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Upnth’ pptingnn:

2019 pywlwuh ubGwipbdptiph 26-ht |nwgwy hwy Gpgh JGhwihwn U hwy dnnnydnnh
Gpwpippwndwt quywly Yndpipwup Sttunywt 150-wdjw hnpbywp:

Undhypwup nwpwlwqdphly bGpunyp £, hwy Gpuwdrpwlhwh dpwynyph wl pwgwnply
Gpwpuppwynpp, md dwupti gpdty Gu b pwpnibwyynid Gt gpdby pwqdwphy hbGypwagnnt-
yniitGn, JdGbwagnnygniiin, wpnbtwpinunysnitiin, hnnywdétbn, hnipwapniyeynibbip, qb-
nwnpybuppwlwt  uipbindwagnpdnygyniitiin:  Yndpypwuwghypnipywt uljgpbwynpdwt ne quip-
qugdwt gnpdnid Swhpwlphn wywin niup bwl << FUU wpybGuiph htuiphpnupp:

Undhyrwup hwy wqquyptl nwuwlwt Gpwdrpwlwt nwpngh hhdtwnpnt £ hp bw-
funpntbnh bywénidtiinh U hwdwppuwphuyghti hwpnwuy thnpép ogyprugnpddwt dwbwwwnphny
bw uipbndtig huwy Gpuwdopnypyut wqquypt nép' uwpupudws hwy dnnnypnwlwt Gpgp Ypw:

Undhyrwup dnnwgnipinithg thnylig hwy qbinoniyh tpgp: Lpw gnpénibbnuygynitii wyu
inbuwlyliiphg hwdtdwipbh £ Ubupnw Uwpipingh upupwiiph htu:

Yndpyprwup pwquwdwytlg hwy dnnndpnwlwt Gpgt i hnqunp Gnwbwlubpp' upbin-
otyny wqquiyhti puquwdwytniygnitp (wnihpnbpwbs):

Yndhippwup hwy Gpudypnyesywt wpnwwqwbnhupt Ep' hwy bpgh wnwpwit htswbu
oypwnpbtiph, wybwbu £ hGug hwibiph hwdwp: Upw ubph bwwgwlbbphg ' wwwgnigly
wiptuwnhht, np hwyti ntih hp htiptinipnyti Gpudowypinyeynitip:

Undhyrwup ghiptwlwi-htypnwgnipnn Ep. bw hwy tnp Gpwdrpwaghipnypywt hhduwnppt
£ bp nwnidwuppnieiniatipny Yndhypwup ulqpbiwynnlig Gpuwdopnwlwt pnilyinpwghyine-
pynibut nt Gpwdoyypnwlwt dhotiwnwpwagpippnygynitip:

Undhypwup dwbywdywnd Ep. pp dwbwdwnpdwlwt gnpdnitbnygywt dbo tw fupuin Y-
punpnud Ep wqquypt Gpuwdyypwlwi Yunpbph wwippwumpndwt wahpwdbywpnyeniap: Funpg-
Jwh dGdwpwund hnpuwphtbyng Lppupwhnp Ywpw-Unipquiht' bw widhowwbu gnpéw-
onypyuwt b npbg Gynnwwlwt Swytiwugnnipniup, pwioh np wnwbg npw hdwgnipywl wi-
htwn Enp hwnnpnuwlgyty hwdwppuwnphuyhti Gpudowpnyeywtp: Yndhypwup JGswagnyti thw-
thwagti En hwy GpGluwbbph hwdwp  Gpwdopwlwt  Yppnygywt  wwwhnynidp, wqquiht
Gpwdrpwlwt Jwutiwghipwlwt Yunpbn wwippwuynn  hwuypwgpnigyniatinh upptindnedp,
Upw qlipwgnyt Ghwquitipti tp wqquighti Ynbubpdwipnphw:

Undhyrwutt wpypnwlwng Gpaghs tn. wyn dhppp bw dwnwtqby tp Stnntbphg: «<opu ni
dopu wqqupnhdl h puk duytitin £, - hbypwaquynid' 1908-pt, ptiptwlybtiuwgpnipywt Uty Ygnh
Yndpippwup: - <wypu i hopbinpuynu' Swpnuyppiti Unnndnbiwp juwyppbh nwhp Gb Gnby Jap
pwnuwph U.fetnnnpnu Glitntgnid: Uopu ti hopu pwibhly (Gqyning G tnuwtwlabpny jopptiwd
tnglinp, npntighg Jh pwbphuti wpntt qnty Gd 1893 pniphti huwypbtppnidu, ntin tpgnid &b JGs
hhwgdnitipny dbn pwnuph Sbpbpp»': Panhunid nwuwbtyne ypruphtpht' 1899-h wuwppiht,
qbndwbwgh Gpwdhpyn Mhfuwpn Cdpnpp thnpdnd £ Yndhynwup duybip U pwgwhwygpnd, np
wyt wdthnthnd £ «pwipdn ipbunph Gi uppnp pwpphypinth wdpnne ypwpwéniphitp 2-3/4 nipe-
bbwl 20 wuppbwl», U np bpw «bduyuh dto dnynuwé E hwbpwgmdwpp pE ppbtnph 64ne-

"Undpipwu Jupnwwtiinh hupbiwlGbuwagnpniepibp, «Utwhpy», 1931, ¢ Swph, phe 1-2, duyghu-ognuinu, to 3:
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bniplwl, ti pt pwphyntuh thuhynyptwby?: buly prwphtibn wbg whdwup pwlonipwlwhwn
Shpwt Ujbpuwtywtp whiph tunbin. «Uppuwphp wnweopt Gpgpst £ wyu dwpnp. wyu ipbuwly
tpgps Gu nbin st juwd, Yeunwuh bwqwpwb dpb £»°:

Undhyrwutr wayplalih fudpwdun tp: «Ubntip, nn pwhipn nibligwés Gt Yndphyppwup Snialy-
ubpni il wpwlibninbine ywd pp Guqdwds JGS ni thnpn Gpgswpudpbipnii dbe Gpgbynt, -
hGypwquynid Yhhoh Yndhyppwup Mnjun hwyippbih hhtig uwibphg Jbyp' wadwip Gpuwdypuqgbin
b pwbwhwywp Uhhpwt nidwéwbp, - Jyw Gb, p& huswbu, JGly junupny dp ud wwipw-
hwlhwt whbtwpyny dp, ud nbdph whwyblw) pwupdnidng dp 4p dhwynplp, 4p hwdwnpbn'
hwy Gpgp huwybptt nt upypnwibig tpgbyne wadnnwbwh dwpwlyp puwiny tpwbg: Ldwbwwbu php-
pl pudpwywn' Gpgswpudph punhwbnip thnpdbpne wipbt Gud hwdbpgbbpn wdbbwhwi-
nhuwynn wwhbipnit, Yndhyppwup pwqdwpbinnit ne pwqdwjwn hwtdwpp nnipu Yp wnnpljwn
hp dwpdubnbt Yunnigdwdpbt, Gundbu wtppbuwtbyh hngh dpt Ep, np... 4p plwdtn wihni-
bnipyuti dbo»*:

Wuwhuny, Yndhypnwuti hp uipptindwagnpéwlwi ns Gphwpwiple ywiph pbpwgpnid dw-
Juibg pwquuwynndwiph ni wpryniiwpwgn gnpdniubingaynit’ Jedwwbiu uwbipunpnpting  hwy
Gpwdopniput qupqugdwt hbywaqu ninptiinp:

Ujnwu Ynndhg' hwy dpwlnypmid pwgwnhly pnbn ne nbp nibp bwl Yndhypwup Yepwwpp:
<wy Gpwdopniput dbo uipbindylighti upwt typpywd wndbpwynn uipptindwagnnpdnipynibtin:
Lw wyt Gquyp hwy Yndwynghipninptiinhg £, md YGpwwpp dwpdbwynpybg Gpwdrpwlut
wwppnund: 1969p. Enqun <ndhwathuwip gpnid £ «Ubppniup» pwilignp, npp jhpnbiypint,
puyn Gnhot 2wnbtugh «tbpyptdp» ni Mwpnyn Ubwlp «UbinbGih quiiquupnia»  wnbdh,
Gwquty tp pwiinh hwy wpphupp b pwiinduwyuintn, MubU< dnnnypnwywi wppppugp Uwp-
upd Uwpipppnuywitip: Pwiiipnh wypbdpbpwt ipnbnh niiltiguy 1969p. unjidptinh 20-ht Gpluwih
owbipuyhti pwinpnunid Uwpuhd Uwpiphpnuywih pGdwnpnyeywdp, Uptiwu Udtiphywip U
Mnpbpy Eippblywbh pGdwiywnpsniejwdp:

Uthyninpwhwy Yndwynghipnp, fudpwdwn, dwilwdwnd b Gpudiipwlwb-hwuwpwlwluwt
gnpdhs <wdpwndnid Mepwbipqwp 1972-ht gnby £ «Requiem Aeternam»-p (Yndpiypwup hhpw-
ywlhpt)' Qupbugh hwdwbnt uippbndwanpénipywl hhdwt Jpw (ppbpuppp’ hwybpbt U wig-
[GpGt (Ggnitbpny), npp 1975-hti husty £ Happpnyenid wdbphlywt wypnpbupntiwy Gpgswhudph
Gwipwpdwdp U wpdwbwgly obpd punnibbinyewt: «Requiem»-p histy b twl Gplwbnd
htnhtwyh nGhwywnniejudp:

Undhypwuh Ypwwpp fupwibg huwy gpuwlwbniyeywi wnweopbpuwgnp bu: Lpwu Gu typp-
Yty pwquwphy swihwdén b wpdwly upbindwagnnpdnysyniitiin, npntig Jty pwgunply pnbn Gu
gnwynid Mwpnyn Ulwlp «Ubinbih quiiqulugpnia» wnbidt nt Gnppt 2wpbugh “Requiem
Aeternam”-p: Upbitip twl Fmipgbt Uwhwpnt «Gpg 4ndpyppwupl», Lwpph 2wuppwbh «4ndp-
ywupbiy, dwhpwd Upuqubh «Fwqly Yndppwupty, <ndhwbbbu Shpwgh «Pbjp' Yndhyw-
upb», <wdn Uwhjwth «Undphippwuptiy, Uqun dpippniine «Undphypnwupbny, FGnwd Uwpywbh
« Htawh Yuwnwihtwpwb», dwhwqt hwypywih «Undhypwu» b wyp swthwén Gnlbn:

Undhyppwuh Ybpwwpp bbpptiswbph wnpnip £ nwpdly bwl oppwpwqgh pwbwuppbind-
bbph hwdwp' Upubth Swpyndulp, Mwyin Shshtw, Ywyuptt Ynypl...

2 Quuiljwts bpfuwipp Yndhypwu Jupnuwwtiipph pbnni gpstl, Unbippbwy, 1994, ke 14:
3 Qnuwitywts Unpwily, bplylin, Epluwti, 1988, Lo 473:
* UwdDwpywts vwshly, Yndpypwu upwiistpuugnps, Gplwb, 1999, ko 29:
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6y Ybpowwbiu, Yndhypwup bwwuipbg hwy Yepwwpybuipph qupqugdwup: Upw Lanp-
wwpht G winpwnwndly hwy thwphstphg ni pwbnwlwanpdutinhg swipbipp G hp Y&b-
nwbnypyuwt opnp, pE htywquynid: <wipnily npwnpmipywt G wpdwuh Gpw dwdwbiw-
LGuwlhgubph ni puptlwdabph' Yunpg Pwphtiownywh, Pwunu Fptdaquih U Gnpob Gw-
nunuwuh Yipwdbtinp: <Gpwaquynd Yndpyppwuwlwbp hwpuyppnwgphtt Uwpiphpnu Uwpywtph,
Yunpq Iphgnpwith (2hnynpn), Gpduwn Lngwiph, “Mihpph Lwipwbnywp, <pwgyw Hipul-
Jwbh, <nyhwbtbu 2wpnwpwbp, <wlynp <wynppwih, Unipbt Uwdwpjwth, Iphgnp Fuwby-
Juwbih, Uwpghu Unipwrywth, <Guph Gppblywtp, Mmnnd lowswppuwbh b G awip-pwipbph’
qbnwilwpswlwt nt gpwdphluwlwt  uppbinéwagnpdénygyniiibpp,  ptswbu bwl  pwbnwlw-
gnpoubin Gpywbn Lnswpph, Upw Uwpquubph, Uhynnuynu Uhynnnuwtp, Ubpgly Pwnnw-
uwpwbip, fuwswippnipn buwbnwpwup, Initywu 2nipwppubh, Unw <wpnygynitywtip, Upyw-
otiu <ndubihywtih, Unipn 2uipdwpsjwtih, Lunt fénpdwojwtp, "huyhpe Gnlwbgnt b wying wyp-
fuwpwtiptiinp: Yndpipwup hhpwppwlp hwybindwgting hnipwnpdwbtbn Gt ppbnunnpyby hs-
wbu Gphwtnd, wbwbu b Eodpwdtnd, Pwphgmd, Mappnyend, Lybpbymd U Uwblp
Mbiptipnpnipgnud:

<bGug wyu ptdwip nuwpwbdwat t adppyws << FUU wpybuiph hbuipphippnuph inbioptt,
<L QUU pnpwlhg wunwd, << wpdbuipph Juupwluwynn gnpéps, << wbpwlwt dpgutiwyh
nuwthtihpp, wpybuppwaghipnysywt nnlypnnp, wpndbunp Unwpwip Unwuwih unyt Gnuwibgnt
wptuwpnipyniip, npupptin wnwohti wtqud hwdwynndwupnpbl niunidtiwupnpdby ne qwybnpbb
ubpluywgdty L Sndpywup Gapuywpp huy bhwppsutph b pwinwlwagnpdtbiph upbindwgnp-
onypywl Uby:

Utiiw UUUSPr3UL
wpdGuipwghipnyeywt nnlyynp, wpnplunp,
<L windbuph Juugpwljuidnp gnpdhs
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Undhwwup Ybpwwpht wunpwnwnéb) Gu hw
wpybunwagbwnutiphg  2wwbpp  YEpwwpybunp
wmwppbip wmbuwubipnw nu wwppbip dwupbipnid:
Lpwu wwwlybpnn pwqdwehy Yuwydubph, géw-
uywpubph L pwunwyubph htwn dbp hwunhuw-
Ywuu wnhp L nwbgb] jwjunpbu dwunpwuwnt
1969-hu <wjwuwnwuh ulwpsh wnwup pwgywsd'
Undhwwup  Suurywu  100-wdjwyhu  udhpyws,
2015-hu <wjwuwnwuph wqgquiht ywwybpwupw-
hnd Yuwjwgws' <wyng ghinwuwwunyejwu 100-
wdjw wwnbhght udppdwd, huswbu uwl Ybp-
otipu' 2019-h hnyhuhu, <ndhwtitbu @Fnwwuyjwuh
L Yndpunwuph 150-wdjw  hnpbywuubph wnehy
Lwjwunwuh uywphsubiph dhnypjwtu Yuqdwytip-
wwd gnigwhwunbuubph pupwgpnd'’:

Lwulwuwih k, np ywwnybipwagpph hwdwnnwun
wnwowpwuh dbg huwpwynp sk [hwpdbp ubpyuw-
Jugub], wnwyt| bu' hwugwdwunpbu punipwagnti
wyn dGdwpwuwy Ujniep: Nwwunh Ypwjwpwpybup
dhwju Yndpunwupt uyhpdwd wju uywpubipng nt
pwunwyutpny, npnup dbp Yuwpdhpny huswbiu
gbinwghnwywu wytuhwjn wpdwuhpubp, wjuwbu
L wwwndwdwyniypwihu b uybpwapwlwu upw-
Uwynyp)niu nwutiu:

Unwuduwyh htitmwppppnieintu Gu ubipyujwg-
unud Undpinwuh Yepwwpny ubippuswd dbp wiju
wpybunnwgbwnubph uwnbndwgnpdnieniuubinn,
npnup tinti| GU upw wywg nt Ypuubp dwdwuw-
Ywyhgubpp L hwtbwpbn Gpwdonhtu wudwdp
wnbuubint, upwu puytpwygtineg, htwp 2thytne Gp-
owuhy huwpwynpnipntt Gu  niubgh:  funupp
dwutwynpwwbu Gunpg Pwohtugwnwuh, Pwunu
(atiplbubquup, Gnphot (Fwnbnujwuh W Lunu-
Utipnpt Lynippywup dwupu £, npnup b hwy
ytpwywnybiunnw Yyndhunwujwtu pwpph hhdpbipu
GU nnt:

Uqqwjhtu puwulwph hhduwnphp Sunpg Pw-

" Unwehtu gnigwhwunbuh npwgnuind hpwnwpwldws
wwwbpwqupn Ywwnwingp' wpdtunwpwu Uwbjw Nw-
qupwuh hwdwnnun ubpwdwlwuny, (nyu & wnbub) 1970
pwlwuht (nb'u Yndpnwup hwwlwu Yepwwpybu-
winw, Gplwu, <wjwunwuh ulwpsh wntu, 1970):

10

2hugwinjuuhp (1857-1925) unbndwagnpdwlywu dw-
nwugnipjwu dby hwqunbwy &u nhdwulwnpp
dwupht wwwlwunn Yuwwyubpp: Un wnnuing
dwutwgbwubph b wpybunwubputph  hwdwn
hwébh wuwluyw| nwpdwsd upw jninuubpy wy-
fuwwwupubiphg t upwuhg dh pwuh wnwph wnwy
UUUL-ph  dJwutwynp hwdwpwdniubphg dbynwd
hwjnuwpbpjwsé b ULd tintinuh 100-wdjwyh Yw-
wwygnigywdp 2015-pu Gplwund [nyu  inbiuwd
«Undhnwu»  wwwnlbpwgppnd  Jepwnwyywd'
pwqlyuwennht uunws, ntin phnwuwpn Jupnw-
wbwh wupqwyphp nhdwuywpp?: <wjwuwywu k,
np wju Yuwyp Pwphtugwnjwup Ynpdubi £ hp ehd-
(hujwtu wotuwwmwungnud 1900-wlwu pYwlywuub-
nh YGubphu Yndhunwup' Fhdphu unwpwsd wy-
gbnyeniuubiphg tyh dwdwuwly:

Undhunwuhtu udhpdwsd Gpyne Yuwyh hbnh-
twy L Pwunu AFEpkdGquup (1865-1941):
THwughg wnwohup'  «4ndhunwup  ghnwhhu»
thnppwiswith Ewjninp, uyuphstu uwnbindt) £ 1911-hu:
hus-hus  wwwnbwnubipn hGunwgqwynd upwu sh
hwonnyb] wju fungnpwgub) nu ybpwob| dEdwnhp
wywpwunnit ywwybiph: ULGY wwph wug Gpqw-
hwut nu gbinwulwphsp dblub; Gu Yndhwwuh
suunwywjp Bnpwhpw: Gnunny upwup ninlinp-
gty 6u hwupwjhu 9ptpny hwpnwwn Jdh pnidw-
uwjp, npwnbin £ wwnt Gu 2nipe dky nu Ytu wdhu
depdwlw wunwnn futhws Jpwuph nwl' punt-
pjwu gpynud: <bug wjuwnbin £ ftipkdbquup
ujubl b wdhuubp wug wywpunbp Yndhwwup
hwjinuh nhdwuywpp (1913)3: dwupwjhu wnnwing
wju Yunbih £ punipwgnty npubu plidwnply np-
dwulwn, npnbin dGé nbn  hwnlwgywsd gbin-
UhU Uuwwd b dwnhu phYuws, pupbipgwuntyEjwlp
Jwudws Gpwdhon-pwuwhwywph  uliwggbuwn

2 Sk'u Undhwnwu, bpuwu, Ugtuwphh <wy Llwphsubiph
Uhwynpnud, 2015, te 20:

3 Wu nhdwulwph unbinddwup b hbnwgqw wywwndnigjuup
Ybpwpbipnn dwupwdwutbpp nb'u Uppwynuywu Ubkph,
Pwunu (tnbdtiquup Yuwupp U unbindwgnpdnipe)niup,
Gplwu, << FUU «Fhwnnieniu» hpwwnwpwysnieniu, 2014,
ko 60-62:



dhgnipu pungdnn ptwlwu 2powwywnpu: Gniuw-
gbtin Ywwyhu wgqujhu sbanwyh Gpwug Gu nw-
(hu gbiwupt thnwd hwlwlwu gnpgp, Swnhu
htuwd pwdwuswu b Rnpwhhwih hwy Jupwbun-
ubppu Jwju hwdpwy pbpwd hwiubwwwlyw hpb-
o Ywwinwlwfug gbintighly uwthnpt ni quywrep:

Undhwnwup YEunwunyejwu opnp upw Yepww-
phtu wunpwnwpdwd wpybunwgbinubphg Ep Ynd-
wnghwnph  hGn  nbnbu  Ptnhund  Ytpohuhu
nuwubnt nmwphubiphg dnbpdwgws, Mnnni$ dni-
(hwuh thwphquwt wlwnbdhwind Pwunu (Sbip-
(ubquuh htwn dhwdwdwuwly unynpwd ulwphs
Lunu-UGpnypb &jnippsjwup (1872-1924): Ujn dw-
uhtu wnbnGywunwd Gup Yndhunwuh wowybpunnthp-
ubphg dbyp’ nwouwlwhwpnithh Unwdup Ubu-
pnuwuh hnpbpphg*: Mwpgynwd £, np 1905-1906
pywlwuutphu uywphsp Pwphgh dwu Snidnu
thnnngnw gwnuynn U. <nghwtutiu UYypwinhy hwy-
Jwlwu unpwywnnyg bLYybnbgnt wwwytpny dp
owpp npduwulwpubp ni uppwwwwnytpubp |
uwnbindti|, npnughg dtynud uppbiph pwppnud £ nw-
ubi| bwl wspbipp nbwh Gpyhup hwnws, Gpyuwhu
(nyuny dwnwagywd ni nuwwuwyny thwnwynp-
qwdé Undhwwuhu: Opbiphg Jh op wigbbiny
Lynippyywth thwphquu wfuwwnwungp b wnbuub-
Ind wpnbt gnpbipt wywpunyws win wwwnlybpp
Gpqwhwup quipwgb] nu wwhwueb| £ «wnbinunt-
wntinp, wnwug wjluwjh, 9ugk| win «dbnwuwjwpun
Undhuwup»®: Lhwphsp unhwywsd huwquunyb £
Jupnwwbwunh wwhwught ni nguswgpti| «pp ngln-
pnigjwdp  Bpluwd  unbindwagnpdnieiniup»®: U-
nwyup Ubupnujwuh Jywjnipjwdp. «hp wjpndub-
pntu dbg Lynippbjw nwubp Yndhunwup Jwnhunw-
uywp nipdwgdtipp, vwlwju, Yndhnwuwu npw-
dwu dbY Ynndku, U ypw hwuwd wuwypulyw) Jw-
hp djnw Ynndk, spnnnight, np hp Jupwtin ynpdp-
uny hwybpdwgubp Yndhunwup' hp  huynipjut
dbi9 — hwjwgpp pwihwugwsd hwy dnnnypnh hngnt
funppinp, uhpwp  pwpwfunt’ hwypbiuh Yupn-
nny»’:

4 St'u Ubupnujywt Unwduhp, Lnippdut b Yndhunwup
uppwulwpp // Yndhwnwup dwdwuwywyhgubpph hnptipnud
U yywyniggniuutipnud, Gpbwu, Uwpghu hvwskug-Pphupht-
$n, 2009, k9 335-338:

5 Lnyu nbinnud, b 336:

6 Lnyu inbnnud:

7 Lnyu wbinnuwd, £y 338:
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tnh2t Bwnlunuywup (1870-1936) YUndhwnwuh
Ytipwywnphu hp unbindwgnpdnipniuubpnd wnw-
ohtu wuqwd nhdwd hwy wpytiunwgbinu tp: 1890-
wlwu pwlywuubphtu Upw unbndwd' gniuwihu
pwpd  gqgugnnnijwdp ni pwqdbpwugniejwdp
wsph puyunn Yuwyubphg & «4ndhinwup Eodhwé-
up [Gwihu»' pwgopjw wwjdwuubpnud, puwlw-
upg Ywuwnwpyws wupdwyhp bLwyninp, npu wdb-
wju  hwjwuwywunejwdp  Unuyjwih  gbinw-
uywpsnipjwu, pwunwywgnpénypjwu b dwpunw-
pwwbiwnijwt nwunwWlwpwup nbn unp wywp-
wwd ulwpphsp Ypsub) £ 1894 Lwd 1895 pw-
Ywuubiphu, Gpp Uywpsnieyniu Ep nuuwywunnud
Eodpwdup Funpgyut GGdwpwunwd, npuntin unyu
wmwnphubipht Gytnkgwywu btpgbgnnnigjwu  nw-
ubip Ep wwihu bwl hp ubpunwyhg Yndhwnwup:
L6h uwjwwww wihhtu tunwé, dwnpbipng wnwp-
qwé puwuhhuqudjw bpwdonph dhgnipp Yupdtu
dnyynud £ |h6ép opowwwinnn b oph dbio wpunw-
gnynn dwntiph nu wwnq tpluph Ywbws b Yuw-
wnyw tpwugubph htwn:

