violin Solo (1985). Next followed
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the Sonata for Trombone and Piano (1985), Sonata for Trumpet and Piano (1985),
Sonata for Bassoon and Piano (1986), Sonata for Clarinet and Piano (1988),
Sonata for Viola and Piano (1988), Sonata for French Horn and Piano (1997),
Sonata for Flute and Piano (2004) and Sonata for Oboe and Piano (2006).

An impressive number: twelve sonatas for different instruments in various
arrangements with either a solo or an accompaniment represent a significant gain
in the composer’s professional journey. Another vivid example that shows that the
sonata form is deeply rooted in Armenian music. Today the sonata represents a
unique view of the controversies and integrity of life, a special evolutionary
principle of philosophy that cultivates solidarity, tolerance and is at the completely
disagree with what you say, but | am ready to defend to the death your right to say
it...”

The disagreement that involves conflict and dramaticism is also present in
sonatas, but in a harmonious form. Therefore, in accordance with his character,
Konstantin Petrossian always keeps notes of the new sonata on the music stand.
They refer to his victories and defeats, successes and failures, fears and
convictions.

PREVISION OF THE PATH

Each work is a single brick of the builder, but there also exist works that
pave the entire way for a life journey.

In 1984, Konstantin Petrossian composed the vocal cycle Swnbn (Tagher)
for baritone, piano, cello, and percussion based on the words of Petros Duryan,
the outstanding Armenian poet of the 19th century. In his work, he interpreted the
traditions of Armenian medieval chants. Working on this composition, Konstantin
Petrossian emphasized the aphoristic and symbolic nature of the spiritual
Armenian hymns and made a very precious discovery: those expressive monodies
were consonant with the present; their meanings remained as relevant.

Every Armenian composer has come to his or her very own conclusion when
considering the pillars of his culture. In the 1940s, one of the first Armenian
classics of the new period, Haro Stepanyan wrote symphonies and operas,
involving medieval Armenian chants as an intonational basis, as models of pure
musical and poetic culture, as important guidelines for the development of a new
civilization. According to musicologist Dr. Janna Zurabyan, “[Haro Stepanyan]
turned to the national roots, for both excerpted use and broader application of
intonational features in the original themes... A vivid example is the medieval
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sharakan (spiritual hymn) Ujuop dnnnyjwy (Aysor Jhoghovyal) used as a thematic
kernel in the First Symphony”.

This formed one long chain. From the sharakans, taghs, and spiritual
hymns of the Armenian Renaissance the purity of the original intonation system,
the depth of the message, and the comprehension of national musical and poetic
pillars. These medieval hymns served as “a thematic kernel” for symphonies of
Edgar Oganesyan, Avet Terteryan, Levon Astvatsatryan, Konstantin Orbelyan,
Alexander Ajemyan, Emin Aristakesyan, and other composers.

Konstantin Petrossian’s vocal cycle Swnbip (Tagher) outlined the new
sphere of his creative interests and, more specifically, predetermined the course of
his life shaped according to the social temperament of the composer. He always
had a keen interest in organizational work, as his social skills were always in
demand, and fate soon assigned him a special mission, aimed at expanding the
Armenian cultural world. When composing the Swnbip (Tagher) and studying the
precious Armenian relics, he couldn’t even imagine that one day he would discover
their treasury and that this would happen in far-off America.

JAZZ, JAZZ, )AZZ

In 1986, the composer received international recognition. The Concerto for
Voice and Big Band was triumphantly performed in Vilnius and Kaunas, as well as
jazz festivals in Riga, Tbilisi, Ufa, and Birstunas, and in Moscow at the All-Union
Congress of Soviet Composers. The poster title of it was Concerto for Voice with
an Orchestra - jazz in those years was not acceptable in the cultural sector of the
USSR.

The Concerto, performed excellently by the Big Band of the Vilnius
Conservatory and the singer Tatevik Hovhannisyan, heralded changes in the
musical life of the entire country, highlighting the huge popularity of jazz culture in
the Baltic states and in Armenia. The performance of the brilliant singer Tatevik
Hovhannisyan caused a sensation. The press, musicians, and everyone else
recognized her as a new jazz star. We can definitely say that Konstantin Petrossian
revealed her talent for jazz, and determined her calling as a jazz singer. After all,
he wrote his Concerto especially for her, guided by a singular, natural perception
of jazz. The wonderful premiere - in which all artists, including the Vilnius jazz
orchestra, the singer, and the composer, distinguished themselves - attracted the

' Zhanna Zurabyan, Intonational Sources and National Originality of Themes (in Armenian
Symphonic Music of 1950-1960), (Yerevan, Komitas, 2002), 38.
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attention of the recording studio Melodiya, which immediately recorded the
Concerto on vinyl. Two years later, in 1988, the publisher Sovetskiy Kompozitor
(Soviet Composer) issued the publication of the Concerto. In the same year the
Academic Council of the State Research Institute of Art History in Moscow invited
Konstantin Petrossian to one of its sessions in order to learn about the
composition, which was the first of its kind in music literature. The presentation of
the music and an accompanying report were highly valued as a significant
contribution to music literature. This was of course a high mark of the composer’s
work. Later, in 2008, in America, the Vilnius Conservatory orchestra and Tatevik
Hovhannisyan remastered and recorded the concerto on CD.

As | listen to the Concerto, the title An Autobiography in the Style of Jazz
comes to my mind. This is a jazz composition written in the form of classical inst-
rumental concertos, Allegro - Andante - Allegro, becoming a direct combination of
two musical traditions - classical and jazz. Sensuous and whimsical, while also
romantic and reflective - this composition was interesting to both admirers of
classical music and to connoisseurs of jazz. Everyone was inspired by the
authenticity and genuineness of this music - it was both classic and real jazz.

The Concerto for Voice and Big Band has not lost its relevance today,
remaining in a continuous process of creation. After all, the energy of jazz
improvisation creates a new and unique emotional during each performance -
depending on the temperament of the performers. Jazz is a manifestation of the
freedom of performance, the freedom of revelation.

Indeed, the Concerto for Voice and Big Band has played an integral role in
the composer's creative life. In his book Jazz Silhouettes (1996) musicologist
Arkadiy Petrov writes:

“The Concerto for Voice and Jazz Orchestra by Konstantin Petrossian
(1984) deserves a special mention... A formerly practicing jazz musician has almost
completely turned to the symphonic field, or worked on the borderline of
symphonic music, folklore, and jazz in the 80s.”

The Concerto for Voice and Orchestra is a one-part composition. This is a
multi-color panel, a juxtaposition of modern harmonic verticals with jazz impro-
visations and the “folkloric” line of the vocalist. The work is imbued with ancient
Armenian hymns - sharakans. Thus, the score represents a model of a montage of
two sound layers - epic chants expressed in the style of jazz and high-pitched
discordant “splashes.” The vocal part fully reflects this dichotomy: some of its
episodes are sharp and atonal, while others are intensely contemplative. These
“deep immersions” into the past are aimed at conveying the spirit of history, the
memory of centuries that resisted through the time of truth. Tatevik's voice
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constantly resonates either with the solo trumpet or with electronic reverberations
and echoes. It sounds quiet and sad. The work was first performed by the big band
from Lithuania - the orchestra... of the Vilnius Conservatory directed by Vladimir
Cherkasin”.?2

| also want to convey my own impression of the Concerto. All vs. one: this is
in fact what the intrigue of this composition represents. It is a tradition, known to
us in the form of a classical instrumental orchestra. However, jazz voice is
something more: it is both an instrument and a person in the grip of their
emotions. The energy of jazz vocals allows the voice to compete effortlessly with
the orchestra. Who will have the victory, who will stand as the winner? Not the
masses for sure, for in art - in painting, in literature, in poetry, and in music - the
individual, the reserved and self-contained personality, was the one who always
won. Hence, Konstantin Petrossian undertook to impart this once again through
art by means of a female voice and sympho-jazz. The development of intrigue
captures the listener, excites and gratifies him/her. Sometimes the extra sounds of
the dominating and powerful big band subdue the agitated voice of the singer, her
desperate recitation, but then the voice emerges from the dense sonority of
sympho-jazz and rises anew like a phoenix. The constant successive rebirth of vital
energy calling for love, faith, and hope is the content of this amazing work.

It may well be that Konstantin Petrossian, owing to his serious academic
education, realized early that jazz is not just entertainment, but a serious and
multifaceted art form requiring substantial professional training with an age-long
and interesting history. Generally, jazz admirers are quite informed about their
idols — their history, their fates and their habits - some better and deeper, others
fairly cursory. Konstantin Petrossian belonged to the former group. The world of
jazz was as close to him as the world of classical music, just as the history of
Armenian music. The fascinating landscape of jazz and the fierce energy of this art
had deeply woven itself into the world of the composer since childhood and
accompanied him to adulthood. Naturally, , he came into close contact with this
world, already in America, in Providence - the old center of American jazz, where
he was invited by the Armenian community of Providence to work on a contract.

Hence, | shall offer a synopsis on the history of jazz. In the 1930s, 1940s
and 1950s, the jazz musicians of New Orleans - King Oliver, Earl Hines, Jelly Roll
Morton, as well as the world-famous trumpeter, trombonist, and singer Louis
Armstrong (1901 -1971), and the American jazz musician, trombonist, conductor,
composer, and arranger Glenn Miller (1904 - 1944) and his orchestra, who formed

2 Arkadiy Petrov, Jazz Silhouettes, (Moscow, Muzyka, 1996), 9.
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“soft swing,” stood as the center of attraction for fans and followers of jazz. Those
were the styles and directions to which adhered the young jazzmen of Armenia,
particularly Konstantin Petrossian’s father Hrant Petrossian, a trumpeter and an
arranger, and the brilliant professional and versatile composer Konstantin
Orbelian, who received world recognition and was the director of the State Pop
Orchestra of Armenia for years.

Naturally, jazz developed and evolved in Armenia, which led to changes in
the styles, from folklore influences to those of avant-garde academic music. This
was how the traditions interweaved and overlapped. However, the essential point
was that the big world of jazz was open only through the world of great academic
music. It is known that the renowned jazz pianist Oscar Peterson would start his
day with playing preludes and fugues from Bach's The Well-Tempered Clavier.

Today, when jazz includes a wide range of styles and types, it has become
especially clear that all these jazz directions are united not only under a jazz brand
- unrestricted and collective performance, and the spontaneous creation of a jazz
form, but also under the idea of a “strict style” which initially represented a core
method of the composer’s professional activity representing the period before
Bach. On the other hand, the excessive ease of performers, the orchestra, and the
excessive dissonance of the so-called jazz harmonies break from the deep
traditions of true jazz - sad, tragic, confessional, and self-involved...

Today we are witnessing how jazz is changing on its own, reflecting the
current times, how it fills with new content, while retaining itself in its best patterns
- the genuinely attractive atmosphere of open, emotional communication of
musicians and listeners, the ardent confession, which requires an enormous
temperament and a refined spiritual organization.

We can definitely say that Konstantin Petrossian belongs to those musicians
who have ingeniously redefined the traditions of both academic music and jazz,
who have passed through both of their histories and found the points of their
cohesion, while also creating their own individual styles and fitting into the history
of their national music and the world jazz movement.

A NEW PHASE OF LIFE

In February 1988, the outbreak of interethnic conflict in the city of Sumgait
(Azerbaijan) grew into the slaughter of Armenians. The long-existing ulcers of
Stalin's policy towards Armenia were uncovered: the separation of Armenian
territories into enclaves in 1920 and their inclusion into newly formed Azerbaijan,
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which was hostile to Armenians. This was a delayed-action mine, and it exploded.
After the Sumgait massacre, Karabakh erupted, rebelled, demanding secession
from Azerbaijan and the establishment of an independent republic — or a
unification with Armenia under international human rights law. In February 1988,
the Karabakh war broke out, and on December 7, 1988, the massive Spitak
earthquake shook Armenia. The disaster devastated cities and villages, claiming the
lives of more than 25,000 people and leaving thousands of families homeless.
Hundreds and thousands became disabled and were orphaned.

In the beginning of 1989, Konstantin Petrossian responded to the
earthquake with the song To the Children of Armenia. It was performed in
Yerevan, and a year later, while observing the tragic anniversary of the appalling
event, the song was broadcast on national TV. In the same year, the French
association Equilibre Amitié Arménie requested the composer to present this song
in France at a charity concert that was held in Paris in February 1991. The song
was performed by the Pop and Symphony Orchestra of Radio and Television of
Armenia and the incomparable vocalist Christiane Legrand, soloist of the Double
Six of Paris ensemble, and the sister of composer Michel Legrand. She performed
and recorded this song in the Maison de la Mutualité. It should be noted that the
artistic contact between Konstantin Petrossian and the Legrand family was
facilitated by Dr. Sedrak Kazandjian, a close friend of Konstantin living in Paris.

In October 1990, Konstantin Petrossian traveled to the United States of
America with a group of Armenian musicians to participate in the Fall Jazz Festival,
which celebrated Armenian jazz music. The festival was organized by the Armenian
Art Alliance and chairperson Arax Badalian. The program featured the jazz trio
under the guidance of the brilliant pianist and composer David Azaryan, the
vocalist Tatevik Hovhannisyan, pianist Armen Donelian, and guitarist John Baboian.
The first concert of the festival took place in Carnegie Hall, New York City.
Konstantin Petrossian represented his authorial program at the festival. This
started a new chapter in his life.

In the U.S. Konstantin Petrossian strove to draw the attention of festival
organizers to Armenian music and met with success in this endeavor. In October
1991, with the participation of the Russian diplomatic service and with the support
of prominent figures of the Armenian diaspora, a concert of Armenian music was
organized at the United Nations (UN) Headquarters, New York City. Konstantin
Petrossian was the artistic director of this first concert of Armenian music at the
UN.

“Armenia was not yet among the UN Member States, but its music sounded
within the walls of this world center and attracted wide attention,” says Konstantin
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Petrossian. “This momentous concert at the UN Headquarters was named ‘The
New Music of Ancient Armenia’ and was held with the participation of famous
singers Ellada Chakoian and Papin Poghosyan.”

Back in 1991, in the church of Saints Sahag and Mesrob in Providence,
Rhode Island, Konstantin Petrossian discovered a rich collection of Armenian
sacred music. Soon he became aware that other Armenian churches of the United
States also owned such collections of sacred music. As a composer, he became
keenly interested in these treasures and had a burning desire to study them and to
create cycles of choral arrangements based on selected monodies.

Since 1991, Konstantin Petrossian had already worked closely with highly
respected V. Rev. Fr. Oshagan Minasyan with his Erevan Chorale and Orchestra.
Hence, his dream to create choral transcriptions and, in general, to compose for
choirs became reality. He was invited to participate in the work of the Commission
for Sacred Music at the Armenian Churches of the United States; he became a
member of this Commission, which further expanded his field of activity. An idea
was born to establish choirs in areas densely populated with Armenians, such as
cities in Rhode Island and Massachusetts, and to organize concerts.

And what could be more relevant in the Armenia of the 1990s that was
dealing with national tragedies - the Spitak earthquake and the Karabakh War -
than the unification of the entire Armenian world into one cultural community?!

In 1992, Konstantin Petrossian, serving as the deputy of the chairman of the
Armenian Peace Fund Edward Mirzoyan, and with the support of Archbishop
Khajag Barsamian, the Primate of the Eastern Diocese of the Armenian Apostolic
Church of the United States, organized the Financial Assistance Fund for Armenian
Artists. The Fund’s modest financial support that was provided to many Armenian
musicians for several years were of great help to them and their families.

FAR FROM THE MOTHERLAND...

The recollections of his motherland, her wounds and countless problems,
and the fact of working in the United Sates, filled Konstantin with commitment and
even a sense of guilt. On the other hand, he realized that much had been
predetermined in his life as if without his participation. He did not know about the
treasuries of musical relics, which he discovered in Providence and other
Armenian churches in America. However, he had a feeling that he had been
pursuing this aim all his life! Thus, let us think back to the story of 1984 when he
composed the vocal cycle Tagher for baritone, piano, cello and percussion
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instruments based on the words of Petros Duryan, the outstanding Armenian poet
of the 19th century, to pronounce the sacramental words: “Nothing ever happens
by chance...”

Though in America, he continues to liaise with Armenian musical centers.
Since 2014 he has held the office of the co-chairman of the Foreign Commission of
the Composers’ Union of Armenia. His efforts in expanding the ties between the
Armenian diaspora of the U.S. and Armenia are bearing excellent results.

The range of Konstantin Petrossian’s projects is amazing. One may ask,
“How can one person do this?” Of course, he has not been alone, but the initiative
and organization of all of his projects has belonged to him. He has been able to
inspire the right people and win adherents. This, too, is an art. Having mastered
the professions of a composer, a pianist, a jazzman and a choirmaster, he was able
to organize portrait concerts, and to present himself in all those roles by
performing his original music, his jazz and choral arrangements. He quickly
became attuned to the American musical environment and created roving artistic
groups with which, from 1990 to 1995, he performed portrait concerts in various
cities of the United States as a pianist, a conductor, and a composer.

In Konstantin Petrossian, the Armenian diaspora of Rhode Island discovered
a person able to raise the cultural life of local Armenians to a new level, create
educational programs on music and other arts, and engage the Armenian
population in artistic activities. Thus, Konstantin Petrossian was invited to a
permanent job in the city of Providence, the capital of this state. In 1995, he was
appointed as the director of the Department of Music and Culture at the Armenian
church of Saints Sahag and Mesrob in Providence. The encouragement of his
Janna, who has been confident both in herself and in her husband, has been a
strong support for him. She herself was a histologist and has continued her work
in America speaking to her professionalism and expertise.

Thus came about a concert held on April 22, 1995, in Konstantin’s first year
of contract work in America. The concert organized in Providence covered an
uncommon scope for the city. It was held in the Cathedral of Saints Peter and Paul
to commemorate the 80th anniversary of the Armenian Genocide in the Ottoman
Empire. The participants were the Armenian National Chorus and the Rhode Island
Symphony Orchestra conducted by Konstantin Petrossian. The concert included
the national anthems of the U.S. and Armenia, Makar Yekmalyan’s hymn Ov
Hayots Asdvadz, and pieces of traditional music - featuring a kamancheh and an
orchestra, interspersed with the verses of Sayat-Nova. In all, the concert was an
array of recitative, music, chorus, and soloists, creating a grand and solemn atmo-
sphere. The concert included the music of Aram Khachaturian, Makar Yekmalyan,
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and Komitas, the songs of Edgar Oganesyan and Konstantin Petrossian, and Avetik
Isahakyan's poems. This concert was a strong incentive for the unification of the
Armenians of Providence, and the entire state of Rhode Island. Konstantin
Petrossian revealed his huge potential, and the way he was going to work.

In the same year, he was triumphantly named as the “Person of the Year”
in the State of Rhode Island. Certainly, to realize his work, Konstantin had all the
necessary factors - a wonderful orchestra and a chorus, a large number of brilliant
musicians known to him from Yerevan. Among the former were the famous
vocalists Ellada Chakoian and Razmik Papikyan. Garo Nshanian (bass-baritone),
Papin Poghosyan, Vagharshak Ohanyan (baritone), Joan Muradyan (soprano), and
the pianist Mari Panosyan become regular participants of his concerts.

Konstantin Petrossian also invited celebrities into his projects. Hence, Lili
Chookaszian, the star of the Metropolitan Opera, took part in the First Armenian
Music Festival, organized by Konstantin Petrossian and held in Providence on
September 27, 1997. A year later, on October 10, 1998, the mezzo-soprano, prima
donna of the Metropolitan Opera Lucine Amara and tenor, soloist, internationally
acclaimed Californian singer Gevorg Hunanyan took part in the Autumn Gala
Concert in Roberts Hall of the Rhode Island College in Providence. The number of
Petrossian’s performers continued to expand. The ideas for concerts were diverse
and crucial, like the concert held on June 9, 2000 in the Oscar Peterson Concert
Hall, Montreal and organized by the Armenian-Egyptian community of Montreal
and the cultural association of the Lebanese-Armenian diaspora of Montreal,
Canada. Nune Karapetyan (soprano), Garo Nshanian (bass-baritone), and Grigoriy
Shaverdyan (piano) participated in the concert. Classical European and Armenian
music - vocal, piano, also the soulful romance of Konstantin Petrossian Diramayr
with lyrics by Archbishop Nerses Pozapalyan were performed.

INTERSECTING WITH THE POETRY OF ALICIA GHIRAGOSSIAN

“In 1999 ... | heard Alicia Ghiragossian's poems for the first time on CD -
recited to my music in her performance,” says Konstantin Petrossian. “The CD
was a gift to me. This melodeclamation was called ‘One and a Half Millennia of
Love.’ | could hear my piano pieces in the style of jazz, accompanied by the pop
orchestra of the Armenian Radio and Television - amazing romantic music was
playing. She found my music herself ... | called her - she lived in Los Angeles then
- and offered to meet and hold concerts together ... Alicia arrived. The concerts
were held in Boston, in Providence, and at the Armenian Embassy in Washington —
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at the invitation of Ruben Shugaryan, the Armenian Ambassador to the U.S. She
and |, music and poetry, and a complete improvisation onstage. Alicia has deep
musical perception. She recited, paused, listened to the music and recited on...
There was a full mutual understanding...”

| listen to this CD right now and it takes me back to the year 1968, to a
Yerevan excited about the arrival of Alicia Ghiragossian, a young talented poetess
from Argentina, where she lived at the time. Meetings in the Writers’ Union of
Armenia and poems published in newspapers and magazines followed her arrival.
She fascinated everyone with her grace and beauty. When | asked the famous
Armenian poet Gevorg Emin to describe her visit, he said, “Alicia Ghiragossian’s
visit aroused widespread interest among poets, artists, and musicians who were in
close contact then. Our classic poet Vahagn Davtyan, who had a deep knowledge
and appreciation of her poetry, presented her. Her soulful poetry full of lyricism
was a discovery for our generation; it impressed and moved us...” And how
wonderful it is that after the passing of many years and decades, the poetry of
Alicia Ghiragossian and the music of Konstantin Petrossian met each other to
illuminate another beacon of Armenian culture in the world.

AMERICA

The heinous terrorist attack of September 11, 2001 in New York shocked all
of humanity. The world has changed dramatically since that day. Time has been
divided for us into before and after the terrorist attack. The world shared the
grief, and art responded with pain. Among the thousands of events in 2002
observing the tragic anniversary was the commemorative concert organized in
Providence by Konstantin Petrossian, where works of Armenian, American and
European composers were presented. The concert, which took place on
September 9, 2002, with the participation of Barsegh Tumanyan, the brilliant
Armenian bass-baritone, added a warm and compassionate line in the annals of
modern America on behalf of Armenia.

However, life goes on. Being in close creative contact with the Armenian
community of Montreal, Konstantin Petrossian was invited by vocalist Garo
Nshanian, the artistic director of a monumental concert dedicated to the 100th
anniversary of the Armenian General Benevolent Union (chaired by Perch
Sedrakyan). In March 2007, Konstantin traveled to Montreal to be the conductor
and arranger of the festive program. In the Claude-Champagne hall, the Montreal
Symphony Orchestra and a choir under the direction of Konstantin Petrossian
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performed the works of Khachaturian, Babajanian, Armen Tigranyan, Alexander
Ajemyan, Robert Amirkhanyan, and Armen Smbatyan. The program also featured
songs of Sayat-Nova transcribed for choir and symphony orchestra, as well as
Edgar Oganesyan’s popular songs and other works. Soloists were the renowned
artists Yeghishe Manucharyan, Nune Karapetyan, and Garo Nshanian. The concert
was held under the distinguished patronage of the Primate of the Armenian
Apostolic Church of Canada, Bishop Bagrat Galstanyan. This concert conveyed
quite clearly the concept of Konstantin Petrossian’s organizational work, turning
into an all-Armenian celebration.

In September 2008, the most prestigious jazz club of Boston Regatta hosted
the CD presentation of Konstantin Petrossian’s Concerto for Voice and Big Band
featuring Tatevik Hovhannisyan and renowned jazz musicians from both New York
and Boston - Bob Albanese (piano), Joe Fitzgerald (bass), David Meade (drums),
and Boston's own John Baboian (guitar). And here, on an opposite pole of musical
art, is jazz - where Konstantin Petrossian once again stands as a victor.

e R R R R e e R R R e

In 2003, Konstantin Petrossian became a member of the Armenian Musical
Assembly and became keenly involved in the fruitful activity of this group of
dedicated musicians, including composers Levon Chaushian, Vahram Babayan,
Yervand Yerkanyan, Ruben Sargsyan, Martin Vardazaryan, musicologist Margarita
Rukhkyan, violinist Victor Khachatryan, and later also the composers Vardan
Ajemyan, David Sakoyan, Suren Zakaryan, Armenuhi Karapetyan and pianist
Anahit Nersesyan.

CDs of music of the composers of the Assembly were recorded in America
with Konstantin’s direct participation and assistance. In 2010 two CDs featuring
works of Armenian composers were released - Accolade featuring piano music,
and Vision - featuring vocal music. They included the works of Vahram Babayan,
Levon Chaushian, Ruben Sargsyan, Yervand Yerkanyan, Konstantin Petrossian,
Martin Vardazaryan, Armenuhi Karapetyan, and Armen Sargsyan and received
positive reviews from listeners.

In October 2003, upon the initiative of the Armenian Musical Assembly, the
Aram Khachaturian House-Museum hosted the portrait concert of Konstantin
Petrossian. His new choral cycle Chimes of the Homeland was performed for the
first time by the Yerevan State Komitas Conservatory Women’s Chorus named
after Hovhannes Mirzoyan. Konstantin Petrossian’s music, with its delicate intuitive
understanding, entered the inner sanctum, the holiest of holies of the Armenian
melodies that covertly kept the impulses of polyphony hidden in monody.
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“One must not borrow as much as go through it and experience it oneself,”
he asserts. “You can definitely learn from Komitas and devote your whole life to
his works and achieve certain success, but, still, if your unique Armenian ear is
unable to perceive the polyphony you will never be able to create a harmonious
polyphonic texture.”

As observed by Edward Mirzoyan, “[Konstantin Petrossian’s] delicate
arrangements of folk songs bear Komitas traditions, but with a modern creative
approach. This cycle is undoubtedly of high artistic value and is a significant
phenomenon in our choral music.”

The renowned Armenian folklorist Alina Pahlevanyan, in her foreword to
the CD of Konstantin Petrossian’s choral works Armenian Tunes expressed her
deep appreciation of the composer’s brilliant work. Thus, she writes, “Armenian
Tunes consists of ten choral arrangements of folk songs... They represent various
genres and themes. Imbued with lyrics, these unpretentious songs, illustrate the
rustic charms of the country lifestyle, and following one another, convey the flavor
of the Armenian land and tell about the love for one’s homeland.”

The composer's works, performed in this concert, were later recorded on
CD.

The CD also contains three songs by Konstantin Petrossian “Utip wqgh
uppw, Upwpww” (The Heart of our People, Ararat) with lyrics by Arshavir
Torosyan, “Shpwdwn” (Diramayr) with lyrics by Nerses Pozapalyan and “Lw-
jwuwwU” (Hayastan) with lyrics by Nansen Mikaelyan. It also features the vocal
cycle Monologue with lyrics by Razmik Davoyan for soprano and piano performed
by Alina Pahlevanyan (soprano) and Levon Javadyan, as well as the Suite for Piano
in Five Parts performed by Arevik Khalatyan and Four Miniatures for String
Quartet performed by the Komitas State Conservatory of Yerevan String Quartet.
Four Miniatures for String Quartet was composed in 1990, a most difficult time for
Armenia. Music conveys the paralyzed emotions of being numb with grief, the
complete standstill of life, which allows only for one thought - to survive... A sud-
den movement in the music goes backwards, makes one turn, recollects and says a
prayer... Here, every note is born deep in the heart.

Konstantin Petrossian’s breadth of recorded CDs featuring a variety of
music styles demonstrates vividly the composer’s real genius. The skillful arran-
gements of folk songs have included Konstantin Petrossian among the most
exquisite masters of this genre. This tradition of transcribing a one-part folk song
into a polyphonic chorus is like a rough-to-polished diamond transformation. It
requires not only a deep perception of folk songs, but also a high compositional
skill. Following the traditions of Komitas, the composer in his works reveals the
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national images, characters, and moods - creating a colorful cluster of genre
scenes, describing the people's life in all of its manifestations - in sorrow, in
happiness, in love and in work.

FHRFFFRRRRFFRRKRKRK

One of the large-scale and popular projects of Konstantin Petrossian has
been the holding of annual Christmas concerts in the USA. It has been a great
idea. Konstantin Petrossian’s initiative demonstrated his fine diplomatic skills and
those of a psychologist, striving for harmony in the Armenian soul in the significant
moments of the Christian world, the period of celebrations of the Catholic world.
The Armenian Church does not celebrate Christmas on December 25. According
to the Armenian calendar, Christmas falls on the night of January 5 to January 6.

Having launched the annual Christmas concerts held in December,
Konstantin Petrossian represented himself and his compatriots as a part of
American (European) culture, creating another day of meaningful presence of
Armenians in American society.

A glimpse of the first Christmas concert program, organized by Konstantin
Petrossian takes us back to December 21, 1996, to the Church of the Blessed
Sacrament in Providence. The program presented pieces of traditional Christmas
music performed by the choir and soloists, the spiritual works of Komitas and
Yekmalyan, songs by Komitas in the choral interpretation of Ruben Grigoryan, and
songs of Armenian composers.

Armenian culture is a major part of Christian culture. This was the silent
message of this concert addressed to the wide audience of Providence, to all the
citizens of this wonderful cultural center of America.

The programs of the Christmas concerts of 1997, 1999, and 2000 follow
the same principle, including traditional Christmas songs widely accepted in
America, classical music — Handel and Mozart, Armenian spiritual hymns — Komitas
and Yekmalyan - and songs of Armenian composers. For example, the Christmas
concert of 1997 included a choral episode from the opera Anush by the classic of
Armenian music Armen Tigranyan, songs of Arno Babajanyan, the choral song
Erebuni Yerevan of Edgar Oganesyan, and the spiritual hymn “Hayr Mer” by
Makar Yekmalyan.

This wonderful tradition of Christmas concerts, very popular in the West,
became an important aspect in the organizational work of Konstantin Petrossian.
He was completely aware that the promotion of Armenian music, and of Armenian
art in general, could expand the ties of Armenians of the U.S. and Armenia,
enriching the spiritual life of Armenians residing in America. Those Christmas
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concerts were the climax of the harmonious communication of the two cultures.
They provided Americans with the opportunity to become acquainted with old and
new Armenian music.

In 1997 Konstantin Petrossian carried out another advantageous project -
he founded and managed, as an art director, the corporation “Armenian Music
Festival of Rhode Island”. According to him, “The festival aimed to regularly
present Armenian music of different genres at a high performance level. For that
reason, in the same year we presented a concert performance of the Anush opera
with the Rhode Island Philharmonic Orchestra, the Armenian Chorus, and
renowned soloists including the Metropolitan Opera star Lili Chookaszian, Ellada
Chakoian, Razmik Papikian, Vagharshak Ohanyan, and others in the central
concert hall of Providence”. Konstantin’s close friend Tigran Levonyan, an
outstanding director and singer who was serving as the director of the Alexander
Spendiaryan Opera and Ballet National Theatre, made significant contributions to
building a concept for the stage performance of the opera.

In October of the same year K. Petrossian presented his vocal pieces with
Ellada Chakhoyan (soprano) and the Chamber Ensemble under direction of violinist
Alexander Tokatlyan at Carnegie Hall in New York.

In 1999, Konstantin Petrossian organized a concert called Armenian
Popular Music where songs of Armenian composers were performed. The next big
concert was held in 2001 dedicated to Armenian choral music, followed by another
concert in 2006 dedicated to Armenian dance. However, the major and most
significant concert was the one held on September 10, 2011. It was called “A Salute
to Armenia” and was dedicated to the 20th anniversary of Armenia's
independence. The concert took place in the main cathedral of Rhode Island with
the participation of the Rhode Island Philharmonic Orchestra and the Armenian
choirs of the states of Rhode Island and Massachusetts, as well as famous soloists,
including Metropolitan Opera soloist Yeghishe Manucharyan. The concert featured
the premiere of the works of Levon Chaushian, Martin Vardazaryan, Melik
Mavisakalyan and Armen Smbatyan, as well as the great works of Komitas,
Yekmalyan, Tigranyan and Khachaturian. This concert, dedicated to the 20th
anniversary of Armenia's independence, became a major cultural event that year
on the east coast of the United States.

FRKRKK KRR RR_KKRKRRR

Another positive aspect, a bright stream of light in Konstantin Petrossian’s
activity in the Armenian diaspora of the U.S. is connected with the musical
education of children. In a conversation with me in 2011 he shared:
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In 1995, | founded the first Armenian children’s choir in the U.S. and in
2004 we recorded Armenian spiritual music on CD in collaboration with the Narek
Bell Choir from Washington, directed by Leon Khoja-Eynatyan. The recording was
awarded the Komitas Prize and the Armenian Music Award of 2005. Today the
children's choir continues its activity and records new CDs with the works of
Armenian composers. The process of working with children revealed for me that
performing Armenian songs allows Armenian children born outside of Armenia to
better perceive not only the Armenian music, but also the language of the songs.
For instance, there are children in this choir who do not speak Armenian in their
family, but after learning the Armenian songs they not only familiarize themselves
with the language and culture, but also become the advocates of our national
values - language and music.

Presently, | am doing everything to ensure the high level of representation
of Armenian music in the Diaspora of the U.S. It is well known that there once
existed a long-standing gap between Armenia and its Diasporas, especially in
culture and music. The wide range of Armenian music long remained unknown in
the West. Those days are gone and we must do everything to have the Diaspora
engaged in the large composition of Armenian culture.

Konstantin’s wife Janna also supports him in this work. In 1999 she followed
her own initiative to create an arts school for Armenian children - called the Arts
Education Program - the first of its kind in the area. It offers classes in Armenian
music, drawing and painting, and a dance group called “Nazeli.” The school
continues to expand and as of today serves 100 children.

As a result of this extensive activity with youth, a joint performance of
children from Rhode Island and Washington entitled “Sounds of Armenian
Youths” was held at the United Nations Headquarters in New York on April 7,
2006. The concert featured the Children's Choir of the Saints Sahag and Mesrob
Church created by Konstantin Petrossian in 1995 and the Narek Bell Choir of St.
Mary Armenian Church of Washington, D.C., created in 2002, under the
leadership of Leon Khoja-Eynatyan. As we read in the Rhode Island bulletin Our
State, “The concert was held at the invitation of the UN Russian Book Club, and
the organizer of the concert was the cultural director of the Providence Church,
maestro Konstantin Petrossian.” The statement was signed by Nishan Virabyan.
The children’s choir of Providence performed excerpts from the Liturgy of the
Armenian Church, songs of Armenian classics - Komitas, Aram Khachaturian,
Armen Tigranyan, as well as contemporary composers - Konstantin Petrossian,
Melik Mavisakalyan, and others. The Armenian folk instruments were put into the
spotlight by soloists by David Gevorgyan (duduk) and Tamara Martirosyan (kanon).
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“I thought it would be a school-level concert, writes renowned musicologist Grigor
Pitejyan in Nor Gyank - New Life Weekly. “In fact, it proved to be a serious
musical celebration that moved our hearts and souls. The impressive performances
of those songs surprised, fascinated and delighted everyone.”

MEETINGS IN THE MOTHERLAND

Konstantin Petrossian and his wife Janna have recently made it a tradition to
return to Armenia every fall. On such a visit in 2011, he met with the performers
and audience of the great festival of the Armenian Musical Assembly (AMA), an
NGO where he stands as a member. In one of the concerts, the Yerevan State
Chamber Choir conducted by Harutyun Topikyan performed his arrangement of
folk songs Sona Yar and Tamzara, and in the chamber concert his Sonata Solo
Viola was performed by Yana Daryan. The final concert of the festival, held in the
Aram Khachaturian Hall, featured a new song by Konstantin Petrossian Mer Nor
Hayastan (Our New Armenia) with lyrics by Aramayis Sahakyan performed by the
State Chorus and Philharmonic Orchestra conducted by Eduard Topchyan. It was a
grand scale spectacle, a well-deserved success in the motherland. Five concert
programs of the Armenian Musical Assembly provided the audience with beautiful
modern music of different genres - symphonic works, chamber instrumental
music, and choral music. They also included David Sakoyan's opera based on the
tales of Hovhannes Tumanyan’s The Life of the Fools performed by the soloists of
the «Swnwpwu» (Tagharan) ensemble. The large symphony concert featured also
the songs by Levon Chaushian, Martin Vardazaryan, and Konstantin Petrossian for
choir and symphony orchestra.

Afterwards Armenian music triumphed again with its illustrious
representatives - Levon Chaushian, Martin Vardazaryan, Vahram Babayan, Yervand
Yerkanyan, Rand Konstantin Petrossian himself. The AMA released several CDs
with their works in different genres with the direct participation of Konstantin
Petrossian. The CDs present separate genres, including vocal, choral, piano, and
violin music. The CD entitled OBERTON featuring the chamber instrumental
compositions of Konstantin Petrossian, Levon Chaushian, Yervand Yerkanyan,
Ruben Sargsyan, and Vahram Babayan was recorded in Los Angeles and received
the Grand Prix at the Armenian Music Award of 2009 in the category of classical
music. The prize was given to Konstantin Petrossian in Los Angeles, at the award
ceremony at the Nokia Theatre L.A. Live in December 2009.
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NEW HORIZONS...

In 2009, when V. Rev. Fr. Oshagan Minasyan passed away, Konstantin
Petrossian was invited to act as the artistic director and conductor of the famous
Boston Chorale and Orchestra Erevan. The concerts of Erevan have always
attracted wide audiences, and the traditional Christmas concerts have been
deemed to be among the most significant cultural events on the east coast of the
U.S. Konstantin collaborated with many renowned performers from Armenia and
the U.S. in his performances. Konstantin Petrossian accorded great importance to
the performance of the works by Armenian composers, many of which were first
performed by this ensemble. Soon after assuming his role with the Erevan Chorale
and Orchestra, Konstantin Petrossian founded a new Armenian choir in the city of
Worcester, Massachusetts, which has been actively involved in educational
activities. During his work with these ensembles, he has composed a whole series
of remarkable works, performed in various concerts, and has had many of them
recorded on CDs.

In April 2012 upon the initiative of Ambassador Karen Nazaryan, Permanent
Representative of Armenia to the UN, and the Tekeyan Cultural Association, a gala
concert was held at the Lincoln Center, New York, dedicated to the 20th
anniversary of Armenia's membership in the UN, where Konstantin Petrossian
acted as artistic director and conductor. This amply manifested that he was a
recognized musician and an organizer - already at a diplomatic level. The Rhode
Island Symphony Orchestra, as well as famous soloists from Armenia and the
American diaspora participated in the concert. It was the highest point of the great
patriotic activity carried out by Konstantin Petrossian for the previous 20 years.

In March 2013 K. Petrossian performed with soprano Narine Ojakhyan at
Carnegie Hall in New York.

In May 2013 by the order of Armenian President Serzh Sargsyan he was
awarded the Movses Khorenatsi Medal.

In June 2014, for the great contribution to the development of musical
culture, he Petrossian was granted the Order of Saint Sahag and Saint Mesrob by
the Catholicos of the Holy See of St. Etchmiadzin and All Armenians Karekin II.

Upon the initiative of Aram Satian, the chairman of the Composers’ Union
of Armenia, Konstantin Petrossian, the co-chairman of the foreign commission of
the Composers’ Union of Armenia, and Berj Chekijian, the director of the
Armenian Museum in Boston, a festival of modern Armenian chamber music was
held in Boston, New York and Providence in 2014, featuring new works of 15
Armenian composers. The concerts evoked great interest of the Boston audience



The world of Konstantin Petrossian 127

and a decision was made to organize such concerts jointly and regularly. Hence,
from 2014 to 2017 the Armenian Museum of Boston hosted 14 joint concerts of
Armenian music. “We have big plans,” says Konstantin Petrossian, who is leading
the initiative. “Our aim is to invite prominent musicians from Armenia and the
Diaspora to participate in such concerts.”

In 2015, in the year of the 100th anniversary of the Armenian Genocide,
Konstantin Petrossian organized and conducted a series of gala concerts in Boston,
New York, Providence, and New Jersey with orchestras, choirs and soloists from
different countries. In addition, in 2016 the Komitas publishing house issued a
collection of choral works by Konstantin Petrossian entitled Armenian Tunes and
the score of Dialogue for Violin and Cello. In the same year, the Composers’ Union
of Armenia published the collection Works of Armenian Composers for Cello,
including Petrossian's wonderful piece Vocalise. The orchestral transcription of the
piece was performed by renowned cellist Aram Talalyan and the State Youth
Orchestra conducted by Sergey Smbatyan and is said to have become an integral
part of the orchestra’s repertoire. The gentle melodicism of this composition
attracts performers and audiences, and has also been performed by vocalist Lilit
Hambardzumyan and the State Chamber Orchestra directed by Vahan
Martirosyan. This work is included in the fixed repertoire of many performers and
has been performed in Boston, Chicago, and Lisbon.

In the years 2017 and 2018 the publisher Komitas in Yerevan published
many of Konstantin Petrossian’s chamber and choral pieces, which will
undoubtedly be in high demand by performers both in Armenia and abroad.

In the fall of 2016 a portrait concert of Konstantin Petrossian’s music was
organized on Armenian TV. The popular musical show Yerg Yergots (Song of
Songs) featured performances of both well-known songs by the composer as well
as new ones. During this evening, Petrossian performed his Sonnet alongside a
string orchestra. The piece evokes a romantic memory for the composer. As he
tells us:

It was the end of the 1980s. One morning, my wife Janna goes, “Ill
probably come home early today.” “Why?” | asked. “Today is March 8,” she
answered and left.

This was during a time of complete deficit in the stores: from food to
industrial goods. What was | to do? Where could | find a present for this holiday,
the Women’s Day, which at that time was festively celebrated by the entire society,
in each family? Not thinking too long about it, | sat down at the piano and began to
improvise. Soon a melody was born, which | developed, harmonized, arranged in
my mind, and then wrote down. | called my friend Yervand Yerznkyan, the
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director of the Pop and Symphony Orchestra of Radio and Television of Armenia,
and asked if there are any openings in the studio that day to make a recording.
Receiving an affirmative answer, | immediately wrote the parts for string orchestra
and piano. Within an hour, | was at the recording studio, where | played my
Sonnet on the piano in collaboration with the string orchestra.

When Janna returned from work, | was already home with a personal
present: the recording of a new piece, which | dedicated to her.

A BUILDER

A builder... This is what | want to call Konstantin Petrossian: a builder, who
establishes bridges between the U.S. and Armenia unswervingly and proficiently,
finding the points of convergence, eradicating tensions in cultural differences, and
thus helping old and new emigrants to maintain their identity and adapt more
flexibly to American reality. After all, only the knowledge of one's roots opens up
the perspective of life, fosters tolerance, and heightens interest in the history of
the country in which you live. In America, Armenians are provided with every
possibility to engage in their national culture. Therefore, the one who promotes it
and steers the process holds great importance.

It is fair to say that the Armenian diaspora of Rhode Island is blessed to
have Konstantin Petrossian as a cultural leader. This has greatly changed and
enriched the lives of Armenians in Providence, Boston, and other cities of the
Eastern U.S. Konstantin’s leadership has introduced to American-Armenians the
presence of the homeland’s spirit so indispensable for emigrants. At the same
time, the cultural life of the Armenian diaspora has become a part of American
culture.

The building of meaningful, fruitful ties between Armenia and the U.S. has
become the life work of Konstantin Petrossian, which also encompasses his entire
family. His daughter Narine Petrosyan is a career diplomat, who worked for many
years in the Armenian Foreign Ministry, serving as the 3rd secretary of the
Armenian Embassy in Russia, and as the assistant to the Ambassador of Armenia to
the United States. Konstantin Petrossian's son-in-law Fr. Hovhan Khoja-Eynatyan
serves as the pastor of St. James Armenian Church in Evanston, lllinois. His
granddaugher Tatevik Khoja-Eynatyan, a graduate of the Peabody Institute in
Baltimore, is an active musician and educator in Baltimore. Together with her
husband and percussionist Adam Rosenbaltt she pursues musical and
peacebuilding projects that advocate for social change, notably in Armenia.
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Grandson and middle schooler Alexander Khoja-Eynatyan plays the tuba in his
school band.

