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®dapaoH Mup3osaH, MapuaHHa u AHHaG Tu2paHAHbI
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Paravon Mirzoyan, Marianna and Anna Tigranyans

2022, oil on canvas, 130x120
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«POCCHUA - APMEHUA. OUANOTI HA A3bIKE UCKYCCTBA»

Wuctutyt nekyccte HAH PA (n.0 gupekTopa — BOKTOp MCKycCTBOBEAEHUA, Npo-
checcop AHHa AcaTpAH, HayuyHblii pykoBogutenb — uneH-koppecnoHpeHt HAH PA
Apapat AracsH) coBmecTHO ¢ bnarotsoputenbHbim oHfom umenun MN.M. TpeTbakosa
(MockBa, npesugeHT — Enena Bextvesa), npu cogelicteum MoconbctBa Poccuiickoii
Pepnepaumnn B Pecnybnuke Apmerna 20-ro maa 2022 ropa B Mysee-uHctutyte Komu-
Taca (AMpeKTop — KaHaupaT uckyccTBoBefeHua Hukonaii KoctaHaaH) opraHusoBanu
npyseckunii Beuep «Poccua — Apmenna. [lnanor Ha A3bike nckycctear. [lna yyactua
B EpeBaH npubbina penerauma MOCKOBCKUX KOMer, BO rfaBe C Npeacepatenem
bnarotsoputenbHoro coraa nmenn MN.M. TpeTbAkoBa, rnaBHbIM pefakTOpoM KypHana
«Pycckoe uckycctso» nckycctsosenom EneHoil BnagummposHoli bextuesoii.

B apyseckoit BcTpede npuHAnu ydvactue YpesBblvaiiHblii U [ToNHOMOYHBIIA
nocon Poccuiickoit Pepepaunn B Pecnybnuke ApmeHus Cepreid KonbipkuH, YneHbl
Mpesnguyma HaumoHanbHoli akagemun Hayk Pecnybnuku ApmeHus, akagemyK-cekpe-
Tapb OTheneHuA apmeHoBefeHuA u obliecTBeHHbIx Hayk HAH PA akagemuk HOpwii
CyBapaH 1 akafeMunk-cekpeTapb oTfeneHusa ectecTBeHHbix Hayk HAH PA axkapemuk
PybeH ApyTtoHaH, uneHbl-koppecrnioHaeHTbl HAH PA Asnuta JonyxaHaH v Buren Ka-
3apAH, 3aMecTUTeNb MUHMCTpa obpasoBaHMA, Hayku, KynbTypbl U cnopta ApmeHuu
Apa X3manaH, HayanbHuk otgena mHoctpaHHbix gen MOHKC PA AwxrenvHa Ora-
HUCAH, HavyanbHWK ynpaenenua Espaswuiickoro pervoHa MU, Apmenun [asup Bu-
pabsaH n attawe otgena Poccumn ynpasnenva EBpasuiickoro pernoHa MU, PA Cepa
[eBopraH, HavanbHUK ynpaBneHWs opraHusauuy Hay4Hoil pesTenbHocTn Komwuteta
no Hayke ApmeHuu, KaHgupat buonoruyecknx Hayk PysaH AcaTpsaH, cneumanuct no
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KynbTypHO-0bpasoBaTeNbHbIM U
rymaHutapHbiM npoexktam MKIL,
«[lom Mocksbi» B EpeBaHe Apam
MtopamaH, pupektop MHcTUTyTa
nutepatypbl umenn M. AbersaHa
HAH PA, poktop cwunonoruyec-
Kux Hayk Bappan [eBpukaH,
pektop EpeBaHckoro rocypapct-
BEHHOTO MHCTUTYTa TeaTpa W
KMHO, [JOKTOp pUnonornyeckmx
Hayk JIunnT Ap3aymaHaH, rnasHblii
pepakTop «McTopuko-cpunonoru-
yeckoro xypHana» HAH PA, nok-
Top counonormyecknx Hayk AHyluaBaH 3akapsH, rnaBHblii pefakTop «JKOHOMUYec-
Koro xypHana» HAH PA, poktop akoHomuyeckux Hayk, npodpeccop Awot TasapgsH,
npeacenatens Coto3a KOMMO3UTOPOB ApPMEHWM, 3acnymeHHblii JeATenb MCKYCCTB
ApemHuu Apam CataH, gupekTop HauuvoHanbHolt ranepen Apmenun Mapuna AkonsH,
aupektop Mysea pycckoro uckycctea B EpeBaHe (konnekuua npodpeccopa Apama
AbpamaHa) MapuHe MkpTuaH, pupektop [loma-mysea MapTupoca CapbfAHa, KaHau-
pat cpunonoruyeckux Hayk PysaH CapbaH, pupektop [loma-mysea EpsaHga Kouapa,
KaHaupat apxutektypbl KapuHe Kouap, gupektop Mysea HapogHoOro uckyccTea
Nlycune ToposaH, HapopHblid xynomHUK ApmeHun PapaoH Mup3oaH, AupekTop cpef-
Heil My3blkanbHoll WwKonbl umenn .M. YaiikoBckoro, KaHAMBAT UCKYCCTBOBEAEHUA
MaptyH HKoctaHpaH, npeactaBuTeny Hay4yHOi W TBOPYECKOW WHTENNUTrEHLUM,
yuaileiica monopexun ApmeHun,
a TaKKe TBOPYECKWUI KONnekTus
mypHana «Pycckoe nckycctso» u
COTPYAHUKM UHCTUTYTa UCKYCCTB
HAH PA.

B xone Beuepa apmaAHo-
poccuiickoil  ppybbl  Hameua-
nacb epeBaHCKad Mpe3eHTaLVs
BbinMycka Homepa «Poccua — Ap-
MeHuA. [lnanor Ha A3blke UCKYC-
cTBa» uspgaBaemoro doHpom
MN.M. Tpetbakosa mypHana «Pyc-
CKOE UCKYCCTBO», KOTOPbIii Bbl-
wen B cBeT B HoAbpe 2021 roja M MOCKOBCKaA Mpe3eHTaLuMA KOTOPOU cocToAnacb
27-ro Hoabpa 2021 ropa B loconbctBe Pecnybnukn Apmenua B Poccuiickoii de-
Oepauuu, a Takke nognucaHue [loroBopa o coTpyaHuyecTBe Mexpay WHcTuTyTOM
nckyccte HAH PA n bnarotsoputensHbim conpom umenn MN.M. TpeTbakosa.

Unybuywghynuljuwt hwtnbu / Uckyccmsosedyeckuli xypHan / Journal of Art Studies. 2022. N 1
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OTkpbiBaa fpymeckuii Bevep, anpektop Mysea-uHcTutyTa
KomuTtaca Hukonaii KoctaHasH nogyepkHyn, 4to Beyep ABI-
AETCA NOATBEePMAEHNEM CBA3E U TECHOrO Ananora Mempy ap-
MAHCKMM W PYycCKMM Hapopjamu. «B3zaumHoe npoHUKHOBEHVE
HauMoHanbHbIX KynbTyp ApmeHun n Poccun nossonAeT roeo-
pyTb 06 obLLEli TKaHW KynbTypHOIO MPOCTPaHCTBa, ABNAMOLLelicA
MPOYHOI OCHOBO A/IA MEPCMEKTUBHOrO PasBUTUA MeKrocyaap-
CTBEHHbIX OTHOLLIEHWIA», — OTMETUIT OH.

B cBoto oyepenb YpesBbivaiiblii v MonHOMOYHbIN nocon
Poccuiickoii Pepepaumnn B Pecnybnuke Apmenus Cepreii Ko-
NbIPKUH B CBOEM MPUBETCTBEHHOM COBE MOAYEPKHYN, YTO Be-
Yep 3aHMMaeT ocoboe MeCTo CpPeAn MepPONpPUATUNA, MOCBALLLEHHbIX
30-neTmo  ycTaHOBNEHWA [OMMNIOMATUHECKMX OTHOLLEHWUIA Memay
Poccuiickoii Pepepauueii n Pecnybnukoit Apmenna u 25-netuto
noanucaHua [lorosopa o apybe, cOTpyAHUYECTBE U B3aUMHOM
nomoLy Mexpay ABymA cTtpaHamu. Mo cnoeam nocna, uspaHue
MypHa/la ABNAETCA CBULETENbCTBOM MIOAOTBOPHOCTU B3aMMOAEN-
CTBUA [iBYX rOCyfapcTB.

Npoponman npymecknii Beyep, n.0. popektopa WHctuTyTa
nckyccts HAH PA AHHa AcaTpsAH npexge Bcero Bblpasuna
cBoto bnarofapHocTb 1 NpusHaTenbHOCcTb bnarotsopuTenbHo-
My cpoHay umenn .M. Tpetbakosa Bo rnase c Enexoii Bnagu-
MMpOBHOI bexTuesoll — 3a MHMLMATVBY CO3[aHUA YHWKasb-
Horo Homepa «Poccua — Apmenua. [uanor Ha A3bike UCKyCCT-
Ba», a TaKkMe BeCb TBOPYECKUI KOnnekTusB MypHana «Pycckoe
UCKYCCTBOM.

OHa nobnarogapuna pupektopa Mysea-uHctutyta Komu-
Taca Hukonas KoctangsHa 3a npegocTaBneHve roctenpuum-
HoOro u ytoTHoro 3ana Mysea-uHctutyta KomuTaca gna nposefeHA MeEPONpPUATUA.

lNepen Tem, Kak NPOOOMKWTL APYMKECKWUI BeYep, a KOHKpeTHee — nepeTn K
npeseHTauum Homepa «Poccva — Apmenua. [lnanor Ha A3blke UCKyccTBa» U MOAMU-
caHmto [lorosopa o coTpyfHuuecTse mepy bnarorBopuTenbHbIM (POHOOM WMMEHM
.M. TpetbsakoBa 1 UHctutytom nckyccte HAH PA 6bina obbasneHa mysbikanbHas
naysa.

«Ceityac mbl Haxopumca B Mysee Komutaca, — 3ameTuna A. AcatpaH, — a B
HECKOMbKMX LLarax OTCIOfa pacrofioieHa Moruna BeNMKoro mysblkaHta. f yBepeHa,
yTo Ayx KommuTaca BMTaeT 3[ecb, Noj CBOJAaMM €ro Aoma U pafyetcA Hallemy Apy-
meckomy Beuepy. XoTa KomuTac Hukorpa He 6bin B MockBe, HO oH cBobogHO Bnagen
PYCCKMM A3bIKOM, O YeM CBUAETENbCTBYET COBETCKWIA KOMMO3MTOP, Meparor, mysbl-
KanbHO-06LL,EeCTBEHHDBIN [feAaTenb, QOKTOp UckyccTBoBepeHUa Muxann dabuoHosuy
lHecuH. Bonee Toro — no cnosam Toro e [HecWHa — HEKOTOPbIE COYMHEHUA Knaccuka

Unybuywghynuljuwt hwtnbu / Uckyccmsosedyeckuli xypHan / Journal of Art Studies. 2022. N 1
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pycckoii my3biku H.A. Pumckoro-KopcakoBa u ero «Y4ebHuK rapmoHum» 6binu
HaCTONbHbIMWU KHUramMn Komutaca.

M Becbma 3HameHaTenbHo, 4TO poguBLuuiica B Typuun v nonyuvMsLUKil BbiCLLEE
My3blkanbHoe obpasoBaHve B [epmaHun Komutac Bymyuiee pogHoro Hapopa BuUAen
pagom ¢ Poccueii u ¢ pycckom Hapogom. O6 3Tom OH mucan B NUCbME K Nucatento,
KPUTUKY, dovnonory, sypHanucty v obLuectBeHHOMY AeATento Apliaky YonaHaHy ot
25 pekabpa 1912 ropa.

W noruka puktyeT, utobbl ceifyac 3aecb Npo3syyana My3blka KomuTaca.

Mo moeii nuuHoii npocbbe — nepen, Hamu BbicTyNUT HauuoHanbHaA akagemuyec-
KaA xopoBas Karnenna ApMeHWM MOJ PYKOBOACTBOM ee HeCCMEeHHOro XynomecTBeH-
HOrO pyKOBOAWTENA W rnaBHoro aupuepa — OraHeca ApyTroHoBUYa HYeknpxana.

Mouemy umernHo OraHec YeknpmaH n apmAHCKan Kanenna?

[leno B Tom, 4TO BO BpeMA MOCKOBCKOI npeseHTaLun Homepa «Poccua — Apme-
HuA. [lnanor Ha A3blke UCKYycCTBa», koTopasa cocToAnack 27-ro Hoabpa 2021 ropa B
MoconbctBe Pecnybnukm Apmenua B Poccuiickoil Pepepaumn, 6bin opraHusosaH
KaMepHblii KOHLEPT C y4acTUEM apMAHCKUX U POCCUIACKMX MYy3bIKaHTOB.

M Tak Kak HalLlM MOCKOBCKME rOCTU XOPOLLO 3HaKOMbI C LLIEAEBPaMM apMAHCKOrO
1300pa3nNTENbHOMO UCKYCCTBA, TO HaM XOTenocb Obl, 4TObBbl OHW Yy Hac B rocTax, B
EpeBaHe mo3HakoMunWCb W C LWIEAEBPaMM apMAHCKON KNacCUYECKOW My3bIKM B WH-
TepnpeTauuy BblAAIOLLUXCA UCTIONHUTENEN.

Unybuywghynuljuwt hwtnbu / Uckyccmsosedyeckuli xypHan / Journal of Art Studies. 2022. N 1
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A nockonbKy ceropHsa nmeHHo bnaropapsa OraHecy Yexkupmany HauuoHanbHas
aKajemMmyeckana xoposas Kanenna ApMeHUW JOCTUINa BEPLUMH COBPEMEHHOMO WCMON-
HUTENbCKOrO UCKYCCTBA U ABNAETCA HENpeB30iAeHHbIM MHTEPNPETaTOPOM XOPOBbIX
npousseneHnii Komntaca, TO Mbl NpUrAacuiaM 3TUX 3ameyvaTeNbHbIX MacTepoB Ha
HaLLie TOPMECTBO.

K Tomy ke, Maactpo OraHec YeknpxaAH Ha NPOTAMEHNM BCE CBOEI NNOAOTBOP-
HOI WCMOMHUTENBCKOW AEeATENBbHOCTU OYeHb MHOMO racTpPONMpOBan Kak B pecrybnvkax
Cosetckoro Coto3a, Tak 1 3a pybexom. EMy annoguposanu Bo MHorux ropogax Poccuu.

Myt u3 Crambyna B Epesan B 1961 ropgy nponeran uyepes MockBy, KOTopyto
MascTpo ¢ ractponamu Brnepsblie nocetun B 1964 ropy.

Bnaropapsa Masctpo YeknaxaHy poBHO 55 neT Tomy Haszapg — 26 despana 1967
roga B Mockse, B KoHuepTHOM 3ane uMeHU YaiikoBcKoOro, cocrosanachb BCECOHO3HaA
npembepa «PekBuema» ekTopa bepnuosa, nocne yero B Mocke mpoLunu Hosble
BCECOIO3Hble MpemMbepbl BOKanbHO-cMMdOHMYeckux npoussepeHuii: B 1971 ropy -
«PekBuema» abpuana dope n opatopun «CmepTb u xu3sHb» Lapna NyHo, B 1983
rogy — Apamatuyeckoii cumcpornn bepnnosa «Pomeo n [xynbetta» v 1.4,

CBoeii peAaTenbHOCTbIO MascTpo BHeC 3HauuTENbHbI BKNag M B pa3BuUTue
COBETCKOr0 XOPOBOI0 U JUPUMKEPCKOrO UCKYCCTBA B LLEENOM», — oTMeTuna A. AcaTpaH.

W Tak Kak B 9TOM rogy apmsaHcKaa Kanenna oTtMmevaeT cBoil 85-netHuii robuneii,
A. AcaTpsAH OT MMeHM BCex MPUCYTCTBYIOLLMX no3apasuna MascTpo, aptuctos Kanennbl,
ovpektopa Kanennbl [laBupa TepsaHa co cBeTnbiM tobuneem, noxenas 3[0pPOBbA,
6oppoctn Ayxa, ONMTMMM3MA, HEVICCAKAEMOI TBOPYECKOW 3Hepruuv, Onarononyunsa u nanuy-
HOO CYaCTbA, HOBbIX JOCTUMEHUI B fefe nponaraHfbl apMAHCKOrO XOPOBOMO UCKYCCTBa.

[anee BbicTynuna HaunonanbHaa akapgemuuyeckas xopoBas kanenna ApmeHum
noj, pykoBOACTBOM ee HECCMEHHOIO XyOMECTBEHHOMO PYKOBOAMUTENA U MNaBHOMO M-
pvkepa — HauunoHanbHoro repoa Apmenun, HapopHoro aptucta Cosetckoro Cotosa, Jlay-
peata [ocypapcrBeHHoii npemun Cosetckoro Cotosa, MouvetHoro goktopa HAH PA, uneHa
ydeHoro coeeta MHctntyTa uckyccte HAH PA Oraneca ApyTioHoBuYa YekuppkaHa.

PYCCKOE
HOKICTBO

Unybuywghynuljuwt hwtnbu / Uckyccmsosedyeckuli xypHan / Journal of Art Studies. 2022. N 1
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B ucnonHeHun apmaHckoii Kanennbl npo3Byyanu xopoBble npoussegeHna Komu-
Taca - «BcTaHb, BcTaHb», «CBATOlW [yx», «JlackoBbiil BeTepok», «Monotbba». Cne-
LManbHO AfA MOCKOBCKMX rocTeii npo3Byyan xopan «locnogm, nomunyii» MN.W. Yaii-
KoBckoro. Ha 6uc Kanenna ucnonnuna xop «0, cTpaHa apMAH» Knaccuka apMAHCKO
MY3bIKH, BbINycKHUKa eTepbyprckoil koHcepBaTopun Makapa Ekmanana.

MpeseHTauns Homepa «Poccua - Apmenus. [luanor Ha si3bike UCKyccTBa»
Mepen npeseHTaumeli Homepa «Poccua - Apme-
Py (( K@E HuA. [lnanor Ha a3blke uckyccTBa» A. AcaTpaH BKpart-
Lile NpefcTaBuia UCTOPUIO CO3JaHUA Homepa.

H(KH((TBO Heckonbko net tomy Hasap, npubnusutensHo B
o BT A oLk 2019 ropy, k A. AcatpaH obpaTunca COBETHUK npesu-
peHta Pecnybnuku ApmeHna ApmeHa CapkucaHa —
3acnymeHHblii xypHanucT ApmeHun Turpan Jlunoan, ¢
NpenyioeHnemM O COTPYAHUYECTBE C  HypHaIoM
«Pycckoe MCKyccTBO» OfIA CO3[aHWA IKCKNHO3UBHOIO
Homepa «Poccua-Apmenua. [lnanor KynbTyp Ha A3blKe
UCKyCCTBa.

[Lina WHcTnTyTa 6b1n0 60ONbLUOK YecTbio NpeacTa-
BUTb WCKYCCTBOBELYECKMNE CTATbU /1A MypHana, u au-
pexuna MHCTUTyTa C ya0BONLCTBMEM OTKIMKYNacb Ha
npepnoxeHue TurpaHa eHpuxoeuya JlunoaHa. Tem Gonee, 4TO M3yyeHMe apMAHO-
PYCCKMX XY[LOMECTBEHHbIX CBA3eii Bcerga ObINo OAHUM U3 MPUOPUTETHBIX Hay4HbIX
HanpaBneHunit MHcTMTyTa Ha MpOTAMEHWM MHOrMX [ecATuneTuil, n no 3Toil Teme
coTpyaHuKkamn MHCTUTYyTa n3pgaHa connpHas ncKyccTeoseyeckas bubanorexa.

Bckope B WHcTutyTe 6bIna coszpgaHa pabovas rpynna BO rnaBe C [MPEKTOPOM
WMuctutyta uckyccte HAH PA - uneHom-koppecnoHpeHtom HAH PA, poktopom wuc-
KyccTBOBefeHuA, npocheccopom, BONMbLUMM 3HAaTOKOM He TONbKO apMAHCKOrO, HO U
PYCCKOrO WCKYCCTBa, KCTaTW — BbINYCKHUMKOM MOCKOBCKOro rocyfapcTBEHHOro YHM-
BepcuTeTa uMeHn JlomoHocosa — ApapaTom AracAHOM.

B cocrtaB rpynnbl BOWNW MMaBHbIl Hay4YHbI COTPYAHUK oThena usobpasuTenb-
Horo uckycctBa MHCTUTYyTa MCKYCCTB, BbIMyCKkHWLA JIEBHUHrPaacKoro MHCTUTYTA Mu-
BOMWUCU, CKYNbNTYPbl U apxuTeKkTypbl umenn W. PenuHa n acnupaHtypbl MIY - pok-
TOP WCKYCCTBOBEAEHUA, 3aCNyKeHHbI feaTenb nckyccts Apmennn Mpuna [lpamnan,
CTapLUWii Hay4Hblii COTPYAHMK oTAena msobpasutenbHoro uckyccrsa MHctutyTa mc-
kyccte HAH PA, BbinyckHuua MIY, kaHaunpat uckycctsoBefeHna, goueHt CelipaHyLu
MaHykaH, cTaplunii Hay4Hblil COTPYAHUK OThena usobpasuTtenbHoro uckyccrsa M-
ctutyta uckyccte HAH PA, BbinyckHuua JIeHMHrpapckoro MHCTUTYTa MuBOMUCK,
CKYNbNTYpbl U apxuTekTypbl umenn W. PenuHa, KaHgmpaTr uckycctsoBepeHus Anwuc
Hepcucan, ctaplunii Hay4Hblii coTpyfHUK oTaena n3obpasnTenbHoro uckyccrsa MH-
ctutyta uckyccte HAH PA, kangupat nckyccTBosepeHua ApTyp ABarsH, cTapLumii
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Hay4Hbli1 COTpyoHUK oThena apxutekTypbl MHctutyta uckyccte HAH PA, kangupart
apxutekTypbl AHyw Tep-MuHacaH 1 AHHa AcaTpsH.

B pesynbtate coBMecTHbIX ycunuii 6bin n3faH yHUKanbHblii Homep «Poccua-Ap-
meHuA. [lnanor KynbTyp Ha A3blKe MCKYCCTBa», KOTOPbI ABMICA bGecrnpeleneHTHbIM
ABNEHMEM B 06NacTn akaleMMYeCcKoro UCKYCCTBO3HAHUA W BaiHbIM LLIAroM B UHTEpP-
HaLMOHaNM3aLMy HayYHbIX pe3yibTaToB.