Lwywuwpwp wn unyu  wwphubppt jwd
thnpp-htus n £ unbnddt) Pwnlbnuwup' Juwyb-
pwgpwlywu Grunnpjuwdp Yuwuwwpywsd, pwig b
dwpnywihu otpd nu Ybunwuh uywpwghp niub-
gnn gpudhlulywt wpfuwwnwuptbinphg dalyp™ 4n-
dhwnnwuh  hwjnuh, unyuwbiu wupdwyphp qfuw-
uywnpp:

bp Yuwuph dbpgnud ulwpgh Yepunws gpnifu-
gnpdngutiphg £ «4ndhwwu» (1935) Yunwdp, nph
hwdwp Guytwn Gu dwnwjt| nnlu 1903-hu Pjni-
pwlwunwd wpywsd vwuwulywpp, npunbn pwuw-
hwlwp-Gpqwhwup wwwybpqwsd £ Jwuwlwup
dtpdwy Ywwwnd' hwuwynd JdbYy Yuwuquws nt
Sdwnhu hujws, huswybu b nmwutwdjuyubp wug'
1931-hu, Fwnunujwuh Yypduwd jninwubipy Luphg-
ubipp: Yndhunwujwt 2wppnwd Ybpohup nwpdwd
hp wju Yuwynwd wpydbiunwgbivnp funpwgpbip nt
punhwupwgpt £ Yndhunwuh Ybpwwpp. tpwdho-
wnp ubpyujwgywsd £ npwbu hwy dnnndpnh wg-
qwjhu ngnt, dbp nnp ni wgh, fuphun no dhdwnh
dodwphwn Ypnn bW wpnwhwyjuinhs: Lwpp NdYwd
£ gniuwghu unipp wugndubpny, Yhuwwnubpny b
wunpwnwpdubpny hwpnwwm  hdwypbuhnupunw-
Ywu tnwuwyny:

Ljwwbup, np (Fwunlnujwuh wju untindwagnn-
onipjnup hwy uwpsniejwt dby YUndhwnwuh Jwh-



quut  wpdwguwupwsd, phwbnl Jwnng dnw-
hnwgywd wnwoht wofuwwnwupu t: Uhwdwdw-
Uwy gwydwinip wn unyu wnhpny Gquyh day wy
wwwybip £ Ybpnt Updku ppuqupyuup (1910-
1986): <wjwuwnwuh wqgqwiht wwwnybpwupwhhu
wwwnlwunn, unywpwpeneh  Ypw  jninwubtipyng
Upw Yuwnwpwd' «4ndhnwup pwnnuip» hnphgn-
Uwdhg thnppwnhp Enjnint hp Yndwnghghnt nw-
uwynpnipjwdp U dnig, dhquwdwsd gniubpwuqub-
pny hhotigunwd £ $pwuuhwgh Upwuwynp ulwnhs
Synwunwy Ynippbh «[GFwnndu Optuwunwd» (1849-
1850) hwjnuh Yunwyp: Mwunybpwupwhp LGywn-
pnuwjhu snbdwpwuhg wnbnblwunw Gup, np 2h-
lhuquinjwuh wju wupqwlyhp wafuwwnwupt hpp
uintindyt £ 1935 pywlwupl, husp tmwpwynwubint
wnhpe k wwihu, pwup np Yndhnwuh wéniup <w-
jwuwnwuh Yndniwphunwywu pnpbhyjwt Ynuwy-
gniejwu Yhaunyndh wnweht pwpwnininwnp Unwup
huwugywuh uwhiwdbnunigjwdp b <wdwdhnyeb-
uwlwu Yndniupunwlwu pnpuphyjwu Ynwwygne-
pjwu Uunpynyywuh dwpgyndh wnweoht pwpunnt-
nwp Lwypbunp Pbphwih hwwnly pnywynt-
pjwdp Pwphghg Gpuwu E wnbnwihntuyb) ni hn-
nhu hwuduyby ns pE 1935-h hnlubdpbpht' upw
dwhphg wudhowuwbu hbwn, wy wdhuubp wug'
1936-h dwjhupt®: <Gnbwpwp' dunwd | ud Yuu-
Ywéh wnwly wnub] wwwybpwupwhh snbdwpw-
unud upqwd nwpbphyp, Ywd k| Gupwnpb), np 2h-
(hugwpwuh wo2luwwmwupt phpwywunyejwu hbwn
Yuwuw sntubignn, unuly twpsh unbndwanpdwywu
Gplwlwinipiuwdp  Yuwuph Ynswd hupuwhuwn
ibuwpw k:

Qbnwpybunnwywu punhwunyp  dninbgnwut-
pny, nbwlwu |Gqyny nt uwmwpnnulwu tnuwuw-
yny hpwwwronnwhwu Godwpunmwhwywun wofuw-
wnwup £ Bnhot (Gwnlnujwuh wowybpn Swwnpl
(K pwhwwn) phgnpyuup (1898-1966) Undhunw-
upt - wwwlbipnn - wupdwlhp, dep - Yupdhpny
1940-wywu  pqwywuubph dbipohu  uwnbndqwd
qéwulwpp:

Unwyb| uppwgbin nény nt Ypwwpph ns wju-
pwlu wpwwphtu wnbupp, nppwu hnglnp hnqu-
hwy ubpwotuwphp hwjwnwpbpnn, Getipwhu gnb-

8 Undhwnwup wnup pwndwu ugn wpwpnnnentup nkinp
k niubgh) 1936 pywywuh Jwjhuh 28-hu (nb'u Yndhwwuh
pwnnuip // «lunphpnwiht wpybuwn», 1936, Ne 10, 1 hniup-
uh, k9 137):
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el wudwpdht wmwwynpnieinu £ ennund unyu
wwphubphu  pGdwulwphs  nu pwunwlwgnpd
Unbthwt (Gwpjwuh (Gwpjuwpwpjwut, 1899-
1954) hbnpuwlwsd, Ywpdpwynt Ywybwdwnp-
wny  Yuwuwwpdwsd  «Yndhwnwup  nhdwulupp»
(1947):

1940-wywu pJwywuubpht unbndjwd bph-
uwghp gnpétphg Gu Gpywun Lnswph (1899-
1979)" wyn wwphubphu dndwubpytipny Yuwnwp-
qwsd «Undhwnwu» (1946) Yuwyp L dbhhYy Skp-
Qnhgnpyuup (1903-1965)" tubinhlyjwu hpu Jwp-
wbwubph nénd uluwpws «YUndhunwuh nhdw-
uywpp» (1946), npuinbin Gphunwuwpn Gpqwhwup
Ytpwwnp thnpp-hus hnbwjwlywuwgyb) nt nndwu-
wnhlywlwu 2usny £ odwinybi:

Uwwhwny, Ywdbwubpytipny, dhwgnyu nt
gniuwynp thnpwgpnijwu tnwppbp wnbuuhywub-
pny dbdwnhp nhdwuluwpubp £ unbindt] <pwgw
Mnifulpuup (1915-1992): Lpw wnwyb] hwenn
woluwwnwupubphg b <wypbuwlwu JG§ wwunb-
pwquhg wudhowwbu hbwnn uyhgqp wnwd «Pny|
hwutwpwg» Ynsynn wnpunpbnwihu 2wppp, nph
dbo pungpyws Gu utwl Yndhunwuptu udppdwd
dh pwuh wwuwytipubp' «4ndhnwup Pwphgnud»
(1947), «Hndhunwu. «C]-umm’u w...» (1965), «Yn-
dhwnwu» (1979) L wy(u:

Qunpg Yphgnpyuup (1897-1976), unyu hupp'
2hnunwnnt, wnwybjwwbu qpwnyt| £ hwuwnngw-
Jhu Uywpsnipguidp, uwlwiu upw dhoht swihutiph
Yuwyubpu wubu wwwbphg howd npduwulywp-
ubip |hubu: Sphgnpjwuh gpbpb pninp wofuw-
wmwupubpp phs e 2ww wsph Gu pulunwd Ynd-
wnghghnu Ynwn Ywnnigjwdpny, Ynown ni Ynuuwn-
pnitynhy gdwulwnpny, upnibnubph fuunwwwp-
gniejwdp, nulybnwpsuwagnyu, ul, wpuwlwpdhp
deht winubiph wulybwhy ngny, fubinwd dubiph nt
swywiubph hwwnt W Yupnyy gbipunwnpnwiubpny:
Stinwpytunwlwu wju hwwnlwuphoubpu wnwyb
gwjinntu nt wmwwynphs Gu Gphgnpjuuh Ypduwd
nhdwuywpubpnud, npnughg Gu twlb Yndhwnwuh
nhdwulbwpp (1965) nu dtipghupu dwhp ugquwgnn
gbnwuywpswlwu ntpyhbdubpp’ «Nnp Yndhunw-
up» (1965) U «2wptugh hpwdbonp YUndhwwupt»
(1974) Yuwyubipp:

1950-wywu pYwlwuubphu hw) uwphsubiph
htnhtwyws' phdwwnhly Jedwnhp wwwnlbpubphg
t <ndhwttbu RQupnwupjwup (1918-1992) ypduhu



wwwnwunn' nwotuwdniph wnol Ywuguws, nbwh
dbq 2powd ni unbindwgnpdwlwu funhbipny
wnwpywd pgwhwupt ubiplwjwgunn jninwulwnpp
(1951): Ywnwdh punhwunyp wndwdp |nwynp
gniuwowpht npwdwwnply pwpuwsd bpwug nu
phpl Jwpjwdnientu £ hwnnpnnud  Yndhwnwuh
Bplwpwiht; fuwjweh W hwnwyht thndwd gnpgh
Ywpdhp pnypbph nu jwjuwtbny wwwnthwuhg
Gplwgnn &niuwwwwn |Gnubiph Yuwnywn nu 6bp-
dwy uwnp gnyubiph hwywnpniejniup:

Cwj wpybunwagbunubpp UGS tntinuh, huswtu
U YUndhunwup nbpwlywu Swywwnwgph' dhus wyn
wngbwé ptdwubpht wunpunwnuwint htwpw-
Yynpnipjniu unnwigwu dhwju Funphpnwiphu Uhnte-
jwu Yndynwh XX hwdwgndwpnd  fupnigsnyp'
Uwnwhuptu puliwnwwnn nt nwwnwwwpunn qb-
Ynignuihg htiwnn, wjuwbiu Ynsywd «hwingph»' sw-
thwynp wquwwwunigjwu opowunwd: <bGug win
wmwnppubpny tu pYwgpwsd unyu pdwubpu wp-
dwndnn dh pwpp Yuwdutin, npnughg £ Ulpunhg
Ubnpwljwuph (1922-2009) «Gnbnu» Ywd «1915
pYwlwu» (1960) pwqdwdbhgnip hnphudwdpp,
nph  gquwnwihwpwlwtu  wnwugpu Gu  Yugdnwd
Yunwdh wy Ynninud wwwytpws Yndhunwup b
upw 2nipgp fudpdwd hwy qunpwlwuutph Ybp-
wwnubipp:

Uwpghu Unipunywuht (1927-2007) Gwuw-
snid pbipwdé wnwohtu wofuwwnwupubiphg k£ hbin-
anighs pwudp dpuninpunp dby pwnyws, swpw-
gnyd Ywnpdhp wnnubipny (nidywsd «Ubpoht ghotipp:
Undhwnwu» (1956) hwjnup wwwdwulwpp, nph
htwn npnp udwunie)nu nluh npwuhg snpu wwpp
wug' 1960 pywlwuhu, Updnt Quijuwywup (1914-
2000) pduwd «dnnnynipnp Ytpgh» dbdwswih
Gunup:

Lhwnwguynud®  1960-wlwu  pywlwuubiphu,
Uwpghu Unipwrywup unbindwé Yunwyubiphg Gu
«Yndhwwu. 1915 pwlywu» (1965) jninwulwpp,
npu hp 2hlugwd gnyubipny nu utippht gipjwp-
qwé  hniquiwunigjwdp  udwunyeniuubp  niup
unpytiqugh ulwphy, tpuwpbuhnupqdh Ywn utip-
Ywjwgnighs Enwpn Unwiyph upwuwynp «Bhs»
(1893) uwnbindwgnpdniejwu htin: YEnwnpybunw-
Ywu wy uygpniupubpny’ wpnwpniun unwwnpl,
nipuwgdwiht  huwnwy &dubpny, nbnuwdnfupw-
gnyu nt hwupwhnnwiht nwnty wnubpny k nwo-
qwdé Unipwnywuh «Uunniuht» (1969). wplwlybq
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wdwjh nuonnd' pwunjws, wybpdwd ogwfup
$nuptu, wbuund bup ubwggbiun Yndhwnwuh db-
Uwynp Yepwwnp:

Qbnwpybunnwywu  Jwn  dunwdnnnipjwdp,
wpndbupnuw| Jupwbin Yuwwwpdwdp G wsph
puyunwd Gphgnp lvwugyuuh (1926-2000) gppw-
Jhu duwynpnuiubipp, wnwehu hbpehtu' Mwpnyp
Ulwyh «Uumnbh quuguywwniu» wynbdh hwdwp
1963-1965 pefe. ul 9pwubpyny upw Yypduwsd gpw-
Phywlwu  d&dwnhp  pbppbpp, npnup - wjw)
opswunid hwjjwywu gppwpybunh dknp pbpws,
hhpwyh, pwpdpwanyu ujwbdndubiphg Gu®:

Ulwyh wynbidh pwtuwuwmbndwlwu pwpn pwg-
dwdwjunipjwu dbe wnwuduwund Gu dnnnypnh
W upw dnghg Lijwd hwubwpbtin wuhwwnph Gwlw-
wmwgpbph punhwupnyejwu, huswybiu twle Yjwuph
(nwwynp nt dnye Ynndbiph  hwlwdwpwniyejwu,
hwytipd wwjpwph qunwthwpubtipp: Hwiup hw-
dwpdtp npubnpnuiubp Gu gk fuwugwup
wwwybpnwiubpnwd, npunbn tw  gpuwbhluywu
wpwnwhwjinhy dhgngutiph’ gdtiph thwihyniejw,
dnig nt gnp2 pwyrwihtu winutiph, unytpwagdwihu
dbnd wugnuwubph ounphhy gpbeb Gphuwgbn
wnwwynpnipjwu £ hwub:

dnnnypnulwu tipgtiphg pfunn pwlwwnntiph
ubipphtu dbntnniu  hwdwwwwwufuwt  thnfuynwd
Bu twl gpwdbhluywu win wywwlbpubiph Ynd-
wnghghnu nhpdp, [nwwnnuwiht jwpywdniejwu
nt. hwagbgqwénipjwu wuwnmhbwup, ulh nt uyhunw-
yYp hnfuwnwpéd hwpwpbipndutipp, npnugny L, h
dtpon, wwjdwuwynpywd Gu fuwtgjuuwlywu
ptpptinnd wnyw hniquiwu dpuninpunp, hngb-
pwunpbu UGpwqnnn ndp, npwug hunnuwghnu-
Gilukowjhu punhwunip' dbpe puwpwlwt fuwnwn,
wudnnny, dbpe hwunhuwynp, qupe, gudwih,
dbpe £ nnpwgnn Ywd gwunwuwih huspwugp:

Cwywuwwphd duwnd Ubwyh dowywsd puw-
uwuwnbndwlwt hwjbgulwpght' twphsp wnbdh
htipnuht ubpywjwgunid t ny L dGynup, wy hw-
pwquwn punigjwu, wywwndwlwu W YGugwnwihu
(wju $nup Jpw: UhlUunyt dwdwuwly hwjptup
tpbnh, hwy dnnnypnh hwdwpwlwu Ypwwnp,
wqqwiht nghtu, puwynpniyejwu nipnyu gdbipp,

9 Mwpnyp Uuwyph wynbdp phgnp luwugjwuh ulwpwqup-
nnuiubpny nyu £ wnbub) Gplwund 1966 pywlwupu (nb'u
UbwYy MNwpnyp, Uunbh quugquywunn, tplwu, «lw-
Jwuwnwur, 1966):



huswbu U wwwdwlwu ppwnwpdniyeniutbiph
ubpphtu phdwuwp pwgwhwjnynd Gu Yndhwnwuh
wuduwlywu dwlwwwagphu gnigwhtin’ unipyGlnp-
Unpbu pblywd nu inwppundyws:

Spwdhywywu wyn wwwnybpubpu unbindthu
Fuwugjwup pwe ghwnwygt £, np wuhuwp £ wnw-
nwghnptu yGpwpunwnpb] wnbdh hwpnwun pn-
qwunwynieniup: Ubkigintin pbptiny hGpnup Ybp-
wwpp b Ulwyph udwu wwwnlbpwowppp owyj-
nGhdwyp  pwihwugbiny  dnnnypnwlywu tpgbph,
hwywywu  ujwqubiph jwjpdninhdny’  uywphsp
Ywug £ wnb] punwdbup hup' wnwyt; Ywuplnp,
hwugnigwiht  npdwqubph  nu wnbuwpwutbph
Ypw, npnup Ybpuwagpb) W owpwnwuby b hGunbyw|
hbppwqwjnyejwdp’ «Unwoht  bpgp», «bpwg,
«Ruwpwlwu  bpgr, «Ugfuwwnmwupwihu  Gpg,
«Ptnphu  (4nny)», «Lwpuwublwu  Gpgy,
«hudpwdwp», «Bnbinu», «Upwqunu»: 9pph hw-
dwwwwnwuluwu hwindwdubpnid, npw hwpwyhg,
hwunhwywywg Eobpnud gbnbnywd wwwnlybpub-
pnud luwugjwup ubpywjwgpt £ Gpqwhwup Yjwu-
ph U unbndwagnpdnigjuu Yuplunp opowihnytipp’
Eodpwéup  JGhwpwuh Yhuwfuwdwp upwhnid
Gpgnn nGnwhwu wnwu, hwwlwu dnnnypnw-
Ywu bGpqu wotuwphht dwwnnignn hwuntt Gpw-
dhownp, <wjng ghnwuwwunyRwu  Jdbdwgnyu
gnhp...

Muwwnybpwowph wunmphbwuwlwu dwywdwup,
gbinwpybunwywu Ybpwwph  npwdwpwuwlywu
qupqwugdwup gngpupwg puwpwlwu hwdb-
pwofu, fuwnwn, Jdbnd Gpwuqubpu nu Gnwuwy-
ubpp hbwghtnb  thnfuwppuynd  Gu npwdw-
whjwywu Jdnnhdutpny W hpbug nnpbpquywu
pwpdpwlbnpu  hwuunw  jubjwhtn  Yndhwwup
Sdulwd $hgnipnud’®:

Sowuywph U thnpwagpnipjwu nbfuuhywubphu
hwjwuwpwwbu wnphpwwbivinn tywpphsutiphg tnp
dwhpwd hvwshljwup (1923-2002): Uwpnywhu
wnwppbp  puwynpniggniuutp Bu - ubpyuywgywd
Upw  pwqdwehy nhdwulwpubipnwd, npnugnwd

10 Mwpnyp Ubwyh «Uunbh quugwlwwnnius ynbdh hw-
dwp Sphgnp luwugyuup Yuwnwpwd Yndhnwujwt wwwn-
Ytpwowppp ybpobipu dwupwdwuunpbtu  uywpwagpb) nt
yepinwdt] £ wpdbunwpwu  dwpnhebp  Swdwnbywup
(nt'u Tamarensan Bapautep. Komurtacosckuii umkn puropa
XaHpmAHa “Hecmonkaemas konokonbHa” // «Lpwpbin hwuw-
pwlwlwu ghwnuyeyniuubiph», 2018, Ne 3, Lo 245-258):
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wnybunwgbnp hwuund ' hngbpwuwlwtu funp
wpunwhwynnugjuu: Ubkp dbedbphu, win pynud’
Undhunwuht wwwlybpnn upw [punthnpwghp W
wdfuwulwp Yeunwuwgpbpnd' wnwudhu phpph-
pnud nt Bnwwwnytp hnphuwépubpnid, ujnysh b
wbfuuhlugh 6hain punpnipjwl,  gpwphlulwu
untn dhongubiph, punhwupwgywd fungnp dubiph,
[(ntuwwnnuwihu dnnbjwynpdwt, ulh nt uyhwwyp
untp hwlwnpnipjwu b gblinwpyGunwywu  wy
huwpwupubph 2unphhy dJwpnlwug YEpwwpubpu
odnynid tu hwunhuwynp yGhnigjwdp n gnuy
hniquwunigjudp («Ynniuy», «YUndhnwu», «Uu-
wintup», 1969-1972):

1969 pYwlwuhu Yndhwnwuh Ybpwwphu £
wunpwnwpdb] unp dwdwuwyubiph hwy uwpsnt-
pPjwu uwhwwbtwp' 90-wdjw Uwpwppnu Uwp-
Jjuwup (1880-1972): Lpw wédtuwulwpnud fungnp
wwuny ywuwybpgws, hwjwgpp nbiwh hbnniubpu
ninnwd tpqwhwuh Yhuwdhgnipp Yupdtu &nuy-
ynwd Lt hwjpbup puniypjwu, hwjwlwu puwy-
fuwphp 4bh wbuwpwup htn' puuybingd npwtu
ubthwywu wpybunnwd dGp  dnnndpnh  hnglinp
uywpwaghpp  funpwwbu  pwgwhwjunwsd uyhpw-
Jwu wué:

Uwpjwuh wowybpwn nt upw hbinlinpn KGEuphy
Uppwyjwup (1928-2001) hwuwngwjht  wofuw-
wnwupubipp hpduwywund gninwywu b Gwpunw-
pwwbwwywu dninpyubp wpdwnpdnn, funhwlywu
thnpp-hUs pwfudnun huskpwug niubignn puwuywp-
ubp GU Ywd wjwpwunpbu hdwunwynpywé eh-
dwuwhy hnphudwépubip, npnughg £ twl «4ndp-
wnwu» (1961) Gnwwwuwybpp: Uu wsph £ pulunud
(nyuny swnuwfujwd gniubpwugqubph unipp &wyj-
uwygnuiubpny niu qnignpnnwdubpny, Yndwngp-
ghntu wwnq nwuwynpnigjwdp: 1969-hu Uhpwy-
jwut uwnbindt] £ Yndhwwuptu udppwd Yuwy-
utipnd hwqyunby hwunhwnn' Yndwnghwnph ng
phti uqwuhpw, wy Ytuuwdhdwn, dwywwnbd Ybp-
wwpp (Wywpu nup Gpyne wwppbpwy): Lnyu
pYwywupu Egdhwdun' Funpgyuu hnglunp 6b-
dwpwuh nwhpénd, ufwuphsubp Nwpwylkp Uwp-
qpujwh (1919-2000), KwYynp Kwlnpjwh (1923-
2013) U Upnun Ubpnujwup (1930-2009) htwn uw
uintindt| £ Yndhwnwuph YEpwwpnd nu upw hw-
qupwd hwjulwu gbnoywlywu tpgbiph dnwnpy-
ubipny ubippusyws, qupbpwynp obuph dwpunwpw-



whwnpywdp phwnpdwsé pninpwdhp’ ubinwuw-
ytipwy nie Jwuhg pwunyugwd npduwulwnp:

Unwybjwwbiu (ntuwygnp nt wwjdwn gnyubipny,
punhwupwgywsd hwpp nt Ynyhy dubpny, gbinun-
Junmwywu Ybpwwpph dbunwdnphy  dbluwpw-
unipjwdp Gu  hwwnwugynd hupunu  tnwnwu-
nwynp gbnwulwphs' Junwdtnhy Unpynis Lhyn-
nnuywuph (1939-1976) nhdwulwputbpp L EHEJw-
why ywwybpubpp, npnughg £ ubpwdihnih ne nin
funhwlwuniejwdp, pwiwunbndwlwu pwfudnwu,
nfupwght wnpwdwnpniejwdp wsph pulunn «4n-
dhwnwu» (1969) Yunwyp:

1970-wywu pqwlwuubpht hwy uwphsubipp
unbindws' Undhnwuhtu wwwnlybpnn wofuwnwup-
ubiphg ny dhwju pp swihubipny, wjl hwypbuw-
ontus pnjwunwyniejwdp wnwuduwund £ Hihwn-
ph Lwpwunywuh (1906-1993)' Unulydwih Mb-
wmwlwu  Sphnmuwynwu  wywwnybipwupwhnid
wwhynn «4dbpuwwnniuy (1976) dadwdwyw| wyb-
(h pwu 4 dbwnp [wjunyejniu b onipg 3 dbwnp pwnd-
pniejnlu niubignn  fudpwwihu nhdwulwpp, np-
nbn wwwybpqwsé tu <ndhwtubu Enwdwujwup
wwtu  Jbepuwhwpynd  hwlwpdwsd, YUndhwnwuh
nwotuwdnipwipt ujwqu niulunpnn hwy wwuw-
ynp gpnnubipt nu pwuwuwnbindubipp, ufwphsubpu
nL nGpwuwuubpp:

Lwjwuwnwunw uinipnbiwhqdp bW wjuwbiu Yns-
qwé «dnqulwu nbwihgdh» wnol Gwuwwwnph
hwppwd ulwphs YwBunpu  Mnnwndngnyp
(1924-1998) punpny gnpdtiphg £ pp wwwnlybpw-
gpnipjwdp nt jwdwpwlww 2powtwyny uppw-
wwwybip hhotgunn «4ndphunwu» (1980) Yuwyp:
fGwudn fuwywnhg punwnwye' ntiwh ubq £ wnd-
Ynuwd ubthwlwu hngnt donwdwn (nyup funphpnw-
uonn, thwpnup Udwu fuwywpp dbnpnn wuwnbuw-
ubiih dp dpwg Ywd dnd wihh dby ywhwd dwp-
gupbwybpw nt uppwounph Gpwdhownn:

2019 pqwywuh dwjhup 18-ht’ (Fwugqupwu-
utiph dhgwaqgquwihu opp, Uwjp Upnn Unipp Ey-
dhwduph Mnpbu Ukwyh wuwu pwugupwund
wnwoht  wugqwd gnigunpybg Mnupn$  hw-
swwnpyuup (1937-2007) «4ndphunwu» (1988) |Lyw-
up, npu wpybunwagbunp hbnwqwinu uyhpwpb-
pb Ep Quwpbghu U Udbuwjuy <wjng Lwjpw-
wbwhu, b npu wydd wwhynw £ «Utip bW Uwpp
Uwunlywt»  qwldwwmwt  Ywpennhynuwlwu
ugbpubph nunnwd: Lwpsh wju nwagpwy wy-
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fuwwmwupu wygbniubiphu ubpywjwgptg wpybiu-
wmwpwu <nhthuhdt Ywpnwujwup, npu hp funu-
pnud wunpwnwnéwy twb 1969-hu MNninnid Fuw-

swuipwuph  unbndwsd'  Lwjwuwnwuh  wqgwhu
wwuwybpwupwhpht  wwuwlwunn  «Yndhnwu»
qdéwulwphu:

Ennuwpn  Upépniyywuph  (1929-2010)  jwyw-
gnyu gnpdtiphg Lt «4ndhwnwu. funhtip» (1986) ni-
nwuywpp: Upgbunmwpwu Uwpgquphunw Lwdw]-
Jjwuh nhwynwy nhwnwplydwdp wju hhotigunwd £ nnw
wudwup uywphs Pywu Ypwduynh «phunnut
wuwwwwnw» (1872) hwjinup Yuwyp", el Uns-
pnibjwuh dnuin gnpdnnnipjwu Jwjpp ns L wu-
dwpnwptwly wuwwwwu b, w) fuwdwpph dbe
pwnywd Yhuwybp wwu Ywd bltntgne ubipp-
Uwdwup: «Gpluphg hounn |nyuh undwp 2hep
(nwwynpnw £ dunwfunh  gjjuwhwy upbdwynph
yYtpwwpp», - gpnud £ wpgbunwpwup b wybijwg-
unud. «huswybu L Ypwduynjh Lppuwnnup, uw
puyndyws £ Yuwuph L dwhywu, hngunp thow-
Swol nint punpniejwult wnusynn pwpn funhbiph
dbign'2:

Undhwnwup YGpwwpp ngbigush| £ uwl dbqu-
unud, guynp, pstphtu hwynup mwnwunwynp gb-
nwulwphs, Suntunny qynuiptigh, 1960-hu Lb-
upugpwnh bh.6. Nawhuh wudwu gbnwulwp-
sniRjwl, pwunwlwgnpdnigjwu W dwpinwpwwb-
wnLejwlu huunhwnnunt wywnpwnwsd, huy dphus wn
onipg bpynt mwutwdjuly Ynpyninwynd’ unwihu-
jwu wpunpnud wuglwgpws, www LEuhugpwnh
dwpgh Ynwhun punwpnd wwpwd b unbndw-
gnpdwé Fbpwupht' Ywpwwybn Hnjswlywuh
(1916-1999), nph Jwhhg htiwnn upw wyphtu <wjwu-
wmwuph  wqqwiht  wwwlybpwupwhhtu pudwjbg
uluwpsh 2nipe 80 Yuwy' ubipwnyw) Yndhunwuht
uyppqwsd tpynt wotuwwnmwup: 1995 L 1996 pYw-
Ywuubiphu jninwubpyny Yuwwnwpywsd dhoht swih-
ubph  wjn wwwybipubpp, puswbu L Shpwup
uwintindwagnpdnipniuiiphg 2wwbipp, hpbug pun-
hwupwgyws, wwpgbgwd ni nbwynpjwd Gub-
pny U nbnuwnwpstwgnyu nu dnfupwagnyu dhw-

" St'u Pwdwywu Uwpquphwnw, Yndhunwu Jupnwwbunhp
dh owpp nhdwulwputph onpe // Undhwwup b dhouw-
nwpwu Gpwdanwywu dowynypep: Fhunwlwu hnnwsd-
ubip, Gplwu, Yndhnwuh pwuqupwu-huunpununh hpw-
wmwpwysnieyntu, 2016, Ly 216 L 217:

2 Lnyu wbnnud, b 217:



(wn gnyubipny dnunwibtunw| fuunwsgntts tnwwyn-
pniejnu BU pnnunwd, puluiynd npwbu npduw-
uywpubip: Yndhunwut wjunbin ubpyuywgywsd k
hngunp jwpqwsd, wududbp Ywupn wwpnn,
Uuwndéniu nu wqghtu dwnwjnn unipp Gquwynpp
inbiupny:

Undhwnwup nwquwwwhnygq hngunp wofuwp-
hp pwgwhwjnnn' wyphjwhu ubpytpng nu jni-
nwdwwhwnny Ywwwpjwsd dEdwnhp wwuwnlybp-
utinh htinhuwy £ <Guphy Ejhpklywup (du. 1936):
([Fwudpwdnp dnwy, wnwybjwwbu dnig Yuwnyw,
Ywuws, nbnhtu gnyubph funy &wjuwygnipjwu,
Yupny wnbwwnyws, fubnué dubiph, ubpyh wu-
Ywuntu Ynwnwynwubph nu hnuwhbupbph unip
hwdwnpnygjwt gunphhy nhunnh Ypw swihw-
quig Epuwpbupy wnwwynpnigniu gnpdnn win
nhdwhwjwg qjfuwulwputiphg puwubiptpu  wp-
bunwgbitnp hwunhuwlwuh nwwpt t hwudub
2015 pywlwuht' Jwjpwpwnwph Upwd fuwsw-
wmppwuh nnw-pwuqupwund pwgjwd hp wu-
hwwwlwu gnigwhwuntuh dwdwuwy':

Jdbpohtu wmwphubphu untindywd wyfuwwnwup-
ubphg tu twl Mnpbu Wpnungwuh (8u. 1947)
«Undhunwu-Uuwnniup» (2008) b «4Yndhwnwup' fuw-
sp atinphu» (2014) Ywwyubpp: Gpbt wnwohu
wwwybipnwd wpybuwnwgbint hp nwnpniyentup
ytuwnpnuwgnt| £ Gpgwhwup nbdph ypw b nuw-
unybipwihu  Yuwpnly pwpunidubph ne gniiwpu
obownwnpnuiutiph gunphpy uwnbindt] npwdwwmhpy
pwudn, hniquywu jwpdwsd dpuninpun’ pugwhwy-
wnbin Ybpwwnpph ubpphtu' hngbgniug  wwpnu-
utipp, www Gpynpnpn Yuwdu ndsh Yndwnghghnt
wyblh  pwpn Yunngqwdp,  qunuithwpwlw
wybh qwu L fjunphpnwynp pnjwunwynieiniu:
Uunpwnwnuwiny wjn unbndwgnpénypjuup b
wju hwdbdwwnbin huwywuwgh hwudwpbn Jup-
wbw £ 9pbynh «Bphuwinup’ fuwsp  Gbnphu»
(1585 L 1602) hwupwhwjn Ywwydubph hbwn'
Uwpquppwnw Lwdwywup tfuwnd £, np Yndh-
wnwut wjuwinbin «ubpyuywgywsd £ npubiu «Juuu
hwiwwn) b Jwuu hwjpbubwg» hwjwdJws dwp-
nhpnu»':

13 Sk'u <Guphy Ehpblwu: Lyhpnw Yndhwnwuhu: Snigw-
hwunbu' uppdwd ULs tintinuph 100-pn tnwpbijhght (wnw-
owpwuh hbnhuwy' Uwpgquppunw  Mndulwt), Splwy,
«Shgpwu UEd» hpwwnwpwlsnyeiniu, 2015:

" Pwidwywu Uwpquphunw, Yndhnwu Jupnwwbinh dh
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dbipp ugdwd hwy ulwphsutinhg quin, wwpptip
wnhpubpny, wnwybjwwbu 1969-ht’ Yndwngh-
wnnpp Suurywtu 100-wdjw hnpbywuhtu punwnuwey,
upw YbGpwwphu bu wunpwnwpdt] twl Uhbp
Uptnyuup (1909-1994), huwswwnip Guwjwup
(1909-1977), Gihptd Uwdwywip (1909-1974), Yw-
pn (Uwpwwbwm) Shpwwnpywup (1911-1975), Uni-
pEu Uwdwpywip (1923-1988), Wuwwnnh Muww-
juwup (1924-2007), UjGpuwunp Qphgnpjuup
(1927-2008), <Guphy Uwdjwup (1934-2014), ULj-
pwt hwpepwdwgywup (1937-1994), $pwuuwhuwy
uywpps Mphowp (Wwswnnp) dGpwbywup (Su.
1921), wdtiphywhwy uywphs Lwowqp (Lwowgni-
uh LbskGju, 1924-2004) U owwn niphoubin:

h wwppbipnginiu hwy vwywywpehy ulwphs-
ubiph' dbp pwunwlwgnpdubiphg W ng dGYpU pwfuwn
sh yhtwyyty “ndhnwup Yepwwpp Yupdp uni-
ptipny dwpduwynpbint upw Ybunwunigjwu onnp:
<wy YEpwwpdbuwnnd  Yndpunwupt - wwwnlybpnn
wnwoht pwunwyubpu h hww Gu GYE dhwju
1940-wywu  pYwlwuubph  YGubppu:  LYwuwh
niubup 1945-ht Unbthwu (Gwpywup (Gwpjuw-
pwpywi, 1899-1954) Ybpnws dwpdwpt b ghwub
pwunwyubpp, unyu pwlwuht fFnpgnd 2npbp-
sgyuth (1910-1977) unbindwd ghwub Yphuwunpphu W
dtY wwpp wug Unipbu UnbGthwuywuh (1895-1971)
htnhuwywd'  Yndpwnwuph  Jwpdwpb  gluwpwu-
nwyp: 8how k, npwuhg wiwup wniwph wnwy' 1935
pYwlwupu, Yndhunwuph nhdwagdbpp ghwupu §
hwudut] wjn wnwphubpphu Pwphgnud  puwyynn
wpudwnwhwy uyupps Uppbp (Cwpnipyniu) UakLY-
Jwp (1904-1965), uwlwju Wwwndwywu nt yuyb-
pwlwu wpdbp ubpyuwywgunn wjn wofuwwnwipp
wwpquwbtu Gpgwhwuh wpnbu wulybunwu nbd-
phg Ytingnws Yunwwwn £ Ywd, wy Yy wuws'
dwhwnhdwy, nph puopptuwyp wwhynd £ Ybub-
whyh Unipp Qwquip Yngnud' Utuhpwinjwt dhwpw-
Unipjwu pwuqupwunw: pw hhdwu Yypw hb-
nwqwnd  ppnughg dnyywd  YpYuophuwlubinhg
deyu k| gnigwnpdnd £ Bplwund' Yndhwnwup
pwugqwnwu-huumhwnnunnid:

1970 pYwywuhu Gpjwun £Lngwpp (1899-
1979) Ybpwbkg Yndpunwup ghwub gqfuwpwunw-
Up, huy npwuhg dbly wwph wnwy Eodhwduh
YGuwpnund' Undhwnwuh wunup Ypnn hpuww-

owpp nhdwulwputph 2nipg // YUndhunwup U dhouwnwp-
Jwu Gpwdanwlywu dwynypp..., b 217:



pwynud, wnbinunpbkg tpgwhwuh wnuéb hnwn-
dwup:

Ubkpqbty (Uwpghu) Pwnnwuwpyuwup (1923-
2001) uwnbindwgnpdénipjwu Jdby Utd phy Gu Ywg-
dnwd Ywyhg dEhdwd nu ppnughg dnywd nhdw-
pwunwyubipp, npnup wsph s6U puyunwd hngbipw-
Uwlwu funp punipwgpbpny, pwjg thnfuwpbup
pwgwhwjnnud 5u dwpnyuwiht hngnt Juwn wuw-
pnuiubipp, wudhowwtu nhdnd dbp qgugdniup-
ubphu nu nwwynpynid hhonnnipjwu dbe: pwup
Gnwunny dowlqwsd, wjwuwmhynpbu hwgbgws,
wnwpwdwlwu nhuwdhy ndnwdubip gunwd, funonp
dubpnwd nu dwywubpnd wdpnnowgwd wtuw-
wmwupubip Gu: Lnyu hwwnlwupoubpny £ odinywd
uwl Pwnnwuwpjwuh «4ndhunwup» (1969):

Antjwu  2npwpyuup  (1923-2009) Ybpunwd
hwuwnngwjhu gnpdtpnud nhdwpwunwyp bu w-
nwolwjhu wnbn t gpwynud: 2nipuwpuup bu tw-
fuwwwuinynieiniu £ wwihu hwihny ujnyebiphu W
hp otithwybpn  wofuwwnwupubpptu  Ytpouwlw,
hnywé inbup £ hwnnpnnud &nydwu dhongny: bp
nhdwpwunwyutpnu tw hwéwfu £ wunpunwpéb
wqgqwjpu dowynyph wuguu ni ubplwu own-
Ywwnn Upwuwynp gnpdhsubipht, npnug swppnid
wnwuduwyh nwnpnynu £ hwinlwgnpbp Yndp-
wwuh YGpwwppu: Lpwu udphpdwd hp wnpupb-
nwiht  wotuwwnwupubiphg dbynd  («4ndhinwus,
1971) 2nipwnwup nhunnnh hwjwgptu wdpnnow-
wbu ulbnt| £ dbinwpwyphp Juwpnwwbivnh dnwd-
thnth nbdpht' hpwdwnpybiny odwunwly nbunwiub-
phg nt Wwpwgpwywu hwybyw] dwupwdwuub-
nhg:

hp unbndwanpéniejwu dby Gpqwhwuh Ybp-
wwphtu hwéwfu £ nhdb twl Upw Swpniyeyniu-
Juup (1928-1999): Gpuwuh Yndhwnwuph wudwu
gpnuwjgnt wwupbnund 1955-ht  nbnunpqwsd
Gpwdonh ppnugt dwhwpdwup pwunwlwagnpdh
nhwyndwjht - woluwwnwupt £ SGpwuphwnb  Yinp
wwwnywunwuh hGwn onipg 2,5 dbwnp pwpépni-
pINtU niutignn wyn hnpwynpnnu wsph £ pulunid
hwdwswih hnyyws subpnd LW Yndwynghghntu nw-
uwlwu ywpgniejwdp:

Swutwdjwlubp wug' 1988 pyYwlwuhu, Yndp-
wmwuh  wujwu  wbwnwlwu  Ynuubpdwinnphwih
depdwyw wnipwynd hwugpjwu quwy pwunw-
Ywagnpdh dnunwibunw Ybipohtu wotuwwnwupp' Yn-
dhwnwuh ppnugb hnwpdwup, nph pwpdpnieintup
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onipg 3 dbiwinp £ (6L pwunwyp Ynpnnwht funpnp
dwupinnwpubip nh, wju hp 2npop  Ywdbipwht
dinbpdhy dJdpUnpppin £ uwnbndnud: THwu  Gu
uwywuwnnuw pE hnpwpdwup gbwnuhg Ywnpnn, wju
opowuwinhg «dblynuwgunn» ywwnjwunwuh pw-
gulwnipyniup, pE Yndhwnwup Uunnwd ni dwnhu
rhyuwd $hgniph pwlywt nhppp L pE upw
dunwgpwn nbdph wpunwhwjwnnieniup: ‘w ubithw-
Ywu dwpbiph nu wnnpepubph, unbndwgnpdwywu
funhtiph db9 funpwuniqws, pwyg U wpwwphu
w2tuwphh nu 2powlw punygjwu hbwin ubpwnnptu
Yuwwyws Yndhwwut £ <wpnipnijwth wluw-
wmwupt punhwunyp wndwdp  gbinupytunwywu
hGwnwppphp [nwWnw £ unwgb, L wyuhwuin k, np
Gpqwhwuh Ypwwpp Yepunbihu hinhuwyp hbudt;
E uwl Pwunu (etiptivtiquuh, Gnhoti (Gwnlnu-
jwup L 9phgnp hlvwuguup Jdbq wpnbu dwunpe
qnpdtinh Jpw:

Upw <Lwpniejniujwup Yepnbp £ uwle Yndp-
wwup Jwpdwpt U ppnugk dph 2wpp nhdw-
pwunwlutp, npnup hpduwlywund Yndwynghwnnpp
ytipnhhoyw) Jwhwpéwuh W Ynuubpywwnnphwih
nhdwgh wnipwynd  wnbnunpjwd hnwnpdwup
hwdwp uwhuwwbujwd Luphqubp Gu: <wnlw-
wbu npwgpwy E dwupdwpb «Yndhunwup» (1954):
Punpnh ntidpht fuwnwgnn pbpl dwhwp, Yhuw-
funtth wspbipu nu gjfup hwynwt wpunwhwjnnwd
GU upw hngnw wppuwgwsd hnyqu ni dbntinhu:

Upéwuwgnpdp uwl  Yndhunwuhu  udhpdwd
géwulwpubiph W obnpwubiph htinhuwy k:

SGbnwpybunwlwu |Egniut wpnhpwywuwgpwsd
nt wpnwhwjnswlwu dhongubpp unpnqwd hwy
dwdwuwlywyhg wpybunmwgbnubphg £ Upwun
(Cwipnyeynit) Qupdwpsjwiup (6u. 1933): bp pwu-
nwyubpnw b gpwdhyulywu wrfuwnwuptubpnid
uw hpwdwpynud £ ulwpwgpuwywu wwuuhy tnw-
uwyhg' swuwiny pwgwhwjnb wpdwpdynn pb-
dwjh Ywd ubpywywgynn Ybpwwnph pniu Enpynt-
up: Wn tywwwyny uw ns dhwju punhwupwg-
unwd, wyilk dhunniduwynp fubinnud, thnfuwybpuyned
E puwywu &Uubpp' npwug odwbind uphdynihy
pwqudhdwuwn tawuwyniyejwdp: Ujnwhuh nnwwyn-
pnieintu Gu pnnunud dwutwynpwwbu 1960-w-
Ywu pwlwuubphtu Yndhunwuh hnywpdwup hw-
dwp upw Ywuwwpwd Luphqubpp L unyu wwpp-
ubphtu nu hbwnwgqund yjwunpyulwu onwdéhg
aubpny ndywd nhdwpwunwlubpp' «Undhunwu»



(1961, 1965 L 2002), «4ndhnwu-pwuwunbnd»
(1965), «Undhunwu-tnu Ypfunun» (1969) L wju:
1980 pywlwupu UUL-h Uhshqut uUwhwugh
Yownpnpe pwnwpn'  ESLpunup  wnnnunwynud
gwnuynn NEuGuwuu YGunmpnuph hwplwuniypjwdp,
Ywuqubgyby £ updwpsgwuh Yepnws' YUndhunw-
uh 4-dGwnpwung ppnugb hnpwpdwup: Yddwp sk
uywuwnt], np pwunwlwagnpdu wjunbn wwpqu-
wbu funonpwgpby, pGUL Jwutwyhnpbu «judpw-
gnpbp nu Jbpwdowyt) £ nbn 1965-phu hp huy
uinbtindwd gnpdtiphg dkyp:

1995 pywlwuh hnyunbdpbph 21-hu’ Yndp-
wwup Jdwhywu 60-pn. wmwnbijhgh Uwfunpn opp,
Pwphgh dhdnihd wpjwpdwup Ning Shpn - hh-
qwunwungh hngbipnidwpwup pwynid, hngbipnt-
dwpwu, npuinbin hp dwhlwuwgnu £ Yupk| Gp-
gwhwup, wbnh £ niubtigh| upw ppnugb Yhuwunpne
hwunhuwynp pwgnuwip: Spwuuvhwih Cwyh| pw-
nwpnwl puwlynn Upawdhp Gnhwqupywuh (3u.
1947) hbnphuwlwd hnpwpdwuh gpwupnt wwwn-
quunwupu $pwuutiptuny thnpwgpjwsd k. «4n-
dhonwu  Jupnwwbwn, hwjwqgh Yndwnghwnp,
pnidyb] b dwhwgb| £ Mng Shpn hpjwunwungnud:
Upunpyb £ 1915 pywlwuh wwphih 24-hu tiphun-
pnipptph Ywnwdwpnigjwt hpwdwuny: tw XX
nwph wnwoht ghinwuwwuniyjwu Uwfubipngwupu
En, npphu gnh quwghu 1,5 dju hwjtip»:

2003 pywlwuhu Pwphgh Glhubjwu wwjwunp
hwpluwunipjwdp' Ujptp Unwohuh dwnninniu hw-
pnn wnipwynid, npp 2009 pywlwuhg «Gplwu-
jwu wuwpwbg» £ Ynsynd, Mwypp Gplwughu
(Pwpwywu, o&u. 1940) wbnwnpbg Yndhwwuh
ppnugb hnwpdwup, nph punhwuny pwpépnt-
pintup 6 dbwp £ Updwup phyntupnd wywwnlybip-
qwsé t dwownngjuwt wnwnbpny qupnupywd fuws-
pwpp: Ywpnwwbiwnh dwfu dGnpnd ghppu Lk, huy
wohg Upw dwpduht £ hwdt) Yinpwntd gtinwgw
dh dwunly: Mwunjwunwuh ypw hwibpbuny L
$pwuutipbund gpwsd L. «h jhownwly Yndhwnwu
quwpnwwbwnphu L 1915-h Oudwubwu Ywjupnt-
ptiwu gnpéwéd gbinwuwwunietwu 1 500 000 hwy
gnhtipnu»: 2019 pwlywup hniwwdwph  29-hu
Gpuwuph Yndhwwuph pwugwpwu-huumhwnnunp
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ubppht pwynd' shuwph dwnh wwly, gbiwnbinybkg
"Mwyhe Gplwugnt thwphquu hnwpdwuh thnp-
nwswith nwppipwyp:

2006 pwywuphu <wy nwwh Unupbiwph yhuwn-
pnuwlwu  gpwubyjwyp Lybptlh pwnupwwb-
wmwpwupu  udppbg Uwdybp wqupyuuh (Su.
1949) Ybpnwd' Yndhunwuh ppnuquény Yhuwun-
nhu, nph pwgdwl wpwpnnnienlup inkinh niubgwy
2008-hu Rybptyp Uggquihu dnnnyh hwplwunt-
pjwdp puywd «Pwuwuwnbindubiph gpnuwjgnid»:

Ywuhg jne wwph wug' <wyng ghnwuww-
unigjwtu 100-wdjw wnwpbhghtu, Uwulwm MbGunbkp-
pnipgh Ywupwu Yngnt Ywdwjh wygnud nbinw-
nnybg Yndhwwuh gpwupwb S-dbkwnpwung hnt-
owpdwup, nph htnhuwyu £ Lunu PEjpnieywup
(8u. 1954):

dbpnhhgw| hwy pwunwlywgnpdutinhg pwgh,
Undhwnwuht udhpywd woluwwnmwupubp Gu uwnbn-
o] bwl Upw Uwpquyuip (1902-1969), Upwdhy
(UWpwd) wphpjuwup (1908-1991), ULhYynnwjnu
Lhynnnuywup (1918-2018), bpkd Jdwpnwuywup
(1922-1985), vwswuinnip huljwtunwpyuup (1923-
2015), Upwnwbku <nyubthjwup (1931-2017), Lunu
fnpdwgjwup (5u. 1937), Sniph Uhuwuywup (Su.
1942), Quqhl Mwqupyuup (6u. 1947), Uwuywn
Mbwbppnipgnd - wwypwd  nu unbindwagnpdwd
Lunt Lwquplp (Lwquppuu, 1928-2004) L
Ennuwpn Wnwywup (1936-1993), phdlhuwptwy
gbnwulwphs nt wpdwuwgnpd Nnpnd Uwhw-
pnyp (Uwdhwpjw, 1938-1994) U niphoubin:

Ywugubu wnwphubp nt wuuwdjwyubp, wu-
wwnbiq Ygqwu unp ulwpphsubp b pwunwywgnns-
ubin, npnup Ynpyhu nu Ypyphu Ynhdbu Yndhwnwuh
wudnnwg YbGpwwphu, npndhbunl, huswbu dw-
dwuwyhtu uywwnb £ UdGuwju <wing Jwupnnhynu
Jwqgbu Unwohup. «Lwj dnnnynipnp Yndhwnw-
ubwu tpghu dko guwi, dwusgwr hp hnghtu, hp
ngbywu hupunyshiup: YUndhunwu Jupnuwbun
ubhgp dpu £, np Juiubwu gniuh: Ut whwnh wwph
hwj dnnnynipnny, hwy dnnndnipnp whwnh wwph
hpdnd, hugwtu Gpky, hugwku wjuop, wjuwbu wy
juthinbwu»':

5 Udbuwyu <wyng wjpwwbinh Ynunwyp Yndhnwu Jup-
nwwbwnh duurywu hwpnipwdjwyh wnphy // «Egdhwdhu»,
1969, P, dtwnpniwn, ke 4:
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OT PEJAKTOPA

Lopozoli yumamens,

26 ceHmsabpa 2019 200a ucnonHunocs 150 nem co OHA poxOeHUA nampuapxa apMAHCKOU
necHu, docmotiHeliwezo cbiHa apmAHCKo20 Hapoda Komumaca.

Komumac - asneHue 3anoxanbHozo macwmaba, u3bpaHHUK apMAHCKOU Kynbmypbl, O KO-
mopom nucanucb u b6ydym nucamsCA MHO204UC/IEHHble UCCNe008aHusA, MoHoepaguu, ouccep-
mayuu, cbopHuku cmameli, memyapsl, xyOoxecmseHHble npou3sedeHus. B 3anoxeHuu ocHos u
passumuu KoMumacoseoeHus 3Ha4yumesbHyto posb cblepan u MHcmumym uckyccms HAH PA.

Komumac - ocHosamenb apmaAHckol HayuoHanbHol knaccuyeckol My3blKanbHOU WHKONbI:
onupasce Ha docMuXeHuUA C8oUX npedwecmseHHUKO8 u bozameili 8BcemupHbIli onbim, oH co30an
HAYUOHanbHbIl cmunb apmAHCcKoU My3biku, npouspacmarowuli us apmaHckol HapoOHoU necHu.

Komumac cnac om 3abseHusa necHro apmAHCKO20 KpecmbAHUHA. E2o OesHue 8 amoli cghepe
CcpoOHuU nodsuzy Mecpona Mawmoua.

Komumac ssen mHoz020/0cue 8 APMAHCKYO HAPOOHYHO NecHo U OyXOBHblE Mesnoouu,
€030a8 HAUUOHANbHYHO NOMUGOHULO.