In addition, Konstantin’s brother Vahan lives in New Jersey with his
family. In Yerevan, Konstantin Petrossian's cousin Nora Petrosyan - an ardent
fan of his work and his activity - continues to develop the musical history of the
family, being a musicologist and teacher at the Romanos Melikyan Musical College.
The son of his other cousin Nelli, Arman Avetisyan, is a sound engineer who is
well-known in both Armenia and abroad.

And of course, his wife Janna - a histologist by profession who has found
her professional niche in America - is providing invaluable support to Konstantin
Petrossian in his laborious and varied activities of composer, conductor,
choirmaster, and organizer of festivals and concerts. At the same time, she
enthusiastically contributes to the musical education of children in the city of
Providence.

What makes Konstantin Petrossian a unique musician? Firstly, it owes to his
multi-faceted professional skills. Second, to his active involvement in the life of the
society in which he lives. Finally, it owes to his drive from his love for the
motherland. His patriotism combined with his political maturity, and is expressed
with amazing tolerance and in properly sequenced priorities in his versatile and
extremely demanding work.

And here is the opinion of our patriarch and composer Edward Mirzoyan
who guided Konstantin Petrossian into his public activity:

Konstantin Petrossian is an unusual phenomenon. A talented person and
undoubtedly a talented composer, he is phenomenally genial and very versed at
choosing the best. An amazingly talented inventor when the need arises. On the
one hand, he is very reserved. On the other, he emerges as a brilliant organizer
when there is a need to do something. We worked with him at the Composers’
Union for many years and to be honest, he proved exceptional talent both as an
administrative worker and as a composer. He does not compose much, but | am
glad to state that when he does compose, he composes outstanding music. Over
the years, Kotik, as | call him, gets better and better, develops in all respects. It is
not a coincidence that Konstantin Petrossian is a close person for me. While
working together, we had an excellent rapport with each other. He lives far away
now, but his activity is still a feat. He keeps up with everything and continues to
surprise me with the scope of his activities.

| am pleased and glad and | do appreciate that he remains a dear person
for me even though he lives far away. | wish he would return one day. However, |
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admit that in current conditions this could be risky. Risky for the mission to which
he has been devoted.

Yet, | want to say, “Dear Kotik, | am sure that whatever difficulties may be
at home you will accomplish a great deal and it will gratify your soul.”

FRFXFFEXXFFFXXXFXX¥

Culture exists and develops not only due to stable, fundamental traditions,
but also thanks to the energy of those who create it, who are stimulated by the
concepts of the cultural community. Such advocates are particularly indispensable
and appreciated in hard times. They do not weigh their work through material
benefits, but look far ahead, contributing to the development of world culture. One
such advocate is Konstantin Petrossian.

In conclusion, | would like to make one general observation. Konstantin
Petrossian unites not only musical Armenia with its American diaspora through his
work and destiny, but also establishes a dialogue between different, sometimes
contrasting worlds of social and political order. Since the 1990s, after the collapse
of the USSR, Armenia has experienced and still experiences all the difficulties of
transition from one political system to another. In this regard, the model of the
U.S., the knowledge of its history and its culture plays a huge role for Armenia.
Thanks to Konstantin Petrossian and the outstanding figures of the Armenian
diaspora, who foster these dynamic and practical relations, the U.S. is getting
closer to Armenia. Herein lies the high essence of cultural intercontinental
communication.
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Orchestral Compositions

Piece for Orchestra

Radio and TV Symphony
Jazz Orchestra,
Konstantin Petrossian

(conductor)

Name of the Date of composition| Date and place of the Edition
composition, dedication first performance and
name of performer(s)
Contemplation 1964 1964, Moscow, Manuscript
for Saxophone and Big All-Union Radio and TV
Band Symphony Jazz
Orchestra, Tovmas
Gevorgyan (saxophone),
Yuri Silantev (conductor)
Spring Sketch 1967 1967, Yerevan, Moscow Manuscript
for Trumpet and Cinema Symphony Jazz
Orchestra Orchestra, Armen
Ajemyan (trumpet),
Konstantin Petrossian
(conductor)
Simphonic Poem 1971 - Manuscript
for Orchestra
Rechitative 1972 - Manuscript
for Symphony
Orchestra
Concert 1973 - Manuscript
for Chamber Orchestra
Garni, 1976 1976, Yerevan, Manuscript
Piece for Big Band Armenian Radio and TV
Symphony Jazz
Orchestra, Konstantin
Petrossian (conductor)
Album Leaf, 1977 1977, Yerevan, Armenian Manuscript

! List of Konstantin Petrossian’s compositions to compile Lilit Artemyan, Ph.D. in Arts.
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Awakening,
Piece for Orchestra

1978

1978, Yerevan,
Armenian Radio and TV
Symphony Jazz
Orchestra, Konstantin
Petrossian (conductor)

Manuscript

Hot Afternoon,
Piece for Orchestra

1978

1978, Yerevan,
Armenian Radio and TV
Symphony Jazz
Orchestra,

Melik Mavisakalyan
(conductor)

Petrossian K., Hot
Afternoon, Youth
Estrada, Repertoire
collection for artistic
activities, Moscow,
Pub.H. “Molodaya
gvardia”, N6 (228),
1981, p. 89-98 (in
Russian).

Again Spring,
Piece for Trombone
and Orchestra

1978

1978, Yerevan,
Armenian Radio and TV
Symphony Jazz
Orchestra, Khosrov
Vardanyan (trombone),
Konstantin Petrossian
(conductor)

Manuscript

Variations
for Flugelhorn and
Orchestra

1979

1979, Yerevan,
Armenian Radio and TV
Symphony Jazz
Orchestra, Hovhannes
Azizyan (flugelhorn),
Konstantin Petrossian
(conductor)

Manuscript

Ballad
for Guitar and
Orchestra

1980

1981, Yerevan, Armenian
Radio and TV Symphony
Jazz Orchestra,
Grigor Meginyan
(guitar), Konstantin
Petrossian (conductor)

Manuscript

Prelude
for Piano and
Orchestra

1983

1983, Yerevan,
Armenian Radio and TV
Symphony Jazz
Orchestra, Konstantin
Petrossian (piano),
Melik Mavisakalyan
(conductor)

Manuscript

Concert

1986

1986, Vilnius (Lithuania),

Petrossian K., Concert
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for Voice and Big Band Big Band of Vilnius for Voice and Big
Conservatory, Band, Jazz Concert
Tatevik Hovhannisyan | Compositions for Big
(soloist), Vladimir Band, Concert
Chekasin (conductor) (for Voice and Big Band
Moscow, Pub.H.
“Sovetski compozitor”,
1988, p. 3-138 (in
Russian).
Sonnet 1987 1987, Yerevan, Manuscript
for Piano and Armenian Radio and TV
Orchestra, Symphony Jazz
dedicated to his lovely Orchestra, Konstantin
wife-Janna Petrossian (piano),
Yervand Yerznkyan
(conductor)
Three Pieces 1990 1990, Yerevan, Manuscript
for Piano and Armenian Radio and TV
Orchestra Symphony Jazz
Orchestra, Konstantin
Petrossian (piano),
Yervand Yerznkyan
(conductor)
Contemplation 1992 1990, Yerevan, Manuscript
for Piano and Armenian Radio and TV
Orchestra Symphony Jazz
Orchestra, Konstantin
Petrossian (piano),
Yervand Yerznkyan
(conductor)
Elegy 1992 1992, Yerevan, Manuscript
for Piano and Armenian Radio and TV
Orchestra Symphony Jazz
Orchestra, Konstantin
Petrossian (piano),
Yervand Yerznkyan
(conductor)
Rhapsody 1999 - Manuscript
for String Orchestra
Fantasy 2012 - Manuscript
for Guitar and String
Orchestra
Vocalise 2014 2014, Yerevan, Petrossian K., Vocalise
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for Cello and
Symphony Orchestra

Armenia,
Aram Talalyan
(cello),
Sergey Smbatyan
(conductor)

State Youth Orchestra of

for Cello and Piano,
Armenian Composers
Compositions for Cello
and Piano,
Yerevan, “Armusic”
Pub.H. 2016, p. 30-
35.
Petrossian K., Vocalise
for Soprano and
Piano, for Cello and
Piano, Yerevan,
Pub.H. “Komitas”,
2018, p. 8-13 (2 p.

insert).
Gyumri, 2018 2018, Yerevan, Manuscript
Piece for Orchestra, Armenian Radio and TV
dedicated to Symphony Jazz
Hovhannes Azizyan Orchestra,
Yervand Yerznkyan
(conductor)
Chamber Compositions
Name of the work, |Date of composition|Date and place of the first] Edition
author of the lyrics, performance and name of]
dedication performer(s)
Trio 1964 1965, Yerevan, Manuscript
for Flute, Bassoon and Armen Ghasabyan (flute),
Piano Karlen Movsisyan
(bassoon), Konstantin
Petrossian (piano)
Sonata 1965 1965, Yerevan, Manuscript
for Violin and Piano Alla Berberyan (violin),
Svetlana Navasardyan
(piano)
String Quartet 1967 - Manuscript
Woodwind Quintet N1 1971 1974, Yerevan, Petrossian K., Wind

Woodwind quintet of the

A. Spendiaryan Opera

and Ballet State Academic

Theatre

Quintet, Yerevan,
Pub.H. “Komitas”,
2018, 36 p. (5 voices,
12 p. insert).
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Sonata 1978 1978, Yerevan, Petrossian K., Sonata
for Solo Viola, Yuri Manukyan (viola) | for Solo Viola, Pieces
dedicated to Yuri for Viola Solo,
Manukyan Moscow, Pub.H.
“Sovetski compozitor”,
1981, p. 25-31 (In
Russian).
Petrossian K., Sonata
for Viola solo,
Yerevan, Pub.H.
“Komitas”, 2018, 8 p..
In the Language of 1974 1974, Yerevan, Artashes Manuscript
Nature Vocal Cycle for Hayryan (bariton),
Bariton and Piano, Minyona Ter-Simonyan
lyrics by Garik (piano)
Banduryan
The Call of Longing 1976 1977, Yerevan, Petrossian K., The Call
Vocal Cycle for Alisa Hegimbashyan of Longing Vocal
Soprano and Piano, (soprano), Cycle, Armenian
lyrics by Silva Minyona Ter-Simonyan | Romances, Yerevan,
Kaputikyan (piano) Pub.H. “Sovetakan
grogh”, 1984, p. 129-
137 (in Armenian).
Suite 1979 1979, Yerevan, Svetlana | Petrossian K., Suite,
for Piano Navasardyan (piano) Pieces and Sonatas,
Pianist’s concert
repertoir,
Yerevan, Pub.H.
“Sovetakan grogh”,
1980, p.169-179 (in
Armenian).
Petrossian K., Suite
for Piano, Yerevan,
Pub.H. “Komitas”,
2018, 12 p..
Sonata 1984 - Manuscript
for Trombone and
Piano
Taghs Vocal cycle 1984 1985, Yerevan, Artashes Manuscript

for Baritone, Cello,
Piano and Percussion
instruments, lyrics by

Petros Duryan

Hayryan (baritone),
Zaven Vardanyan
(conductor)
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Monologue Vocal Cycle 1985 1985, Yerevan, Manuscript
for Soprano and Piano, Ellada Chakhoyan
lyrics by Razmik (soprano), Grigor
Davoyan Shahverdyan (piano)
Sonata 1985 1986, Moscow, Yuri |Petrossian K., Sonata,
for Trumpet and Piano Balyan (trumpet), Scherzo for Trumpet
Igor Yavryan and Piano, Yerevan,
(piano) Pub.H. “Komitas”,
2018.
Sonata 1985 1985, Yerevan, Manuscript
for Solo Violin, Victor Khachatryan
dedicated to Victor (violin)
Khachatryan
Sonata 1986 1986, Yerevan, Petrossian K., Sonata
for Bassoon and Piano Karlen Movsisyan for Bassoon and
(bassoon), Piano, Yerevan,
Konstantin Petrossian Pub.H. “Komitas”,
(piano) 2018, 28 p. (8 p.
insert).
Woodwind Quintet N2 1987 - Manuscript
Dialogues 1987 1987, Odessa (Ukraine), Petrossian K.,
for Violin and Cello Natalia Litvinova (violin), | Dialogues for Violin
Sergey Sholts and Cello, Yerevan,
(cello) Pub.H. “Komitas”,
2016, 28 p..
Sonata 1988 1988, Yerevan, Manuscript
for Clarinet and Piano Abgar Muradyan
(clarinet), Konstantin
Petrossian (piano)
Sonata 1988 - Manuscript
for Viola and Piano
Suite 1989 1989, Yerevan, Congress Manuscript
for Flute and Clarinet of Composers Union,
Armen Kasabyan (flute),
Abgar Muradyan
(clarinet)
Four Miniatures 1990 1990, Prague Manuscript

for String Quartet

(Czechoslovak),
Gulbenkian String
Quartet (Portugal)
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Siute 1996 - Manuscript
for Chamber Ensemble
Sonata for French 1997 - Manuscript
Horn and Piano
Duets for Guitar and 2000 - Manuscript
Flutes
Trio for Flute, 2002 - Manuscript
Clarinet and Piano
Sonata 2004 - Petrossian K., Sonata
for Flute and Piano for Flute and Piano,
Yerevan, Pub.H.
“Komitas”, 2018, 28
p. (8 p. insert).
Sonata 2006 - Petrossian K., Sonata,
for Oboe and Piano Vocalise for Oboe and
Piano, Yerevan,
Pub.H. “Komitas”,
2018, p. 2-19 (2-5 p.
insert).
Sonata 2014 2016, Yerevan, Artashes | Petrossian K., Sonata
for Solo Flute, Grigoryan (flute) for Flute Solo, Yere-
dedicated to Artashes van, Pub.H. “Komi-
Grigoryan tas”, 2018, 12 p..
Nocturne 2014 2014, Boston (USA), Manuscript
for Violin and Piano, Nune Melik
dedicated to memory (violin)
of Edvard
Baghdasaryan
Tamzara 2016 - Manuscript
for Marimba
Vocalise 2016 Petrossian K., Sonata,
for Oboe and Piano Vocalise for Oboe and
Piano, Yerevan,
Pub.H. “Komitas”,
2018, p. 20-25 (6-7 p.
insert).
Serenade 2016 2017, Boston (USA), Kate Manuscript

for Cello and Piano

Kayaian (cello),
Stephen Porter
(piano)
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for Trumpet and Piano

Octet 2017 2017, Chicago (USA), Manuscript
for Trombones Trombones Ensemble of
Northwestern University
For Lilit, for Piano, 2017 - Manuscript
dedicated to Lilit
Artemyan
Scherzo 2018 -

Petrossian K., Sonata,

Scherzo for Trumpet
and Piano, Yerevan,
Pub.H. “Komitas”,

2018.
Choral Compositions
Name of the work, |Date of composition [Date and place of the first| Edition
author of the lyrics, performance and name off
dedication performer(s)
Four Folk Songs 1987 1987, Yerevan, Women’s Manuscript
for an a Cappella Choir of the Armenian
Choir State Pedagogical
Institute after Kh.
Abovyan, Artur Veranyan
(choirmaster)
Chimes of the 2003 2003, Yerevan, Petrossian K., Chimes
Homeland, “Komitas” Choir, of the Homeland, cycle|
Cycle of Folk Songs Hovhannes Mirzoyan | of folk songs for an a
for an a Cappella (choirmaster) cappella women’s
Women'’s Choir choir, Yerevan,
Pub.H. “Komitas”,
2016, 100 p..
Our New Armenia 2011 2011, Yerevan, Manuscript
for Choir and State Academic Choir of
Orchestra, Armenia, Ohannes
lyrics by Aramayis Tchekidjian (choirmaster)
Sahakyan and Armenian State

Philharmonic Orchestra,
Edward Topchyan

(conductor)
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Vocal Compositions

Name of the work, |Date of composition|Date and place of the first| Edition
author of the lyrics, performance and name of]
dedication performer(s)
Impromtu 1968 1968, Yerevan, Armenian Manuscript
for Voice and Radio and TV Symphony
Orchestra Jazz Orchestra,
Tatevik Hovhannisyan
(soloist), Martin
Vardazaryan (conductor)
My Generation 1977 1977, Yerevan, Armenian Manuscript
for Voice and Radio and TV Symphony
Orchestra, Jazz Orchestra,Zara
lyrics by Garik Tonikian (soloist),
Banduryan Konstantin Petrossian
(conductor)
Cosmos 1978 1978, Yerevan, Dandelion Petrossian K.,
for Voice and Vocal-Instrumental  |{Cosmos for Voice and
Orchestra, Ensemble, Leyla Piano, 2003, 2 p. (in
lyrics by Aramayis Saribekyan (soloist), Arm.).
Sahakyan Artur Grigoryan (music
director)
Do not Call 1978 1978, Yerevan, Armenian Manuscript
for Voice and Radio and TV Symphony
Orchestra, Jazz Orchestra,
lyrics by R. Luskene Raisa Mkrtchyan (soloist),
Konstantin Petrossian
(conductor)
It's Time for my Spring 1978 1978, Yerevan, Armenian Manuscript
for Voice and Radio and TV Symphony
Orchestra, Jazz Orchestra,
lyrics by Kristaphor Georgy Minassian
Zakiyan (soloist),
Konstantin Petrossian
(conductor)
Faith of Love 1978 1978, Yerevan, Armenian |Petrossian K., Faith of]

for Voice and
Orchestra,

lyrics by Garik
Banduryan

Radio and TV Symphony
Jazz Orchestra, Zara
Tonikian (soloist),
Konstantin Petrossian

(conductor)

Love, Nairian Songs,
Yerevan, Pub.H.
«Armusic», p. 164-
166.
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The Magic World 1979 1979, Yerevan, Armenian Manuscript
for Voice and Radio and TV Symphony
Orchestra, Jazz Orchestra, Irina
lyrics by Alexey Ponarovskaya (soloist),
Vasilenko Konstantin Petrossian
(conductor)
Green May 1980 1980, Yerevan, Armenian Manuscript
for Voice and Radio and TV Symphony
Orchestra Jazz Orchestra,
Tatevik Babloyan (soloist),
Narine Shahbazyan
(soloist),
Konstantin Petrossian
(conductor)
My Kapan for Voice 1983 1983, Artashat, Narek Manuscript
and Orchestra, Vocal-Instrumental
lyrics by Garik Ensemble
Banduryan
| Rarely Dreamed of 1983 1983, Yerevan, Armenian Manuscript
you Radio and TV Symphony
for Voice and Jazz Orchestra,
Orchestra, Erna Yuzbashyan (soloist),
lyrics by Lyudmila Konstantin Petrossian
Govryushina (conductor)
Armenia 1984 1984, Yerevan, Armenian Petrossian K.,
for Voice, Choir and Philharmonic Hall, Armenia for Voice,
Orchestra, Armenian Radio and TV | Choral and Piano,
lyrics by Nansen Symphony Jazz Orchestra, 2003, 10 p..
Mikayelyan Ruben Matevosyan Petrossian K.,

(soloist),
Melik Mavisakalyan
(conductor)

Armenia for Voice
and Piano, Yerevan,
Pub. H. “Komitas”,
2018, 8 p.. Petrossian
K., Armenia, Nairian
Songs,
Yerevan, Pub.H.
«Armusic», p- 18-

120.
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Symphony Orchestra,
lyrics by Archbishop
Nerses Pozapalyan

Orchestra, Papin
Poghosyan (soloist),
V. Rev. Fr. Oshagan

Minasyan (conductor)

Confession 1984 1984, Yerevan, Armenian Manuscript
for Voice and Radio and TV Symphony
Orchestra, Jazz Orchestra, Ara
lyrics by Arshavir Gevorgyan (soloist),
Torosyan Alla Gevorgyan (soloist),
Melik Mavisakalyan
(conductor)
Dream my Love 1984 1984, Yerevan, Armenian Manuscript
for Voice and Philharmonic hall,
Orchestra, Armenian Radio and TV
lyrics by Arshavir Symphony Jazz Orchestra,
Torosyan Nadejda Sarkisyan
(soloist), Melik
Mavisakalyan (conductor)
New Year for Voice and 1985 1985, Yerevan, Manuscript
Orchestra, lyrics by Arevik Children’s Vocal-
Suren Muradyan Instrumental Ensemble
Two Tickets for Voice 1988 1988, Moscow, Orizont Manuscript
and Orchestra, lyrics Vocal-Instrumental
by Mikhail Plyatskovski Ensemble, Oleg Milshtein
(music director)
For Armenian Children 1989 1989, Yerevan, Armenian Manuscript
for Voice, Choir and Philharmonic hall,
Orchestra, Armenian Radio and TV
lyrics by Gevorg Symphony Jazz Orchestra,
Karapetyan Zara Tonikyan (soloist),
Ashot Ghazaryan (soloist),
Konstantin Petrossian
(conductor)
Forgotten Light 1990 1990, Bratislava Manuscript
for Voice and (Slovakia), Bratislava
Orchestra, Radio and TV Symphony
lyrics by Narine Jazz Orchestra, Narine
Harutyunyan Harutyunyan (soloist),
Hrachya Mkhitaryan
(soloist)
Mother of God 1991 1991, New-York (USA), Petrossian K.,
for Choir and Erevan Chorale and Diramayr for Voice,

Chorale and Piano,
Yerevan, Pub.H.
“Komitas”, 2005,

31 p..
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Knights of Vardanants 1991 1991, New-York (USA), Manuscript
for Voice and Erevan Chorale and
Orchestra, Orchestra, Papin
lyrics by Arshavir Poghosyan (soloist),
Torosyan V. Rev. Fr. Oshagan
Minasyan (conductor)
Etchmiadzin 1995 2003, Yerevan, Manuscript
for Voice and Piano, Rev. Fr. Emmanuel
lyrics by Hovhannes Vardanyan (baritone),
Hovhannisyan Konstantin Petrossian
(piano)
Heart of our Nation, 1997 2003, Yerevan, Komitas | Petrossian K., Heart
Ararat for Voice, Choir Choir, Garo Nshanian of Nation, Ararat,
and Symphony (bass-baritone), Nairian Songs,
Orchestra, lyrics by Hovhannes Mirzoyan Yerevan, Pub.H.
Arshavir Torosyan (choirmaster) «Armusic», p. 29-30.
Evening Melody 1998 2006, Providence (USA), Manuscript
for Voice, Choir and Armenian Chorale of
Symphony Orchestra, Rhode Island,
lyrics by Rev. Fr. Joan Muradian (soprano),
Mesrop Tashchyan Konstantin Petrossian
(conductor)
Vocalise 2013 2013, Boston (USA), Petrossian K.,
for Voice, Choir and Erevan Chorale and  |Vocalise for Voice and
Orchestra Orchestra, Victoria Piano, for Cello and
Avetisyan (soprano), Piano, Yerevan,
Konstantin Petrossian Pub.H. “Komitas”,
(conductor) 2018, p. 2-7..
Haykazyan Nation 2013 2013, Boston (USA), Petrossian K.,
for Voice, Choir and Erevan Chorale and Haykazyan Nation,
Orchestra, Orchestra, Eghishe Nairian Songs,
lyrics by Gevorg Manucharyan (tenor), Yerevan, Pub.H.
Karapetyan Victoria Avetisyan «Armusic», p. 26-28..
(soprano),
Konstantin Petrossian
(conductor)
Love Fairy Tale 2016 2016, Yerevan, Armenian Manuscript

for Voice and
Orchestra,
lyrics by Nushik
Mikaelyan

TV Instrumental
Ensemble, Anna
Khachatryan (soloist)




List of Konstantin Petrossian’s compositions 143
To the Fighters of 2017 2017, Yerevan, Armenian Manuscript
Artsakh Philharmonic hall,
for Voice and Armenian Radio and TV
Orchestra, Symphony Jazz Orchestra,
lyrics by Arshavir Armen Avagyan (soloist),
Torosyan Yervand Yerznkyan
(conductor)
Music
for Movies and Theatrical Presentations
Name of the movie |Date of composition| Date and place of the Edition
theatrical presentation, first show, presentation
director
D/F “Tigran Petrosyan- 1963 Manuscript
Champion”
D/F “Armenia” 1966 Manuscript
“Blue Deers” TV 1986 Manuscript

Thatrical Presentation,
director-Knarik
Sargsyan




YBEPTIOPA

“KoHcmarnmun MempocaH npuHadnexum momy NOKONEHUIO apMAH-
CKUX KOMNO3umopos, Komopele csoeli UHOUBUOYaTbHOCMbIO U Mac-
mepcmsom 0/UYemsopAIOM COBPEMEHHYHO APMAHCKYIO My3blky. Ezo
YUK HapoOHbIx neceH “PoOHble nepe3soHbl”, usAwHble obpabomku
KOmMopbIX ocyulecmsiieHbl cedys KOMUMAco8cKUM mpaduyuam, oo-
HAKO C COBPeMeHHbIM MBOPYECKUM NOOXO00OM, umeem, HECOMHEHHO,
BbICOKYHO XyOOXKecmBeHHYH UeHHOCMb U ABMAEMCA 3HAYUMeNbHbIM
AB/IeHUEM 8 Hawem XOposom ucckycmse”.

dpsapa MUP30AH

Hoporoii unTatens!

B 2003 ropy B EpeBane, B [lome-my3ee Apama XauaTypAHa, B pamKax aB-
Topckoro koHuepta KoHcTaHTuHa lNeTpocaHa, coctoanack npembepa XOpoBOro LivK-
na ”"PopHble nepe3BoHbl”, HanucaHHoro B Tom e 2003 rogy v onvueTtBopsALLero
XOpOBOI1 }aHp B TBOpyecTBe komnosuTtopa. B 2006 rogy “PopaHble nepessoHbl”
6biny 3anucaHbl Ha KOMMakTHbI auck, a B 2016 ropy uspatenbctBom “Komutac”
6b111 N3AaHbI HOTbI 3TOrO NPOU3BEAEHNA.

TBopyectBo KoHctaHTUHa [MeTpocAHa mMHoroxaHpoBo. OH He ToNbko aBTop
XOPOBbIX, CUM(POHUYECKNX, KAMEPHbIX, UHCTPYMEHTaNbHbIX U BOKa/bHbIX MPOW3Be-
AeHWii (MHOTVe 3 KOTOPbIX 3anucaHbl U U3AaHbl B Pas3lNYHbIX CTPaHax M1pa), Ho U
aBTOP KMHOMY3bIKM 1 My3bIKM K TeaTpanbHbIM NOCTaHOBKaMm'.

TpynHo HaiiT koro-nubo B ApmeHun, Komy HesHakoma necHa K.[eTpocaHa
“ApmeHuna” (cnosa HaHceHa MukaenaHa) pna conucra, xopa M CUMCPOHUYECKOro
opkectpa. Ee npembepa coctoanack 21 uoHa 1984 roga B bonbluom KoHLepToM 3a-
ne Apmdunapmonun B EpeBaHe, BO Bpems aBTOPCKOrO KOHLEpTa KOMMO3WUTOPOB
KoHcTaHTUHa Netpocana n PycnaHa lNanctana. lMpuyem, Kak pacckasbiBaeT cam aB-
TOp, WAEH0 HamnucaHuA 3Toi NecHW nopackasana fasHuil apyr K.MetpocaHa KapuHe
AnapaH, pefakTop apMAHCKON My3blkM apMAHCKOro paguvo. [lepBbIMM UCMONHM-
Tenamu 6binu nesel, Pyben MateBocaH n IcTpafHO-CMMPOHUYECKNT OpKecTp Tene-
BUAEHUA U paano ApmeHuu nof, ynpasneHnem Menvka MasucakanaHa. “Apmenus”
npo3Byyana Takxe B KoHue 1984 r. Ha KoHUepTe checTuBanA apMAHCKOW My3bIKH,
opraHnsosaHHoro Cotozom Komnosutopos Apmenun. C PybeHom MatesocAHoM
BblcTynunn CUMOHMYECKUI OPKECTP TENEBUAEHUA U paguo ApMeHUW nog, ynpas-

" Monwbliii cnncok npousseaenuii K.MetpocaHa cmotpu B MpunoxeHuu.
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neHvem Padpaena MaHracapsaHa u xop XopoBoro obuiectBa ApMeHUM Nop, ynpasne-
Huem Immbl LlaTypsaH. DTa necHs 3aHAna npouyHoe mecto B penepTyape P.Marte-
BocAHa, a B 1985 ropy Obina npusHaHa nyylleil natpuoTuyeckoin necHeil ropa. U
pelictBUTenbHO, bnarojapa Lienpoii MenoguMyHOCTM U NaTpUOTUYECKOMY HacTpoe-
Huto ”"ApmeHuna”, ofa KomnosuTopa K ApMeHun, pacnpocTpaHunacb o4eHb 6bICTpo,
M B HalW AHWU, HECMOTPA Ha MOYTEHHbIi BO3pacT, OHa MBET U B ApMeHuUu, u 3a
pybeskem. CeropHa apmAHCKME MeBLbl OT Mana Ao Benuka C NtoOOBbIO UCMOHAOT
ee Kak B ApMeHuH, TaKk 1 3a ee npefenamu. A yBepeHa, Y4To BCe Mbl XOPOLLO 3HaeM
3Ty necHio. Ho A Takke pymaro, YTO OYeHb HEMHOrMe 3HaloT, KTO aBTOp 3TOM
MecHu.

B uctopuu Halueli My3biku eCTb HEMano NPOU3BEAEHUI, KOTOpble Tak Ntobu-
Mbl fitofbMW, 4TO “notepanu” cBoux aBTopoB. B KayecTBe npumepa npuseny
“MapLu 3eliTyHueB”, KOTOPbIN 3HaeT Kamfabli apMAHWH. “Maplu 3eiiTyHueB”, Kak
apMAHCKasa HapofAHaA MecHA, NPUBNEK BHUMaHWE apMAHCKUX U 3apybemHbIX KOMMOo-
3uTopoB. Makap EkmanaH Ha ocHoBe mapiia cospan ”[la 3ppaBcTByeT 3eiiTyH” a
cappella xopoByto napTuTypy Ana mysckoro xopa. B 1974 r. AnekcaHgp ApyTtoHAH
B csoeii Pancoguu “Hawm crapble necHn” ana cdopTennaHo, CTPYHHOro opkecTpa
W yRapHbIX Hapagy ¢ apyrumu necHamu (“BnbynH Asapaiipu”, “Cnesa Apakca”) uc-
nonb3oBan MENOAMI0 Maplua, co3paB obpasel, CMMGOHU3MPOBaHHbIX Bapuauuii.
Mpuropwnii KaszaueHnko ucnonb3zosan menoguto “Mapuua 3eiityHues” B “ApmaHckoit
ctouTte”, HamMcaHHoOM 1A CONNUCTa, Xopa U CUMCPOHNYECKOTO OPKECTpa.

A Mwuxaun Wnnonutos-Usaros B 1894 r. ucnonb3oBan mMenoguto necHu B
nepBoil opkecTpoBsoii ctonTe “KaBkasckue ackusbl” (op. 10) Kak rnasHyto Temy
“llectBua Cappapa”. Ho, KOHEYHO, Mano KTo 3HaeT, YTO 3Ta MENOAWA UMeET aBTo-
pa. Astop menogun — TurpaH Yyxapman. “Mapuu 3eiiTyHues” Ha cnosa ApyTioHa
YarpaHa 6bin BonnoLLeH B #u3Hb B 1862 r., B cBA3M ¢ 60AMM 3a 3eiiTyH. MopgobHas
yyacTb nocTurna Takxe necHio “BopckaH axnep”. Bce 3HatoT 3Ty necHto, HO He Bce
3HatOT, 4TO aBTOPOM MO3TUYECKOrO TeKCTa ABnAeTcA ABeTuk McaakaH.

Takas e cynbba nocturna u “ApmeHunto”, aBTop My3bIKW KOTOpPOIi — epeBa-
Hew, B cuny obCTOATENbCTB cerofHA pabotatowmii B [poBuaeHce, KommnosuTop,
MUaHWUCT, AUpUMEP, Neaaror W My3blkanbHO-0OLLLECTBEHHbIN feATenb KOHCTaHTUH
lNetpocsaH.

KTo 6bI MOr 3HaTb, 4TO BCEro 4epes HeCKONbKO NeT nocne cospaHua “Apme-
Hun” oH B 1995 r. 6ynet npurnawer Ha paboty B CLUA v ctaHeT 4nexom Jlurn ame-
PUKaHCKUX KOMMO3MTOPOB, ocTaBaAch uneHom Cotosa komnosutopos ApmeHun. Ho
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M BAanM OT POAWHbI OH MpPOJOMKaeT feiicTBoBaTb BO MMA ApmeHuMM, Ha Onaro
apMAHCKOl My3blki. Kak OH Mor 3HaTb, YTO [JOMKEH UMETb KOHLEPTbl B MpOCnaB-
neHHom “KapHerwn xonne”, B JluHkonbH LleHTpe, a B 1991 ropy - B wiTab-kBapTupe
Opranusauum ObbepmHeHHbIX Hauuii B Hbm—VIopKe, CTaTb Xy[OKECTBEHHbIM PYKO-
BOJMTENEM TOPMECTBEHHOIO KOHL,EpTa, MOCBALLEHHOrO NMPOBO3r/alleHNto He3aBW-
cumocTn ApmeHuu.

Mor nu npegnonoxutb pogmsluuiica 72 ropa Hasag, 12 aBrycta 1946 ropa,
KonctanTuH lMetpocan, yto B 1986 rogy HanwwieT nepsblii U NMOKa €ANHCTBEHHbIN
B Mupe KOHUEpPT AnAa ronoca C [a3-OpKecTpoMm (MOCBALLLEH nydlueli [xa30Boii ne-
Buue Cosetckoro Cotosa TateBuk OBaHecAH), npembepa KOTOPOro cocToAnachb B
ToMm e rogy B BunbHioce B ucnonHenun TateBuk OBaHecAH u 6ur-6sHpa Bunb-
HIOCCKO KOHCepBaTopuM Moj, ynpaBfieHUeM W3BECTHOIO [Ka30BOro My3blKaHTa,
AvipuMepa, aBTopa NMPOU3BEAEHUI PasHbIX MaHPOB, CAKCOOHWUCTA W KnapHeTuCTa
Bnagumupa Yexacuna. “Konuept” nmen bonbLuoii ycnex, ucnonHanca s Bunbhtoce,
Kayrace, Pure n Téunucu, ¢ ycnexom npossyyan Ha KOHLlepTe BCECOIO3HOrO Cbe3ja
Coto3a komnosutopos CCCP 1-5 anpena 1986 roga?. Ha obnoxke rpamnnactuHkm,
3anucaHHoii M BbinylleHHoi dupmoit “Menogua” B 1986 ropy, untaem cne-
pyroLmii ot3biB My3bikoBepa Jlropaca LlantaHuca: “MaHp KoHuepTa ana ronoca u
OMa3-OpKecTpa ellle He BCTPeYancA B COBETCKO My3blKanbHOW nuTepaType, He
MMEET 3TO MpoV3BeAeHNe aHanoros U B MMPOBOI Axa3oBoii npakTuke. [peoponetsb
TBOpYECKNE TPYAHOCTU MEpPBOOTKPbIBATENA MOMOTN KOMMO3UTOPY KOHCTaHTUHY
[MeTpocany Heckonbko chakTopoB. [lepBsblit — ero rnybokoe noHUMMaHwe peBHEro
apmAHckoro cdonbknopa U NboBb K HeMy, K UCKYCCTBY LLapakaHa, KOTOpblil cTan
ocHoBoii ana KoHuepta. BTopoii — 6onbluas npakTuka paboTtbl ¢ 6ur-beHgom, Koto-
paa oboraTuna 3HaHWA KOMMo3uTopa B 06NacTyi COBPEMEHHON apaHXWPOBKM, Mo-
Morna HaWT Apkue TemOpoBble Kpacku, HOBble MpUeMbl OpKecTpoBoli urpbl. U
TpeTwii drakTop — COTPYAHMYECTBO C TanaHTnuBelilueli nesuueii Tatesnk OBaHecaH.
B neHun TaTeBUK CrbIWHbI OTrONOCKU CPEAHEBEKOrO apMAHCKOrO MeHWA Luapaka-
HOB, OHa Kak Obl NepefaeT CBOK HEXKHOCTb, N0OOBb K CBOel [peBHeEl 3emne n ee
NOfAM, @ YACTOTY U cBoeobpasmne ee ronoca MOKHO CPaBHUTb C YUCTOTON BO3fyxa

2 Cm.: Becthnk Corosa komnosutopos Apmennn, 1986, 1, Epesan, 1986, ctp. 3. Cotos komno-
3uTopos Apmenun, X coesp. OT cbespa k cbespy: 1984-1990, Epesan, 1990 (Ha apmAHCKOM
A3blke), cTp. 4.
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ropHoii Apmernu”s3.

Mue octaetca Kk Tpem cpakTopam, ynomaHyTeim Jlrogacom Lantanucom, po-
6aBuUTb 4eTBEpPTbIN U, HaBepHOe, camblii BaxHbIiA: ycnex “KoHuepTa” 6bin 0bycnos-
neH “reHeTnkoin” KoHctaHTuHa [leTpocaHa, T.k. ero otel, — paHT lNeTpocaAH cToan
Y UCTOKOB fAMasa B APMEHWUM, U MONOAON KOMMO3WUTOP 3Han AMas CO [HA CBOEro
popeHua. Yepes rop nocne ycnewHoro aebrota, B 1987 ropy, “KoHuept” poneten
Ao panexoil Kybbl, roe Takie npossyyano 3to npowssegeHue. Euie rop cnycta, B
1988 ropy "KoHuept” 6bin uspaH B Mockse uspatenscteom “CoBeTCKuii KOMMNO3u-
Top”. A pBapuatb net cnycta 6bin BbinyLleH Ha KomnakTHom aucke B CLUA.

Bce a10 - noTom. A noka...

A noka KoHctaHnTuH [MeTpocaH nonyvaet 6nectawiee obpasosaHue B Epesa-
He, B My3blKkanbHOM yuunuiie umenn PomaHoca MenuksaHa, rge yuunca B Knacce
Jpyappa barpacapaHa, a B koHcepBaTopuun — B Knacce [ puropa Ernasapana. Kcra-
™", Opyaps barpacapan Takme 6bin yueHukom [puropa ErvasapsaHa, KoTopblii
okoHumnn MockoBckyto KoHcepBaToputo B knacce H.H.Mackosckoro.

KoHctaHTuH [MeTpocaH Hayan CBOK KOHLEPTHYIO AEATENbHOCTb B BO3pacTe
19 net. B 1965-1970 ropax oH 6bin Xy[0MECTBEHHbIM PYKOBOAUTENEM OpPKECTPa Ku-
HoTeaTpa “MockBa” B EpeBaHe, a B 1976-1980 rr. — gupuxepom actpagHo-cumdo-
HUYECKOrO OPKECTPa, a TaKiKe YNEHOM XY/ 0KECTBEHHOrO COBETa Paauo u Tenesupe-
HuA ApmeHun. [MapannenbHo ¢ UCMIONHUTENBCKOW OH 3aHMMAEeTCA U Nefarornyeckoi
peATenbHocTblo, B 1976-1985 rr. npenopaer TeopeTuyeckne OUCLMNIUHBI B POf-
HOM My3blKalbHOM yuunuile uMmenn P.Menukana.

OpraHusatopckue cnocobHoctn K.lletpocaHa npossunuck paHo. B 1973-
1976 rr. oH ObIN XyROMECTBEHHbIM PYKOBOZMTENEM U 3aMecTUTeneM AupeKTopa
PecnybnukaHckoro goma HapogHoro TBopyecta. A B 1985-1990 rr. 6bin gupekTto-
pom LleHTpa mysbikanbHoit nHcpopmaumy n nponaraifbl Cotosa komnosntopos Ap-
MEHUN, OCHOBHOW Lienbio KOToporo Obinn mponaraHfa NpousBefeHnii apMAHCKUX
KOMMO3MTOPOB, OpraHM3aL/MA aBTOPCKNX KOHLEpToB, tobuneiiHbix Bevepos, decTu-
Baseil My3bIK/, CEMMHAPOB, a TakMe cocTaBreHne MHopPMaLMOHHBIX BronneTteHei,
6ykneToB, aHHOTaLWiA, 3anNUCK NPOU3BEAEHNI apMAHCKUX KOMMO3MTOPOB Ha cripme
“Menopmna”. B 1990-1993 rr. K.Metpocan 6bin BUue-npe3naeHTom PoHaa mupa

3 Koncrantun Metpocsan, KoHuepT ana ronoca u opkectpa, Tateuk OraHecaH n 6ur 6eHg,
Bnagumupa Yekacuna, “Menopgua”, 1986. Nomuan Hatanua, Mbi HegoctaTouHO Ucnonb3yem
cBoi1 noteHuman, “lonoc Apmenun”, 29 mapra, 2017.
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Apmenun (npesupeHTom 6bin DaBapa MupsosaH). B 3Tn Tamenbie ana pecnybnuku
rofbl ero HermocpeACcTBEHHbIMU yCunuAMKU Obina opraHu3oBaHa matepuanbHas Mo-
MOLLb AeATenAM WCKyccTBa APMEHWMM, MONOAbLIM My3blKaHTaM BbIAENANUCh CTe-
neHaun Ponpa mupa. bbin opraHusoBaH nepBblit KMHOMECTUBANL B HE3aBUCHUMO
ApmeHun (coBmecTHO ¢ ApyTioHOM XayaTpAHOM)...

Hanpasnenua pestenbHoctn K.leTpocaHa TecHo nepennetatotca, U UX TPYA-
HO pasgenuTb. OH OfHOBpPEMEHHO TanaHT/IMBbIA, MHOTOKaHPOBbIA KOMMO3UTOP,
OfapeHHbIN NMMaHNCT, bNecTALLMIA JUpVKep, a Takke HeyTOMUMbI My3blKanbHO-00-
LLLeCTBEHHbI AeATenb U KBanUdULMpPOBaHHbIii neparor.

C koHua 20-ro Beka K.MMeTpocAH NpopomkaeT CBOK MHOFOrPaHHYH My3bl-
KanbHyto geatenbHocTb B LTate Pop-Alinen 8 CLUA, B wactHoctu - B cTonuue [po-
BUAEHCE, Kyga oH Obin mpurnaweH Ha paboty. OH ABnAeTcA ocHoBaTenem u bec-
CMEHHbIM PYKOBOAMTENEM apMAHCKOW KyNnbTypHOW opraHusauun “ApMAHCKMIA My-
3blkanbHbIli  pectnBanb Pop-Aiinenga”. OpraHu3oBaHHbIMM WM KOHLEpTaMW OH
OCYLLIECTBAET MpornaraHay COBPeMEHHOW apMAHCKOIN My3bIKW, YTO ABNAETCA BamHOM
n bnaropopHoii Mvccueil. OH ABNAETCA AVPEKTOPOM KyNbTYPHOTO W My3bIKalbHOMO
nenaprameHToB Lepkeu Ceatbix Caaka n Mecpona, KoTopas ABAAETCA Camoii CTapoi
LepkoBbto wraTta Poa-AlineHp, v ogHoli u3 ctapeiilumnx Ha Beeit Tepputopumn CLLA.

Ero Caareiilwectso apernH Bropoii, Katonukoc Bcex apmaH, “B 3HaKk npus-
HaTeNbHOCTM 3a MHOTOMETHIOIO CAMOOTBEPMEHHYIO CyMOy 1 BKNag, B 0bnacTu Kynb-
TYpbl, My3blkU1, & TaKke HalMOHaNbHOW, LLEepKOBHOW MU3HU apMAHCKOW Anacrnopsl
CWA” wnarpagun KoHcTtaHTuHa [leTpocAHa Bbiclleld Harpapoii Apmanckoli Anoc-
TonbcKoii Liepken — oppeHom “Ceatbix Caaka u Mawitoua”. Harpagy spyuun npeg-
BoguTenb BoctouHoii Enapxum ApmaHckoit Anoctonbckoit Liepkeu CLUA apxuenuc-
kon Xamak Napcaman B fHW npasgHoBanua 100-netva uepksu B MNpoBuaeHce.