Lanee MNpe3ngent bnarotBoputenbHoro ¢oH-
na umenun N.M. TpeTbAkoBa U rnaBHblli pefakTop
mypHana «Pycckoe uckycctBo» EneHa Bextuesa
LOCKOHaNIbHO MpefAcTaBuia cofepiKaHue Homepa
MypHana, ocobo MofvepKHYB BaKHOCTb M3AaHUA
IJIA NOHWMaHUA ocobeHHoCTell KynbTypHOro Awva-
nora mexpay Poccueil u Apmenneit.

Kak 3ametuna E. BextueBa (06 atom oHa Ha-
nucana B ctatbe «OT pegakTopar): «[unanor Kynb-
TYp — CKBO3HasA Tema, K KOTOpoii pepakuua obpa-
LLAETCA Ha MPOTAMEHUN MHOTUX NneT. BmecTe ¢ HalwivmMy aBTOpamMu Mbl HEO[HOKPATHO
YOENANU BHUMaHUe MCTOPUYECKUM W Xy[OMKeCTBEeHHbIM cBA3AM Poccum c esponeit-
CKUMW CTpaHamu, MOCBALLAaNM OTAenbHble Homepa [epmanuu, Llseilinapuu, dpaH-
uumn, Utanuu, 'pysum, Ipeunn, Moptyranuu. Beiasnanm u ¢ pagoctbio fjoHocunu fo
uuTaTeneil NpUMepbl B3aUMOAEWCTBUII U B3aVMOBAUAHWIA, CKNAAbIBAOLLMXCA BEKamu
1 06YCNOBMBLLMX HEMPEXOJALLMIA MHTEPEC pa3HbIX HAPOLOB ApPYr K ApYry.

CeropHa rosopum o6 ApmeHun. KenaHuwe He OTHANATbLCA Ha pa3fenvBLUEM Hac
MOCTCOBETCKOM MPOCTPaHCTBE, HE NopbiBaTh 00LLLEHUA oka3anocb obotofHbIM. [oka-
3aTeflbHa aKTUBHOCTb, NposABieHHasa VIHcTuTyToM uckyccte HauvoHanbHoii akagemum
Hayk Pecnybnuku ApmeHua B OTBET Ha Hallle NMpeNioMeHUe O COBMeCTHoOl paboTe.
VIMEHHO ero coTpygHVKM NOAroTOBMAKM BONBLIMHCTBO MybnuKauuii, a ctaTbA OUPEK-
Topa, AOKTOpa WCKyccTBoBefeHWa Apapata AracaHa «Jluctaa cTpaHuubl uctopum:
apMAHO-POCCUIACKME XyL0MECTBEHHbIE CBA3W» 3afana TOH OCTalbHbIM MaTepuanam.
OHM - 0 NamMATHMKax XpamoBOil 1 rpamfaHCKoW apxuTeKTypbl, #usonucu CapbaHa u
lNnactoBa, o ckynbnTopax Mocksbl — HukorocaHe, CorosaHe, ®paHrynaHe u o MHOrom
Lpyrom.

3ameTum, YTO B pafe cTaTtell n3obpasmTenbHOE UCKYCCTBO COnpAraeTca ¢ My3sbl-
Koil (moceALLeHnA KomnosnTopos AiiBa30BCKOMY) M NnUTepaTypoil (3ameTkn nucatens
AHppes ButoBa), HanomMyHaA O HEOTPaHUYEHHbIX BO3MOMHOCTAX BeLEHUA Ouanora B
cpepe KynbTypbl. [lManasoH ero CTaHOBWTCA eLle LuMpe, KOra B pasroBOp BCTY-
natoT MpeacTaBUTENM POCCUCKUX My3eeB — TpeTbAKOBCKOW ranepen, JpmuTaxa,
LlapuubiHa, My3ea BocToka.

KoHeyHo, HOMep He BMECTWU/ BCEro, 4TO XoTenocb Obl CkasaTb MO M3bpaHHON
Teme. BaxHee ppyroe: Haf, HAM TPYAUAUCH NHOLM, KOTOPbIE MMEIOT obLLue fyXOBHblE
LEHHOCTU, UCNOBEQYIOT €0UHYIO BEPY, CTPEMATCA K HOBbIM FOPM30OHTAM B3anMMONO3-
HaHUA U HaxogAT BCEMY 3TOMY BOMJIOLWLEHNE B NCKYCCTBEY.

Unybuywghynuljuwt hwtnbu / Uckyccmsosedyeckuli xypHan / Journal of Art Studies. 2022. N 1



12 «Poccusa - ApmeHusa. [luanor Ha A3blke MCKycCTBa»

Mocne npeseHTaumn Homepa «Poccua - ApmeHus.
[vanor Ha A3blKe WUCKYcCTBa» C NO3ApPaBUTENbHbIM ClO-
BOM BbICTynuna fupexktop HauuoHanbHol kKapTUHHON ra-
nepev ApmeHuu, uckycctsosen, MapuHa AkonsiH.

Benb HauvoHanbHas KapTvHHaAa ranepesa ApmeHuw,
rOEe XPaHATCA B TOM YMC/E W KapTUHbl BENNKUX PYCCKMX
XyO0XHWKOB, BHEC/A BECOMbII1 BKNAA, B [0 CO30aHUA faH-
HOrO HOMepa XypHana.

[lvpeKTop 0fHOrO M3 BEAYLLMX €PEBAHCKUX LEHTPOB
pyccKkoro uckycctea — Mysea pyccKoro UCKyccTBa (Komnek-
uma npocpeccopa Apama AbpamaHa) MapuHe MikpTtusH, B
YacTHOCTU, oTMeTuna: «TpyLHO MepeoLeHNTb 3HaueHue,
KoTopoe uMeeT xypHan bnaroteoputenbHoro goHaa UMeHM
.M. TpetbsakoBa «Pycckoe uckyccTBO», NOCBALLEHHDII
KyNbTYPHO-XY[LOMECTBEHHbIM CBA3AM MeEXAY pasHbIMU
CTpaHaMu W pasHbIMK Hapoaamu. TpeTuili Homep MypHana
3a 2021-i1 rop, NOCBALLEH POCCUINCKO-aPMAHCKUM KYNbTyp-
HbIM CBA3AM, AWANOry Ha A3blke UCKyCCTBa. DTOT Auanor
cnoxunca mexpay Poccueid n ApmeHueil faBHO, OH vMeeT
rnybokune nctopuyeckue kopHu. [loctatoyHo nepenucratb
3TOT HOMep MypHana, 4Tobbl ewé pa3 ybeanTbca B 3TOM. 3[4eCb MpepcTaBleHo U
CpefHEeBEKOBOE WCKYCCTBO, U [EATENbHOCTb MCKYCCTBOBELOB, 3aHVWMaBLUMXCA ap-
MAHCKUM UCKYCCTBOM, U apMAHCKMe XpaMbl B Poccumn, U U3BeCTHble AeATenn apMaH-
CKOIl KynbTypbl, nonyumsluve obpasosaHue B Poccum u HaBcerpa cBA3aHHble C €€
KyNbTypoii.

[na Hac — coTpynHuKoB My3esa pyccKoro uUcKyccTBa (konnekuma npodpeccopa
Apama Abpamsana) B EpeBaHe — ocobeHHO OTpajHO, YTO M CTaTbW, MOCBALLEHHbIE
KONNEKLMM HaLLero My3es, Halliu CBOE [OCTOMHOE MeCTO B HOMepe 3TOro MypHana.
B KOHTEKCcTe MCTOpMM KynbTypHbIX B3aUMOOTHOLLEHWI Hall My3eli 3aHMMaeT ocoboe
nonoxerune. [pexpae Bcero 3pecb cnepyet ynomaHyTb ocHoBaTensa mysea — [epos
Couwmanuctnyeckoro Tpyaa, naypeata rocypapctseHHoit npemun CCCP, ogHoro w3
KpynHeWLwmx npepcraBuTeNeil COBETCKON MeanLuHbl — npodpeccopa Apama fAxosne-
Bu4a AbpamaHa. LLnpoko nssecTHblii B meguumHckom mupe Mockebl n Bcero Co-
BeTckoro Coto3a, OH BCIO M3Hb cobupan Npov3BefeHNA PyCCKOro UCKYCCTBa KOHLA
19-ro-Hauana 20-ro Bekos, ntobsa, nenes u cnacaa ux, Kak nogeii. Ho npepaHHocTb
WCTOPVYECKO/ pOAMHe MOABUIIA BENMKOrO Bpaya MpPEnojHECT CBOEe LEHHeliLlee
cobpaHue B Jap CBOeil UCTOpUYECKOW poauHe — ApmeHun, Ha ocHose Yero B 1980 r.
u 6bin co3paH B EpeaHe Myseii pycckoro nckyccTsa.

Wctopun cospaHna mysed, ero Komnekuum B ypHane «Pycckoe MCKyccTBO»
MOCBALLLEHAa CTaTbA [NaBHOrO xpaHuTena coHpoB mysea Bepbl KanbuypuHoid, B
KOTOpOIi OHa OTBOAMT 3HAYMTENbHOE MECTO M JanbHelLUUM MOMOAHEHNAM KOMNEKL MK
W, TNaBHOe, MeXOyHapOAHbIM CBA3AM My3€A — KaK BbICTaBKam W3 My3eeB [LpYyrux

Unybuywghynuljuwt hwtnbu / Uckyccmsosedyeckuli xypHan / Journal of Art Studies. 2022. N 1



AHHa AcaTpaH 13

CTpaH Yy Hac, TaKk W [EeMOHCTpaLVi NPou3BeAeHUit N3 Halleil KONneKuMn Ha BbICTaB-
kax B Poccuu un MonbLue.

Haw my3eii npepctaBneH B MypHane He ofHOI1, a Tpema ctatbAamu. Bropas —
ctatbA uckycctBoBepa Jlunut CaprcaH, MocBALLEHHAA €€ UCCNefoBaHUAM OTHOCH-
TenbHoO paboTbl «MeHcKuii NnopTpeT» OfHOro M3 ocHoBaTeneit apMAHCKOO MMIpec-
cuonmnsma Eruwe TateBocAHa, CBA3@HHbIX C JIMYHON KW3HBIO XY[OMHUKA U €ro
CBA3AMM C CeMbEll BENMKOro pycckoro xypomHuka Bacunua lMoneHosa. Ctatba -
npvmep TOro, 4TO B UCKYCCTBE BCErfa €CTb MECTO HOBbIM UCCNEN0BaHUAM W HOBbIM
OTKPbITUAM.

W, HakoHel, TpeTbA cTaTbA MOCBALLEHA ApaMaTUyecKomy 3Mu3ofy B UCTOPUW
Myzen pycckoro mckycctea: B 1995-m rogy u3 myses 6bin noxuiueH rpaduyeckuii
nct Muxamna Bpy6bena us unntoctpaumii K noame M.10. JlepmorToBa «Jlemon». JTa
BenvKonenHaa paboTta BblgaroLLeroca XypomHuka — «[lemoH u AHren c nuuom Ta-
Mapbl» — HaxoAunacb B MexjyHapofHoMm po3bicke 6onee 20-Tu net, u bbina HaiifeHa
B 2016-m rofy B CUNbHO MOBPEHKAEHHOM COCTOAHUU. ABTOpP CTaTbM — pecTaBpaTop
Tpetbakosckoii ranepen MuHa ConosoBa, nogpobHO onvcbIiBaeT JOMMMIA U TPYLHbIN
npouecc pectaBpauuu, bnarogapa KOTOpOW MNpeKpacHoe Mpou3BefeHNe BENNKOro
Xy[OMHVIKa BEPHYNOCb B HaLLl My3€eil.

[lymato, 3T, Kak n ocTanbHble cTaTby MypHana «Pycckoe uckycctBo» cnocob-
CTBYIOT HE TONbKO MNPEACTaBNEHNIO BaMHbIX MOMEHTOB apMAHO-POCCUIACKOrO CO-
TPYAHUYECTBA, HO U CO3Jat0T NPEANOCLUIKN ANA UX PasBUTHA.

Xo4y 3aKOH4YWUTb CBOIO peyb CnoBamMu yMe yrnomAHyToro Apama AbpamaHa -
OCHOBaTens Hallero Myses: «fl 3Hato, Kak B ApMeHUM NIOBGAT U NOHUMAIOT BENMKYHO
PYCCKYtO KynbTypy. 3Hato, 1 UMEHHO NO3TOMY 3aBeLLan cBoé cobpaHue EpesaHy».

[MycTb 371 cnosa cTaHyT MyTeBOAHbIMM M A4 Hallell fanbHeiilleil [eATenbHOCTUY.

Kypran obpatunca u k TBopuectsy CapbaHa: Bcem
M3BECTHbI NPOYHbIE, HEPACTOPHUMbIE CBA3WN XyAOMHUKA
¢ Poccueii. Bbictynuna Takxe pupektop [loma-myses
Maptnpoca Cepreesuya CapbAHa — BHy4YKa BENUKOMO
Xy[OMHVKA, KaHaMpaT dounonormyeckux Hayk PysaH
CapbsiH.

«[ocnoayH nocon, foporue roctu, fambl 1 rocriogal

MpusetcTByto Bac no cnyyato npeseHTauum 3ameya-
TenbHOro Homepa *ypHana «Pycckoe nckycctBo» — «Poc-
cua-Apmenuna. [uanor Ha Asbike uckycctar. MypHan
n3paetcs 6nar0TBopV|Teanb|M cpoHaom umeHun .M. TpeTbAkoBa, rMaBHbIM pefak-
TopoMm MypHana «Pycckoe mckycctBo» rocrioxoil EneHoil BextueBoii u 3amevatenbHbim
PEnAKTOPCKVM KOMNEKTUBOM.

[na meHAa ocobo BONMHWUTENbHO TO OOCTOATENBLCTBO, YTO MypHal CBA3aH C UMe-
Hem .M. TpeTtbAkoBa, co3faTens BENUKONENHON ranepen, B CTeHax KOTOPOW Xpa-
HUTCA caman bonbluas BHe ApmeHun Konnekuma npouseegeHnini Maptupoca CapbaHa.
OTm obbAcHAeTCcA TOT AyLIEeBHbIA TpeneT, KOTOPblii A WUCMbITbIBAlO Kamfablid pas,
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npubnukaacb K TpeTbAkoBckoli ranepee B JlaBpylwuHckom nepeynke. MmeHHo c
npuobpeteHnem TpeTbAkoBCKol ranepeeii pabot TpuguatunetHero monogoro CapbaHa
Ha4anocb NCTUHHOE NPU3HAHWE ero UCKYCCTBa.

PoBHO nATb neT Tomy Hasap B TpeTbAKOBCKOWN ranepee Obina opraHu3oBaHa
BbicTaBka Maptupoca CapbsAHa, NpuypoyeHHas K 25-neTuo JUNNoMaTUHeCKUX OTHO-
weHunii memay Apmenueii n Poccueii. Ee oTkpbiBanu npesmpaeHTbl AByx cTpaH — Bna-
aumup TytnH n Ceps Caprcan. Ha dpoHe oTkpbiBLlueiica BbicTaBku CapbAHa coc-
ToANacb MNepefaya OTPECTaBPUPOBaAHHOW B TPETbAKOBCKON ranepee KapTwHbl Mu-
xauna Bpybena «AHren c pywoii Tamapbl n [emoH», noxuuieHnHoii B 1995 rogy u3
Konnekuumn Pycckoro myses (konnekuma npodpeccopa Apama AbpamaHa, EpesaH). B
37O0T e feHb B Mockse, B KamaHuuKom nepeynke craporo ApbaTa, Ha cTeHe foma, B
KoTopom y CapbsaHa bbina mactepckas, Obina OTKpbITa MeMopuaibHaa AOCKa Xy[oH-
HUMKa. JTa mactepckana Obina mecTtom, rae cobupanucb NpeacTaBUTENU PYCCKON U
apPMAHCKOI MHTENNWUreHumn, XyAoKHUKKU, nucaTenu, nosTbl, akTepbl, pexuccepbl. B
Mockee CapbaH NpoBOgUA MO3QHIOK OCEHb W 3MMY, MOCELLAA My3eu, BbICTaBKM,
TeaTpbl, TeCHO obLianca co cBoMMU Apy3bamMu no kuctu lNaBnom KysHeuosbim, NaB-
nom KopuHbim, Cepreem lepacumMoBbIM M MHOrMMM apyrumu. BecHoll oH Bo3Bpa-
wancAa B ApMEHUIO NucaTtb BeCHy, LBETYLLME Cafbl, a IETOM N OCEHbIO — CO3pPEBato-
wue nnopbl n pyktbl. CeropHa, korpa wucnonHAetca 30-netwe yctaHOBNEHWA
OMMNIOMAaTUYECKMX OTHOLLIEHWI MeMAY HaLIMMW CTpaHaMu, Mbl MPUCYTCTBYEM Ha npe-
3eHTauuuM Homepa ypHana «Poccua-Apmenua. [uanor Ha A3blke WCKyccTBa», 06-
NOMKY KOTOpOro ykpaluaet HaTtopmopT Maptupoca CapbaHa «[1nogbl KameHWCTbIX
CKNoHoB Aparaua». VICKyccTBO 3TOro BenMKOro XyfoHuKa He ToNbKO obbeauHAeT
KynbTypbl ABYX HalUMX HapoOfoOB, HO ABNAETCA Tak¥e Apyaiilym npumMepoM MiofoT-
BOPHOrO COTPYAHUYeCTBa B HalleM 0bLLeM KynbTyPHO-UCTOPUYECKOM NMPOCTPaHCTBeE.

CerogHa A ucnbITbiBalO roppocTb 3a Moux konner Muctutyta uckyccte HAH
ApMEHMI, KOTOPbIE BMECTE C PYCCKUMU KOMNEeramm BbICOKO NpodheccmoHanbHo npep-
CTaBMAKM Ha CTpaHULAaX MypHana apMAHCKOE WCKYCCTBO C [peBHeliLuMX BpemeH A0
HalLuX gHeli, BO BCeM cBoeM boraTcTBe M MHOroobpasmu, a Takme B HENMpepbIBaeMoMm
B Bekax guasnore ¢ Poccuei.

ApMAHCKaA MCKycCTBOBeAYecKaa LiKona hopmupoBanacb B OCHOBHOM B BbIC-
KX y4ebHbix 3aBegeHuax Poccun, 06 3ToM noppobHo 6bIno yme ckasaHo, He byay
noBTOPATLCA. XOTena N1Llb YrNOMAHYTb MOEro CTapLUero Apyra, fJOKTopa UCKYCCTBO-
BeJEeHUA, 3acnymeHHoro aeAatena uckyccts ApmeHnn Apapata AracAHa, BbINyCKHUKa
dakynbreTta uckycctobefeHna MIY umenn M.B. JlomoHocosa, acnupaHTa akage-
muka [Omutpua CapabbaHoBa, aBTOpa 3ameuvaTenbHoro wccnepfosaHua o CapbAHe
«CumBonusm u TtBOpyecTBo Maptupoca CapbaHa». OH ponrue ropbl BO3rnaBnAn
npekpacHblii konnektus WHctutyta mckyccts HAH PA. Bo mHorom 6naropapa ero
npodeccroHann3my 310 HayyHOe yUpemaeHne CErogHA COOTBETCTBYeT CaMbIM BbICO-
KM MEXOYHAPOAHbIM KPUTEPUAM, YTO HEe MOMET He pajoBaTh.

KynbTypa — 310 eauHbIii opraHu3m coobLuatoLmxca cocynoB. Henb3a nossonato,
4TObbI 3TOT Npouecc Hapylianca u pgaean cboii. Hawa 3agaya Kak nogei, cnyaimx

Unybuywghynuljuwt hwtnbu / Uckyccmsosedyeckuli xypHan / Journal of Art Studies. 2022. N 1



AHHa AcaTpaH 15

UCKYCCTBY — MHOMMTb W YrnybnATb KylbTypHble CBA3M MeMAy Hapojamu, BCAYECKM
nofaepHmMBaTh KynbTypHblii 0bMeH, obecneunBaTtb CBA3b BPEMEH U MOKONEHUI. DTOMyY
CNYKWT W MNpefcTaBNeHHbI Ha CErofHALLHIO Npe3eHTauuio Homep KypHana «Poc-
cua-Apmenua. [lnanor Ha Asbike uckycctea». Cnacubo npepcepatento 6narotsopu-
TenbHoro cponpa umenn N.M. TpeTbakoBa 1 pepakTopy MypHana, rocroxe bextue-
BOI1, BCEMY PeAaKTOPCKOMYy KONIEKTUBY, BCEM aBTOpaM CTaTeld, a TakiKe OUPEKTOpPY
MHctuTyTa uckyccte HAH PA rocnosxe AHHe AcaTpaH 3a KooppuHauuto paboT Hap,
CO3JaHMeM HOMepa W OpraHv3aLMio CErofHALLIHEro npekpacHoro Beyepa B Mysee-
uHctutyTe KommTaca.

Ocobas 6naropapHocte HapogHomy aptucty CCCP, xyposecTBeHHOMY pyko-
BOAMTENIO U rMaBHOMY gupuskepy [oCcyaapCTBEHHON akajeMnyeckoli XopoBoil Kanen-
nbl Apmenun, bnauctatenbHomy mascTpo OraHecy YekmpKaHy, yKpacuBLUEMY CBOUM
BbICTyMNeHnemM 3T0T He3abbiBaemblii Bevep. Cnacnbo!».

[pysxecknii Bevep 3aBeplumnca nopnucaHuem Jlorosopa o cOTpyAgHMYecTBe
mexay WHctutytom uckyccts HAH PA u bnarotsoputensHbiM ¢oHAOM MMeHM
M.M. TpeTbakoBa, koTopblii nognucanu AHHa AcaTpaH u EneHa Bextuesa.

«Poccusa-Apmenus. [lnanor KynbTyp Ha A3blke NCKYCCTBa»

OTkpbiBaeTcA HOMeEp pefaKLMoHHoI cTaTbeli Enenbl BexTnesoii.