Komumac 6bin nponoseOHUKOM apMAHCKOU My3bIKU — anOCMOIOM aPMAHCKOU NecHU Kak 8
yyxol cpede, mak u cpedu camux apmaH. OOHol u3 yenel e2o ¥u3Hu bbi10 Ookazame Mupy,
Ymo y apmsAH ecmb €805 cObCMBEHHAA My3biKa.

Komumac 6bin yyeHbim-uccnedosamenem: OH 3a/0XU OCHOBbI COBPEMEHHO020 aPMAHCKO20
My3bIKO3HAHUS, NOMOXUN HA4ano My3blIKanbHOMY (PObKIOPOBEOEHUIO U My3blKanbHOU Meduesuc-
muke.

Komumac 6611 nedazozom: 8 csoeli nedazozudeckoli OesmenbHOCMU OH Npudasan 02POMHOe
3Ha4yeHue no0020MoOBKe HAUUOHA/IbHbIX My3blKA/IbHbIX KaOpos. 3ameHus 8 Jymuad3uHckol [y-
xosHoli cemuHapuu [esopeaHn Xpucmogbopa Kapa-Myp3y, oH, He omknadbisas 8 Ooneuli AUUK,
88e/1 8 NPAKMUKY esponeliCKyro HOmMonucb, NOCKONMbKYy 6e3 3mo2o HeBO3MOXHO bbiio Npuob-
wumb cmyO0eHmos8 K COKposUWHUYE MUpOBOU My3blkanbHOU Kynemypbl. Benuyaliwel medmoli
Komumaca 6bin0 coename My3bikanbHoe obpa3osaHue 0ocmynHbiM ONA APMAHCKUX Oemel, u
Oanee — 0amb MONOObIM JIHOOAM BO3MOMHOCMb CMAMb NPOEECCUOHANbHBIMU My3bIKAHMAaMU.
Heomcmyntoli ezo meumoli 6bina HAUUOHANBEHAA KOHCEPBAMOPUS.

Komumac 6bin pedkocmHbim nesyom. Imom 0ap oH yHacnedosan om pooumeneli: "PooHsa
u ¢ omyosckoli, u ¢ mamepuHckol cmopoHbl bbina 2onocucmod, — nucan Komumac 8 asmo-
buoepagpuu 1908 200a. - Omey u ezo 6pam, ApymroH Co2oMOHsH, bblIU U3BECMHBIMU 8 HAWEM
2opode nesyumu 8 yepksu Cs. Teodopoca. [lecHu, croxeHHble MOUMU OMUOM U MAamepbo Ha
mypeyKoMm U C UCNoNb308AHUEM MypeyKozo Menoca — Hekomopsie U3 Hux A 3anucan 8 1893 200y
yXe Ha poduHe — ¢ 6onbWUM BOCMOP2OM U no celi OeHb NOOM cMapoXunbl Hawezo 20poda”. B
200bI oby4eHus 8 bepnuHe, mouHee - 8 anpene 1899 200a, Hemeukuli my3bikaHm Puxapo
Llimudm npocnywan 2onoc Komumaca u obHapyxusn, 4mo oH oxsameisaem "secb OUANA3oH om
8bICOKO20 meHopa 00 HuxHezo bapumora — 2-3/4 okmasbi, 20 Hom", u Ymo 8 e2o0 "2on0ce
cniemaromcesa 2ubkocms meHopa u maekocms 6apumona'™. Cnycms 200bi 8uonoHyenucm TupaH

" Asmobuoepachbus Komumaca Bapdanema, "AHaum”, 1931, Ne 1-2, mali-aseycm, c. 3, Ha apm. A3.
2 JlumepamypHbie penuksuu u3-nod nnodomsopHozo nepa Komumaca Bapdanema, Moxpeans, 1994, c. 14, Ha apm. a3.
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AneKcaHAH mak ompeazuposan Ha sbicmynneHue Komumaca: "llepsbili 8 mupe nesey smom
yesnoser! Taroeo nesya mHe He 00B80OOU/IOCL C/bIWAMb, OH — My3bIKA/IbHbIG UHCMPyMeHm 80
naomu»®.

Komumac 6bin HecpasHeHHbIM xopmelicmepom. "Te, kmo umen cyacmoee ObiMb yYEeHUKOM
Komumaca nubo neme 8 b6onbwiux umu Maabix OpeaHU30B8AHHbIX UM XOPOBbIX KOIIEKMUBAX, —
BCNOMUHG/ OOUH U3 NAMU €20 KOHCMAHMUHONO/LCKUX B0CNUMAHHUKOB, U38ECMHbIl My3biK08eo
u cobupamesnb ycmHo20 HapoOHoeo msopyecmsa MuepaH TymaysH, — me 8udenu, Kak OH
Hes3Hayali 0bpOHEHHbIM CI0BOM, UU be21bIM HAMEKOM, UMU HeoXuOaHHOU Mumukol obbeouHsn,
Hacmpausan, nepedasan um He3abbiBaembili BKYC UCNOHEHUA APMAHCKOU NecHU No-apMAHCKU,
om 8cezo cepoya. TouHo mak xe, 6yOb mo 80 8pema obujux penemuyuli ¢ XOpoM, UnU 80 BPeMs
KOHYUepma, 8 Camble MOpXecmBeHHble €20 MOMeHMbI, CB8epKaroujuli MHOUMU MmanaHmamu
MHo20CMpYHHbIl 2eHuli Komumaca sbipbisanca 80pyz u3 e2o0 mesecHoli 0bono4ku, Kak Oyx
Hesudumbll, u... suman 8 beckoHe4Hocmu'™.

Wmak, 3a spema csoeli Hedonzoli msopyeckoli xu3Hu Komumac passepHyn MHozocmo-
POHHIOIO U N10o00MBOpHYH OesAmeslbHOCMb, 80 MHO2OM npedonpedenus OanbHeliwue nymu pas-
8UMUA ApPMAHCKOU My3bIKU.

C Opyeoli cmopoHbl, Komumac cam, Kak nu4Hocms, npusiexan Kk cebe sBHUMaHue Oesmeneli
aumepamypebl U UCKyccmsa.

B wacmHocmu, 8 apmaAHckol My3bike poounucb nocsAuieHHble emy npou3sedeHus. OH —
00UH U3 mex pedKUX KoMno3umopos, Yeli obpa3 Hawen sonaoueHue 8 My3bikanbHOM meampe. B
1969 200y 302ap OeaHecaH Hanucan banem "AHmyHu", nubpemmo KOmopozo no Momusam
"Persuema” Ezuwe Yapenya u "Hecmonkaemoli konokonsru" lapyiipa Cesaka coyuHun apmucm
banema u 6anemmelicmep, HapooHbiii apmucm PC®HCP Makcum MapmupocsaH, komopebli,
Kcmamu, u nocmasun cnekmakns. CyeHuyeckoe ogbopmineHue 8bINoNHUNU XyOoxHUKU MuHac
AsemucsaH u Pobepm 3SnubekaH. [lpembepa 6anema cocmosanace 20 Hoabpsa 1969 200a s
EpesaHcrom 2ocydapcmseHHom meampe onepbl u banema.

3apybexHbili apmaHckuli Komno3umop, xopmelicmep, nedazoe, My3blKaibHbIU U obwecm-
8eHHbIl Oeamenb Ambapuyym [lepnepsH 8 1972 200y Hanucan "Requiem Aeternam” ([Mamamu
Komumaca) Ha ocHose oOHoumeHHOU noambl YapeHya (mexkcm — Ha GPMAHCKOM U aHenulicKom
Asbikax). [lpoussederue 8 1975 200y npossyyano 8 [lempolime 8 ucnonHeHuu npogbeccuo-
HanbHO20 AMEPUKAHCKo20 xopa u bbi1o mensno npuHamo caywamenamu. B EpesaHe "Requiem”
UCNOMHANCA NOO ynpasneHuem KoMno3umopa.

Ob6pa3zy Komumaca nocsAuwjeHbl AumMepamypHble npoussedeHus Kak 8 npose, mak u 8
cmuxomsopHoli ¢popme. Cpedu Hux ocobHakom cmoam "Hecmonkaemasa konokonsbHa" [lapyiipa
Cesara u "Requiem Aeternam” Ezuwe Yaperya. Cmoum ommemums makxe "llecHo Komumacy”
[ypeeHa Maapu, "Komumacy" Haupu 3apana, "azenna Komumacy" Baepama Anasana, "belim
Komumacy" OsanHeca llupasa, "Komumacy" Amo CaeusHa, "Komumacy" Asama Bwmynu, "Ha
swagpom" [ezama CapbsaHa, "Komumac" BaaeHa [lasmsaHa u Opyeue cmuxu u noamsl.

Komumac cman ucmoyHukom B0OXHOBeHUA U OnA 3apybexHbiX NO3MO8, MAKUX KAk
Apceruli Tapkosckul, [asno TeiyuHa, KaliceiH Kynues...

3 Yonanan Apwak, Coyuretus, Epesan, 1988, c. 473, Ha apm. A3.
4 Cagpapan Xayuk, Komumac-4ydomsopeu, Epesan, 1999, c. 29, Ha apm. A3.
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W, HakroHey, Komumac cnocobcmsosan passumuro apMAHCKO20 U306pasumenbHo20
uckyccmsa. K ezo obpasy obpawanuce MHoue apMAHCKUE XyOOMHUKU U CKyJbnmopbl KAk npu
XU3HU, mak u nocne cmepmu komnosumopa. Ocobozo ynomuHaHus 0ocmoliHbl NOAOMHA €20
Opy3eli-cospemerHukos — [esopea bawuHoxaeaHa, PaHoca TepnemesaHa u Ezuwe TadesocsAHa.
Co spemeHeM Komumacosckuli Yukn 0602amuica MUBONUCHbIMU U 2pagbuyeckumu npous-
sedeHuamu Mapmupoca CapbsHa, [esopeza pueopaHa (/[]xuommo), EpsaHoa Kowapa, [Amumpus
Hanbanoana, [padsu Pyxkana, OezaHveca 3apoapsaHa, Akona AkonaHa, CypeHa CacgpapaHa,
[puzopa XaHoxaHa, Capeuca MypadsHa, eHpuxa InubekaHa, Pydonbchba XavampaHa u mHozaux
opyeux, a makxe cKynbmypHbimMu pabomamu EpsaHoa Kowapa, Apa CapecsHa, Hukoealioca
Hukozocarna, Capeuca bazdacapsHa, Xasamypa WckanOapsaHa, [ykaca Yybapaua, Apa Apy-
mroHaHa, Apmaweca OscenaHna, Apmo YakmakyaHa, JlesoHa TokmaodxaHa, [Jasuda EpesaHyu u
opyeux. Cmamyu, yserosequsaroujue namams HKomumaca, s80308ueHymsl 8 Epesane, 3Ju-
muadsuHe, [lapuxe, [empoiime, Keebeke u CaHkm-llemepbypee.

Packpeimuto  umenHo smoli membl u nocsAweHa OaHHas MoHozpachus Oupexmopa
MHcmumyma uckyccms HAH PA, 4nena-koppecnoHoenma HAH PA, 3acnyxeHHozo Oeamens
uckyccms PA, naypeama [ocydapcmserHol npemuu PA, dokmopa uckyccmsosedeHus, npo-
¢beccopa Apapama AezacsHa. B Heli snepsbie nodsepeHym noOpobHOMy aHaausy u WUPOKO
npedcmasneH obpa3 Komumaca 8 msopyecmse apMAHCKUX XyOOMHUKOB U CKy/1bNMOopos.

Anna ACATPAH
0okmop ucKyccmsosedeHus, npogheccop,
3acnyxeHHbIl Oesmensb uckyccms PA
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KOMUTAC
NMA3AMU APMAHCKUX XY1,0HUKOB U CKYJIbINTOPOB

K obpa3sy Komutaca obpaiianucb MHorve us
apPMAHCKUX XYAOKHUKOB W CKY/IbNTOPOB B pa3nuny-
HbIX BUAAX W MaHpax 1300pasuTenbHOro UCKycCT-
Ba. C aTUMM ¥MBOMUCHBIMK, rpacdhnyecKUMn u
CKYNbMTYPHbIMU MPOWU3BEAEHUAMN 3PUTENU UME-
N BO3MOKHOCTb LUMPOKO O3HAKOMUTbCA Ha BbIC-
TaBke, oTKpbIToil B 1969 ropy B [lome XymomHU-
Ka ApmeHun u npuypoueHHoii k 100-neturo co
AHA POMOEHUA KOMMO3WTOpa, Ha BbICTaBKE K
100-netnto leHoumpa apmsAH, KoTopas COCTOA-
nacb B 2015 ropy B HaumoHanbHoii ranepee Ap-
MEHUW, a TakKe Ha BbICTaBKE, OpraHU30BaHHOW
Coto30M Xy[OMHUKOB APMEHUN COBCEM HEAABHO,
B mone 2019 ropa, n nocsaweHHon 150-neTHUM
tobuneam OBaHeca TymaHAHa 1 KomuTaca'.

MoHATHO, YTO B pamKax KpaTKOro npepmcno-
BUA K anbbomy HEBO3MOMHO B MONHOM obObeme
npeacTaBUTb BeCb 3TOT MHOIMOYUCNEHHbIN U pas-
Hoobpa3Hblii maTtepuan. [loaTomy orpaHuymmca
NUWb TeMW KapTUHaMW U CKyNbMTypamu, KOTO-
pble, Ha Hall B3rNAf, UMEKT HE TONbKO OYEBUJ-
Hble Xy[oeCTBEeHHble JOCTOWHCTBA, HO U onpe-
AENEHHYHO UCTOPUKO-KYNbTYPHYIO U [LOKYMEHTaNb-
HY LEHHOCTb.

Ocobblii MHTEpec NpepcTaBnAlT npov3Befe-
HUA Tex BAOXHOBNEHHbIX obpasom KomuTaca apm-
AHCKMX MacTepoB, KoTopble, Oydyun ero cospe-
MEHHUKaMW, UMENu CHACTIMBYIO BO3MOMHOCTb HE
MPOCTO 4acTo BUAETbCA U 06LLaTbCA, HO U TECHO
APYHUTb C TeHuanbHbIM Komnosutopom. Peub
npet, B vactHocTu, o lesopke bawwuHpmaraHe,
PaHoce Tepnemesane, Ernwe TapgesocaHe un Jle-
BoHe-CepoBbe KtopkuaHe, KOTopble W 3anoMuim
OCHOBbI “KOMWTaCOBCKOrO LuKna” B apMAHCKOM
n306pa3nTenbHOM UCKYCCTBE.

! M3paHHbIi ¢ ono3faHvem WANHOCTPUPOBaHHbIA KaTanor
rMepBoii BbICTaBKM C KpaTKUM MPERUCIOBUEM WCKYCCTBOBE-
Aa Manun KasapaH Bbiwen B cset B 1970 rogy (cm.: Komu-
Tac B apMAHCKOM u3obpasutenbHom uckycctee. EpesaH,
[om xypoxHvka ApmeHun, 1970, Ha apm. u pyc. a3.).
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B TBOpYECKOM Hacneaun OCHOBOMONOMHMKA
apMAHCKOro HauMoHanbHoro neisaxa [eBopka
bawunpxarana (1857-1925) pepko Bctpeyatot-
cA paboTbl NOPTPeTHOro aHpa. B atom cmbicne
MPUATHOW HEOMMAAHHOCTBIO /1A CMELMaNNCTOB 1
ntobuteneii CKyccTBa cTana HefaBHO ObHapyMeH-
Haa B CLUA, B opHOM M3 yacTHbix cobpaHui,
HamucaHHaA MacioM Ha Xo/cTe HejaTupoBaHHaA
KapTMHa Xy[OMHMKa C M30bpameHnem CUAALLEro
B Kpecne, elle MONoforo Bapaanerta (apxumaHf-
puta) KomuTaca?. lNo Bceii BepoATHOCTM, nMopTpeT
6bin co3paH BawmHpKaraHom B ero TMdAMcCcKoi
macTtepckoii B cepeguHe 1900-x ropos, B AHM
oYepefHOro npuesga KomnosnTopa B ropog.

ABTOPOM [JByX MMBOMUCHbIX KapTWH, MOCBA-
WeHHbIx obpa3y Komwutaca, sABnaerca dPaHoc
Tepnemesan (1865-1941). Hebonblioit 3704,
“Komutac Ha bepery pekn”, co3paHHbIi Xy[OM-
Hukom B 1911 ropy, Tak U He 6bin BOMMOLLEH B
bonbLuyto KapTUHY. Yepes rof, KOMMO3UTOP U K-
BOMUCeEL, MPEANnpPUHANN Moe3fKy Ha poauHy Ko-
muTaca — B ropog HKiotaxbto (KytuHa). Bckope
OHV OTNPaBUINCL Ha OTAbIX B Horatoe MMHepanb-
HbIMW UCTOYHMKaMM, He CTOJb OTAANEHHOE OT ro-
poAa KypopTHOE MEeCTEYKO, rfile OKONo nonyTopa
MECALEB MPOXMAKN Ha NOHE NPUPOAbI, MO yCTa-
HOBMEHHbIM B necy waTtpom. MmeHHo 3pecb Tep-
nemesAH npuctynua k paboTe Haj W3BECTHbIM
noptpetom Komutaca, KoTopblii Obin 3aBepLueH
um B 1913 ropy®. B aHpOBOM OTHOLLEHWUW 3TO
npou3BefeHNe MOKHO OMpefennTb Kak TemaTu-

2 PenpopyKuua 3TO KapTWHbI NomelleHa B Gorato ui-
nocTpupoBaHHoMm anbbome “Komutac”, uspgaHHom B Epe-
BaHe B 2015 ropy no cnyyato 100-netua eHoumpa apmaH
(cm.: KomuTac. Epesan, Ob6beanHeHvne ApmaHckux Xynoxm-
HUKoB Mupa, 2015, c. 20, Ha apMm. 1 aHrn. A3.).

3 TogpobHocTn 06 wncTOpUM CO3maHuA W JanbHeiweit
cyabbe 310l KapTuHbl cMm.: Kupakocan Mepu. *KusHb 1
TBOpYecTBO PaHoca TepnemessaHa. EpesaH, M3patenbcTBo
“I'mryTion” HAH PA, 2014, cc. 60-62, Ha apm. A3.



YecKuil MopTpeT, rAe 3Ha4YuTeNbHOE MECTO OTBe-
AEHO KMBOMWUCHOMY MPUPOLHOMY OKPYHKEHMUIO,
KoTopoe elle bonee nopyepkuBaeT U BblaenaeT
curypy obnayeHHOro B YepHblil MOAPACHUK,
CUAALLEro Ha KOBpe Moj, TEHWUCTbIM [epeBOM W
YB/IEYEHHOTO YTEHMEM BbIJAlOLLLErOCA KOMMO3W-
Topa, cobupatens MEeceHHOro U My3blKaabHOro
donbKnopa pogHoro Hapoga. ApKomy U Kpacou-
HOMY XONCTy NMPUAAOT BblpaMeHHbI HaLMoHanb-
Hblii OTTEHOK pacCTeNeHHbIi Ha 3emne apMAHCKKI
KOBEp, MPUCNOHEHHaA K CTBOMY AepeBa KemaH4ya
W NpocnaBMBLUKE apMAHCKUX yMenbLes KioTaxbu
chasHCOBblE M3[eNnnA — MOKPbITble CcuHe-6enoii
rnasypbto KyBLUMH 1 Yalua.

Cpeau XxyHBoMHUKOB, KOTOPbIE eLLe Mpu KU3HU
Komutaca obpaluanucb B CBOEM TBOPYECTBE K €ro
obpasy, Obin M 3HAKOMbIi C KOMMO3UTOPOM CO
BpemeH ero y4yebbl B BepnuHe BbIMyCKHMK yYacT-
HOW MmapuMckoii wwkKonbl Musonucn Poponbda
MronnaHa (Tak HasbiBaemas Akagemusa rKronuaHa)
NleBoH-CepoB6e KiopkusaH (1872-1924). 06 atom
B CBOMX BOCMOMMHaHMAX cOobLLaeT ofHa U3 yye-
HUL, 1 BocnuTaHHUL, Komutaca, nuaHucTka Aras-
Hu Mecponan®*. BobiacHaetca, yto B 1905-1906
rogax Xy[OMHWK MO 3aKa3y pacrofioMEHHON Ha
ynuue Mana lN'yxoHa B lNapuke HOBONOCTpOEHHO
apmaHckoi uepksu C. WoaHHa HKpecTtutens
pabotan Hag, hpeckamn U LUKIOM MKOH, B OfHOM
M3 KOTOPbIX K NMKY CBATbIX Obin “npuuncnen” u
yCTpemmBLLMIA CBOI B30p K Hebecam, OCEHEHHbI
60MEeCTBEHHbIM CBETOM W YBEHYaHHbIi HUMOOM
Komutac. OpHampbl, MOCETUB MapuKCKYytO Mac-
Tepckyto KiopKkyaHa M yBUAEB MOYTU 3aBEpLUEH-
HYHO UM WKOHY C COOCTBEHHbIM M306pameHunem,
KOMMNO3MTOp BO3MyTWUNCA M notpeboBan “TyT e,
6€30 BCAKOro NPOMEANEHNA, YHUYTOMUTb 3TOrO
“rpewHoro Komutaca”. XymomHUK Obin BbIHYX-
AeH NofYMHUTBCA TpeboBaHMIO My3blKaHTa U CTe-
peTb CBOKO “CO3[aHHYI0 B MOpPbIBE BLOXHOBEHUA

4 Cm.: MecponsaHx AraBHu. KiopkusaH u ukoHa Komutaca //
Komutac B BOCMOMMHAHWMAX U CBUAETENbCTBAX COBPEMEH-
HukoB. EpeaH, Capruc XaueHu-lMpuHtundpo, 2009, cc.
335-338, Ha apm. A3.

5 Tam e, c. 336.
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“

KapTuHy”®. o ceupetenbctBy A. MecponsH, “B
anbbomax KropkysaHa numenncb KapaHpallHble Ha-
6pockn c wusobpameHuamu KomwuTaca, ofHako
NMYHaA Jpama KOMMo3nTopa, C OfHOI CTOPOHbI,
W ero BHe3arnHaa CMepTb — C APYroi, He Mo3Bo-
NN XyOOKHUKY CBOEI OMbITHOW KUCTbIO YBEKO-
BEUYUTb NOAMVHHBIA 06nnK KomuTaca — co B3rns-
A0M, MPOHMKAIOLMM B FyObuHbI HApOAHOI ayLuw,
1 TPeneTom TOCKYHLLLEro No poauHe cepaua’™.

Ernwe Tapesocan (1870-1936) 6bin nepebim
apMAHCKMM XYA0MHWKOM, OTpasuBLLUMM obpa3 Ko-
muTaca B CBOMX npousBegeHuax. K uncny cospan-
HbiX UM B 1890-e rogbl MONOTEH, OTMEYEHHbIX
CBEMECTblO Kpacok, 6oraTcTBom u pa3Hoobpa-
3MEM LBETOBbIX HHOAHCOB, OTHOCUTCA HamnmcaH-
HbIiA C HaTypbl, HepaTUpoBaHHbIii 3Tog, “KomunTac
Ha bepery o3epa B Juymuaj3viHe”, KOTOpbIiA, Mo-
BUAUMOMY, Oblil BbIMOMHEH TOMbKO YTO OKOHYMB-
wum yyeby B MOCKOBCKOM YYMAULLLE HUBOMUCHK,
BaAHMA W 3044YecTBa MONOABIM XYAOMHUKOM B
1894 nnn 1895 ropax, korga oH npenogasan pu-
coaHne B [lyxoBHoii cemuHapun [lepeonpec-
TonbHoro CeATtoro dummnagsvHa, roe B Te e ro-
Abl BEN YpOKU LLEPKOBHOIO MEHWA U ero CBepcT-
HUK Komutac. ®Purypa cupawero Ha obnuuoBaH-
HOM nnutamu bepery Bopoema, YBEYEHHOIO
MbICNAMM  [BafuUaTUNATUNETHErO  My3blKaHTa
CNOBHO CNIMBAETCA C 3eNeHOBaTbIMW TOHaMMN OKpPY-
HatoLLMX 03epO U OTPaKEHHbIX B HEM A,ePEBLEB W
ronybbiMM OTTEHKaMM ACHOTO Heba.

Becbma BepoATHO, 4TO Torpa e, B cepeguHe
1890-x ropos., 6bIn co3gaH M U3BECTHbIW rpadu-
yeckuit noptper HKomutaca, B KoTopom Tapge-
BOCAHY YAaNnocb He TONbKO B TOYHOCTW BOCMPOMU3-
BECTU OT/IMYUTENbHbIE YepTbl BHELLHOCTU KOMMO-
3uUTOpa, HO M OfYXOTBOPUTH WX, HALENUTb TEMO-
TOW HMBbIX YeNOBEYECKNX YYBCTB.

LlleneBpom nospHero TBOpYecTBa XyAOMHUKA
asnaeTca kaptuHa “Komwutac” (1935), B ocHoBy
3amMbicna KOTOpOil 6bInn MONOMEHbl HanucaHHble
MM Ha Ty }e Temy B pasHble rofbl MOArOTOBU-
TenbHble paboTbl — BbIMONHEHHbI1 B BropakaHe

6 Tam »e.
7 Tam e, c. 338.



ewe B 1903 ropy vBONWUCHBIN 3TiOR C U306pa-
}eHnem opeToro B 6enblii NOAPU3HMK, CTOALLLEro
B MONHbIV POCT U NPUCIOHEHHOIO K LEPEBY KOM-
no3uTopa, a TaKKe 3CKM3bl, co3fpaHHble Tape-
BocAHOM pecAaTtunetua cnycta, B 1931 rogy. B
KapTuHe “KomuTac”, KoTopaA crana OfHUM W3
3aKNIOYNUTENBHBIX aKKOPLOB B TBOPYECTBE MacTe-
pa u ero nocnegHeii paboToil, MOCBALLEHHOM
BEJIMKOMY My3bIKaHTy, XyAOMHWUK 3Ha4MTENbHO
yrnyéun un obobwmn obpas Komwutaca, HacbiTuB
ero bonee LIMPOKUM WAEIHBIM COAEpPHaHUEM W
CMbICTIOM: KOMMO3MTOp MpeAcTaBneH 34ecb B
KayecTBe He TONMbKO HOCUTENA, HO W Bblpa3uTens
HaLMOHAaNbHOrO fiyxa, BEKOBbIX YadAHWI U CTpem-
neHnii, pagocTeid U ckopbeil apMAHCKOro Hapoga.
KapTtvHa pelueHa B cCBeTNoil M KpacoyHoll umn-
PECCUOHNCTUYECKON MaHepe, C 0OUINEM HeMHbIX
Y NNaBHbIX NMONYTOHOB U OTTEHKOB.