K.MeTpocaH aBnaeTca ocHoBaTENeEM U SUPWMEPOM apMAHCKMX XOPOB LUTaTa
Pop-Aiinenp, v ropopa Byctep, wrat MaccauyceTc (HarpaxaeH NOYETHbIM KIHOYOM
ropoga), a TakiKe My3blKalbHbIM DYKOBOAWTENEM M3BECTHOrO Xopa W OPKecTpa
“EpeBaH” B BocToHe, uneHom coBeTa [yXOBHOI My3bIKkM U KOOPAMHATOPOM My3bl-
KanbHbIX nporpamm ApmaHckoro mysea B BoctoHe. HarpampeH npemuein Komutaca.

B T0 e Bpema ero my3bika npoponxaer 3sy4aTb U B Apmenun. [loctatouHo
OTMETUTb, YTO B pamKax “MysblkanbHOro gectTuBana COBPeMEHHON apMAHCKOW My-
3blkKn”, opraHusoBaHHoro Coto3om komnosnTopoB ApmeHun B okTAbpe 2014 roga B
Epesane, Bnepsble B ApmeHun npossyvan “Bokanus” pna BuonoHuyenu c opkect-
pom K.lMeTtpocaHa B ucnonHenun Apama TananaHa u [ocypapcTBeHHOro Monogesk-
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Horo opkectpa nog, ynpasneHnem Ceprea CmbataHa.

Ha dectuane “lNpembepa”, opraHusoBaHHoM Cor030M KOMMO3UTOPOB Ap-
meHun B anpene 2016 ropa B Epesane, coctoanach npembepa CoHatbl gna doneii-
Tbl-cono B mcnonHeHuun Aptaweca [puropaHa, HanvcaHHoit B 2014 ropy, a Takxe
nposByyanu Tpu xopa a cappella — “Tamsapa”, “CoHa ap”, “Ocop ypbat nutep” us
umKna «ApmaHckue nepessoHbi» (2003).

Mog, arvnpoii npesugeHTta Apmenun Cepika CapreaHa 5-9-ro mapra 2018 ro-
Aa B ApmeHun coctoanca IX cpecTuBanb apMAHCKOrO KOMMO3UTOPCKOrO UCKYCCTBA,
nocsALLeHHbI 110-netuto co pHA poxpeHus lpuropa Ernasapana — ntobumoro ne-
parora K.Metpocana. EcTecTBeHHO, 4TO Ha OHOM M3 KOHL,EPTOB 3TOro checTmsans
npo3syyan KBUHTET AnA AepeBAHHO-AYX0BbIX UCTpymeHTOB K.[leTpocaHa.

PoauHa Bbicoko ouenuna 3acnyru K.MeTtpocaHa. YKasom npesupeHta Apme-
Hum Cepa Caprcana B 2013 r. oH 6bin HarpaxgeH meganbio “Mocec XopeHauu”.

B nocnepHue roapl 3ameTHO okpenno coTpyaHuyecTBo mexay Corosom Kom-
nosutopos ApmeHun u KoHctaHTuHoM [leTpocAHOM, KOTOpbIil ABNAETCA conpepce-
AaTtenem MHocTpaHHoi Komuccun Cotosa KOMMO3UTOPOB. DTO Takie obycnoBneHO
Tem, yto B 2013 pykosogmTenem Coto3a KOMMO3UTOPOB CTain OfHOKYPCHWK, APy,
eavHoMbIwneHHuK K.MeTpocaHa, TanaHTamBbIii komnosutop Apam CataH. Ux gpyx-
6a 6epet Havano B ganexkom 1961 rogy, koraa B BoNLLEOHOM MUPE KOMMO3ULLMK OHW
oba fenann cBou nepsble, HO NEPCMNEKTUBHbIE U MHOrOObELLatoLLLME LWark B My3bl-
KanbHoM yumnuiie umenn P.Menukana, B Knacce 3acnymeHHOro JeATens UCKyccTB
Apmanckoii CCP, komnosutopa u onbiTHoro neparora Jayapaa barpacapana. Ux
yenoBeyeckaa M TBOpYeckas ppysba npoluna yepes OAEeCATUNETUA U CErofHA crno-
cobcTBYeT nponaraHfe COBPEMEHHON apMAHCKON My3blKW, KOTOPOW OHU CryaT ca-
MOOTBEpPMEHHO U C NtoboBbio. Kak npusHaetca Apam Catan: “KoHctaHnTuH lNetpoc-
AH OTANYHO CMIpaBNAETCA C NponaraHfoi apMAHCKO Mysbikn B CoepmHeHHbIX LLTa-
Tax. Bynyun rpaxpaHvHom ApmeHun, oH npepacTasnAeT Coto3 KOMMO3UTOPOB, opra-
HU3YET KOHLEPTbI My3bIKWN apMAHCKUX KOMMO3WUTOPOB, BbICTYNanA Kak aupuxep”.

N xoTa, Kak Mbl yie Buaenn, KoHctaHTuH [NeTpocAH passuBaeT v npopon-
MaeT paclUMpATb TBOPYECKYHO, UCTONHUTENBCKYHO, KOHLEPTHYIO U My3blKkalbHO-06-
LLLECTBEHHYO MHOFOCTOPOHIOO U MHOFOrpaHHyl AeATeNbHOCTb, OH CTan CBOeob-
pasHbIM MOCNOM apMAHCKOW My3blku B AMepuke. HecMoTps Ha TO, YTO O HEM MHOTO
nucanu U NULIYT B apMAHCKUX U amepuKaHckux rasetax u xypHanax (“The New

4 U3 6ecenbl ¢ Apamom CataHoMm.
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York Times”, «ApaBoT» (Ha apmAHCKoM A3bike), “HoBoe Bpema”, “lonoc Apme-
Hun”, “The Armenian Mirror-Spectator”, “KNAR Cultural News”, “Observer”,
“The Armenian Reporter Int'l”, “Apaga”, “The Providence Journal” gp.), po cux
nop B apMAHCKOM My3bIKO3HaHUM HeT creuuanbHblX U Cepbe3HbIX UccnefoBaHuii
€ro TBOpYeCTBa.

J70T Npoben AOMNONHAET AaHHOe UCCnefoBaHue, aBTOPOM KOTOPOro ABNAET-
cA BeAyLUMiA Hay4YHbI COTPYAHUK oThena My3bikn MHcTutyTa nckyccts HaunoHanb-
HOI akapemuu Hayk Pecnybnvku ApmeHus, 3acnymeHHbIi feATenb UCKYcCTB Ap-
MeHuu, uneH YyeHoro coseTa WMHctutyta uckyccte HAH PA u pucceptaumoHHoro
coeta WckycctBoBepenna 016 BAK PA, peilictytowiero B MHCTUTYTE MCKycCTB
HAH PA, uneH npasnenua Cotosa KOMMO3UTOPOB ApMEHUW, YNeH-yuypeauTenb
ApMAHCKOIA My3blKanbHoOl accambnen, JOKTOP WCKYCCTBOBEAEHWA, BCIO CBOK Hay-
YHYIO MM3Hb MOCBATUBLLUAA WCCNEAOBAHWNIO COBPEMEHHOW apMAHCKOW My3blku, My-
3blkoBef, Mapraputa AwoToBHa PyxKkaHS.

Kctatu, B cBoeii nepsoii kHure — “ApmaHckaa cumdponma. Uccneposatens-
ckue ouepkun”®, onybnukosanHoii B 1980 ropy, rae npegcraBneH nyTb pa3BUTUA
apMAHCKOW CUMMPOHUYECKOW My3blKW, HauMHaA C ee UCTOKOB, Aenarollan B My3bl-
Ko3HaHuW nepeble wWwarn M.PyxkaH oTaenbHbiMKM ovepkamn npepacTasuna [lepsyto
cumdpoHuto Apama XayaTtypsHa — KpaeyrofbHblii KaMeHb apMAHCKOro CMMJPOHK3Ma,
cumcporumn puropa ErvasapsHa, [musana Tep-TapesocaHa, Dprapa OraHecaHa,
KoHctaHTMHa OpbenaHa, DpBappa MwupsosHa, uccnefoBana HOBble TeHAEHLMUU
apMAHCKoro cumdpoHmnama, paccmatpusas cMMPOHUM DMmHa ApuctakecaHa, [ puro-
pa AxuHsAHa, JleBoHa AcTBauaTtpsaHa, LieHTpanbHoe MecTo MpefocTaBuB aBTopy yMe
5 cumdponuii Aety TepTepaHy, obpatunacb K WCCnefoBaHWIO CUMGOHUYECKOTO
TBOpYecTBa AnekcaHapa AfmeMAHa.

Mo peweHuto Yueroro coseta UHctutyta uckyccts HAH PA B 2002 ro-
gy Bblwna B cBeT MoHorpadwma M.Pyxkan “Asetr TeptepaH. TBopyecTtBO 1
MU3HB"7, KOTOpaA Haluna LIMPOKUIA OTKIMK U 3a npegenamm Apmenun. A B 2009

5 0 muzHu 1 geatenbHocT M.Pyxkan cm.: Bruobubnuorpadmsa apMAHCKNX MCKYCCTBOBEAOB,
N 5, Mapraputa PyxkaH, npeaucnosue — AHHbl AcatpsH, EpesaH, nsg. “I'utytion” HAH PA,
2017, 50 cTp.

® PyxkaH Mapraputa. ApmsHckas cumdonus. Wccneposatenbckne ouepkn (OTB. pep,.
K. 2. XypabawsH), Epesan, U3a.-8o AH Apm. CCP, 1980, 138 cTp.

7 PyxkaH Mapraputa. Aser TepTepaH. TBopuectBo u usHb (OTB. pep. A. A. MaxneBaHsaH),
Epesan, “Haunpu”, 2002. 248 c1p., 8 cT. BKA.
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rogy no petueHuto YyeHoro coseta MHctutyta nckyccte HAH PA, B pamkax rocy-
LAPCTBEHHOrO 3aKa3za Obina m3paHa kHura M.Pyxkan “lMoptpetbl”8, rpe otpens-
HbIMW OYepKamu MpeAcTaBneHbl TBOPYECKME NMOPTPETbI KOMMO3UTOPOB, COCTaBNA-
wmx agpo cosfaHHoii B 1994 ropy ApMAHCKON My3sblkanbHoli accambnen — JleBoHa
YaywwaHa, Barpama babasaHa, EpsaHaa EpkaHsaHa, PybeHa Capkucana v [laBupa Ca-
KosAHa. B kHure “TeaTp 3Byka BappaHna ApsemsaHa”®, nagaHHoil no peluenunto Yue-
Horo coseTa MHctutyTa nckycete B 2015 ropy, B pamKkax rocyapcTBeHHOrO 3aKasa,
aBTOP CO CBOMCTBEHHbIM €i1 }MBbIM A3bIKOM OTKPbIBAET Nepef, YuTaTeneM 3aHaBec
¥ NUCTaeT CTpaHuLbl XU3HK 1 TBOpYeCcTBa komnosuTopa BappaHa ApxemaHa.

M.PyxKAH — aBTOp MHOIOYMCIIEHHBIX Hay4YHbIX CTaTell, n3faHHbIX B ApMeHUU
1 3a pyberom, B KOTOPbIX OHa obpaTunach Kak K TBOPYeCTBY OTAENbHbIX NpeacTa-
BUTENeE COBpeMEHHOI apMAHCKOI KOMMO3UTOPCKON LKonbl — Apama XavaTypaHa,
AnercaHapa ApyTioHaHa, DaBapaa Mupsosaxa, [asapoca CapbaHa, Agama XyposHa,
Jprapa OraHecaHa, Opyappa XararoptaHa, [xusaHa Tep-TapeBocaHa, JleBoHa
ActBauatpaHa, Anekcea DkumaHa, leryHn Ytuan, MaptuHa BappasapaHa, KoHc-
TaHTuHa lNeTpocaHa, Dpyappa AiipanetaHa, Dayapaa CapoaHa, Codbl A3HaypAH u
OPYruX, TaK M K TBOPYECKOW [EATENbHOCTU My3blKaHTOB-UCMONHUTENEn — Aupw-
mepoB OraHeca YekupmaHa, Apama KapaberaHa, Baana MapTupocaHa, nuaHucTos
CsetnaHbl HaBacapasH, Aptypa lNanasana, BapgaHa MamukoHsHa, Baara [NansaHa,
nesuos [oap [acnapsH, Maka [ioanaHa, ckpunaykum Anaut LMumkaH, Buo-
noHuenuctoB Anekcanpgpa YaywsHa, Mepen AbpaamaH, Apama Tananava, xop-
melictepa CapuHbl ABTaHaunaH, a Takxe anpuxepos Mypaga AHHamamefoBa 1 Ba-
nepua lepruesa. CBOMMU CTaTbAMM U MHOTOYUCIEHHBIMU PELLEH3NAMU O PasHbIX
KOHLepTax M ornepHbix crnekTaknax M.PyxkAaH cTana My3blKanbHbIM NETOMMUCLIEM
CBOEro BpeMeHy.

W cumBonuuno, uto 15 anpena 2017 ropa, Ha MonyBEKOBOM MyTU CBOel
My3bIKOBE[LYECKOI [EATENbHOCTH, 3a CTaTbU, onybnukoBaHHble B Mockee 1 CaHKT-
lMeTepbypre, 3acnyseHHblii My3blkosej, Obina npusHaHa nobepuTeneM KOHKypca
Cotoza Komnosutopos Apmenun “Jlyyiee npoussepeHue roga — 2016” B Homu-
Haumu “My3bikoBefeHue”.

EctectBeHHO, u4TO nepBoe uccnepoBaHue TBopyecTBa KoHcTaHTWHa [leT-

8 Pyxkan Mapraputa. [Noptperbl apmaHckux komnosutopos. Ouepkw, Epesan, “Haupu”,
2009, 236 cTp.

° Pyxkan Maprapura. Teatp 3Byka BappaHa Apxemsana, Epesan, “Ampou rpyn”, 2015, 86
cTp.
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pocAHa fon#Ha 6bina HanucaTb MMEHHO OHa — NETOMNMUCEL-My3bIKOBE, COBPEMEHHOM
apMAHCKOI My3blKW, Mepef, rnasamy KOTOpOil MpoLuna BCA MWU3Hb W pa3BepHYNoChb
TBOPYECTBO reposA ee uUccnefoBaHWA. ABTop co3fan obpas CBOero reposa C fo-
60BblO 1 TEMNOTON, B XPOHONOrMYECKOM MOpAAKe MNpeAcTaBuB MNepeq, YuTaTenem
BCHO MHOTOCTOPOHHIOIO [eATeNbHOCTb KomnosuTopa. M a1o y Hee monyuunock: uu-
TaTenb yBNEYeHHO CnefuT 3a Mu3HeHHbIM nyTem K.[leTpocsaHa, nepep HUM BCTaet
MpoiAeHHbI KOMMO3UTOPOM TBOPYECKUI, UCMONHUTENBCKUIA, KOHLEPTHbII 1 My3bl-
KanbHO-06LL,EeCTBEHHDBIV MNOJOTBOPHBINA MyTb, MpoAenaHHaA 3HauuTenbHaA paboTa.
C kampAbIM naparpadyoM KHWUMM, C KamabiM HOBbIM LUTPUXOM K 6uorpadmu kommno-
3nTopa obpas MysbikaHTa cTaHOBWUTCA 6onee WBbIM, MOJHOKPOBHBIM U  Lie-
NIOCTHBIM.

[lobasnto, 4To MOHOrpadma peKoMeH[oBaHa K Meyaty peLueHuem Y4eHoro
coseta MHctutyTa uckyccte HAH PA ot 14 utona 2018 ropa.

M.PyxkaH n3nomuna ceoe nccnefoBaHve Ha cBoem paboyem A3blke — Mo-
pyccku. Ho BO3HMKNA HEObXO[MMOCTb M3[aTb KHUMY Ha TPEX A3blKax: apMAHCKOM,
PYCCKOM U aHrAWiCKOM. DTO, Mo-Moemy, BMOJIHE NIOTUYHO W CrpaBefinBo, Tak Kak
K.MeTpocaHa 3HalOT TaKmKe pyccKoAsblYHble yuTatenu. Wmeto B Buay nrobuteneit
My3bikn bbiBwero Coeetckoro Cotosa: Befib B CBOE BPemA NPOU3BEAEHUA KOMMO-
3uTopa 3Byyann He Tonbko B Mockee u Jlenunrpage, Ho u B Opecce, Counu,
Kuese...

N ceropgHa, no creuenunto obcroatenbcts, K.lMNeTpocaH paseepTbiBaeT cBOO
AeATENbHOCTb B aHrMOA3bIYHONW Cpefe, O[HOBPEMEHHO COXpaHAA MPOYHble CBA3N C
PopguHoir.

B aT0i1 cBA3M OCOCOEHHO XO4Y OTMETWUTL My3blKaHTa, BbIMONHUBLUErO Hayuy-
Hblli MEPEeBOJ, PYCCKOrO TeKCTa Ha apMAHCKMIA A3bIK, KTO, MOAOOHO repoto KHUrK,
TOMe ABNAETCA OflapeHHbIM My3blkaHTOM. Peyb upert o crapluem Hay4HOM COTPYS-
Huke OTpena My3blkm MHcTutyTa nckyccte HAH PA, uneHe pucceptauuoHHoro co-
Beta MckycctBoBenenna 016 BAK PA, peiicteytowiero B MHcTutyTe nekycctes HAH
PA, 3amectutene npepcepatens Coeeta mMonojplx McKycctBoBefos MHcTUTyTa Mc-
kycctB HAH PA; unene Coto3a Komno3utopoB ApemHuM, KaHgupaTe UCKYyCCTBOBe-
AeHVA, MONOAOM uccnefoBatene JIunut ApTemaH, KOTopaA, HECMOTPA Ha CBOK MO-
NoAoCTb, [OCTUMNA XOPOLUUX pe3ynbTaTtoB B 0OnacTu Mmysblko3HaHuA. B pamkax
lMporpaMmbl NoAAepHKN MONOABIX YYeHbIX, MO pelleHnto YyeHoro coseta MHcTuTy-
Ta nckyccts HAH PA n npu cpuHaHcosom copeiicteun MonogesHoro cdoHpa Apme-
Hum B 2015 rogy 6bina mspaHa ee MoHorpacdma “UcnonHutenbckve npobnembl
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apMAHCKoli cpopTenuaHHoli My3blku XX BeKa, COUYMHEHHON B HOBbIX KOMMO3W-
LLMOHHbIX TEXHONOrUAX .

Mo wntoram koHkypca “lporpamma nopfepHKM UCCNefoBaHUA MONOABIX
Hayu4HbIX coTpyaHukos - 2016” KomuTeta no Hayke MuHuctepctBa obpasoBaHua u
Haykn PA B HomuHauumn “UckycctBoBepeHne” bbina pekomeHAoBaHa K qoMHaHCUPO-
BaHWIO ee HayyHaa Tema “MysbikanbHaa kynbTypa Pecnybnukn Apmenua (1991-
2016 rr.)”. OHa BbiCTynana c JOKNafamn Ha PecrnybiMKaHCKUX U MeMayHapOLHbIX
Hay4HbIX CECCUAX, ABNAETCA aBTOPOM MoHorpacum u okono 30 HayuHbIx cTaTeil.

CnepyeT Takie cKasaTb, YTO NapannenbHO C 3TUM, a MOMET bbITb, B NepByto
oyepefb, JIunuT — TanaHTIMBaA MMaHWCTKa, naypeat MexayHapOAHbIX KOHKYpCOB.
OHa BbICTynana ¢ AecATKaMM KOHLLEPTOB W C COJIbHbIMM KOHLLepTamMu, NpeacTaBnas
My3blKy pasHbIX CTUEN, B TOM YMCNE U NPOU3BELEHUA COBPEMEHHbIX KOMMO3MTO-
poB. BamHbIM HanpaBneHuem WCMONHUTENbCKON AEeATENbHOCTU TanaHTAMBOW nua-
HUCTKW ABNAETCA MpornaraHfa PopTENUaHHbIX MPOU3BEAEHUIT apMAHCKUX Knaccu-
KOB 1 COBpPEMEHHbIX aBTOpPOB. 3HaunTeneH Bknag, Jl.ApTemaH, B yacTHOCTH, B NpO-
naraHfe opTenuaHHOro TBOPYECTBa OCHOBOTMONOMHMKA apMAHCKON chopTenuaH-
HOI My3blkn TurpaHa YyxapmxaHa. OHa — nepsblii MCNonHUTENb B ApmeHun pAaja
noec T.YyxagmaAHa, B TOM uucie — nepeoro apmaHckoro “Marche funébre”, couu-
HEHHOro MO MOBOAY CMEPTU apMAHCKOro natpuapxa Typuuu, 47-neTHero Hepceca
BapmanetaHa, a Takxe “Grande Valse Fantastique”, “lllusions” n “Mazurka de sa-
lon (Mignon)”. C ppyroii ctopoHbl, Bnepeble B ApmeHun JI.ApTemaH ucnonHuna
chopTenunaHHble COYMHEHMA UHOCTPaHHbIX Komnosutopos. B ux uucne — “4 lllust-
rations” [x.lencu, “Mpentog N 17 M.Kanuuvonu u 1.4.

ABTOp aHrnuiickoro nepe.soga KHUrM — TaTeBUK Xofma-dWHATAH, aKTUBHbII
My3blKaHT W Mefaror, BAOXHOBMEHHbI uAeell MOCTpoeHUA BceobLero mupa
nocpeacTeom uckycctea. OHa — opraHM3aTop MHOMECTBA CEMUHAPOB U 3aHATUI AnA
COTEH MYy3bIKaHTOB W HeMy3blkaHTOB Bcex Bo3pacToB B ApmeHun, benbrum n CLUA.
B HacTtoALlee Bpema oHa npenogaet B nporpamme OrchKids B Bantumopckom cum-
doHnyeckom opkecTpe, a Takme B Bantumopckoii wkKone wuckyccts. WcnonHu-
TeNnbCKaA JeATenbHOCTb TaTeBUK HampaBneHa Ha pacluMpeHWe rpaHuL, Hewnccnepo-
BaHHbIX obnacTeli — Kak My3blKalbHbIX, Tak U couuanbHbix. Co cBoum Tpuo
QuaQuaQua oHa paboTaeT Hap, cospfaHvWeM HOBOFO penepTyapa, OCHOBAHHOIO Ha
CVHTe3e My3blku 1 TeaTpa. Byayun ogHUM U3 ocHosaTeneii obnagatena MHOrMX Har-
pag - aHcambna konokonbunkos “Hapek” B ropope BawumHrtoH, TateBuk B cocTaBe
rpynnbl BbicTynana no Bcemy Boctounomy nobepexbio CLUA, a Takme B ABCTpuy,
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PpaHumu, Bennkobputanumn u Apmenun. B 2012 ropy Tatesuk 6bina npusHaHa of-
HUM M3 Ny4LMX CTUMeHAuaTos nporpammbl BceapmaHckoro BnarotsoputenbHoro
Coto3a (AGBU) pna 6ynyLimx My3blKaHTOB U BbICTYNWAA C KOHLLEPTHO Nporpammoit
B KapHern-Xonne B Hbro—ﬁopﬁe. TaTeBUK okoHuuna koHcepsatoputo lNubapm B
bantumope no knaccy yaapHbIx MHCTpyMeHTOB Yy npodpeccopa Pobepta BaH Caiiza,
a TakMe monyyuna crereHb maructpa mysbikoBefeHuA. B BawmHrroHckoii Lkone
MesxpyHapopHoro ObyyeHna TaTeBnk npoLuna Kypc NOCTPOeHUA Mupa u TpaHcdop-
MaLuy KOHGIMKTOB, @ TakiKe 3aBepLuuna Kypc MOArOTOBKW MAepoB coobliecTsa
My3blKaHTOB 6e3 rpaHuL,. OHa Take uMeeT 60ONbLLOI ONbIT paboTbl B MemayHapo-
HbIX FyMaHWTapHbIX oOpraHu3auuax, Takux Kak Ponp nomowim Apmenuu, Ayol,
FocalChange.

Lopozoli yumamens!

MHe octaetca ceppeyHo nosppaBuTb Halero repos KoHctaHnTuHa [letpocs-
Ha B CBA3M C POMAEHUEM 3TO KHWUIW, Hapj, KoTopoii paboTana KoMaHAa cepbesHbIx
npodeccnoHanoB, 1 noenatb eMy faNbHENLINX YCNEXOB B €ro MHOIOrpaHHol u
MNofOTBOPHON [AEATENbHOCTM BO UMA Mporpecca apMAHCKON My3blkv, BO Onaro
nponaraHfbl COBPEMEHHOI apMAHCKON MY3bIKH. ..

Xouy ocobo BbIoenUTb ABe BamHble 4epTbl yenoBeyeckoro obnuka K.llet-
pocAHa — npepaHHocTb PoHe 1 CKPOMHOCTb — KayecTBa, KOTOpble CErofHA Heob-
XOOMMbl HaM Kak BO3[yX M BOAA, U KOTOPble XapaKTepU3YlOT €ro Kak HacTOALLEro
Yenoseka.

N cerogna K.MeTpocAH ¢ Tem e 3HTy3MasMOM MpPOAOSKAaeT CBOKO MHOro-
MaHpOBYIO TBOPYECKYHO AeATenbHocTb. HepaBHO OH COUMHMN HeCcKonbKo chopTe-
MUaHHbIX Nbec, oaHy u3 Kotopbix (“For Lilit”) nocBATMN nepBoMy ucnonHuTtento —
Jlunut AptemaH, a ceitvyac pabotaet Hag Tpuo pna cneittbl, kKnapHeta u copte-
nuaHo. byaem HapeaTbeA, 4To BCKope ycnbiwmum Tpuo B EpeBane.

Wtak, poporoii untatenn, fasaiite BMeCTe MCTaTb CTPAHULLbI }U3HU W TBOP-
yectBa KoHcTaHTHHa [NeTpocaHa.

ACATPAIH AnHa lpuropbeBHa

3amecTtutens aupexktopa MHctutyTta uckyccts HAH PA,
3aBefytoLLIas OTAENOM My3blKH,

Mpencepnatens coHpa “TurpaH Yyxapsan”,
3aCnyMeHHbIW feATenb UCKYcCTB ApMeHuu,

LOKTOP UCKYCCTBOBEEHUA, Npodheccop
28 uroHa 2018r.



OT ABTOPA

B wumpokom Mupe apMAHCKOro My3blkanbHOro COOOLLLECTBA XOPOLUO W3-
BecTHO umA KoHctaHTuHa lNeTpocaHa. B To me BpemA oH ocTaetca 3arafkoii, no-
TOMy 4TO ero buorpadma cozfaBanacb B TOM MUPE, KOTOPbIii HbIHE He CYLLLeCTBYET,
- B Coetckoii ApmeHun. A npoponaetca B Avepuke, B [lpoBuaeHce, rae oH B
pamKax apMAHCKOW auacnopbl CO3fan akTUBHO AeliCTBYHOLLMIA oYar HalWMOHaNbHOro
My3blKalbHOIO UCKYCCTBA U NpUAan eMy UCTUHHO aMepuKaHCKuil macuTab.

Kaxpplii rop B npasgHuyHOll obcTaHOBKe OTKpbIBaeTcA MemayHapoaHbIii
Pop-aiineHackuii apMAHCKMIA My3blKanbHbIii pecTBanb, OCHOBaHHbI KoHcTaH-
TMHOM [leTpocaHom B 1997 ropy U coefMHMBLLUI My3bIKy U My3bIKAaHTOB pasHbIX
CTpaH, KOrja Ha paBHbIX Y4acCTBYHOT W CaMOAEATENbHble KOMNEKTUBbI, W Mpo-
cbeccuoHanbl, 3By4UT M HapofHaA My3blKa, U My3blka akafleMUYecKoll Tpaguuumu —
Knaccuyeckana M COBpPeMeHHas, Korfa AeMOHCTPUPYHOT CBOW AOCTUMKEHWUA MNpepcTa-
BUTENN PasHbIX CTPaH M HapOAoB M 0BA3aTENbHO WUCMONHAITCA NPOU3BEAEHUA ero
Konner u3 ApMeHun. DTOT PecTUBaNb CTan BOMIOLLEHUEM €ro MeYTaHUiA.

Yo yenoseka penaet BoctpebobaHHbIM? OfHM CKaxyT — xapakTep, apyrue —
ypava, cynbba, A me cunTaro, YTo yenoBeka AenaeT BocTpeboBaHHbIM npodpeccuo-
Hanu3m. VIMeHHO 3TO KauecTBO onpefenseT U cyabby yYenoseka, U LMpe — cyfabby
yenoseyectBa. Ectb Takoe noHATe — mactep. OHO, COBCTBEHHO, U NEKUT B OCHOBE
MCKYCCTBa, B YaCTHOCTU My3blku. MalicTepauHrepbl... B EBpone aTv mactepa neHwa
anoxu Bo3pommgeHuAa 3anoxunu OCHOBbl BOKalbHOro UM aHcambneBoro npodec-
CUOHANBbHOrO WCKYCCTBA; Yy Hac B ApMeHWM aluyru, rycaHbl CO3Aanu TpaguLum
HapO4HO-NPOPECCUOHANBHOrO BOKANIbHOrO U UHCTPYMEHTaNbHOrO MacTepcta. B
cdepe AyXOBHOI My3blKM Kak Ha 3anafe, Tak U B ApMEHUN TBOPLbl JyXOBHbIX FMM-
HOB, FPUTOPUAHCKNX XOPAIOB 3aN0MMIN KaHOHbI MPOYTEHNA CBALLEHHbIX TEKCTOB...
Mo3xe, c cepepntbl XVII Beka, B EBpone 3apoxpaerca Benvkasa Tpaguuma cumdo-
HU3Ma, pacnpocTpaHMUBLLIAACA Ha Becb Mup. W B Heii Toxe bbinn 1 ecTb cBOM Mac-
Tepa, YTBEPAVBLUNE BbICOKUE KPUTEPUM NPOPECCUOHANBHON My3bIKU.

Bo Bcex TpagmuumaAx mysblkanbHOro TBopyecTBa — U B ApmeHuu, 1 Ha 3ana-
ge, n Ha Boctoke — neuT ycTpemneHue K COBEpLUEHCTBY, K KpacoTe WU rapMOHWM,
4TO MOMYTHO, B MpPOLECCE Pa3BUTUA, B XOLE UCTOPUM (POPMUPYET pasHble Xy[o-
MEeCTBEHHble HarnpaBleHUs; C Of|HOW CTOPOHbI, YKOPEHAET caMobbITHbIE TPaAULLUM,
C ApYroil — pacluvpAeT NpocTpPaHCTBO B3aWMOAENCTBUA OAHUX KYNbTYp C APYrumu,
obHapy#u1BaeT HOBble TEHAEHLMU Pa3BUTUA, CUIIbHO AndpdpepeHLUpyeT My3bliKanb-
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Hblii MMp B CBOeli caMOBbITHOCTU M B TO e BPEMA [eNnaeT ero B 3TOW CINOMHOCTM
€[ 1HbIM.

MactepcTBo paet yenoseKky KpblnbA, No3BonAeT B3pacTuTb ceba. VmeHHo
3TO Mbl BOOYMIO HabnOAaemM Ha npumepe TBOpYeckol MusHu KoHctaHTuHa [let-
pocAHa, MOMyuMBLUEro MpeKpacHoe My3blkanbHoe obpasoBaHWE W MPOABUBLLETO
XapakTep W BONKO K obpeTeHnto npocheccuoHanu3ma U MacTepcTBa B CBOEW MHOMO-
rpaHHOI My3blkanbHoll geATenbHocTM. CTaB mMacTepoMm, OH He ycTaeT Mo3HaBaTb
HOBOE, CTPEMWUTbCA K COBEPLUEHCTBY, YYUTbCA Y CTPEMUTENbHO pas3BMBatoLLLeiicA
MU3HU, 0CO3HaBas cebA NPOBOJHUKOM W MpoMnaraHAMCTOM NyYLLUnX Tpaguumnii Mysbl-
KanbHOro MckycctBa. Ero pomaHTU3M B cOYeTaHWM C NMpaKTUHECKUM YMOM U CTpPO-
Malwel gucumniaMHoi TBopyeckoii paboTbl NPUHOCAT 3ameyaTenbHble naogbl. Mbl
nobuUM ero necHu, nopaxaemcA ero HeyTOMUMOW 3SHEPruu, Mbl MOKOPEHbI ero
pPOMaHTUYECKUM YYBCTBOM [LpYKObl B fyXe Tpex MyLLUKETEPOB — “OfMH 3a BCEX, BCE
3a 0fiHOro”, TanaHTom bbITb YENOBEKOM. KTO e OH, 3TOT COBpPEMeHHbI apMAHUH,
YNOPHO MLLYLLMiA MyTeld LyXOBHOMO €AMHEHWA CBOMX COOTEYECTBEHHUKOB, 3aTEPAB-
lIMXCA B npocTopax AMepMKM, C TrpapaHamu ApMEHWUM, MMBYLLMIA MO 3aKOHaM
amepuKaHckoii KoHcTuTyuum un sBnarowmiicA naTpuoTom cBoOeli MCTOPUYECKOi
POAMHbI, AOKa3blBalOLLMiA BCEM CBOMM TBOPYECTBOM OFPOMHYIO CUNy BO3AeNCTBUA
MYy3bIKU Ha MbILLNEHUE NIOAEN.

CEMbBA, WKOJIA, YHUTENA

KoHcTaHTuH MeTtpocan popunca B 1946 ropy 12 aBrycta B cembe U3BECTHOrO
My3blKaHTa, Tpybaua [paHTa [MeTpocaHa, conucta DcTpafHOro opkectpa ApmeHuu,
XY[OMECTBEHHbIM PYKOBOLMTENEM W [UPUMEPOM KOTOporo Obin nereHpapHblii
ApTemuit AiiBasAH. Yike rop, 6e3 BOliHbI, HOBblE MaHbl, HAAEHKAbI U ... POXAEHME
CblHa. ApMeHuA BMecCTe co Bcell cTpaHoii, nobepuslueil B Benukoii OTeyectBeHHON
BO/iHe, MBET 3TUMM CMeLUaHHbIMKU YyBCTBaMU pafocTu nobedpl M ropeymn ytpar,
3aHOBO B TAMENbIX YCNOBMAX MOCIEBOEHHOrO BPEMEHW OCO3HaBas CBOW MCTOpW-
Yeckuil MyTb B COCTaBe BENWKOW MHOrOHaLMOHanbHOW Aepxasbl. [locneBoeHHoe
BPemA — 3TO BPeMA Hafem[, U NOBbILLEHHOMO 3HTy3Masma. ThICAYM W TbiCAYN cemeit
ellle ¥OyT BecTell 0 cBOMX OMM3KMX C (ppOHTA, MUANUOHBI NOAEN He BepHynIuCb
AoMoii. Ho aHeprua cosnpgaHua oxBatuna cTpaHy, KOTopas CTPOUTCA U CTPOMTCA Ha
KaMJoM ee OT[lefIbHOM yyacTKe. JMOLMOHaNbHaA CTUXMA My3blKW BCerga Hanbonee
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TOYHO OTpaMaeT HacTpoeHue obuiecTsa, cTpaHbl. B 3T nocneeoeHHble rogpl B
CTpaHe pOoM[aloTCA NMpeKpacHble CBETNbIE NECHW, KOTOpble MOTCA Be3fe, rae ecTb
chopTennaHo, aKkKOpAeoH, rutapa, CnyllatoTCA Be3fde, rae ecTb nartedoHbl, rae
ecTb cueHa u 3an. WHTepecHO, 4TO BOEHHOe W OCOBEHHO MOCNEBOEHHOE Bpems
OTKpbIBaeT COBETCKOMY cnyluaTento 6narofpa nnacTWHKam, pagvonepefayam u3
Avepukm, a Takme TpodpeliHbIM buiibMam MUP aMepUKaHCKOro [asa, KOTOpbIM
OKasa/CA 3aroJfiHeH COBETCKMIA dKpaH. [lxasoBble puTMbl M cam obpa3 amepu-
KaHCKOro fasa MpOHVKalT B MUAP WCKyccTBa HOMbLLIOI MHOrOHaLLMOHaNbHOM CcTpa-
Hbl KaK HOBbIIi 3NMKCUP MKW3HEHHOW 3Hepruu. M MOMHO cKasaTb, 4TO ManeHbKWit
KoHcTaHTUH, cbiH M3BecTHoro pasosoro Tpybaua [paHTa [leTpocaHa, conucra
MEpBOro apMAHCKOTO [AMa30BOr0 OPKECTpa pacTeT Yy CaMbIX WCTOKOB [a3oBOil
My3blkn B ApmeHun. U, HecmoTpAa Ha To 4To MaTb KoHctaHTuHa Mmca leTpocaH —
WHMKeHep MO Mpocheccum, oYeHb TOra HYMHOM U MOYETHON, U BMOJMHE KENaHHOM
BNA CblHa, B cemMbe NMoHuMaroT: KoHCTaHTUH ByaeT My3blKaHTOM.

M BOT B 0AMH NpeKpacHblii ieHb OH OKasacA B My3blKanbHOI LLKONE UMEHU
Caat-HoBa, aupekTopoM KoTOpoii B Te rofpbl Obin nereHpapHblii [Netp AcatypoBuy
AiikasaH. KoHCTaHTMH [aBHO yie Bblbpan chopTennaHo, WHCTPYMEHT, 6nu3KNiA K
uctopvu pKasa. Ero yuntenbHuueit crana HuHens CypeHoBHa XayaTpAH, 0 KOTOpOI
OH COXpaHW/ camble Tennble BOCMOMUHaHWA. [legarornyeckoe BocnutaHue B My3bl-
KanbHbIX LUKONax Tora 6biNno OYeHb MHOTOCTOPOHHWM. YUYWMAW U UFPE Ha WHCT-
PYMeHTax, ¥ TEOpWUU MY3bIKU1, 1 UCKYCCTBY Xxopa, Obln Takie Knacc no KOMMo3uLuu.
KoHctanTuH [MeTpocaH noctynaet u B 310T Knacc. OH C paHHero fetcTea B fa-
30BoM KonnekTtuse. OTel, BOLMT CBOEro CbiHa He TONMbKO Ha KOHLEPTbl, HO M Ha
penetuumn. 3aecb, B Kpyry Apy3eit otua, KOHCTaHTMH nocTuraer BCIO MCTOPWIO
apmAHcKoro piasa. OH cnyluaeT MHTEpPecHble pasroBOpbl, BOCTOPMEHHO Habnto-
OaeT 3a perneTULVAMK MOJ, PYKOBOACTBOM BENMKOro MascTpo ApTemua AiiBassAHa
(1902 - 1975), KoTopoMy y#e MHOro NeT, floMa MbITaeTCA apaH¥upoBaTb NobKMble
menofun Ha chopTenunaHo B cTuie Aasa. bonblunm cobbiTviem ana Hero Kak Hauu-
HalOLLLero My3blkaHTa, y#e OPUEHTUPOBAHHOrO Ha [AMas3, CTan Npuess, U3BECTHOro B
CCCP pas-opkecTpa BO rnaBe c ero pykosogutenem u tpybadom Saam Posnepom.

Byayuu y4eHMKOM My3blKaibHOM LLIKOMbI, HAXOAACH MOCTOAHHO B CPEAe My-
3blkaHToB, KOHCTaHTWH cnywan u 3anomuHan pacckasbl 06 AnekcaHgpe Cnen-
AvapoBe, aBTope orepbl “AnmacT”, koTopas B Te rofbl Obina B penepTyape Epe-
BaHCKOro rocyapCTBEHHOro aKajem1myecKoro Teatpa onepbl 1 6aneta um. A. Cnen-
AvapsaHa, o Komutace. OpgHamabl Ha CMMPOHUYECKOM KOHLLEPTE OH YCrbILLan CoYu-
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Henua [puropus EruvasapsaHa, n 3Ta pomMaHTUYecKas 3BYKOMWUCb 3axsaTuna ero.
KoHcTaHTUH He 3apaBancA BOMPOCOM, YTO emy HpaeuTcA 6onblue. Bce mysbikanb-
Hble BreyaTNeHnA [ETCTBa U FOHOCTU — U KNaccKka, U apMAHCKAA HapofHaA My3bl-
Ka, U AMa3 cnuBanncb B 04HO 6onblloe N NpekpacHoe ABNeHHUE.

OKOHYMB LLUKONY C OTAMYMEM W [ame NPOCNaBUBLUMCb CPEAN CBOUX CBEPCT-
HUKOB YMEHWEM flerko MMMpOBW3MpoBaTb B cTUne Aasa, KoHctaHTuH [letpocaH
noctynaet B My3sbikanbHoe yuunuiie umeHn Pomanoca MenukaHa cpasy no fBym
creumanbHOCTAM — POpTENMAHO U KOMMO3ULMU C LieNbIM CMMCKOM COBCTBEHHbIX
pabot. 310 “[leTcknii mapw” anAa cpopTennaHo, HECKONbKO MeceHblX Menoauii u
HECKONbKO (hOPTENMUaHHBIX MbeC.

B yunnuuie KoHcTaHTVH BCTPETUT Neparora, O KOTOPOM MOKHO ObINo TONbKO
MeuTaTb, — TaNaHTIMBOro, MHOrOrpaHHOro, aKTUBHOIO U y4acTNIMBOro, B Mepy CTpo-
roro v B TO Me Bpema ApysentobHoro Dpyappa barpacapaHa, cymeBLUero pack-
PbITb BCE FPaHK My3blKalbHOrO TanaHTa toHowwu. Dayapg barpacapaH 6bin Apkum
MHTEPECHBIM YenoBEeKOM C ODOCTPeHHbIM 4yBCTBOM tomopa. BepHbiii Tpaguuvam
KNacCUYECKOro My3blKalbHOrO UCKYCCTBa, OH YyBCTBOBAl U NOOWN 3CTPajHyO My-
3blKy, 6blN NPeKpacHbIM NUAHUCTOM, MUCai MHOFO My3blku A dpopTtenuaHo. LLn-
pOKO WU3BECTEH ero uukn “24 npentogum pna doptenuaHo”, nU3BeCTHa U WUC-
nonHAema fo cux nop ero “Pancoaua AnA CKpWUNKM U opkecTpa”, HamucaHHasa B
nadvane 1960-x. Spyapp barpacapsaH 6bin 04eHb BocTpeboBaH B apMAHCKOM KUHO, C
1956 no 1966 roppbl 6bIn XyRoMeCTBEHHbIM pykoBoguTenem WMHCTpyMeHTanbHOro
kBuHTeTa Komuteta pagmo u tenesngenna Apm. CCP, u 310 6bin KBUHTET acTpas-
Horo Tuna; barpacapaH nucan u acTpagHble necHu. Ero komnosuTtopckuii cTuib Kak
pa3 u 6bin OTMEYEH 3TOW rpaHblo, COEAMHAMOLLEN 0Opa3 Knaccuku U pomaH-
TUYECKOe HacTpOeHWe COBPEMEHHOI 3CTPaAHON My3blki. DTO yAUBUTENbHOE COYe-
TaHWe MNpuaaBano €ero COYUHEHUAM MMBYIO MH(POPMATUBHOCTb, WHTOHALMOHHYIO
CBEMECTb, CIOMKETHYH aKkTyanbHOCTb. OH TOHKO YyBCTBOBaN PUTMUYECKYIO MNAcTUKY
HapoAHbIX apMAHCKMX TaHLeB 1 cozpan 40 obpaboTok TaHLEeBanbHbIX MENOANIA AnA
cdopTenmaHo. 3T LUMpOKME MpaKTUuYeckue 3HaHuA JDpyapp Barpacapsd weppo
nepefasan CBOMM Y4YeHUKaM, M3 KOTOPbIX BbIPOCIM MpeKpacHble aBTOPUTETHblE
KOMMO3MTOPbI.