[anee cnepytot npusectctBua YpessblyaiiHoro u MonHomouHoro lMocna Poc-
cuiickoit Pepepaumnn B Pecnybnvke Apmenus Cepres KonbipkuHa, YpessbivaiiHoro
u MNonHomouHoro lMocna Pecnybnuknu Apmenns B Poccuiickoii Pepepauyn BapaaHa
ToransHa n cynpyru MpesungerTa Pecnybnmku Apmenna Hyna CaprucsH.

B pybpuke «Tema» - cratba gupextopa WMHctutyta mnckyccts HAH PA, unena-
KoppecnoHaeHTa HAH PA, 3acnyxeHHoro peatena uckyccte Apmenuun, naypeata [o-
CyfapcTBeHHoOl npemun ApMeHuM, AOKTOpa WCKycCTBOBedeHus, npodeccopa Apa-
paTa AracAHa (EpeBaH) «Jluctaa ctpaHuLbl UICTOPUU: apMAHO-PYCCKUE XYA0MKeCTBEH-
Hble cBA3n» (c. 10-25), B KOTOpOIi aBTOP NPOCNEMMNBAET KYNbTypHblE B3aUMOOTHOLLIE-
HUA MKy apMAHaMU W PYCCKUMM Ha MPOTAMEHUW CTONETUIA, OTMeYad, YTO OHM 3a-
poaunuck elle Bo BpemeHa Kuesckoii Pycu, B X| Beke. VckycctBoBep BcrnomuHaet
npoceeTutena X. AboBAHa, cetoBaBllero B. Mykosckomy 06 oTcyTcTBUM B ApMeHUU
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04aroB Xy[oOMecTBEHHOro obpas3oBaHuA, fanee roBOpUT O PasBUTUKU MOPTPETHOrO
MaHpa, casaHHoro ¢ TBopyectBoMm A. OBHataHAHa u C. HepcucaHa; 6biToBoro — ¢
umeHamn A. WamwuHana u . [abpuanaHa, neiizaxHoro — ¢ . BawwuHpsaraHom
(nouTn BCe oHM — BocnuTaHHUKKM [leTepbyprckoil Akafemun XyooKecTB); UCTopuyec-
Koro — ¢ umernem B. CypeHanua (ero Bbicoko ueHunm W. Penun n B. Cracos). OT1-
OeNbHOE BHVWMaHWE yOenseTcaA apMAHCKUM XYAOMHMKaM, NonayyuBlUMM obpa3oBaHue
B MockoBcKoM yuunuiLe xmBonuck, BaaHua u 3ogyectsa (E. TatesocaH, A. Apuatnan-
AH, B. Taiicpepman, M. Capban u gp.).

B pybpuke «PenurnosHoe uckyccTBo» MoMeLlleHa cTaTbA CTapLUErO Hay4yHOro
COTpyAHMKa oTAena wu3dobpasutenbHoro uckycctea MHctutyta mnckyccte HAH PA,
KaHAmMparta uckycctsosefeHus, poueHta Ceiipanyw ManykaH (EpesaH) «MkoHorpa-
ua «YcneHna boromatepu» B cpegHeBekoBOM uckycctee ApmeHun um Poccum» (c.
26-31), noceALLEeHHaA napanienbHbIM ABNEHWAM B apPMAHCKOM W PYCCKOM UCKYCCTBE,
KoTopble He 0bOycnoBieHbl B3aUMOBIUAHWMEM, a OTPaMAlOT CXOfHblE MpPOLECcChl B
pasBUTUMN BOCTOYHOXPUCTMAHCKOTO MCKYCCTBA Ha [OCTATOYHO OTHANEHHbIX ApYr OT
Ipyra TeppuTopuax. Paccmatpusatotca oblune ocobeHHOCTH MKOHOrpachum «Ycne-
Hua Boromatepu» ¢ anusogom Hakasanua CocpoHun (AcdboHun) — unypeiickoro caa-
L EeHHVKa, 3aAymaBlLUero ockBepHWTb Teno [lpecBaToii Boromatepu v nomnbiTabLue-
rocA nepeBepHYTb OApP, Ha KOTOPOM OHO Bo3nexano. [loaeneHue cueHbl 6bino cBA3a-
HO C TeHAeHuMell pacluMpeHuAa u oboralleHuAa MKoHorpadpuyeckux cxem MoBeCTBO-
BaTENbHbIMA M OUAAKTUYECKUMU anemeHTamu, ¢ 6onee cBOBOAHBLIM NpUBNEYEHWEM
HEKaHOHWYHbIX TEKCTOB B KayecTBe WCTOYHMKOB. Ha KOHKpETHbIX namaTHWMKax (dppec-
Kax, EBaHrenusx, ukoHax) McKkyccTBoBep, Moka3sbiBaeT boratyto Tpaguuuio nsobpae-
HWA cueHbl YcneHnAa U pa3sHOBPEMEHHble KOMMO3ULMOHHblE 0COBEHHOCTU TONKOBa-
HUA 3TOrO CloMeTa.

B nccnepoBaHne XxypomecTBEHHON KynbTypbl CPEAHEBEKOBOI APMEHUM 3Hauu-
TENbHbI BKNaJ, BHECIN HE TONbKO apMAHE, HO W NPeACTaBUTENN APYrux HauMoHanb-
HocTeli M HayuyHbix wkon. CtaTbA rMaBHOro Hay4HOro COTPYAHMKA oTaena usobpa-
3uTenbHoro uckycctea MHctutyta uckyccte HAH PA, 3acnymeHHoro peatens uc-
KyccTB ApmeHun, poktopa ucycctsoBepeHus WUpuubl [pamnsan (EpesaH) «Jlupua
[lypHOBO — UCTOPUK CpefHEBEKOBOIO apMAHCKOMO UCKyccTBa» (c. 32-37) noceALleHa
U3y4eHUIO TBOpYECTBA M3BECTHOIO MckyccTBoBeda Jlnann AnekcanpposHbl [lypHoso
(1882-1963), kotopaa npuexana B EpeBaH B 1936 rogy u octanacb 3aecb [0 KOHUA
cBOMX OHel. ABTop cTaTbu, KoTopas bbina nuyHo 3Hakoma c JILA. [lypHoBO, oTmeva-
€T, YTO 3HaMEHWTbI MeSMEBUCT OTKpbINa ANA MUPOBOI KylbTypbl LLEHHOCTb CpejHe-
BEKOBbIX apMAHCKUX (PPECOK U co3pana KoMuu MHOTUX U3 HUX, CTana aBToOpoMm nep-
BbIX MCCNefoBaHNAi NO UCTOPUU MOHYMEHTaNIbHON MMBOMUCU W CKYNbNTYpPbl CpefHe-
BEKOBOI ApMEHUW, 3aN0MMNa OCHOBbI M3yYeHUA apMAHCKOI Haboliku M opHameHTa,
cocTaBuna anbbombl 06pasLoB, NOArOTOBMAA IPYMNNY MONOAbIX XYLOKHUKOB-KONUUCTOB.

B cratbe «Pycckne n apmanckme xpambl koHua XVIII - Hayana XX Beka Ha tore
Poccun. lNepeknuuka obpasos» (c. 38-43) nupektop HayuHo-uccnepoBatenbcKoro
MHCTUTYTa TEOPUW U UCTOPUN apXMTEKTYPbl U FPafoCTPOUTENBCTBA, 3aMeCTUTENb Mo
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Hay4Hoil paboTe [ocypapcTBEHHOrO WHCTUTYTa WCKYCCTBO3HAHMWA, Y/1€H-KOPPECMOH-
neHT Poccuiickoii akapgeMnn apxuTeKTypbl U CTPOUTENbBHbBIX HayK, MHOCTPaHHbI YieH
HAH PA, poktop uckycctBoBeneHua Apmen KasapsH (MockBa) Ha ocHoBe apxuB-
HbIX [LOKYMEHTOB W COBCTBEHHbIX hoTorpachuii MpensnpuHUMAET MOMbITKY PEKOH-
CTPYKLMM apMAHCKUX XPamoB, KaK HECOXPAHWBLLUXCA, Tak W MepecTpoeHHbIx. Pac-
cmaTpuBas Te, 4To 6bINM JOMMHaHTamu ropogos — AcTpaxaHu, Haxuuesanu, Muc-
xopa, [lepbeHTa v gpyrvx, aBTop NMPUXOAWUT K BbIBOAY, YTO CObBOPbI, MPUXOACKME U
MOHaCTbIPCKME LiepKBU XapaKTepusyeT ODOLLHOCTb apXUTEKTYpHbIX cTuneid. Benep, 3a
pacnpocTpaHeHueM 00pa3oB PYCCKOTO Knaccuuyama UM 3KNEeKTWKU MOCHefoBano He
MeHee BrevatnAoLLee pacnpocTpaHeHne apMAHCKUX 06pa3oB, KOTOpoe MpepBanoch
OkTabpbckoll pesontoumeil. KynbTypHbIiA naHALiadpT permoHa NoHeC HeBOCMONHM-
Mble yTpaTbl. Pycckaa apxuTekTypa HaBcerga 3abbina 0 CBOEM YBeYEHUN apMAHCKUM
cTunem, U BCe Mocneayloline JOCTUMEHUA B ero noucke npoucxopmnu yme B Co-
BETCKOIi ApMEHNM — MOYTU UCKNIOYUTENBHO B cdhepe CBETCKOI apXUTEKTYpbl, a TaKkMe
B LLEPKOBHOM 30[4eCTBE apMAHCKOI pAuacnopbl B cTpaHax bnusHero Boctoka u
3anapa.

B pybpuke «Myseii» nepBas cratba — WCCNeAOBaHME Hay4yHOro COTPYAHMKA
otpnena BocToka, xpaHuTena Konnekuuii NaMATHMKOB WCKyccTBa ApmeHun n [py3um
(mo 2019 ropa) NocypapctBeHHoro DpmuTaxa AHHbI Epmonaesoii v 3aBepytoLueii
cektopom bnusHero Boctoka v BusaHTtum otpena BocToka, xpaHutena konnekuuit
namATHUKOB uckycctBa MpaHa [ocypapctBeHHoro DpmuTaxa [dapbu BacunbeBoid
(Cankt-lleTepbypr) «ApmsaHckasa uepkoBb B CaHkT-lleTepbypre. K uctopun spmu-
TaxHoro cobpanua» (c. 47-51). Kak usBecTHo, PelueHne o coopymeHun LepKBu
6bino npuHATO B LapcTBoBaHMe Ekatepuubl || 1 ABMAOCH NEpenoMHbIM MOMEHTOM
ON1A MONOMEHWUA apMAHCKoI obLWuHbI [eTepbypra, He uMeBLUEN A0 3TOr0 MONUTBEH-
Horo poma. Ctpoutenbctso Havanocb B 1771 ropy Ha Heeckom npocnekte, HanpoTus
[octuHoro pggopa, no npoekty apxutektopa t0.M. denbTteHa. Ha Bo3seaeHune xpama
N.J1. JlasapeB u3 cobctBeHHbIx cpepcts Bbigenun 30 Tbicay pybneii. Brnomenna B
LLepPKOBb OCYLLLECTBMIN HE TONbKO BWAHbIE apMAHCKUE JeATenn, HO U MeHee Npo-
cnaeneHHble npepacTaBuTeny auacropbl. [locne yctaHoeneHua CoseTckoii Bnactu
3[laH1e UCMoNb30BaNoCh ANA XO3AWCTBEHHbIX HYM[, UHTEPbEP MOABEPrcA CUIbHBIM
n3meHeHnam. borataa ytBapb Lepkeu CB. EKaTepuHbl, KHUIM, XOPYrBU, UKOHbI, 06-
nayeHnA CBALLEHHWKOB Obinu nepepfaHbl B pasHble My3en. JpMuTakHasA Konnekuus
HacuuTbiBaeT bonee YeTbipex [LECATKOB MaMATHUKOB W BKIHOYAeT CaMble pa3HOO06-
pasHble NpeaMeTbl, HEKOTOPbIE U3 HKX aBTOPbI CTaTbk ONKUCbIBatOT Honee NoapobHo.

Cratba «MockBa - EpeBaH — MockBa. [lyTellecTBue ckynbnTypbl MmnepaTpu-
ubl» (c. 52-59) crapLuero HayyHoro coTpygHuka [ocynapcTBEHHOro My3es-3anoBef-
HuKa «LapuubiHo» Ceetnanbl KanunnHoii (Mocksa) pacckasbiBaeT o cyabbe namar-
Huka Exkatepune |, npea yctaHoBneHus Kotoporo npuHagnexnt MockoBcKoii ropoga-
cKoii ayme. lNepBoHavanbHO AnA Hero onpeaenuan mecto Ha BockpeceHckoii nnoLua-
M, a 3akas npepnoxunu B3atb M.M. AHTokonbckomy. OfjHako NPoeKT ckynbnTopa
He noHpasunca umnepatopy Anekcanppy lll. PucyHok HoBoro namatHuka nopyumnm
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BbINONHMTL apxutektopy [l.H. Yuyarosy, a usrotoBneHue MoHymeHTanbHoi doury-
pbl UMMepaTpuLbl — XOPOLLO 3apekoMeHpoBaBluemy ceba ckynbntopy A.M. Oneky-
WKHy. MecTo ycTaHOBKM TOMe M3MeHunocb — Bonbluoii 3an B cTpoALLemca 35aHum
MockoBsckoil ropopckoii aymbl. [locne pesontouun Hap, NaMATHUKOM (Kak M Hap
OPYr¥MMK CTaTyAMM, MOCBALLEHHBIMW YieHaMm UMMepaTopcKoii dhammnnm) BO3HMKNA
yrposa yHuutoxeHus... Cnac npousseneHne OnekylumHa usBecTHbIii ckynbrntop Cep-
reii Mepkypos, opraHu3oBaB ero oTrnpaBky B EpeBaH. YuTaTenb Takme y3HaeT o
Bo3BpaLLeHun namaTHuka Exkatepune Il B MockBy.

3aBepLuaet pybpuky «Myseit» cTaTba rnaBHoro xpaHutena gpoHpos Mysesa pyc-
CKOro ucKyccTBa (Konnekuusa npodpeccopa Apama AbpamsHa), ctapluero npenopga-
Batena kacgpegpbl FOHECKO wuctopun n teopumn uckycctea EpeaHckoro rocypapct-
BeHHoro yHuosepcuTeta Bepbl KanbuypuHoii (EpeBan) «Myseil pycckoro nckyccrea
B EpesaHe. Konnekuusa u Bbictasku» (c. 60-67).

Ocenbto 1986 roga [OKTOP MEOULMHCKUX HayK, CBETUNO COBETCKOI yponoruu,
«apmaAHckuiA TpetbAakoB» Apam fAxosnesuuy AbpamaAH npernopHec B pap Epesany
CBOI YHUKaNbHYKO KOMIEKLMIO MpOou3BefeHMii nckycctBa koHua XIX — Hauvana XX
BeKa: 6blo0 nMepefaHo Ha xpaHeHue Mpubnv3nTenbHO OBE TPeTu OT obLLero Komu-
YecTBa MMBOMUCHBIX U rpachuyecknx paboT, BCA CKynbnTypa M BECbMa CKpPOMHasA
yacTb MenKoi nnactTuku, mebenn v NpeaMeToB AeKOPaTUBHO-MPUKNAGHOMO UCKYCCT-
Ba. Tak B ueHTpe EpeBaHa 6bin ocHoBaH My3eii pycckoro uckyccta (Komnekuus
npocpeccopa A.f. AbpamsHa).

B panbHeliwem doHabl my3sesa npoponxanu nononHaTbcA. Tak, B 2005 ropy
noctynuan auxorpastopbl 1 odpoptol C.JI. Lernosa, B 2009-m - konnekuus pu-
cyHkos B.A. CsewwHukosa, B 2017-m - npoussefenua ckynbntopa H.b. Hukorocana
n T.4. My3eil NOCTOAHHO OpraHM3yeT BbICTaBkM (60NbLLIOW MONYNAPHOCTBIO MOMb30-
Banacb Bbl€3[HaA SKCMO3ULUA «ApMAHCKMiA umnpeccmonnsm. OT Mocksbl go lNapu-
Ma»), 3aHMMAETCA aKTVBHbIM pasBUTUEM MYNbTUMEAUIiHbIX MPOEKTOB (Hanpumep,
«BosBpalueHne ykpageHHoro “Bpybena”») u 1.4,

B pybpuke «XymomHWUK» uYMTaTENb CMOMKET MO3HAKOMUTBCA C OCOBEHHOCTAMM
TBopyectBa Ervwe TateBocAaHa, Maptupoca CapbaHa, Barpama [aiidepmana u
Omutpua Hanbanpana. Takse BbiaBneHbl obwime yeptbl TBOpuYecTBa CapbAHa K
Apkapua NnacToBa.

Tak, No3HaKOMMBLUMCb CO CTaTbell CTapLlero Hay4yHoro cotTpypHuka locypapct-
BeHHoro MmyseA Boctoka Ceetnanbl Xpomuenko (MockBa) «IOxo CapbAHa» (c. 68-
75), uuTaTenb y3HaeT, YTO OCODEHHOCTU apMAHCKON HaLMOHaNbHOMW XyA0MECTBEHHOM
wkonbl XX Beka BO MHorom onpegenuno tBopyectBo MapTtupoca CapbaHa. Bo
Bpema nytewectsuii no CpegHemy Boctoky B Havane 1910-x rogos CapbaAH cospan
pAL, 3HaKOBbIX NPOU3BEAEHUIA, OpPraHMYHO M CaMobbITHO couyeTad eBpPOMenCcKkuii u
BOCTOYHbIN MPUHLMIMbI XyA0KeCTBEeHHOro Mbliwnenua. Ero atanoHHble obpasbl Ap-
MEHUW MOPOJMAN MHOTO Kak mpogosnkateneii Tpaguumm, Tak v nogpasareneid. Hai-
neHHble CapbaHom «chopmynbl Boctoka» urpanu He nocnegHiolo ponb B paboTax
HapopgHoro xypomHuka Y3bekckoii CCP OsaHeca TaTeBocAHa, HanucaHHbIX B Typ-
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kectane, CamapkaHge. Pesynbtatamm TBOpueckux noesgok Buktopa Ydpumuesa B
koHue 1950-x — Havane 1960-x rogos B AdpraHucrtaH, TyHuc v UHguto ctanu npous-
BefeHuA, rae He ctonbKko umtupyetca CapbAH, CKONbKO BCMOMWHAIOTCA €ro Nako-
HU3M, cBODOJHAA LUMPOKaA SeKopaTMBHAA MaHepa MMcbMa, KONMOPUCTUYECKUE aKKOP-
opbl. B atom nossonaet ybeantbca Konnekuma lNocypapcteeHHoro myses BocToka B
Mockse.

B cratbe «/[lBa xypomHuka» (c. 76-85) 3aBepytowias kadenpoii rymMaHUTapHbIx
Hayk MOCKOBKCOro rocyfapCTBEHHOrO aKkafeMUYECKOrO XyH0KEeCTBEHHOrO MHCTUTYTa
umenn B.N. Cypukosa, kaHaupat cdounonornyeckmx Hayk TatbAHa lNnactoBa (Mock-
Ba) otmeyaeT, Yyto Maptupoc CapbaH (1880-1972) n Apkaguii Mnactos (1893-1972)
— XyROMHWKM, BO MHOIOM ONpefenuBLIMe NNLO ucKyccTBa XX Beka, B CBOEM TBOP-
yecTBe BOMMNOTMAM Kak rybOKO HaLMOHalbHblEe YEPTbl, Tak U BaMHelLIMe JOCTUMe-
HUA MUPOBOIA, Mpexae BCEro eBPONeiicKoi ¥usonucn. M xoTa oHU He NpuHagexany
K OLHOMY TMOKONEHWUID, HO ABNANWUCH EAMHOMbILLNEHHUKaMKM U cobecegHukamu. B
cyabbax XyOoKHUKOB MHOro obluero: oba poaunucb B HeboraTbIX CEMbAX, C LETCKMX
net 6b1n 6AM3KN K LEpKBY, yunnncb B MOCKOBCKOM yuunuLLie KUBOMWUCK, BaAHUA U
3opyectBa. OHM nucanu 3emnto, ntofei, nnoabl UX TPydd, OMUPascb Ha BbICLUME
OOCTUMEHUA UCKyccTBa CBoero BpemeHu. Ha npotamenun pecatunetvii CapbaH U
MnactoB He TONbKO HaxOAWIUCb B HEMpPepbiBHOM TBOPYECKOM Avanore, HO W MOpA-
Oep:nBany Apyr Apyra B TPYAHbIX MKM3HEHHbIX CUTYaLMAX.

UckycctBosep, Jlunut CapresH (EpesaH) B cTatbe «TaliHbl ¥eHCKOro noptpeta
Ernwe TateBocAHa» (c. 86-93) obpallaeTca K MEHCKUM MopTpeTaM OLHOMO W3 OC-
HOBOMOJNIOKHUKOB apMAHCKOro umnpeccuoHnsma Eruwe TaTeBocAHa, nmpousBepfeHuA
KOTOPOro XpaHATCA Kak B COCTaBe YHUKanbHoro cobpaHua Mysea pycckoro uckyc-
ctBa B EpeBane, Tak u B [ocynapcTBeHHOM My3ee uckyccts [py3uu, [ocypapcTseH-
HoM My3ee HapopoB BocTtoka (Mockea), My3ee-zanosegnuke B.[l. [loneHoea, B
YacTHbIX cobpaHuAx. ABTOp CTaTbu MpeAcTaBnAeT MCTOPUIO CO3JAaHUA KapTWHbI
«eHckuit nopTpeT», B KOTOPO M30bpameHa cynpyra u My3a xypomHuka MroctuHa
PomaHoBHa, cbirpaeluas Benukyto ponb B cyabbe xypomHuka. MckycctBosep, Bbisc-
Huna, 4to cyapbbl aBTopa M MIOCTUHBI OKasanucb TecHo cBA3aHbl ¢ Poccueli u
cembeil Benukoro mactepa Bacunusa MoneHoBa.