D70 AaBHO 3aJyMaHHOE, HO MONy4uBLLEE CBOE
OKOHYaTeNbHOe  Xy[OMECTBEHHOE BOM/IOLLEHNE
mmwb B 1935 ropy npowussepeHve Eruwe Tape-
BOCAHa ABWJIOCH MEPBbIM B apMAHCKOM M306pasu-
TE€NbHOM WCKYCCTBE MUBOMUCHBIM OTKIMKOM Ha
cMepTb Komnosutopa. Bckope Ha Ty e nevanb-
HYIO BECTb OTKIMKHYNCA U XY[OMHUK ApmeH Yu-
nunrapsaH (1910-1986). Xpawnawwiica B Hauuo-
HanbHoOl ranepee ApmMeHWM, HanucaHHblii Macnom
Ha KapToHe, HebOMbLUO MO pa3mepam, Y3Kui,
BbITAHYTbIA MO ropusoHTanu 3Tiof, “[ToxopoHbl
Komutaca” no ceoemy HeCKONbKO TEMHOMY, Mpay-
HOBaTOMy KONOPUTY U 0bLLEMYy CTPOIO KOMMO3W-
LMW HanomMMHaeT 3HamMeHWToe nonoTHo [tocTaBa
Kypbe “lMoxopoHbl B OpHaHe” (1849-1850). Co-
rnacHo fAaHHbIM oduuManbHOro caiita ranepem,
3TOT HeJaTMPOBaHHbIN 3Tiof, YunuHrapaHa 6bin
co3paH B 1935 rogy. OaHako M3BeCTHO, YTO mpax
Komutaca no uHmumnatuse nepsoro cekperaps LIK
KI(6) Apmenunn Aracu XaHpmaHna n ocobomy pac-
MOPAMEHUIO NEpPBOro cekpetapA 3akaBKa3CKOro
Kpaiikoma BHKI1(6) JlaBpeHtna bepun 6bIn po-
ctaBneH B EpesaH u3 Napuxa v npepaH semne He
B oKTAbpe 1935 ropa, cpa3y e nocne cmepTu
KOMMO3KTOpa, a N1LLb CNYCTA HECKONbKO MeCALLeB
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- B mae 1936 roga®. CnepoBatenbHo, octaercs
nMbo MocTaBUTb MOJ, COMHEHWE YKasaHHYK Ha
ohmumanbHOM caiiTe ranepeu party Co3faHuA
aTofa, mMbo ponycTutb, 4to pabota YunuHraps-
Ha ABMAETCA He OTPaMeHeM peanbHOro cobbITua,
a MJofoM ero TBOPYECKOro BoobpameHusa, T.e.
COUYUHEHHO, BbIMbILLIEHHO CLLEHOM.

Mo 0cobeHHOCTAM Xy[BOMECTBEHHOrO A3blKa,
CTUINCTUYECKUM NPUHLMMNAM W Mpuemam, MeTo-
AaM TEXHUYECKOrOo WCMONHEHMA BMOMHE MpaBAu-
BOe, MM3HEHHO ybefuTenbHOe BrneyaTneHne npo-
M3BOAMT HefaTUPOBaHHbIN rpadnyecknii nopT-
pet KomuTaca, co3paHHblii yyeHukom Ernwe Ta-
naesocAHa Atukom (paatom) [puropsHom
(1898-1966) B KoHue 1940-x rogos..

B 6onee ceobopHoii 1 pacpuHMpoBaHHOl Ma-
HEpe BbIMOMHEH HapPUCOBaHHbIN KpacHOBaTOM
caHruHoii “lNoptpet Komutaca” (1947), aBTopom
KOTOpPOro ABMAETCA TeaTpaNbHblil XyAOKHUK U
ckynbntop Crenan TapbaH (TapxapapsH, 1899-
1954). Obpa3 kKomnosuTopa 3pecb KpaiiHe ofy-
XOTBOPEH: COXpaHAA BCE MPU3HAKU BHELLHEro,
MOPTPETHOrO CXOACTBA, OH, BMECTE C TeM, MOYTU
becTteneceH, CNOBHO 3aTAHYT AbiMYaTbiM chriepom,
COTKaHHbIM U3 TOHKUX JIMHWIA U NErkux, Mony-
Mpo3payHbiX MATEH, KOTOpPble BOBMEKAOT Hall
B3rNA4 W YyAepXuBatoT ero B “myxoBHom none”
KapTWHbI.

Cpeny co3paHHbIX B Te e rofbl }WBOMUCHbIX
paboT BbIJENAIOTCA HanMUcaHHaA B TEXHWUKE 3H-
KayCTUKW, T.e. BOCKOBbIMW Kpackamu, KapTuHa
Epsanpa Kovapa (1899-1979) “Komutac” u BbI-
AepaHHbI B CTUNE CTapblX MacTepOB BEHELMaH-
cKkoii wkonbl “lNoptper Komutaca” (1946) kuctw
xypoxHuubl Beuk Tep-T'puropan (1903-1965), B
KOTOpOM 0bpa3 MO0[0ro KOMMo3nTopa HecKonb-
KO Mpaeann3nMpoBaH W HafieNeH YepTaMmu poMaHTy-
YECKOro repos.

ABTOpOM KpynHbIX No dhopmaty MOpPTPETOB,
BbIMOMHEHHbIX KapaHJalloM U NacTenbto, B pas-
NINYHBIX TEXHUKAX MOHOXPOMHOI W LBETHOW rpaB-

8 TpaypHaAa uepeMoHMA U noxopoHbl KomuTaca cocros-
nucb 28 masa 1936 ropa (cm.: NoxopoHbl Komutaca //
“CoeetakaH apsect”, EpesaH, 1936, N2 10, 1 utons, c.
137, Ha apm.A3.).



topbl, 6bin Fpauba Pyxkan (1915-1992). K uucny
ero Haubonee ypayHbIx NPOW3BefEHWIA cnepyet
OTHECTW MHOrOYUCNEHHbIE MOPTPeTbl W3 LMKNa
“CosBe3gue reHneB”, Haf, KOTOPbIM OH He nepe-
ctaBan pabotaTb B TeuyeHue Bceil CBoeil TBOp-
yeckoii #u3Hu. Cpepmn rpacpuyecknx nMcToB 3Toi
CepuM BCTPEYaroTCA U KapTUHbI, MOCBALLEHHbIE
KomuTtacy - “Komutac B Mapuke” (1947), “Komu-
Tac: “BecHa...” (1965), “Komutac” (1979) n gp.
leBopk puropsH (TBOpYeCKMiA NCEBAOHUM —
Dxuorro, 1897-1976) 3aHumanca npevmyLecT-
BEHHO CTaHKOBOW MBOMWUCHIO, OfHAKO ero Cpef-
HUX pa3MepoB XOJNICTbl YaCTO KayTCA COLLEALIN-
MM co CTeH dpeckamu. Moyt Bce Npon3BeaeHNs
[puropsaHa, B TOii MAM WMHOI Mepe, OTAMYarOTCA
CTporoii cobpaHHOCTbIO KOMMO3ULUK, TBEPAbIM
PUCYHKOM, YETKOCTbIO CU/Y3TOB, aCKETUYHOCTHIO
KonopuTta M KpyrHbIMK, NOJYaC HapO4MTO WUCKa-
MEHHbIMM, HO MNNACTUYECKU BblpasnTENbHbIMM
“obbeMHbIM1” chopmamu. OcobeHHO 3pUMO U Bbli-
MyKNO 3TW XyHOMKECTBEHHblE KayecTBa MpoABNA-
OTCA B MOPTPETHbIX paboTax [puropaHa, B TOoM
yucne 1 B NonoTHax ¢ nsobpaxeHnem Komutaca —
“Komutac” (1965), “lNna4y no Komutacy” (1965) un
“lMpowaHne YapeHua c Komutacom” (1974).

B papy KpynHbIx TemMaTW4ecKux KOMMO3MLWUIA,
CO3JaHHbIX apMAHCKUMM xuBonuclamu B 1950-e
ropbl, HeobxogMmo oTMeTUTb KapTuHy OraHeca
3appapsaHa (1918-1992) “Komutac” (1951), rpe
obpalLleHHbI NULOM K 3pUTento, CTOALLMIA nepeq,
PacKpbITbIM POANEM, BCELENO MOrpyKeHHbI B
AYMbl KOMMO3WUTOP MpeAcTaBieH B MOMEHT CaMo-
3abBEHHOr0 TBOPYECKOrO FOPEHUA W WHTEHCUB-
Holi paboTbl Mbicnu. B uenom sAcHoii u ceetnoii
KONOPUCTUYECKOI raMme KapTUHbl HEKOTOPYHO
HanpAXeHHOCTb U CKPbITOE ApamMaTUyecKkoe 3BY-
yaHue NpupaeT KOHTPacTHOe corocTaBneHue Ap-
KO-KpacHbIX TOHOB [JIMHHOMONOrO AOMALLHErO Xa-
nata Komutaca, a TakMe paccTeneHHoro Ha nony
KOBpa W XONOAHbIX CUHe-6enbiXx OTTEHKOB BU[-
HEIOLLIMXCA B NPOeMe LLUMPOKOrO OKHa, MOKPbITbIX
CHeramu rop.

Bo3moxHocTb 06patnTbcA K 3anpeTHbIM, 3aK-
pbITbIM A0 3TOro Temam [eHouupa apmaH U Tpa-
rmyeckoii cynbbbl KomuTaca apmAHCKME Xy[oM-
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HUKM MONYYMAW NULLL MOCAe NPO3BYyYaBLUEro Ha
XX cvespe KINCC poknapa Hukutbl Xpywesa c
ocyxjaeHuem Kynbta nuyHoctu W.B. Cranuna, B
nopy Tak Ha3sblBaemoii “oTTenenn” — ymMepeHHoro
xpyLwieBckoro nubepanusma. MmenHo Torpa,
BMEpPBble B UCTOPUM U300pa3nNTENbHOro UCKYCCT-
Ba CoBetckoii ApmeHun, 6biny HanucaHbl oTpa-
3MBLUME JaHHble TEMbl MMBOMUCHbIE Mpou3Beae-
HUA, OHAM M3 KOTOPbIX CTana MHOrodurypHas
komnosnuvsa Mkptbiva Ceppakana (1922-2009)
“Pe3na” unmn “1915 rog” (1960), npeiiHbim u co-
AepmaTenbHbIM ALPOM KOTOPOI ABUIMCH obpasbl
nokasaHHbIX B NpaBoil YacTu xoncta Komutaca u
CTONMUBLUMXCA PALOM C HUM apMAHCKMX OereH-
Les.

Cpeaun nepsbix pabotr Capruca MypapsaHa
(1927-2007) nanbonee Lwmpokoe obLiecTBEHHOE
npu3HaHue nonyyuna kaptuHa “llocnepHAA Houb.
Komutac” (1956), npepctaBneHHas B KOTOpPOit
cueHa obbiCka M apecTa KOMMO3WTOpa pelleHa B
3M10BELLMX KPOBaBO-KPACHbIX TOHax, He MpoCcTo
nepefaroLLMX, HO U CTyLLaloLMX YAYLIAVBYO aT-
mocdpepy npoucxopAawero. OnpegeneHHoe Tema-
TUYECKOE U KOMMO3WLMOHHOE CXOACTBO C 3TOW
paboToil UMeeT CO3JaHHOE HECKONbKUMMU rojamu
nosxe nonotHo Cumona lancrana (1914-2000)
“Hapog, cnoet” (1960).

O6pa3 Komutaca npuenexkan Capruca Mypaaa-
Ha U B €ro pganbHeiilleii TBOPYECKOI feATenbHOC-
TW. BbinonHeHnHas um B 1965 ropy kaptuHa “Ko-
mutac: 1915 rop” no cBoemy 3KCMpPeEcCUBHOMY,
6yATO MnameHeloLLLEMy KONOPUTY W KpaiiHe ocT-
POMY 3MOLMOHANbHOMY HamnpAMEHUIO HaNnoOMUHaeT
3HameHuToe nonotHo “Kpuk” (1893) SpBappa
MyHka. ViHble BblpasuTenbHble CpeAcTBa — BHeLU-
He cTaTuyHble 1 0600LLEeHHble cunyaTHble dop-
Mbl, MOHOXPOMHble OnefHO-KenTble N OXpUCTbIe
TOHa - ucnonb3oBaHbl MypafAaHOM B KapTuHe
“AntyHn” (“Crutaney”, 1969), rpe nocpeau
BbIXMEHOro COMHUEM MYCTbIHHOMO Meii3ama, Ha
¢hoHe pa3opeHHOro 1 paspyLUEHHOro KuUnuLLa Mbl
BUAUM CKOpbHyto churypy Komutaca B HepHOM
NOAPACHUKE.

BbipasuTenbHbiM 1 APKUM  XY[OMECTBEHHbIM
A3bIKOM, H6e3ynpeyHbIM npodeccroHanbHbIM Mac-



TEPCTBOM OT/IMYAIOTCA Jyylune oOpasilibl KHUM-
Hoii rpacpuku Mpuropa Xanpmsana (1926-2000)
W, npexae Bcero, BbINoAHeHHble B 1963-1965
rojax B TEXHMKe YepHOIl akBapenu WANCTpaLmm
k noame [lapyiipa Cesaka “Hecmonkaemas kono-
KONbHA”, KOTOPbIE MO MpaBy CYMTAOTCA OJHUMM
U3 BbICOYANLLKNX JOCTUMKEHWUI KHUMHOIO MUCKYCCT-
Ba ApMeHum 3Toro BpemeHun®.

CKBO3b C/IOHOE MO3TMYECKOE MHOrOrofiochbe
noambl CeBaka KpacHOI HUTbIO NPOXOJAT ABE OC-
HOBHble Tembl — 06 obLiHOCTM cyneb Hapopa u
BblLLEALLEeN U3 ero noHa reHnanabHON NMYHOCTU, a
Takie o Be4yHoil bopbbe 1 npoTmBobopcTBe CBET-
NbIX U TEMHbIX Ha4all YENOBEYECKON MU3HU. DTU
ABE TeMbl Halu agekBaTHoe umpeiiHo-obpasHoe
BOIM/IOLLEHWE B MANKOCTPaLMAX XaHAMAHA, B KOTO-
pbix, bnarogapa MArKOCTW NUHWIA, NNaBHbIM CBe-
TOTEHeBbIM nepexofam, 6apxaTuCTbIM TEMHbIM U
cepbIM OTTEHKaM, XYAOMHWUKY ypanocb JobuTbcA
MOYTW MMBOMUCHOIO BMeYaT/NEHUA.

B cooTBeTCcTBUM C MENOAMYECKUMU OCODEHHOC-
TAMW MO3TMYECKOro TEKCTA, HACbILLLEHHOro MHO-
FOYUCNEHHbIMU BKpamnieHWAMU, OT3ByKamMn W OT-
ronockamut apMAHCKMUX HapOJHbIX NeceH, MEHAOT-
CA U KOMMO3WULMOHHBIA PUTM, CTEMNEHb CBETOTO-
HaNbHOMO HamMpAMeHWA, xapaKTep CoYeTaHUA yep-
HbIX 1 6enbIX LBETOB, KOTOPbIE, B KOHEYHOM UTO-
re, U ONPeaenAtT He TONbKO O6LLYyH 3MOLMO-
HanbHytO atmMocdpepy M Cuny MNCUXONOrUYECKOro
BO3JEINCTBMA Ha 3pUTENA PUCYHKOB XaHAMAHa,
HO U MX MHTOHALMOHHbIN CTPOIA — TO NMPUYECKNIA,
co3epuaTenbHblii, 6e3MATENHbIN, TO NUKYIOLLWIA,
PagocCTHbIA, 6oapblii, TO Tparuyeckuii, ApPoOCT-
HbliA, THEBHbI.

OcraBaAcb BEpHbIM TBOPYECKOMY 3aMbICy W
noatnyeckoih KoHuenuunm CeBaka, Xy[OMHUK
npeacraBnAeT repos NnosMbl He OCOBHAKOM, a Ha
LLUIMPOKOM WUCTOPUYECKOM W ObiTOBOM (poHE, B
OKpYM€eHUW popgHoii npupogbl. B 1o xe Bpems
cobupatenbHblii 0bpa3 cTpaHbl, 0cobblii cknap,
AYLUN apMAHCKOrO Hapopda, HErmoBTOpUMblE Yep-

9 MNoama Mapyiipa CeBaka c wantoctpauuamu puropa XaH-
oxAHa yBupena ceeT B EpeBaHe B 1966 ropy (cm.: CeBak
Mapyiip. Hecmonkaeman konokonbHA. EpesaH, “Aifactan”,
1966, Ha apm. a3.).
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Tbl €ro HalWOHaNbHOro xapakTepa, Kak W BHYT-
PeHHUIA, 0ObEKTUBHbIi CMbICT UCTOPUYECKUX CO-
ObITWiA BbIABNEHbI W MPOCNEHKEHbI UM C Y4ETOM
CyObeKTUBHbIX (PaKTOPOB, B HEPACTOPMMUMON CBA-
31 C ¥MU3HEHHOI cyabboil n TBOpYeckoii buorpa-
cueii Komutaca.

Mpu co3pannm aTux rpacpmyecknx nMctos XaH-
AMAH, KOHEYHO e, OCO3HaBasl, YTO HEBO3MOKHO
AOCMOBHO, LIEMMKOM W MONHOCTbIO BOCMPOU3BECTY
copepaHue noambl. [loctaBus Bo rnaey yrna o6-
pa3 ee rnaBHoro repos u, nogobHo Cesaky, Ha-
CKBO3b MPOHU3aB N306pa3nTenbHblii pag MOTMBA-
MW apMAHCKUX HapOAHbIX MECEH, XY[OMHUK OCTa-
HOBWUN CBOI BbI6OP NWLWb Ha AeBATU Haubonee
BaMHbIX, y3M10BbIX 3MM304aX W CLEHax, KoTopble
o3arnaBui U pacnpefenun B cnepytoLLein nocne-
posatenbHoctu: “lNepBasa necHa”, “Meuta”, “Jlu-
puueckas necHa”, “Tpyposaa necHa”, “bepauH
(*Kypasywuka)”, “CpapebHaa necHa”, “Xopmeiic-
Tep”, “Pe3na”, “lNompauenune”. B unntoctpaumax,
pacronoMeHHbIX Ha pa3BopoTax KHUMM, XaHAMAH
OrpaHUYMICA NMOKAa30M OCHOBHbIX 3TarnoB MU3HU W
AEATENbHOCTU KOMMO3WUTOpa — MOLLMIA nop, CBo-
AaMKU MONMyTEMHOrO naTpuapLlero rokos B Ju-
MWaf31He OTPOK; 3penblii My3blKkaHT, NpeacTaB-
NAOLWMI eBponeiickoMy cnyLuaTento apMAHCKYHo
HapOAHYIO MECHIO; Benuuyaiiluaa xeptsa [eHouu-
Aa apMaH...

MonyTHO ¢ nocTeneHHbIM pa3BepTbiBaHUEM,
yepefoBaHWEM M300pa3nTeNbHOro pAga M noru-
YECKUM pasBUTMEM XYAOMECTBEHHOro obpasa Tu-
XW€ W CMOKOWHbIE NUPUYECKMEe MOTMBbI MOHe-
MHOTY CMEHAIOTCA TPEBOMHbBIMU [ pamMaTNyeCKUMK
WHTOHALMAMU U [LOCTUratoT TParmyeckoin Kynbmu-
Hauuu B cLeHe nompayeHua Komuraca'd.

Barpam Xauukan (1923-2002) 6bin xyno-
HUKOM, B PaBHOW CTENeHW BnafetoL UM BCEMM
TallHamMn Kak pUCyHKa, Tak U neyaTHoii rpadpuku.
PasHble yenoseuyeckne TuMbl U xapakTepbl BCTpe-
YaloOTCA B €r0 MHOTOYUCEHHbIX NIMHOrpaBlopax M

10 NMoppobHbiii aHann3 unntoctpauuii Mpuropa XaHamaHa
kK nosme [lapyiipa CeBaka cwm.: lamarensn Bapautep.
KomuTacoBckuii umkn puropa XangxaHa “Hecmonkaeman
KonokonbHA” // “BecTHuk obLuecTBeHHbIX Hayk”, EpesaH,
2018, Ne 3, cc. 245-258.



HamucaHHbIX YrNem CTaHKOBbIX MOPTpeTax, a Tak-
e B rpauyeckmx TpUNTUxax ¢ n3obpameHnAMu
BbIAAIOLLMXCA AeATeneil apMAHCKOW KynbTypbl, B
Tom uucne n Komutaca (“Mypasywka”, “Komu-
Tac”, “AnTyHn”, 1969-1972), B KoTopbIX, bnaro-
Aapa npasunbHOMY BblbOpy MaTepuana v TexHu-
KW, CKyMbIM BblpasnTenbHbIM CPeACTBaM, CTpPO-
MM 0606LLEeHHbIM cbopmam, peskum CBeToTeHe-
BbIM KOHTpacTaM W [APYrUM XY[OMECTBEHHbIM
npvemam, nuua Mopeneii U B LENOM UX BHELUHWIA
0b6nnk obpeTatoT BHYTPEHHee [OCTOMHCTBO W
ClLEPHaHHYIO AMOLVOHANBHYIO CUTy.

B 1969 ropy k obpa3y Komutaca obpatunca v
natpuapx apmaHckoil kusonucu, 90-neTHwit
Maptupoc Capbsan (1880-1972). lNokasaHHasa B
€ro KpynHom no cpopmarty, BbIMONHEHHOM yrnem
PUCYHKe, BbIABUHYTad Ha NepefHWii nnaH nony-
curypa Komutaca cnoBHO cnmBaeTca ¢ BENNYECT-
BEHHOIi MaHopamMoil POAHOW 3emnn W 3acNoHWB-
LUMMN FOPU3OHT FOPHbIMU BEpLUMHaMK1, BOCMpU-
HUMaACb KaKk MIOTb OT MIOTW 3TON 3emMau, Kak
3aBeTHblii 0bpa3 XxyJoMHWUKa, rnyboko packpbiB-
Lero B CBOEM TBOPYECTBE OCODBEHHOCTU HaLuo-
HaNbHOrO BOCNPUATUA MUpa.

CraHkoBble kapTuHbl [eHpuxa CupassaHa
(1928-2001) - opHoro n3 Havbonee TanaHTAMBbIX
yyeHukos u nocneposateneii CapbAHa, B OCHOB-
HOM NpeACTaBAAOT CODO HECKONbKO 3afyMuu-
Bble, Mernyeckne neiizamu c HepefKo BKIIOYEH-
HbIMW B HWUX apXUTEKTYPHbIMM MOTMBaMM, a TaKHe
TemaTUyecKue KOMMO3nLMU, KOTOpble MHOMfa Ha-
AENAITCA CKPbITbIM MeTathOPUHECKNM CMbIC/IOM.
K uncny nocnepHUx OTHOCKUTCA M TPUMTUX Xy[OM-
Huka “Komutac” (1961), KoTopblii oTnMyaeTca Ac-
HOCTbIO KOMMO3MLMW U HEXHbIMMW, OMbITbIMU CBe-
TOM KpacoyHbiMu oTTeHKamu. B 1969 rogy Cu-
paBAH CO3jan PefKo BCTpevatoLiuiica B nocea-
weHHbix Komutacy npowsBegeHuax obpas He
CKOpPOHOro M neyanbHOro, a ynbl64nBOro, Mu3He-
PafloCTHOrO Komnosutopa (M3BECTHbl fABa Ba-
prnaHTa KapTuHbl). B Tom e ropy B 3ane [ly-
xoBHoOI1 cemuHapuu lNepsonpectonbHoro CeAToro
JYmMmnaj3nHa OH COBMECTHO C xypoxHukamn Pa-
dasanom CaprcaHom (1919-2000), Akonom
AxonsiHom (1923-2013) n Awotom MenkoHsiHOM
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(1930-2009) BbINONHMN MPOAUKTOBAHHYK apXu-
TEKTYPOI KYMONbHOIO 3JaHUA KPYroByto, COCTOA-
LYy M3 BOCbMW TpaneuueBUAHbIX 4acTeil poc-
MUCb MO MOTMBAM apPMAHCKWMX HApPOAHbIX MECEH,
cobpaHHbIx KomuTacom, obpa3 KoToporo u cran
ee  WAeiiHO-CMbICNIOBbIM U cofepaTeNbHbIM
LLEHTPOM.

MpenmyLLEeCTBEHHO APKMMM 1 CBET/LIMU Kpac-
Kamu, rnagKumu, onpAtHbiMm chopmamm, metado-
puyecKoli nHTepripeTauueli 06pa3oB oTanYaroTCA
MOpTPeTbl U TemaTUyeckne Komnosuuum besspe-
MEHHO YLUEALLEero U3 U3HU OfaPEHHOrO Xy[OM-
HuKa-camoyykn WKoprona Hukorocsna (1939-
1976), B Tom yncne HanucaHHblii um B 1969 ropy
rnyboko cosepuatenbHblii, 06bATBIN TULLNHOW 1
OBEAIHHbI FPYCTHBbIM MO3TUYECKUM HaCTPOEHWEM
“IMopTpet KomuTaca”.