Boobiie nokonenne Opyappa barpacapAaHa ucnoeefoBano TOT BbICOKUIA
NpocheccHoHanun3m, KOTopblii OTKPbIBaN OKHO B LLIMPOKWI MUP My3bIKM U NPOLLNbIX
BEKOB, W CErofiHALLUHero AHA. “Oayapq VBaHOBMY MpaBUibHO HanpaBiAn 3aHATUA
no Komnosuuuum, — BcriomuHaeT KoHctaHTuH [letpocaH. - lNepBoe, 4To OH Tpebo-
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BaJl, 3TO AOCKOHaNbHOE LUTYAMpOBaHve nponsseaeHunii Komutaca ana toro, 4tobbl,
Kak OH roBOpWN, “OYUCTUTb CBOI CryX, CBOI My3blkanbHblii A3blk”. OH obpaluan
Hallle BHUMaHWe Ha YTOHYEHHOCTb My3blkanbHOI peyn, YeTKoCcTb hpasmpoBKM, COY-
HOCTb rapMOHWYeCcKOii BEpTMKanu — BCe TO, YTO Tak Bocxuuiano ero B Komutace.
Mbi B obAsaTensHoM nopAake genanu obpaboTku Menoguii Komutaca, HapoaHbIX
MeceH U 0fHOBPEMEHHO NPMOOLLEANUCh K 3aKOHaM pPas3fnyHbIX ¥aHpPoB, B TOM Yncre
W KPYMHbIX — COHAT, KBApTETOB, CUMCPOHUIA”.

KoHctaHTuH [leTpocAH oKasancA O4YeHb BOCMPUUMYMBBIM U 3aUHTEPECO-
BaHHbIM yyeHUkoM. OH c apom cTan yunTbca U counHATb. OfHO M3 nepBbIx ero
npousBefeHuid, HanmcaHHbIX B knacce Jayapaa barpacapana — Ckepuo ana Tpybbl
n cpoptenmaHo. AcHo 6bino, 4TO OHO noceALLeHo oTuy. B ceoto oyepenb [paHT
lMeTpocaH nocoseToBan CbiHy 0bpaTUTbCA K NO33un AseTuka McaakaHa v HanwucaTb
umkn pomaHcos. Kak mypspo! Tem cambiM OH MOAYEPKHYN, YTO HYMHO YYWUTbCA Y
KNaccuKOB, 3HaTb apMAHCKYIO NUTepaTypy, MOrpy3uTbCA B CTUXMIO MO3TUYECKOI
peyn, HalWoHaNbHYO MO33M0, UATU BHadyane no TPafULMOHHOMY pyciy, a MoTOM
yxe obpallatbcA K AMasy Kak HOBOU BETBU COBPEMEHHON apMAHCKOW My3biku. Bo-
KanbHblil LUMKN Ha cTuxu ABeTuKa McaakAHa KOHCTaHTMH HamuLueT nosse, yme B
KOHCepBaTOpWK, HO NMPeAoXKeHne oTla CTano AnA Hero nuileid ana pasmbilneHuii
1 OH C OFPOMHbIM UHTEPECOM CTaN UCKaTb BAOXHOBEHWE B MO33UN.

FOHble ropbl... MeuTtaHna, nouckn u Hapexpapl. HpaButca u T0 M apyroe,
yBlleKaeT U OfMH CTWIb, W Jpyroii. [pekpacHaa Mysblka NPOLUIbIX BEKOB He ne-
pecTaeT BOCXULLATb, 3aBOpauBaTb. DTO [AAHHOCTb, KOTOpaA HaBCerja OcTaHeTcA
upeanom. A yto panblue? A panblle WUCKYCCTBO, COMKHYBLLUEECA C COBPeMeHHOI
anoxoii. OT Manepa Hepaneko po LlocTtakoBuua, ot CrpaBuHckoro - po [po-
KopbeBa M XauaTypAHa. DTW UCTOPUYECKME NIMHWU U 3Wr3aru HaBCerga oCTaHyTCA
ona KoHctaHTvHa lNeTpocaHa nuiueit AnAa pasMbIlLNEHNA U HOBbIX OTKPbITHIA.

Ho TaroTeHue K uMcKyccTBy [asa He OCTaBNAET MONOJOro Kommnosutopa. B
pamKax akagemuyeckoro obpasoBaHuA 3TW yBneveHua He noowypatotca. Ho Koxc-
TaHTUHY [leTpocAaHy nose3no c yuutenem, nockonbky Jpyaps barpacapan cam
MpeKpacHbIii 3HATOK [Kasa U COBPEMEHHOW 3CTpafHO My3blkU, K TOMY e B 3TOW
obnactu ¢ ycrnexom paboTaloT ero Komneru u fpysbdA, Takue mactepa, kak ApHO
BabapsaHaH n KoHcTaHTuH OpbenaH.

B knacce Spyappa barpacapsaHa cobpanach TanaHTnvMBas Monofemb — Tur-
paH MaHcypsH, Awot 3orpabsH, MaptyH Wcpaenan, Apam CataHn. 370 6bIn 0guH
M3 caMbIX CU/IbHbIX KnaccoB B yuunuwie um. PomaHoca Menukana. Bnaropapa ux
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paBHOLIEHHbIM BO3MOMHOCTAM BblpabaTbiBanacb npocheccuoHanbHas COpeBHOBa-
TENbHOCTb, NPUBMBANOCH YyBCTBO apTVCTW3Ma, BHYLLANOCh HAaCTOALLEe TBOPYECKOE
ropeHue. KoHctaHTuH [leTpocAH pacckasbiBaeT, 4To B Knacce Jpyappa barpa-
capAHa HOBble NMPOU3BEAEHNA NPOCTYLUMBANIUCL BCEM KNACCOM, UX Urpan camu e
KOMMO3MTOPbI, UM NpUrnawanucb CTyaeHTbl-ucnonHntenu. MimeHHo sta atmocde-
pa cdopmupoBana Takue KayecTBa, Kak KOMnernanbHOCTb U OfHOBPEMEHHO yMeHue
3alMLLAaTb CBOM TBOPYECKUE PELLEHUA.

3pecb ke, B yummwe, KoHctaHTuH [leTpocAH nonyyaeT npouHble Teope-
TWyeckne 3HaHuA. lNeparorn — UCTUHHbIE dhaHaTbl, yBNeKaroLme CBOUX YYEHUKOB
My3blKanbHOW Haykoil. Dayapa [MalmHAH npenogaBan rapMOHWIO W U3BECTEH Obin
HOBOI1 TOYKOVi 3peHnA Ha NafloBYO CUCTEMY, €€ MPOUCXOMAEHNE U PasBUTUE U Jame
pa3spaboTan KoHuenuuio “yHuBepcanbHO naposoil cuctembl”. Hosanuc [eposH,
KOTOpbIii BeN Kypc NonmdoHnn 1 aHanusa opm, bbin oueHb 06pa3oBaHHbIM My3bl-
KaHTOM W cepbe3Ho Yysnekanca cunocodueir. Komnosntop Bopuc Cakkunapu,
60MbLUOI 3HATOK MUPOBOI CUMPOHUYECKOI My3blkK, MpenofaBan UHCTPYMEHTOBKY.
[vpekTopom yunnuiia 6bina [oap ApyTIOHAH, AUPUMXEP MO CreLManbHOCTU, Yeno-
BEeK BbICOYaliLLero 4yBCTBa OTBETCTBEHHOCTU, NpefaHHaA paboTe, My3biKke, POAVHE.
Takune negaroru npusMBanM CBOMM yYeHUKaM HaCTOALLLYIO Nto60Bb K My3blKaibHOMY
MCKYCCTBY, YYMIU CaMOCTOATENIbHO MbICIUTb, OCBavBaTb pasHble ccepbl My3bl-
KanbHOW [eATeNbHOCTM, OCO3HaBaTb CYLLHOCTb HaLMOHANbHbIX My3blKanbHbIX Tpa-
AVLMIA, MPOHUKATBLCA YyBCTBOM CIYMEHWUA CBOEMY Hapopy.

lopbl yyebbl B yuunuiie nponetatoT HesameTHo. M BOT yme KMoHcTaHTUH
lMeTpocAH — aBTOP HECKONbKMUX COYMHEHUI, C KOTOPbIX Ha4YMHAETCA cepbe3Haa nopa
€ro TBOPYECKOro craHoBneHua. 1o — Tpuo gna cneiitbl, parota u dpopTenuaHo
(1964), Bbi3BaBllee 6ONbLUOW MHTEPEC B €ro OKPYKEHUW, BOKalbHble LMKIbI Ha
cnoa A. CarusHa, B. [lastana, O. Wupasa, CoHata gna ckpunkv u dpopTtenuaHo
(1965), koTopaa cTana ero gunaoOMHol paboToii 1 Bbina UCMONHEHA Ha BbIMYCKHOM
JK3ameHe TanaHTnuBoli, MHoroobelLatoLLell NmaHucTkoli CeetnaHoli HaBacapaAH u
ckpunaykoii Annoii BepbepaH. OkoHums yuunuwie, KoHctaHTuH [leTpocAaH nocty-
naeT B EpeBaHCKyto KoHcepBaToputo B Knacc komnosuuum ['puropua Unobuua Erna-
3apAHa, TOrja yme MpU3HAHHOIO Knaccuka apMAHCKON My3blkW, Mpou3BefeHuA
KOTOPOro B T€ rofibl MOCTOAHHO 3BYy4Yanu B achvpe, B KOHLEpTax.

MpodbeccuoHanbHbIii ypoBeHb B My3blKanbHOM WCKYCCTBE AAET LUKOMa Kak
cuctemHana copma obyyenusa. KoHcTtaHTuH [leTpocaH nonyymn Takyto Lwkony dpak-
TUYECKN U3 NepBbIX PyK NMAEPOB apMAHCKOI My3bikn XX Beka.
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KOHCEPBATOPUA. MOUCKU N OBPETEHUA

- f 3awen kK Hemy B KnacC U yBUAEN €ro, 3HaMEHUTOrO, AOCTYMHOIO U
pobporo yenoseka, BcrnomuHaeT KoHctanTuH lNetpocan o [puropun Ernasapaxe. -
JT0 nepBoe BrevaTieHe NOATBEPHKAANOCH C Kamaol Halwel BcTpeyeil. OH oueHb
CEepAeYHO OTHOCWUNICA K CBOMM YYeHWKaM, MpenofaBan YBNEeYEHHO, pajyAchb BCEMY,
Kak pebeHok.

Yuenune KoHcTaHTUHY faBanocb nerko. OT3bIBUMBOCTb OKPYMEHUA, BOHYHO-
LLMe MeYTbl O TBOPYECTBE, MEPBbIE YCMEXM, MEPBbIE MOOLLPEHNUA — BCE FAPMOHUYHO
coyeTanocb € o6 MUTeNbHbIM, TemnbIM Xapaktepom toHowwn. OH yBneyYeH camum
npoueccom yyebbl, JapALLMM eMy U 3HaHUA, U }W3HeHHbI onbiT. OH 1 ceroaHs
beckoHeuHo bnaropapeH cBoum yuntenam — Mukaeny TepbaAHy, negarory no Teopum
My3blku 1 conbdenmno, Pobepty AtasHy, koTopblii Ben B EpesaHcKoii rocypapct-
BEHHOli KoHcepBaTopun um. Komwutaca Kypc “lFapmoHuu” u 6bin aBTOPUTETHBIM
3HaTokoMm TBOpYecTBa Komutaca; [eBopky ByparaHny, aupukepy no knaccy “Yrenua
cumcpormnyecknx naptutyp”, lasne YebotapsaH, KoTopas co Bceil TpebosaTenb-
HoCTbto npenogasana Kypc “lMonudoHun”, Maprapute ApyTioHaH, AHHe BapcamaH,
yutatowum nexkuum no “Uctopum mysbikn”, Mapro BpyTaH, ocHoBaTenbHuLe Kabu-
HeTa HapogHoro TBopyecTBa B EpeBaHCKol rocypapcTBeHHOW KOHCeEpBaTOpUU WM.
Komutaca. CepbesHoe n3yyeHne HapOLHOW W LyXOBHOW My3bIKU TYT M€ NMPUHOCKNO
TBOpueckue pesynbtatbl. KoHcTaHTUH [leTpocAH penaeT 06pabOTKM M3BECTHbIX
obpasLoB Kak HapofHOi, Tak M AYXOBHOW My3biku. C M3BECTHO B Te rofapl ne-
Buueii JlycuHe 3akapAH, nokopuslueli ApMEHUIO MPOHWKHOBEHHBIM WCMONHEHWEM
apMAHCKUX [yXOBHbIX neceH, KMoHcTaHTUH [leTpocAH 3anucbiBaeT Ha pajuo He-
CKONbKo 06paboTok LuapakaHOB B COMpPOBOMAEHWUM opraHa. KoHCTaHTMH paccka-
3bIBa€T, 4TO MapTWIO OpraHa OH Mnucan noj, pykoBogctBom Pobeprta ATtasHa, Ko-
TOpbIi Cam e UCMONHWUN ee, akKOMNaHUpyA neBuLle. Yxe B oHOCTM KoHcTaHTUHa
MeTpocAHa 3axBaTbiBaeT KpacoTa apMAHCKUX LYXOBHbIX MOHOAMIA, BblpamaroLLimx
rnybokvie penurmosHble YyscTBa. BriocneacteBum cyabba npepocTtaBuT emy BO3MOM-
HOCTb 3HakomcTaBa ¢ borateiilLum cobpaHnem apMAHCKMX [yXOBHbIX MeceH, cocpe-
[OTOYeHHbIM B 6ubnmoteke uepkeu CeATbix Caaka u Mecpona B [MpoBupeHce
(CLLA), 1 oH, ye onbITHbI My3bIKaHT, NepeBoAA 3TM MOHOAUU B MHOIOrONOCHbI
xop, byneT cnefoBaTb 3aBeTam Benukoro Komutaca.
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A noka, B IOHOCTU, MONOLLOI My3bIKaHT, BCE ACHEe OCO3HaBas CBOe Npu3Ba-
HUe, CTPEMUTCA K npuobpeTeHnto rnyboknx npodpeccuoHanbHbix 3HaHuid. OH u3y-
yaeT TBOpYecTBO KMomuTaca, nocreneHHo obpetas B HeM OMopy, Yepes Hero no-
CTUraas MHoroe B CaMODObITHOCTW HauuMoHanbHoii Mysbiku. OH pasmbIlLNAET Hap,
CBA3bIO KOMMO3nTOpa ¢ hoNbKNopoM, obpallasd BHUMaHWe Ha pasHble MPOABNEHNA
3TOiA CBA3M, U He TONbKO B apMAHCKON My3blKke, HO U B €BpOMNelicKoii, pyccKoid, u
OfHaMfbl ero MpoH3aeT MbIClb — a Befb MyTb KOMMO3WUTOPa — 3TO, MO CYyLLECTBY,
MyTb K UCTOKaM, K MO3HaHWIO KOpHeil U Tpafuumili CBOEi HauMOHanbHOW Kynb-
Typbl... lofobHble 03apeHUA pOMAAlOT MOBbILIEHHbIE UHTEPEC K TeOpeTUYECKUM
avicuunavHam. [Ina Hero ACHO, YTO 3HaHWe (pyHAAMEHTaNbHbIX OCHOB My3blKanb-
HOro TBOpYeCTBa OTKpbIBaeT npocTop B TBopuyecTBe. OH HauWMHaeT nocTuratb Tpy-
[0EMKOCTb TBOPYeCTBa, 0CObYtO NpenecTb TBOPYECKOro Moucka, Korga pabotaellb
Ha[ Kaxgoi cppa3oid, Hag, rapMOHUYECKON cuTyaumeid, Npobya BapuaHTbl, CTPeMACH
K 4ucTOTe CTUNA, K npo3payHocTu pakTypbl. [loaTomy Bce, 4TO HamucaHo UM B
roab! y4ebbl, ocTtaBnAeT BrevyatneHue obpasLoBO BbinonHeHHol pabotbl. Upeii y
FOHOLLM MHOFO, HO OH BCerja rnposepAeT ux Ha peakuuto [puropus EruasapsHa,
MOYYBCTBOBaB B HEM My3blkaHTa YTOHYEHHOro BKyca. KOHCTaHTWH He Hanparaet
cBoero yuntens, noknoHHuka Pasens u [lebtoccu, cBOMM yBreyeHMeM Axasom, OH
MpocTo ocTaBnAeT 3Ty TemMy B CTOpPOHe, B cchepe coero “a”. 3ato ymHblii U gun-
NoMaTUYHbIN toHoLwa bepeT 3a mpaBuno pasroBapuBatb ¢ [. ErvasapaHom o Tom,
4TO TOro MHTepecyeT. M KaKkoro e 3amevaTenbHOro pacckasuuMka OH obpetaer
Torpa!

- CKonbKo A y3Han oT CBOEro negjarora U Kak MHOrO eLle Mor y3HaTb, Oyab
A ewe bonee BHUMaTeneH K ero npuctpactuam! — npusHaetca KoHctanTuH [let-
pocaH. K Tomy e 6naropapHbiii yyeHUK Obln rOpAYMM MOKIOHHUKOM TBOPYeCTBa
CBOEro yunTens, n ato elle bonee yKpennano ux apyoy.

Komnosutopckuii knacc puropua ErvasapsaHa, aTa yHMKanbHas no cBoeid
MNOJOTBOPHOCTU TBOPYECKAA MacTepCKaa Ha MpOTAMEHUN fecATuneTuii oboralana
HOBYIO apMAHCKYIO My3bIKy. [lpocbeccmoHanuam u elle HeYTo npucyLlee TONbKO
ervasapAHOBCKOMY KaccCy, BHEC/O B apMAHCKYHO My3blKy CamOObITHYIO TUHUIO UM-
npeccuoHnsma. Mysbika, B KOTOPO#A CNbILLANOCH U CNBILLUTCA A0 CUX MOP AblXaHue
MPUPOAbI, B KOTOPOW KAKUM-TO TaMHCTBEHHbIM ObOpasom nepepaeTcA rapmMoHMWA
Bugumoro mupa! Mysbikoit [puropua Ervasapana Bocxuwanuck Bce. OHa B cBoe
BPEMA YacTo 3Byvana B pajuonepepadax, WCMOHANACk B HonblumMx cMMOHMYEC-
KUX KoHLepTax, B [ocymapcTBEHHOM akajemuyecKoMm TeaTpe ornepbl K baneta
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um. A. Cnengmapsara wen B 1970-e ero 6anet “CeBaH”, a B cepeauHe 1980-x Ha
cueHe [ocypapcTBeHHOro akagemuyeckoro Teatpa orepbl M baneta M. CneH-
AuapaHa 6bin nocTaBneH BbiCOKOTanaHTAMBbIM baneTmelictepom Aliotom Acatyps-
Hom 6anet ErnasapsaHa “Apa MpekpacHbliii u LWamvpam™...

O7o0 bbina ¥MBaA M NpeKpacHas WCTOPUA apMAHCKOW My3bIKM BTOpOIl No-
noeuHbl XX Beka. W ecnu nepeuncnutb ydeHukos puropua ErnasapsaHa, 1o MOMHO
npeAcTaBnTb cebe OrpOMHOe 3HayeHue ero LUKOMbl, €ro KOMMO3WTOPCKOW Tpa-
puummn. YyeHukamu [puropua Ervasapan B pasHoe Bpemsa 6bin Spyappn bar-
pacapsH, Anekcanop ApxemsaH, puropuii Axunan, laruk OsyHu, Bnagunen BanaH,
AnekcaHpp OraHsaH, Barapwak KotoaH, leryHn Yutuan, Dprap OraHecAH, DMuH
ApucrakecaH, Xauvatyp Maptupocan, [asup CakosH, Maptyn Wcpaenan, Awor
3orpabaH, Opyapn AlipanetaH, Epsanp EpkanaH, Barpam BabasH, Pobept [let-
pocaH, DMma MurpaHxsaH, CtenaH BabatopocaH, Aplak Mknnukan, Hybap AcnaHaH,
[IxenHn AcatpaH, HapuHe 3apudpan, Codpa AsHaBypaH. W ceropgHa yyenukos I.
ErvasapaHa MoHO 6e30LMB0YHO y3HATb MO TOHKOW M BGepemHol 3ByKomnucu, no
CIyXy, COCPEAOTOYEHHOMY Ha 3ByKax MPUPObI.

“f BnepBble NOHAN, YTO Takoe OpKecTp, ycnbiwas baneTHyto ctouty “CesaH”
lpuropua Ernasapana”, — pacckasbiBaet [laBug CakosH.

“OH OTKpbIN HOBYIO CTpaHULy B apMAHCKOM banete u 6aneTHoil My3bike, —
nucana BrnocnefcTBun eryHn YuTyaH, — a €ro KpacouHblii OPKECTP C ero Hacbl-
LLLEeHHOW HapOAHOI NECEHHOCTbIO, HAaPOAHBIMU TaHL,EBalbHbIMWA PUTMaMI MIEHAN U
NpocheccHoHanoB, v LLMPOKOTro JeMOKpaTUYecKoro ciywatena”.

“Kak yacto ErnasapaH 3akaH4vBan ypoku cnosamut — “komnosutopbl 6epyt
npuMep Apyr y Apyra, y Koro e eue um yuntbca?! Ewie HM oguH KomnosuTop He
CTan KOMMO3UTOPOM Mo KHuram”,- BcnomuHaeT Epsanp EpkaHaH.

A Ha ypoKax y4uTenb [LEMOHCTPUPOBA CBOUM YHEeHVKaM NpUMepbl, KOTOPbIM
cnepyeT nogpamartb,- u3 My3sbiku M. T1. Mycoprckoro, H. A. Pumckoro-Kopcakosa,
K. Llebroccn n M. PaBena, a Takie Te, KOTOPbIM NOApaKaTh HENb3A: MapTUTYpbI A.
lleH6epra n A. bepra, W. CrtpasuHckoro u A. BebepHa... OH Tak cuutan, u ato
6b110 ero nNpaso, NPaBo NPU3HaHHOrO MacTepa.

Ho nnopoTBopHOCTb ero npenopasaHnA 3akntoyanacb B TOM, Y4TO OH 06Cy-
fan 3T MapTUTYypbl C y4YeHUKamu, [asBan WM BO3MOMHOCTb YYUTbCA MO HUM.
. ErvasapaH cuuTtan, 4TO MONOAON KOMMO3UTOP [OMMEH Y3HAaTb Kak MOMHO
6onblue My3biku. Ero ypoku BbipabaTbiBanu CTUib M MMpOBO33peHue, 0bycnos-
neHHble oTHoleHuem ErvasapaHa Kk okpymatoliemy mupy, Kk npupoge. Ero umn-
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peccroHnsm bbin NPOHU3aH NaTeTUYecKUM BOCXBaNeHUEM MPUPOAbI, B KOTOPOI OH
BuAen Havano scex Hadvan. OH v cebA oLyLian YacTbio MPUPOAbI, YTO [enano ero
HauWBHbIM, BOCTOPEHHbIM, HEMHOrO pacceAHHbIM. OH OTHOCWNCA K MUpY CKBO3b
npusmy npupogbl. KoHeYHo, OH MHOrAa OCTaBNAN BMeYaTieHNe HEeCKONbKO CTpaH-
HOro YernoBeKa, HO 3TO bblna ecTecTBeHHaA U NpeKpacHaA CTPaHHOCTb, W YTO BaMHO
6bIn0 ONA Hero U ero y4yeHMKOB — 3Ta CTPaHHOCTb Obina MpoHM3aHa MysblKanb-
HOCTbHO.

Kak me TouHee onpepenntb cMbicnoBoil mocbin My3biku [. ErnasapsaHa, 1o
Kpepo, KOTopoe OH cTpacTHO nponaranauposan?.. A, byayun cTyaeHTKol kadpenpbl
TEOPETUKO-KOMMO3MTOPCKOro hakynbTeta EpeBaHckoll rocymapcTBeHHON KoHcep-
BaTopun um. KommnTaca, nocelana ero ypoku no MHCTPYMEHTOBKE W BOCXMLLANAaCh
CaMOObITHOCTbIO 3TOro KomnosuTopa. Ero mysbika Obina uucta Kak pOAHMKOBBI
pyueil, a elle TouHee — oHa Obina sKkonornyHa.

B cepeauHe XX Beka, cobcTBeHHO, TOorpa, Korpa copmmpoBanacb BO BCEM
cBoeM bnecke apmAHCKas Kommosutopckasa Lwkona, I'puropwii Ernasapan 6bin of-
HUM M3 cambIX MOOUMBIX M UCTIONHAEMbIX KOMIMO3UTOPOB ApMEHM.

“I'maBHOe, 4TO A YCBOWN Ha €ro ypokax,- CKPOMHO oTMeyaeT KOHCTaHTWH
lMeTpocaH, — 3TO rpaMOTHO BbIMNONHEHHaA NapTUTypa, B KOTOPOIA, MO OnpefeneHunto
yuuTensa, He JOMKHO ObITb HU OAHOI NULIHel HOTbI”. Kakoe nakoHWYHOEe W BMecTe
C TeM MHOrosHauutenbHoe rnpusHaHue! OHO CBUAETENLCTBYET O TOM, YTO MONOAOM
KOMMO3MTOP KOHTPONMPOBa/ CBOK (haHTa3nio, CBOI TeMMepamMeHT, y4Yunca BnageTb
Kpackamn MHCTpyMeHTa, LleHUTb U NOHMMaTb ucnonHutens. IMeHHO 3TO — OTToueH-
HOCTb MY3blKanbHOW MAen, KOPPEKTHOCTb 3ByYaHWA, TOYHO HalifeHHbIi TembpoBbIii
KONOpWT, MOMHOTA FapMOHMYECKON 3BYYHOCTM MPU 3SKOHOMHOM WCMOJb30BaHUM
TEKCTYPbl, UICKPEHHAA B3BOJIHOBAHHOCTb, MOPbIB BOOAYLLEBNEHWA, BOMHYHOLWAA CIyX
PeYnTaTMBHOCTb UHTOHALLMIA, HaKOHeL, obpeTeHue KpblibeB, KOrpa Tema, Menogma
AOCTUTaloT TO CamMOii HOTbI, TOrO TOHA, KOTOPbI NepefaeT KOHTaKT AyLUu U 3BYKa,
— Mbl ClIbILLMM B My3blKe KoHcTaHTuHa MeTpocaHa.

B koHcepBatopun HKoHctaHTuH [letpocaH Hanuwet CTpyHHbIi KBapTeT
(1967), Cumdponnyeckyto noamy (1971), Rechitativ ana cumdpoHnyeckoro opkectpa
(1972), Keuntet gna pepesaHHO-gyxoBblx MHCcTpymeHToB N1 (1971), mHorokpaTtHo
ucrnonHeHHbld 1 B 1976 ropy 3anucaHHbIl Ha fuck B cpupmoii “Menopma”, Bo-
KasbHble UMKNbl Ha cnoBa AB. McaakaHa u B. TepsaHa, KoHuepT ona kamepHoro
opkectpa (1973), koTopblii cTaHeT ero aunnomHoli paboToil, coHaTbl ANA pasHbIX
MHCTPYMEHTOB, POMaHChI, XOpbl...
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HeTpyaHo yrnageTb Bo Bcem 3ToM 06pa3 KOMMO3WUTOpa, BEPHOIO TPafuULMAM
apMAHCKOli Knaccuyeckoil Mysbiku. OH u3buMpaeT Knaccuyeckue KaHpbl, yKope-
HEHHble B apMAHCKOI My3blke, cTaBluMe haKTUYECKU HaLMOHaNbHbIMU, — KBapTeT,
KBUHTET, KOHLLEPT [/ KAMEPHOro OPKeCTpa, CUMMOHUYECKYIO MO3MY...

PaboTas ¢ 0MHaKOBbIM MHTEPECOM B TPaAMLMN aKaJeMUYECKON MY3bIKU U B
obnacTu pxasa, KoHctaHTuH [eTpocaH pocturaet u B Toil 1 B apyroii cdepe bonb-
wux ycnexos. Ero KeuHTteT ana pyxoBbix N1 B 1976 rogy 6bin 3anucaH Ha nnac-
TUHKY chupmoii “Menogmua” (Mocksa). “[uanorn” pna CKpPUNKM M BUONOHYENM,
HanucaHHble B 1987 rofy, B TOM Me rogy Takse 6binu 3anucaHbl Ha MAACTUHKY
dupmoii “Menogua”, a ““eTbipe MUHUaTIOPbI” OA CTPYHHOrO KBapTeTa bbin co3-
aaH B 1990 ropy u B Tom e rogy ucnonHeH B [pare. o dopme KomnakTHbIN, ¢
YETKO paccTaBneHHbIMU aKLLeHTaMU HacTPoeHuid, “YeTbipe MuHMaTIOpbI” pa3BuBaeT
CaMOObITHYIO IMHUIO apMAHCKOW KBApTETHOW MY3bIKH.

B uem e camobbITHOCTb 3TOl Tpagmumum? KoHeuHo, fpamaTtyprua KBapTeToB
apMAHCKNX KOMMO3MTOpoB ba3supyetcAa Ha TpaguuuAx Knaccuuusma — 3TO CMeHa
TEMMOB U HAaCTPOEHWUiA, HO B apMAHCKMX KBapTETax OrPOMHYIO POfib UrpaeT Menoc,
NIMHUA MENOAMYECKOrO KOHTYpa, MeNofMYeckoro passepTbiBaHUA, KOTOpaa HeceT B
cebe cMbICnoBytO cocTaBnAoLLyto. IMEHHO TakuM BbIpa3nTeNbHbIM MENOLU3MOM
BrieyatnAeT kBapteT KoHcTaHTuHa lNeTpocAHa, KOTOpbIi KOMMNAKTHO yKnajblBaeTcA
B MUHMaTIOPHYIO hopMy 1 3aBepLUaeTCA HUBOIi Menofmyeckoil peyntaumeil.

A BOT 1 MacTepcku HamucaHHblii KBuHTeT ona gyxoebix N 2 B 4-x vacrax.
3pecb KamAblil MHCTPYMEHT — xapakTep, obpas, y4yacTBYIOLUWIA B KWBOM U UHTPU-
rytoLLemM My3blKanbHOM criektakne. Mbl ynasnueaem B KBUHTETE OTronoCKM AMasa,
KOTOpbIil, KameTcA, WrpaeT rae-To0 pAgoM, U 3TO Tak buorpadpyecknm TOYHO AJiA
KoHcTtaHTuHa lMNetpocaHa! CnoBHO 3anncb KaKoro-To MOMEHTa €ro KU3HMU...

[a, oxas HWM Ha MUHYTY He OCTaBNAET ero, U 3TO He TOMbKO yBNeYeHue, 3To
3axsatblBatowlana pabotal Ewie bypyun ctypeHTom nepsoro Kypca MysbikanbHoro
yunnuia vm. PomaHoca Menwvikana, KoHCTaHTUH urpaeT B [A#a3oBom aHcambne
kuHoTeatpa “[asunp CacyHckuii”. A BcKope, nocne KOH4YMHbI KomnosuTopa [ paybs
Menuk-MypagaHa, pyKoBOLMTENA 3CTPafHOro OpKecTpa KuHoTeaTpa “Mockea”,
3aMeHAET ero W CTaHOBWTCA BO FNaBe 3TOro MOMyNAPHOrO U OYeHb npodpeccho-
HanbHOro [3Ka3oBoro Konnektvsa. D10 6bimo B 1965 rogy. Ha atom nocty xymo-
MECTBEHHOrO PYKOBOOMTENA W JMpWMepa, a TakiKe apaHMMpOBLLMKa OH mnpopa-
6oTaeT uenbix NATb net — po 1970 ropga. HeoueHumblii onbiT! [a3-opkecTp KUHO-
TeaTpa “MockBa” B Te rofpbl NpuBNeKan LUVPOKYHO ayAuTOPUIO, B KUHO XOAMUIU Kak
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Ha KoHuepT. B [Kas-opKkecTpe urpanu npeKkpacHble My3blKaHTbl, Menu COBCEM
Hernoxme nesLbl U MEBULbI, BCE OPUEHTUPOBAINCL HAa COBPEMEHHbIN AMa30Bblii
ctunb. OpHaxabl k KoHcTaHTuHy [NeTpocAHy Kak pyKOBOAMTENO OpKecTpa mpuLuen
Komnosutop Aeet TepTepsaH, yxe NpocnaBuUBLUMIACA cBoeli KaHTaToil “PoguHa” pna
cuMdpoHMYecKkoro opkectpa M conuctoB U onepoit “OrHeHHoe Kkonbuo”. OH
MPEANOKMA OJHY 3CTPafHYIO MECHIO, NOTOM MpPUHEC BTOPYH, TpeTbto. KoHCTaHTUH
lMeTpocAH WHCTpymeHTOBan WX [AJA CBOEro OpPKeCTpa M OHWM UCMOMHANUCH, K
BCEOOLLEMY YA0BONBCTBUIO.

B 1970 ropy KoHctawTuH [leTpocAaH nonyyaeT npurnalieHue OT CBOero
ctapwero apyra MapTbiHa BapTtasapAHa, TanaHTaMBOro muaHucTa, KOMMO3WTopa,
AMasMeHa, pPeLUMBLLEro OpraHM30BaTh 3CTPafHblil KonnekTus B Komutete paavo v
TenesnpeHna ApmeHun, pabotaTb B €ro KONIEKTMBE MMAaHUCTOM U apaHHu-
poBLUMKOM. JTo BoopywesnAeT ero. OH MULIET [nA 3TOro OpKecTpa pAfg, opw-
TMHaNbHbIX COYMHEHWIA, B TOM Yucne nonyumnsLLnii n3sectHocTb “Bokanns”.

A Mex[ay TeM OH ellle Ha TpeTbeM Kypce koHcepsatopum! Takas MHororpaH-
HaA 1 bypHaA JeATeNbHOCTb B CAMOM Havasle TBOPYECKOTO MyT O MHOrOM FOBOPMUT.
Mpexpe Bcero o xapakTepe KoHctaHTUHa MeTpocaHa, 0 CNOCOBHOCTM OpraHu3oBaTh
CBOMO TBOPYECKYH HM3Hb TaK, 4Tobbl paboTa B chepe acTpafHOM My3blkM U [Kasa
He Meluana yyebe B KOHCepBaTOpuUM, HaLEeNeHHO Ha OBNafeHNe KNacCUYeckum CTu-
nem. Ho MMeHHO 3Ta MHOrOrpaHHOCTb TBOPYECKOW paboTbl MpuBNEKAeT MONOLOrO
KomnosuTopa. besycnoBHO, OH BLOXHOBNAETCA MPUMEPOM CTapLUMX KOMner, opu-
HaKOBO YCrellHO paboTarolnx U B cdpepe akafemnyeckoli Mysbiku, U B obnactu
actpagbl. D10 dpyappn barpacapaH, ApHo BabapaHaH, AnekcaHap ApmemaH u
MapTbiH BapTasapsaH.

Kpome Toro, pana KoHctaHTuHa [eTpocAHa, KCTaTu, Tak e, Kak 1 ana Map-
TbiHa BapTasapaHa pas — 3TO MpoponeHue cemeliHOW Tpaguuuu, CBOEro popaa
yTBEP}AEHNE [UHACcCTUYecKol npodeccroHanbHoil nuHun. W Korpa otua KoHctaH-
TWHa, yMe LUMPOKO u3BecTHoro Tpybaya-pmasmena paHTta lMeTpocAHa B cepepuHe
1960-x npurnawaer Ha paboty B MockBy HOpuii CunaHTbeB, Xy[oMECTBEHHbIN
PYKOBOAWTENb W NaBHblii [upuxkep IcTpafHO-cMMOHNYECKOro opkecTpa LleHT-
panbHoro TB u papumoBelanua, ana mnagwero lleTpocAHa OTKpbIBaeTcA nepcnek-
TMBa 3HaKOMCTBa C MVpoMm bonbluoro axasa. M Gonee Toro — TBOPYECKOro COTpyA-
HuyecTBa. Byayum cTyneHTOM KOHCcepBaTopun, KoHcTaHTuH lMeTpocaH HanwvwweT pnA
3TOro 3HaMeHUTOro opKecTpa nbecy “Pa3mbiluneHne” ana cakcodpoHa n bur-beHpa,
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KoTopasa byner 3anucaHa Ha BcecotosHom paguno M3BeCTHbIM cakcooHucTom ToB-
Macom [ eBOpKAHOM.

B ropbl koHcepsaTtopckoii yyebbl KoHctaHTuH [leTpocAH HanwlieT BoKanb-
Hble LUMKNbl Ha cTuxu ABeTuka McaakaHa u BaaHva Tepana. Pabota ¢ nostunyeckum
TEKCTOM CTaHET [A/IA FOHOTO KOMMO3WUTOPa CWIIbHBIM U PajoCTHBIM MepexvBaHUEM.
OH npoHWKHeTCA KpacoToii Mo33uK, NPOYYBCTBYET POMAEHUE MENOAUN W3 My3blKK
CTUxa, Korpa MysblkanbHble gpasbl obpeTatoT 0cobyto MENOAUYECKYIO peunTaTns-
HocTb. CnycTA HeCKONbKO NeT OH BHOBb 0OPaTUTCA K 3KaHpy pomaHca v HamuiieT
BOKanbHble UMKAbl «Puniejwl |Gqyny» (“Asbikom npupopbl”) Ha ctuxm lapuka
BaHpypsaHa pna 6aputoHa u dpoptenuaro (1974) n «“Ywpnunh Ywus» (“3oB Tockn”)
Ana conpaHo u coptenuado (1976) Ha ctuxu Cunbsbl KanyTukaH. DTu BoKkanbHble
UMKNbl — MPUMEP YAMBWTENbHO OPraHU4YHOrO POMAEHWA My3blKM W3 CTUXa, YTO
FOBOPUT O TOHKOM BOCMPUATUN KOMMO3UTOPOM MO33UK.

BCTYMEHUE B CAMOCTOATEJIbHYHO MU3Hb

B 1973 ropy KoHctaHnTuH lMeTpocaH 3akaHumBaeT yyeby B EpeBaHcKoii ro-
Cy#apCcTBEHHOI KoHcepBaTopuu nM. KommuTtca u paclumpsaeT cdpepy cBoeii TpyRoBoi
M TBOpueckoil peatenbHocTM. OH ye CBODOAHBIA XYJOMHWK M OTAAEeT npen-
noyTeHWe TOMYy, 4TO cuuTaeT AnAa ceba ocobeHHO WMHTepecHbIM. B Tom e ropy
KoHcTtaHTUH leTpocAH HaumHaeT paboTath B [lome HapogHoro TBopyecTBa Ap-
MEHUM B KayecTBe 3aBefyHoLLEro My3blKalbHbIM OTAENoM (OH npopaboTaeT Ha 3Toi
pomkHocTu BnnoTb Jo 1976 ropa). Ero paboTta coctoana B MOCTOAHHBIX MOe3pKax
Mo ApMeHUM C Lienbto MOAMLEPKKN W OpraHM3auum caMofeAaTeNbHbIX KONNEKTUBOB,
yemy TOrja npupaBany OrpoMHOe 3HayeHue. B ero 3apjayy Bxopuna Take op-
raHusauua noucka LeHHelwmnx ¢onbKnopHbIX 0b6pasuoB MECHU U TaHua, M 3Ta
paboTa Benacb B TECHOM KOHTaKTe C kabWHETOM HapofHOro TBopyectBa EpeBaH-
CKOIi rocypapctBeHHoli KoHcepBaTopuu M. KomuTca, KOTOpbIil Torpa Bo3rnaBnana
Mapro bpyTtaH.

B 1976 ropy KoHcTtaHTuH [leTpocAH CTaHOBUTCA XyAOMECTBEHHBIM PYKO-
BoauTenem, a ¢ 1977-ro pupumepom acTpafHO-CUMOHUYECKOTO OPKECTpa TeneBu-
peHua u paguo ApmeHuu. Ha stom nocty oH npopabotaet go 1980-ro u 3a 310
BPEMA HamuLLET Lenblid pAj, NpousBeAeHnid, cTaBLUKMX oveHb nonynApHbiMu. Cpegm
Hux “Bapuauun pna dnrorenbropHa ¢ opkectpom”, “bannapga anAa rutapbl c
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opKecTpom”, Lenblil paj, OPKECTPOBBIX MbEC WU MEeCHW Ha CNoBa apMAHCKUX MO3TOB.
A ero “Cronty pna cpopTenmaHo”, COYMHEHHYIO B 3TW e rofbl, WCMOMHUT BOC-
X0JALLaA 3Be3[ia apMAHCKOro MCMONHUTENbCKOro nckyccTBa CeeTnaHa HaBacapasH.

Ho Kkak MHororpaHHbl MHTEpecbl MOMOJOro My3blKaHTa — MUAHUCTA, KOM-
no3uTopa, NPU3HaHHOrO B ApMEHMM [AMasMeHa U MPEeKpacHoOro PyKoOBOAUTENA,
YMEIOLLLEro Co3aBaTb B KONJIEKTMBE A0OPYIO U B BbICLLEN CTENEHU aKTUBHYIO TBOP-
yeckyto atmocepy! OH oco3HaeT cBoe Kpefo — TBOPYECTBO M OpraHv3auua My3bl-
KanbHOI }M3HW HEOTAEeNMMbI Apyr oT apyra. [ina Hero ogHo pononset gpyroe. OH
MOCTOAHHO B OBLLEHWUW CO CnyluaTenem, C HapoAOM, KOHLLEPTHbIE MOE3AKN Mo Ap-
MEHUW, oneKa Haf, CaMOJEATENbHbIMU KONEKTMBaMU, HeOoMMAaHHble 3HaKoMcTBa
CO cTapeliluuMN HapofHbIMU My3blKaHTamU COCTaBAAMOT NMaBHOE COAepMaHue ero
TBOPYECKOW MM3HW. A MU3Hb B CBOK Oyepefb oboraliaer ero HecLeHHbIMW 3Ha-
Huamu. OH npucnyluMBaeTCA K BbICOKMM 3anpocam CBOero crnywiatens, Tpebosa-
TENbHOMO K KaYecTBYy WCMOMHEHUA, YYTKOro K “UHTOHauuMoHHol npaeae”. “C Hapo-
OOM CnefyeT roBOpUTb Ha A3blke MpaBfbl” — 3TOT TE3UC CBOE Teopun Kak Heob-
XOAMMOE YCNOBME TBOPYECTBA BbIABMHYN BbIAAIOWMIACA COBETCKMIA My3bIKOBE[,
Komnosutop Bopuc Acagbes.

OTctopia 1 coyeTaHne TBOpYECKOI paboTbl € 0BLLECTBEHHOI [EATENBHOCTBIO,
4TO 6bINO MPUCYLLE MHOTUM COBETCKUM KOMMO3MTOPam BTOPOIi MOnoBuHbI XX Beka.
KoHctaHTuH lMeTpocAH B 3TOM nnaHe APKUIA U TUMUYHBIA NPUMEP WMEHHO TaKoro
TBOPYECKOro MoAxopa.

B 1976 romy KoHctauTuH [leTpocaH nocTtynaetr B Coto3 KOMMO3UTOPOB
ApmeHun. 3[ecb APKO BbICBETWNACH €LLE OfjHAa rpaHb €ro JIMYHOCTW — TanaHT
obuectBeHHoro peatensa. B Te xe rogbl KoHcTaHTuH lMeTpocaH noMUmo Bcex CBOMX
obAzaHHOCTell paboTaeT B KauecTBe MNefarora TEOPETUYECKWX AUCLUMAMH B My-
3blKanbHOM yumnuile umeHn PomaHoca MenukaHa (ero npenopasatenbckas fAes-
TenbHocTb npognutca ¢ 1976 no 1985 roppl). Kasanock 6bi, TpygHO coBmeLLaTb
paboTy B Takux pasHOMMaHOBbIX chepax, HO CBOICTBEHHble emy Tpydontobue, op-
raHW30BaHHOCTb, 4yBCTBO OTBETCTBEHHOCTM nossonunu KoHctaHnTuHy [leTpocaHy
6bITb O[JMHAKOBO MONE3HbIM U Pe3yNbTaTWBHLIM W B OPraHU3aLMOHHOW|, U B TBOpP-
YECKO, U B OOLLECTBEHHOW AEATENbHOCTU.