Barpam laiicpepman (1879-1960) - ofmH 13 KpynHenwnx MacTepoB apMAHCKOI
MuBonucu nepsoii nonoeuHbl XX Beka. B cratbe «Barpam [aiicbepmaHn. Y ncrokos
abctpakTtususmar» (c. 94-101) poub xymomHmKa — uckyccteoses, dnnen laiidpepman
(EpeBaH) akueHTMpYyeT nepBble onbITbl B 0bnacTu abcTpakumm, paccMaTpyBaeT LUK
paboT «JlekopaTuBHble MOTVBbI» U «LlBeToBble KOMMO3MLMW», KOTOpPblE, HECMOTPA
Ha MUHMATIOpPHblE pasmepbl, CMENO MOMHO MPEACTaBUTb B BUAE MaHHO WM POChu-
ceil, TeaTpa/ibHbIX 3aHaBeceil Win Aekopauuii. ABTop Takie obpallaeT BHUMAHWE Ha
CTUAMCTUNYECKOE pa3HOOOpasve WCKYCCTBa XYLOMHWKA, €ro WMNPECCUOHUCTUYECKME
npou3BefeHuA, B YaCTHOCTU, 3HaMeHUTYO «CrpeHb».

Kak n3BecTHo, fonras, 4pesBblyaliHO akTWBHaA W MNOAOTBOPHAA TBOPYECKAA U
obLecTBEHHaA MU3Hb MPOCNABNEHHOrO COBeTCKoro XxyposHuka - lepoa Couua-
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nuctudeckoro Tpyna, AelictButenbHoro uneHa Akagemun xypoxects CCCP, Hapog-
Horo xypoxHuka Apmanckoit CCP u CCCP, psamppl naypeata [ocymapcTBEHHbIX
npemunii CCCP n naypeata JleHuHckoii npemun Omutpua ApkagbeBuya HanbaHpsaHa
(1906-1993) 6bIna oTMeYeHa paHHUM M CTOMKWUM MpPU3HaHMEM. XYLOMHUK OTKpbIBas
nepcoHanbHble BbiCTaBkM He Tonbko B Mockse, Jlenunrpage, EpesaHe, HO u B
3apybeHbIx cTpaHax — UHpgum, Tepmanun, Punnasaumn, Anonun, PpaHumum. BeHuyom
MemAyHapogHOro npusHaHWA Obln 3aKkasaHHbI emy gupekuwei [anepen Ydpcpyuum
aBTOMOPTPET AJ1A My3eliHOro cobpaHWA aBTOMOPTPETOB BbIJAOLLUXCA MUBOMUCLLEB
pasHbix cTpaH. B ctatbe «Qmutpuii Apkagbesuy HanbangsaH. Mocne Tpuymdpar (c.
102-107) crapwmii HayuHbli1 COTPYAHWK oThena u3obpasuTenbHoro uckycctsa MH-
ctutyTa uckyccts HAH PA, kaHaupat uckycctsosepeHus Anuc Hepcucan (EpesaH)
npefcTaBuna TBOPYECKUiA NOPTPeT Xy[oMHUKa, obpallancb He TonbKo K JleHnHuaHe
XyOOMHUKA, TaKk KaK A4POM OuLManbHOro TBOPYECKOro Hacneaua XypoKHUKa crtana
NennHnaHa, Ho 1 K obLUMPHOI NopTpeTHoli ranepee cospemeHHUkoB HanbaHpAHa.
ABTOp nepep, uuTaTenem OTKPbIBaeT OrPOMHbI MNacT TBOPYECKOro Hacneaus Xy-
DOMHMKA — neli3amHyH MUBONUCb: MOHYMEHTaNbHbI Neiixas — LMpokue, pame Top-
HeCTBEHHble MPOCTOPbI CyLUMW, BOAbl U Heba, U KaMepHbIi neii3am — «yKPOMHbIA MU-
POK, COrpeTblii fibIxaHWeM YEeNoBeKa, ero HeE3PUMbIM MPUCYTCTBUEM, PaJOCTbIO U NtO-
6oBbto» (c. 104). lna unntocTpupoBaHuA cTaTbu pepfakuua xypHana «Pycckoe uc-
KyccTBo» Bblbpana npoussenenua HanbanpaHa, xpaHAlmeca B ero Mysee-macTep-
ckoil B Mockse (9-ii atax munoro goma No 8 Ha Teepckoil ynuue). 3peck bonee
1500 paboT: neiizamu, HaTFOPMOPTbI, MOPTPETHI, HaHPOBbIE KAPTUHbI, a TaKKe maTe-
puanbl U3 NMYHOTO apxuBa XyAoOmHUKa, cboTorpadpuu, KHWUrM, npegmeTbl fekopa-
TUBHO-MPUKNAAHOrO UCKYCCTBA.

B pybpuke «CkynbnTop» — cTaTbA CTapLlUero Hay4Horo coTpyfHuKa oTaena
nsobpasutenbHoro nckyccrea Mucrtutyta uckyccte HAH PA, kanpmparta uckyccTteo-
BefeHua Aptypa ABarsiHa (EpesaH) «ApmaHckue ckynbntopbl Mocksbl: HukorocaH,
CoroaH, ®paHrynan» (c. 108-115) 3HakoMuUT YnTaTenel c TBOPYECTBOM 3ameyaTeNb-
HbIX CKynbnTopoB, poausluuxcAa B pecnybnvkax CCCP u obpeTwwimnx BTOpOi AOM U
BO3MOMHOCTb peanun3oBaTb CBOii TanaHT B Poccuu.

XX Bek pan 6onbLUOe YACNO apMAHCKUX XYJOMHUKOB, KOTOpble B cuiny obcTos-
TenbCcTB 060OCHOBaNUCb He B CaMoOil ApMeHUW, a B ApPYrux cTpaHax, rjge nonyqvnu
BO3MOMHOCTb MOJIHOLLEHHO MNPOABWUTbL CBOI TanaHT, HailiTu aygutopuio, [BobuTbCA
ycnexa. MiMeHHo Tak cnomunacb TBopyeckas Ouorpadpus M3BECTHbIX CKYNbNTOPOB
Hukonaa Hukorocana (1918-2018), dpugpuxa CoroaHa (1936-2019) u leoprus
PpanrynaHa (poa. B 1945 r.), ana KoTopbix BTOpOii poanHoii cTana ctonuua Poccum
MockBa. MNpoiipa cBOI HEMOBTOPMMbIA NYTb B UCKYCCTBE, OHW BHECAW 3HAYUTENbHbIN
BKNaj, B pa3BUTME CKYNbMNTYpbl BTOPOI1 NMonoBuHbl XX — Havana XX| Beka, paBHO Kak
U apMAHO-PYCCKUX XyO0MKECTBEHHbIX CBA3€il. Kak oTmevaeT aBTOp CTaTbW, OfHUM U3
OCHOBHbIX #aHpOB B UCKyccTBe Hukoroca HukorocaHa ctan CKynbnTypHbIiA MOPTPET:
OH CO3[,aN MHOMECTBO CKYNbNTYPHbIX NOPTPETOB AeATeNell Haykn U KynbTypbl, MOHY-
MeHTanbHbIX npoussefeHnii. Cebiwe 400 ckynbnTypHbIX paboT — OT Manoii nnacTu-
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KM A0 MOHYMeHTanbHbIX komnnekcoB cospan Ppuppux CorosaH, BoobpaneHune KOTo-
poro BOMHOBaAW TeMbl NaTpuoTuyeckoro cnyseHna OTeyecTBy, repouMkn paTHOro u
TPYAOBOro NofjBura, HeobXo[MMOCTU YenoBeyveckoro efuHenuna. byayun «opHum u3
Haubonee ycnelwHbIx U BocTpeboBaHHbIX BaATenell B coBpemeHHol Poccuu, Meopruid
PpaHrynaH npocnaBuncA MNpexae BCEro Kak aBTOp NaMATHWUKOB, YCTAHOBMEHHbIX B
pasHbIx ropogax mupa» (c. 112).

B XX Beke apmaHckue 304ume paspabotanyt 1 BOMMOTWAN B MU3Hb Lenblii pag,
MPOEKTOB, JAtOLLLUX BO3MOKHOCTb FOBOPUTb 06 apXMTEKTYPHOI LKone. Y ee UCTOKOB
ctoan Anekcangp MBaHoBuuY TamaHsAH, YbA [OEATENbHOCTb WMMENa onpepensAtoLlee
3HauveHue ana ApmeHun. OH — npeacTaBuTENb ABYX KYNbTYP, PYCCKOW M apMAHCKOI:
Ha nepsoii BocnuTaH (oKOH4Mn Mmnepatopckyto Axkagemuto XypomecTts), BTopas
6bina y Hero B KPOBM U MONHOCTLIO NPOABMNACL B NEPUOL, JeATENbHOCTU B ApMEHNN.
06 aTom cTaTbA B pybpuke «ApXUTEKTOp» CTapLUero Hay4yHoro COTpyAHUKa OoTAena
apxuTekTypbl MHcTutyTa nckyccts HAH PA, KaHgupata apxuTexTypbl AHyw Tep-Mu-
HacsiH (EpeBaH) «AnexcaHap TamaHAH — oCHOBaTeNlb COBPEMEHHOI apMAHCKOI apxu-
TekTypbi» (. 116-123). Kak 3amevaeT aBTOp CTaTbM, IMIaBHOE XyLOMECTBEHHOE Mpa-
BUno TamaHAHa — HE KOMWPOBaTb HaLMOHANIBbHYIO apXUTEKTYpy, a npopabaTbiBatb ee
OCHOBHbI€ MPUHLWMbI COOTBETCTBEHHO BpeMeHu u uenu. K ero 3acnyram otHocaTtcA
MOJTHOE V3MEHEHWE CTPYKTYpbl CcTaporo EpeBaHa 1 co3paHve ero reHnnaHa, CTpouTeNb-
ctBo Teatpa onepbl 1 baneta, [loma npaBUTeNnbCTBa U OPYrUX BamHENLIMX OOBHEKTOB.
CnpoeKkTupoBaHHble apXMTEKTOPOM 3[aHUA CTOAT Takie B Mockee n CaHkT-Tletepbypre.

19 anpensa 1900 roga B popHoii Peofocm CKOPOMOCTUHHO CKOHYANCA BENUKNIA
mapuHucT MBaH KoHcTanTuHoBMY AiiBasoBckuii. HesakonueHHoll Ha monbbepTe oc-
Tanacb ero rnocnegHaa KaptuHa — «B3pbis Kopabna». Ha cmepTb XyAaoMHUKa OTKANK-
HY/IMCb PYCCKME KOMMO3MTOPbI, BbICOKO LIeHWBLUME TBOpYecTBO AiiBasosBckoro. B
1903 ropy Bbilen XyA0MKeCTBEHHO-MY3blKalbHbI anbbom, rae 6binn onybnukosaHbl
npoussefeHua, nocealleHHble mactepy. Cpean Hux — peksuem «[lamatn U.K. Aiisa-
30BCKOrO» PYyCCKOrO KOMMO3MTOpPa, MY3blKalbHOrO KpUTWKa, YneHa «Moryyeil Kyu-
ku» Llesapa Kiom (1835-1918), cpasy nonyuuslumii Lumpokoe npusHaHue. [JosonbHO
4acTo ero UCMomnHAN komnosutop u gupuxep A.A. CneHgnapsH.

Kak HUM cTpaHHO, B U3AaHUAX peKBMemMa He 3atpuKCHpoBaHO UMA aBTopa CTUXOB.
[lo cux nop HeusBecTHOE B PYCCKOM My3blKO3HaHWK, OHO ObINO YCTaHOBNEHO 3acny-
MEHHbIM [eATeneM NCKYcCTB ApMeHWUMN, JOKTOPOM UCKYCCTBOBELEHWSA, NPodeccopom
AHHoOili AcaTpaH (EpeBaH), koTopad AenWTCA C uyuTaTENEM CBOMM OTKpPbITUEM B
craTbe ««Moryunii Lapb Mmopckoii cTuxum». MysbikanbHble noceawierna U.K. Aiisa-
30BckoMy» (cTp. 124-129). A. AcaTpAH BblACHWNA, 4TO aBTOPOM TEKCTa peKBMeMa
«Mamatn N.K. AiiBasoBckoro» asnaetcAa 6ubnuodpmn u nybaMUMCT, KOMMO3UTOP U
My3blKoBe[,, OOLLeCTBEHHbIi feATenb U u3patenb nepeoro Ha Kaskase Hay4HO-Xy-
JOKECTBEHHOrO }ypHana Ha pyccKom Asbike «KaBKasckuii BECTHUK», B fanbHeiillem
— 3acnymeHHblii peatenb nckyccts Apmenun Bacunuii [lasbigosuy KopraHos (Bapcer
KopransaH, 1865, Tudnuc — 1934, EpesaH). Yepes Heckonbko AHell nocne KOHYUHBbI
N.K. AiiBasoBckoro, B Maiickom HoMepe ypHana «KaBKasckwii BecTHuK» (Tudpnuc)
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6bina onybnvkosaHa ctatba B.[l. KopraHoBa «MBaH KoHcTaHTMHOBMY AiiBa30BCKMit».
BaxHocTb faHHOI cTaTbn KopraHoBa 3ak/ito4aeTcA B TOM, YTO NPUBEAEHHbIE B Hell
6rorpacpuyeckme cBefeHnUA B3ATbl U3 MHTEPECHOW U copepmaTenbHoil becepbl xy-
JOMHMKA C MyxeM cecTpbl AHHbI bypHas3aH (BTOpOIA MeHbl Xy[oMHUKa), nucatenem
CnupopgoHom Anekcanpposuyem Kaunonn (1858-1931). «3nurpacom Kk ctatbe Kop-
raHoea, — nuwet A. AcaTpaH, — CTaiu Crefyrolne COUMHEHHbIE UM MO3TUYECKME
CTPOKM:
KucTb BoOXHOBEHHaA ynana
M3 pyk Benukoro TBopua.
Moryunii Lapb MopcKoii cTuxum
M mopsa nnameHHbIii NoaT
Yrac, 1 BonHbl ronybble
[MotoT npoLanbHbIii CBOI NpuBeT.

Takum obpasom, aBTopom TekcTa K pekBuemy Llesapa Kion «[lamatn UK. Aii-
BA30BCKOIO» ABNIAETCA HE KTO MHOW, kak Bacunwuii [laBbigoBny KopraHoB - cpakT,
JOCene HEU3BECTHbIN B PyCCKOM MY3bIKO3HaHUW» (c. 128).

B cratbe «PucyHok M.A. Bpybena «AHren c pgywoii Tamapbl u JemoH»» (c. 130-
135) 3aBepytolLan oTAenom Hay4yHoii pectaBpauuu rpadmkn XVIII - Havana XX Beka
lNocynapctBeHHolt TpeTbAkoBckoli ranepen UHHa ConoBoBa (MockBa) nmpepcras-
naeT uctoputo cosganHua npomssenerna. B 1891 ropy k 50-netuto co gHA Tparuuec-
Koil rmbenn M.1O. JlepmoHTOBa NoO MHUUMaTMBE NUTepaTopa U OOLLLECTBEHHOrO Aes-
Tena [.I1. KoHyanosckoro 66110 NOArOTOBAEHO MANKOCTPUPOBaHHOE tobuneiiHoe co-
6paHue counHeHnin Benvkoro nosta. OH npurnacun 18 xmBonucues, B UX yucne -
Bpybens, KoTopbiii ye faBHo paboTan Hag, «JlemoHom» (c. 132). Bpybenb BbinonHun
36 pucyHKoB, B usgaHue Bkntounnu Tonbko 20 u3 Hux. AkBapenb «AHren c gyuioi
Tamapbl 1 [lemoH» Kynun meueHaT M KpynHblii konnekumoHep C.U. MamoHToB.
lNo3me akBapenb okasanacb B cobpaHum npodeccopa A.f. AbpamsaHa. «B Houb Ha 4
utoHa 1995 ropa rpabutenu, LoMaaBLIMCh, KOrga OXpPaHHWK HEHAZONro OTAyYMACA,
pa3bunu orpomMHoe BUTPUHHOE CTeKno myseA. [1pecTynHWKKM, XOPOLLO COPUEHTUPO-
BaBLUNCb B TEMHOTE, HUYEro He TPOHYB, HE OCTaBUB CNEAOB, HE MPOABUB WHTepeca
K MpoyuMm LuefeBpaM, B3ANN OfHO-eAUHCTBEHHOE MpousBeaeHue — «AHren ¢ ayLuoii
Tamapbl v [emoH», unntoctpauuto Bpybens k noame JlepmoHtoBa» (c. 133). Mocne
OONMUX «MyTelecTBuiAi» obHapymeHHbIi no ucteyeHun 20 net, mocne yHUKanbHOM
pectaBpauuu B TpeTbAkoBckoli ranepee 15 Hoabpa 2017 ropa Bo Bpybenbckom 3ane
TpeTbAKOBCKOI ranepeun, B TOPHECTBEHHOW OOCTAHOBKE aKkBapenbHbli PUCYHOK «AH-
ren ¢ pywoii Tamapbl u JlemoH» npesugeHtom Pd Bnagnmupom MyTuHbiM 6bin ne-
penaH npe3ngeHty Apmenun Cepxy Caprcany. W «3ameyaTtenbHoe npousBepeHmne re-
HWaNbHOrO XYAOKHUKA 3aBEPLUUIO CBOE YAMUBUTENbHOE MYyTELLECTBUE U 3aHANO CBOE
pocroiiHoe mecTo B Mysee pycckoro uckycctea B EpesaHe» (c. 134).

3aBepluaet Homep «Poccua — Apmenua. [luanor Ha A3blke UCKyccTBa» cTaTbA
cTapLuero HayyHoro coTpygHuka [ocypapctBeHHoil TpeTtbakoBckoli ranepen Onbru
MonsHckoii (Mockea) «Heckonbko unntoctpaumii K kHure Angpes butosa «Ypoku
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ApmeHun. Barnag nz Poccumnn» (c. 136-143). Ha npoTAMeHUM HECKONbKUX LecATue-
Tl XX BeKa COTPYOHUKM TpeTbAKOBCKOIW ranepen akTMBHO (DOPMUPOBANN KOMNEK-
LMIO NPOU3BEAEHNIT apMAHCKMX XyomHUKOB. [lepecmaTtpuBaa ux paboTbl cerops,
aBTOp CTaTbW Halula CBOeOOpasHyrto MEpeKNUYKy pAfa KapTWH C pacckasamu nuca-
Tena A. butoBa, KoTopblii coBeplmn noesgky B Apmenuto B KoHue 1960-x ropos.
PesynbTatom nmoesfku ctana nepeBefeHHaA Ha MHOTMEe A3bIKM MMpa KHUra «YpoKu
Apmenun». MUBOMUCHbIM cO3BYyYMeM KHUrn ButoBa ctanm paboTbl U3 cobpaHus
TpeTbakoBckoit ranepen «lopbi» M. CapbsaHa, «BecHa» O. 3appapsHa, «Apapart ne-
pea 3umoii» A. AkonsaHa.

XoueTca 0cobo nopfyepKkHYTb BbICOKWI1 ypOBOEHb Au3aiiHa KypHana (av3aiiHep —
MapvHa AseTucsan).

3akntoyenne

Hapeemcsa, uto cotpyaHuyectso mempy MHctutytom mckyccte HAH PA v bna-
roTBoputenbHbiM hoHAom umeHn .M. TpeTbAkoBa, NepBbIM PeE3yNbTaToM KOTO-
poro ctan Homep «Poccua — Apmenuna. [lnanor Ha A3blKe WCKYCCTBa», BNPELb CTaHeT
6onee NNOAOTBOPHbIM, U Ha CTpaHMLax MypHana 6ymyT npepcraBneHbl HOBble MC-
CnejoBaHWA HaLLKUX WCKYCCTBOBELOB 06 apMAHO-PYCCKMX XyL0KECTBEHHbIX CBA3AX.

HebesbiHTepecHo, uTo Ha fHAX B CaHkT-lleTepbypre 6yaer usgaHa moHorpadms
O[lHOro 13 aBTOpOB MypHana — Anuc puropbeBHbl HepcucaH o TBOpYecTBe CaHKT-
netepbyprckoii XypoxHuubl TaTbAHbl BacunbeBHbl JleoHOBOIA.

Bce aTo cBupeTenbcTBYET 0 TOM, YTO BekoBaA Apymba Mexay Halwmmm 6paTcku-
MU HapoJamm NpoAoKaeTcA U cerogHa, v feBus «Haekn — BMecTe» akTyaneH Bcerpa.

AnHa ACATPAH
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BAMHbIi1 BKNALL, B MEMYHAPOJIHOE CNEHMAPAHOBE/EHUE:
MEMOYHAPOOHAA HAYYHAA CECCUA «ANIEKCAHIP CNEHOMAPAH - 150»

AHHA ACATPAH’

[ns uutupoBanmus: AcatpaH, AHHa. “BawHbiii BKnap B MesyHapofHoe cneHgvapsaHosefeHue: Memnay-
HapogHaa HayyHaa ceccua “Anekcanpp Cnenguapan — 150”7, Uckyccmsosedueckuli xypHan, N 1 (2022):
24-38. DOI: 10.54503/2579-2830-2022.1(7)-24

HeoueHum Bknap WHctutyta mckyccte HAH PA B usyyeHue n uspaHue TBOpYeckoro
Hacnegua BbIJAOLLETOCA KNacCMKa apMAHCKON MY3blKM, OCHOBOTMOMOMHUKA HaLMOHaNbHOW
CUMPOHNYECKOW My3bIKM, KOMMO3MTOPa, AUPUMEPA W My3blKanbHO-0OLLECTBEHHOrO AeATens
AnekcaHgpa AdpaHacbeBuya CneHpguapsaHa (1871-1928), uHbiMu cnoBamm — B CTaHOBNEHUE U
pasBuTME aKaleMW4ecKoro crieHamapaHoBefeHua. VccnepoBaHua B obnactu crneHpuapAHOBe-
AeHnA B MIHCTUTYTe UCKYCCTB MPOBOAUNUCH B HECKONbKUX HamnpaBieHUAX, OAHUM U3 KOTOPbIX
ABNAETCA opraHu3auua tobuneliHbix HayuHbIx KoHgepeHumii (1951, 1971, 2021). B pamkax
150-neTHero tobunea A. CnenpuapaHa c 14 no 16 aekabpa 2021 roga UHctutyt uckyccts HAH
PA B EpeBaHe B chopmaTte on-line opraHnsoBan MeayHapogHYytO HayuyHyto ceccuto «Anex-
caHap Cnenpmapan - 150», nocBALLEHHYO BOMpPOCaM U3YYeHUA MU3HW, TBOPYECTBA, MCMON-
HUTENBCKOM 1 My3blKallbHO-0OLLLECTBEHHON [EeATENBHOCTY U oueHKM Hacneava A. CnengpapsaHa, B
paboTax KoTopoii NpuHAnM yyactue cebie 40 BUAHbBIX YYeHbIX U MONOAbIX WUCCnepoBaTeneli
Kak u3 ApmeHun, Tak u u3s Poccun, YkpauHsol, Jlateun, Hugepnangos u Lseuun.