Cpenm paboT, co3paHHbIX apMAHCKUMU Xy B0~
Hukamu B 1970-e rogbl v MOCBALLEHHbIX 0bpa3y
KOMMO3KTOpa, He TONbKO MO CBOMM pa3mMepam, HO
M MO LUMPOKOMY MAENHOMY 3aMbICNy BblaenAeTca
xpaHAaLleeca B [ocypapctBeHHOl TpeTbAKOBCKOW
ranepee MocKkBbI KpynHomacLuTabHoe — LUMPUHOI
6onee 4-x N BbICOTOI OKONO 3-X METPOB — MONOT-
Ho Jimutpua Han6anpsana (1906-1993) “BepHa-
TyH” (“MaHcapga”, 1976). 310 rpynnosoii nopt-
peT, Ha KoTopoMm u3obpameHbl cobpaBLuvecA Ha
BepxHem aTame Tudnmcckoro goma OsaHeca Ty-
MaHfHa W BHUMaroLLMe 3Bykam (popTenuaHHoN
My3blku B ucnonHeHun KomuTaca BblpatoLLmecs
apMAHCKME nucatenm W NoaTbl, XyAOMHUKUA W
aKTepbl.

XapakTepHoi1 pabotoii Banentuna lNopgnomo-
rosa (1924-1998) - opHoro u3 nepBbix B Ap-
MeHUn 1 Haubonee ApKMX npefcTaBuTeneid crop-
peanu3mMa 1 Tak Ha3blBaeMoOro “marmyeckoro pea-
nusma”, asnaetca KaptuHa “Komwutac” (1980),
KOTOpaA Mo CBOEW CTPOro CUMMETPUYHOI KOMMO-
3ULMM U NONYKPYrIOMy apoy4yHOMy obpamneHuto
HanomuHaeT MKoHy. W13 ryctoii TbMbl HaBCTpeuy
HaMm [IBMMETCA MOXOMMiA Ha BETXO3aBETHOro Mpo-
poka, obnayeHHblii B ANMHHOMONYIO PACY My3bl-
KaHT, GepexHO HecylMil B NajoHAX paccekato-
LLYIO MpaK HEeBUAMMYIO CBEYY MU namnagy, CUm-



BONM3NPYIOLLYIO Heracumblii CBET AyLIM Camoro
Komuraca.

18 mas 2019 ropa, B MexpayHapoAHblii feHb
Mmy3eeB, B My3ee umeHn Pybena Cesaka npw [lep-
BonpectonbHom CBATOM JumuagsviHe BnepBble
6bIn nokasaH BbINONHeHHbIN ewe B 1988 ropy
neBKac (PUCYHOK Mo 3arpyHToBaHHOW focke) Py-
ponbcpa Xawartpana (1937-2007) “Komwutac”,
KoTopblii B 1990-e roabl 6b1n nopapeH Xy[oMHU-
Kom Katonukocy sBcex apmaH [aperuny [lepsomy
M HblHe XpaHUTCA B NojapoyHom cpoHAe My3es-
cokpoBuLHMubl CB. DummnapsvHa “Anek n Mapw
MaHykaH”. JTa 3amevaTenbHaa pabota mactepa
6bina npepacTaBneHa 3puUTENAM WCKYCCTBOBELOM
Puncume BappaHsaH, KoTopas B cBOeii peuun kpart-
KO OCTaHOBMNaCb W Ha NpuHapnexattem Hauuo-
HanbHoi ranepee ApmeHun rpaduyeckom nopT-
pete Pygonbca XauatpaHa 1969 ropa ¢ usobpa-
meHvem Komutaca.

MHTepecHyto TpakToBKYy Obpasa KommnosuTopa
npepnoxun dpyapa ApupyHad (1929-2010) s
CBOEM TemaTuyeckom nopTpete “Komutac: gymbi”
(1986). Mo meTKomy HabnrofEHUIO UCKYCCTBOBEMA
MaprapuTbl KamanaH, pabota ata obHapymusaet
HEKOTOPYHO ODLLIHOCTb C M3BECTHOI KapTuHoii MBa-
Ha Kpamckoro “Xpucrtoc B nyctbiHe” (1872)", He-
CMOTPA Ha TO, YTO B MPOWU3BEAEHUN apPMAHCKOrO
Xy[OMHMKA MECTOM [EeiACTBMA ABNAETCA He Mnyc-
TbIHHbIA Neli3aM, a MOTrpyMeHHbli BO MpaK WH-
Tepbep NonypaspyLUeHHOW LepKBM WU MunuLLa.
“HucxopAwwmii ¢ Heba LUMpOKUIl Nyy cBeTa ocBe-
LLLaeT OAETyl0 B PACY CBALLEHHOCTYMUTENA, MOHY-
po cupALLyto, 3apymuusyto cpurypy Kommrtaca”, —
nuwet M. Kamanax n pobaensaet: “Kak n Xpucroc
Kpamckoro, oH 0ObAT rnyboKNMM Jymamm M CNOM-
HbIMM Pa3MbILLNEHUAMM O MU3HU U CMEPTU, O Bbl-
6ope Henerkoro, TEPHUCTOrO NYTU [yXOBHOIO NPo-
BymaeHna”12.

Obpa3 komnosuTopa BAOXHOBAAN U CaMobbIT-

" Cm.: Kamanan Mapraputa. O HeKoTOpbIX mopTperax
KomuTaca Bappaneta // Komutac u cpegHeBekoBasa My3bl-
KanbHaa KynbTypa. HayuHble ctatbu. EpesaH, W3patens-
ctBo Myses-unctutyta Komutaca, 2016, cc. 216 v 217, Ha
apm. A3.

2 Tam e, c. 217.
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HOrO, HO, K COMaNeHWto, Mano U3BecTHoro B Ap-
MeHUW }MBonucua, ypomeHua JleHmHakaHa (HblHe
ltompW), BbINyCKHWKa JIEHWHIPaiCKOro MHCTUTYTa
}MBOMUCK, CKYNbNTYpbl U apXWUTEKTYpbl UMEHW
N.E. Penuna lepaca - Kapaneta leokuaksiHa
(1916-1999), KoTopblii eLLe B CTyAeHYECKME rofbl
CTan MepTBO CTanMHCKux penpeccuid u 17 net
oTcuaen B BopKkyTMHCKOM uncnpaBUTENbHO-TPYAO-
Bom narepe. [locne cmepTu xypoMHWKa, [0 KOH-
L@ CBOMX [iHeli MUBLUEro u TBOPUBLLETO B rOPoAe
KonnuHo JleHnHrpapckoii obnactu, ero Baosa ne-
pepana B aap HaumoHanbHoii ranepee ApmeHuu
okono 80 nonoteH macTepa, fiBa U3 KOTOpPbIX MO-
ceALLEeHbl KomuTacy. 3Tu cpegHue no pasmepam,
co3faHHble [eokyakaHOM B mnocnegHue ropbl
HW3HU KapTWHbI, KaK W MHOTUE U3 ero CTaHKOBbIX
npousBefeHunii, CBOUMU YNpOLLEHHbIMK hopmamm
W MPUINYLUEHHBIMW CEPO-3EMANUCTBIMU U OXPUC-
TbIMW LiBETaMW MPOU3BOAAT CTPOrO€ MOHYMEH-
TanbHoe BrevatneHune, ynopobnasacb dpeckam. B
HUXx KomuTac npepcraer nepen Hamu B BUAE M-
BYLLErO HanpAMEHHOW AYyXOBHOW MWU3HbIO, npe-
AaHHOro 6ory u cnyalliero Hapofy CBATOro no-
ABVHUKA.

ABTOPOM HamnucaHHbIX Ha bymare akpunoBbIMM
Kpackamu 1 nacTenbio MHOMOYUCTEHHbIX TMLEBbIX
noptpetoB Komutaca ssnserca leHpux Inu-
6ekaH (pop. 1936). bnaropapa pe3kum pucco-
HaHCaM HeCKONbKO MpayHoBaTbIX, MpenmMyLLecT-
BEHHO TEMHO-CUHMUX, 3€MeHbIX U MEeNTbIX LBETOB,
XaOTWMYHbIM KPaCOYHbIM CKOMNEHUAM U MOATEKaM,
HaMEpPEeHHO WCKaMeHHbIM, UCKOBEPKaHHbIM ¢hop-
MaMm, 3TV KpynHble Mo pasmepam MOPTPeTHble
KOMMO3MLMM CO3[AI0T IKCMPECCUBHYIO, KpaiiHe
BbIpa3snTENbHYIO  3MOLMOHaNbHYO  aTtMocdepy.
bonee pByx pecATkoB KapTWH 31Ol cepun bbinn
npeacTaBneHbl Ha MEPCOHaNbHOW BbICTaBKe Xy-
AOMHUKa, KoTopaa coctosanace B 2015 rogy B
epeBaHckoM [lome-my3ee Apama XauatypaHa's.

Cpeau co3paHHbIX 3a NocnefHUe roabl KWBo-
MUCHbIX paboT c usobpameHvem Komutaca cne-

13 Cm.: eHpux DnubekaH. lNocawenne Komurtacy. Bbic-
TaBKa, nocaAaweHHaa 100-netuto MeHoumpa apmaH (aBTop
npepucnosua — Mapraputa Pyxkan). EpesaH, Uspatensb-
ctBo “Turpan Mew,”, 2015, Ha apM. u pyc. A3.



AyeT Tak¥e oTMeTUTb nonotHa Py6eHa ApyTusHa
(pom. 1947) “Komutac-AHTyHn” (2008) n “Komm-
Tac ¢ kpectom” (2014). Ecnu B nepBom U3 HKX Xy-
AOMHUK COCPEefOTOYMI CBOE BHUMaHMe Ha nuue
KOMMO3KUTOpa M MOCPEACTBOM OCTPOro CBETOTE-
HEBOrO U TOHaNbHOro KOHTpacTa pobunca ppama-
TUYECKOrO 3BYYaHWUA KapTWHbI, ObHapymuBas rny-
6okune pyLueBHble nepexnBaHuA ee repos, To BTO-
poe npou3BefeHWe MmMeeT bonee CNOMHOe KOM-
MO3NLMOHHOE MOCTpoeHne W bonee LUMpPOKOe
npeiiHo-cMbicnoBoe copepxaHue. Paccmartpusan
3TOT XONCT W CpaBHMBAA €ro C TaKUMU U3BECTHbI-
MK nonoTHammn 2nb [peko, Kak “Xpuctoc ¢ Kpec-
Tom” (1585) wu “Xpucroc, Hecywmii  Kpect”
(1602), Mapraputa KamanaH 3amevaet, yto Ko-
MuTac B Hem “npepacrtaeneH B obpase noctpajas-
Lero BO UMA Bepbl U POAUHbI MyYeHMKa-CTpac-
ToTepnua”™.

[MoMuMO nepeyncneHHbIX BbilLE apPMAHCKUX Xy-
AOMHVKOB, K 0bpa3y KomuTtaca no pasHbiM NoBo-
JaMm u, B 4actHoctu, B cBA3n co 100-neTHum
tobuneem Komnosutopa, obpallanucb TaKme
Mrep A6ersn (1909-1994), Xauaryp Ecasn
(1909-1977), Enpem CaBasan (1909-1974), Kapo
(Kapanet) Tupatypsan (1911-1975), Cypen Ca-
dapan (1923-1988), Anatonmii Manan (1924-
2007), Anekcanap lpuropsan (1927-2008), len-
pux Mamsan (1934-2014), Ceiijpan Xatnama-
pxaH (1937-1994) n mHorve ppyrve.

B oTanume oT HeKoTopbIx HasBaHHbIX HaMu
apPMAHCKUX XYLOMKHWUKOB, HW OAHOMY W3 HaLLux
CKYNbMTOPOB Tak M He [0BENOCb BOMIOTUTH B
cBoeM TBOpuYecTBe obpa3 Komutaca ewie npw
¥n3HK nocnepHero. [NepBble CKynbNTYpHble NOpPT-
peTbl KommnosuTopa Obinn CO3AaHbl MUWb B Ce-
peavHe 1940-x ropos. Vveem B Buay patupo-
BaHHble 1945 rogom runcoBble U MpamopHble
ckynbntypbl CrenaHa Tapbana (TapxapapsH,
1899-1954), BbinonHeHHbI1 B Tom e rogy Top-
romom YoperusHom (1910-1977) runcosblit
6rocT, a Takwe BbicedeHHas CypeHom CrenaHs-
Hom (1895-1971) n3 mpamopa “lonosa HKomu-

* Kamanan Mapraputa. O HekoTopbIx noprpeTtax Komu-
Taca Bappaneta // Komutac u cpepgHeBexosas My3blKanb-
HaA KynbTypa..., c. 217.
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Taca” (1946). MpaBpa, 3a pecATb neT go 3T0ro, B
1935 ropy, yeptbl nuua Komutaca 3anevatnen B
runce xuBlMii Torpa B [lapude  XyLOMHWK
Apwanb (ApyTioH) Apkemsan (1904-1965), opHa-
Ko ero pabota, nmpepncraBnatowan coboii 6esyc-
NIOBHYIO MUCTOPUYECKYIO W [LOKYMEHTaNbHYIO LIEeH-
HOCTb, ABNAETCA BCErO NULUb HepemHo CHATON C
nvua yxe MepTBOro YenoBeka MOCMEPTHON Mac-
KOii, KOTOpaA HaxoQuTCA B My3ee apMAHO-KaTo-
nuyeckoii KoHrperauum mxutapuctos B BeHeuuu,
Ha ocTpoBe CeaToro Jlasapa, a ofHa M3 OTAUTbIX
Ha ee OCHOBE OPOH30BbIX KOMWIA IKCMOHUPYETCA B
My3see-nnctutyte Komutaca B Epesane.

B ranepee ckynbnTypHbix noptpetos Epsanpa
Kouapa (1899-1979) 3ametHoe mecTo 3aHMMaeTt
otnutaa B runce “lonosa Komutaca” (1970). Un-
TepecHoe 0bbeMHO-NNacTuyecKoe pelleHue 6bino
HalileHo MacTepoMm M B MeJHOM namATHuKe Ko-
muTacy, kotopblii B 1969 rogy 6bin yctaHoBneH B
LeHTpe DYMuaf3nHa, Ha MIOLLAAN WMEHW KOM-
nosuTopa.

JlenHble, BonnolieHHble B rvMHe, U H6pPOH30-
Bble nopTpeTbl Cepresa (Capruca) barpacapsna
(1923-2001) otnnyatoTcA He CTONbKO TNybUHOM
MCUXONOrMYECKON  XapaKTEPUCTUKM  0Opa3os,
CKOMbKO CUMON N APKOCTBIO UX 3MOLMOHANbHbIX
nepemBaHuii. ITO [MHaAMUYHbIE MO KOMMO3M-
LMW, NNaCTUYECKN HACbILLEHHbIE, BbIMONHEHHbIE
B 9HEPrUMYHON, TemnepaMeHTHOW MaHepe Mpous-
BEJEHUA, KOTOpblE HEnocpefCTBEHHO BO3[eiCT-
BYIOT Ha YyBCTBa W 3aKPEMNNAlTCA B NaMATU 3pU-
Teneil. ITUMMU Xy[JOKECTBEHHbIMU KayecTBamMu W
AOCTOMHCTBaMM B MOJIHON Mepe HajeneH W co3-
AaHHbl ckynbntopom B 1969 ropy noptpet Ko-
muTaca.

MopTpeTHOMY KaHpy OTBEfEHO Bepyluee Mec-
T0 n B TBOpYecTBe [ykaca Yybapana (1923-
2009), KoTopblii Takxe oTpaBan npepnoyTeHune
MATKUM MaTtepuanam CKynbnTypbl W 3a4acTyto OT-
nuBan ceou nenHble pabotbl B 6poH3e, npupasas
MM OKOHYaTenbHylo, 3aBepLueHHyto copmy. [e-
POAMM €ro NMopTPeToB HEPELKO CTaHOBUIUCH Bbl-
AatoLLmeca [eaTen apMAHCKON KynbTypbl U UC-
KycCTBa, CpeAy KOTOpbIX CKynbntopa OCOBeHHO
npuenekan obpas Komutaca. B ogHOmM u3 cBoux



npoussegeHuii (“Kommutac”, 1971) YybapaH uenu-
KOM CKOHLEHTpUpOBaA BHUMaHWE 3puUTena Ha
3aTeHEeHHbIX MONOBHbIM MOKPbIBANOM CBALLLEHHO-
CNyXWUTENA 4epTax nuua MorpyseHHoro B cobcCT-
BEHHble MbICIN KOMMO3MTOpa, OTKasaBLUUCb OT
APYrux BblpasnTenbHblX OPM, AOMONHUTENbHbIX
noppobHocTeld 1 peTaneil.

Llenbiii pap noceAalleHHbIX KomuTacy namat-
HUKOB U CKYNbMTYpPHbIX MOpTpeToB co3gan Apa
ApyTtioHaH (1928-1999). YcraHosneHHblii B 1955
rogy B [laHTeoHe epeBaHCKOro napka umenu Ko-
muTaca, OTuTbIiA U3 6POH3bI HafrPobHbI NamAT-
HUK KOMMNo3uTopy Obin aunnoMHoi paboToii mo-
noporo ckynontopa. BoppysmeHHas Ha Kpyrnblid,
OTHOCUTENbHO HEBbICOKUIA FPaHWUTHbI MOCTaMEHT
rnokoneHHasa curypa BENMKOro My3blkaHTa OT/IMU-
yaeTcA KNacCUMYECKOW ACHOCTbIO KOMMO3MLMUKU U
TwatenbHo  0bpaboTaHHbIMM  FapMOHWUYHbIMM
dopmamu. ObLuas BbicoTa NaMATHUKA AOCTUraeT
2,5 meTpoB.

Cnycta HeckonbKo pecatunetuid, B 1988 ropy,
B LeHTpe ckeepa nepep, EpeBaHckoii rocypapcr-
BEHHOI KoHcepBaTopueii umeHn Komutaca 6bina
pa3MelleHa MocnefHAA MOHyMeHTanbHaA pabota
CKynbntopa — [JOCTaTOYHO KPYMHbIA, BbICOTOW
0KOMo 3 MeTpoB, 6POH30BbIV NAMATHUK KOMMO3M-
Topy. HecmoTpa Ha cBOM BHyLUMTENbHbIE pa3me-
pbl, CKynbnTypa co3gaeT BOKpyr ceba [foBepu-
TeNbHYIO KamepHyto atmocdepy, 4Yemy crnocob-
CTBYIOT KaK OTCYTCTBME BO3HOCALLLErO ee Haj, OK-
pyxeHvem 1 “msonupytowiero” ot 3puteneit
nbegecTana, Tak U ecTecTBeHHasA, HENpPUHYMOeH-
HaA rosa CMOKOMHO CWAALLLEro, NPUCIOHMBLLE-
roca K gepeBy Komutaca n rnyboko 3agymumsoe
BblpaeHue ero nuua. lNepen Hamm obpas yeno-
BEeKa, YBNEYEHHOrO TBOPYECKUMM [ymMamMu, HO
BMECTE C TEM TECHO CBA3aHHOMO C MM3HbIO Hapo-
Aa 1 npupojoii poaHoro kpaa. B uenom npowus-
BefleHne ApyTIOHAHA HaluNo yJa4yHOe XymoMecT-
BEHHOE peLLUeHWe, XOTA OYEeBWUAHO, YTO Mpu pa-
6ote Hap 0bpa3om KOMMo3uWTOpa aBTOP MaMATHU-
Ka OrnAfAbIBaNCA M Ha yMe 3HaKOMble HaM Kap-
TuHbl PaHoca TepnemessHa, Eruwe TapesocaHa
n ['puropa XaHpmsaAHa.

Apa ApyTIOHAHY NpuHagieratr U BbINONHEH-
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Hble B OpOH3e W MpamMope CTaHKOBble MOPTPETbI
Komutaca, B TOM u4ucne acKu3bl K YNOMAHYTbIM
Bblle namAaTHUKam. OcobeHHO npumevaTeneH
mMpamopHblii  “Komuntac” (1954), rpe omusnato-
WaA Lo MOAENN nerkaa ynbibka, nonynpukpbl-
Tble rnasa U YyTb CKNOHEeHHaA HaboK ronosa KOM-
nosutopa BblpaMaloT ero BHYTPEHHee 3MOLLMO-
Ha/lbHOE COCTOAHME.

CkynbnTop ABNAETCA TaKme aBTOPOM HECKOJb-
KUX PUCYHKOB W ocpopToB C n3obpameHnem Ko-
muTaca.

Cpepy COBpeMEHHbIX MacTEPOB apPMAHCKON
CKYNbNTYpbl, KOTOpble CBOMM TBOPYECTBOM CrO-
cobCcTBOBaNM aKkTyanusauum obpa3HOro Asblka W
0b6HOBNEHNIO CPEACTB XY[LOMECTBEHHON Bblpasu-
TeNnbHOCTU, Heobxogumo HasBaTb M ApTo (Apy-
TioHa) YakmakusHa (pog. 1933). B cBoux MHo-
FOYMCNEHHbIX O0OBbEMHO-MNAcTUYECKUX U rpadu-
yeckux paboTax OH peLuMTenbHO OTKasblBaeTcA OT
MeToja NPAMOro noppamaHuA HaType u ee nac-
CMBHOrO onucaHusA, cTaBs nepep coboii 3apayvy He
TONbKO B MaKCMMaNbHO CKaTOW, NaKOHUYHON W
ocTpoii chopme BbIABUTb OCHOBHYIO MAEl0 NMpouns-
BE[lEHWA, HO W OKa3aTb Ha 3puUTena HermocpencT-
BEHHOE W CUIbHOE 3MOLMOHaNbHOe BO3AeiCTBMe.
C 370lA LEenblo CKYyNbNTOP CO3HATENbHO UCKaXKaeT,
AedopmupyeT peanbHble 0bpasbl, HacbIlas Mx
MHOMO3HaYUTENbHbIM aNIeropuyecknum Mau CUM-
BOJIMYECKUM  CMbICNOM.  Takoe  BrnevatneHue
NPOu3BOAAT, B YaCTHOCTMW, BbIMONHEHHbIE UM B
1960-e ropbl 3cku3bl namATHMKa Komwutacy, a
TaKie peLleHHble B KpaiiHe SKCMPEecCUBHON U Mo-
PbIBUCTOI, HEPBHOW MaHepe OAHOBPEMEHHbIE U
bonee No3pHME CKYNbMNTYPHblE NMOPTPETbI KOMMO-
3utopa: “Komwutac” (1961, 1965, 2002), “Komu-
Tac-noat” (1965), “Komutac-oH Kuxotr” (1969)
n ap. B 1980 rogy B ueHTpe amepuKaHCKOro ro-
popa [letpoiit, Hepaneko ot npocnekta [ed-
depcoHa, Obin ycTaHOBNEH CO3JaHHbIN Yakmak-
4AHOM 4-MeTpoBbIii 6POH30BbIi NaMATHUK Komu-
Tacy, KoTopblii npepacrtaBnAet coboil yBenuueH-
HYl0O B pa3mepax, MOHyMEHTallbHyl0 BEPCUIO OT-
MeUYeHHOro BblIlle CKynbnTypHoro noptpeta 1965
ropa.

21 oktabpa 1995 ropa, HakaHyHe 60-netus co



oHA cmeptn Komwutaca, B Bunbstonde, rtomHOM
npuropoge [lapvxa, Bo ABOpe ncuxuaTpuyeckoit
nevebHuupbl Mona Mvpo, rae 1 3aBepLUMn CBOM [HY
KOMMO3UTOP, COCTOANOCH TOPMECTBEHHOE OTKPbI-
Tne ero 6poH3oBoro 6rocta. Ha rpaHuTHOM mocra-
MeHTe NamATHWKA, aBTOPOM KOTOPOro ABNAETCA
#uBywmii B ropopke LllaBunb Hepanexko ot [Mapu-
#a ckynbntop Apwasup Eruasapsax (pop. 1947),
BbiCEYEHa CnefytoLlan Haanucb Ha gppaHLy3CKOM
A3blke: “KomuTac Bappanet, apMAHCKWIA KOMMo-
3uTop, neyunca u ymep B 6onbHuue lNona Mvpo. 24
anpena 1915 ropga cocnaH no npukasy npasu-
TenbCTBa MNafoTypok. IT0 6bino npentoavei k
nepeoMy reHoumnay XX Beka, MepTBaMi KOTOPOro
cranu 1,5 munnmoHa apman”.

B 2003 ropgy no cocepctBy c Enuceiickum
asopuom [lapuxa, B NpuMbIKaloLLLEM K CTapuH-
Hoii annee Anbbepa [lepBoro cksepe, KoTopblii C
2009 ropa HocuT HasBaHue “EpeBaHckuii cap”,
Hasup Epesanumn (babasH, poa. 1940) ycraHo-
BUN OPOH30BbI NamATHUK KomuTacy BbicOTOIli B
6 MeTpoB. TbibHYIO CTOPOHY MamATHWMKa YKpa-
LLaeT Xaykap ¢ u3obpameHnamn 6yKB apMAHCKOro
andasuta. B nesoii pyke Komnosutopa Mbl Bu-
AVM KHUTY, a crnpaBa — MNPWIbHYBLUYIO K Hemy
CMWUHOIN purypy Kpyrnonuuero, ACHOrnasoro of-
poka. Ha nbepectane BblbuTa AByA3blyHaA (Ha
apMAHCKOM 1 ppaHLy3CKOM A3blKkax) Hagnucb: “B
namatb o Komutace Bappanete v 1,5 munanonax
}KepTB reHounja apmaH, coseplueHHoro OcmaH-
ckoii umnepuein B 1915 rogy”. 29 ansapa 2019
ropga B EpesaHe, Bo BHyTpeHHem apopuke My3ses-
nHcTuTyTa KomuTaca, noj, CTpOiHON OJMHOKOM
unHapoii [JlaBupa EpeBaHuM pasmectun ymeHb-
LUEHHYIO aBTOPCKYIO KOMWUIO MapUMCKOro MamAT-
HUKa.