Coto3 Komnosutopos ApmeHun c cepepnHbl 1970-x nepemusan cBoii pac-
uBet. lNpoekTbl 1 MHMUMaTVBBI My3bikanbHoro LeHTpa no nponaraHae 6binn pac-
CuYMTaHbl Ha pacluMpeHue TBOpYECKUX cBA3eil He Tonbko ¢ Cosetckum Cotozom, HO
u ¢ EBponoii. ®paHuma paBHO 6bina BKIOYEHA B 3TOT KyNbTYpHbI 06MeH, mo-
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CKonbKy Tam Obina 6Gonbluad apMAHCKaA [AMacnopa, akTMBHO MHTEPECYHoLLaACs
KynbTypoit ApmeHuun. Bo ®paHumm Yacto BbICTynanu apmMAHCKUE M3TPbl — ApHO
babapmanan, SpBapa MupsosaH, Anexkcanap ApyTioHaH, Jlasapb CapbaH, Apam
XyposH. [Npamckaa BecHa, BapluaBckasa oceHb, 3HameHuTble cpectuBanm B HOro-
cnaBun B ropoge [lybposHuke, BepnuHckue bueHHane,... Ha aTux npecTumHbIX
nnowapkax B 70-80-e rofbl 3By4anyt Npou3BefeHUA 1 apMAHCKNX KOMMO3UTOPOB —
Apama XyposHa, Jlesona YaywiaHa, Aseta TepTtepsaHa, KoHcTtaHTuHa [leTpocaHa u
APYruXx...

B 1984 ropy Ha cbectuane B [lpare nyywmm KamepHbIM COYMHEHMEM rofa
6bina HaseaHa CoHaTta gnAa BuonoHYenu u coptenuaHo Apama XyposHa. B mae
1984-ro B [lapmme Ha 31-1 MewpgyHapogHoii TpubyHe KOMMO3WUTOPOB Mpw
FOHECKO KBaptet N2 JleBoHa YaywiaHa 6bin HasBaH nyywwnm cpeam 12 counHeHmi,
a Ha MysbikanbHom cbecTuBane B boppo (PpaHuma) B 1985 rogy nupguposana
Conarta ana Tpybbl u dpoptenmaHo KoHctaHnTuHa MeTpocaHa.

KoHcTaHTUH MeTpocaH ymen, kak HUKTO, BblbupaTb cBoux ucnonHutenein. OH
NPeAbABNAN K WCMOJIHEHUIO Camble BbiCOKkMe TpebOBaHWA, Ha KOMMPOMMCCbI He
wen. Ho 1 ucnonHUTenm Toxe MHTEPECOBaNNCh €ro My3blKOli U C YA0BONLCTBMEM ee
urpanu. Kto 6bl npepctasun ero CoHaty gna Tpybbl v dpopTenuaHo nyuile, Yem
TanaHtaveblil Tpybau HOpuii BanaH n BUpTyo3HbIii Nuanuct Uropb fABpAH, yacto
BbiCTynaroLive B Te roipl B KoHueptax? Wnu gna koro, Kak He anAa Dnnafbl
YaxosH, My3bikanbHOI U obaATenbHOW NeBULbl, APKO ONecHyBLUE Ha omnepHoM
rOpU30OHTE, CTOMNO HanwucaTb poMaHTUYeckuii BokanbHbliA umkn «ULGUwlununt-
pintu» (“Mononor”) Ha cnosa Pasmuka [laBoAHa, MONOJOro apMAHCKOro MoaTa,
HaxofALLerocA Torja B LEHTPe BHUMAHWA Xy[OMECTBEHHOW OOLLECTBEHHOCTH
Apmenun?

A Crouta gna dpoptenuaHo? Kro, kak He BocxogAwas 3se3ga CeetnaHa Ha-
BacapfAH, AomkHa Obina wcnonHutb ee? Y KoHctaHTuHa [leTpocAHa Kommnoswu-
TOpcKaA uaea BCerpa Haxofunacb B MPOEKLMW TOro AW UHOTO MCMOMHUTENBCKOro
ctuna, bonee Toro, ABNANacb fame MOPTPETHON 3apWCcoBKOW M3bpaHHOro wucron-
HuTena. Knaccuueckas Lenoyka KOMMO3MTOP — WCMONHUTENb — chywatenb AiA
KoHcTtaHTHa [leTpocAaHa cTana My3blKanbHON peanbHOCTbIO,  HeoTbemiemolt
4acTblO KOMMO3UTOPCKOW paboTbl. B MHCTpymeHTe OH CbILLNT XapakTep, KOTOPbIii
COOTHOCUT C TeM MM MHbIM ucnonHuTenem. OTclofa pompaeTca cofepaqve, Uaen
chopmbl, cTUAb.



170 MaprapuTa PyxkaH

JTa ocobeHHOCTb ero TBopuyecTBa (POpMUpOBaNnacb C FOHOCTW, BbIABNAA B
HEM XapakTep MMMpoBM3aTopa, My3ULMPYIOLLLEro NMMaHucTa, HaueneHHoro Ha bece-
py co cnywatenem. M 6ecepa aTa Benacb B pOMaHTMYECKOM fyxe, co3faBaA NosTu-
YECKU NPUMNOJSHATOE HAaCTPOEHHUE.

B My3bike 31O BbICOKO LEeHMTCA, 0cOBEHHO B 3CTpafHO, Aasosoil. Bot
npumep, CBUAETENbCTBYOLMIA 06 ocoboii npuBnekaTenbHOCTU My3blku KOHCTaH-
TuHa lMeTpocaHa.

“270 6bI10 B panekom 1982 ropy, - pacckasbiBaeT oH. — OfHamabl 3BOHUT
mMHe Posa Tep-CumoHsaH (cekpetapiua npepcepatena CK Apmenun) — “Bac uiyTt
Hawm roctn” — a 310 ObIIN My3blKaibHble MeHemHepbl, npuexasine B EpesaH u3
MockBbl 1 pasHbix cTpaH. VIHocTpaHHas KoMuccuA npefocTaBuina UM BO3MOMHOCTb
O3HAKOMUTBLCA C COBPEMEHHOI My3bIKO apMAHCKUX KOMMO3UTOPOB — W aKajemu-
yeckoii, M acTpapHoii. OHM 3auMHTEepecoBaNUCb MOWMMW COYMHEHUAMMU [nA 6ur-
6eHpa. Wx BHMMaHue npusnexknu mou “Bapuaumu pna dnrorenbropHa c op-
KecTpom” u nbeca “FapHu”  pna 6ur-6eHpa. Moa BcTpeya ¢ HUMKM cocToAnach, U B
pesynbTate MeHA npurnacunu Ha MemayHapopHbIid [Ka3oBblii cecTuBanb B
PunnaHauio, ropog, MNMopu. Ho panblue bbina yme apyras uctopus.... “He nyckatb”
- Takoe pelueHve NpuHANU B MocKBe, B KakuX-TO afMWHUCTPATUBHbIX CTPYKTypax.
[Motom mMHe ckaszanu — “[lycTum, ecnu pyKoBOACTBO pecnybnukM BbIOENUT Ha 3TO
cpepcTea”. fl oueHb xoTen noexatb, MEHA MOAAEPHMBANO U PYKOBOACTBO HalLero
Cotoza komnosutopos. M BoT A y Pembl CBetnoBsoii, 3amectutens npembep-mu-
Huctpa Apmenun Pappea CaprucaHa. OHa obpatunacb K cBoemy Liedyy, U BONpOC
6bin TYT Me peweH. W, K yavenenuto Bcex, B TOM uucne u Jasappa MupsosHa,
Bblwno noctaHosneHne Coseta MunuctpoB ApmsaHckoii CCP o moeii noespke B
PuHnanputo. Takaa HeBepOATHaA UCTOPUA.

B ®uHnaHguu B 3TOM (pecTuBane y4acTBOBaIM Camble 3HAMEHUTbIE
pasmeHbl 1 opkecTpbl — Benun T'yamen, Oxeppyu MannuraH, “MogepH ka3 kBap-
Tet”. Bce 310 6bINO ANA MeHA Ype3BblyaiiHO BaMHO, A NMKOBAs, HO TOMBKO MOTOM
0CO3Hal 3HauyeHue 3TOro OrpoMHoro cobbiTua B Moeit #usHu. lNocne atoro dpec-
TMBaNA y MEHA 3apoAunacb WAEA HamucaTb KOHLEpPT Aja ronoca u bur-6eHpa, Ko-
Topyto A u ocywectsun B 1986 rogy. 3T0T KOHUEPT 6bln UCMOMHEH TanaHTANBOM
nesuueii TateBnk OraHecAaH n opkectpom u3 BunbHioca n/y Bnagumvpa Yekacuna
v Bnocneacteuu 3anucad Ha CD. KoHuepT cTan cpasy oueHb MonmynApHbIM, NOTOMY
4TO B MUPOBOI MPaKTUKE, HaCKONbKO MHe W3BECTHO, HE CyLLecTBOBano Npous-
BeeHUNA Takoro aHpa”.
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HA NOCTY OPTAHU3ATOPA

B 1985 rogy no pewwenuto pykosogctea CK ApmeHun KoHctaHTuH MeTpocaH
HasHauvaeTcA aupekTopoMm LleHTpa My3bikanbHoii WHcpopmaummu u nponarangel. C
npvxofom Ha 31oT noct KoHctaHTuHa lMeTpocaHa B Cotoze koMMno3nTopoB ApmeHum
pasBepHynacb Kurnyvas geatenbHocTb. KoHeyHo, BO MHOrom bnarofaps Tomy, 4To y
Hero 6bIn Konneru-eAMHOMbILLNEHHUKN. B Te rogbl 3amecTutenem npepcepatens
CK Apmenun DpBapaa Mup3sosaHa 6bin apyr KoHctanTuHa lNeTpocaHa, Komnosutop
NleBon YaywiaH. Ux coBmecTHas paboTa npuBHecna B [EATENbHOCTb OpraHU3aLuu
MOJIOAYHO HEYEMHYH0 3Hepruto. WX uHMLMaTMBbI MOAAEPHKMBANO M PYKOBOACTBO
coto3a, U npasuTenbcTBo. OHKM paboTany BMECTe C HEBEPOATHOW SHEprueid, npuene-
KaA K 9TOl JeATeNnbHOCTU KOMMO3UTOPOB, UCMONHUTENEW W NOSTOB, OXBaTbiBasA BCe
My3blKallbHble yupemaeHna pecnybnuku, NoaaepKnBas TecHbli KOHTaKT ¢ MocKBol
u apyrumu ropogamu Cotrosa. lNponaraHga apMAHCKON COBPEMEHHOI My3bIKM B 3TW
ropbl nonyyaet Havbonee Apkoe BonnolieHue. M BOT monofpble opraHu3aTopbl B
nuue JleBoHa Yaywwana n KoHcTanTuHa lNeTpocAHa B3AnUCh 3a pacluMpeHue Kpyra
TBOPYECKNX CBA3€ U BKIOUMIM B Hero cTpaHbl BocTtouHoii Esponbi - Yexoc-
nosakuto, Benrputo, lMonbuuy, Krocnaeuto, [P. B My3blKanbHbIX LeHTpax 3TUX
CTpaH NpPOBOAMINCL My3blkallbHble (DecTuBanM, Ha KOTOPbIX 3By4ana My3blka
TanaHTAMBbLIX MONOABIX KomnosuTtopos Esponbl n Poccuu, a Tenepb u ApmeHunu.

3ajaun Mo YCTaHOBMEHWUIO TBOPYECKUX KOHTAKTOB C 3apybemHbIMW CTpa-
Hamu, ¢ pecnybnmkamm Cotosa He 3aCNOHANM A HUX 33f,a4 MECTHOTO 3HAYeHWA.
NleBon Yaywian n KoHcTaHTuH [leTpocAH OpraHM30BbIBAIOT BblE3AHbIE KOHLEPTHI,
oxBaTblBaA BCe paiioHbl ApmMeHUM, NMPOBOAAT Pa3HOrO Poja My3blKanbHble Mepo-
npuAatua. KoHuepTbl, KOHKYpCbl, becTBanM BOBNEKanu B Te roabl HaceneHue Ap-
MEHUN B aKTUBHYIO KyNbTYpPHYI MU3Hb. DTO OblNO NMPOCBETUTENBCKOE ABUMEHUE
orpomHoro Maclutaba. brnaropaps takoit aktueHoili pabote Coto3a KOMNO3MTOPOB B
apMAHCKNX MPOBUHLMAX BO3POC MHTEPEC K KNacCUYeckoil Mysbike, k Komutacy, K
TBOPYECTBY COBPEMEHHbIX apMAHCKUX KOMMO3UTOPOB. B Kamaom palioHHOM LeHTpe
CO3/aBajUCb My3blKa/lbHble LUKOMbl U Jame My3blKallbHble YYMNULLA, A1A HUX CO3-
AaBanvcb HeobXxofVMble YCNOBWA, CTPOUIMCH MpPeKpacHble HOBble 3[aHuA, Kak Ha-
npumep 3paHne MysbikanbHoro yumnuiua B KuposakaHe (HbiHe — BaHap3op).
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MysbikanbHaa #u3Hb ApmeHun B 1980-e rogpl npogonkaeT 6bITb ApKoO U
nHTepecHoii. CTpaHa mepekvBaeT MUK CBOEro paclLiBeTa, XOTA MHTENNEKTyalbHbIl
noTeHUMan B CTpaHe HaMHOro Bbllle, YeM CUCTeMa yrpaBneHua KynbTypoii. He-
[OCTaTKM ynpaBrieHuA NPOABNANUCL BO BCEX cdepax MM3HW. Tyuu Crylianucb Hapg,
CCCP. Ho HuKkTO He pyman, 4yto “Benukas gepmasa’  pacnafercA B OfHOYacbe.
3710 cnyuunock B 1991 ropy.

LOUANOT C CAMUM COBOIA

1980-e pna KoHctaHTuHa [leTpocAHa OblM NAOLOTBOPHbLIM MNEPUOLOM,
nukom 3penoctu. Hanucan KeuHtet ana pepesanHo-pyxoBbix N 2, Ciouta pna
creiitel u knapHeta, CoHata ana anbta u doprtenuaHo. OfHOBpPeMEHHO B akafe-
MWYECKOM HarpaBfieHUU MOABAETCA COYMHEHWUE, KOTOPOE MPUHECET eMy ycrex, no-
[apuT HoBbIX Apy3eil. 1o “[luanorn” paa CKPUMNKM U BUONOHYENU, UCTIONHEHHbIE
B Opecce Haranbeit JlutBuHoBoii (ckpunka) u Cepreem Lonbuem (BnonoHyens). B
X Me WCMONHEHUU Npou3BefeHNe ObiNo 3anncaHo Ha nnacTuHKy cupmoii Melodia
(Moscow). CounHeHMe coCTOMT U3 MATM yacTeil — puanor BefetcA kak Obl Ha
pasHble Tembl. CKpunKa u BUONOHYENb aKTUBHO obCyMpatoT nx. Kampablii MHCTPy-
MEHT NofaeT CBOI rofoc BblABNAA CBOI xapaKTep, oboraluasa copepxaHue becepbl.

B utoHe 1984 ropa B Bonbluom koHuepTHOM 3ane um. A. XauatypsAHa coc-
TOANCA aBTOPCKMIA KOHLLEPT KomnosutopoB KoHctanTuHa [letpocaHa u PycnaHa
lanctAHa, MOCBALLEHHbIN UX NeceHHoMy TBopyecTBy. Hafo ckasaTb, 4TO MecHu
060Mx KOMMNO3MTOPOB bbiNK TOrfa OYeHb MONYNAPHLIMK. A MONYYUTH BO3MOMHOCTb
aBTOPCKOro KoHLepTa — Oonbluas YecTb M OTBETCTBEHHOCTb. Ha aToM KoHuepTe
BrepBble Mpo3ByYana, CTaBllaA B MOCNEACTBUM LUMPOKO MOMYNAPHON 1 nobumoii,
necHa KoHctaHTuH lNeTpocaHa “Aidactan”, Ha cnoBa HaHceHa MukaenaHa. Kcratw,
3Ta necHA Obina npu3HaHa nyyllel NaTpUOTUYECKOW MecHell ropa, U OTMeYeHa
cneumansHoit npemueit MuHucTepctBa KynbTypbl ApMeHUm.

ABTOPCKWMI1 KOHLEPT, OpraHn3oBaHHbIii Npu cofeiicteun Cotoza KOMMO3UTO-
poB u [octenepapmo ApmeHuun, MpoLlen npu nepernonHeHHOM 3ane U ¢ 6onbLuMm
YCMEXoMm.

3penblit nepuop, TBopyecTBa KoHcTaHTMHa [leTpocAHa ACHO cBUpeTENbLCT-
BOBa/l, YTO OH W He JAymaeT cfaBaTb HM OAHY U3 CBOMX MO3MLMIA, YTO €ro Hoy-xay
COCTOUT UMEHHO B COYETaHWUM My3blKallbHbIX CTUNEN, TPaAWLLMiA, BULOB TBOPUECKOI
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n obLuecTBeHHO peATenbHoCcTU. Tak, coyetas W TO, U [pyroe, U TpeTbe, OH Mo-
CnepoBaTeNbHO B TEYEHME HECKOJIbKUX NIET CO3AaeT CBOErO pofa COHATHbIN LUK —
rnokasaTeflb Cepbe3HOi paboTbl KaMAoro KOMMO3WUTOpa aKafemMMyeckoro Harpas-
neHuA.

[lecatb coHaT KoHcTtaHTMHa [leTpocAHa HamucaHbl AA MHCTPYMEHTalbHbIX
Ay3TOB, 4YTO MOAYEPKMBAET AMANOMVMYECKYIO OCHOBY aHpa coHaTbl. MTak, ckpunka
u dopTenuaHo, TPoMOOH U dopTenuaHo, Tpyba u copTtenuaHo, carot u dop-
TenuaHo, KNapHeT U cpopTenuaHo, dneiita u gopTtenuaHo, roboii n coprenumaHo...
Y Kam[oro MHCTpyMeEHTa CBOIA XxapaKTep, CBOA UCTOPUA — TaKOBO Cofep:KaHue 3Tux
coHaT. Komnosntop TOHKO YyBCTBYeT cCreLnduKy Kamporo MHCTpymeHTa. A fyxo-
Bble WHCTPYMEHTbI /1A Hero ocobblii MUP, OHU ANA Hero obpasbl He TONMbKO W3
KNnaccuku, HO Takie u3 uctopun pxasa. Otcroga 6pyTanbHaa 3ByYHOCTb FrapMOHMWIA,
cBobopHbIVi MoneT Menoguyeckux NUHuA, ocoberHo B CoHate ana Tpybbl U dop-
TenuaHo n CoHate ana TpomboHa v cpopTtenmaHo.

Komnosntop, nuwyuii coHaty, BbiABaAeT cebA Kak WHAMBUAYaNbHOCTb
6onblue, Yem B KakoMm — nnbo [pyrom aHpe. 34ecb Ha BUAY U UHTENNEKT, U Ha-
Typa, W xapakTep, 1 CaMOCTOATENbHbII BbI6op. VIMEHHO 3TW MbICM NoceLLany MeHA
npu npocnylumsBaHun coHat KoHctaHTuHa lNeTpocaHa.

Ceoto nepsyto CoHaTy Aans CKpUnku 1 cpopTtenmaHo oH counHun B 1965 ropy
- KaKk AMNNOMHyto paboTy MO OKOHYaHWKM My3blkanbHoro yuunuwia. CnycTa psapg-
uatb net — CoHaty ansa ckpunku cono (1985). lanee counnun CoHaty gna Tpybbl u
doptenuaro (1985), Conaty pna dparota u coptenuaHo (1986), CoHnaty ans
knapHeta u ¢optenunaro (1988), Conaty ana anbta u cpoptenuaHo (1988), Conary
oaA BonTopHbl U doptenuaro (1997), Conaty pgna dnelitol u dpoptenmaro (2004)
n CoHarty pna robosa u cpoptenmaHo (2006).

370 nokasaTtenbHo. [lBeHapuaTb coHaT AdA pasHbIX MHCTPYMEHTOB M B
pasHbIX KOH(UrypaLuuax — CONMO U C COMPOBOMAEHNEM — 3TO Cepbe3Hblil npoduec-
CMOHaNbHbI KOMMO3MTOPCKMIA ycnex. W 3aeck Mbl BUAUM €LLe OAMH ApKUiA Npumep
YKOPEHeHHOCTN hopMbl COHaTbl B apMAHCKOI My3bike. CoHaTa, KOTopas nuLeTcA
CerofHsa — 370 0cobblil B3rNAL Ha ¥M3Hb, Ha ee NMPOTMBOPEYNBbIE CTOPOHbI U ee
LeNbHOCTb. DTO 0CODObIi, 3BOMIOLMOHHBIV MPUHLMM MUPOBO33PEHNA, KYIbTUBU-
PYIOLLLETO CONMUAAPHOCTb, TONEPAHTHOCTb, U B TO M€ BpeMA HecKOMMpPOMMCCHbIN
aHanu3 Te3ncoB, MPOTUBOMONOKHbBIX APYr APYry. DTO TO, YTO ObINO BbICKasaHoO B
“3BecTHoii cppase — “A coBepLUEHHO C BaMU He cornacHa, HO A roToBa MONOMMUTbL
rosioBy 3a Ballle MpaBO BbICKa3blBaTb CBOID TOUKY 3peHunA”...
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B coHaTax npoucxoguT To Me npoTMBOOOPCTBO, HO, NPU3BaHHOE camoii Npu-
POAOW My3blkM MyCTb K KOH(IMKTHOMY, [pamMaTU4yecKOMy, HO FapMOHUYECKM
ochopMNEHHOMY COrfaLleHuto.

KoHctaHTuH lNeTpocAH Bcerpa [epKMT Ha MIOMUTPE HOTbI C HOBOW COHAaTON.
OHu - oTcueTbl ero nobep, 1 NopakeHuid, yaay 1 Heyaay, COMHEHWIA U yoexaeHuiA.

NMPEOYYBCTBUE NYTH

Kampoe counHeHne — pocTok B Oypyllee, HO eCcTb Takue MPOU3BEfEHUA B
TBOPYECTBE KaM[Oro KOMMO3WTOpa, KOTOPbIE BbICTPAMBAlOT HOBYIO JIMHUIO
MU3HEHHOrO NyTu.

B 1984 ropy KoHctaHTuH [leTpocAH co3paeT BoKanbHbIN UMKA «Swnbip»
(“Tarep”) pna 6aputoHa, opTenMaHo, BUONOHYENN W YAAPHBIX Ha CloBa BblAato-
ero apmaHckoro noata XIX seka lNetpoca [ypsaHa. B cBoem counHeHnn oH nHtep-
NPeTUpyeT TPaauLMKM apMAHCKUX CPeSHEBEKOBBIX MecHoneHuii. PaboTtaa Hag 3Tum
counHeHnem, KonctaHTuH lMeTpocaH obpaluaer ocoboe BHMMaHME Ha adhopUCTUY-
HOCTb 1 CUMBOJIM3M JYXOBHbIX aPMAHCKVX TMMHOB U AenaeT 1A ceba YpessblvaiiHo
LleHHOe OTKpbITME — 3T BblpasuTeNbHble MOHOLUW CO3BY4HbI COBPEMEHHOCTM, WX
CMbIC/bl aKTyaslbHbl CEroAHs.. .

K Takomy BbiBOLY NPUXOAMN KamAblii apMAHCKUIA KOMMO3UTOP, U NMPUXOAUN
CaMOCTOATENbHO, YEpe3 OCMbIC/IEHNE KOPHEBbIX OCHOB cCBoeli KynbTypbl. Eule B
1940-x oauH M3 nepBbIX apMAHCKMX KnaccuKoB Hosoro nepuoga, Apo CrenaHaH
MULLIET CUMJPOHUM, OMepbl, NPUBNEKasA B Ka4YeCTBE MHTOHALVOHHHOW OCHOBbI Cpefi-
HEBEKOBbIE apMAHCKME MEeCcHOMeHWA Kak obpaslbl YMCTON My3blKanbHO-Mo3TUYec-
KOW KynbTypbl, KaKk BaMHble OPWEHTMPbl B Pa3BUTUW HOBOW uuBMAM3auun. “K
HauMoHanbHbIM ncTokam Komnosutop (Apo CrenaHaH — M.P.) obpawaetca u ¢
MCMONb30BaHMEM LUTaT, U LUMPOKUM MPUMEHEHNEM MHTOHALLMOHHbIX 0cobeHHOCTei
B OpWUrMHanbHoM TemaTusme, — nuwwet K. 3ypabaH. — ... Apkum npumepom moxeT
CNY¥WUTb NPOBEAEHNE CpefHEBEKOBOro LlapakaHa (HyXOBHOro rumHa) “Aiicop
Horosan” B KauecTse TemaTMyeckoro 3epHa B lMepsoit cumdporun™.

[Janblue — 6onblue. ApMAHCKME KOMMO3UTOPbI Yeprnanu B LuapakaHax, Tarax,
AYXOBHbIX FMMHax apMAHCKoro PeHeccaHca 4MCTOTYy CaMOObITHOW MHTOHALMOHHOM

! 3ypabsan M. VIHTOHAUMOHHbIE UCTOKM W HaLMOHaNbHOE cBoeobpasue Tematuama (B apMaH-
cKoit cumcpoHmyeckoii mysbike 1950-1960 rr.), EpesaH, nsp. “Kommurtac”, 2002, ctp. 38.
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cucTeMbl, FNybUHY MbICIKM, OCO3HaHME HaLMOHAsbHbIX My3bIKabHO-MO3TUHECKNX
ocHOB. “B KauecTBe TemaTM4eckoro 3epHa’ 3TW CpefHEBEKOBblE MMHbI BbiCTpau-
Bannm cumdpoHun Dprapa OraHecaHa, Aseta TepTepsaHa, JleBoHa AcTBauatypsHa,
KoHctaHTHa OpbensaHa, AnekcaHppa AmemaHa, DMMHa ApucTakecaHa U Apyrux
KOMMO3MTOPOB.

Pabota KoHctaHTuHa [leTpocAHa Hap, BoKanbHbIM Uukiom “Tarep”  0603-
Hauuna HoByto cpepy ero TBOPUYECKUX UHTEPECOB U, YTO OCODEHHO NMpUMEYaTeNbHO,
Kak Obl npeponpefenuna ero fanbHeilwniA ¥u3HeHHbI NyTb. Ero Bcerpa Bnekna
opraHusaumoHHaa paboTa, ero TanaHT obLiecTBeHHoro pgeatena 6bin Bcerpa
BocTpeboBaH, M BCKOpe cyabba NpU30OBET €ro OCyLLIECTBUTb Ocobylo MUCCHIO,
paccunMTaHHyto Ha pacLUMpeHKUe apMAHCKOTO KylbTYPHOTO NPOCTpaHCTBa.

3Han nv oH, counHaa “Tarep”, npukacascb k 6ecLeHHbIM MaMATHWKaM ap-
MAHCKOIi CTapuHbl, YTO OfjHa} bl Mepes, HUM OTKPOETCA Heucuepraemas Knafosas
3TUX NaMATHUKOB W 3TO Mpou3oinaeT B ganekoit Avepuke?

IMA3, A3, 1KA3

1986-i1 rog, NnprHec KOMNO3MTOPY MeXAyHapoaHOe Npu3HaHue. KoHuepT ana
ronoca n 6ur-6eHa TpuymcpansHo npo3ssyyan B BunbHtoce, KayHace, Ha fa30Bbix
dectusanax B Pure, Tébunucu, Ype, BuplitoHace, a Takme B MockBe Ha cbesne
komnosutopos CCCP. B aduwe wmeHoBanocb: “KoHuepT pna romoca ¢ op-
KecTpom” — AMa3 B Te rofibl He bbin B yecTu y pykosoguTeneit kynbTypbl CCCP.

KoHuepT, npekpacHo UCMoNHeHHbI bur-beHpom BunbHroccKoii KoHcepBaTo-
pun n nesuueii TateBuk OraHecAH, Npo3ByYan Kak MpefBECTHUK MEpeMeH B My-
3blKaNnbHOI MU3HW BCeli CTpaHbl, Kak ApKOe CBMAETENbCTBO OFPOMHOI monynap-
HOCTM KynbTypbl [asa B cTpaHax [lpubantukm u Apmenun. Bbictynnenue Ta-
naHTAmBoll nesuubl TaTteBuk OraHecaH cTano ceHcauueid. [lpecca, My3biKaHTbl —
BCE MpU3Hanu B Heil HoByto 3Be3fy Axasa. MoxHo ckasatb, 4To KoHcTaHTuH [let-
POCAH packpblll ee [Ka30Bblii TanaHT, TeM CambiM ONpefenus npussaHue ObiTb
[:Ka3oBoii nesuueii. Bepab cBoii KoHuepT oH nucan cneunanbHO A Hee, OpueH-
TUPYACb Ha ocobeHHoe, ecTeCTBEHHOE BOCMpUATUeE Axasa. bneck aToii npembepbl, B
KOTOpoi1 BblAenunucb Bce — U BunbHIOCCKMIA AMa30BbIN OpKecTp, U neBuua, U
KOMMOo3MTOp, NpuBiek BHUMaHue dvpmbl “Menogma”, KoTopaa TyT e 3anucana
KoHuept Ha nnactuHky. Cnycta gBa ropa, B 1988 roay, Bbiwnu Hotbl KoHuepTa B
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uspatenoctee “CoBeTckuit Komnosutop”. B Tom e ropy Yy4eHHbIii coseT
locyaapcTBEHHOMO  HayYHO-UCCNEA0BATENbCKOrO WMHCTUTYTA WCKYCCTBOBEAEHWA B
Mockse, npurnacun aBTopa Ha CBOE 3acefaHue, C Lebto ryboKoro 03HaKkoMneHuA
C MNPOU3BELEHVEM, HE WMEIOLLLE aHaNoroB B MMPOBOI My3bIKalbHOW MpaKTuKe.
Mokas Mysblku ¥ AoKNaf ObinM BbICOKO OLIEHEHbI, Kak CYLLECTBEHHbIi BKnag, B
MUPOBYIO My3blKaNbHYyO nuTepaTypy. KoHeuHo, 370 6bINo BbICOKOI OLEHKOI TBOp-
yectBa Komnosutopa. B 2008 rogy KoHuept ana ronoca u bur-6eHpa KoHctaHTUHa
MeTpocAHa B wWcnonHeHuu opkecTpa BunbHiocckoli koHcepBaTopun u TaTeBuMK
OranecaH 6bin oTpepakTuposaH 1 3anucaH B CLUA Ha CD.

Cnywas KoHuepT, Tak XoueTcA Ha3BaTb 3TO COuMHeHue “ABTobuorpadpueil B
ctune pasza”. [leno B Tom, 4TO 3TO [KAa30BOE COYMHEHWE HamucaHo B chopme
KNacCMYeCcKMX WMHCTpyMeHTanbHbIx KoHuepTtoB Allegro — Andante - Allegro, co-
yeTaroLmx B cebe [Be My3blKalbHble TPAAULMM — KNAcCUKy U Axas. YyBcTBeHHOE 1
3KCLLEHTPUYHOE, B TO Me BPEMA POMAHTUYHOE M Pa3MbILLAIOLLEE — 3TO COYUHEHUE
6bI10 MHTEPECHO U ayAMTOPUMN KNAcCUYECKOW My3blkM, U LeHUTenAM mpkasa. Beex
MOKOPANMU UCKPEHHOCTb M eCTECTBEHHOCTb 3TOIN My3blkM, 3TO Obina U Knaccuka, u
HaCTOALLMIA OKas...

KoHuepTt ana ronoca u bur-6eHpa v cerogHA 3BY4YWT aKTyalbHO, Kak Obl
npogonxaa “rBopuTtbcA”. Bepp sHepruA Oa3oBoil MMNPOBM3aUMM KamAblid pa3
CO3/aET HOBYH 3MOLMOHA/IbHYHO CUTYaLMIO B 3aBUCMMOCTM OT TEMMepaMeHTa Uc-
nonHuTeneid, Befb Axas — 3TO NpossieHWe cBoOOAbI My3uLMpPOBaHUA, CBOOOAbI
OTKPOBEHMWIA.

BesycnosHo, KoHuepT ana ronoca n bur-6eHpa coirpan B TBOPYECKON MU3HM
KOMMO3MTOpa OYeHb 6oMbLUYIO Posib.

Bor kak nepepan cBoe BnevatneHne 06 STOM COUYMHEHUM My3blKOBES,
Apkaguii lMeTpoB B cBoeili kHure “[lxa3oBble cunystbl” (1996).

“OTmeuy ocobo “KoHuepT pna ronoca u pias-opkectpa” KoHctaHTuHa lMeT-
pocaHa (1984). ...B npolinom npakTukyroLwmii AxasoBblii My3bikaHT, B 80-e roppb!
OH MOYTV MONHOCTBbIO Nepellen B cumdpoHnyeckyto cdepy, nubo pabotan Ha
norpaHuybe CUMPOHUYECKON MY3bIKK, (ponbKiopa M gikasza. “KoHuepT ona ronoca
“ opKecTpa” OfHOYacTEH. DTO MHOrOLBETHOE MaHHO, COYeTalolee COBPEMEHHbIE
rapMOHWMYECKVE BEPTUKANM C [Ka30BbIMM WMMPOBM3ALMAMU U “PONbKIOPHOIA”
nuHuel BokanucTku. CounHeHne NPOHM3aHO [PEeBHEAPMAHCKUMU MECHOMEHUAMM —
WapakaHamu. Takum obpasom, napTuTypa ABnAeT coboii npumep MOHTama JAByX
3BYKOBbIX MIACTOB — 3MUYECKUX MECHOMEHWI C [Ka30BOl JKCnpeccueit, peskumm
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OUCCOHMpYHOLLMMK “Benneckamn”. BokanbHasa napTuaA B NONHON Mepe oTpaaeT 3Ty
ABOVICTBEHHOCTb: OJHW €€ 3MK30[bl KECTKW, aTOHalbHbI, [pPYrue COCPefoTOYEHHO
MeAMTaTUBHbI. B 3TVX rybUHHbIX NOrpyKeHWAX B MpOLUNOEe — MoMbiTKa nepefatb
AYyX UCTOpPWUM, NamMATb BEKOB, OTCTOABLUMECA BO BpemeHW WUCTuHbI. [onoc TaTeBuk
NepeKNMKaeTca TO C CONMpYHoLLLEi TPYOOiA, TO C 3NEKTPOHHBIMY OT3BYKaMU U 3XOM.
3BY4YNT CMOKOIHO M NeYanbHo... [epBbIMU UCMONHUTENAMU 3TOMO COYUMHEHUA CTan
6ur-6enp, u3 Jintebl — opKecTp cTyaeToB BunbHioccKoii kKoHcepBaTopun nop, ynpas-
nexvem Bnagumupa Yekacuna?.

A BOT Moe BneyatieHne oT KoHuepTa. Bce npoTuB ofHoro — Tak hakTuyecku
BbIMAGUT WHTPWra 3TOrO MPOU3BEAEHUA. DTO TOME TPaAULMA, U3BECTHAA Ham Mo
¢hopMe Knaccuueckoro MHCTpyMeHTanbHOro opkectpa. Ho fa3oBblii ronoc — 370
HeyTo bonbluee, 3TO U WHCTPYMEHT, U INYHOCTb BO BAACTU CBOMX YyBCTB. DHEprus
[Ma30BOro BOKana Mo3BONAET rofocy cBOOOAHO copeBHOBaTbCA C opkecTpoM. Kto
nobegut?... Ho HuKorpa euie B ucKyccTBe He nobempann maccbl. Bcerpa B
MCKYCCTBE — W B KWUBOMUCU, U B NIUTEpaType, U B MO33UK, U B My3biKe nobempjan
WHAMBUAYYM, OfMHOKasA, camogocTatoyHas nuyHocTb. W KoHctanTuH [letpocaH
B3ANCA 3T0 OObACHUTL — B KOTOPbI pa3 B UCKycCTBe! — Ha TakOM APKOM Marte-
puane, Kak MeHCKWii ronoc u cumdopmas. PasBuTue MHTpUryM 3axeaTtbiBaeT Chy-
LaTensa, BOJHYeT, AocTaBnAeT HacnampeHue. [Mopoii 3ByKoBble U3NULLECTBA CUMb-
HOro U BnacTHoro 6ur-6eHpa NMoJaBNAOT B3BOJHOBAHHbINA FONOC NEBULbI, ee OT-
YaAHHYIO PEeYMTaLVio, HO BOT TONOC BHOBb BbIPbIBAETCA W3 MIOTHOW 3BY4YHOCTM
cvmdpopKasa M ycTpemnAeTcA BBbiCb, kKak ntuua PeHukc. BoT 3ta mocToAHHas
LieNb BO3POMAEHUI KU3HEHHOIN SHEPTUN B YTBEPHKAEHUM NHOOBU, BEPDI, HAAEKAbI 1
€CTb COflepaHNe 3TOro 3aMeyaTeslbHOrO NMPOU3BEAEHMA.

BrnonHe BO3MOXHO, 4TO MMeHHO 6narofapA Cepbe3HOMY akafeMUyYecKoMy
obpasosaHuto KoHcTaHTUH [MeTpocaH paHo MOHAM, YTO AMa3 — 3TO He yBleyeHue, a
Cepbe3HOe M MHOrorpaHHOe MCKycCTBO, Tpebytollee ocHoBaTenbHOW npodpeccno-
HalbHOW BbIyYKW, WMEIOLLLEE K TOMY e BEKOBYID U YBIEKaTeNbHYIO WCTOPWIO.
O6bI4HO ntobuTENN Oasa NpeKpacHoO 3HaOT CBOMX UAONOB U BCe, YTO U3BECTHO O
HUX, — UX UCTOPUIO, UX CyAbObI, ux npueblukn. OpHu bonblue u rnybxe, ppyrue —
6onee noeepxHocTHO. Tak BoT, KoHcTaHTuH [leTpocAH mpuHagnexan K nepsbiM.
Mup piasa emy 6bin Tak e O6IM30K, Kak U MUP KINAaCCMUYECKOW My3blkM, Kak MC-
TOpPUA apMAHCKOW My3blKW. YBneKaTenbHaA KapTuHa pasBWUTMA Askasa, OpyTanbHas

2 Metpos A. [xa3oBble cunyatbl, MockBa, u3g. “Mysbika”, 1996, cTp. 89.
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3HEepruA 3Toro UCKyccTBa rnyboKo NMPOHMKAOT B MMP KOMMO3UTOpa C [LETCKUX NIeT,
COMPOBOMJAlOT B3POC/EHUE U, eCTECTBEHHO, BbINMBAIOTCA B TecHoe obLleHue c
3TUM MUpoM - yie B Amepuke, B [poBupeHce, cTapom LEHTPE amepuKaHCKOro
OMasa, Kyda OH npurnawaerca Ha paboTy Mo KOHTpakTy — ApMAHCKOI 06LLMHOM
MNpoBuaeHca.

A notomy HemHoro o6 uctopuu fiasa. LleHTpoM npuTAMEHWA NOKNOHHUKOB
u nocneposateneii mxasa B 1930-40-50-e rogpl 6biIM My3bIKaHTbl HOBOOpPIEAH-
cKoro axasa — 310 KuHr Onueep, Dpn XaiiHc, Oxennn Ponn MopToH, Kak u Bce-
MUPHO M3BECTHbI Tpybad, TpomboHuct, nesel, Jlyw Apmctponr (1901-1971), a
TaKiKe MW3BECTHbIi amMepUKaHCKUIA AMa30Bblii My3blKaHT, TPOMOOHWCT, AMPWUKEp,
KOMMo3uTop, apaHxupoBLUmK [neHH Munnep (1904-1944) n ero opkectp, cdop-
MWUPOBaBLUMI CTUNb “MATKOro cymHra”. VIMEHHO 3TUM CTUNAM U HamnpasieHUAM
cnepoBanu Mmonopble [iasmeHbl ApMeHWM, M B YacTHocTu oTey, KoHctaHTuHa
MeTpocana, Tpybau u apaHmupoBwMK [paHT [leTpocaH, Kak u 6auctatenbHblii
npodpeccroHan, KoMnosuTop wwmpokoro npoduna KoHctaHTuH OpbenaH, ponrve
rofbl pyKkoBoguBLIMIA [ocyfapcTBeHHbIM 3CTpajHbIM OPKECTPOM ApmeHuu, nony-
YMBLUMM MUPOBOE MpU3HaHMe.

EctectBeHHO, [Ka3 pa3BuBancA, MEHANUCb CTUMM, MOABUAUCH HOBble AMa-
30Bble HampaBieHus, B KOTOpbIx bbino bonblie onbknopa v fame BAUAHUI aBaH-
rapAHoil akajemnyeckoii Mysbiku. Tak compuKkacanucb, nepennetanicb TpaguLuu.
Ho uto xapaktepHo — Bcerpa B 6OMbLUOI AMa3 NMpUXOAWAN TONbKO M3 mupa 6onb-
IO aKajemuuyeckoll My3sblku. M3BecTHo, 4TO 3HaMeHWTbI [AKa30Bblii MUMaHUCT
Ockap [uTepcoH HaumHan cBOil jeHb c npourpbiBanua [lpentoguii n cyr us
“Xopowlo TemnepupoBaHHoro knasecuHa” bBaxa. CeropHsa, Korga [mmas momyuun
CTONb LLUMPOKOE Pa3BETBMEHWE MO CTUNAM M BUAAM, CTano ocobeHHO ACHO, 4TO BCe
3TM [Kas30Bble HanpaBieHna oObeayHAET He TONbKO [ Ka3oBblii bpeHp — cBobogHoe
KONNEKTVBHOE My3ULIMPOBaHWe, CMIOHTaHHOE MOCTPOEHNE [HAa30BOr0 NPOEKTa, HO U1
Ta upea “cTpororo CTunA”, KOTOpaA W3Ha4YanbHO Kak METO[, Nemana B OCHOBe
npocheccroHanbHOro KOMMO3MTOPCKOro TBOPYECTBa eLle ¢ fobaxoBckux BpemeH. U
HaobOpOT, W3MMULIHAA PacKOBAHHOCTb WCMONHUTENEN, OpKecTpa WM U3nWLLHee
OMCCOHMPOBaHME Tak Ha3blBaEMbIX [KA30BbIX FapMOHMii oTpanAaer ot rnybokmx
TPagMLMIA UCTUHHOTO [jKa3a — MeyvasbHOro, Tparmyeckoro, UCMoBefaabHOro, Npu-
CNyLUMBAIOLLIETOCA K camomy cebe...

CeropHAa Mbl BUAWM, Kak AMas MeHAeTcA cam no cebe, oTpaman BpemsA, Kak
OH HaroNHAETCA HOBbIM COflEPHaHNEM U Kak OH MpW 3TOM B JTyHLUMX CBOMX obpas-
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Lax coxpaHAaeT cebA — Ty HeBbIPa3UMO MpUBMEKATENbHYHO aTMOCKEPY OTKPLITOro
3MOLMOHANIbHOIO OBLLEHNA My3bIKAHTOB-UCMONHUTENEN CO CyLlaTenAmMu, Ty ropsA-
Uyl0 MCMOBEfaNbHOCTb, KOTOpaa TpebyeT KonoccanbHOrO TemriepameHTa U TOHKOM
OyLUEBHOW opraHusauuv.

KoHcTaHTuHa [MeTpocAHa MOMHO CMENO OTHECTU K TeM My3blKkaHTam, KOTO-
pble TBOPYECKW MEPEeOCMbICIUAN TPafULUN W aKalEMUYECKON MY3blKU, U [asa,
MEPEXUNN UX MCTOPUIO, HALLAW TOYKW MX COMPOKOCHOBEHWA W CO34anu CBOM
WHAMBUAYaNbHbI CTUAb, BNUCABLUMUCL B UCTOPUIO CBOEH HALMOHANbHON My3bIKM 1
MUPOBOIO AMa30BOro ABUMEHWA.