HayuHble pesynbTaTbl becripeliefeHTHOI No WMpoTe oxBaTa TeMaTWKW [OKNafoB U reo-
rpacMu  y4aCTHUKOB MEMAMCLUMIMHAPHON MEKAyHapOAHON Hay4yHOl ceccun «AnekcaHpp
CnenpmnapaH - 150», KoTopaa B WCTOpUM CheHAMapAHOBEAEHWA NPOBOAWNACchH BrepBble,
npeacTaBuIn COBPEMEHHbIIi 3Tan pasBUTWA CNeHANapAHOBELEHUA, CTaB TEM CaMbIM BaMHbIM
BKNalOM B MeXAyHapofHOe CreHMapAHoOBeeH e.

Knroyesbie cnosa: Anexkcanpp Cnenpuapan, MHctutyt uckyccts HAH PA, akapgemunyeckoe
crnengmnapaHosenerue, «Anekcanap CnenguapaH — 150», MempayHapopHaA HayyHaa ceccus,
MeayHapoHOe CreHMapAHOBEAEHVe, HayYHble pe3ynbTaTbl.

Bcrynnenne

Heouennm Bknag MHctutyta nckyccts HAH PA B n3yuenne n mspanune TBOp-
UECKOTO HacneAus BbIJAMOLLErOCA KNacCMKa apMAHCKON My3blKM, OCHOBOMOJMOKHUKA
HaLMOHaNbHOW CUMCPOHUYECKOW My3bIKM, KOMMO3UTOPA, AMPUMEPA U My3blKanbHO-
obLecTBeHHoro peatena AnekcaHgpa AdpaHacbeBuya CneHpguapaHa (1871-1928),
WHbIMW CNOBamn — B CTaHOBJIEHWE U Pa3BUTUE aKafeMUYecKoro CreHauapAHOBEAEeHNUA

" N.o0. ampektopa WHctutyTa nckyccts HAH PA, 3aBepytoLuas oTA€eN0M My3bIKW, JOKTOP MCKYC-
CTBOBEfEHUA, NMPOCPECCOP, 3aCNyMEHHbIN AEATENb UCKYCCTB ApMEHUM, BULE-NPE3NAEHT Akafemun
npobnem rymanusma, npegacepatens ®Ponpa Turpan Yyxamwa, ynen Coseta Coto3a KOMMosuTo-
pos ApmeHun, uneH [paBneHua Cotosa komnosutopos ApmeHwy, annaasatryan2013@gmail.com,
cratbA npeacrasneHa 30.03.2022, peuensuposaHa 27.04.2022, npunaTa k nybnukaumm 20.05.2022.
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[3]. NccnepoBanua B obnactv cneHpmapaHoBepeHua B MHCTUTYTE UCKYCCTB MpPOBO-
OUMUCb B HECKONbKMUX HanpasneHuAX, OJHUM W3 KOTOpbIX ABMAETCA OpraHusauua
to6UNENHbIX HayYHbIX KOHGDEPEHLMIA.

NepBaa Hay4Hasa ceccus, NOcBALLEHHaA BONPOCaM UCCNefoBaHNA MU3HW 1 TBOP-
yecTBa KOMMO3WTOpa, opraHn3osaHHas 5 Hoabpa 1951 ropa CekTopom uctopun u
Teopumn uckyccte AH Apm. CCP comecTHo ¢ EpeBaHckoli rocypapcTBeHHo KoHcep-
BaTopueii umeHn Komntaca n Corozom Komnosmtopos ApmeHuu, bbina npuypoyeHa k
80-neTHemy tobuneto komnosutopa [18, c. 33].

13 nekabps 1971 ropa coctoanacb Hay4Hasa ceccus, noceauieHHasa 100-netHemy
tobuneto Cnenpguapsana [19].

M3noxeHne ocHoBHOro matepuana

1 Hoabpa 2021 ropa ucnonHunocb 150 net co AHA poxpeHua AnekcaHppa
CreHpgunapaHa.

B pamkax robuneiitbix meponpuaTuii ¢ 14 no 16 pekabpa 2021 ropa B EpeBane
npowna MexpayHapogHas HayyHaa ceccua «AnexkcaHgp Cnenpguapad — 150», opra-
HusaTopom KoTopoil ctan MHctutyt uckyccte HAH PA npu aktuBHOM copeiicTBum
Homa-myses komnosutopa B Epesane n Cotoza komnosutopos ApmeHuun. Takas
npencTaBuTeNbHaA U MacluTabHada MeXAMCLMNIMHApPHAA MemayHapojHas Hay4yHas
ceccvs, NOCBALLEHHAaA BOMPOCaM U3Y4YEHWA MU3HW, TBOPYECTBA, UCTIONHUTENBCKOW 1
MY3bIKa/IbHO-00LL,ECTBEHHOW [EATENbHOCTU U oueHkn Hacnegua A. CneHpumapaHa B
UCTOpWM CneHAnapAHOBeeHNA Nposoaunach Brepsble. KoHdepeHuma obbesmHuna
BUAHBIX Y4eHbIX 1 MONOAbIX Uccneposateneil He TONbKO U3 pasHbIX Hay4HbIX U obpa-
30BaTenbHbIX LeHTpoB ApmeHun — EpesaHa, Ntompu, DumnaasmHa, HO Takxe U3 pas-
HbIX KOHL,0B HeobbATHOI Poccun — Cankt-lNetepbypra, Mockebl, KasaHu, AkyTtcka, a
Takke YKpauHbl, JlatBun, MNonnanauu v LWWeeumnn [12, 13, 14].

C NpuBETCTBEHHBLIMU CNOBaMM BbICTYMUAN aKkafeMUK-CEKpeTapb OTAENeHnUs ap-
MeHoBefileHMA U obwectBeHHbix Hayk HAH PA, 3acnysxeHHblii featenb Haykn Apme-
Hun, akagemuk FOpwnii CysapsaH, gupektop [loma-mysea Anekcanppa CneHguapaHa
B EpeBaHe, 3acnyseHHblil feAaTenb KynbTypbl ApmeHun MapuHe OtapaH v npep-
cepatenb Coto3a KOMMO3UTOPOB APMEHWU, 3aciyseHHbI feATenb UCKYCCTB ApMeHnUn
Apam CatsH.

PaboTbl [neHapHoro 3acegaHva cTapToBann C UHTEPECHBIM AOKNALOM 3aBefyto-
el kacpenpoii apeBHeapMAHCKOW 1 CpefHEBEKOBOI apMAHCKON nuTepaTypbl U Me-
TOAMKM ee npenojaBaHnA APMAHCKOrO rocyAapCTBEHHOMO MEAAarornyeckoro yHuBep-
cuteta umenn X. AbossaHa, uneHa-koppecnoHgeHta HAH PA, poktopa dpunonoru-
YECKMX HayK, npodpeccopa, 3aciy}eHHOro aeAtena KynbTypbl ApmeHun Aanutbl Jo-
nyxaHaH «Jlnbpetto onepbl «Anmact» Anekcangpa CneHgmapaHa v noama «Bsatve
Tmkabeppna» OsaHeca TymaHAHa». A. [lonyxaHAH oTmeTuna, 4yto B TBOpuecTBe OBa-
Heca TymaHAHa AnekcaHap CneHpumapaH ocobo Bbigensn nosmy «Bzatue Tmkabep-
Oa», B KOTOpOi Mo3T obpallancA K Teme BevHoll 6opbbbl gobpa u 3na. Npea bec-
CMepTWA TBOPEHUI U CBepLUEHW YenoBeKka, OCy¥faeHue npepaTenbcTBa Kak Hapy-
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26 AHHa AcaTpAH

LUeHNA NocTynatoB mopanu, uayliee U3 rnybuH BEKOB U Hallefllee OTpaeHue B
CBALLEHHbIX XPUCTMAHCKUX KHWUrax, B PaBHOI CTeneHW BONHOBaIN Kak TymaHsAHa, TaKk
n CnenpunapaHa. B cuny upeamepHoii 3aHATOCTM TymaHAH He cMor HanucaTtb nMbpet-
TO K onepe «Anmact», aBTopom nubpetto crana Codma [lapHok, KoTopaa Obina
3HaKomMa C TBOPYECTBOM TymaHAHa Onaropaps PycCKMM nepeBojamM. ApMAHCKMIA
nepeBoAYuK nubpetto TurpaH AxymAH ocTanca BepeH A3bIKy U cTuito nosta. Obpas
repouHu onepbl «Anmact» n noambl «B3atne Tmkabeppar, AasnAatowmii coboii obpas
npepatenbHULbl, NPUCYTCTBYET Takie B (PONbKIOPE W nnTepaType ApPYrvX HapoOAoB.
A. [lonyxaHAH BblABWNa, Y4TO B IMOPETTO BOLUMN TaKKe OTPbIBKM, 3aMCTBOBaHHbIe
Codpueii MNapHok 13 noambl TymaHAHa «AHyL» [16, c. 42].

B poknape «AnekcaHap CneHpvapsAH: HECKONbKO B3MMALOB W3 CErofHA» Npea-
cepatenb npaeneHnA Accoumalymn HauMoHanbHbIX KYNbTypHbIx obliecTs JlatBumn nme-
Hn W. KosakeBuy, [OKTOp WCKycCTBOBefeHWA, npodpeccop, 3acnymeHHblii apTuct
Nateun Padpcpn Xapapxanau (flateua, Pura) obpatunca k pagy cTepeoTunos, Ka-
catomxca TBopyectBa A. CneHpguapaHa u ero nuuHoctu. [lopyepknBaa 10T dhakT,
yto CneHpamapaAH — KPYMHbI apMAHCKWIA KNacCUK, OCHOBOMOMOKHUK apMAHCKOW CUM-
poHMYECKOW My3bikKM, [OKNAAYMK BEPHO 3ameTwn, 4To 3a npepenamu ApmeHuu
CneHguapsaHa-CneHavapoBa NPUUYUCAAIOT K «PYCCKUM opueHTanuctamr». K Tomy e
- B «TBOPYECKOM ropTdpene» mMacTepa BamHOE MECTO 3aHUMAtOT NapTUTYpbl, B KOTO-
pbix cUMdOHMYECKoe pa3BUTUE MOAyyMNna KpbIMCKO-Tatapckad My3blka, ee ¢ponb-
KnopHble obpasubl. CneHpvapAH ABUICA NepBOMNPOXOALEM B OTMeuyeHHol cdepe,
co3[aB HeyBajalLLne No Kpacote obpaslibl 3THUYECKOW My3blku (B TOM 4ucie U B
obnactn Bokana). B ero cunurpaHHo oTaenaHHbIX COUYMHEHUAX HET Kakoil-nnbo
«3PALLHOCTU», MHOTOCNOBUA. XapadmaHAH obpaTunca Takxe K ponu asTopa nnbpert-
10 onepbl «Anmact» Cocoum NapHok B co3paHuy npov3seneHns.

B poknape «Bknag WHctutyta nckyccte HAH PA B ctaHoBneHve u passutne
aKkafemMmMyeckoro crneHjmapAaHoBefeHusa» n.0. gupektopa MHctutyta mckyccte HAH
PA, pnoktop uckycctBoBefeHus, npodpeccop, 3acnymeHHblii feAtenb UCKyccTB Apme-
HUM AHHa AcaTpfiH npepacrtasuna Bknag MHctutyta uckyccts HAH PA B usyueHue u
u3paHue TBOpYeckoro Hacnepua Anekcanppa CneHpuapana. WccneposaHua B 06-
nactu crneHguapaHoBegeHna B VIHCTUTYTe UCKYCCTB MPOBOAVANCH B CHEAYHOLLMX Ha-
MpaBleHNAX: aKkafeMUYeCKoe W3JaHue MONHOro cobpaHuA CouMHeHWin AnekcaHpapa
CnenpgunapaHna B 11-tn Tomax (1951-1984), HayuHble n3bickaHuA: MoHorpadum [15, c.
9] n cbopHuKkM cTaTeli [2], a TakKe MHOKECTBO HayuHbIX CTaTei, u3paHve nutepa-
TYPHOrO Hacnepua KOMMO3uUTopa, B YaCTHOCTM, nucem [1], MoaroToBKa K M3aHuio ne-
TOMWUCK }U3HU U TBOpYECTBA KommnosnTopa (coctaBuTenb — MapuHa CneHpavaposa)
[8], opraHu3zauua tobuneiiHbix Hay4HbIx KoHdepeHumid (1951, 1971, 2021), nybnukauua
cbopHuka «CobpemeHHnKn 06 A. CneHpgmapaHe» (coctaButens — Anexkcanap TapeBocaAH)
[17] v 1.8 [1].

[llekaH opkecTposoro dakynbteta CaHkT-[leTepbyprckoil rocypapcTseHHo
KoHcepsaTopun umeHn H.A. Pumckoro-KopcakoBa, KaHAMAAT WCKYCCTBOBELEHUA,
poueHT Anapeii UBanos (Poccua, CankTt-leTtepbypr) B cBoem goknage «Mpoussege-
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HUA ANA CTPYHHbIX B Hacnepum AnekcaHppa CneHpuaposa» oxapakTepu3oBan 3Ha-
YMMOCTb CKPUMKM B TBOpYeckom Hacnegum CnenpunapsaHa. A. MBaHoB npepcrasun
UCMONHNTENbCKYtO peaTenbHocTb CrneHpuapoBa-ckpunaya, npocnexusas UCTOPULO
BO3HMKHOBEHUA CKPUMUYHBIX MUHMATIOP M UX TemaTuyeckue ocobeHHocTn. OH ocobo
MOAYEPKHYN WCKIIOYMTENBHYIO POiib CKPWUMKWU B ApamaTtypruv onepbl «AnmacT», a
TaKMe BbIABUI NCTOYHUKU CKPUMUYHOIO CTUA KOMMO3UTOPA, Ero CBA3MU C PYCCKOM U
dpaHLy3CcKOl KOMMO3UTOpCKUMM LiKkonamu. [loknaguvk npullen K BbIBOZY, 4TO
CKpuUnKa Bcerga BocrnpuHumanacb AnekcaHppom AdpaHacbeBUYEM [BOAKO: Kak KOH-
LLEPTHO-BUPTYO3HbI1 MHCTPYMEHT €BPOMECKON TPaaMLMKU U Kak MOTOMOK HapOAHbIX
CTPYHHO-CMbIYKOBbIX Boctoka. CoepuHeHve BUPTYO3HOCTV U (PONBKAOPHbIX Tpagu-
uMiA Hawno oTpameHune B «KpbIMcKUX ackusax» («Takcum»), «EpeBaHcKux aTiogax»
(«9H3enm») u, pasymeetca, B clieHax U3 «AnMacT». KynbMMHALMOHHBIM MPOABIEHUEM
NPVBA3aHHOCTU K CKPUMKe cTana 3HameHuTas [lecHsa (apua) awyra u3 BTOporo geii-
cTBMA onepbl «AnmacT». Takum obpasom, cKpunuuHblii ctunb CneHavapoBa B KOH-
TekcTe eBponeiickoil KynbTypbl cchopmupoBanca B Honbluell cTeneHn nog, BAMAHUEM
COYMHeHWIi npepacTaBuTeneil ppaHuy3sckoii u dpaHko-6enbruiickoin Wwkon. B 3aknto-
yeHun csoero foknaga A. VBaHoB Bblpasun Hajempay Ha BO3BPALLLEHUE CKPUTNYHOI
My3biku CneHpguapAHa, HanucaHHoN ¢ 60NbLLIMM MacTEPCTBOM U BKYCOM, Ha KOHLLEpT-
Hble MIOLLAAKN.

[oknap «TpasnumoHHaa cleHnYecKas KOHLeNuMA orepbl «AnmacT» AnekcaHp-
pa CneHpguapaHa no npoyteHun KHuru «AnekcaHpp Cnenpuapos. Ctatby u uccne-
posaHuaA» (1973)» Bepyliero HayuyHoro coTpygHuka Muctutyta mckyccts HAH PA,
[OKTOpa WCKYCCTBOBEAEHWA, 3aCNyKEHHOro [eATens WUcKyccTB ApmeHun Mapraputbl
PyxkaH Obin noceAweH cOopHUKy, usgaHue kotoporo 6bino npuypoueHo K 100-ne-
THIO CO HA poxaeHusa Anekcangpa CnenpuapsaHa [2]. Kak otmeTtuna M. PyxksaH, co-
JepiaHue ToMa [OMKHO ObiNo BbI3BaTb Y ynTaTenAa HE TONbKO MOBbILUEHHbIA WH-
Tepec k nnyHocTn CrnieHpmapaHa U K ero TBOPYECTBY, HO U BonbLLOE yBaMmeHue K ap-
MAHCKOMY MYy3bIKO3HaHWIO, CyMeBLUeMy OXBaTUTb M OCBETUTb MHOrOrpaHHoe TBOp-
YeCTBO KOMMO3WTOpa, CTaBLUero OfHUM M3 OCHOBOTOJOMHVMKOB apMAHCKON HOBOIA
npodpeccrnoHanbHoi My3bikn. KHura, usganHaa 1000-bim Tupaxom, B TeyeHue Hec-
KONbKKX AHEN ncyesna ¢ NpunaBKOB HOTHbIX MarasuHoB. ABTopamu cTateil n uccne-
[0BaHWUiA CTanu B OCHOBHOM Hay4Hble COTPYAHUKW oTAena My3biku MIHCTUTYTa MCKyc-
ctB — MateBoc MypapsH, eopruii [eopakaH, KapuHe XypabawsaH, Mapraputa Tep-
CumoHsaH, Anaut [puropsaH, Mapraputa PyxkaH u npurnawerHble — leopruii Tur-
paHoB, Muxaun TapbaH, Pacaen CrenaHaH. BctynutenbHoe cnoBo K cOOpHMKY Ha-
nucan Apam XauaTypsaH. Pykosopgutenem oTpena Mysblku B Te rofbl 6bin [eopruii
leopakaH. OH u cTan coctaBuTenem 3Toro u3gaHuAa. B cbopHuke npepctaBneHbl
pasHble Mo CBOEMy 3HayeHuto pabotbl. Ho kampas u3 Hux AenAeT coboii HOBbIA
B3rnAf Ha Ty npobnemy, KoTopoii noceAlaerca. [loctaTo4HO HasBaTb CTaTbW U Te-
Mbl, 4TOObI OTAaTb fomkHOe paboTe MysblkoBepyeckoro konnektuea: . [eopakaH —
«Onepa «Anmact»», . TurpaHoB - «06 ogHoil HoTHOI TeTpagn A.A.CneHgnapoBsar,
M. PyxkaH — ««Tpu nanbmbi» n pycckuii opuenTanuam», K. XypabawsaH — «O He-
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KOTOpbIX MpuHuMnax obpaboTkn HapogHoro matepuana B TBopyectBe A.CneHpua-
poBa», M. Tep-CumonsaH — «[lporpammHblii cumcpoHnsm Cnenpguaposa», M. TapbaH
«HekoTtopble 4epTbl My3bikanbHoro ctuna», M. MypagaH — «[laTpuoTnyeckas Tema B
TBOpyecTBe A. CneHguaposa», P. CtenaHaH - «O6 ogHOM TOHanbHO-MOLYNALMOH-
Hom nnave CneHavapoBa B cBeTe ero rapMoHuu» u cHoa K. XypabaluaH co ctatbeld
«ABTOp NMbpeTTo onepbl «Anmact» Cnenguaposa — Codoua MNapHok».

[oueHT Kadenpbl My3blKanbHO-MHCTPYMEHTAIbHOWM MOArOTOBKN MHCTUTYTA MYy-
3blkn, Teatpa M Xxopeorpacdmm Poccuiickoro rocynapctBeHHOro nefarorMyeckoro
yHuBepcuteta umenn A.W. TepueHa, KaHgupaT uckycctBoBepeHua Hapempa
Mepaeepesa (Poccua, Cankt-lNetepbypr) B noknage «TeopuectBo AnekcaHgpa Cnen-
ovapoBa B 3epkane neTepbyprckoro chopTenuaHHoro nysta» uccnegosana dopre-
nuaHHble aHcambnu A. CneHamapaHa C TOYKU 3peHUA KOHLLEPTHOrO UCMONHEHNA, fa-
BaA XxapaKTEPUCTWKY MaHpoB cpopTenuaHHoro fysta U aHcambna paByx cpoptennaHo
[21]. Yuyenuk H.A. Pumckoro-Kopcakosa, CneHguapAH ucrnonb3oBan B CBOEM TBOp-
yecTBe TpaguuuM NeTepbyprcKoil KOMMO3WTOPCKOW LUKONbI. XapaKTepusya ocobeH-
HOCTW TBOpYecTBa Komnosutopa, H. MepBenesa oTmeTuna: «B YeTbIpeXpyyHbIX
nysTax obpaluatoT Ha ceba BHMMaHWe poneBoe COOTHOLLEeHWe NapTuii, AUHaAMUYECKHit
banaHc, MMUTaLMA OPKECTPOBOro 3ByyaHuA. Mcnonb3oBaHve 3neMeHTOB HapofHOi
MeceHHo W TaHueBanbHOW My3blku oboralaetr aHcambnu CneHpvapoBa Bblpasu-
TeNbHbIM MENofM3MOM, OpUEHTaNbHOW TEMOPOBO-rapMOHMYECKOK ManuTpoid, nepe-
MEHHbIMW pa3MepamMu, OCTMHATHbIM [ BuMeHneM». [Joknapuvua obpatunach Takme K
obpabotkam npousseneHnii CneHpuapaHa ussectHoro nuaHucta Padbchu XapapmaHaHa
INiA aHcambnA [ByX chopTenuaHo: ABa WHCTpyMeHTa JatoT Honblie BO3MOKHOCTEN
B PErncTpoBOM pacrnpegeneHun My3blKaibHOro Matepuana, apTMKynALMK, nejanunsa-
umn. 3ametum Takwe, 4to B Cankt-lletepbypre, HakaHyHe HayyHoli ceccuu, 21
Honabpsa 2021 ropa B Mmysee-kBapTupe H.A. Pumckoro-Kopcakosa H. Mepsegesa
opraHv3oBana KOHLepT, rAe Npo3ByYanu NMPOU3BEAEHUA KaMepHOW BOKaNbHOW U WH-
CTpyMeHTanbHoil My3biku CnenpguapaHa, 3BydYanu cpopTennaHo, BMONOHYENb, ByAYK,
bacoBaa pompa, cakcodoH, ckpunka. Ho, BCE me, OLHO M3 LEHTpaNbHbIX MECT
3aHANN NpousBefeHns Ana hopTenmaHHoro ayaTa.