B 2006 ropy ueHTpanbHas KaHLenApua Komu-
Teta “Aii [lat” (“Apmanckuii Bonpoc”) B MoH-

33

peane npuHecna B gap MyHuuunanuteTy Keebeka
6poH30BbIi1 6rocT KomuTaca paboTbl ckynbnTopa
Camsena Kasapsna (pon. 1949). OtkpbiTne
namAaTHuka coctoanocb B 2008 ropy Ha “Annee
noaToB”, pacnonoeHHoi psagom ¢ HauwoHanb-
HbIM cobpaHuem Kpebeka.

Cnycta cemb net, B ceasu co 100-netnem le-
Houmpa apmaH, B Kamckom capy Ha Bacunbes-
ckom ocTpoBe CaHkt-lNetepbypra Jleson beii-
6ytaH (poa. 1954) Bo3pBur S-meTpoBbIi rpa-
HUTHbI NnamATHUK KomuTacy.

Kpome HasBaHHbIX MacTepoB, aBTOpamu Mo-
ceALeHHbIXx Komutacy ckynbnTyp ABNAIOTCA TaK-
e Apa Caprcan (1902-1969), Apamuk (Apam)
Fapn6san (1908-1991), Hukonaii (Hukoraiioc)
Hukorocan (1918-2018), Epem BappansH
(1922-1985), Xauartyp UckanpapsH (1923-2015),
Aprawec Oscenan (1931-2017), JleBon Tok-
mag#aH (pop. 1937), KOpuii Munacan (pog.
1942), Taruk KasapsaH (pop. 1947), muBlne u
TBOpmBLUME B CaHKkT-[leTepbypre JleBoH Jlazapes
(Nasapsan, 1928-2004) n dpyapa Arasan (1936-
1993), téunucckuii musonucey, n ckynbntop Py-
ponbd Cadpapos (CadpapsH, 1938-1994) wu
HeKoTopble pyrue.

lNpoiipyT ropbl v AecATUNETUA, NOABATCA HO-
Bbl€ XY[JOMHUKN U CKYyNbMNTOPbI, KOTOPble BHOBb M
BHOBb obpaTtATcA K He3abeHHomy obpasy Komu-
Taca, NoTomMy 4TO, Kak 3amMeTun B CBOE BPeMA
BepxoBHbiit natpuapx v Katonukoc Bcex apmaH
Basren [lepsblii: “B KomuTacoBckoii necHe ap-
MAHCKWIA Hapop, obpen ¥ no3Han CBOKO pAyLuy,
CBOIO [JyXOBHYIO cyLiHocTb. Bapapaner Komutac
ABUICA HayanoM, KOTOpoe He 3HaeT KoHua. OH
AOM¥EH XWTb OnaropapAa apMAHCKOMY Hapogy,
apMAHCKWIN Hapof, [OMKeH #uTb bnaropjapa emy,
Kak 370 6bINo BYepa, Kak 3TO €CTb CErofHA, Kak
370 byfeT BO BEKW BekoB”'®.

15 Mocnanue MaTtpuapxa BCex apMAH MO Clyyaro CTONETUA
co gHA pompeHna Komutaca Bappaneta // “Dumuapsvi’,
1969, N2 2, dpeBpans, c. 4, Ha apMm. A3.
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EDITOR’S PREFACE

Dear reader,

26 September 2019 marked the 150" anniversary of the patriarch of Armenian song, a
most distinguished son of the Armenian nation Komitas.

Komitas is an epoch-making phenomenon, a nationally acclaimed musician, about whom
many researches, monographs, dissertations, collections of articles, memoirs, fiction have been
and will be written. In establishing grounds for and furthering Komitas studies, NAS RA Institute
of Arts played a significant role.

Komitas is the founder of Armenian national classical music: building on his predecessors
achievements and the vast international experience, he created the national style of Armenian
music, anchored on the Armenian folk song.

Komitas saved from oblivion the Armenian peasant song. His efforts in this area are
comparable with the deed of Mesrop Mashtots.

Komitas polyphonized Armenian folk and sacred songs, thereby creating national
polyphony.

Komitas was a dedicated propagator of Armenian music, the apostle of the Armenian song
both among the foreign and domestic, Armenian audiences. One of his life goals was to convince
the world that Armenians have their own authentic music.

Komitas was a researcher: his studies pioneered the new Armenian musicology, paved the
way for musical folkloristics and musical medievistics.

Komitas was a pedagogue: in his teaching practice he gave priority to preparing national
music professionals. Having succeeded Christopher Kara-Murza at the Gevorgyan Theological
Seminary in Ejmiatzin, he introduced the European notation, since he saw no other way to
acquaint the students with the treasury of the world music culture. Komitas’ dream was to
provide Armenian children the opportunity to receive music education, and the young people - to
become professional musicians; Komitas’s most cherished desire was to have a national
conservatory.

Komitas was a rare singer. He inherited this gift from his parents: “My kin both from my
father’s and mother’s side were fond of singing’, Komitas wrote in his biography in 1908. ‘Father
and his brother Harutyun were known in our city as choristers at the Church of St. Theodor’s.
The songs my father and mother made up in Turkish and to Turkish melos — some of them | put
down in 1893 back in the homeland - are still sung by the elders of our city”. In April 1899, as
a student in Berlin, Komitas was auditioned by the German musician Richard Schmidt, who
found out that his voice embraced “the entire range from high tenor through low baritone, 2-3/4
octaves, 20 notes”, and that in his “voice, the flexibility of a tenor and the softness of a baritone
merge’. And here is how years later, the eminent cellist Tiran Aleksanyan reacted to Komitas’

" Autobiography of Komitas Vardapet, “Anahit”, 1931, N2 1-2, May-August, p. 3, in Arm.
2 Literary relics from Komitas Vardapet’s prolific pen, Montreal, 1994, p. 14, in Arm.
36



performance, “This man is number one singer in the world! | have never heard a singer like him!
He is a musical instrument in the flesh’.

Komitas was an unequalled choirmaster. “Those who were lucky to be Komitas’ pupils or to
sing in his bigger or smaller choirs’, one of Komitas’ five Constantinople students, the renowned
music critic and folklore collector Mihran Tumatjyan remembered, ‘they know how he, with a
single word, or a cursory hint, or a meaningful facial expression would attune the singers to the
unforgettable mood of singing the Armenian song in the genuine Armenian, hearty manner.
Likewise, during a general rehearsal, or at the most solemn moment during a concert, Komitas’
prolific and multifaceted genius would erupt from his corporeal shell, like an invisible spirit,
attain flesh and hover in the infinity™.

Thus, during his short creative life, Komitas had carried out multifarious and fruitful
activities, largely predetermining the further directions of development of Armenian music.

On the other hand, Komitas’ personality per se attracted the attention of literature and art
workers.

He is one of the unique composers whose image was embodied in musical theater. In 1969,
Edgar Hovhannisyan composed his “Antuni” ballet based on Yeghishe Charents’ “Requiem
Aeternam” and Paruyr Sevak’s “Neverending Cries from the Belfry”. The libretto was written by
a ballet dancer and choreographer, People’s Artist of the RSFSR Maksim Martirosyan, who,
incidentally, staged the ballet. The artists Minas Avetisyan and Robert Elibekyan created the state
design. The premiere performance of the ballet took place on 20 November 1969 at the Yerevan
State Opera and Ballet Theater.

In 1972, the Diasporan Armenian composer, choirmaster, pedagogue, music and public
figure Hambartsum Perperyan based his “Requiem Aeternam” on Charents’ poem of the same
name (the texts in both Armenian and English). In 1975, it was performed by an American
professional choir in Detroit and received a warm welcome from the audience. In Yerevan, the
“Requiem” was performed under the baton of the composer.

Komitas’ image encouraged the writers to create literary works in prose and verse. Among
the latter, Paruyr Sevak’s “Neverending Cries from the Belfry” and Yeghishe Charents’
“Requiem Aeternam” stand out. Other poets works worth mentioning are as follows: “A Song to
Komitas” by Gurgen Mahari, “To Komitas” by Nairi Zaryan, “A Gazella to Komitas” by Vahram
Alazan, “A Beyt to Komitas” by Hovhannes Shiraz, “To Komitas” by Hamo Sahyan, “To Komitas”
by Azat Vshtuni, “Toward the Scaffold” by Gegham Saryan, “Komitas” by Vahagn Davtyan, and
other poems and verses.

Komitas inspired not only Armenian, but also foreign poets, such as Arseniy Tarkovskiy,
Pavlo Tychyna, Kaysin Kuliev...

And - the last, but not least — Komitas motivated the progress of Armenian visual arts.
Many artists and sculptors turned to his image during his lifetime and afterward. The canvases by
his friends-contemporaries Gevorg Bashinjaghyan, Panos Terlemezyan and Yeghishe Tadevosyan
deserve a special mention. Over time, the Komitasiana was enriched with paintings and graphical
works by Martiros Saryan, Gevorg Grigoryan (Giotto), Yervand Kochar, Dmitriy Nalbandyan,

3 Chopanyan Arshak, Collection of Works, Yerevan, 1988, p. 473, in Arm.
4 Safaryan Khachik, Komitas the Miracle-Worker, Yerevan, 1999, p. 29, in Arm.
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Hrachya Rukhkyan, Hovhannes Zardaryan, Hakob Hakobyan, Suren Safaryan, Grigor Khanjyan,
Sargis Muradyan, Henri Elibekyan, Rudolf Khachatryan, as well as with statues by the sculptors
Yervand Kochar, Ara Sargsyan, Nikoghos Nikoghosyan, Sergey Bagdasaryan, Khachatur
Iskandaryan, Ghukas Chubaryan, Ara Harutyunyan, Artashes Hovsepyan, Arto Chakmakchyan,
Levon Tokmajyan, David Yerevantsi, and others. Monuments, immortalizing Komitas, have been
erected in Yerevan and Ejmiatzin, in Paris and Detroit, in Quebec and Saint Petersburg.

This tri-lingual monograph of the Director of NAS RA Institute of Arts, NAS RA
corresponding member, RA Honored worker of Arts, RA State Prize Recipient, Doctor of Arts,
Professor Ararat Aghasyan sheds light on the latter topic. It comprehensively analyzes and
broadly represents Komitas’ image in the oeuvre of Armenian artists and sculptors.

Anna ASATRYAN
Doctor of Arts, Professor,
RA Honored Worker of Arts
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KOMITAS
AS SEEN BY ARMENIAN ARTISTS AND SCULPTORS

Many Armenian painters and sculptors in va-
rious types and genres of fine arts resorted to
the image of Komitas. Viewers had a chance to
get widely acquainted with these paintings,
graphic works and sculptures at the exhibition
opened in 1969 at the House of Artists of
Armenia and dedicated to the composer’s 100t
birth anniversary, at the exhibition dedicated to
the centennial of the Armenian Genocide which
took place in 2015 at the National Gallery of
Armenia, as well as at the exhibition, organized
by the Artists' Union of Armenia in July 2019 and
dedicated to the 150™ jubilees of Hovhannes
Tumanyan and Komitas'.

Understandably, the great number of multifa-
rious works cannot be covered within the frames
of one article. Therefore, we would restrict our-
selves to paintings and sculptures, representing
Komitas, which, in our view, have not only cons-
picuous artistic merits, but a certain historical,
cultural and documentary value.

Of special interest are the works by those
inspired by Komitas’ personality Armenian mas-
ters who, as his contemporaries, were privileged
to often see, communicate and be close friends
with the genius composer. In particular, it is
about Gevork Bashinjaghyan, Fanos Terlemezyan,
Yeghishe Tadevosyan and Levon-Serovbe Kyurk-
chyan - those who had originated the “Komitas
series” in Armenian visual arts.

In the creative heritage of the founder of the
Armenian national landscape painting Gevork
Bashinjaghyan (1857-1925), there are but a few
works in the genre of portraiture. In view of this,

! The delayed issue of the illustrated catalogue of the first
exhibition with the art critic Manya Kazaryan’s brief
foreword came out in 1970 (see: Komitas in Armenian
Visual Arts. Yerevan, House of Artists of Armenia, 1970,
in Arm. and Rus.).
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the artist’s recently found in a US private collec-
tion (oil on canvas, undated) seated portrait of
young Komitas Vardapet (archimandrite) was a
nice surprise for both art scholars and art
lovers?. In all likelihood, the portrait was created
by Bashinjaghyan in his studio in Tiflis in the
mid-1900s, during the composer’s customary
visit to the city.

Fanos Terlemezyan (1865-1941) dedicated
two paintings to Komitas. The small study “Ko-
mitas on the Riverbank”, created by the artist in
1911, has never grown into a big painting. A year
later, the composer and the painter set out on a
trip to Komitas’s homeland, the city of Kutahya
(Kutina). Shortly they headed to a tiny resort in
the vicinity of the city, where they stayed for
about a month and a half in a tent set up in the
woods. It was here that Terlemezyan started
painting the well-known portrait of Komitas,
which he finished in 19133, The genre of the
work can be defined as thematic portrait: a lot of
space is given to the picturesque scenery, which
makes even more prominent the figure of the
composer, dressed in a black cassock, sitting on
a rug under a shady tree, fully engrossed in his
reading. The bright and colorful canvas acquires
expressive national shade due to the Armenian
carpet spread on the ground, the kamancha,
leaning against the tree trunk, the blue-and-white

2 The reproduction of the painting is included in the
richly illustrated “Komitas” album, published in Yerevan
in 2015 on the occasion of the 100™ anniversary of the
Armenian Genocide (see: Komitas. Yerevan, the World
Association of Armenian Artists, 2015, p. 20, in Arm. and
Eng.).

3 For details of creating the painting and its further des-
tiny see: Kirakosyan Meri. Life and Career of Fanos Ter-
lemezyan. Yerevan, NAS RA “Gitutyin” publ., 2014, pp.
60-62, in Arm.



glazed faience pitcher and bowl, which earned
Armenian craftsmen of Kutahya wide renown.

Among the artists, who turned to Komitas’s
image in the his lifetime, was his acquaintance
from his student days in Berlin, the graduate of
the private art academy in Paris (the Académie
Julian), Levon-Serovbe Kyurkchyan (1872-
1924). One of Komitas’s pupils, the pianist
Aghavni Mesropyan, narrated the story*. It turns
out that in 1905-1906, the artist was commis-
sioned by the Armenian Church of Saint John the
Baptist on Jean Goujon street in Paris to make
frescos and a series of icons. In one of the icons,
Komitas, with his eyes turned to heavens, haloed
and imbued with Divine light, was “beatified” a
saint. On a visit to Kyurkchyan’s studio, Komitas
saw the almost completed icon with his own
image. He resented the painter and insisted that
“instantly, with no delay, that ‘criminal Komitas’
be destroyed”. The artist could not but give in to
the musician’s will and demolished his own
painting, “created in a rush of inspiration”®. A.
Mesropyan related that “in Kyurkchyan’s albums
there were pencil sketches of Komitas, yet the
composer’s personal drama on the one hand,
and his sudden death on the other, prevented
the artist from immortalizing with his skilled
brush the true image of Komitas - with his eyes,
permeating the soul of his people, and the
tremble in his heart, nostalgic for the home-
land””.

Yeghishe Tadevosyan (1870-1936) was the
first Armenian artist to have reflected Komitas’s
image in his works. The undated study “Komitas
on the Lakeshore in Ejmiatzin”, painted from life
in the 1890s, is noted for the fresh, rich and
varied color nuances. Apparently, it was made by
still young an artist, a graduate from the Moscow

4 See: Mesropyan Aghavni. Kyurkchyan and the icon of
Komitas // Komitas in the contemporaries’ recollections
and evidences, Yerevan, Sargis Khachents-Printinfo,
2009, pp. 335-338, in Arm.

% Ibid, p. 336.

6 Ibid.

7 lbid, p. 338.
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School of Painting, Sculpture and Architecture,
at the time when he taught drawing at the Theo-
logical Seminary in Ejmiatzin, where, concur-
rently, his coeval Komitas taught church singing.
The figure of the musician, seated on the slab-
faced lakeshore, all absorbed in own thoughts,
almost blends with the greenish tones of the
reflected in the water trees and the blue tints of
the clear sky.

It is highly likely that in the mid-1890s, he
created the well-known graphic portrait of Komi-
tas, in which Tadevosyan was not only able to
reproduce in thorough detail the distinguishing
features of the composer’s appearance, but to
spiritualize them, to endow them with the warmth
of live human feelings.

The painting “Komitas” (1935) ranks among
the masterpieces of the late period of the artist’s
career. The artist had earlier created some preli-
minary works, such as the pictorial study, made
in Byurakan back in 1903, in which the composer
is depicted full-length in a white cassock, leaning
against a tree, as well as the studies, made deca-
des later, in 1931. The painting under conside-
ration became a concluding chord in the mas-
ter’s career and the last work, dedicated to the
great musician. The artist portrayed a deeper
and generalized image of Komitas, imparted a
broader ideological content and meaning to it:
here, the composer is not just a proponent, but
an exponent of the national spirit, the centuries-
old aspirations and strivings, joys and woes of
the Armenian people. The painting is executed in
a light and vibrant impressionistic manner,
abounding in soft and smooth halftones and
shades.

This long ago conceived work by Yeghishe
Tadevosyan was only finalized in 1935, to become
the first response to the composer’s death in
Armenian fine arts. Shortly afterwards, the artist
Armen Chilingaryan (1910-1986) responded to
the sorrowful news. His “Burial of Komitas”
(National Gallery of Armenia, oil on cardboard) is
a small horizontally stretched study, which by its
somewhat gloomy colors and overall composi-



tional pattern reminds of Gustave Courbet’s fa-
mous “A Burial at Ornans” (1849-1850). Accor-
ding to the official website of the NGA, this
undated study was created by Chilingaryan in
1935. However, it is known that, at the initiative
of the First Secretary of the Central Committee
of the Communist Party (Bolsheviks’) of Armenia
Aghasy Khanjyan, and at the special directive of
the First Secretary of the Transcaucasian Regio-
nal Committee of the All-Union Communist Party
of Bolsheviks Lavrentiy Beria, Komitas’s remains
were moved from Paris to Yerevan and con-
signed to the grave in May 1936, a few months
after the composer’s death, which happened in
October 19358, Hence, either the official site of
the NGA provides a questionable date of creating
the study, or Chilingaryan had painted a made
up, imaginary, not a real scene.

By the specificities of the artistic language,
stylistic principles and techniques, the methods
of technical execution, quite impressive is the
truthful, convincing graphic portrait of Komitas
(undated), created by Yeghishe Tadevosyan’s
pupil Hatik (Hrahat) Grigoryan (1898-1966) in
the late 1940s.

The theater designer and sculptor Stepan Ta-
ryan’s (Tarkhararyan, 1899-1954) drawing
“Portrait of Komitas” (1947) in reddish sanguine
is executed in a freer and more refined manner.
Here, the composer looks very inspired: with all
the attributes of outward portrait resemblance in
place, the figure, however, seems incorporeal, as
if seen through a veil of haze, woven of fine lines
and light, translucent spots, which catch our eyes
and hold them in the “spiritual field” of the
picture.

Among the artwork, created in those years,
Yervand Kochar’s (1899-1979) encaustic, or
wax painting “Komitas” stands out, along with
the “Portrait of Komitas” (1946) by Vehik Ter-
Grigoryan (1903-1965), executed in the old
masters’ style of the Venice school. In the latter

8 The funeral ceremony and burial of Komitas was held
on 28 May 1936 (see: The burial of Komitas // “Sovetakan
arvest”, Yerevan, 1936, N2 10, 1 June, p. 137, in Arm.).
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work, the composer’s image is somewhat ideali-
zed and endowed with features of a romantic
hero.

The creator of large portraits in pencil and
pastel, in various techniques of monochrome and
colored etching was Hrachya Rukhkyan (1915-
1992). The numerous portraits from the “Cons-
tellation of genii” series, which he had been wor-
king on through his entire creative career, are
considered among his best works. The graphic
sheets from this series include some of Komitas’s
representations — “Komitas in Paris” (1947), “Ko-
mitas: Springtime...” (1965), “Komitas” (1979),
and others.

Gevork Grigoryan (artistic pseudonym -
Giotto, 1897-1976) was primarily focused on
easel painting, yet his medium size canvases give
an impression of murals, having come down from
walls. Almost all of Grigoryan’s artwork are to a
greater or lesser extent conspicuous for their ri-
gorous compactness of composition, solid dra-
wing, clear-cut outlines, ascetic color and large,
sometimes deliberately distorted, yet expressive
“three-dimensional” shapes. These artistic
qualities of Grigoryan are particularly visible and
salient in his portraiture, which includes the
canvases with Komitas: “Komitas” (1965), “Woe
for Komitas” (1965) and “Charents Bidding
Farewell to Komitas” (1974).

Among the large thematic compositions of the
1950s by Armenian painters, Hovhannes Zar-
daryan’s (1918-1992) “Komitas” (1951) deserves
a special mention. The composer is facing the
viewer standing by the open grand piano,
engrossed in his thoughts, at the time of fervent
creative activity and intense work of mind. The
overall clear and light color range of the picture
obtains some hidden dramatic tone owing to the
juxtaposition of the bright red of the composer’s
robe, the rug on the floor — and the cool bluish-
white hues of the snow-capped mountains, seen
through the wide open window.

Armenian artists were only provided the op-
portunity to address the previously forbidden
topics of the Armenian Genocide and the tragic



fate of Komitas after Nikita Khrushchev’s speech
at the XX Congress of the CPSU, where he
denounced Joseph Stalin’s personality cult. It
marked the beginning of the so-called “Khrush-
chev thaw” - a period of moderate liberalism.
For the first time in the history of visual art of
Soviet Armenia, paintings on the mentioned to-
pics showed up, one of them - Mkrtich Sed-
rakyan’s (1922-2009) multiple figure composi-
tion “Slaughter”, or “The Year 1915” (1960).
The Armenian refugees, crowded around Komi-
tas, depicted on the right side of the canvas, con-
vey the core idea and content of the painting.

Among Sargis Muradyan’s (1927-2007) first
works, his “The Last Night. Komitas” (1956)
earned the broadest public acclaim. The scenes
of search and arrest of the composer is executed
in blood-red tones, which do not just render, but
stiffen the stuffy atmosphere of the episode. A
certain thematic and compositional resemblance
to this work can be noticed in Simon Galstyan’s
(1914-2000) “The Nation will Sing” (1960).

The image of Komitas continued attracting
Sargis Muradyan in his further career. The
expressive flaming colors and acute emotional
tension of his “Komitas: the Year 1915”7 (1965)
remind of Eduard Munch’s famous “The Scream”
(1893). Different means of expression — outwardly
static and generalized silhouettes, monochrome
pale-yellow and ochre tones — are used by Mu-
radyan in “Antuni” (“The Vagabond”, 1969): amid
the sun-scorched desert landscape, against the
ravaged and demolished abode we see the
sorrowful figure of Komitas in black cassock.

Grigor Khanjyan’s (1926-2000) book grap-
hics are noteworthy for their expressive and
bright artistic language, impeccable professional
mastery. First and foremost, this refers to the
illustrations in black watercolor (1963-1965) to
Paruyr Sevak’s poem “Neverending Cries from
the Belfry”, rightfully ranked among the topmost
accomplishments in Armenia's book art of the
time®.

9 Paruyr Sevak’s poem with Grigor Khanjyan’s illust-
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Two major topics — the unity of fates of a
nation and a man of genius born to that nation,
and the perpetual struggle and confrontation of
the light and dark elements in human life - are
the common thread running through the intricate
polyphony of Sevak’s poem. These themes have
been adequately reflected in Khanjyan’s illust-
rations. By using soft lines, smooth light-to-shade
transitions, velvet dark and gray hues, the artist
almost attained an impression of painting.

The rhythm of the composition, the degree of
light-tone intensity, the character of combination
of black and white colors vary in accordance with
the melodic peculiarities of the poetic text, im-
bued with Armenian folk song touches and rever-
berations. Eventually, all of these do not only
determine the general emotional atmosphere and
the psychological impact the drawings make on
the viewer, but their intonational coherence -
now lyrical, contemplative and tranquil, then
elated, joyful, cheerful, or tragic, furious and
irate.

Remaining faithful to Sevak’s creative idea
and poetic concept, the artist portrays the main
character of the poem against a broad historical
and domestic background, amid his home natu-
re. Concurrently, the collective image of the
country, the specific nature of the Armenian
soul, the inimitable traits of the national cha-
racter, both innate and objective sense of the
historical events have been shown and tracked by
the artist with consideration of subjective factors,
inseparably linked with the life and fate of
Komitas, with his creative biography.

When working on these graphic sheets, Khan-
jyan, certainly, realized that it was impossible for
him to reproduce every single word and line of
the poem, wholly and completely. Like the poet,
the artist, too, focused on the main character in
his work. Having permeated the imagery with the
tunes of Armenian folk songs, he prioritized nine
most important, key episodes and scenes. They

rations came out in 1966 in Yerevan (see: Sevak Paruyr.
Neverending Cries from the Belfry. Yerevan, “Hayas-
tan”, 1966, in Arm.).



are entitled and sorted out as follows: “The First
Song”, “Dream”, “Lyrical Song”, “Labor Song”,
“Berlin (Crane)”, “Wedding Song”, “Choirmas-
ter”, “Slaughter”, “Derangement”. Placing the
illustrations on page spreads, Khanjyan limited
himself to depicting the major phases of the
composer’s life and activity: the teenager, singing
in the half-dark shades of the Patriarch’s resi-
dence in Ejmiatzin; the mature musician, presen-
ting the Armenian folk song to the European
audience; the ultimate victim of the Armenian
Genocide...