HOBAA JIMHUA MU3HU

B deBpane 1988 ropa HeoupaHHO pa3pasunca MeMmHaLMOHaNbHbIA KOH-
nukT B ropoge Cymrant (AsepbaiifmaH), nepepoclunii B pe3Hto apmaH. Bekpbinnch
OABHULLHME A3Bbl CTAMHCKON MOMAUTUKM B OTHOLUEHWM ApPMEHUW, a MMEHHO:
otpeneHve B 1920 rony apMAHCKMX TeppUTOPUIA B aHKNaBbl, BKIFOYEHHbIE B COCTaB
obpasoBaBLLEro HefpyKeCcTBEHHOro K apmaHam AsepbaiigsaHa. D1o 6bino 3apy-
MaHO Kak MWHa 3amefJieHHoro pgeiicteuA. Bot oHa n B3opsanack. [ocne Cymranta
Kapabax BcnbixHyn, Bocctan, TpebyAa Mo mexayHapoAHbIM NpaBam OTAENeHUA oOT
AsepbaiigmaHa M co3faHMA He3aBUCKMMONM pecnybnvky wnu NpUCOeSMHEHUA K
Apmvenun. 7 pekabpa 1988 ropa ApmeHuto notpsAcno cunbHeliwee CnnTakckoe
3amnetpAceHne. CTuxua paspywiuna ropoga, cena, yHecna 6onee 25000 xusHeid,
octaeuna 6e3 Kposa TbiCAYM cemeld, cenana WHBaAMAMK, Kanekamm U cupoTamm
COTHM W TbICAYN HECHACTHBIX.

B Hauane 1989 ropa KoHctaHTuH lNeTpocaH OTKNMKaeTcA Ha 3TO CTpaLlHOe
cobbiTe necHeii “Letam Apmenun”. Ee ucnonnaror B EpeBaHe, a cnycTa rog, B
OYepefHyHo FOfOBLUMHY Tpareauu, necHa 3syuut no LIT. B Tom e ropy dppaH-
uy3ckaa opraHusauma “Equilibre Amitié Arménie” obpaTtunacb k KomMMnosuTopy c
NpeanoXeHneM npeacTaBuTb 3Ty MecHio BO PpaHuum Ha 6naroTBOpUTENbHOM
KoHLiepTe, KoTopblii coctoanca B lNapwe B despane 1991 roga. MecHsa 3Byyana B
COMPOBOMAEHNN ICTPAAHO-CUMEOHNYECKOrO OPKECTPa apMAHCKOro pajuo U Tene-
BuaeHua. lNesuueii bbina HecpaBHeHHaAa KpuctuaHa JlerpaH, connctka BoKanbHOro
aHcambna Double Six of Paris, cectpa komnosutopa Mwuwensa JlerpaHa. OHa
ucronHwna 3Ty necHro B 3ane Mutualite. OTa necHa B ee ucrnonHeHumn bbina 3anu-



180 MaprapuTa PyxkaH

caHa Ha CD. Kcrtatu, ctaHOBNeHMIO TBOPYECKOro KoHTakTa mexay K.letpocaHom u
cembeli JlerpaHa cnocobctBoBan 6nuskmii ppyr KoHctaHtuHa poktop Ceppak
KasaHpaH, npoxusatoLmnii B Mapuxe.

B oktabpe 1990 ropa KoHctaHnTuH [leTpocAH ¢ rpynnoii apMAHCKKUX My3bl-
KaHTOB BblneTen Ha PecTuBanb apMAHCKOI [Ka30Boil My3bikn B AmepuKky. “OceH-
Huii pxa3 cpectmsanb” Obin opraHusoBaH Armenian Art Alliance (npepcepatens
Apakc BapanaH). B nporpammy 6binu BKItOYEHbI [3Ka30BOE TPUO MOJ, PYKOBOQ-
cTBOM OnuctaTenbHoro nuaHucta u Komnosutopa [laBupa AsapaHa ([eBopk
eBopKAH-KOHTpabac, [puropuii banaraH-yaapHble MHCTPyMeHTbI), nesuua TaTeBuk
OsaHecaH, nuanuct ApmeH [loHenaH, rutapuct [moH BabosH. [epBbiii KoHLepT
checTuBana cocroanca B Hbro—VIopKCKOM 3ane “KapHeru-xonn”. C aBTOpCKOI
nporpammoii Ha cpectuBane Bbictynan u KoHctaHTuH [letpocaH. Tak oTKpbinacb
HOBaA CTPaHUL,a B €ro MN3HW.

Oxasasuck B CLUA, KoHctaHTuH lMeTpocaH cTpemuTca nNpusneyb BHUMaHWE
opraHusaTopoB ecTuBanA K apMAHCKOW My3blke. OH Hallen 3auHTepecoBaHHbIX B
aTom ntofeil. B oktabpe 1991 ropa c yyactmem poccuiickoit punnomaTuyeckoi
cnyx6bl U Npu copeiicTBUM BUAHBIX AeATeneil apmAHCKoli amacnopbl 6bin opraHu-
30BaH KoHuepT apmaHcKoi Mysbiku B Wwrab-keaptupe OOH B Hbto-Mopke. Komc-
TaHTWH [eTpocaH Bbin Xy[OKECTBEHHBIM PYKOBOAUTENEM 3TOFO NEPBOTrO B UCTOPUN
KOHLiepTa apMAHCKoii My3bikn B OOH.

“ApmeHua eue He bbina yneHom OOH, HO My3sblka ee 3a3Byvana B CTeHax
3TOro BCEMMPHOrO LieHTpa U NpuBnekna Kk cebe 6onbLuoe BHUMaHWe,- pacCkasblBaeT
KoHcTaHTUH [MeTpocaH. — DTOT 3HaMeHaTenbHbIV KoHuepT B LTab-keapTupe OOH
6b1n Ha3BaH “HoBasA My3bika gpeBHell ApMeHUU” v NpoLlen ¢ y4acTUEM WM3BECTHbIX
nesLoB — Dnnagbl YaxoaHn u MNanuna Morocana”.

Ewe B 1991 ropy B Mposugerce B uepkeu Ceatbix Caaka n Mecpona KoHc-
TaHTUH [leTpocAH obHapymun boratoe cobpaHue apMAHCKOW [LyXOBHOW My3blKM.
Bckope emy ctano mssectHo, 4To Takue 6UbNMOTEYHbIE OTAENbI LyXOBHOW My3bIKM
ectb 1 B apyrux apmaHckux Lepksax CLUA. 3To oueHb 3anHTepecoBano ero Kak
Komnosutopa. OH 3aropenca xenaHvem n3yunTb 3TV GecLieHHble COKPOBULLA M Ha
0CHOBe M3bpaHHbIX MOHOAMI co3paTh LMKIbl XOpoBbIX 0O6pPaboTOoK.

C 1991 ropa KoHctaHTVH lNeTpocaH yie TECHO COTPYAHMYAET C BapAaneTom
OwakaHom MuHacAHOM, KOTOpOro 6eCKOHEYHO yBaman, C ero OPKECTPOM U XOPOM
“EpesaH”, OKOHYaTeNbHO YKpennseTcA B HaMepeHWK co3fjasaTb XopoBsble obpa-
60Tkn 1 BoobLLE nucaTb AnA xopa. Ero npurnawatot Kk ydactuio B pabote Komuc-
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CUM [yXOBHOI My3blkn npu ApmaHckux uepkeax CLUA, oH cTaHoBUTCA uneHom 3Toit
Komuceum, uTo ele bonee paclumpAeT ero none geAtenbHocTW. Bosuukaet upen
co3faBaTb XOpbl B MeCTax TECHOrO 3aceneHuA apmaH, B ropogax Lutatos Pop-
Aiinenp, n MaccayyceTc, opraHu3oBbIBaTb KOHLEPTbI.

A 4To Morno 6biTb bonee awTyanbHbiM B ApmeHun 1990-x rogos nocne
obpyLumBLLElicA Ha Hapop, HauMoHanbHol Tpareaun — CnuTakcKoro 3emneTpaceHua,
n HavaBLUelicA Kapabaxckoii BOWHbI, YemM 0bbefMHEHNE BCEMO apMAHCKOro Mvpa B
OfHY KynbTYpHYto 0bLLHOCTb?!

flBnaacb 3amecTutenem npepcepatens PoHpga Mupa ApmeHun Dpsappa
Mwup3osHa, npu copelicTBUM rnaBbl BOCTOYHOI enapxum ApMAHCKOK AMOCTONbCKOW
uepken CLUA apxuenuckona Xaxaka [lapcamaHa, KonctanTtuH [MeTpocaH B 1992
rogy opraHuszosan PoH[A maTepuanbHON MOMOLLM LeATenAM KynbTypbl ApMeHuu.
DT cpepcTBa, KOTOpble BblJaBanlCb MHOrMM apMAHCKUM My3blKaHTam Ha MpoTA-
MEHUN HECKONbKUX neT, 6binn Ana HUX 1 ux cemeit 6oNbLLMM NOACMNOPLEM.

BOAN OT POOUHBDIL...

MbicneHHo obpaluadace k cBoeli popuHe, K ee paHaM U 6ecKOHeYHbIM
npobnemam, KoHcTaHTUH, #uBA U paboTas B AMepuKe, KamAblii pa3 WUCMbITbIBAET
4yBCTBO OTBETCTBEHHOCTU U Jaxe BUHbl. Ho B TO e BpemA MOHWMAET, YTO MHOroe
oKasanocb npegonpepeneHo B ero xu3Hu. OH W He 3Han O XpaHuAWLLLAX MamAT-
HUKOB My3blKaNbHOI CTapuHbl, KoTopble obHapyxwun B [lpoBupaeHce u pApyrux
LelicTBYOLLMX apMAHCKUX Xpamax Amepuku. Ho y Hero 6bino owwyuieHve, bynto oH
Wwen K 3TomMy cobbITUIO BClO CBOKO #U3Hb! BcrnomHum uctopuio ¢ HanvcaHuem B
1984 ropy BokanbHoro uukna “Tarep” pna 6aputoHa, hopTennaHo, BUONOHYENM 1
yoapHbIX Ha cnosa BblgatoLiero apmaHckoro noata XIX seka [1. [lypaHa, 4Tobbl
CKa3aTb cakpameHTasbHYto dpasy — HUYero He ObiBaeT cly4aiiHbIM.. .

Kpome TOro, HaxogAcb B AMepuKe, OH He MOpbIBaeT HU C OJHUM U3
apMAHCKMX My3blkanbHbIx LeHTpos. C 2014 roga oH conpepacenatenb WHOCTPaHHOM
komuccun Corosza KOMNO3UTOPOB APMEHWM, €ro yCunusa no pacluMpeHuto cBAseit
amepuKaHCKol anacnopbl apMAH U APMEHWUU NPUHOCAT 3ameyvaTeNbHble MNoabl.

Pa3sHoobpasne npoektoB KoHcTaHTuHa [leTpocAHa nopaxaer BoobpaseHue.
3afaeLlbca BOMPOCOM — Kak 3TO BCE MOT CAenatb ofiuH yenoBek? KoHeuHo, oH 6bin
HE OfMH, HO MHMLMATKBA U OpraHM3aLMA BCEX 3TUX MPOEKTOB MpUHAAJeKana emy.
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OH ymen yBneub cBoeii upeeii Hy¥HbIX NOfAel, caenaTb UX CBOUMW €LUHOMbILL-
neHHMKamn. DTO Toxe WcKyccTBo. Kpome Toro, Bnafies HECKONbKUMU My3blKasb-
HbIMKU NPOCHECCUAMU — OH U KOMMO3MTOP, W NMUAHUCT, U AxasMeH, U xopmeiictep,
OH MOr ycTpamBaTb aBTOPCKME KOHLEpPTbl, npeAcTtasnAs ceba BO BCeX 3TWUX WUMOC-
TacAx, UCMOMHAA CBOKO OPWUTUHANBbHYIO My3blKy, CBOW AMa30Bble U XOpPOBble 0bOpa-
6otkn. OH Tak u penaer. OH ObICTPO OpPUEHTUPYETCA B aMepUKaHCKON My3bl-
KanbHOIl cpefie W co3faeT MOOUIbHble apTUCTUYECKWE KONIEKTUBbI, C KOTOPbIMM
HaunHaa ¢ 1990-ro no 1995-ii BbICTynaeT ¢ aBTOPCKMMU KOHLIEPTamMn B pas3inyHbIX
ropopax CLUA kak nuaHucT, gupukep, KOMNO3nTop.

ApmaHckaa guacnopa wrata Pop-Aiinenp obpena B nuue KoHcTaHTUHa
lMeTpocAHa yenoseka, CNOCOBHOMO MOAHATL Ha HOBbIW YPOBEHb KYIbTYPHYHO *U3Hb
MECTHbIX apMmAH, co3gaTb obpa3oBaTenbHble MporpaMMbl MO My3blKe W [LPYriM
MCKycCTBaM, MpyBieYb apMAHCKOE HaceneHue K y4acTUHO B XyMOMECTBEHHbIX aK-
UmMAxX. DTO U MOCAYHKMNO MOBOAOM MPUrNacuTb ero Ha NOCTOAHHYIO paboTy B ropos,
MpoBugeHc - cronuuy atoro wrata. B 1995 ropy KoHctaHtuH [eTtpocaH 6bin
yTBEP}AEH Ha MocTy AupekTopa My3biKanbHOro 1 KynbTypHOrO fenapTameHTa npu
uepken Ceatbix Caaka n Mecpona ropopa [lNposupeHca. Bonbluoii noppepxkoii
ona KoHctaHnTuHa lNeTpocaHa cTana nosuuma ero MeHbl, *KaHHbl, yBepeHHOl B Hem
TakK e, kak B cebe. [cTonor no obpas3oBaHMto, OHa NPOAOMMUIA B AMEPUKE CBOO
paboTy no crneuuanbHOCTM, YTO CBUAETENbCTBOBANO O €€ BbICOKOM npodheccuo-
HallbHOM ypOBHe.

BoT oanH u3 KoHuepToB, coctoaBlumiica 22 anpena 1995 ropa, B nepsblii
rop, ero paboTbl Mo KOHTpakTy B Amepuke. KoHuepT 6bin opraHu3oBaH C HeBU-
paHHbiM ana MpoeupeHca pasmaxom. OH npoluen B KadpeppanbHom cobope CBATbIX
Metpa u MNaena B ropoge Mpougerce u 6bin noceaweH 80-i ropgosuwimHe [eHo-
umpa apmaH B OcmaHckoll mnepumn. YyactBoBany APMAHCKUIA HaLMOHaNbHbIN Xop
u cumdpoHuyeckuii opkecTp wrata Pop-AiineHg nop ynpaeneHuem KoHcTaHTWHa
MeTpocaHa. [lpo3Byyanu HauuoHalbHble TMMHbI AMEPUKM U ApMEHMW, TUMHU-
yeckasa necHA Makapa Ekmanana “OB  Alioy, AcTBal” u TpaaWUMOHHaA My3blka —
KamaH4a 1 opKecTp, Ha doHe KOTopbix yntanucb ctuxu Caat-Hosbl. Tak e BbICT-
pavBanucb W CnepytoLiMe HOMepa — PeyuTaTuB, My3blka, XOp, COMUCTbI, YTO CO3-
[aBao BO3BbILLEHHOE, TOPMECTBEHHOe HacTpoeHue. B KoHuepTe npossyyana my-
3blka Apama XauatypaHa, Makapa Exkmanana, Komutaca, necHn Sprapa OraHecaHa
n KoHctaHTuHa lMeTpocaHa, 3Byyanu ctuxm AeeTuka McaakaHa. DTOT KOHLEpPT bbin
MOLLiHBbIM CTUMYNIOM K 0bbefuHeHuto apmaH MpoeupeHca, Aa u ecero wrarta Pop-
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Aiinenp. KonctaHTuH [leTpocAH nokasan cBOW pa3Max — TO, Kak OH YMeeT U
cobupaetca pabotatb.

B Tom e ropy KoHctaHTuH lNeTpocaH 6bin TopecTBeHHO NpoBo3rialleH
Yenosekom ropa” wrata Pop Aiinenp. KoHeuHo, ona ocyluecTBneHua cBovx uaei y
Hero 6b110 Bce HeobXoAyMoe — 3ameyvaTeslbHblii OpKecTp W xop, bonbluoe Konu-
YeCcTBO MNpeKpacHbIX My3blKaHTOB, MpuyemM 3HakoMmbix elle u3 EpeBaHa, B uucne
KOTOPbIX M3BECTHble BOKanucTbl Jnnaga YaxoaH u Pasmuk [ManukaH. lNoctosn-
HbIMW y4aCTHMKaMM ero KOHLLepTOB cTaHoBATCA bapuToH-6ac apo HiaHaH, Manun
MorocaH, 6baputon Barapak OransaH, conpaHo [xoan MypagaH, nuaHuctka Mapu
MaHocaH. KoHctaHTuH lleTpocaH npurnallaeT B CBOW MPOEKTbl W 3BE3f, MepBOi
BeNMMYMHbI. Tak, 3Be3fa MeTpononuteH onepa J/lunu YykasaH npuHAna yyactue B
MepBomM apMAHCKOM My3blKanbHOM cbecTuBane, opraHusoBaHHOM KOHCTaHTUHOM
MeTpocaHom u npowwepem B lNpoBugeHce 27 ceHtabpa 1997 ropa. A cnycta rog,
10 oktabpa 1998 ropa B Roberts halle Pop-Aiinenp konnepsa B [MposupeHce
coctosancAa Gala Autumn KOHLEPT, B KOTOPOM MPWHANM y4acTue 3amevaTte/bHas
nesuua, connctka MeTpononuteH onepa Meuuo-conpaHo JltocuH Amapa u TeHop,
conuct International Singer from California lesopk YHaHaH. Kpyr ero wucnon-
HUTeneli paclumpaetca. Mipen KoHLepToB pasHoobpasHbl U akTyalbHbl, HarnpuMmep,
KoHLepT, KoTopblii coctoanca 9 utoHa 2000 roga B MoHpeane B 3ane umeHu
Ockapa lMeTepcoHa v 6bin opraHu3oBaH apMAHO-ernneTcKoii obLmHoli MoHpeana u
KyNbTypHbIM OObefyHeHnemM NMBaHO — apMAHCKOW Anacrniopbl MoHpeansa, KaHagbl.
YuactBoBanu B koHuepTe HyHe Kapanetan — conpaHo, lapo HwaHAH — 6apuToH-
6ac u [puropuii LLlaBepaaH — copTenuaHo. 3Byyana Knaccuuyeckana eBponeiickaa u
apMAHCKas My3blKa — BOKaslbHaA, popTenuaHHas, Npo3syyan Takme MPOHUKHOBEH-
Hblii pomaHc KoHcTtaHTuHa [letpocaHa “Tupamaiip” Ha ctuxu Apxuenuckona Hep-
ceca [losanansaHa.

NEPECEYEHUE C NO33MEI ANMCUN KUPAKOCAH

Komnosntop pacckasbisaet: “1999 rog... A Bnepsble ycabiwan CcTUxm
Anncun Kupakocan B ee ucnonHeHun Ha CD, KoTopble oHa 4uTana nop, Moo
My3biky. Mue ato CD nopapunu. HasbiBanacb ata menopexknamauma “[MonTtopbl
TbicAyeneTua nobsu”. 3Bydanu Mou cpopTenuaHHble MysULMPOBaHWA B CTune
AMasa B CONPOBOMAEHNM DCTPafHOro opKkecTpa ADMAHCKOro pafmo v TenesnaeHns
- TakaA poMaHTM4eckas Mysbika. OHa cama Hallfa MO My3blKy... S NO3BOHMA eif —
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oHa una B Jloc-AHpMenece, — MpPemNOKWUA BCTPETUTbCA U MPOBECTU BMECTE
KOHLLepTbI... Anncua npuexana. KoHuepTbl coctosnnce B boctoHe, Mposupexce u
no npurnawenuto nocna ApmeHun B CLUA Pybena LllyrapsaHa, B [loconbcTee
Apmerun B BawumHrrore. A 1 oHa Ha cueHe. My3bika U CTUXU TBOPUIUCH Ha rnasax
B pexume MonHoli MMNpoBM3aumun. Anucua rnyboko YyBCTBYeT My3blKy; OHa uuTana
CTUXW, fenana naysbl, cnyllas My3blKy, W Mpofomxana 4uTatb panblie... bbino
nonHoe B3auMOMNoHuUmaHue...”

370 CD ceitvac cnywato u A. U Bcnomuuato 1968 rop, korpa EpesaH 6bin
B3BO/IHOBaH MpPWE3AOM MOJOLO TanaHTIMBOI MO3TECCbl U3 ApreHTUHbl — Tam
Torpa xwuna Anucua KupakocaH. Coctoanucb BcTpeun c Heill B Cotose nucateneit
ApmeHuu, B rasetax U MypHanax nevatanucb ee cTuxu. K Tomy e oHa mokopuna
BCEX CBOE MEHCTBEHHOCTbIO M KpacoToil. BoT Kak BCMomMHaeT ee nosBneHue B
ApMeHUM W3BECTHbI apMAHCKWIF Mo3aT [eBOopk IDMWH, KOTOporo A monpocuna
nogenutbca Bnevatnennem: “lpuesn Anucum KupakocaH B ApmeHuto Bbi3Ban
6onbLUOi MHTEpeC OOLLLECTBEHHOCTU — MO3TOB, XYAOMHWKOB, MY3blKaHTOB. Torpa
BCce OYeHb TecHo obwanucb. Ee npepctaenan Haw knaccuk, noat BaarH [aBTaH,
KOTOpbI1 XOpOLIO 3Han W LeHun ee noasuto. [lnAa Hawero mnokoneHua ee
4yBCTBEHHasA, MOMHaA NMPKU3Ma No33uA CTana OTKPbITUEM, B3BONHOBaNA Hac...”.

M kak npekpacHo, 4TO NpoLuAW roAbl, AECATUNETUA, U HALLIUCh TOYKW CO-
npuKocHoBeHMA noa3un Anucum KupakocaHn u mysbikn KoHctaHTuHa [MeTpocaHa u
Kak Obl 3a}rnacb B MUpe ellie OfHa CBeva apMAHCKON KyNbTypbl...

CLUA

YynoBuLLHbIN TepaKT, COBEPLUEHHbIN B wa—VIopKe 11 centabpa 2001 ropa,
noTpAc Bce yenoseyecTBo. MUp c 3TOro AHA pe3ko usmeHunca. Mbl Bce ctamm
oTCUUTbIBaTb BpeMA [0 U nocne TepakTa. YenoBeyectBo ckopbeno, MCKYcCTBO
B3BOJIHOBAHHO OTKNMKanocb. Cpean TbiCAY NamMATHbIX MEPONPUATUIA, NPOLLEALINX B
2002 rogy B rofoBLUMHY Tpareauu, 6bin U KOHLEPT, OpraHun3oBaHHbIi KoHcTaH-
TuHOM [leTpocaHom B lNpoBuaeHce, B KOTOPOM 3BYyYanu NMPOU3BEAEHUA apMAHCKMX,
amMepUKaHCKUX 1 eBPOMENCKNX KOMMO3UTOPOB.

KoHuept, coctoaBwuiica 9 ceHtabpa 2002 roga, B KOTOPOM MPUHAN
yyacTue BenuKonenHblii apmaHcKniA bac-6aputoH Bapcer TymaHaH, Bnucan csoto
APYKECTBEHHYIO U COUYBCTBYIOLLLYIO CTPOKY B N€TONMCL coBpemeHHoi Amepunkn. Ho
MU3Hb NpoAomKaeTcA. HaxopAcb B TECHOM TBOPYECKOM KOHTaKTE C apMAHCKOI
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o6wmHoil MoHpeansa, KoHctanTuH lMetpocaH B mapte 2007 roga 6bin npurnatieH
lapo HwaHAHOM, XyLoMecTBEHHbIM pykoBoauTENneM 60NbLIOrO HOUNENHOrO KOH-
uepta, nocsaweHHoro 100-netuto cyluecTBoBaHWA ApMAHCKOro bnaroTBopuTtenb-
Horo coto3a (npeacepatenem kotoporo 6bin Mepy CeapakaH) B KauecTBe fupuxepa
M apaHMuUpoBLUMKa npa3gHuyHoii nporpammbl. B 3ane Claude-Champagne
MoHpeanbckuii cumdpormnyeckmii opkecTp 1 xop nop, ynpasneHuem KoHcTaHTUHa
MetpocaHa ucnonHatoT npousBenenHua A. XauatypsaHa, A. babapmaHaHa, A. Tur-
paHaHa, A. Apxemana, P. AmupxaHaHa, A. CmbataHa, necHu Caat-HoBbl B nepe-
NOMEHUN [ANA Xopa M CUMCPOHUYECKOrO OpKeCTpa, a TaKke NobumMble BCEMM U
nonynAapHble necHu Dprapa OraHecAaHa w cBou cobcTBeHHble. Conuctamy Bbic-
TynatoT LUMPOKO M3BECTHble apTuUCTbl — Ernwe ManyyapsaH, HyHe KapanetaH, apo
HwaHaH. KoHuepT npoxogun nof BbICOKMM NMOKPOBUTENLCTBOM IMaBbl ApMAHCKOW
AnocTonbckolt uepkeu KaHappl envckona Barparta [anctaHAHa. DTOT KOHUEpT,
BbIIMBLUMCb BO BCEAPMAHCKMI MpasfHUK, OYeHb APKO NMPOLEMOHCTPUPOBAT KOH-
LML OpraH13aTopcKoil feATeNnbHOCTM KOMMNOo3NUTopa, Aupumepa U BMecTe C Tem
TanaHTIMBoro opraHusaropa KoHcraHtuHa lNetpocaHa.

B centabpe 2008 ropa B BoctoHe, B camom mpecTumHOM Agkas-knybe Re-
gatta npoxoput npe3entauma CD ero KoHuepTta ansa ronoca ¢ 6bur-6eHpom c yyac-
Tvem neBuubl TateBuk OBaHeCAH ¥ U3BECTHbIX [KAa30BbIX MY3bIKaHTOB Hblo—ﬁopﬁa
n boctoHa - nuaHucta Boba Anbanese, bacucta [xo Putummepansa, ygapHuka
[oenpa Mupa, u rutapucra [xona babosaHa. U 3pech, yxe Ha apyrom nontoce
MY3bIKalbHOIO UCKYCCTBa — B [Ka3e, OH Takke nobepurtenb.

FREEFFEEFFFFEXFFEERERFEEELFFEELFFFEEIFFERREFFEEXFFRFEXFRRFXXRFRRN

B 2003 ropy HKoHctaHTMH [leTpocAH CTaHOBUTCA UNEHOM apPMAHCKON
My3blKanbHO/i accambnes M HauMHaeT aKTUBHO Y4acTBOBaTb B MJIOAOTBOPHOI
[eATeNbHOCTU 3TOrO  KOMMO3UTOPCKOro OObeAMHEHUA EefUHOMbILLNEHHWUKOB, B
KOTOpoM cocToAann Komnosutopbl JleBoH YaywsaH, Barpam BabasH, Epsanp
EpkaHnaH, Pyben CapkucaH, MapTbin BapTasapsaH, mysbikosen Mapraputa PyxkaH,
ckpunay Buktop XauaTpaH, nosme Komnosutopbl Bappan Apmeman, [aeug
CakosH, CypeH 3akapsaH, ApmeHyu KapaneTaH, nuaHuctka AHaut HepcecaH.

Mpu ero HemocpenCcTBEHHOM yvacTUM U CORENCTBUM B AMEpUKe 3anucaHbl
AVCKM C My3blKoil KomnosuTopos accambnen. B 2010 ropy sbiwnm CD “Accolade”
- dpopTenuaHHaa My3blka apMAHCKMX KOMMO3UTOpoB M “Vision” - BOKalbHaA
Mmy3bika. B 3tux CD Hawnm mecto npoussepneHua B. Babasna, JI. YaywsHa,
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P. Capkucana, E. Epkansna, K. letpocana, M. BaprasapsHa, A. Kapanetsan,
A. CapkucaH, KoTopble nonyunnm 6onbLUOI OTKANK Y cryLlaTenei.

Mo uHnumatuee ApmAHCKOI My3blkanbHoli accambnen B oktAbpe 2003 ropa
B [lome-mysee Apama XauaTypAHa COCTOANCA aBTOPCKMiA KoHUepT KoHcTaHTWHa
MeTpocaHa. B koHuepTe BnepBble NMpo3Byyan ero HoBblil xopoBoit UMK “PogHble
nepe3BoHbl” B MCMOMHEHUW eHckoro xopa EpeBaHcKoil rocynapcTBEHHOIN KOH-
cepsatopun um. Komutaca n/y OsaHeca MupsosHa.

C npucywum emy TOHKMM uYyBcTBOM WHTyMUuMn HKoHctaHTuH [leTpocaH
MPOHMKAET B CBATAA CBATbIX apMAHCKOrO MeNoca, TaMHCTBEHHO CKPbIBAOLLErO B
MOHO[MN MMMYbCbl MHOFOrOA0CUA U NOANOHUN.

“2T0 BCe Hafl0 He CTONBbKO 3aMCTBOBATb, CKOJIbKO MepemuTb, — yTBepHAaeT
OH. — KoHeuHO, MomHO yunTbca y KomuTaca BCHO ¥W3Hb U B M3BECTHOW Mepe
npeycneTb, HO €CI MHOTOroocue He BOCTPUHMMAELLL CBOVM OCOObIM apMAHCKUM
CNyXOM, TO HUKOIfia He CO3/alllb OPraHNYHYtO MHOFOrO0CHYO dhakTypy”.

Kak otmeuvaet DpaBapp MupsosH, “usAliHble 06paboTKM HapOAHbIX MeceH
OCYLLECTB/EHbI MO KOMMTAaCOBCKMM TPagMLUMAM, HO C COBPEMEHHbIM TBOPYECKWUM
MOAXOAOM. DTOT LMK/, HECOMHEHHO, MMEET BbICOKYIO XyLOMECTBEHHYIO LLEHHOCTb U
ABNAETCA 3HAUYUTENbHBIM ABNEHUEM B Halleii xopoBoii My3blke.”

M3BecTHbIil apmAHckuii chonbknopuct AnuHa lMaxneBaHAH B NpesucnoBum K
CD xopoBbix obpabotok “PopHble nepessoHbl” KoHcTaHTuHa [leTpocAHa BbICOKO
oueHuBaeT TanaHtameyto paboty komnosutopa. OHa nuwet: “Uukn KoHcTaHTUHa
MetpocaHa “PopHble nepe3BoHbl” coctout M3 10 HapoOAHbIX MECEH B XOPOBOM
nepenomerHnn.... OHM pasHoobpasHbl MO HAcTpoeHUto U copepaHnto. MpoHu-
3aHHble NIMPUKOW, 3TU HenpuTA3aTeNnbHble MEeCHW, Kak CLEHKU U3 KPEeCTbAHCKOW
MU3HU, cnepyA Apyr 3a Apyrom, nepeparoT CryLuaTento apomat apMAHCKON 3emmu,
pacckasblBatoT 0 NtobBM K 0TUYM3HE”.

Mpon3BepeHna komnosuTopa, NPoO3By4aBLUME B 3TOM KOHLEpTe, BMOCNEeACT-
BuM 6b1nn 3anucaHbl Ha CD.

CD copepmut Takke Tpu necHn KoncraHtuHa lNetpocaHa — “Mep asru cupr,
Apapat” Ha cnoBa Apwasupa TopocaHa, “Tupamaiip” Ha cnoBa Hepceca [losa-
nanAHa u “AitactaH” Ha cnoea HaHceHa MwukaensHa, a Takme BOKalbHbIA LUKN
“Mononor” Ha cnosa Pasmuka [laBosHa ansa conpaHo 1 qpopTennaHo B UCMONHEHUM
conpaHo AnuHbl lNaxneBaHAaH u JleBoHa [lxaBapAHa, a Takxe “Crouty pgna dop-
TenuaHo” B MATU 4acTAx, KOTopyto urpaet Apesuk XanataH, u ““eTbipe MuHMa-
Tiopbl” JNA CTpyHHOro KeapTeTa B ucrnonHeHun Keaprteta Epeanckoii rocy-
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[apCTBeHHOW KoHcepBaTopun um. Komutaca. “Yetbipe MuHWaTOpbl” A CTPYH-
HOro KBapTeTa HanucaHbl B TAxeneliwee ana Apmenun Bpema, B 1990 rogy. Mysbi-
Ka nepefaeT OKaMeHeNocTb 3MOLMIA OT ropA, COCTOAHWE MW3HW, KOTOpas CNOBHO
OCTaHOBUNACh, U HMBET JINLLb OfHA MbIC/lb — BbIXMUTb... Ho BOT B My3blke Havanocb
ABVKEHWE, HO OHO, CMOBHO, WAET BCMATb, Ha3af, 3acTaBnAeT 0bepHyTbCA, BCMOM-
HUTb, NPOM3HECTN MOANTBY... 3[,eCb Kam/aa HoTa MPOHeCeHa CKBO3b CepaLe...

CobpaHue Ha CD cTonb pa3HOii Mo CTUIO My3bIKM — APKOE CBUETENLCTBO
MHOrOrpaHHOCTM KOMMO3MTOPCKOro TanaHTa. MacTepcku cpaenaHHble 0bpaboTky
HapoAHbIX neceH cTaBAT KoHctaHTuHa [leTpocAHa B OfMH pAfj, C CamMbIMM U3bIC-
KaHHbIMM MacTepamu 3TOrO aHpa. Ty TpaguLWIO MepenoKeHWA OfHOronoCHOM
HapoAHOi MECHW B MHOIOrONOCHbI XOpP MOKHO CPaBHWUTb C tOBENUpHOW paboToii
no orpaHke 6punnmanToB. 3aecb TpebyeTca He ToNbKO rnybokoe NMPOHUKHOBEHWE B
HapPOAHYHO MECEHHYIO CTUXUIO, HO M BbICOKOE KOMMO3UTOpCKoe MacTepcTBo. Cnepya
Tpaguumam Komwutaca, Komnosutop B CBOMX 0OpaboTKax YAMBUTENBHO MWUBO
packpbiBaeT HapofHble obpasbl, xapakTepbl, HacTPOeHWA, co3faBas Kpaco4yHoe
COLBETUE MaHPOBbIX CLEH, MOBECTBYIOLLMX O HApOAHON KW3HW BO BCEX ee
MPOABNEHUAX — B FOPECTAX, B PafoCTH, B t0OBM 1 B Tpyae.
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OpHVMM M3 MaccoBbIX U MOMynApHbIx NpoektoB KoHcTaHTuHa [leTpocAHa
CTano npoBefeHue eKerofHbiX poMpaecTBeHckux KoHuepToB B CLUA. 3710 6bina
3amevatenbHaA upes, otpasuBliasa ctpemneHue K. [leTpocAHa K rapMoOHUYHOMY
COCTOAHWIO apMAHCKOW AylUM B CTONb 3HAauYWUTENbHblE AJIA XPUCTUAHCKOTO MUpa
MOMEHTbI, B [AHU TOPMECTB KaTonuyeckoro mupa. [lo apmaHcKomy KaneHgapto
PoxpectBo XpucToBO npuxoauTca B Houb € 5 Ha 6 AHBapA.

M ocHoBaB emerofHble POMAECTBEHCKME KOHLEPTbI, KOTOpble NPOXOAAT B
20-x uncnax pekabpa, KoHctanTuH MeTpocaH nepcoHudmumposan u ceba, u cBomx
COOTEYECTBEHHWNKOB KaK 4acCTb aMepuKaHCKO (eBponeiickoil) KynbTypbl, cO3faB
ellle OAVH fieHb MOMHOLEHHOro NPUCYTCTBUA apMAH B aMepUKaHCKOM obLLecTBe.

MNepeno MHoOI nporpamMma NepBOro poMpaecTBeHckoro koHuepta 1996 roga,
opraHnsoBaHHoro KoHctaHTuHom [MeTpocaHom. KoHuepT coctoanca 21 gekabpa B
Blessed Sacrament Church B ropoge [lposupence. 3syvana TpafuLMOHHaA
POMJECTBEHHCKAaA My3blka B WCMONHEHUM XOpa W COMUCTOB, AyXOBHblE MpOW3-
BefeHna Komutaca u ExkmansaHa, nechn Komurtaca B xopoBoii obpabotke PybeHa
[puropsaHa, necHU apMAHCKNUX KOMMO3UTOPOB.
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ApMAHCKaA KynbTypa — BENNYECTBEHHAA YacTb XPUCTMAHCKOM: TaKkoB Hernac-
Hblli MocbIn 3TOro KoHuepTa. KoHuepT 6bin obpalleH K MaccoBoil ayouTopuu ame-
puKaHckoro ropopa lpoBuaeHca, KO BCEM ropoaHam 3Toro 3ameyaTenbHOro Kynb-
TYPHOrO LieHTpa AMepUKK.

B nporpammax cnepytolimx PoxpecTBEHCKMX KOHLEpPTOB, a Nepefo MHOW
nporpammbl 1997 ropa, 1999-ro, 2000-ro, TOT #e NPUHLMN: TPafULMOHHbIE POM-
LECTBEHCKME MECHU, MPUHATbIE B AMEpUKe U BbiCOKaA Knaccuka — leHgenb, Mo-
LapT, a Takke apMAHCKWe [yxoBHble TMMHbl — KomwuTac, EkmanaH u necHu ap-
MAHCKMX KOMMO3UTOPOB.

B 1997 ropy, Hanpumep, B PomOecTBEHCKOM KOHLEpTe Npo3Byyana Takas
mporpamma: XOpOBOW 3MW30[, M3 OMepbl Knaccuka apMAHCKOW My3blku ApmMeHa
TurpaHaHa “Anyww”, neciu ApHo BabapaHaHa, xopoBas necHa “SpebyHu-EpesaH”
dparapa OraHecAHa n B puHane pyxoBHblii rumMH Makapa Ekmanana Hayr Mer (OTue
HaLu).

JTa 3ameyvatenbHaA Tpapmuma PoxaecTBEHCKMX KOHLLEPTOB, OYeHb Nonynap-
HaA Ha 3anaje, 3aHAna B opraHM3aTopckoii geAatenbHocT KoHcTaHTuHa lNeTpocaHa
oyeHb BaxHoe mecto. OH MoHMMan, 4YTo nponaraHpa apMAHCKOW My3blkM W ap-
MAHCKOrO WCKycCTBa BOODOLLE, MOMET pacLUMpUTb CBA3M apMAH AMEPUKKM K
ApmeHun, oboraTuTb ByXOBHYHO MU3Hb apMAH, NMOCTOAHHO MUBYLLMX B Amepuke. U
3T PoMpaecTBeHCKME KOHLEPTbI CTaiu KyNbMUHALMOHHOW TOYKOW Takoro opra-
HUYHOrO B3aWMOLEWCTBUA [ABYX KyNbTyp, Hany BO3MOMKHOCTb KOPEHHbIM amepu-
KaHLam NMO3HaKOMWUTLCA C apMAHCKOIA CTapoii U HOBOI My3bIKOA.

B 1997 ropy KoHctaHTuH [MeTpocaH ocyLecTBRAET elle OfMH NepcrneKkTUB-
Hblli MPOEKT — OH CO3[aeT W BO3MMABNAET KaK XYLOMECTBEHHbI PYKOBOAWUTENb
Koprniopauuto “ApmaHCKMI My3blKanbHblii decTuBanb Pog-Aiinenn”. “Upea atoro
dectuBana,- pacckasbiBaet KoHctaHTuH [leTpocaH,- 3akntoyanacb B TOM, 4TODbI
NEPUOANYECKU MPEACTABNATb apPMAHCKYIO MY3blKy Ha BbICOKOM WCMOMHUTENbCKOM
YPOBHE, MpUYem My3blKy pasHblX #aHpoB. [loaTomy B TOM e ropy Mbl opraHu-
30Balv KOHLEPTHOE UCTONHeHMe onepbl “AHyL” ¢ UNapMOHUYECKUM OPKECTPOM
LTaTa, apMAHCKMM XOpPOM, W3BECTHbIMM conucTamum - 3Be3goii MeTpononuteH
onepa Jlunun YykacsaH, Onnapoii YaxosaH, Pasmukom [lanukaHom, Barapiuakom
OraHaHom u gpyrumu B LleHTpanbHoM KoHuepTHoM 3ane [poeuaeHca”. BonbLuyto
MOMOLLb B BbICTPAUBaHWU KOHLEMLUM CLEHUYECKOrO WCMOMHEHWA OMnepbl OKasan
6nuskuii ppyr KoHcTaHTWHa, BblpatoLmiica pexuccep M nesel, TOrAa AUpeKTop
epeBaHckoro Teatpa onepbl 1 6aneta TurpaH JleBoHAH.
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B oktabpe Toro e ropa K.lNeTpocaH npencraBun cBou BOKalbHble Npou3Be-
LeHnA B HbrO-MOpKCKOM KapHerwu xonne ¢ dnnapoit HYaxosAH (conpaHo) U KamepHbIM
aHcambnem ckpunaya AnekcaHa TokaTtnaHa.

B 1999 romy K. T[leTpocAH opraHusoBan KOHUEPT Mo, Ha3BaHWeM
“ApmAHcKaa nonynApHaa My3blka’, TAe MWCMNOAHANUCL MECHU  apMAHCKUX
Komnosutopos. Cnepytowmnii 6onbluoit koHuept B 2001 6b1n NocBALLLEH apMAHCKOI
xopoBoii My3bike, a B 2006-m — apMAHCKOMY TaHL,eBanbHOMY UCKyccTBY. Ho cambim
60MbLUMM W 3HauMTENbHbIM CObbITUEM CTan KoHLepT, coctoaBmiica 10 ceHTAGpA
2011 ropa. OH HasbiBanca “Cantor ApmeHun” u 6bin noceaweH 20-neTuto
HesaBucuMocT ApmeHun. KoHuepT npoluen B rnaBHOM KadpeppanbHom cobope
Tata ¢ yyactmem ounapMOHUYECKOrO OpKeCTpa LuTata, apMAHCKUX XOPOB LUTAaTOB
Pop-AiineHg n MaccadyceTc a Tak¥e W3BECTHbIX CONUCTOB, Cpefu KOTOpbIX Obinu
conuct MetpononuteH onepa - Eruwe Manyyapan u pgpyrue. Brnepbie 6binu
ucnonHeHbl npoussepenua J. Yaywsana, M. Baptasapsasa, M. Masucakansana n A.
CmbataHa. [lposByyanu Benukue TBOpeHua WKomwutaca, EkmanaHa, ApmeHa
TurpaHaHa, Apama XauaTypAHa. ITOT KOHUEPT, MNPUYPOYEHHbIA K 3TOM
3HameHaTenbHoii pate 20-netus HesaBucumocTM ApmeHun ctan  60nbLUMM
KyNbTYpPHbIM COBObITUEM 3TOrO rofia Ha BocTouHOM nobepeskbe CLLUA”.
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Ewe oauH BaxHelwmii acnekt peatenbHocT KoHcTtaHTuHa [letpocaHa B
apMAHCKOli auacrnope AMEpUKM CBA3aHa C My3blKalbHbIM BOCMWUTaHueM pdeTeil. B
2011 ropy B becene co MHoIA, OH pacckasbiBan: “S ocHosan B 1995 rogy nepsblii B
AmepviKe apMAHCKUI [ETCKUI XOp U B COAPYKECTBE C aHCaMbnem KOMOKONbYMKOB
“Hapek” u3 BawwunrtoHa B 2004 rogy 3anucan Ha CD apmAHCKylO AYXOBHYHO
My3blky”. Bmecte ¢ pykosogutenem aHcambna “Hapex” JleoHom Xopa-DitHaTaAHOM
K. MeTpocaH 6bin ygocTtouH 3a 3Ty paboty npemuu um. Komntaca u BeeapmaHckoii
My3blkanbHoi npemun 2005 ropa. DTOT AETCKUIA XOp CyLLECTBYeT, NpoAomKaeT
pabotatb, 3anucbiBaeT HoBble CD n3 npousBefneHUit apMAHCKUX KOMMO3WUTOPOB.
“Pabotasa ¢ perbmu, - npopomuaer KoHctaHTuH [leTpocaH, — A ybegunca, 4to
apMAHCKWe AeTV, POAMBLUMECA BHE APMEHWW, UCMONHAA apMAHCKUE MECHM, fyulle
BOCMPUHUMAIOT He TONbKO apMAHCKYHO MY3blKy, HO 1 A3blKk. Hanpumep, B 3Tom xope
€CcTb [A€eTU, B CEMbe KOTOPbIX HWKTO He roBOPUT Mo-apMAHCKW, Ho B oblueHun c
apMAHCKOW MecHeil OHW He TONbKO MPUODLLAIOTCA K A3bIKY, K KylbType, HO W
CTaHOBATCA MPOMOBELHNKAMM HALLWX HaLMOHaNbHbIX LEHHOCTel — A3blka W My3bl-
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ku. Bot ceitvac A genato Bce, YTOObI UMEHHO BbICOKUIA YPOBEHD aPMAHCKOW MY3bIKM
6bin npepcTaBneH B Auacriope Amepuku. He cekpet, 4To MHOrMe rofbl CyLLecT-
BOBana nponactb Mexjay ApmeHuell U ee puacrnopamu, B 4acTHOCTU B cdpepe
KyNbTypbl, My3blKW. ApMAHCKas My3blka B ee LUMPOKOI nanutpe He bbina fOmKHbLIM
obpasom n3BecTHa Ha 3anage. DTU BpemeHa MpoLau, U Hafo Aenatb BCe, YToObI
Avacrnopa npuobLumnack K LUMPOKOI KapTUHE apMAHCKOI KynbTypbl”.