Mepsyto vacTb [neHapHoro 3acepaHua 3aBepLunio coobiyeHne npocpeccopa Ka-
3aHCKOr0 roCyapCTBEHHOMO MHCTUTYTA KyNbTypbl, JOKTOPa KynbTyponoruu TaTbsiHbl
lopneesoii (Poccua, Pecnybnuka TatapctaH, KasaHb) «BokanbHaa mysbika Anex-
caHppa CnengnapsHa B y4yeOHO-MefarorMyeckom M KOHLEPTHOM periepTyape Ka-
3aHCKUX MNEBLOB.

Bropyto wactb [NneHapHoro 3acepaHusa (mogepatop — Aanuta [lonyxaHsH) oT-
Kpblna AOLEHT Ka3aHCKOro rocyapCTBEHHOrO WHCTUTYTa KynbTypbl, KaHAMAAT WC-
KycctBoBefeHua Jlunua Bopoposckas (Poccua, Pecnybnuka TatapctaH, Kasawb) c
Loknagom «McnonHutenbckue MHTepnpeTauun mysbikn Anekcavapa CneHpvapsaHa B
TBOPYECTBE COBPEMEHHbIX MY3blKaHTOB Pecnybnuku TaTapctaH», B KOTOpPOM npef-
CTaBuna ABa My3blKalbHbIX MepenoxeHna «XaiiTapmbl» u3 ctoutbl A. CneHgvapaHa
«KpbIMcKkune ackusbi» (4. 1), caenaHHble Ka3aHCKUMU My3blKaHTaMK M KOMMO3MTOpaMm
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BJA pa3HbIX TUMNOB OPKECTPOB — HAPOAHbIX MHCTPYMEHTOB W CTPYHHbIX. J1. Bopoaos-
CKaA npepcraBuna KpaTKyto MCTOpUYecKyto cnpaBky o Teopuyectse A. CneHpguapsaHa,
CBA3@HHOM C KPbIMCKO-TATapCKOW My3blKoOli, a Takxe Matepuan o6 ocobeHHOCTAX
KPbIMCKO-TaTapCKOro HapofHOro TaHLa «xaliTapMa», O ero pasHbix HOTHbIX BapuaH-
Tax [10, c. 181, 6, c. 108, 7].

lNepBas Bepcua — aTo nepenoxeHve Pacuma MnbAacoBa ana opkecTpa HapofHbIX
MHCTpyMeHTOB «Ka3aH Hypbl». OpKecTp HapoAHbIX UHCTPyMeHTOB «lKasaH Hypbi» (B
nepeBOfe C TaTapCKOro A3blka 03HavaeT «cBeT/cuAHue KasaHu») 6bin co3paH B 1998
rogy Ha 6ase HauuoHanbHOro KynbTypHOro LeHTpa «KasaHb» agmuHUCTpaumeil ro-
pona KasaHn. C 2000-ro roga opkecTp BO3rfaBuil HOBbIW XYOOMKECTBEHHDbI PYKOBO-
OuTenb W rnasHblil aupuikep, ceropHa — HapopHblii aptuct Pecnybnuku TaTapcTaH,
naypeaTt BCEPOCCUICKMX W MeMfAyHapoAHbIX KOHKypcos, npodeccop KasaHcKoro
rocyfapcTBeHHOro MHcTUTyTa KynbTypbl Pacum Unbacos. [Nepenoxus «Xaiitapmy»,
P. Unbacos coxpanun 6e3 nameHeHuii HoTHblii TekcT A. CneHgmapsaHa. OpkecTpoBka
P. Wnbacosa otnnyaeTtca macTepcTBOM, 3HaHWEM TeMOPOBbIX 0COBEHHOCTEW Kamaoii
rpynnbl MHCTPYMEHTOB, 4TO MO3BOAWIO €My BbIAENWNTb HaLMOHasbHbI KONOpUT
KpbIMCKO-TaTapcKoii menogun. KpacoTa «BbIOLLMXCA» CONMbHbLIX MENOAMYECKUX JIMHMUIA
«OTfaHa» CKpWKe, doneiite, KnapHeTy, a akKOMMaHVpYytoLMe pPUTMUYECKUE IMHUN —
gompam, 6adHam M OCTalbHbIM OPKECTPOBbIM MHCTPyMeHTam. B MoLuHble MOMEHTbI
tutti TembpoBble coyeTaHMA HapOOHbIX WHCTPYMEHTOB CO3[AOT MOUCTHMHE STHUYEC-
KMl KONOpWUT KpbIMCKO-TaTapckoil mnAacku. Komnosutopckuii TanaHt P. WUnbAcosa
no3Bonua emy TOHKO M bepemHo nepenoxuTb Mysbiky A. CnenpumapaHa, coxpaHus
aBTOPCKYIO rapmoHuto u cpaktypy [4, c. 49]. Bropaa Bepcua nepenoxenusa «Xaitap-
Mbi» A. CnenpmapaHa B TatapcTtaHe — 310 paboTta 3acnymeHHOro AeATena UCKYCCTB
Poccumn n TatapctaHna, HapogHoro aptucta Pecnybnuku TatapcTaH, ckpunava v KOM-
no3uTopa, XyJOMECTBEHHOrO PyKOBOAMUTENA W rnaBHOro aupuxepa KasaHckoro Ka-
mepHoro opkectpa «La Primavera» Pyctema AbasoBa. «XaliTapma» B nepenomeHnu
P. Absa3oBa AnAa CTpyHHOro OpkKecTpa M poAna umeeT bonee CBETCKOE KamepHoe
3By4aHvie, 4To 06YyCNOBNEHO TEMOPOBbIMU KpackamMu CTPYHHbIX WHCTpyMeHTOB. B
WHTepnpeTaumn kamepHoro opkectpa «La Primavera» 3ToT HapogHbliA TaHeL, 3By4nT
U3bICKAHHO W aKkapjemuyHo. B oboux nepenomeHuAx OcHOBHaA Tema nopyuyeHa
conupytoLLeil ckpunke, n ecnn y UnbAacoBa 3TO 3BYYMT Kak NobWMBbIN y Tatap Ha-
POLHbIi CTPYHHbI UHCTPYMEHT, TO B UCMONHeHUN opkecTpa P. AbasoBa ckpunka —
3TO aKaf,eMMYeCKUiA BUPTYO3HbIK CONUCT, HEMHOIO YOMOPHbIN U xonogHbIi [4, c. 49-50].

Crapwmii npenopasatens [lHenponeTposcKoii akagemuu My3bikn umeHn M. Tnnk-
KW, KaHgmpaat neparoruyeckux Hayk Jlapuca lNontoBas (YkpaviHa, [lHenp) npencra-
Buna poknap «llapapokc Tpagmuumn: Anekcanpp CnenaunapaH, Jles Pesyukuii, Uropb
CrpaBuHCKMit», a cTaplunil Hay4Hblil coTpyaHuk MHctnTyta nckyccts HAH PA, KaH-
OMpaT UCKYcCTBOBefeHWA, aoueHT AHant BarpacapsH Bbictynuna ¢ goknagom «Mmu-
Tauma B onepe «Anmact» AnekcaHgpa CneHguapaHanr.

Hoknap poueHTta Kacdbeppbl KynbTyponorum Cesepo-BoctouHoro cpepepanbHoro
yHuBepcuTeTa umeHn M.K. AmMmocoBa, kaHaMaaTa UCKYyCCTBOBELEHWA, 3aCTyKEHHOTO
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peatena uckyccts Pecnybnuku Caxa (Poccusa, Pecnybnuka Caxa (Akytua), Axkytck)
TatbsaHbl MNaBnoBoii-bopucosoii «ApmeHua n Akytua: ot «A» fo «f» B TBOpyecTBe
KomnoauTopa ['paHTa lpuropsaHa» 6bin noceAleH Bknapy Komnoswtopa [paHTa Ipu-
ropaHa (1919-1962) B AKYTCKytO My3blKalbHYIO KynbTypy W €ro UCTOPUYECKOI ponu
Kak OJHOrO M3 OCHOBOTMOJOKHUKOB AKYTCKOW KOMMO3UTOPCKON My3blku. [loknagunk
oTMeTuna, 4to [paHT [pUropAH BO MHOTUX ¥aHpax OTKPbI HOBble pybexu, KoTopble
OONrO CAYMUAWN OpUEHTMPaMK LA AKYTCKUX KomnosuTtopos. T. lNaBnosa-bopucosa
obpaTtunacb K OPKECTPOBbIM COYMHEHUAM — «FKyTCKME 3CKM3bl», «MMnpoBusauua u
AKYTCKMIA TaHely», KOHLEPT B1A CKPUMKM C OpKeCTpoM, a Takke K onepe «JlookyT u
HioprycyH», onepette «LlBetok CeBepa», opaTopuu «fKyTcKaa npasgHUYHaA»,
banety «KameHb cyacTbA», KaMepHO-BOKa/bHbIM Mpou3BefeHnAM 1 obpaboTkam Ha-
ponHbIx neceH. lna Hac, apmaH, BbIno OTKpbITUEM, YTO NpousBeneHus [paHTa Ipu-
ropAHa CErofHA ABMAIOTCA KNACCUKOW AKYTCKOW My3blKalbHON KynbTypbl, McMon-
HAIOTCA B HalWM JHU U NOOUMbI MHOTMMMW MOKONeHWAMM cnyliaTeneid. ['paHT pu-
ropAH CymMen MOCTUFHYTb OCHOBbI HALMOHANbHOIO MY3bIKajbHOrO MbILLIEHUA, TBOP-
yecku nepepaboTaTb AKYTCKMIA My3blKanbHblil PONbKIOP, My3blKy Mano4YUCIEHHbIX
HapojoB fAKyTWM W MpepcTaBUTL €e B HOBOM KauyecTse. bnaropapa atomy AKyTCKMiA
Hapop, BOCMPVHAN MY3bIKYy apMAHCKOrO MO MPOUCXOMAEHUIO KOMMO3UTOPa Kak CBOO
HaumoHanbHyto. [puMep ToMy — €ro HblHe LUMPOKO M3BecTHaA necHA «Caxam cupa
6apaxcaH» («<Moa AkyTua»), cTaBwas HeoUUMANbHbIM FTMMHOM AKYTCKOTO Hapoja,
KOTOpYIO Kamfblii NMpeAcTaBuUTENb AKYTCKOrO Hapoja y3HaeT Mo MepPBbIM 3ByKam
Mo3bIBHbIX CUrHanoB AKyTckoro papuo. Cpean BocnuTaHHMKOB [paHTa puropaHa —
BUAHbIE feaTenn AKyTcKoil KynbTypbl Tumodpeii Ctpyukos, Onbra MeaHosa-Cugop-
kesn4, Pepot ApryHos, 3axap BuHokypos n mHorve gpyrue. Ero ycunuamm B Axyt-
CKOM My3blKabHOM yuunuiie 6bino cchopMUpoBaHO U OTKPbLITO OTHENeHUe TeopuUu
My3blku. B poknage Takie 6biny ocBelLeHbl tobUneliHble MEPOMNPUATUA, NOCBALLEH-
Hble 100-neTuto paHTa puropsaHa, B pamkax KoTopbix SKyTuto mocetuna penera-
LMA My3blKalbHbIX geATeneil ApmeHun B coctaBe ¢ npencepatenem Coroza KOMNO3u-
TopoB Pecnybnuku Apmenus Apamom CataHom, gupuskepom PybeHom AcatpAHOM,
nesuueii [lnaHoii ApyTioHAH 1 ayaykuctom ApyTroHoM YKonaHoM.

B noknane «Metamopdho3bl HapoaHbIX WHCTPYMEHTANbHBLIX Tpaguumii B TBOP-
yeckoii asonouun AnekcanHppa CnenpuapsaHa» 3aBepytoweit Kabunetom uctopuu
HaLMOHaNbHbIX My3blkanbHblx KynbTyp CaHkT-lleTepbyprckoii rocynapcTBeHHON KOH-
cepsatopuun um. H.A. Pumckoro-KopcakoBa, kaHoupata MCKYCCTBOBEAEHUA, JOLEH-
Ta TaTbAHbl Bpocnaeckoii (Poccua, Cankt-lNetepbypr), noceaweHHom npobneme
3BontouMK TBopyeckoro Nyt CneHpmapaAHa, akLeHTVPOBanocb TArOTEHME KOMMO3W-
Topa B MeTepOyprckuii Mepuop, MU3HU K PYCCKOMY OpPUEHTANM3MY: CHOMETHOW mpo-
rPamMMHOCTU My3blku, NpuHLMNY ctouTHocTU. o cnosam T. Bpocnasckoii, B nocnea-
HUI Nepuof, CBOEW MU3HW, B CBA3W C MEPEE3SOM Ha UCTOPUYECKYO POAMHY, KOMMO-
3UMTOpP CTanl akTUBHO 3aHUMATbCA WU3YHEHWEM apPMAHCKUX MY3blKallbHbIX Tpa,u,mu,mﬁ:
BOCMPOM3BOANTL OCOBEHHOCTU apMAHCKOro cponbKiopa NafoBbIMU, UHTOHALMOHHbI-
MW, PUTMUYECKNMM, CTPYKTYPHO-KOHCTPYKTUBHbIMM, TeMOPOBbIMM CpeacTBamu pas-
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BUTWA MaTepmana. Komnosmtop 3acnymeHHO CUMTaeTCA «OCHOBOMONOMHUKOM HaLmo-
HaNbHOro apMAHCKOro cumdpoHusmar [5, c. 52].

Loknap «Pycckuii ponbknop B TBOpuectBe AnekcaHppa CneHnpuapaHa» crap-
Lero Hay4yHoro cotpygHuka Muctutyta nckyccte HAH PA, kaHgupata uckycctsose-
oeHvas MapuaHHbl TurpaHsaH Obin MOCBALLEH OOHOW M3 Mano OCBELLEHHbBIX Tem
My3blKanbHoro Hacnepua A.CneHgnapsaHa — BOKalbHO-XOPOBbIM 06paboTKam pyccKumx
HapoAHbIX neceH, kotopble Obinn m3gaHbl B 1955 r. [20]. B npouecce usyyenus
maTepvana CTONKHYBLUUCb C UHTEPECHBIMU U JOCeNe HEM3BECTHbIMU hakTaMu TBOp-
yecTBa Komnosutopa, M. TurpaHaH BbiACHUMA, YTO 3TU MecHU Obinu 3anvcaHbl U 06-
paboTaHbl UM He B 3penblii — KpbiMckuii nepuop, Teopyectsa (1919-21 rr.), kak yT-
BEpPKOAIOCh paHee, a 330ro [0 3TOro — B MOCKOBCKMIA nepwog, #u3Hu (1890-93 rr.),
Korpa toHblii A. CnenpumapsaH yuunca Ha topcpake MIY. MysbikanbHbiM maTepuanom
MOCAYKMNU HapojHble necHu MoBoMKbA, KOTOPblE B CBOE BPeMA 3anucan U3BECTHbII
ppamatypr A. OctpoBckuii, ucnonb3oBaB ux B cBoeli nbece «begHOCTb He NOPOK»
(1853). «XypomecTBeHHaA LEeHHOCTb 06paboTOK pycckux HapopHbIx neceH A. CneH-
OMapsAHa B NepByto oyepefb COCTOUT B TOM, YTO OH CymMen JOHEeCTU Ham My3blKalb-
Hblii maTepuan nbecbl A. OCTPOBCKOro B TakOM BWAE, B KaKOM OH 3ByYan eié rpw
MW3HU BENMKOro ApamaTtypra, CTaB CBOEro pofja CBA3YIOLLVMM 3BEHOM MeM [ABYX
anox. [lpyroil BaxHoi 0cobeHHOCTbIO 3TOrO LMKNIa ABNAETCA TO, YTO OH MpeAcTaB-
NAET camblil paHHWI1 TBOpYeckuii nepuop, Korga A. CneHpmapaH CO6CTBEHHO W He
6b1n komnosmtopom. B ceon 20 net A. CneHpmapsaH cymen o4eHb TOYHO MOYYBCTBO-
BaTb M B XOPOBOM 3BYy4YaHWM BOCMPOM3BECTU OCODEHHOCTW pycckoro dhosnbKiopa.
Ye B TakOM HOHOM BO3pacTe ero Benukuii TanaHT bbin oyeBnaeH. Ctapadcb mMakeu-
ManbHO COXPaHWUTb MPUCYLLYIO HapOJHOMY MenoCy ayTEeHTWYHOCTb 3BYyYaHMUA, KOM-
no3uTop, C MPUCYLLEN eMy LENNKATHOCTBIO, UCMONb30BaN NMPUEMbI NOANGOHNYECKO
MMUTaLMK, KOTOpble Tak NagHO MNepefaBany BCHO MPeNecTb PYCCKOW HapoAHON
necHu», — otmetna M. TurpaxsaH.

3aeeplumnnocb NneHapHoe 3acepaHune poknagom «Mockosckuii u netepbypr-
ckuit nepvogpl (1890-1899 rr.) B #u3HM n TBopyecTBe AnekcaHgpa CreHguaposa»
MONIOAOro uccnegoBatena — acnupaHTa 1-ro Kypca ncropuyeckoro dakynbteta MY
umeHn M.B. JlomoHocoBa Anekces 3abpoauna (Poccusa, Mocksa).

15-ro pexkabpa B xope 1-ro 3acepaHua (mogepatop — Mapune OTtapsaH) Obinu
npencTaBneHbl [JOKNafbl BedyLLero Hay4yHoro coTpyfHuka WMHcTuTyTa nutepatypbl
umenn M. AberaHa HAH PA, poktopa cpunonoruyeckux Hayk CycaHHbl OraHecsiH
«BcTpeva Anekcanppa CneHpguapaHa u OBaHeca TymaHAHa: y WCTOKOB CO3AaHMWA
onepbl «AnmacT»», npenopaBaTens Kadenpbl Nefaroruku My3blkM APMAHCKOTO
rocyAapcTBeHHOro nefarorMyeckoro yHuesepcuteta umeHn X. AboBaHa, couckatens
Wuctutyta uckyccte HAH PA Haupbi Maposn «EpeBaHckuii nepuog, TBOpuecKoii
peatenbHocTn Anekcangpa CneHguapaAHa», NMaHUCTKU 1 Komno3utopa KapuH lenb-
maH-TesopraH (LUseuusa, Crokronbm) «Tpuymc TBOpyecTBa AnekcaHppa Cren-
ovapaHa B CkaHauHaeumn: «Aii Bapa» («K pose»)», pouenTa tompuiickoro dpunuana
EpeBaHcKoll rocypapcTBeHHOW KoHcepBatopunm umeHu HKomutaca Putbl ArasH
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«Anekcangp CneHpumapaH B oKyce My3bIKOBEAYECKOW MbICIK NEPBOIT NONOBUHBbI XX
Beka», npenopasatena EpeBaHcKoro mysbikanbHoro Konnepa umenn P. Menvkana
Jinanbl ApyTioHsAH «AnekcaHgp CrneHpuapAH B BOCMOMWMHAHMAX [eATeneil apmaAH-
CKOIi KynbTypbl», 3aBefytoLLeli OTAEeNoM apMAHCKOrO M300pasuTenbHOro UCKyccTBa
HauuoHanbHoli KapTuHHOW ranepen Apmenun Aifkyw CaakAH «TBOpYeckue cBA3U
AnekcaHgpa CneHpuapAHa C apMAHCKUMU XYLOMHUKaMW» U Hay4YHOro COTPYAHMKA
My3esa-unctutyta Komutaca, npenopasartena EpesaHcKoii rocysapcTseHHoil KoHcep-
BaTopun umeHu Kommtaca Actxuk Maprtupocsn «O6uwHocTb 1 ocobeHHocT [loma-
my3ea Anexcangpa CneHpgunapsaHa n Myses-uHctuTyta Komutaca B obpasoBaTenbHbIX
nporpammax».

Ha BTopom 3acepaHuu (mogepatop — Jlunut EpHpmakaH) 6binu 3acnyluaHbl
poknaabl aupektopa Jloma-mysea Anekcanppa CneHavapsaHa, 3acnymeHHOro geatens
KynbTypbl ApmeHun Mapune OtapsiH «BTtopas TBopueckas musHb: Tudpnucy», nupek-
Topa [tompuiickoro dmnuana EpeBaHcKoil rocyfapcTBeHHON KOHCEpBaTOPUU UMEHM
KomuTaca, KaHampaTa NCKYCCTBOBeAeHMA, AoLeHTa AcMUK ApyTioHsiH «[1poABneHus
HauMOHanbHOW MAEHTUYHOCTM B TBOpYecTBe AnekcaHppa CneHpvapsaHa», Hay4YHOro
coTpyaHuka WHctutyta nckyccte HAH PA Apycak Metpocsan «Ceasu AnekcaHppa
CneHpavapsAHa c BeATenAMM apMAHCKOTO WCKYCCTBa», 3amectutensa gupektopa [tom-
puiickoro counnana EpeBaHckoli rocypapcTBeHHOl KoHcepBaTopun uveHn KomuTtaca
AHn AcatpsaH «[eopruii TurpaHoB 0 KpbIMCKOM Mepuoge TBopuecTBa AnekcaHppa
CnenpgvapAHa» U HayyHoro coTpypHuka [loma-myses Anekcanppa CnenpmapaHa
MHecchbl XayaTpaH ««BocnommHaHua o moem otue» TatbAHbl CnenpmapoBoii».