Along with the gradual unfolding, succession
of the visual elements and logical evolution of the
artistic image, the calm and tranquil lyrical motifs
slowly acquire worrisome dramatic intonations
and reach culmination in the scene of Komitas’s
mental derangement'®.

Vahram Khachikyan (1923-2002) as an artist
had equally mastered the secrets of drawing and
printmaking. In his numerous linotypes and char-
coal easel portraits, as well as graphic triptychs,
portraying the outstanding figures of Armenian
culture, one can see various human types and
characters, Komitas being one of them (“Crane”,
“Komitas”, “Antuni” 1969-1972). Due to the cor-
rect choice of medium and technique, minimum
expressive means, rigid generalized shapes,
sharp light-and-shade contrasts and other artistic
skills, the faces of the models and their outward
appearance as a whole obtain inner dignity and
discreet emotional power.

Martiros Saryan (1880-1972), the patriarch
of Armenian painting, turned to Komitas’s image
in 1969. In the large charcoal drawing, Komitas’s
half-figure is moved to the foreground and
almost blends with the majestic panorama of the
mountains, shielding the horizon. He is
perceived as flesh of the flesh of his native soil,
as the sacred embodiment of an artist, who had

10 For detailed analysis of Grigor Khanjyan’s illustrations
to Paruyr Sevak’s poem see: Gamaghelyan Varditer.
The Komitas series of Grigor Khanjyan’s “Neveren-
ding Cries from the Belfry” // “Lraber hasarakakan
gitutjunneri”, Yerevan, 2018, N¢ 3, pp. 245-258, in Rus.
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uncovered in his oeuvre the specificities of
national perception of the world.

One of Saryan’s most talented pupils and
followers — Henrik Siravyan’s (1928-2001) easel
paintings mostly picture reflective, elegiacal
landscapes with frequent inclusions of architec-
tural details, as well as thematic compositions,
sometimes endowed with hidden metaphorical
meaning. The triptych “Komitas” (1961) belongs
among the latter. It stands out for the clarity of
composition and soft, light-washed color tints. In
1969, Siravyan, having challenged the commonly
treated sorrowful and gloomy image of Komitas,
created a rarely occurring smiling, cheerful port-
rait of the composer. In the same year, in the hall
of the Theological Seminary of the Mother See of
Holy Ejmiatzin, together with the painters Rap-
hael Sargsyan (1919-2000), Hakob Hakobyan
(1923-2013) and Ashot Melkonyan (1930-2009),
he executed a mural painting, whose shape was
dictated by the domical architecture of the
building. It consisted of eight trapezoidal parts,
inspired by Armenian national songs, collected by
Komitas. The composer’s figure became the
ideological-contentual focus of the work.

In the portraits and thematic compositions of
the gifted self-taught artist Koryun Nikoghosyan
(1939-1976), untimely deceased, bright and viva-
cious colors, smooth and neat shapes, meta-
phorical interpretation of the images dominate.
Such is the contemplative “Portrait of Komitas”
(1969), quiet and peaceful, steeped in woeful
poetic mood.

Among the artwork created by Armenian
artists in the 1970s and dedicated to the com-
poser, Dmitry Nalbandyan’s (1906-1993) “Ver-
natun” (“Attic”) (Tretyakov State Gallery, Mos-
cow) deserves to be mentioned not only for its
dimensions - 4-meter wide and 3-meter high,
but for the broad ideological concept. It is a
group portrait of Hovhannes Tumanyan’s guests
- outstanding Armenian writers and poets, artists
and actors, who gathered in the upper floor of
the poet’s home in Tiflis to listen to the piano
music, performed by Komitas.



Valentin Podpomogov (1924-1998) was
among the first and the brightest representatives
of surrealism and the so-called “magical realism”
in Armenia. The strictly symmetrical composition
and semicircular arched framing gives an
appearance of an icon to the typical for his
manner picture “Komitas” (1980). From the
deep dark, looking like a prophet of the Old
Testament, toward us moves the musician in a
long cassock. In his hands, he holds a candle, or
an icon-lamp, which symbolizes the eternal light
of the soul of Komitas.

On 18 May 2019, on the International Day of
Museums, in the Ruben Sevak Museum at the
Mother See of Saint Ejmiatzin, the premiere display
of Rudolf Khachatryan’s (1937-2007) drawing on
gessoed board “Komitas” (1988) was held. In the
1990s, the artist presented it to Head Patriarch and
Catholicos of All Armenians Garegin |. Now it is in
the gift fund of the Museum-Treasury “Alek and
Mary Manukyan” of Saint Ejmiatzin. This re-
markable work was introduced to the viewers by art
critic Hripsimeh Vardanyan, who briefly mentioned
another work by Rudolf Khachatryan, belonging to
the National Gallery of Armenia, the graphic
portrait of Komitas (1969).

Eduard Artzrunyan (1929-2010) offered an
interesting interpretation of the composer’s ima-
ge in his thematic portrait “Komitas: Thoughts”
(1986). As aptly observed the art critic Margarita
Kamalyan, that work shares some commonalities
with Ivan Kramskoy’s “Christ in the Desert”
(1872)"", even though the setting in the Armenian
artist’s work is not a desert, but the interior of a
half-ruined church or dwelling, immersed in the
dark. “The descending from the heaven broad
light beam spotlights the gloomily sitting,
thoughtful figure of Komitas, dressed in a cleric’s
cassock”, Margarita Kamalyans writes, and adds,
“Like Kramskoy’s Christ, he is overwhelmed with
deep thoughts and complicated reflections about

' See: Kamalyan Margarita. On some of Komitas Var-
dapet’s portraits // Komitas and the medieval music
culture. Scholarly papers. Yerevan, Komitas Museum-Ins-
titute publ., 2016, pp. 216 and 217, in Arm.
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life and death, about the uneasy, thorny ways of
spiritual awakening”™2.

The composer’s image inspired the interes-
ting, yet little known in Armenia painter Geras -
Karapet Geokchakyan (1916-1999). Born in
Leninakan (presently Gyumri), he graduated
from the Leningrad Repin Institute of Painting,
Sculpture and Architecture. While still a student,
he became a victim of Stalinist repressions and
served his 17 years in the Vorkuta forced labor
camp. The artist lived and worked in the city of
Kolpino, Leningrad Region, to the end of his
days. After his death, his widow donated to the
National Gallery of Armenia about 80 canvases of
the master, two of which represent Komitas.
These medium size paintings were made by
Geokchakyan in his last years and, like many of
his easel works, due to the simplified shapes and
dimmed grayish-earthy and ochre colors pro-
duce, like frescos, a strict monumental impres-
sion. Komitas is represented in them as a holy
ascetic, living an intense spiritual life, faithful to
God and serving his people.

The creator of numerous facial portraits of
Komitas (acrylic paints and pastel on paper) is
Henrik Elibekyan (born in 1936). Due to the
sharp dissonance of somewhat gloomy, predo-
minantly dark blue, green and yellow colors,
chaotic accumulations and downfalls of paints,
intentionally distorted, exaggerated shapes, these
large portrait compositions generate extremely
expressive emotional atmosphere. Over twenty
pictures of this series were displayed at the
artist’s solo exhibition in 2015 in the Aram
Khachaturian House-Museum in Yerevan's.

Among the paintings of the recent years,
portraying Komitas, Ruben Arutchyan’s (born in
1947) canvases “Komitas-Antuni” (2008) and
“Komitas with the Cross” (2014) should be
mentioned. In the former, the artist was focused

12 |bid., p. 217.

13 See: Henrik Elibekyan. Dedication to Komitas. Exhibi-
tion, dedicated to the 100" anniversary of the Armenian
Genocide (foreword by Margarita Rukhkyan). Yerevan,
Tigran Metz publ., 2015, in Arm. and Rus.



on the composer’s face and through sharp light-
and-shade and tonal contrast attained dramatic
sounding of the work, that reveals the musician’s
deep inner anxieties, while in the latter, the artist
chose a more complicated composition and broa-
der ideological content. Margarita Kamalyan
compared this work with such well-known can-
vases by El Greco as “Christ with the Cross”
(1585) and “Christ Carrying the Cross” (1602),
and concluded that here, Komitas “is repre-
sented as a martyr-passion-bearer, who suffered
in the name of religion and homeland”™.

Apart from the Armenian artists, mentioned
above, Mher Abeghyan (1909-1994), Khachatur
Yesayan (1909-1977), Yeprem Savayan (1909-
1974), Karo (Karapet) Tiraturyan (1911-1975),
Suren Safaryan (1923-1988), Anatoliy Papyan
(1924-2007), Alexander Grigoryan (1927-
2008), Henrik Mamyan (1934-2014), Seyran
Khatlamajyan (1937-1994) and many others
turned to the image of Komitas on various occa-
sions, particularly, on the occasion of the 100t
anniversary of birth of the composer.

As distinct from some of the mentioned Arme-
nian artists, none of our sculptors had had an
opportunity to embody in their oeuvre the image
of Komitas in his lifetime. The first sculptural
portraits of the composer were only created in
the mid-1940s. We mean the plaster and marble
statues (1945) by the sculptor Stepan Taryan
(Tarkhararyan, 1899-1954), the plaster bust of
the same year by Torgom Chorekchyan (1910-
1977), the marble-carved “Head of Komitas”
(1946) by Suren Stepanyan (1895-1971).
Although, a decade before, in 1935, Komitas’s
facial features were imprinted in plaster by the
artist Ariel (Harutyun) Ajemyan (1904-1965),
then living in Paris. That work of unconditional
historical and documental value, is just a
carefully taken from the dead body post-mortem
mask; it is kept in the Museum of the Armenian
Catholic Congregation of Mekhitarists in Venice,

4 Kamalyan Margarita. On some of Komitas Vardapet’s
portraits // Komitas and the medieval music culture..., p.
217.
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the island of San Lazzaro. One of the bronze
copies, cast from it, is on display at the Komitas
Museum-Institute in Yerevan.

In the gallery of sculptural portraits by Yer-
vand Kochar (1899-1979) conspicuous is the
“Head of Komitas” (1970), cast in plaster. An
interesting volume-plastic solution was found by
the master in another work - the copper monu-
ment to Komitas (1969), put up in downtown
Ejmiatzin, in the square named after the
composer.

Sergey (Sargis) Baghdasaryan’s (1923-2001)
clay and bronze portraits stand out not so much
for the depth of psychological characteristic of
the images, as for their powerful and bright
emotions. These dynamic compositions, executed
in an energetic, temperamental manner, easily
influence the feelings and leave an imprint on the
viewers’ memory. These traits and merits fully
characterize the portrait of Komitas, created by
the sculptor in 1969.

The genre of portraiture takes leading posi-
tions in the oeuvre of Ghukas Chubaryan (1923-
2009), who also preferred soft medium, after-
wards he would cast his statues in bronze, giving
them final and accomplished shape. He usually
portrayed renowned figures of Armenian culture
and art, among whom Komitas attracted him
most. In one of his works (“Komitas”, 1971), Chu-
baryan focused the viewer’s attention on the
absorbed in thoughts composer’s facial features,
shaded with a cleric’s hood. No other expressive
means, additional particulars or details have
been used.

A series of sculptural portraits and monu-
ments to Komitas is created by Ara Harutyunyan
(1928-1999). The bronze monument, erected
over the burial place of the composer in Komitas
Park and Pantheon in Yerevan, was the young
sculptor’s graduation work. Installed on a round,
relatively low pedestal, the half-height figure of
the great musician stands out for the classic
clarity of the composition and thoroughly treated
harmonious shapes. The total height of the mo-
nument 2.5 m.



A few decades later, in 1988, in the middle of
the park in front of the Komitas State Con-
servatory in Yerevan, the last monumental work
of the sculptor was put up - a relatively large, 3-
meter high, bronze statue of the composer.
Despite the impressive dimensions, the sculpture
produces a trustful homelike atmosphere, con-
ducive to which is the absence of a pedestal —
they elevate the statue above the surroundings
and “isolate” from the viewer, as well as the
thoughtful face of Komitas, calmly sitting in a
natural and relaxed pose on a fallen tree. We see
a person, full of creative ideas, yet at the same
time closely connected with his people’s life and
own nature. On the whole, Harutyunyan found a
good artistic solution, although it is obvious that
the sculptor looked back at the familiar to us
paintings of Fanos Terlemezyan, Yeghishe Tade-
vosyan and Grigor Khanjyan.

Ara Harutyunyan also made bronze and
marble easel portraits of Komitas, including
sketches to the above mentioned monuments.
Particularly noticeable is the marble “Komitas”
(1954), in which the light smile on the model’s
face, his half-closed eyes and slightly tilted head
are indicative of his inner emotional state.

The sculptor also made several drawings and
etchings of Komitas.

Among the contemporary masters of Arme-
nian sculpture, who with their oeuvre promoted
the actualization of the figurative language and
renewal of the means of artistic expressiveness,
we should name Arto (Harutyun) Chakmak-
chyan (born in 1933). In his numerous volume-
plastic and graphic works, he decisively refuses
the method of direct copying and passive depi-
ction of the model, setting himself a task to not
only reveal the fundamental message of the work
in the most compact, laconic and acute shape,
but to make an immediate and powerful emo-
tional impact on the viewer. With this in mind,
the sculptor deliberately distorts, deforms the
real images, imbuing them with meaningful
allegoric or symbolic content. Such is the impres-
sion made, in particular, by the sketches (the
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1960s) of the monument to Komitas, as well as
the concurrent or later highly expressive, jerky,
nervous sculptural portraits of the composer:
“Komitas” (1961, 1965, 2002), “Komitas - the
Poet” (1965), “Komitas - the Don Quixote”
(1969), etc. In 1980, in downtown Detroit
(Michigan, USA), not far from Jefferson Avenue,
the 4-meter high bronze monument to Komitas is
erected, which is the enlarged monumental ver-
sion of the sculptural portrait of 1965 we
introduced above.

On 21 October 1995, on the eve of the 60t
anniversary of death of Komitas, in Villejuif, a
southern suburb of Paris, in the yard of the Paul
Guiraud mental hospital, where the composer
lived his last days, the grand opening of his
bronze bust took place. On the granite pedestal
of the monument of the sculptor Arshavir
Yeghiazaryan (born in 1947), living in the
township of Chaville near Paris, the following
inscription is carved in French, “Komitas Var-
dapet, Armenian composer, was treated and died
in the Paul Guiraud hospital. On 24 April 1915
was exiled on the order of the Young Turk go-
vernment. It was the prelude of the first genocide
of the XX century, to which over 1.5 million of
Armenians fell victim”.

In 2003, in the vicinity of the Palais de
I’Elysee in Paris, in the park, abutting on old
Avenue Albert |, which since 2009 has been
known as “Yerevan Park”, David Yerevantsi
(Babayan, born in 1940) erected a bronze 6-
meter tall monument to Komitas. A khachqgar
with the letters of the Armenian alphabet deco-
rates the backside of the monument. The com-
poser has a book in his left hand; a round-faced
bright-eyed teenage boy clung with his back on
his ride side. The bilingual (in Armenian and
French) inscription on the pedestal reads, “In
memory of Komitas Vardapet and the 1.5 million
victims of the Armenian Genocide, perpetrated
by the Ottoman Empire in 1915”. On 29 January
2019, in the courtyard of the Komitas Museum-
Institute in Yerevan, David Yerevantsi put up a
smaller replica of the Paris monument.



In 2006, the central office of the “Hai Dat”
(“Armenian Question”) in Montreal presented to
the municipality of Quebec the bronze bust of
Komitas by the sculptor Samvel Ghazaryan
(born in 1949). The opening of the monument
took place in 2008 on the Alley of Poets, which is
next to the National Assembly of Quebec.

Seven years later, on the occasion of the 100™
anniversary of the Armenian Genocide, in Kama
Garden on the Vasilevsky Island in Saint-Peters-
burg, Levon Beybutyan (born in 1954) erected a
5-meter high granite monument to Komitas.

Besides the mentioned masters, sculptures,
dedicated to Komitas, were created by Ara
Sargsyan (1902-1969), Aramik (Aram) Gha-
ribyan (1908-1991), Nikolay (Nikoghayos) Niko-
ghosyan (1918-2018), Yerem Yardanyan (1922-
1985), Khachatur Iskandaryan (1923-2015),
Artashes Hovsepyan (1931-2017), Levon Tok-
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majyan (born in 1937), Yuri Minasyan (born in
1942), Gagik Ghazaryan (born in 1947), Saint-
Petersburg residents Levon Lazarev (Lazaryan,
1928-2004) and Eduard Aghayan (1936-1993),
the painter and sculptor from Tbilisi Rudolf
Safarov (Safaryan, 1938-1994) and some
others.

Years and decades will pass, new artists and
sculptors will come, who will turn to the unfor-
gettable image of Komitas over and over again,
because, as the Head Patriarch and Catholicos of
All Armenians Vazgen | observed in his time, “In
the Komitas song, the Armenian nation has found
and perceived his own soul, his own spiritual
essence. Komitas Vardapet appeared as a begin-
ning, which knows no end. He must live thanks to
the Armenian people, the Armenian people must
live thanks to him, like it was yesterday, like it is
today, like it will be for ever and ever”™.

5> The address of the Patriarch of All Armenians on the
occasion of the hundredth anniversary of birth of Komitas
Vardapet // “Ejmiatzin”, 1969, Ne= 2, February, p. 4, in
Arm.
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1. Gunpg Pwahtigunyut, Yndhwnwuh nhdwulwpp, wupywyhp
leBopk BbawmHpxarsaH, MNopTpetr KomuTaca, 6e3 patbl
Gevork Bashinjaghyan, Portrait of Komitas, undated
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5. bnh2bk Frwnunuyw, Yndhwnwu, 1935
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Yeghishe Tadevosyan, Komitas, 1935

6. bnh2t (Fwnunujwl, Yndhwnwu, fnjnin,
1903
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Atuk (F'paat) puropsan, Moptpert
Komutaca, 6e3 patbl
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Capruc MypapsH,
[MocnegHAA HOYb.
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1956
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Ipurop XanpxsaH, lNepsas necHa, 1963-1965
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24. Qphgnp lvwugyw, Gpwq, 1963-
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1963-1965
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1963-1965




27. Qphgnp luwugyui, Ptinhu (Ynnwuy),
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Grigor Khanjyan, Wedding Song,
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1963- 1965
Ipurop XanaaH, XopmeiicTep,
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Grigor Khanjyan, Choirmaster,
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Ipurop XanpaH, Pe3nsa, 1963-1965
Grigor Khanjyan, Slaughter, 1963-1965




31. Qphgnp lvwugyuu, Upwqunid, 1963-
1965
Ipurop XaHgxsaH, [ompayeHue, 1963-
1965
Grigor Khanjyan, Derangement, 1963-
1965

32. dwhpwd lvwshljwt, Yndhwnwu, 1972
Barpam XauukaH, Komutac, 1972
Vahram Khachikyan, Komitas, 1972




33. Uwpwhpnu Uwpjwi, Yndhwnwu, 1969
Maptupoc CapbsH, Komutac, 1969
Martiros Saryan, Komitas, 1969

34. <kupphYy Uppwyjwl, Yndhunwu,
Gnwwwwnytpp
YEunpnuwlwu dwup, 1961
leHpux CupasaH, KomuTac, LeHTpanbHaa 4acTb

TpunTuxa, 1961
Henrik Siravyan, Komitas, the central part of

the triptych, 1961




35. <kuphly Uppwyjwi,
Undhwnwu, wupywyhp
lenpux CupassH,
KomuTac, 6e3 gatbl
Henrik Siravyan,
Komitas, undated

36. Nuwwyt| Vwpquyut, wlnp wlynpjwi,
<kuphYy Uppwyjw, Upnun UGpnujw,
hwwunywd Unipp Egdhwdth Gunpgjw
hnglinp 66dwpwup gdpbipwynp nwhihth
npduwulwphg, 1969
Pacpasan CaprcsH, Akon AkonsH, leHpux
CupassH, Aot MenkoHsH, pparmeHT
pocnucy KynonbHoro 3ana [lyxosHoit
cemuHapum [MepBonpectonbHoro CBATOroO
DumunapgaunHa, 1969
Raphael Sargsyan, Hakob Hakobyan,
Henrik Siravyan, Ashot Melkonyan,
fragment of a mural painting in the domical
hall of the Theological Seminary of the
Mother See of Holy Ejmiatzin, 1969




37. Unpyniu Lhynnnuyw,
Undhwunwuh nhdwulwpp,
1969
Kopton HukorocsH,
Moptpet KomuTaca, 1969
Koryun Nikoghosyan,
Portrait of Komitas, 1969

38. Hihwnph Lwpwuywu, Ybpuwwnniu, 1976
Omutpunii Hanbanpsax, BepratyHn (MaHcappa), 1976
Dmitry Nalbandyan, Vernatun (Attic), 1976



39. dwjkunpu Mnnwndngny, Yndhwnwu, 1980
Banentud NMognomoros, Komutac, 1980
Valentin Podpomogov, Komitas, 1980



40. NP lvwgwnpyw, Yndhwnwu,
1988
Pyaonbd XavarpsH, Komurac, 1988
Rudolf Khachatryan, Komitas, 1988

41. Mnpn$ vwgwnpyui, Yndhwnwu, 1969
Pynonbd XavarpsaH, Komutac, 1969
Rudolf Khachatryan, Komitas, 1969




42. Ennwpn Updpniuyw, Yndhwunwu. funhbin,
1986

dpyapa ApupyHsH, Komutac: gymbl, 1986
Eduard Artzrunyan, Komitas: Thoughts,
1986

43. Ywpwybwn YnYswljwi (FEpwu),
Undhwnwu, 1995
Kapanet lNeokuaksH (lepac),
Komurac, 1995
Karapet Geokchakyan (Geras),
Komitas, 1995




44. <&uphy EfppbYjw, YUndhwnwu, 2015
leHpux dnubeksH, Komutac, 2015
Henrik Elibekyan, Komitas, 2015

45. <kuphy Eppbljwt, Yndhinwu, 2015
FeHpux dnubekan, Komutac, 2015
Henrik Elibekyan, Komitas, 2015




46. Nnipku Upnungywia, YUndhunwup' fuwsp Gbinpht, 2014
Py6eHn ApyTtusH, Komutac c kpectom, 2014
Ruben Arutchyan, Komitas with the Cross, 2014



47. Uppb (Rwpnieyniu) WaGdjwu, YUndhunwuh dwhwnhdwyp, 1935
Apwanb (ApyTioH) ApemsH, [locmepTHas macka KomuTaca, 1935
Ariel (Harutyun) Ajemyan, Post-Mortem Mask of Komitas, 1935



48. pwun Lngwp, YUndhunwuh qfluwpwunuwyp, 1970
Epsanpg Kouap, lonosa Komuraca, 1970
Yervand Kochar, Head of Komitas, 1970

49. 6pjwun Lngwp, Yndhunwuh
hnpwpéwup Egdhwdunid, 1969
Epsanp Kouap, lNamaTtHnk Komutacy B
DymmnapgsuHe, 1969
Yervand Kochar, Monument to
Komitas in Ejmiatzin, 1969




50. Ukpgh) (Uwpghu) Punnuuwpyui,
Undhwnwu, 1969
Cepreii (Capruc) barpacapaHn, Komutac,
1969
Sergey (Sargis) Baghdasaryan, Komitas,
1969

51. Intjwiu npwipyuis, Yndhuiwu, 1971
l'ykac Yy6apsan, Komutac, 1971
Ghukas Chubaryan, Komitas, 1971
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' Bplwunwd, 1955
Apa ApyTioHsH, HaprpobHblii namaTHuK Komutacy

B EpeBaHe, 1955
Ara Harutyunyan, Burial Monument to Komitas in

Yerevan, 1955

53. Upw Swpnipeyniuyw, Yndhunwuh hnwpdwup Gplwund, 1988
Apa ApyTioHsiH, [NamatHuk Komutacy B Epesane, 1988
Ara Harutyunyan, Monument to Komitas in Yerevan, 1988



54. Upwin (Qwpnipjniu) Qupdwpsjwt, Yndhwnwu, 1965
Apto (ApyTioH) HYakmarusaH, Komutac, 1965
Arto (Harutyun) Chakmakchyan, Komitas, 1965

55. Upwn (Cwpnipyniu) Qupdwpsjwl,
Undhwnwu-pwuwuwnting, 1965
ApTo (ApyTioH) HakmakusiH,
Komurtac-noat, 1965
Arto (Harutyun) Chakmakchyan,
Komitas the Poet, 1965




56. Upwn (Swipnipeynit) updwpsjwi,
Undhwnwuh hnpwpdwup YHhwnpngentd,
1980
ApTto (ApyTioH) HYakmakusH, [amaTHUK
Komutacy B letpoiite, 1980
Arto (Harutyun) Chakmakchyan,
Monument to Komitas in Detroit, 1980

57. Upawyhp Enhwqupyut, Yndhunwuh
hnpwnpéwup Pwphgnid, 1995
Apwasup ErnasapsH, [lamaTHuK
KomuTacy B lMNapue, 1995
Arshavir Yeghiazaryan, Monument to
Komitas in Paris, 1995




58. Twypp bpuwugh (PFwpwjwl), Yndhnwuh hnpwpdwup Pwphgnd, 2003
Dasup EpeBaHumu (babasan), MamaTHuk Komutacy B MNapuxe, 2003
David Yerevantsi (Babayan), Monument to Komitas in Paris, 2003
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59. Uwdyb] Ywqupyuu, Yndhunwup hnpwpdwup Lytiptiynwd, 2008
Cameen KasapsH, [NamatHuk Komntacy B Keebeke, 2008
Samvel Ghazaryan, Monument to Komitas in Quebec, 2008
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NleBoH beiibyTaH, MNamatHnk Komutacy B CankT-letepbypre, 2015
Levon Beybutyan, Monument to Komitas in Saint-Petersburg, 2015
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