B pabote KoHcTaHTHHY nomoraeT u ero xeHa, MaHHa. o cBoeli nHuymatvse
B 1999 ropy oHa co3paet 3gech nepsyto “Lkony uckyccte ana apmAHCKux peteil”
- Arts Education Program, rpe npenopaetca apMmAHCKas My3blka, PUCYHOK,
MUBOMUCD, 1€ eCcTb TaHUEeBaNbHbIN aHcambnb “Hasenun”. LLlkona ectb u ceropgHs, B
Heli yuutca okono 100 geTeii.

W Bot pesynbtat 370 bonblioii geatenbHocTu: 7 anpena 2006 ropa B
wra6-ksaptupe OOH B Hbto-Vlopke COCTOANOCH COBMECTHOE BbICTYMEHNE aeTeii
n3 Pop-Aiinenpa n BawwuHrrona nog HasBaHmem Sounds of Armenian Youths, B
KOTOpPOM yyacTBOBan getckuii xop uepkBu Ceatbix Caaka n Mecpona, co3gaHHbI
KoHcTtaHTHOM [leTpocAaHom ewe B 1995 rogy. [lpyroii yyacTHUK KoHLepTa -
OeTCKuii aHcambnb Konokonbumkos “Hapek”, cospanHbiii B 2002 ropy npw
apmaHckoii uepksu Ceatoii Mapuu B BawwuHrtoHe n/y JleoHa Xopska-DiiHaTAHa.
“KoHuepT coctoanca no npurnawenuto Pycckoro khumHoro knyba npu OOH, a
OpraHM3aTopoM KOHLepTa ABMANCA AUPEKTOP KyNbTYPHOrO KOMUTETA MPU LEEPKBU
MNpoeupeHca mascTpo HKoHcTaHTUH [leTpocAH”,- uuTaem Mbl B BecTHuke Pog-
Alinenpa “Haw wrat”. JT1a uHdopmauua nognucaHa HwaHom BupabaHom. B
ucrnonHeHun petckoro xopa [lpoBupeHca 3ByYanu OTPbIBKM U3 AUTYpPrum
apMAHCKOl LepKBM, MECHW apMAHCKUX KnaccukoB-KomuTaca, Apama XauatypsHa,
ApmeHa TwrpaHAHa, a Takme COBpPeMeHHbIX KomnosutopoB — KoHctaHTuHa [let-
pocaHa, Apama CataHa, Menuka MaBucakanaHa u gpyrux. Ha apmaHckux Hapog-
HbIX MHCTpymeHTax conuposanu [laBup eBopkaH (Ayayk) n Tamapa MapTupocaH
(kaHoH). “A nonaran, 4To 3TO byAET KOHLEPT LIKONbHOrO ypoBHA. Ha camom pene
OH OKa3aliCA Cepbe3HbIM My3blKanbHbIM MpPa3fHECTBOM, KOTOPOe 04YapoBasno Hallw
cepila v Ayluu,- MpU3HancA W3BEeCTHbI My3bikosepn [purop lMutepkaH B exe-
HepenbHuke “Hop kaHk — New Life”. — Bneuatnatowiee vcrnonHeHve atmx neceH
YAVBUIO, NPUBIEKNO U BOCXUTUNO BCex...”.
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BCTPEYYU HA POOVHE

Kak Bcerpa, oceHbto KoHcTaHTUH [leTpocAH npuesiaeT c #eHoil B Apme-
Huto. B 2011 ropy ero xpana BcTpeya C UCTIONHUTENAMM U ClyLLaTenamMu 60bLIOro
cpectnBana ApmsAHCKOI My3bliKanbHoW accambneun, OOLLECTBEHHOW opraHu3aLmu,
uneHom KoTopoii oH ABnAetcA. B ogHom u3 KoHuepToB EpeBaHckuii rocypapcrseH-
Hblli KamepHbIii Xxop MOA yrnpasneHuem ApyTioHa TonukAHa ucnonHwun ero obpa-
60Tkn HapogHbix necer “CoHa Ap” u “Tamsapa”, a B KaMepHOM KOHLiepTe npo-
3syyana ero CoHaTa pna anbTa cono, Kotopyto ucnonuuna fAHa [apsaH. B
3aKNOUYNTENBHOM KOHLUepTe pecTuBand, MpoXofuBLUEM B 3ane uMeHu Apama
XauaTypAHa npo3Byyana HoBaA necHA KoHctaHTuHa [leTpocaHa “Mep Hop Aitac-
TaH” (Hawa HoBaa ApmeHus) Ha cnoBa Apamauca CaakAHa B ucnonHenuu [ocy-
[APCTBEHHOI Kanennbl 1 hunapMoOHMYECKOro OpKecTpa Mnog, ynpaeneHuem Jayapaa
TonusaHa. 2710 6bIn ero berHeduc, ero 3acnyKeHHbIi ycrnex Ha pogHoil 3emne. aTb
KOHLLEPTHbIX NporpamMm ApMAHCKOI My3blKanbHoOl accambnen npescTaBuamn ciylua-
TENAM MPEKPACHYH0 COBPEMEHHYHO My3bIKY, HamMMCaHHYO B pasHbIX MaHpax, — 3[1eCb
6611 1 cMMPOHMYECKME NPOV3BEAEHNA, U KaMEPHO-MHCTPYMEHTalbHaA My3blka, U
xopoBas, bbina u onepa [lasupa CakosHa, HanucaHHaA no mMoTueBam cka3ok OBaH-
Heca TymaHAaHa “XKuTue pypakoB” , MUCMONHEHHaA conucTtamu aHcambna “Swnw-
pwu”. B 6onbliom cMMMOHUYECKOM KOHLIEpTe Npo3ByYanu Takme necHu JlesoHa
Yaywsana, MapTtbiHa BaptasapaHa n KoHctaHTuHa [leTpocAHa, HanvcaHHble Ans
xopa U CMMPOHMYECKOrO OpKecTpa. ITOT dpecTuBanb Obin elle ofHoil obLein no-
6epoli apMAHCKOW My3blKM, APKUMK MPEACTABUIIENAMI KOTOPOW CErofHA ANAOTCA
NleBoH YaywsaH, MaptbiH BaprtasapsaH, Barpam BabasH, EpsaHp EpkaHan v cam
KoHctaHTH [leTpocaH. [pu camom HenocpeacTtBeHHOM Yy4yacTum KoHcTaHTMHa
NeTpocaHa opranusauma AMA BbinycTuna HECKONbKO AWCKOB C MPOU3BELEHUNAMM
3TUX KOMMO3MTOPOB, HaMUCaHHbIMM B pa3HbiX MaHpax. CobcTeeHHo, kampoe CD
cobpaHO MO OTAENbHbIM MHaHpaM — 3[eCb eCTb W BOKallbHaA My3blka, U XOpoBas,
doptennanHan, n ckpunuyHaa. A CD, Hocawee noro OBERTON, Ha koTopom
3anucaHbl KamepHO-MHCTpYMeHTallbHble counMHeHuA KoHctanTuHa [leTpocaHa,
JleBoHa Yaywsna, Epsanpa EpkaHaHa, PybeHa CapkucaHa v Barpama babasHa, B
JNoc-Anpenece Ha koHKypce Armenian musik awards — 2009 B HomuHauun “knac-
cnyeckas Mysblka” Oblno oTMeYeHo rnaBHoll npemueid. 3Ta npemua bbina BpyyeHa
KoHctantuHy [etpocaHy B Jloc-AHpmenece B [eHb TOPKECTBEHHOrO BpyYeHMA
npemuii.
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HOBbIE TOPU3O0OHTHI...

B 2009 ropy, nocne KoHuuHbl Bappaneta OwakaHa MwHacaHa, KoHctaH-
TuHy [leTpocAHy NpeAnoMWnM BO3TNABUTb B KayecTBe XyHAOMECTBEHHOIO PYyKO-
BOAWTENA M AvpuKepa u3BecTHbll BocToHckuii xop u opkectp “EpeBan”. KoH-
LepTbl 3TOr0 Xopa ¥ OpKEecTpa MPUBNEKAlT MHOrOYWCIEHHBIX chyllaTeneii, a Tpa-
AVUMOHHbIE POMAECTBEHCKME KOHLEPTbl MOMHO MPUYUCIUTDL K Havnbonee 3Hauu-
MbIM KylbTYpPHbIM MepornpuATMAM Ha BocToyHom nobepexkbe CLUA. C Hum co-
TPYAHUYAIOT U BbICTYNAOT MHOTME W3BECTHbIE UCMONHUTENU U3 ApmeHun n Ame-
pukn. KoHctaHTuH lMeTpocaH yaenset 6oMbluoe BHUMaHWe WCMOAHEHUIO Npou3Be-
OEHWIA apMAHCKMX KOMMO3MTOPOB, MHOTME W3 KOTOPbIX BrepBsble Npo3ByyYanu B
“cnonHeHUn aToro Konnektuea. Bckope KoHcTaHTuH MeTpocAH ocHoBbIBaeT HOBbIi
ApmaHcknii xop B ropoge Byctep wrtata MaccauyceTtc, KOTopblii akTUBHO BKtO-
4aeTcA B MPOCBETUTENbCKYIO [EATENbHOCTb. 3@ 3TU rofbl OH CO3JaeT Lenyto ceputo
3amevatefbHbIX MPOU3BEAEHUI, UCMONHEHHbIX B Pa3fMyHbIX KOHLEpPTax U BCKOpe
3anucanHbIx Ha CD.

Mo wHuumaTueBe noctoAHHOro npepacTasutena Apmenun B OOH nocna
KapeHa HasapaHa v kynbTypHoii accoumauunn “Texkean” B anpene 2012 roga B
JInHkonb LeHTpe Hbro—VIopKa COCTOANCA TOPKECTBEHHbIN KOHLLEPT, NMOCBALLEHHbII
20-netuto uneHctBa ApmeHun B OOH. XypomecTBeHHbIM pykoBOLMTENEM W OW-
puepom BbicTynun KoHctaHTVH lMeTpocaH. DTo NpAMOe CBUAETENLCTBO €ro Mnpus-
HaHMA KaK My3blkaHTa W oOpraHusatopa Y€ Ha [uniomatuyeckom yposHe. B
KOHLiepTe yyacTBOBan CHMMpOHMYeCKnii opKecTp wwTata Pog-AiineHp, wsBecTHble
CONUCTbI U3 APMEHUN 1 aMEPUKAHCKOI AMacnopbl. DTOT KOHLEPT CTan APKOW Kynb-
MUHaLel Toll 60nbLIOK NaTPUOTUYECKOW [EATENBHOCTU, KOTOPYIO Ha MPOTAMKEHUM
20 net akTMBHO femoHcTpupyeT KoHcTaHTuH MeTpocaH.

B mapte 2013 ropa K.lMeTpocan Bbictynun B KapHern xonne (Hbro—ﬁopk) c
conpaHo Hapuxe OpmaxaH.

B mae 2013 ropa ykasom npesugeHta ApmeHun C.CaprcAHa oH 6bin ypoc-
ToeH mepanu “Moscec XopeHauu”.

A B ntoHe 2014-ro 3a 60nbLUOI BKNaf B pa3BUTUE My3blKalbHON KynbTypbl
Katonukoc Bcex Apmsan aperun Bropoii yaoctoun K. NetpocaHa opaera “CsaTbix
Caaxa 1 Mecpona”.

Mo uHuumatmee Apama CataHa, npepcepnatena Coroza KOMNO3UTOpOB ApMe-
HUM, conpencepaTens WMHoCTpaHHoK komuccuu Coto3a KOMMO3UTOPOB ApMeEHUM
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KoHctaHTHa [leTpocAHa u pupexkTopa ApmAHckoro mysea B bocTtoHe [lepua
Yekupxana B 2014 ropy B BocToHe, wa-ﬁopﬁe n lNposugeHce npowen cectu-
Ba/lb COBPEMEHHOW apMAHCKOW KamMepHOW My3blKW, B KOTOPOM MpO3BYyYanu HoBble
counHeHua 15 apMAHCKMX KomnosutopoB. KoHuepTbl Bbi3Banu 6onbLuoi MHTEpec
60CTOHCKOV ayauTopuu, U ObINO peLleHo MepUofMYeckn ycTpauBaTb MOAOOHbIE
KoHLepTbl coBmecTHo. Tak, ¢ 2014 no 2017 r.r. B ApmaHckom My3ee boctoHa
cocToAnocb 14 COBMECTHbIX KOHLEPTOB apMAHCKON My3blku. “Y Hac 6onbluve nna-
Hbl, — FOBOPWUT pyKoBOAMTENb 3TON aKkuum KoHcTanTuH [MeTpocaH. — Mbl xoTum
npurnawlate K y4acTuIO B TakUX KOHLEpTax BUAHbIX My3blkaHTOB ApmeHun u [lnac-
nopbl”.

B 2015 ropy B rog 100-netua leHoumpa apmaH KoHctaHTuHOM [NeTpocAHoM
6bIn opraHu3oBaH W NpoBefeH pAf, TOPHECTBEHHbIX KoHUepToB B BocToHe, Hbto-
Vopke, MpoeuaeHce, B Hbto-[lepcy ¢ yyacTeM OPKECTPOB, XOPOB 1 CONUCTOB U3
pasHbIX CTpaH.

A B 2016 ropy B uspatenbcte “Komutac” Bbillen B CBET COOPHUK XOPOB
KoHcTaHTuHa MNeTpocaHa “PopHble nepe3BoHbl”, a Takke “[uanorn” ana ckpunku
u BuonoHyenun. B toT me rog Corozom Komnosutopos ApmeHun Obin onybnmkosaH
cbopHuk “lMpousBeneHnA AnA BUONOHYENM aPMAHCKMX KOMMO3MTOPOB”, B 4uchne
KoTopbIx bbina 3amevatenbHaa nbeca [leTpocAaHa “Bokanus”, kotopasa B nepeno-
MEHUWM ONA OpKecTpa npo3Byvyana B ucronHeHun Apama TananaHa u [ocypapct-
BEHHOTO MOJIOJEMHOro opkecTpa nog ynpaeneHuem Ceprea CmbaTtAHa W, NMpouHoO
BOLUNA B UX penepTyap. brnaropopHblii MENOAN3M 3TOr0 COYMHEHUA MpPUBREKAET U
ucnonxuTeneid, n cnywareneid, NosToMmy Mbl ycnbiwanu “Bokanus” Takme B ucnon-
HeHun [ocypapcTBEHHOrO KamMepHOro opkecTpa nog ynpasneHvem BaaHa Map-
TMpocAHa u nesuubl Jlunut AmbapuymaH. 3TO MpousBefeHME NMPOYHO BXOAUT B
peneptyap MHorux wucnonHuteneil. OHo yme 3Byvano B BocToHe, Yukaro, Jluc-
caboHe...

B 2017-2018 ropax uspatenbctBo “Komutac” B EpeBaHe uspaer uenblii
PAL KamepHbIX M XOpoBbix npousBefeHunii KoHcTaHTuHa [leTpocsAHa, KoTopble,
HecomMHeHHo, OyayT BocTpeboOBaHbl WCMOMHWTENAMM Kak B ApMeHWM, Tak U 3a
pybesem.

OceHbto 2016 ropa Ha apMAHCKOM TENEBUAEHWM B pamKkax MOMynApHoO
My3blKkanbHoii nepepaun “Epr eprou” (“lNecHa necHeii”) 6bin opraHusoBaH aBTOp-
ckuil KoHuepT KoHcTaHTuHa [leTpocAHa, Ha KOTOPOM WCMONHANUCH YMe LUMPOKO
M3BECTHbIE, @ TaKke HOBble NMECHU KOMMO3WUTOpa.
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B aT0T Beyep B McnonHeHUn aBTopa M CTPYHHOTO OpPKecTpa Mpo3Byyano ero
counHeHne — nbeca “CoHeT”, C KOTOPbIM KOMMO3UTOpa CBA3bIBAIO OfHO POMaH-
TWYECKOe BOCMOMUHAHME.

Komnosutop pacckasbiBaet: “O10 6bin KoHel, 1980-bix. B ogHO yTpo MoA
cynpyra *aHHa, cobupasacb Ha paboty ckasana: “CerogHsa, HaBepHOe, BepHYCb
paHo”. “lMoyemy?”, - cnpocun a. “A cerogHa BocbMoe mapTa”, - oTBeTUna oHa u
ywna.

3710 b6bINO BpemA, korpa B MarasuHax Obin MonHblil Aedouumt, HaumMHaa c
MPOLYKTOB, KOHYaA mpomToBapamu. YTo AenaTb, OTKyAa HalTW MOAJApOK K 3TOi
pate, MeHckomy [HIO, KOTOpbIi B TO BpeMA TOPMKECTBEHHO OTMEYaNCA U BCEM
obLiectBom, U B Kaxpoii cembe? [lonro He pasgymbiBas, A cen 3a chopTenuaHo v
Havan wumnposusnposatb. Bckope pogunace menogusA, KoTopylo A pasBui,
rapMOHM30BaJl, MbICIEHHO UHCTPYMEHTOBaN U MepeHec Ha HOTbl. [o3BoHWA cBoemy
ppyry Epsanpy Ep3uHkaHy, pykoBoguTtento 3cTpafHO-CUMGOHUYECKOro OpKecTpa
pafuvo 1 TENEeBUAEHWUA W CIPOCUN, - €CTb NI Y HEro CerogHsA BPeMA ANA 3anucu Ha
ctyamu? TlonyunB yTBEpAMTENbHbI OTBET, TyT e Hanucan napTuTypy [AnA
CTPYHHOrO OpKecTpa 1 hopTenuaHo u yie yepes yac Obin B CTyAMUM 3BYKO3anucu,
rfe noJ, akkomnaHeMeHT CTPYHHOrO OpKecTpa cbirpan Ha posne moit “CoHet”.

K BosspalueHuto *KaHHbl ¢ paboTbl A Obin yxe foma C NepcoHanbHbIM Mo-
[APKOM — 3anuUCbio HOBOFO MPOU3BEAEHNA, KOTOPOe A NOCBATUN CBOEN HeHe”.

CTPOUTEJIb

Crpoutenb... Tak xouerca Ha3aTb KoHcTaHTMHa [leTpocaHa, mocneposa-
TEeNbHO U NPOAYMaHHO CTPOALLErO MOCTbI Mexay AMepuKoil n ApmeHwveid, Haxops-
LLEro TOYKM CONMMEHWUA, CHMMAIOLLLErO HaMpAMEHHOCTb B Pasavyuu KynbTyp W
TakuM 00Opa3oM MOMOraroLLero CTapbiM U HOBbIM 3MUrpaHTaM COXPaHATb CBOHO
MAEHTUYHOCTb W Nervye, afanTMpoBaTbCA K amepuKaHCKoli peanbHocTu. Beppb
TONbKO 3HaHWe CBOWX KOpHeli OTKpbIBaeT MEPCNEeKTUBY MU3HW, BOCMUTbIBAET
TONEepPaHTHOCTb, 0BOCTPAET UHTEPEC K UCTOPUM CTpaHbl, B KOTOPOIA Tbl MuBeLlb. B
AmepnKe apmAHaM [aHbl BCE BO3MOMHOCTM 3aHMMaTbCA CBOEW HaLMOHanbHOI
KynbTypoil, MO3TOMYy TaK HEOLEHUM BKNag TOro, KTO CMocobCTBYeT 3TOMYy, KTO
PYKOBOAWT 3TVM MPOLLECCOM.

MoxHo ckasatb, YTo apmAHcKas gmacriopa wTata Pop-Aiinenp Bbirpana
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cyacTuBblii bunet B noTepee cBoell Ob6LLECTBEHHOU KW3HWU, MpuobpeTa TanaHT-
NMBOrO pyKOBOAMTENA BCell cpepoi KynbTypbl B nvue KoHctanTuHa [letpocaHa.
D70 oYeHb W3MeHWno, oboratuno copepmaHue xusHuW apmaH B [poBupeHce, B
BoctoHe u ppyrux ropogax BOCTOYHOW AMEpWKW, MPUBHECNO B ¥U3Hb amepu-
KaHCKWMX apMAH AyX POAMHbI, 4TO Tak HeobxopuMo amurpaHtam. B To ke Bpema
KyNbTypHasA ¥W3Hb apMAHCKOI fMacrnopbl cTana 4acTbio aMepUKaHCKOW KynbTypbl.

BbicTpaviBaHue ocMbICneHHbIX, MIOJOTBOPHbIX CBA3ell Memay ApmeHueil v
CLUA crano nuHuein usHn KoHctaHnTuHa lNeTpocaHa, B KOTopyto Bnucanacb BCA €ro
cembA. [loyb, HapuHe eTpocaH, KapbepHblii gunnomart, gonrue roabl pabotana B
MWL Apmenun, 6bina 3-um cekpetapem MoconbctBa ApmeHun B Poccum, nomoty-
Hukom [Mocna Apmenun B CLUA. 3atb KoHcTaHTuHa lNeTpocaHa, - 0.0BaH (Xogma-
DilHaTAH), CBALLEHHWUK LepKBM CB. AKona B ropoge JBaHCTOH, wrtat WnauHoiic.
BHyuka, - TaTteBuKk Xopma - DilHaTAH BbINyCKHULA KoHcepBaTopuu [Mubopm B ro-
pone Bbantumope, MysbikoBep, M UCMONHUTENbHULA HA YAAPHbIX WHCTPYMEHTaXx.
HbiHe npenopaet B LWkone UCKycCTB B pamkax nporpammbl Bantumopckoro Cum-
¢poHMYECKOTO OpKecTpa, a TakiKe 3aHUMAeTCA aKTUBHOW WCMOJHWUTENbCKON Aes-
TenbHOCTbIO BMecTe ¢ cynpyrom Agamom PoseHbnatom, npenojasatenem KoHcep-
Batopun B Bantumope. BHyk, - AnekcaHpp Xopma-diiHaTaH, yyaliuiica cpepHeld
LUKO/bI, UCTIONHUTENb Ha Ty6e B LUKONbHOM KOHLEPTHOM OpKeCTpe.

B Hbto-[xepcn muser 6pat KoHctaHTMHa - BaraH co ceoeil cembeil. B
EpeBaHe uBer cectpa KoHctanTuHa [leTpocana, Hopa [letpocaH, ropavas
MoKNoHHMLA OpaTa, ero TBOpPYeCTBa W €ro AeATeNnbHOCTU, KOTOpaA NMPOJOMKAET U
pa3BuBaeT My3blKalbHYlO WCTOPUIO CeMbM, ABMAACH [UMNOMUPOBAHHBLIM My3bl-
KOBELOM U MpernopasaTteneM mysblkarnbHOro yunnuiia umeHn PomaHoca Menuksana.
A cbiH ero ppyroii cectpbl Hennu, ApmaH ABeTUCAH, W3BECTHbI B ApmeHuUu 1 3a
pybexem cayHp, VHMeEHEpP.

N KoHeuHo, HeoueHumyto noppepxky KoHctaHTuHy [leTpocaHy B ero Tpy-
[OEMKOI 1 pa3HOobpa3HOil JeATeNbHOCTU KOMMNO3UTOpPa, AUpUMepa, xopmeiictepa,
nponaraHaucTa U opraHusatopa chbecTusaneli 1 KOHLEPTOB, OKasblBaeT ero MeHa
MaHHa, ructonor no npodpeccum, Halleplias B AMepuke CBOK NpodpeccuoHanbHyro
HULWY, U, B TO e Bpemd, C yBNeYeHMEeM BHOCALLAA CBOKO NeNTy B My3blKalbHoe
BocnuTaHue feTeii B ropoge posuaeHc.

B uem camobbiTHocTb KoHcTaHnTuHa [MeTpocAHa Kak mysbikaHTa? Bo — nep-
BbIX, OH YHMKaneH B CBOE NpocheccMoHanbHoOli MHOrOrpaHHOCTU; BO-BTOPbIX — OH
becnpMMepHO aKkTVBEH B OOLLECTBEHHON MW3HMW, B-TPeTbWX, — €ro noboBb K
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POAWHE, U NaTPUOTUHHOCTb €ro TBOPYECTBA COEAMHAIOTCA B HEM C MOAUTUYECKOM
3penocTbio, BbIPaMeHHON B YAMBUTENBHON TONEPaHTHOCTU, B MPaBWIbHO paccTas-
NEHHbIX aKUeHTax B ero MHoroobpasHoii M 4pesBblyaiiHO HaCbILLEHHON aeATenb-
HOCTH.

A BOT MHeHWe Hallero natpuapxa, komnosutopa JfBapaa MwpsosHa, nog,
MOKPOBUTENLCTBOM KOTOporo KoHcTaHTuH [eTpocaH HaunHan cBOO OBLLLECTBEHHYIO
peATenbHocTb: “KoHcTaHTuH MNeTpocAH — ABneHWe HeobbikHOBEHHOE. TanaHTIMBbI
YenoBeK, HEOObIKHOBEHHbIN A0OPAK, HECOMHEHHO TanaHTIUBbIVi KOMMO3WUTOpP, W
OYeHb XOpPOLLO yMetoLmii BblbupaTtb BCe nydliee. HeobbIKHOBEHHO TanaHTAMBbIN
nsobpetatenb, ecnu Hapo 4To-To caenatb. C ofHOIi CTOPOHBI, OYeHb CAepHaHHbIN,
C Apyroil — reHnanbHblit opraHusatop. Mol ¢ Hum pabotanu B CK Hemano net, u a
XO4y UCKPEHHE MPU3HaTLCA — OH MPOABUA CebA NCKNIOUYNTENBHO C NyYyLLEi CTOPOHBI
M KaK afMUHUCTPaTUBHBbII paboTHWK, 1 Kak KomnosuTop. OH nucan u NULLET He Tak
MHOro, HO A 0COBEHHO paf, YTO MULLET OH 3amevaTenbHyro My3sbiky. W ¢ ropamu,
KoTuk, Kak HasblBato ero A, CTaHOBMTCA BCE Nyullle W Ayylle B pasHbIX acnekTax.
KoHcTaHTUH [MeTpocAH onA meHA 6onee yem He cnyyaiiHo 6nuskuii yenosek. Bo
BpemA COBMeCTHOli paboTbl Mbl noHumanu apyr ppyra ¢ nonycnosa. OH ceiivac
uBeT paneko. Ho To, 4to OH penaer, pacueHuBato kak nogsur. OH ycrnesaeT Besfe
¥ MopaxaeT mMaclLTabom CBOeil AeATeNnbHOCTY.

A1 Bocxuwatoch, A paf, U CYaCTNIMB TOMY, YTO OH XOTb W MUBET BPEMEHHO
Aanexo, ocTaeTca [A MeHA PofHbIM YenoBekom. XoTen bbl, 4ToObl B KOHLLE KOHL,0B
OH BEpHYNCA AOMOIA. YBEpEH, YTO N Ha POAWHE OH CHENaeT O4YeHb MHOMOe U 1A ero
pyLm ato byaet cyactbem”.

FRFFFFEXXXFFRXXXX¥

KynbTypa uBeT n pasBuBaeTcA He TonbKo bnarogapsA Kpenkum, cyHAa-
MEeHTa/bHbIM TPagULMAM, HO U SHEPrUM TeX, KTO TBOPUT €€ B JLaHHblil MOMEHT, KTO
BLOXHOB/NEH WAEAMM KynbTypHOro coobluecTtBa. Takue 3HTY3MaCTbl OCOBEHHO Hy-
Hbl U LEHHbl B TpyAHble BpemeHa. OHW He M3mepAloT cBoto paboTy maTtepuanb-
HbiMM Onaramu, a CMOTPAT Aaneko Bnepef, CrnocobCTBYA pPasBUTUIO MUPOBOIL
KynbTypbl. OguH ux HUX — KoHctaHTuH lNeTpocaH.

W nocnepHee — KoHctaHnTuH [leTpocaH cBoeil geAatenbHOCTbO, CBOEN Cyfb-
60ii 06beANHAET He TONbKO My3blKanbHYtO ApMeHUto ¢ auacnopoil, Ho sepeT JUA-
JIOT KynbTyp cTpaH MOAYAC KOHTPACTHOIO OOLLLECTBEHHOMO WM MOMUTUYECKOrO YCT-
poiictBa. HauunHaa c 1990-x ApmeHus nocne pacnaga CCCP nepexwvBana Bce
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TPYAHOCTW Mepexofa OfHONM MONUTMYECKO cucTembl B Apyryto. [lpumep papyrux
CTpaH, 3HaHWE UX UCTOPUK W KyIbTypbl UrPatOT B 3TOM BXHOM AnA ApMeHUW npo-
Lecce orpomHyto ponb. bnarogapa KoHctaHTuHy lMeTpocAHy u Bblgaroumca aes-
TENAM apMAHCKOW Anacnopbl, cnocobCTBYIOLWMM 3TOW MMUBOIW MPaKTUYECKOW CBA3M
pasHbIX CTPaH, OHU U AnA ApmeHuu ctaHoBATcA Bnuxe. B aTom-To u coctomT BbICO-
KWii CMbICTT MEXAYHAPOAHOIO KyNbTYpPHO-TYMaHUCTUYECKOMO COTPYAHUYECTBA.



CIMUCOK

MPOMN3BEJEHMIA KOHCTAHTUHA NETPOCAHA'
OpkecTpoBble NnponssefeHns

HasBaHue Bpemsa [ara v mecto nepsoro M3panue
rpou3sBefeHus, HanucaHus UCMONHEHNA, UMA
noceALLeHne MepBOro UCMONHU-
Tena (ei)
“Pasmbiwnenus”, 1964 1964, Mocksa, Pykonucb
AnAa cakcodpoHa u bur- DcTpagHo-cumdpoHm-
63Haa yeckuii opkecTp LleHT-

panbHoro TeneBuaeHNA

n BcecotosHoro paguo,
Tosmac l'eBopkaH
(cakcodpoH), HOpwuii

CunaHTbeB (aupuep)

“BeceHHuit ackus”, 1967 1967, EpesaH, Pykonuce
ana Tpybbl M opkecTpa ScTpagHblii opKecTp
knHoTeatpa “Mocksa”,

ApmeH Apxeman

(Tpy6a), KoHcTaHTMH

MetpocaH (aupwskep)

CumcboHuyeckas nosma, 1971 - Pykonucb
INA opKecTpa
“Peyuntatus”, 1972 - Pykonucb

ANA CUMPOHNYECKOro
opKecTpa
KoHuepr, 1973 - Pykonucb

ANA KaMepHOro opkecTpa

“lapHn”, 1976 1976, EpesaH, Pykonucb
nbeca gna ur-6sHpa DcTpapHo-cUMpoHU-

YecKuii opkectp

loctenepaguo Apme-

HUK, KOHCTaHTUH

[NetpocaH (aupwskep)

! Cnucok npowusseneHuii KoHctaHTuHa [eTpocAHa cocTaBuna KaHAMAAT MCKYCCTBOBEAEHUA
Jinnnt Apteman.
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“Ilnuctok us anbboma”,
nbeca 1A opKecTpa

1977

1977, EpeBaH,
ScTpagHo-cMMPOHK-
Yeckuii opkectp
loctenepagmo Apme-
HUK, KOHCTAHTUH
MNetpocaH (aupwskep)

Pykonucb

“lMpobympaeHve”,
nbeca 1A opKecTpa

1978

1978, EpesaH,
JcTpasHO-CUMEOHU-
Yeckuii opKecTp
loctenepapuo Apme-
HUK, KOHCTaHTUH
NetpocaH (aupwikep)

Pykonuck

“3HOliHbII nonpgeHb”,
nbeca A opKecTpa

1978

1978, EpesaH,
DcTpapHo-cUMpoHU-
YecKuii opkectp
loctenepaguo Apme-
Hun, Menuk Masu-
cakanaH (gupwxep)

Metpocan K., 3HoiiHbIi
nongeHb, MonoaexHan
3CTpaja, penepTyapHbIii
cOOpHUK anA
Xy[OMECTBEHHOI
camogesTenbHocTu, N6
(228), MockBa, u3g.
«Monogas reapgua»,
1981, crp. 89-98

“CHoBa npuiuna BecHa”,
nbeca Ana TpomboHa u
opkecTpa

1978

1978, EpesaH,
DcTpapHo-cumdpoHm-
YEecKuii opKecTp
loctenepapuo Apme-
Huu, Xocpoe BappaHaH
(TpomboH), KoHcTaHTUH
NetpocaH (aupwikep)

Pykonucb

Bapuauuu,
AnA cpntorenbropHa u
opKecTtpa

1979

1979, EpesaH,
ScTpafHO-CUMEOHU-
YecKkuii opkectp
loctenepaguo Apme-
Hun, OBaHHeC A3un3aH
(cpntorenbropH),
KoHcTtaHTUH lMeTpocaH
(Anpuixep)

Pykonucb

bannapa,
LA TMTapbl U OpKecTpa

1980

1981, EpeBaH,
DcTpapHo-cumdpoHm-
YECKUii opKecTp
loctenepapuo Apme-
Huu, [purop MekuHaH
(rutapa), KoHcTaHTUH
lNetpocaH (avpwskep)

Pykonucb
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CocrtaBuTenb cnucka - Jlunut Aptemax

Mpentogus,
AnA popTenmaHo u
opKecTpa

1983

1983, EpesaH,
ScTpagHo-cMMPOHM-
Yeckuii opkectp
loctenepaguo Apme-
HUK, KOHCTaHTUH
[NeTtpocaH (cpopre-
nuaHo), Mennk
MasucakansH
(Anpuixep)

Pykonucb

KoHuepr,
onA ronoca u bur-6sxHa

1986

1986, BunbHroc
(NntBa), bur-6axg,
BunbHrocckoit
KoHcepBaTopuu,
TarteBuk OraHecsAH
(conucr), Bnagumup
YekacuH (aupuxep)

MetpocaH K., KoHuepT
1A ronoca u bur-6axHaa,
[a30Bble KOHLEPTHbIE

KoMmnosnuuu ana bur-

63Haa, Bbinyck 5,
naptutypa, Mocksa, n3pg,.
“CoeTckuii
komnosutop”, 1988, ctp.
3-138.

Cower,
Ans copTenmaHo u
opkecTpa, Nnoc..
ntobumoii cynpyre-KaHHe

1987

1987, EpesaH,
DcTpagHo-cUmdpoHm-
YEeCKuii opKecTp
loctenepapuo Apme-
HUK, KOHCTaHTUH
MetpocaH (dopTe-
nuaHo), EpsaHpg,
Ep3HKkaH (ampuxep)

Pykonucb

“Tpu nbecb!”,
Ana cpoptenuaHo u
opkecTpa

1990

1990, EpesaH,
ScTpasHO-CUMEOHU-
YecKuii opKecTp
loctenepapuo Apme-
HUK, KOHCTaHTUH
MNeTpocaH (cpopTe-
nuaHo), EpsaHpg,
Ep3HkaH (upuxep)

Pykonucb

“Pa3mblneHmna”,
AnA popTenmaHo u
opKecTpa

1992

1992, EpesaH,
ScTpagHo-cMMPOHK-
Yeckuii opkectp
loctenepagmo Apme-
HUK, KOHCTaHTUH
lNeTpocaH (cpopre-
nuaHo), EpsaHnp,

Pykonucb




Cnncok npoussepeHuii KoHctaHtuHa lMeTtpocana

201

HasBaHue
npov3BefeHns, aBTop

BpeMﬂ HanucaHuAa

WUCNONMHEHUA, UMA

Ep3HKaH (ampwxep)
“Oneruna”, 1992 1992, EpesaH, Pykonucb
AnA copTenuaHo un ScTpagHo-cMMPOHK-
opKecTpa Yeckuii opkecTp
loctenepaguo Apme-
HUK, KOHCTaHTUH
MeTpocaH (cpop-
TenuaHo), EpsaHp,
Ep3HKkaH (ampwxep)
Pancogua 1999 - Pykonucb
AN CTPYHHOrO OpKecTpa
PaHTasmA 2012 - Pykonucb
ANA TUTapbl U CTPYHHOrO
opKecTpa
“Bokanus”, 2014 2014, EpeBaH, Metpocan K., Bokanus
ANA BUONOHYENU U1 MonopaemHblit LA BUONOHYENU U
CUMOHMYECKOTO rocyaapcTBeHHbIi chopTenmaHo,
opkecTpa opkecTp Apmennn,  [[TpousseaeHNA apMAHCKNX
Apam TanansaH KOMMO3UTOPOB AJ1A BMO-
(BnonoHyenb), NOHYenu u gopTenunato,
Cepreit CmbataH EpeBaH, u3p,.
(Bmpwep) «Apmtosuk», 2016, cTp.
30-35 (Ha apm. 1 aHrn.).
MeTtpocan K., Bokanus
IJIAl COMpPaHo U
cdopTennaHo, ana Buo-
noHyenu u cpoptennano,
EpeBan, u3g. “Komurac”,
2018, cTp. 8-13 (2 cTp.
BKNafpbIW) (Ha apm. n
aHrn.).
“I'ompn”, 2018 2018, EpesaH, Pykonucb
nbeca AnA 4xas ScTpagHo-cMMPOHK-
OpKecTpa, MocB. yeckuit opkecTp locTe-
OsaHHecy AseTucaHy nepaguno Apmenun,
EpBang Ep3nkaH
(Anpuikep)
KamepHble npousseaeHus
[lata v mecto nepsoro N3paHune
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TEKCTa, NOCBALLEHNE

nepBoro UCNoONHUTENA
(eit)

Tpwo, 1964 1965, EpesaH, ApmeH Pykonucb
AnAa cneittbl, paroTa u KacabaH (cpneiita),
dopTenmaHo Kapnex Moscucan
(dparoT), KoHcTaHTuH
[NeTpocaH (popTtenmnaHo)
CoHarta, 1965 1965, EpeBaH, Anna Pykonucb
ANA CKPUMKM 1 bepbepsaH (ckpunka),
copTenmaHo CeetnaHa HasacappsH
(cpopTenmaro)
CTpyHHbIi1 KBapTET 1967 - Pykonucb
Keuntet N1, 1971 1974, EpesaH, MetpocaH K., [yxosoii
ANA lepeBAHHO-AYX0BbIX [lepeBAHHO-nyx0BOI  |kBUHTET, EpeBaH, n3g.
keuHTeT locypapct- | “Komutac”, 2018, 36
BEHHOro akagemuyeckoro|cTp. (5 ronoca, 12 cTp.
TeaTpa ornepbl 1 baneTa | BKafbIL) (Ha apm. u
um. A. CneHguapaHa aHrn.).
“Asbikom npupoab!”, 1974 1974, EpeBaH, Pykonucb
BOKaNbHbIN LMK, OnA Aprtatuec AiipaH
bapuToHa 1 hopTenuaHo, (6aputoH), MuHeHa Tep-
cnosa lapuka BaHpypaxa CumoHAH (cpopTenmnaHo)
“30B TOCKK”, 1976 1977, EpeBaH, MetpocaH K., 308
BOKaNbHbIN LMK, OnA Anunca DxkumbaLusH TOCKM, BOKallbHbI
conpaHo u gopTenuaHo, (conpaHo), umnkn, ApMAHCKue
cnosa CunbBbl MwHeHa Tep-CumMoHaH |  pomaHcbl, EpeBaH,
KanyTtukan (dpopTenmaHo) nsp. “CosertakaH
rpox”, 1984, ctp. 129-
137 (Ha apm.)
CoHara, 1978 1978, EpesaH, Metpocan K., CoHaTta
018 anbTa cono, Nocs. HOpuit MaHykaH 1A anbTa cono,
HOputo MaHykaHy (anbT) becbl pna anbTa
cono, BbINycK 2,
MockBa, u3g. “Cosert-
cKuit Komnosutop”,
1981, cTp. 25-31.
Metpocan K., Conata
ANA anbTa cono,
EpesaH, n3g. “Komu-
Tac”, 2018, 8 cTp. (Ha
apM. 1 aHrn.).
Crouta, 1979 1979, EpesaH, MNetpocaH K., CiounTa,
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ana copTenuaHo

(chopTenmnaHo)

CeetnaHa HaBsacappsaH

Mbecbl n CoHartbl,
EpesaH, u3g.

“CoBeTakaH rpox”,
1984, ctp. 169-179 (Ha
apm.). Metpocan K.,
Crouta pna copre-
nnaHo, Epesan, n3g,.
“Komurac”, 2018, 12
CTp. (Ha apm. 1 aHrn.).