B cBoem poknage «CneHomapodpoH: «CMMGIOHM3UPOBaHHbIM» HacnefHUK Tpa-
OMUMOHHDBIX My3blKalbHbIX MHCTPYMEHTOB» CTapLUMil HayuHblA coTpygHuK MHcTuTyTa
nckyccte HAH PA, KaHaupaT uctopmyeckux Hayk, aoueHT Puncume Muknyan, cpas-
HMBaA CO3faHHbI BO BpemA paboTbl Hag cuMdOHNYECKo KapTuHOW «Tpu nanbMbl»
A. CnenpgnapaHom cneHouapoghoH c bybeHuamu, ¢ pa3HOObpa3HbIMU KONOKONbYMKa-
Mn 1 bybeHuMKamm, HalileHHbIMM BO BPeMA PasiMyHbIX PacKOMOK Ha TeppuTopuu
ApMeHUK, a TakiKe C NPeacTaBneHHbIMU B Pa3fiMyHbIX My3eAxX YAapHbIMW LLYMOBbLIMU
MHCTPYMEHTaMU 1 3BYKOBbIMM obeperamm, KOTOpble WCMONb30BaANCb BO BPEMA [A0-
XPUCTUAHCKNX U XPUCTUAHCKUX AYXOBHbIX U CBETCKMX MpasfHWUKOB, 0OpANOB U Lepe-
MOHUIA 1 BbINN pacnpocTpaHeHbl B CKOTOBOAJYECKUX KylbTypax, NpuULia K 3akitoye-
HUIO, YTO KOMMO3UTOP MMEN Pa3HOCTOPOHHee MpefcTaBieHne o PYHKLUUAX U 0CObeH-
HOCTAX MOJO6HbIX MHCTPYMEHTOB U YTO CO3[aHHbI UM HOBaTOpCKUiA cneHOuapoghoH
ABNAETCA CBOEro pPoja «CMMCPOHU3NPOBaHHbIM» HaCNefHUKOM APEBHUX My3blKaib-
HbIX MHCTpPyMeHTOB. A B foknage «Anekcanap CneHpguapAH B KOHTEKCTE My3blKM Mupa:
3THOMYy3blKonornyeckne HabntogeHua» mysbikosen HyHe Morocan-3enbubypr (Hu-
pepnaHibl, Maactpuxt) npepctaBuna TBOopyecTBo A. CneHpumapAaHa ¢ nosuuwmii
COBPEMEHHOI0 3THOMY3bIKOBEAEHUA, TaK Kak 3THOMY3bIKOBefeHUe, Kak MeKaucLu-
NMHapHaA HayKa, MO3BONIAET OCMbICIUTb POJib My3blKaHTa Kak BHYTPW HaLMOHasb-
HO My3blKanbHOIi TpPaguLuuK, Tak U B MUPOBOK My3blKanbHoW KynbType. Wccnepys
CTaHOB/IEHWE HaLMOHANBbHOIO KOMMO3WTOpa He TONbKO B pycre KOHLenuuii cospe-
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MeHHOW eMy eBpOMeiicKoli, pyCCKON M apMAHCKOW KnacCU4ecKoill My3blku, HO U B
KOHTEKCTE HalMOoHanbHoll ngeonorum, cpopmmupoBaBlLeiica B cpefie apMAHCKOW WH-
TeNNMreHuMn B amacrope, AOKNafuMLA paccMoTpena Takme KynbTypHble npoLecchbl,
OTpasMBLUMECA B 3BOMIOLMMN HALMOHANBHOIO MY3bIKalbHOIO CTUMA.

HayuHana KoHdepeHuma npogonxkuna ceoto paboty 16-ro gexkabpsa. B xope 3-ro
3acefaHua (Mogepatop — MaprapuTa KamanaH) 6binv npepcraBneHbl Joknagbl npe-
nojasatena Kadpenpbl nefarornku MysblkM APMAHCKOTO FocyapCTBEHHOTO Meaaro-
rMyeckoro yHusepcuteTa umeHu X. ABoBAHa, KaHaupaTa WCKyCCTBOBEAEHWA, [O-
LueHTa AHHbl ApyTIOHSIH «M/3 ucTopun My3blKkanbHOI LKONbI MMeHU AnekcaHppa
Cnenpunapsana», rnaBHoro xpaHutena dcoHpos [loma-myses Maptupoca CapbaHa
Codpbu Capbsan «CapbaHoBckoe odpopmnerune onepbl «Anmact» Anekcanppa Cnen-
ImapsaHa», couckatensa MHctutyta nutepatypbl uvedn M. AberaHa HAH PA Kpuctunbi
A6paamsaH «OTpbiBkM U3 ncTopun ApyHbbl AnekcaHgpa CrnenpguapaHa ¢ OBaHHecom
OBaHHWcAHOM», MpenopasaTena Kadefpbl UCTOPUM W TEOPUM WUCKYCCTBA M Kymb-
Typonornnm ApMAHCKOro rocyapCTBEHHOro Mepfarornyeckoro yHUBepcuteta KMme-
Hu X. AbosaHa, KaHanpaTa uckycctsoeefeHna Hape HapapaH «O6pas AnekcaHgpa
CnenpguapsHa B uckycctee Apa Caprcana u lN'ykaca Yybapana», neparora Mysbikanb-
Horo Konnepxa umeHn Caat-Hoebl HuHbl AkonsH (Apuax, CrtenaHakept) «Anek-
caHgp CneHgvapoB B BOCMIOMUHAHWAX COBPEMEHHUKOB», 3aBefytoLleit otaenom [lo-
Ma-My3eA Apama XauatypAHa AHHbl AcosiH «[loma-my3en AnekcaHgpa CneHpavapsAHa
n Apama XavaTypsaHa» u xpaHutena corpos Jloma-mysea Anexkcangpa Cnenpmapana
Actxuk ApyTioHsAH «BonwebHaa cuna anpuKepckoil nanoykm».

Ha 3akntountenbHom 3acepaHun (mopepatop — MapuanHa TurpaHaH) 6binm
3acnyluaHbl OKNafbl BeLyLLEro Hay4Horo coTpyaHuka MHctutyta nckyccts HAH PA,
OOKTOpa WCKycCTBOBeAeHUA, npodyeccopa, 3acnyeHHOro feaTensa uckyccts Apme-
Hun Jinnut EpHpakan «Boctok Anekcangpa CneHpguapsaHa», BefyLLero Hay4Horo
cotpyaHuka WHctutyta mckyccte HAH PA, poktopa wuckycctBoBegseHua HaseHuk
CaprcaH «3HavyeHue TBopyecTBa AnekcaHgpa CneHpuapaHa B obnactu TaHueBaib-
HOro McKyccTBa», ydyeHoro cekpetapa WHctutyta uckyccte HAH PA, kanpupata
nckycctBoBefeHnA Mapraputbl KamansH «AnekcaHpp CneHpguapAH rnasamu ap-
MAHCKMX XyLOMHUWKOB», CTapLlero HayyHoro cotpyfHuka WHctutyta mckyccte HAH
PA, nuaHucTkW, KaHpupata uckycctBoBegeHusa Jlunut AptemsaH «®PoprtenvaHHoe
TBOpYecTBO AnekcaHgpa CnenpumapAHa», CTaplUero HayyHoro coTpyaHuka [oma-
mysea AnexcanHgpa CneHguapana Acmuk lambapsan «MysbikanbHoe BomoLleHune
nuTepaTypHbIX repoes B Menojeknamauuax Anekcangpa CnenguapaHa», npenopa-
BaTenAa ucnonHutenbckoro otpena [tompuiickoro chunuana EpeBaHckoii rocypapct-
BEHHOI1 KoHcepBaTopun umeHn KomwuTaca, KaHpupaTa MCKYCCTBOBEAEHMA, [OLEHTa
AHHbl Tamupornan «OTpameHne HEKOTOpPbIX KOMMO3ULMOHHBIX MPUHLMMNOB Anek-
cavgpa CnenpuapaHa B «[aganke» pna coptenvaHo B 4 pyku», B KOTOPOi1 BnepBble
paccMaTpvBaniCb BOMPOCbI KOHCTPYKTMBHOIO MOCTPOEHWA YacTeid, MCMonb3oBaHve
PasfnyHbIX CPeACTB BbIPa3UTENbHOCTU U PasAnyHbIX NPUHLMNOB OpraHu3aLun KOM-
MO3ULMOHHBIX NPUEMOB, HanpaBneHHbIX Ha BblABNEHWE UAEiHOro 3ambicia COYMHe-
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HuA «[apanka», 1 AHHbI AcaTpsiH «AnekcaHap CnenpguapaH n WMoaHHec HanbaHpsaH:
CTpaHULbl TBOPYECKOIO COTPYAHUYECTBAN.

16-ro pekabpsa 3aBeplunnacb MempayHapogHasa HayyHas ceccua «AnekcaHap
CnenpmnapsaH — 150», 1 Ha 3aKknOUMTENbHOM 3acefaHnm Obinv NoABeLeHbl UTOMU.

3aknoueHue

Takum obpasom, MHcTMTyT uckyccte HAH PA, npopomtaa Tpaguuuv axape-
MWYECKOFO CMEeHAMapAHOBEAEeHUA B obnacTu opraHusauun obuneiHbIX Hay4HbIX
KoHdbepeHLMiA, BNepBble opraHM3oBan NpeacTaBUTENbHYIO U MacluTabHytO MemKayHa-
POAHYIO MEMAMCLUNINHAPHYIO HaydHyto ceccuto «Anekcanap CnenguapsaH — 150»,
Hay4YHble pe3ynbTaTbl KOTOPOW CTanu BamHbIM BKIAAOM B MEMOyHapoAHOe CreH-
ovapaHosefeHne. Takaa becnpeueneHTHas MO LUMPOTE oxBaTa TeMaTUKU AOKNafoB
M reorpacpuy y4yaCTHMKOB Hay4yHaA CECCUA, MOCBALLEHHaA BOMpocaM MW3y4yeHus
MU3HW, TBOPYECTBA, UCTONHUTENBCKON U MY3blKaNbHO-00LLLECTBEHHOW AEATENBbHOCTM
M OLEHKM HacneausA BbIJAOLLErocA apMAHCKOro KomnosuTopa AnekcaHgpa CreH-
JMapsAHa B UCTOPUM CheHAMapsAHOBeeHUA nposogunach Bnepsble. Ceccua obbenm-
HUNa BUAHbIX YYEHbIX W MONOAbIX UccnefoBaTteneid He TONbKO U3 pasHbIX Hay4YHbIX U
obpasoBaTenbHbIX LeHTpoB ApmeHun — EpeBaHa, tompu, D4munagsuHa, Ho Takxe U3
pasHbix KOHLOB HeobbAmHol Poccun — CankT-Tletepbypra, Mocksbl, Kasanu, AkyTcka,
a Take YKkpauHbl, JlatBun, Nonnangum u Lseunn.
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uurcdnr veMrNkY UbhRURSU3LL UNELANUM3ULUSGHhSNRG3UL
UbR. «ULGLUULH UNELYUM3UL - 150» UhRURIU3PL GhSULUUL
Lusucruue

uuuu uuusr3un

<ndwu hwdwp. Uuwnpjut, Uutw: «Ywpbnp ubipnpnud dhowggqught uwyBunhwpjwuwghwnigjwu dte.
«Ujpuwunn Uwkunhwnjwu - 150» dhowqgquihu ghnwywu uunwnpowup»: Upybuypwghywlw hwi-
nbu, N1 (2022): 24-38. DOI: 10.54503/2579-2830-2022.1(7)-24

Owupwyhn £ <L FUU wpybunph huunpwnnunp ubipnpnudp hwy nwuwywu
Gpwdonnigjwu wywuwynp ubpywjwgnighs, hwjbwlwu upddnupy Gpwdownnie-
Jjwu hhduwnhp, Yndwnghwnp, nhphdnp L Gpwdrnwywu-hwuwpwlywlwu gnp-
ohs Ujtpuwunn Uwbunhwpjwuh (1871-1928) uwnbindwgnpdwlywu dwnwugnypjwu

" << QUU wpybuwnh huunhunnunh  wtopbiup  dwdwuwlwynp  wwonnuwlwwnwn,
Bpwdonnupuu pwduh Juphs, << wpybuwnh Juuwnwuwynp gnpdhs, Lnwdwthquh wpnpiadubph
wywnbdhwih hnfutwiuwguwh, Shgpwu 2nifuwduu hhduwnpwdh twjuwgwh, <wjwuwnwuh
Yndwnghwnpubiph dpnyjwu funphpnh wunwd, <wjwuwnwuh Yndwnghwnpubph dhnyejwu
Jwpsnuygjwu wunwd, wpybunwghwnygjwu nnlunnp, ypndbunp, annaasatryan2013@gmail.com,
hnnywdp ubpyuywgubint opp' 30.03.2022, gpwfunubint opp' 27.04.2022, nwwgnnejwu
punniubint opp' 20.05.2022:
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hpwwwpwldwu W nwnwuwuppnygywu, wyp funupny' wwnbdhwlwu uwbu-
nhwpjwuwghwnnigjwu Ywjwgdwu nt qupqugdwu gnpdnud: Uwbunhwpjwuwgh-
unnipjwt wuwwptignud << FUU wpybunh puunhnnunh wofuwnwupubpu pu-
pwgti| Gu Uh pwup ninnniejniuutipny, npnughg dtyp hnpbjwuwlwu ghnwywu
Uuwnwpowuubph Ywqdwybpwnwu £ (1951, 1971, 2021): U. Uwbtunhwpjwup
Suurywu 150-wdjw hnpbywup opowuwyubpnd Gpuwunwd << FUU wpybuwnh
huunmhnnunp 2021 . nbYyunbdptpp 14-16-p hbnwdwp duwswihng gnudwpbg
«Utpuwunp Uytunhwpjwu - 150» dhowqgwiht ghnwlwu uunwopowup' uyhp-
qwé Utipuwunp UwbGunhwnwup Ywuph, unbndwgnpdwlwl, Yuwnwpnnuywu
nt Gpwdranwywu-hwuwpwwywu gnpdniubiniejw  nwinidbwuppnigjwu, upw
pnnwd dwnwugnipjwu wpdunpdwu hwnpgbiphtu, nph woluwwnwupubppt dwu-
uwygtight wybjh pwu 40 upwuwynp ghnuwlwuubip nu Gppunwuwpn htitnwgn-
wnnnubip huswbtiv <wjwunwuhg, wjuwbu b Mnwwuwmwuhg, Miypwhuwihg, Lww-
Yhwyhg, Lhnbinjuwunutinhg U Gytinhwjhg:

Rtynignudutiph eEdwwnpywih pungpydwdp ni dwuuwyhgubph wotuwphw-
gnpnipjwip wutwjuwnby «UGpuwunp Uybunhwpjwu - 150» dhowqgquihu dho-
ghinwlwnpgquwjht ghnwlwu bunwopowuph ghwnwlwl wpryniupubpt wpwwgn-
light dhgwqquiht uwtunhwpywbwghnnyejwt wpnh yhéwyp U Yuplnp ubpnpnud
nwpdwt wjwnbdhwwu uwbunhwnwuwghwniejwu dby:

Pwitnugh pwnbip® Ujbpuwunp Uybunhwpwu, << YUU wpybunh huunpunun,
wywnbdhwywu vybunhwpwuwghnnyeniu, «Ujtipuwunp Uwytunhwpuwu - 150,
dhowgquwiht ghnwywu Uuwnwpowl, dhowqqwiht uybtunhwpjwuwghwnnientu,
ghnwwu wpryntuputip:

IMPORTANT CONTRIBUTION TO INTERNATIONAL SPENDIARYAN STUDIES:
“ALEXANDER SPENDIARYAN - 150” INTERNATIONAL SCIENTIFIC SESSION

ANNA ASATRYAN’

For citation: Asatryan, Anna. “Important Contribution to International Spendiaryan Studies:
“Alexander Spendiaryan — 150” International Scientific Session”, Journal of Art Studies, N 1 (2022):
24-38. DOI: 10.54503/2579-2830-2022.1(7)-24

The contribution of the NAS RA Institute of Arts to the publication and study of
the creative heritage of Alexander Spendiaryan (1871-1928) - an outstanding

" Acting Director of NAS RA Institute of Arts, Head of the Music Department, Honored Art
Worker of the RA, Vice President of the Academy of Humanism Problems, President of the
Dikran Tchouhadjian Foundation, Member of the Council of the Composers Union of
Armenia, Member of the Board of the Composers Union of Armenia, Doctor of Sciences
(Arts), Professor, annaasatryan2013@gmail.com, The article was submitted on 30.03.2022,
reviewed on 27.04.2022, accepted for publication on 20.05.2022.
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representative of Armenian classical music, the founder of Armenian symphonic music,
composer, conductor and musical-social figure, in other words, to the establishment
and development of academic Spendiaryan studies, is significant. In the field of
Spendiaryan Studies, the activities of the NAS RA Institute of Arts proceeded in
several directions, one of which is the organization of jubilee scientific sessions
(1951, 1971, 2021). Within the framework of the 150th jubilee anniversary of the
birth of A. Spendiaryan, the NAS RA Institute of Arts in Yerevan convened the
international scientific session “Alexander Spendiaryan — 150” on December 14-16,
2021 in remote format, dedicated to the study of the life, creative, performance and
musical-social activities of Alexander Spendiaryan, to the issues of evaluation of his
legacy, in whose activities more than 40 prominent scientists and young researchers
from Armenia, Russia, Ukraine, Latvia, the Netherlands and Sweden participated.

The scientific results of the “Alexander Spendiaryan - 150” international
interdisciplinary scientific session, unprecedented in the elucidation of the topics of
the reports and the geography of the participants, reflected the current state of
international Spendiaryan Studies and became an important contribution to
academic Spendiaryan Studies.

Key words: Alexander Spendiaryan, NAS RA Institute of Arts, academic
Spendiaryan Studies, “Alexander Spendiaryan - 150” international scientific session,
international Spendiaryan Studies, scientific results.
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CratbA nocBAlLleHa ponM CKpuMkU B TBOpYeckoir buorpacdum A.A. Cnenpmaposa.
[aétca ob3op wucnonHuTenbckoii peatenbHocTM CnenpmapoBa-ckpunava. [lpocnemuBaetca
UCTOPUA BO3HUKHOBEHUA CKPUMWYHBIX MUHMATIOP U WX TemaTuyeckue ocobeHHocTy. Mopuép-
KWBAeTCA MCKIIOYMTENbHAA pOfib CKPUMKW B ApamaTyprum onepbl «AnmacT». Bbiasnatorcs
WCTOYHUKN CKPUMWUYHOIO CTWUMA KOMMO3WTOpa, €ro CBA3WU C PYCCKOW W (PpaHLy3CKOWN Kom-
MO3NTOPCKVMMM LLIKONaMM.

Knioyesbie cnosa: AnekcaHpnp CneHpuapos, ckpunka, WMoaHHec HanbanpsaH, onepa
«AnmacT», Nbecbl ANA CKPUMKK, CKPUMUYHbIE MUHUATIOPbI, CKPUMWNYHDBI CTUAb.

Bcrynnenue

Onepa «Anmact» (1916-1928) - utor TBOpUeckoro nytn AnekcaHppa AdaHacbe-
Buya CneHpguaposa. B npousBegeHun cobpaHbl BoefuHO obpasbl, HanonHABLUME
npou3BeseHNA KOMNO3MTOpa Ha NPOTAMEHUN BCeli ero }u3Hu. NoapobHo ocBelLeHbl
B TpyLax CreHAVMapoBEAOB MOMCKM KOMMO3WTopa B obnacTu aHpoOBOro, NnafoBo-
rapMoHMYecKoro coeobpasnsa, TeMaTUYeCcKoro pasBuUTUA, CUMPOHUYECKOTO MblLLe-
HUA. ABTOp HaCTOALLEN CTaTbU CTaBWUT Nepen, coboii 3afavy oxapakTepu3oBaTb MECTO
cKpunku B Hacnepuu CneHpuaposa.

M3noxeHue ocHoBHOro maTepuana ucciesoBaHus

NepBoe 3HakomcTBO CneHgunapoBa ¢ HAPOAHOW CKPUMUYHOW KynbTypoii cocToA-
nock B 1883-1884 ropax. «Ha npa3gHuk obbI4HO K HaM NPUXOAMAK TaTapckue My3bl-
KaHTbl ¢ 6apabaHom, 3ypHoii, ckpunkoii. CHavana urpanu [lonoHes OruHckoro, a
NOTOM TaTapckyto My3blky. Y Hac B Kapacybasape Calua mMHOro cnbiwan B feTcTBe
TaTapcKoil My3biku. [ToTOM yMe B3pocnbIM OH CheuManbHO NprUesMan K Ham 3anucbl-
BaTb TaTapckue necHu u nnacku» [1, c. 12]. Kpome Toro, pogHoii papa CneHgumaposa,
«HEAYPHO Urpan Ha ckpunke» [2, c. 44].

Co cnepytowero roga AnekcaHgp AdpaHacbeBu4Y BMecTe ¢ HpaTom HauuHaet
6patb ypoku y Hekoero uyexa LLIBoba, urpaBLUEro u [epiaBLUErO CKPUMKY, «Kak Ur-
patoT Ha Apmapke» [1, c. 12], onATb e B «HapogHOW» maHepe. C Toro e roga Hauu-
HatoTCA W NepBble NOMHOLEHHbIe OMbIThbl AnekcaHapa AdpaHacbeBnya B KOMMNO3ULMH.

O 3HauMTENbHOM YCriexe 3aHATUI Ha CKpWUMKe cBupeTenbcTByeT nybnnyHoe
BbiCTynneHne Ha Beyepe B Cumdpepononbckoit rumHasum ¢ «banetHbimMu cueHamu»
lLI.0. Bepwo, KoTopblie 1 No ceii aeHb BXOAAT B 0bA3aTeNbHbI penepTyap yvaLmxca
MY3bIKanbHbIX LUKOM W YYWIINLL,.

"[lekan opkectposoro chakynbteta CaHkT-lleTepbyprckoii rocysapcTBeHHOl KoHcepBaTo-
pvn vmvenn H.A. Pumckoro-KopcakoBa, KaHampar wvckyccTBoBefieHus, andreivitivanov@yandex.ru,
cratbA npeacrasneHa 07.03.2022, peueHsuposaHa 25.04.2022, npuHata k nybnukaumm 20.05.2022.
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[mybokoe BnevatneHune, octaBneHHoe «Kapmen» M. buse, 3agano HanpaBneHve
crneunduryeckomy UHCTpyMeHTanbHOMY MblluneHnto CnenpmapoBa, KOCHYNOCb W €ro
KaMepHbIX MHCTPYMEHTa/IbHbIX COYMHeHUiA'. epBoil nonbITkoi nucaTb B HOBOIA,
«BOCTOYHOI» MaHepe cTana dopTennanHas noeca «[1ponor n Xaiitapma» (1895), co-
Oep:alias 4yepTbl, XapakTepHble AnA 6ymyuimx cumdpoHuueckux omnycos. Bbipasu-
TeNnbHaA, «CKPUMUYHaA» B CBOEH CYyTU Menopamua Ha hoHe TPEMONO, BEPOATHO, HaBesA-
Ha neiittemoii KapmeH. Bnocnepcteum lMponor 6ynet nepeHecén B op. 9 Ne 4 gna
CKPUMKK 1 chopTenmaHo (NMo3me OpKECTPOBaHHbII).