CoHara, 1984 - Pykonucb
AnA TpomboHa u
¢opTenmaHo
“Tarn”, 1984 1985, EpesaH, Pykonuck
BOKaJIbHbI LMKN AnA Aprtaiuec AlipaH
6apuTOHa, BUONOHYeEN!, (6apwvTOH),
dopTenmaHo 1 ypapHbIx 3aeeH BappaHaH
MHCTPYMEHTOB, CNoBa (mmpuxep)
Metpoca [ypaHa
“MoHornor”, 1985 1985, EpeBaH, Pykonucb
BOKaNbHbIN LMK, OnA Snnapa YaxosH
conpaHo u copTenuaHo, (conpaHo), purop
cnosa Pasmuka [laBosHa LlarsepasH
(chopTenmnaro)
CoHara, 1985 1986, Mockea, Metpocan K., CoHarta,
Aana Tpybbl 1 HOpwui1 Banan Ckepuo pna tpybbl 1
dopTenmaHo (Tpy6a), opTtenunaHo, EpesaH,
Uropb Aspan n3p,. “Komutac”, 2018,
(chopTenmaro) (Ha apm. u aHrn.).
CoHata, [AnA CKpUMNKK 1985 1985, EpesaH, Pykonucb
cono, nocs. Buktopy Buktop XauatpaH
XayatpaHy (ckpunka)
CoHara, 1986 1986, EpesaH, Metpocan K., CoHata
Ana darota u Kapnex Moscucan ana carota u cpopte-
cdopTenmaHo (cparor), nnaHo, Epesan, n3g,.
KonctaHTuH lMNetpocan | “Komutac”, 2018, 28
(cpopTenmano) cTp. (8 cTp. BKNa-
Abiw). (Ha apm. n
aHrn.).
KBuHtet N2 gna 1987 - Pykonucb
JepeBAHHO-[YX0BbIX
“wanorn”, 1987 1987, Opecca (YkpauHa),|letpocan K., Ouanoru
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ANA CKPUNKN U

Hatanbs JluteBuHoBa

ANA CKPpUNKn u

BUOJNOHYENU (ckpunka), BUonoHyenu, EpesaH,
Cepreii LLonby, n3g,. “Komurac”, 2016,
(BronoHyenb) 28 cTp. (Ha apm. 1
aHrn.).
CoHara, 1988 1988, EpesaH, Pykonucb
[NA KnapHeTa un Abrap MypaasH
¢opTenmaHo (knapHeT), KoHCTaHTUH
[MeTpocaH (cbopTennaHo)
CoHara, 1988 - Pykonucb
AnA anbTa 1 cpopTennaHo
Crouta, 1989 1989, EpesaH, lneHym Pykonucb
Ana cneiitbl N KnapHeTa COK03a KOMMO3UTOPOB,
ApmeH KacabaH
(cpneitta), Abrap
MypagaH (knapHer)
“YeTbipe MuHMaTIOpbI”, 1990 1990, Mpara Pykonuck
INA CTPYHHOrO KBUHTETa (Yexocnoakus),
CTPYHHbIIi KBUHTET
“INonbeHkaH”
(Moptyranua)
Cioura, 1996 - Pykonucb
ANA KamMepHOro aHcambnsa
CoHara, 1997 - Pykonucb
ANA BONTOPHBI 1
dopTenmaHo
[LysTbl, 2000 - Pykonucb
ANA ruTapbl U neiTbl
Tpvo ana dneittol, 2002 - Pykonucb
KnapHeTa 1 chopTenmaHo
CoHara, 2004 - Metpocan K., CoHaTta
BNA neiTobl n Aana cneittol n opre-
dopTenmaHo nnaHo, Epesan, n3g,.
“Komurac”, 2018, 28
cTp. (8 cTp. BKNagbILL)
(Ha apm. u aHrn.).
CoHara, 2006 - Metpocan K., CoHara,

nna robosa u gopTtennaHo

Bokanus pna ro6os un
opTtenunaHo, EpesaH,
n3p,. “Komurac”, 2018,
ctp. 2-19 (2-5 BKna-
Oblll) (Ha apMm. n
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aHrn.).
CoHara, 2014 2016, EpesaH, Metpocan K., CoHata
ana cnelitol cono, Aprtatuec ['puropaH BNA dneiitbl cono,
noce. ApTaLuecy (cpneiita) EpesaH, usg,.
[puropany “Komutac”, 2018, 12
cTp. (Ha apm.
¥ aHrn.).
HokTtopH, 2014 2014, BoctoH (CLLA), Pykonucb
LA CKPUMKKM 1 Hyne Menuk
chopTenmaHo, nocs. (ckpunka)
namaTn ayapaa
barpacapana
“Tamsapa”, 2016 - Pykonucb
AJA Mapumbbl
“Bokanus”, 2016 Metpocan K., CoHarta,
nna robos u choptenmaHo Bokanus pna robos un
opTtenunaHo, EpesaH,
n3g,. “Komutac”, 2018,
ctp. 20-25 (6-7 BKna-
Abiw) (Ha apm. un
aHrn.).
CepeHapa 2016 2017, BoctoH (CLUA), Pykonucb
LA BUONOHYENN U Keiit KaliaH (BMonoH-
cdopTenmaHo yenb), CtuseH MopTep
(dpopTenmaHo)
Oxret 2017 2017, Yukaro (CLLA), Pykonucb
BNA TPOMOOHOB AHcambnb TPOM6OHKCTOB
Cesepo-3anagHoro
yHUBEpCUTETA
“Ona Nuant”, 2017 - Pykonucb
Ana cpopTenumaHo, nocs.
Junut Apteman
Ckepuo 2018 - Metpocan K., CoHara,
Aana Tpybbl 1 Ckepuo ana Tpybbl n
¢opTennaHo coprenuaHo, EpesaH,

n3g. “Komurtac”, 2018,
(Ha apm. u aHrn.).
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XOpOBbIe npouseeaeHus

ANIA rON0ca 1 OpKecTpa

CUMPOHNYECKUiA OpKecTp
[octenepaguo Apmenuu,
Tatesuk OBaHHUCAH
(conuct), MapTuH
BappasapaH (aupwkep)

HassaHne Bpemsa Hanucanua| [lata u mecto nepsoro Mspanve
npousBefeHUA, aBTop UCMONHEHWA, UMA NEPBOro
TEeKCTa, NOCBALLEHNE ucnonHuTensa(ei)
YeTbipe HapofHble NecHU 1987 1987, EpeBaH, Pykonucb
JNIA MEHCKOro xopa a *KeHckuii xop ApMAHCKOrO
cappella rocyjapcTBeHHOro
nefarornyeckoro
VHCTUTYTa UM.
X. AbossaHa, ApTyp
BepaHaH (xopmeiicTep)
“PopHble nepe3BoHbI”, 2003 2003, EpesaH, Metpocan K., PogHble
LMKN HapOAHbIX MeceH Xop “KomuTtac”, nepe3BoHbI, LMK
IJIA HEHCKOro Xxopa OraHec Mup3osH HapofHbIX NeceH, Ana
a cappella (xopmeiicTep) MEHCKOro xopa a
cappella, EpeBaH,
n3g. “Komutac”,
2016, 100 cTp. (Ha
apM. ¥ aHrn.).
“Hawwa HoBasa Apmenus”, 20m 2011, EpesaH, lNocy- Pykonucb
INA Xopa 1 OpKecTpa, JapCTBEHHbII akagemu-
cnosa Apamavica CaakaHa Yeckuii xop ApmeHum,
OraHec Yeknmman
(xopmeiicTep), locy-
[apCTBEHHbIN chunapmo-
HUYeckuit opkectp Apme-
Hun, Dayapa TonuaH
(Aanpwxep)
BokanbHblie nponsBeaeHns
HasBaHue npoussegeHua, Bpemsa [ata v mecto nepeoro N3paHune
aBTOp TEKCTa, HanucaHuA  |MCMONHEHUA, UMA NEPBOro
nocBALLEHVE ucnonHuTens (ei)
DKcnpomT 1968 1968, EpeBaH, JctpagHo- Pykonucb
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“Moe nokonexue”, 1977 1977, EpeBaH, dcTpagHo- Pykonucb
IJIAl ronoca U opKecTpa, CUMPOHNYECKUIA OpKecTp
cnosa [apuka banpypsaHa [octenepapuo Apmenun,
3apa ToHuKAH (conucT),
KoHcTaHTUH lMeTpocaH
(Anpuiep)
“Kocmoc”, 1978 1978, EpesaH, MetpocaH K., Kocmoc
AJ1A ronoca 1 opKecTpa, BokanbHo-uHCTpy- AnA ronoca u
cnosa Apamavica CaakaHa MeHTanbHblii aHcambnb | dpopTenuaHo, 2003,
“OpysaHunk”, Jleiina 2 cTp. (Ha apm.).
CapubekaH (conuct),
Aptyp puropax
(pyroBoauTEND)
“He 308B1”, 1978 1978, EpesaH, Pykonucb
ANA ronoca 1 opKecTpa, ScTpafiHO-CUMOHN-
cnosa P. Jlyckene yeckuii opkectp locTe-
nepaguo Apmenun, Panca
MkpTusan (conucr),
KoHcTaHTuH lMeTpocaH
(Anpuikep)
“lMopa BecHbI Moeii”, 1978 1978, EpesaH, Pykonucb
AJ1A ronoca U OpKecTpa, IcTpafHO-CUMAOHM-
cnosa Xpuctagpopa yeckuii opkectp [ocTene-
3akuaHa pagvo Apmenun, ['eopruii
MwHacaH (conucr),
KoncrtantuH lNetpocan
(Anpwep)
“Bepa B ntoboBb”, 1978 1978, EpesaH, MeTpocaH K., Bepa B
ANIA ronoca u opKecTpa, ScTpagHo-cMMAOHK- noboBb,
cnosa lapuka baHgypana yeckuii opkecTp locte- | Hampuiickue nechu,
nepaavo Apmenum, 3apa EpeBaH, n3g.
ToHuKAH (conucT), «Apmtosuk», 2018,
KonctanTuH MNetpocan cTp. 164-166 (Ha
(ampwskep) apM. ¥ aHrn.).
“BonwuebHblit mup”, 1979 1979, EpesaH, Pykonucb

AJIA ronoca U opKecTpa,
cnoBa Anekcesa BacuneHko)

IcTpasHO-CUMAOHM-
yeckuii opkectp [ocTene-
pagvo Apmenun, Mpuna
[oHaposckaa (conuct),
KonctantuH lNetpocan
(Aanpwep)
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“3eneHblit mait”, 1980 1980, EpesaH, Pykonucb
ANA ronoca 1 opKecTpa ScTpafHO-CUMOHN-
yeckwii opkecTp lNocTene-
papno ApmeHun, TaTteBnk
BabnoaH (conwuct), HapuHe
LWar6asaH (conucr),
KoHcTtaHTUH [MeTpocaH
(anpuxep)
“Moit Kanan”, 1983 1983, Aprawar, Pykonucb
A/l TONoca U OpKecTpa, BokanbHo-MHCTPY-
cnosa [apuka banpypsaHa MeHTanbHblii aHcambib
“Hapek”
“Tebe A pepko cHunach”, 1983 1983, EpesaH, Pykonucb
AJ1A ronoca 1 opKecTpa, IcTpafHO-CUMAOHM-
cnosa Jlrogmunbl yeckuii opkectp [ocTene-
[oBptoLumnHoit paavo ApmeHuun, SpHa
HO3b6aLuaH (conucr),
KoncrtantuH lNetpocan
(anpwep)
“ApmeHuna”, 1984 1984, EpesaH, MetpocaH K., Apme-

ANA ConucTa, xopa u
opKecTpa, cnosa HaHceHa
MwukaensaHa

BonbLuoit 3an
Apm.cpunapmoruu,
ScTpagHo-cUMAOHU-
yeckwii opkecTp lNocTene-
paavo Apmenuu, Pyben
MarteBocsaH (conucr),
Menuk Masucakanan
(anpuxep)

HUA OnA ronoca, xopa
u chopTenmaHo,
2003, 10 cTp. (Ha
apM. v aHrn.).
Metpocan K., Apme-
HUA AAA ronoca u
copTtenunaHo, Epe-
BaH, n3g. “Komurac”,
2018, 8 cTp. (Ha apm.
n aHrn.). MetpocaH
K., ApmeHus,
Haupuiickne nechu,
EpeBaH, usn. «Apm-
to3uk», 2018, cTp.
118-120 (Ha apm. 1

aHrn.).
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“MpusHaHune”, 1984 1984, EpesaH, Pykonucb
AN ronoca 1 opKecTpa, ScTpafHO-CUMOHN-
cnosa ApLuasupa yeckwii opkecTp lNocTene-
TopocaHa papuo ApmeHun, Apa
[eBopraH (conucr),
Anna eBopraH (conucr),
Menuk MasucakansaH
(anpuxep)
“Meyta mos nrobosb”, 1984 1984, EpesaH, Pykonucb
IJIA ronoca U opKecTpa, ScTpafHO-CUMAOHN-
cnosa ApLuasupa yeckwii opkecTp lNocTene-
TopocaHa papuo ApmeHun, Hapempa
Capkucan (conucr),
Menuk MasucakanaH
(ampuiep)
“Hosbli1 rog”, 1985 1985, EpesaH, Pykonucb
AJ1A ronoca 1 opKecTpa, [eTcknii BokanbHo-
cnosa CypeHa MypapsaHa MHCTPYMEHTaNbHbIiA
aHcambnb “Apesuk”
“Ilsa 6bunera”, 1988 1988, Mockaa, Pykonucb
AJ1A ronoca 1 opKecTpa, BokanbHo-nHCTpy-
cnosa Muxauna MeHTanbHblii aHcambnb
[MnAaukoBCcKoro “Opu3soHT”, Oner Munb-
LTeliH (pyKoBOAUTENb)
“Netam Apmerun”, 1989 1989, EpesaH, Pykonucb
ANA conucTa, Xopa U ScTpafHO-CUMOHN-
opKecTpa, yeckuii opkecTp [ocTene-
cnosa ['eBopra pagmo ApmeHun, Kamep-
KapanetaHa HbliA Xop, 3apa TOHUKAH
(conucT), Awor lNasapsaH
(conuncr), KoHcTaHTUH
MMeTpocaH (aupuxep)
“3abbITbIll cBET”, 1990 1990, Bpartncnasa Pykonucb
ANIA ronoca u opKecTpa, (Cnosakua), SctpapHo-
cnosa HapuHe ApyTioHsaH CUMJPOHUYECKNIA OpKeCTp
[octenepaguo bpatu-
cnasbl, HapuHe ApyTioHaH
(conucr), pauba Mxu-
TapAH (conuct)
“Boromatepb”, 1991 1991, Huto-Mopk (CLLIA), | Metpocst K., Tupa-
INIA conucTa, xopa u Xop-opkectp “EpeBan”, | maiip pna ronoca
CUMOHMYECKOrO ManwuH MorocaH (conuct), |xopa v cpopTtenuaHo,
OpKecTpa, OwakaH Bapaanet EpesaH, u3g.
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cnosa Apxuenuckona MuHacaH “KomuTtac”, 2005,
Hepceca Mo3ananaHa (ampwikep) 3lcTp. (Ha apm. u
aHrn.).
“Pbiuapu BappaHaHy” 1991 1991, Hito-Mopk (CLLIA), Pykonucb
JNIA rofnoca u opKecTpa, Xop-opkectp “EpeBan”,
cnosa ApLuasupa ManuH Morocax (conucr),
TopocaHa OwakaH Bappanet
MwuHacaH (pupuxep)
“Dummnagann” 2003 2003, EpesaH, Cs.o. Pykonucb
AnA ronoca un OmaHyenb BappaHaH
chopTenmaHo, (6apuToH), KoHcTaHTWH
cnoea OBaHHeca MeTpocaH (cpopTenmaHo)
OBaHHUcAHa
“Cepale Haweil Haumu, 1997 2003, EpesaH, Metpocan K., Cepaue]
Apapart”, Xop “KomuTac”, Hauwuu, Apapar,
ANA conucTa, xopa u Kapo HuwawsaH (6ac- Haupuiickne nechu,
CUMOHNYECKOTO 6apuTOH), EpeBaHn, n3g.
opKecTpa, OsaHHec Mup3osH «Apmtosuk», 2018,
cnosa Apluaeupa (xopmetiicTep) ctp. 29-30 (Ha apm.
TopocaHa W aHrn.).
“BeuepHas menogua”, 1998 2006, Mposuperc (CLLA), Pykonucb
AnA ronoca, xopa u ApMmaHcKuii xop Pop,
CUMOHMYECKOTO Aiinenpa, [xoaH MypapaH
opkecTpa, (conpaHo), KoHcTaHTuH
cnosa CB.o. Mecpona MetpocaH (aupwikep)
Tawysana
Bokanus, 2013 2013, BocToH (CLUA), Xop-| MeTtpocaH K., Boka-
AnA ronoca, xopa u opkecTp “Epesan”, An3 AnAa ConpaHo u
opkecTpa Bukropua Asetucan copTenumaHo, Buo-
(conpaHo), KoHcTaHTUH | noHuyenu u copTe-
NetpocaH (aupuskep) | nwuaHo, EpesaH, usp.
“Komurac”, 2018,
cTp. 2-7 (Ha apm. n
aHrn.).
“Hauuna Aiikasan”, 2013 2013, BocToH (CLUA), Xop-| Metpocan K., Hauua
ANA CONNCTOB, XOpa 1 opkecTp “Epesan”, Ernwe AiikassH,
opkecTpa, MaHyu4apsH (TeHop), Havpuiickue necHu,
cnosa ['eBopka Bukropua AsetucaH EpesaH, n3g.
KapanetaHa (conpaHo), KoHcTaHTUH | «Apmio3nk», 2018,
MetpocaH (gupuxep) | cTp. 26-28 (Ha apm.
1 aHrn.).
“Cka3ska nrobsun”, 2016 2016, EpesaH, Pykonucb

I/l TONI0Ca U OPKECTpa,

MHcTpymeHTanbHbI
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cnosa Hywmnk Mukaenax

aHcambnib TeneBuaeHUM
ApmeHun, AHHa XavaTpaH

(conucr)
“Bopuam Apuaxa”, 2017 2017, EpesaH, Pykonucb
I/l ronoca 1 opKecTpa, ScTpafHO-CUMOHN-
cnosa ApLuasupa yeckwii opkecTp lNocTene-
TopocaHa pagno ApmeHun, ApmeH
ABaraH (conuct),
Epsanp, Ep3HkaH
(mmpuikep)
Mysbika
AN KNHOPUNBMOB U TeaTpalibHbIX CeKTaKIei
HassaHue knuHocunbma,| Bpema Hanucanua | [lata u mecto nepsoro M3paHve
TeaTpanbHOro rokasa, npeacTaBneHua
CMeKTaKnA, pexunccep
a/d “Turpa lNetpocaH- 1963 Pykonucb
4emnunon”
0/ “ApmeHuna” 1966 Pykonucb
“lonybble oneHn” 1986 Pykonucb

TENeBU3NOHHbI
TeaTpalbHblil
CMeKTaKnb, pexuccep-
KHapuk CaprcaH
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With parents
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CaHkr lNetepbypr (Jlenunrpaa), Poccua, 1953



pwuwn Mbwnpnujwt, Yndwnghwnph hwypp

Hrant Petrosyan, composer's father

['paHT NeTpocaH, oTew, KomnosuTtopa



hduw MbGwpnujwu, Yndwnghnnph dwjpp

Imsa Petrosyan, composer's mother

Mmca [MeTpocaH, maTb Komnosutopa



Mpn$bunp Enniwpn Punnwuwpjwu

Professor Eduard Baghdasaryan

Mpodpeccop Dayapa barpacapaH



N
i
Mnpn$btunp Gphgnp Enhwquinpwul hp bwfulyht nuwunn-Yyndwnghwnnpubiph htiwn:
Unwoht swpp, dwfuhg' tuwswwnny Uwpnppnujwt, Ywhpwd Pwpwjw, Eddw
Uhhpwjwu, bpdwun Gplwijwu, Ennuwpn <wipwwbinjwu: Gpypnpn owpp' Nnpbipn
Mbwnpnujw, FEnniup 2pywu, wpnd. Sphgnp Enhwqupjwu, Lwphub Rwphdywu,
Ywnuwpwl Ynuinnjwu: Gppnpn 2wpp' Unbhwu Pwpwenpnujwu, Yjwnhibu
Pwywu, Sunpg Updbujwu, Sphgnp Cwiuhtuywu, Upawly hyhihlywu, Lnpwp Uujwtyw:
2nppnpn owpp' <wjy Ywpnwtywu, Ywpn Uwuntyw, Ynuunwunhu Mbnpnujw,
Uwpuintu bupwjbywu, Wuwhhn Mwywu, Mnpbu Twquinw:
Gplwu, <wjwuwnwl, hnlywnbdptnp, 1988

Professor Grigor Yeghiazaryan with his former students - composers.

First row, from left: Khachatur Martirosyan, Vahram Babayan, Emma Mihranyan, Yervand
Yerkanyan, Eduard Hayrapetyan. Second row: Robert Petrosyan, Geghuni Chitchyan,
prof. Grigor Yeghiazaryan, Narine Zarifyan, Vagharshak Kotoyan. Third row: Stepan

Babatorosyan, Vladilen Balyan, Gevorg Armenyan, Grigor Hakhinyan, Noubar Aslanyan.
Fourth row: Hayk Vardanyan, Vard Manukyan, Konstantin Petrossian, Martun Israelyan,
Anahit Palyan, Ruben Ghazaryan. Yerevan, Armenia, October, 1988

Mpodpeccop Ipurop ErnasapaH co cBoMmmM bbIBLUMMU CTYAEHTaMM - KOMMO3UTOPaMK.
lMepsblii paa, cnesa: Xadatyp MaptupocaH, Barpam babasn, Smma Murpanan, Epsanp,
EpkaHaH, Dpnyapp, AlipanetaH. Bropoii pag: Pobept lMetpocaH, l'eryHn Yutuan, npod.

['puropwii Ernasapan, HapuHe 3apudcpaH, Barapwak KotoaH. Tpetuii pap: Ctenan
babaTtopocaH, BnaguneH bansaH, ['eBopr ApmeHsaH, [purop AxuHaH, Hybap AcnaHaH.
YeteepTblit paa;: Aiik Bappanan, Bapa ManykaH, KonctanTuH lNetpocan, Maptyn UcpaensH,
AHaur lNanan, PybeH KasapsH. EpesaH, ApmeHnus, oktabpb, 1988



owjpwgnyu Mwunphwpp b Udtuwiu <wyng Ywpennhlynu dwqqtu Unwehuh hbwn:
Auwluhg' Yndwynghwnp “wqupnu Uwpjwu, ulwphs 9phgnp fuwtgju, Yndwnghwnnp
Enwpn Uhpgnwu, Ywpnnhynu dwqggbiu Unweht, Yndwnghwnnpubip
Ultipuwunp <wpnipjnitjwl, Ynuunwunhtu Mbnpnujwu:
Uwjp Upnn Unipp  E9dhwdhu, wjwuwnwu, unjtdpbp, 1993

With Vazgen |, Supreme Patriarch and Catholicos of All Armenians.
From left: composer Ghazaros Saryan, artist Grigor Khanjyan, composer Edward Mirzoyan,
Catholicos Vazgen |, composers Alexander Harutyunyan, Konstantin Petrossian.
Mother See of Holy Etchmiadzin, Armenia, November, 1993

C BasreHom llepsbim, BepxoBHbim Natprapxom u Katonukocom Beex Apman.
Cnesa: komnosutop [azapoc CapbsaH, xygomHuk [purop XaHmmaH, Komnosutop daBapa,
Mwup3sosH, Katonukoc BasreH lNepBblii, komnosutopbl AnekcaHap ApyTHOHAH,
KoHcTtaHTuH [MeTpocaHn.

KadeppanbHbliit Cobop Ceatoii DdummnagauH, Apmenus, Hoabpb, 1993



<wjjwywu Gpwdranwywu hwdwdnnny:

Unwoht swpp, dwfuhg' Yndwnghwnputp dwhpwd Pwpwjwy, Lunt Qunwjw,
Mniptu Uwpguywu, Gpwdonwgbn Uwpgquphunw Mntulwt, Yndwnghwnp
Updbunthh Ywpwwbinjw,

Gpypnpn 2wpp' Yndwnghwnpubp bpdwun Gplwijwu, Ynuunwunhu
Mbwnpnuwt, Twyhe Uwpnwu, Uwpnht Ydwpnwqupju:

Armenian Musical Assembly.
First row, from left: composers Vahram Babayan, Levon Chaushyan, Rouben Sargsyan,
musicologist Margarit Rukhkyan, composer Armenuhi Karapetyan
Second row: composers Yervand Yerkanyan, Konstantin Petrossian, David Sakoyan,
Martin Vardazaryan.

ApmAHCKaA My3sblkanbHas accambnes.
B nepsom pAagy, cneea: komnosutopbl Barpam babasH, JleBoH Yaywan, Pyben CapkucaH,
my3bikose, Mapraputa PyxkaH, komnosutop Apmeryn KapanetsaH
Bo BTopom papy: komnosutopbl Epsanp, Epkanan, KonctanTun Metpocan, Masupg CakosH,
MapTtuH BappasapsH.



Uitip Uwuniywuh htiwn:
Ujnt 3npp, UUL, 1992

With Alex Manoogian.
New York, USA, 1992

C Anekcom MaHyKAHOM.
Hbto - opk, CLLA, 1992



GUpwiunphpnh uwfuwqwh “nuwin Snwyh hbw:
Ujnt Snpp, UUL, 2018

With Donald Tusk, President of European Council.
New York, USA, 2018

C JoHanbpom Tyckom, MNpesngeHtom EBponeiickoro Coserta.
Hbto - opk, CLLA, 2018



Ushg' gpnn Mbpé 2bjeniugjwu, Mbtpénthh Updntywu (<pwshly Uhdnujwuh
whyhup), wywnbdhynu <pwshy Updnujwu, YnUunwuwnhu Mbwnpnujw,
Lhih 2beniugjuu (Mtpé 2b6jeniugjwuh wnhlyhup):

Y. Mbwpnujwuh unbindwagnpdwlywu Gpkyn:

Gpuwu, <wjwuwnwu, 2003

From right: writer Perch Zeytuntsyan, Mrs. Perchuhi Simonyan (Hrachik Simonyan's wife),
academician Hrachik Simonyan, Konstantin Petrossian, Mrs.Lily Zeytuntsyan (Perch
Zeytuntsyan's wife). Creative evening of K. Petrossian.

Yerevan, Armenia, 2003

Cnpasa: nucatens lNepy 3eiityHusan, Mepuyn Cumonan (cynpyra '.CumoHaHa), akagemnk
'paunk CumoHaH, KoHctaHTuH lMeTpocaH, Jlunn 3eiityHuan (cynpyra [1.3elityHuana).
Teopueckuii Beuep K.lMNeTpocaHa.

EpesaH, Apmenus, 2003



«Swpw dwpnp», Nnn Wkun uwhwug, 1996

"Armenian of the Year", State of Rhode Island, 1996

"Yenosek roga”, wrat Pog Aitneng, 1996



YUnUunwuwnhup bW dwutwu

Konstantin and Janna

KoHcTaHTuH 1 MaHHa



Nnn UjGunh wnweoht hwjljwlywu Gpwdramwywu hwnwwnnu:
Puund® Lwhwugh $hihwpdnupy Ujwguwiunidp,

Mnn Wkunh hwyulwu tpgswiundp, dwiupg' dbwlwwwpubp Nwqdpy
Muwuwhlwu (wkunp), Epunw 2wfunjwu (unwpwun), Lhih 2nipwugqu (wjwn),
2nwu Unipwrywt (unwypwun), Ywnwpowy Ohwujwu (pwphwnnu):
Ynwpybunwlwu nEywdwnp W nhphdnp' Unuunwuwhu Mbwpnujwu:

Pnnyhnbuu, UUL, ubwwnbdptp, 1997

First Armenian Music Festival of Rhode Island.
On the stage: State Philharmonic Orchestra, Armenian Chorale of RI,

Soloists from left: Razmik Papikyan ( tenor), Ellada Chakoian (soprano), Lili Chookaszian
(alto), Joanne Mouradjian (soprano), Vagharshak Ohanyan ( bariton).
Konstantin Petrossian, Artistic Director and Conductor.

Providence, USA, September, 1997

[NepBbIii apmMAHCKKIA My3blKanbHbIil hecTuBanb B Pop, AlineHpe.

Ha cuene: dunapmoHunyeckuii opkectp Litata, ApmaHckuii xop Pop, AlineHpa.
Conuctbl, cnesa: Pasmuk lNanukaH (TeHop), dnnapa YaxoaH (conpaHo), Jiunn YykacsaH
(anbT), OxoaH MypapaH (conpaHo), Baraplak OraHaH (baputoH).
KoHcTaHTUH [NeTpocAH, XyRoKecTBEHHbI PYKOBOAUTEND U AUPUKEP.
Mposuaenc, CLUA, ceHtabpb, 1997



Utitnpnwnihnbtu owbpwih wuwn Lhih 2nipwugyuiuh  hbn:
Awluhg' <wyp Upbu Rbpbgjwt, Ynuuwnwuwmhu Mbunpnujw,
Lhih 2npwuqut, owbipwihtu tipggnthp Ejunw 2wfunjw,
Unuuwnwuwnhuh wmhyhup' dwutw Sbnwdjwu:
Ujnt 3npp, 1996

With Metropolitan opera star Lili Chookaszian.
From left: Very Rev. Fr. Aren Jebejian, Konstantin Petrossian, Lili Chookaszian,
opera singer Ellada Chakoian, Konstantin's wife - Janna Guegamian.
New York, 1996

C 3Be3poit MeTpononuTteH onepa Jiunu YykacsaH,
Cnesa: Cb.o. ApeH YebepsaHn, KoHcTanTuH MetpocsaH, Jlunu Yykacsan, onepHas nesuua
Onnapa YaxosH, cynpyra KoHctaHTuHa - PKaHHa eramsaH.
Hbto-Fopk, 1996



Ubtinnpnwnihnbu owbpwih wuwn Lnwhtu UWdwpwih hbwn:
Ppnyhntuu, UUL, 1998

With Metropolitan Opera star Lucine Amara.
Providence, USA, 1998

Co 3Be3p0it MeTpononuTteH onepa JlycuH Amapa.
Mposugenc, CLLUA, 1998
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Cwdbipg' udppdwd <PCU 100-wdjwyhu, nhphdnp Y.Mbwnpnujwu:
Unupbw), Ywuwnw, 2007

Concert dedicated 100 anniversary AGBU, conductor K.Petrossian.
Montreal, Canada, 2007

KoHuepT, noceaweHHbiii 100-netuto BABC, aupuxep K.MetpocaH.
Monpeansb, Kanapa, 2007



Mupglwwpnid Unipp Uwhwy- Ubupnw 2pwitipwuny:

Awluhg' <wj Unwpbjwywu Gyknkgnt Udbphluwih Uplbywu pbdh wnweunpn,
Qbpwgunph S. vwdwl wppbwhuynwnu Mwpuwdjwu, Ppnghnbuup Unipp Uwhwy-
Utupnw hwjlwlwu wnwpbjwywu Gybntgnt hnyhy Sunphp Lnu. Ujnihu:
Ppnyhnbuu, UUL, hniupu, 2014

Awarding the Order of Saints Sahag and Mesrob,

From left: Archbishop Khajak Barsamian, Primate Eastern Diocese of the Armenian Church
of America, Rev. Fr. Shnorhq Souin, Pastor of Sts. Sahag and Mesrob Armenian Church,
Providence.

Providence, USA, June, 2014

Harpaxpaerue oppeHom Ceatbix Caaka-Mecpona
Cnea: Apxenuckon Xamak [apcamaH, [masa BocTtouHoli enapxvuu ApMAHCKOI anocTonbCKoii
uepksu B CLLUA, Cs. O. lHopk CrouH, Mactop uepksu Ceatbix Caaka-Mecpona B
MpoBupeHce.
Mposupenc, CLWA, uioHb, 2014



Mnph
owq thwnwwnu:
Shuwunhw, hnihu,
1982

Pori jazz festival.
Finland, July, 1982

Mopw psxa3 dectuBans.
PuHnaHgmMA, nonb,

Lwjwnuh owq uwpundnuwhwp Rbph Uwihqwup hbw:
Mnph 9wq thwnwinnu
Shujwunhw, 1982

With Gerry Mulligan, world renowned jazz saxophonist, composer.
Pori jazz festival
Finland, 1982

Co BCeMUpPHO M3BECTHbIM Axa3 cakcooHncTom [xeppn ManniuraHom.
Mopu pxa3 dectuBanb
Ddunnangua, 1982



Undwnghwnnp Uhgb) Legpwuh hbwn:
Pnuwnnu, UU, 2011

With composer Michel Legrand.
Boston, USA, 2011

C komnosutopom MuLuenem JlerpaHom.
Bocton, CLLA, 2011



Gpgsnthh Lphunpwu Legpwup hbw:
Ungunud® nnluinp Ubnpwy Ywquiugjwu
Awluhg' dwutw, Ynuunwuwht, Lphunhwu Lbgpw,
upw wdnwhup' wypnrynwnp Mpbp Swenu, EYbhu Ywquugywu (Ubnpwy
Ywquwugjwuh nhyhup), Uwphs Swhb Ywquugywu U upw whyhup' dwuhu:
Pwphg, dpwuuhw, 1996

With singer Christian Legrand.
On the front: Doctor Setrak Kazandjian
From left: Janna, Konstantin, Christiane Legrand, her husband - producer Piere Fatos, Evelin
Kazandjian (Setrak Kazandjian's wife), artist Shahe Kazandjian and his wife - Janine.
Paris, France, 1996

C nesuueii KpuctuaH JlerpaH
Ha nepepHem nnane: [loktop Ceppak Kasanpmax
Cnesa: *KaHHa, KoHcTaHTuH, Kpuctuana Jlerpan, ee cynpyr, npoatocep lNbep datoc,
OsenuH Kasanpman (cynpyra Ceppaka KasanpmaHa), Xy[OMHNUK
Lare KasaHpsaH u ero cynpyra — MaHuH.
Mapwx, PpaHuua, 1996



POETRY

of the

NEW MILLENNIUM

By remowned Argentine-Armenion poet
Nominated for the Nobel Prize in Lileratwre

Alicia Ghiragossian

and music by acclaimed Armentan composer

Konstantin Petrossian

ALICIA KONSTANTIN
GHIRAGOSSIAN PETROSSIAN spomsoredand hasid by the
Author of 39 volumes of poetry Compaoser, pianist and conductor Embassy of the Republic of Armenia
in the United States of America
The only living poet whose work has Author of hundreds
been illustrated by the legendary of musical creations and the
PABLO PICASSO
World wide musical performer Armenian-American
One of the few poets in history Cultural Association
who writes in 3 languages: His works have been awarded
English, Spanish and Armenian in the Republic of Armenia Fridday, March 12, 1999, at 7:00 p.m
1985 "Best Composition of the Year” " Armeniun Embuassy
Mominated for the and 2223 R. Strect, NW
NOBEL PRIZE IN LITERATURE 1990 “Armenia Peace Fund Award" Washington D.C.

Uujwuh pwuwuwnbindnihh Ujhupw Yhpwynujwuh
L Ynuunwuwhu Mbwpnujwup’
UUL-nw << nbuywuwwnwup uwjugwsd
hwdwwnbin unbndwgnpdwlwu Gpkynh hwjwwghpp:
Jdwohugwnu, UUL, 1999

Poster of creative evening of renowned poetessa Alicia Ghiragossian and composer
Konstantin Petrossian in Embassy of Armenia to the USA.
Washington DC, USA, 1999

AdbuiLia TBOpPYECKOro Bevepa U3BECTHOI noatecchl Anncumn KnpakocaH u komnosutopa
KoHctaHTuHa lNetpocana B Moconbcte Pecnybnnku Apmenusa B CLLA.
Bawunrton, CLUA, 1999



Awluhg' Ynuunnwuwnht Mbwpnujwt (nhphdnp), Yunpg <niwjwu
(nbunp), Lnwhtu Udwpw (unypwun),
2nwu Unipwrywt (unypwun) b Mnn Yykunh hwjywywu Gpgswiunwdp
$pnyhntiuu, UUL, 2000

From left: Konstantin Petrossian (conductor), Gevork Hunanian (tenor), Lucine Amara
(soprano), Joanne Mouradjian (soprano) and Armenian Chorale of RI
Providence, USA, 2000

Cnesa: KoHctaHTuH lNetpocaH (ampuskep), 'eBopk YHaHaH (TeHop), Jlycun Amapa (conpaHo),
[xoaH MypagsH (conpaHo) n ApmaHckuii xop Pog, Alinenga
Mposuaerc, CLUA, 2000



Shgpwu LunUjwu, hwj hwjnuh nbunp

Tigran Levonyan, renown armenian tenor

TurpaH JleBoHAH, U3BECTHbI apMAHCKNMIA TEHOP



<wy wujwup btpghy <ndhwuubu Pwnwywuh hbwn:
Qwfuhg' YnUuwnwuwnhuph whyhup' dwutwy, Rwotwywhwn
Luwpbyw Mnnnujwu-UsEdjwup, <ndhwutbu Pwnwywup,
Ynuunwuwnhu MbGnpnujwup:
$pnyhntiuu, UUL, 1996

With renowned armenian singer Hovhannes Badalian.
From left: Konstantin's wife - Janna, pianist Natella Pogosyan - Adjemyan, Hovhannes
Badalian, Konstantin Petrossian.
Providence, USA, 1996

C n3BecTHbIM apmAHcKuUM nesLom OsaHecom BapanaHom.
Cnesa: cynpyra KoHcTaHTuHa - KaHHa, nuaHucTka Hatenna MorocaH - Apskeman, OaHec
BapanaH, KoHctaHTuH MeTtpocaH.
Mpoeugetc, CLUA, 1996



Ywnubigh <nih hwdbipghg wnwsy:
Usohg' Yndwnghwinp b nuotwywhwp “‘wyhe Uqupuwl, Ynuuwnwuwhu Mbnpnujwu,
pdplywhwnp Gpbgnpp Pwjwqyu, Ynunmpwpwuwhwnp Gunpg Funpgyw
Ujnt Snpp, UU'L, hnywnbdpbp, 1990

Before the concert on Carnegie Hall.
From right: composer and pianist David Azarian, Konstantin Petrossian, drummer Gregory
Balagian, double bassist Gevork Gevorkian
New York, USA, October, 1990

lNepep, koHuepTom B KapHern Xonne.
Cnpasa: komnosutop u nuanuct Jasug AzapaH, KoHcTanTuH MeTpocaH, yaapHuk [peropwii
banaraH, KoHTpabacuct 'eBopk [eBopKAH
Hblo—ﬁopK, CLUA, oktabpb, 1990



Lwdbpg Lhupnju Ybunpnunud
Ujnt Snpp, UU'L, wuwnhy, 2012

Concert in Lincoln Center
New York, USA, April, 2012

KoHuepTt B JInHKoNbH LieHTpe
Hbto-Nopk, CLUA, anpens, 2012



wyp Owywu Ywpnwwbn Uhuwujwu

Very Rev. Fr. Oshagan Minassian

Cs.o. OwakaH MuHacaH



«Gplwu» Gpgswiundp b ujwquwiundp, Y.MGunpnuwu (nhphdnp),

Unipp Gppnpnnugynit hwjwlwu Gytinkgh
Ltdpphg, UUL

"Yerevan" chorale and orchestra, K.Petrossian (conductor),
Holy Trinity armenian church
Cambridge, USA

"EpeBan" xop u opkectp, K.lletpocan (aupwskep),
apMmAHcKaA uepkoBb CeAToll Tpouubl
Kembpupx, CLUA



Ltipubiu wpptiwhuynwnu Mnquiwywywu
(Lbpubu Ywuwlwu, pwuwuwnbing)

Archbishop Nerses Pozapalian ( Nerses Vanagan, poet)

Apxenuckon Hepcec MosananaH (Hepcec BanaraH, noar).

Auwluhg' Yndwynghwinp Upwd
Uwpjwu, Ltdpphoh Unipp
Gnpnpnnuginiu hwylwlw

tytinkgnt hnyhy
Jdwqaqbu Lwhwuw
Unignut U Yntiutnwwnh
Mbwnpnujwu:
Pnuwnnu, UUL, 2014

From left: composer Aram Satian,
Pastor of Holy Trinity Armenian
Church Rev.Fr. Vasken Kouzouian,
and Konstantin Petrossian.
Boston, USA, 2014

Cnesa: komnosutop Apam CaTaH,
[MacTop apMAHCKOI1 LiepKBM
Ceatoil Tpounubl B Kembpuaxe
Cs.o. BasreH KysosaH u
KoHcTtaHTuH [eTpocaHn.

Bocton, CLUA, 2014




“nlwinp, wypndbunp Uppwydhp Bnpnujwu

Doctor, professor Arshavir Torosyan

[okTtop, npocheccop ApLuasup TopocaH



«Ubkuwfununipiniu» Ynywy 2wpph Ywwwnpnuwhg hbinn:
Unwoht pwpp, dwfuhg' unwpwun Uhtuw Pwhjlwlywy,
nwotwywhwp Lunt Quywrywu
Gpypnpn owpp, dwfuhg' wnbn Nwqdhy Fwynjwu, Ynuunwuwhu Mbwpnujw:
Gpuwu, <wjwuwnwu, 2003

After performance of vocal cycle "Monologue".
First row, from left: soprano Alina Pahlevanyan, pianist Levon Javadyan
Second row: poet Razmik Davoyan, Konstantin Petrossian.
Yerevan, Armenia, 2003

Mocne ncnonHeHns BokanbHoro uukna "MoHonor".
MNepsblit pag, cnesa: conpaHo AnuHa MaxneBaHAH, nuaHuct JleBoH [xaBapsaH.
Bo BTopom pagy: noat Pasmuk [laBoaH, KoHcTaHTuH MeTpocaH.
EpesaH, Apmenusa, 2003



Quiuhg' Yndwnghwinp Gpdwun GpYwlyw, nhphdnpubp Ennuwpn @ndgw,
<njhwuubu 2biphgjwu, Yndwnghwnpubip Ynuunwuwnhu MbGnpnujwu, Lunu
Quinjwu, Uwpunhtu dwpnwqupjwu:

Gplwu, <wjwuwnwu, 2011

From left: composer Yervand Yerkanyan, conductors Edward Topchyan, Ohannes
Tchekidjian, composers Konstantin Petrossian, Levon Chaushyan,
Martin Vardazaryan
Yerevan, Armenia, 2011

Cnesa: komnosutop Epsanp, EpkaHaH, ampuxepbl Dayapn TonyaH, Oranec YeknpmaH,
Komno3utopbl KoHcTaHTUH MeTpocan, JleBon YaywiaH,
Maptun Bappasapsax
EpesaH, Apmenus, 2011



Cwdbpg’ udhpywd <wyng Stnwuwwunyejwu 100 — wdjwyhu,
Y.Mbwnpnujwu (nhphdnn):
Mnn Uykun, UUL, 2015

Concert, dedicated to 100 anniversary of the Armenian Genocide,
K.Petrossian (conductor).
Rhode Island, USA, 2015

KoHuepT, noceaweHHbiii 100 - netuto MeHoumaa ApmsaH,
K.Metpocan (aupwusep).
Pop, Aiineng, CLUA, 2015



Unuuwnwuwhup b upw wnhyhup' dwutwu, UUL-nd << wnwoht nbuwwu
Mnipbu Sniqupyuup b upw wnplung' Lhihpe Tnigupjwu-Ywpwwbinjwuh hbun:

Konstantin and his wife — Janna with First Armenian Ambassador to the USA Rouben
Shougarian and his wife - Lilit Shougarian-Karapetian.

KoHcTaHTUH 1 ero cynpyra - }aHHa, ¢ nepsbim noconom PA B CLLUA Py6erom LLyrapaHom u
ero cynpyroii — Jlunut Wyrapsax-KapanetaH.



Endwpn Uhpgnjwup htin:
Gplwu, <wjwuwnwl, unjtdpbn, 201

With Edward Mirzoyan.
Yerevan, Armenia, November, 2011

C 2pBapaom Myp3sosaHom.
EpesaH, ApmeHna, HoAabpb, 2011



s
Bienvenidos al
Canal de Panamé_

YUnUunwuwmhup b dwutwu
Konstantin and Janna

KoHcTaHTuH 1 MaHHa



Undwynghwinp Ojtig Uhpwbjuh hbwn
Ujnipupbipg, Stpdwupw, 2005

With composer Oleg Milshtein
Nuremberg, Germany, 2005

C komnosutopom Onerom MunbLuTeiiHom
HiopH6epr, lepmanua, 2005



Lwpwquwnubph  hbwn:
Awfuhg' Ynuunwuwhup, nnwwpp’ Lwphubu,
pnnuhyp’ Utpuwunpp, Lwphubh wdnwpup' Stp <nyhwup ( Lbnu) L
upw Jwypp' Uuwhnwt, dwutwu:
2hlwgn, UUL, dwjhu, 2017

With the family.
From left: Konstantin, his daughter Narine, Son in law Fr. Hovhan (Leon),
his mother Anaida and Janna.
Chicago, USA, May, 2017

C pogHbiMu.
cnesa: KoHcTaTuH, goub Hapuhe, BHyk Anekcanap, o. OBaH (JleoH) u ero
maTtb AHanga, KaHHa.
Yukaro, CLUA, mai1, 2017



Unuuwnwuwhup b dwbbwu pnnunthnt’ Swplhyh L
upw wdnwunt' Unwdh hbwn
Ujnt 3npp, UUL, 2015

Konstantin and Janna with granddaughter Tatevik and her husband - Adam
New York, USA, 2015

KonctaHTuH 1 KaHHa ¢ BHy4KO TaTeBUK 1 ee cynpyrom - AjamMom
Hbto-Fopk, CLLUA, 2015



YUnUuwnwuwmhup b dwutwu hwpwqwuubph U pwpblwdubph hbwn:
Gpuwu, <wjwuwnwu, ubwwnbdpbph 24, 2016

Konstantin and Janna with relatives and friends.
Yerevan, Armenia, September 24, 2016

KoHcTaHTuH 1 JKaHHa ¢ poacTBEHHUKaMU U APY3AMM.
EpeBaH, Apmenua, 24 centabps, 2016



Yntuwnwunhu Nbnpnuwup hwdtingh tnpéh dwdwuwl:
Ppnyhnbuu, LWL, wwph, 2015

Konstantin Petrossian at the rehearsal of the concert.
Providence, USA, April, 2015

KoHctaHTuH lNeTpocAH Ha peneTuuum KoHuepTa.
Mposugetc, CLUA, anpens, 2015
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