B MockBe ocBoeHue CKpUNMYHOIrO MacTepcTBa MPOJOMKAETCA MOA PYKOBOS-
cTBom [lekapckoro — ofjHOro M3 KoHuepTMmelicTepoB opkecTpa bonblioro Teatpa.
Ycnex obyyeHnua ouesmpeH: Cnenpguapos, nonepemeHHo ¢ A.B. OccoBckum, 3aHu-
MaeT MeCcTo KOHLepTMelicTepa B cTygeHUYeckom opkecTpe. B Tom xe 1891 rogy crana
KpenHyTb apy#ba c BuonoHuennctom AHtoHom Ocunosuuem [Manuue. BaaumHasa cum-
naTuA BMOCNeACTBMM BAOXHOBMNA AnekcaHgpa AdpaHacbeBuYa Ha [Ba BUONOHYENb-
Hbix pomaHca (G-dur n F-dur), oba 1893-ro roga counHenua. C OccoBckum u [a-
nvue CneHavapoB 4acTo MysuuupoBan B NOOMTENbCKOM KBapTeTe, Urpasa «Tpuo
laiipHa, meHysT u3 kBapTeTa MouapTa, Andante 3 nepsoro kBapTeTta YaiikoBcKoro»
[1, c. 25]. 3a rogpl y4€bbl B yHuBepcuTete CneHAMapoB LOCTUT IMYHOFO COBEpPLLIEH-
CTBa B OCBOEHWUWM CKPWMKW, mocTuras Tpya-
HocTu coHaT betxoeeHa, [pura, PpaHka B
aHcambne c [Jpyr¥m CBOWM MapTHEpPOM -
C. Bacunerko [1, c. 25].

[ybnnyHo  Anekcangp AdvaHacbeBud
BbICTYyNan MpeuMyLLECTBEHHO C HeDONbLUMMU
CaIOHHbIMU NMbecamu, COAepMHalLLUMN HEMANO
MHTOHALMOHHBIX TpyAHocTeli, Bpoge Konbl-
6enbHoit A. Cumona wnn HKaHuoHeTTbl u3
«PomaHTHyeckoro» koHuepta b. lopapa. Jle-
Tom 1891 ropga 66110 MOMNOKEHO HAYanoO MHO-
roneTHeir Apyxbe Anekcanppa AdaHacbe-
Bu4Ya u MoaHHeca PomaHoBuya HanbaHgsAHa,
a OCeHblo — ypokam Komnosuuum ¢ Hukonaem
CemeHoBuyem KneHoBckMM  (yCTpOMBLUUM
paHee ckpunuyHble ypokn Cnenpguaposa). B
UTOre MOABWIIOCH HECKONbKO Mbec AnA dop-
TENWaHo CONo W LA [yd3Ta CO CKPUMKOWA.
TpyaHo ckasaTb, Kakoii U3 Hux BocTopranca Knenosckuii2, ConoctaBus aatbl, MOXKHO
MPEeLNoNoKMTb, 4TO peub MIET 0 PomaHce ona cKpumku v dopTenuaHo, NOCBAWEHHOM

! «HecoMHeHHO, YTO € 3TOro MOMEHTA BO MHE 3apoaunach ocobeHHas NoboBb K OPKECTPY
U cTana yKpennATbCA NoboBb K IK30TUUECKOMY KONOPUTY B My3bike» [2, c. 44].
2 «Kakan y Hero cknagHas chopma! Kakoe rapmonuyeckoe 4ythé!» [1, c. 27].
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HanbaHnpaHy (Cesactononb, 1892). B nonb3y npepnnonomeHvs roBopuT W KenaHue
oboppéHHoro noxeanoii CneHpnaposa HaneuyaTaTb PomaHc, a Takke Banbc (BepoAat-
HO, OOMH U3 ABYx chopTenmnaHHbix). K coxaneHuto, coenatb 3toro He ypanocb. Op-
HaKo BblOOp 3TUX Mbec ANA MevaTn CBA3aH He TONbKO C BO3pOCLUeli YBePEHHOCTbIO B
KOMMO3UTOPCKUX CMOCOBHOCTAX, HO WU C POMAHTUYECKUMMU OOCTOATENbCTBAMMU WX
BO3HUKHOBEHUAS,

Kto nopckasan CnenguapoBy nepenoxutb dopTennanHHyto KonbibenbHyto
(no3e opKecTpoBaHHYH) ANA CKPUMKM C POpTENUaHO — HEW3BECTHO, HO U MO ceil
OeHb OHa ABNAETCA €ABa /I He camoli UCTONHAEMON Nbecoii B Hacneann AnekcaHppa
AdpaHacbeBunya.

Mporpamma 4-x koHuepToB B KaxoBke n deopocun 1895 ropa pokasbiBaeTt, yTo,
HECMOTPA Ha CBOKO 3aHATOCTb B yHuBepcuteTe, CneHpmapoB coXpaHan MpUANYHYHO
ucrnonHuTenbckyto popmy. 3aechb, cpeam npounx, bbina 3anucaHa necHs «beit Orny-
Hbim» [1, c. 42], cTaBlaa BnocneacTsun uHTepntopveii k Xalitapme [1, c. 46], 3adukcu-
poBaHHoii HanbanpaHom (1896). Bmecte ¢ MoaHeccom PomaHoBuyem Torpa e bbina
«oTwnudoBaHa» U KaHUOHETTa JNA CKpUNKU C chopTenmaHo, npembepa KOTOpPOI
cocroAnacb, BepoATHO, B Havane 1898 ropa
[1, c. 55]. Ha aTom 3akaH4YMBaeTCcA Nepuog,

Tohamres: Nalbandian HayalbHbIX OMbITOB B KOMMO3WLWKM, a
- BMECTE C HUM W MEPUOL, KaMEPHO-UHCTPY-
anzone l 1 a MEHTaNIbHOTO COYUHUTENBCTBA.
. B counHeHuax ana ckpumku u BUONOH-
Pour le Violon yenu ¢ opTennaHo MOMHO BbIAENUTb Hec-
avee accompagnement de Piano KONbKO XxapaKkTepHbix 4yepT. B ocHoBe ux
PAR NEMUT CnoxHaa TpéxyacTHaa dopma C au-
e HammsuposaHHoli  penpusoil. Bce nbecobl
\ »\ PENDIAROW MPOHNKHYTbI  CUMCPOHWUYECKUM  3aMbICIIOM,
HW OfHAa He COMEPHUT POMaHTUYECKUX
npuémoB  COMpoBOMAEeHMA (apneaskuaTto,
rnaccaxHaA TexHUKa, purypatBHaa pakTy-
pa). OcHoBHaA Tema M3naraeTcs NaKoHWY-
HO, OTKpbIBaAd LUMPOKWE BO3MOMKHOCTU
KOHTParyHKTUYECKOro, VMUTALIMOHHOIO pas-
BUTWA B PENpPU3HOM pasfene.

CMMPOHNYHOCTE  MbILLNEHNA KOMMO-
3uUTOpa NOLYEPKUBAETCA TAKUMU TUMMYHO OPKECTPOBBLIMU Kpackamm, Kak TAHYLLMeCA
nepganu otpenbHbIx ronocos (bapkapona pna euononyenu), Tpemono (llecHa pna

A Monsieur

Prix 50 cop

3 «Bce mbl 6binn BrobneHbl Torga [...] MomHio, wymen npuboii, U3 canoHa AOHOCMINCH
3Byku CalumHoro Banbca. B atom canoHe mbl noctoAHHO MysuuvpoBanu. Callia COuMHMA Tam
«PomaHc» pna CKpUnKK 1 MOCBATAN ero MHe, Kak nepsomy ucronuutentor [1, c. 31]. «Korpa a
nokasan Aysp poMaHC JJiA CKPUMKKM, NOCBAWEHHbIN MHe Calueid, Aysp npuwén B BOCTOpr:
«Kak ropayo HanucaHo! W kakoe ropayee ucnonxenuel» [1, c. 36].
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CKpunKku). [pyroii ocobeHHOCTbIO HEKOTOPbIX CMbIYKOBbIX COYMHEHWI ABNAETCA
CBEXKWi1, OpWUIrMHaNbHbIA TemMaTu3Mm, MPUKOBbIBaOLWKI BHVWMaHWe naposoii (IlecHs
ONA cKpunku, Xaiitapma) mnu naposo-rapmoHuyeckoit umpeeii (bapkapona Conb-
Mamop gnAa BuonoHyenun). C pyccKoil KOMMO3UTOPCKOW LwKonoli counHenua Cnen-
OMapoBa POLHUT BapUALMOHHBIA TUM pasBUTMA TemaTu3ma, OpHaMeHTanbHoe
006bIrpbiBaHMe MHTOHALLMII OCHOBHOW MENOLMUM.

Ckpunka Bcerpa BocrnpuHumanacb AnekcaHppom AcbaHacbeBUYEM [BOAKO: Kak
KOHL,EPTHO-BUPTYO3HbIi MHCTPYMEHT €BPOMENCKON TPaguLun N Kak NOTOMOK HAapOA-
HbIX CTPYHHO-CMbIYKOBbIX MHCTpymeHTOB BocToka. MogobHoe oTHOLEHME K CKpUMKke
pasgenann Hanbangan u AiiBasosckuii. Mo ceupetenbctBy T.H. Kapakaw, «Cnen-
Avapos urpan AliBa3OBCKOMY CBOW KPbIMCKME BELLM, CPEAU KOTOpPbIX Obina «Xalitapma»
13 «KpbIMCKMX 3CKM30B», «ABA3OBCKUI1 Mrpail Ha CKPUMNKE TaTapCKue MEecHW (CKpUMKy
OepHan, Kak Aepat kemaHuy), a CneHgvapos emy akkomnaHuposan Ha posne» [1, c. 62].

CoepnHeHne BUPTYO3HOCTM U (DONBKNOPHbIX TPaANLMIA YAanoCb KOMMNO3UTOPY B
«KpbimMcknx ackmusax» («Takcum»), «EpeBaHckux aTiogax» («DH3enun») u, pasymeercs,
B cueHax u3 «Anmact». OTMeTum, 4to B Hacnepun CneHpvapoBa B paBHbIX MPOMOPLMAX
npencTaeneHbl 06paboTKM apMAHCKUX, TaTaPCKMX, EBPENCKUX U UHbIX HAPOLHBIX MECEH.

MopuépkmBaa cBoii My3blKanbHbIi kKocmononuTuam, CneHguapoB nuweT: «Hau-
6onee vHAMBMAYaANbHBIMA U3 MOWX COYMHEHWI ABNAIOTCA COYMHEHUA BOCTOYHOIO
ctuna» [2, c. 45].

«Takcum» (Mpentogua) n3 BTOpPOI cepun «KpbIMCKMX 3CKM30B» MO CBUAETENb-
crey X.C. KywHapéBa «...npeactaBaseT coboro 4acTb Myrama, KOTOpbIiA MCMOHAETcA
HapoAHbIMU My3blKaHTaMK C MOJHON pUTMUYEecKoii cBobopoii (Kak bbl 6e3 cobntoge-
HUA TaKTOBbIX YepT)» [3, c. 134].

«IH3enn» u3 «EpeBaHcKux aTHOfOB» Yyie Gonbluie MOXOAWT Ha Auanor, HO raybuHa
BbIPa3UTENbHOCTN CONBbHON CKPUMNYHON NMapTUM OT 3TOrO HUCKONBKO HE MefbYaer.

KynbMWHaLMOHHBIM NPOABNEHNEM NPUBA3AHHOCTU K CKPUMKE CTana 3HameHuTas
lMecHa (apua) awyra u3 BTOpPOro AeiicTsuA onepbl «Anmact». CTOUT NopyepKHyTb,
4TO 3TOT HOMep ABNAETCA MePENOMHbIM MOMEHTOM BCE Apambl, €€ prnocodckum u
MncyUxonornyecknm LeHTpom. lecHa cTaHoBUTCA cBOeOOpa3HbIM MMMHOM CUNE UCKYC-
CTBa, CNOCOOHOI BbI3BaTb Kak CaMble BbICOKWE, Tak U CamMble HU3MEHHblE YyBCTBA B
yeroBeKe; B TO Me BPEMA MECHA UrpaeT POKOBYHO pofib B AanbHeliLunx MoCcTynKax u
cyabbe Anmact. MotuBbl apuu, Bbupatowme B cebAa MHTOHaLMW-XapaKTEPUCTUKU
Hapup-waxa, cTaHOBATCA 3€PHOM M My3blKalbHOW [pamaTypruu, npopactatoLLum B
KynbMuUHauuu onepbl (ybuiictso Tatyna). PockolHaa menogua napTum awlyra ne-
penneTaeTca C y30pamu CKpPUMKK, UMUTHpYHOLLLEN KeMaHudy. YTo KacaeTcA TemaTtusma
apun (Kak HasblBaeTcA 3TOT pparMeHT B MEpenucKe), TO MO BOCMOMWHAHUAM
M. CneHguapoBoii, oH bbin 3aMMCTBOBaH M3 rpaM3anicyt HaCTOALLLEro NMepCcUACKOro
awyra. Heobxopumo nopyepkHyTb, 4TO «nepepaboTaHHaA MecHA 3Byyana MOTOM Ha
dopTenbaHo, Ha ckpunke [!]. CnoB ewwé He bbino. TekcT noasunca BcKope nocne
Hayvana 3aHATuii c nmbpettuctroii MapHok» [1, c. 352].
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ApvA awyra — He efMHCTBEHHbIN NPUMepP CONMPOBaHUA CKpUMKKU B onepe. My-
3blKaIbHOl aHTUTE30l [lecHe CTAHOBMTCA TaHel, OMbAHEHHbIX apPMAHCKUX BOMHOB®.
CKpunka v 3pecb CTaHOBUTCA neiTrembpom cobnasHeHuA, nckylleHna (Anmact onaw-
BaeT BMHOM MofguuHeHHbIx). Cnepya nocTtaBneHHoil 3ajadve, CneHpuapoB HapenAer
NapTUIO CKPUMKM OCTPbIMU, TPEBOMHBIMU LUTPUXaMU.

3awkntoyenmne

CkpunuyuHblii ctunb CnieHpmapoBa B KOHTEKCTE €BPOMeicKoil KynbTypbl ccop-
MupoBasicA B 6onbluell CTEMeHV Mof, BAMAHWEM COYMHEHMIA npepcTaBuTeneil opaHLys-
cKoll n dppaHKo-6enbruiickoii wkon. Cam KOMMO3UTOP Npu3HaBanca B No6BU K My-
3blke YalikoBckoro u CeH-CaHca [2, c. 46]. lNpuBenéHHble Bbile NpUMmepbl U3 Npo-
rpamm CneHpnapoBa-ckpunaya NOATBEPHAAIOT CKNOHHOCTb K (DpaHLy3CKOMY CKpU-
nUYHoMy cTunto. [lapannenb ¢ HUM MOMKHO MPOBECTU U B paKkypce BAUAHUA «3K30-
TUYECKUX» MY3blKaNbHbIX 3NEMEHTOB.

TpyaHo nepeouenunts ponb Capacate B CTaHOBNEHWUM DPaHLLY3CKOW CKPUMUYHOI
My3bikun KoHua XIX BeKa, MpOHM3aHHOW pa3fMYHOro poja «ucnaHusmamu». Ha
CneHguapoBa aHanorMyHoe BO3[ENCTBME OKa3ano TBOPYECTBO HApOAHbIX My3blKaH-
TOB, TECHO CBA3aHHOE C My3blKa/ibHOI KynbTypoii KaBkasa u BavxHero Boctoka®. B
3TOM OTHOLIeHUN AnekcaHpp AcbaHacbeBWY NPOJONKAET OPUEHTANBHYIO NNHUIO PYC-
CKOIl KOMMO3MTOPCKOI LWKONbl. A cbakTypa CKPUMUYHbLIX BapuaHTOB xaliTapmbl BO
MHOrom obHapyuBaeT cxoacTso ¢ «McnaHckumn TaHuamm» Capacare.

B 3akntoyeHune octaérca BblpasuTb HafemAy Ha BO3BpalLEeHWe HanucaHHON ¢
60MbLLMM MacTepCTBOM M BKYCOM CKPUNMUYHON My3biku CnenpgmapoBa Ha KOHLepT-
Hble NIoLLaAKN.
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> B aToM oTHOWEHNUN AnekcaHap AdpaHacbeBUY Pa3BUBAET OPUEHTANbHbIE (BEPOATHO, MOA
BnuAHvemM «Lllexepasagbi» Pumckoro-KopcakoBa) TeHAEHLMM PYCCKON KOMMO3UTOPCKON LLKO-
Nbl, K KOTOpOI ceba npuumncnan (2, c. 46).
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ALEXANDER A. SPENDIAROY'’S VIOLIN HERITAGE

ANDREY IVANOV' (RF, St. Petersburg)

For citation: Ivanov, Andrey.“Alexander Spendiarov’s Violin Legacy”, Journal of Art Studies, N 1 (2022):
39-44. DOI: 10.54503/2579-2830-2022.1(7)-39

The article analyzes the role of violin in the creative career of A.A. Spendiarov.
An overview of Spendiarov’s performance as violinist is given. The history of violin
miniatures and their thematic features are traced. The exceptional role of violin in
the dramaturgy of the opera “Almast” is emphasized. The sources of the composer's
violin style, its connections with the Russian and French schools of composition are
revealed.

Key words: Alexander Spendiarov, violin, Hovhannes Nalbandyan, opera “Almast”,
pieces for violin, violin miniatures, violin style.
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B matepuane ctaBuTCA Lenb MpuBaeYb BHUMaHUE K PAQY CTEPEOTUMOB, KacatoLLMXCA
TBopyecTBa A.A. CneHguapAHa u ero nuyHoctu. [la, 6€3ycnoBHO, 3TO BENUKWIA apMAHCKUIA
KIacCUK, OCHOBOTOJMOKHUK apMAHCKOI CUMCPOHWNYECKON My3bikn. Ho umetoTca 1 uHble mnacTbl B
TBOpyecTBe CneHamapAHa, BO MHOrom obycnoBneHHble 06pasom ero u3Hu, a Takme npucy-
MM JaHHOMY XyAOMHMKY OCOObIM TBOPYECKUM OTHOLLEHWEM K PasfMyHbIM My3bIKalbHbIM Kymb-
Typam, MHTEPECOM K YepTaM Ux cBoeobpasuA 1 criocobam BornioLleHna. O6 sTom Henb3A 3abbiBaTb.

He cnepyet HepooueHuBatb M ponb nubpettucta onepbl «Anmact» C. [lapHok B
co3faHuu npoussegeHusa, K Kotopomy CrneHguapsaH wen rogamu. 7o 6bina HeoppuHapHas
NMYHOCTb, MO3T, a TakMe nuaHucTka. Pabotana co CrneHgnapAHOM B TeueHWe YeTblpex feT.
Ocoboro BHUMaHUA 3acnyxuBaeT Kpyr obwenna CneHgmapaHa, B KOTOPbIi BXOAWUAW KpynHble
TBOPYECKME JINYHOCTU TOrO BPEMEHMU, PaBHO Kak WM cam ero NpeBocXofHblii fom Ha Ekatepu-
HUHCKOI ynuue 3, KOTOpbIiA CTan CBOero poja LEHTPOM My3blKanbHON KynbTypbl AnTbi.

Knrouesbie cnosa: AnekcaHgp CneHpavapsH, ctepeotunbl, «Tpu nanbmbi», C. lNapHok,
onepa «Anmact», nubpettuct, AnTa.

Bcrynnenue

He npeymeHbluas JOCTUMEHMA M BaXHOCTb rojamu NpoBoaMMoil paboTbl coOT-
BETCTBYIOLLMX CMELMUaNNCTOB, XO4y MPUBNEYb BHUMAHWE K pAJYy CTEPeoTUNoB, Ka-
catowmxca TBOpyectBa A.A. CneHguapaHa M ero nuyHoct. He cekpeT, 4To camo
BpemA HaknafblBaeT OTNeyaToK Ha Halle BOCNpUATUE ABMEHUi U, OJHOBPEMEHHO,
NPUOTKPbIBAET N HEKMe HOBble UX CTOPOHbI. [lonarato, 4To U B JaHHOM cnydvae Ha-
CTano BpemsA MepecMoTpeTb — MepeoCMbICINTL KakUe-TO MOMEHTbI U MO BO3MOMHOCTM
oTolTK OT ycToaBLMXcA TpadpapetoB. CneHamapAH MOBCEMECTHO MpWU3HaH OJHWM U3
€amObbITHBIX U BbIAAIOLLMXCA aPMAHCKUX KOMMO3UTOPOB, KOTOPbI1 Obln OCHOBOMOO-
HHUKOM apMAHCKOrO CMMCPOHM3MA, O YeM FOBOPUTCA, MpEKAe BCErO, CTECTBEHHO, B
ApMeHMM — ¢ 3aKoHOMEpPHbIM 4YyBCTBOM roppocTu. Kak B ceoe Bpema otmetun A.U. Xa-
yatypaH, CneHanapAH «OTKPbIT NYTU AJ1A Pa3sBUTMA HaLMOHaNbHOW CUMAPOHNYECKOI
My3blK1 B camoMm ryboKom ee noHumaHun. M ato Asunock HactoALeii pesontouyeil. Cpasy
6b1N NOJHAT «MOTOMOK» APMAHCKOI My3bIKM, JPYTMMM CTa/ ee MacLLTabbi» [2, . 215].

M3noxeHne ocHOBHOro matepuana uccnefoBaHus
CkasaHHoe aBTopom «[asHa» u «CnapTaka» abcontotHo BepHo. Ho pocTtatouHo
N1 [0BONbCTBOBATLCA /IULLUbL YKa3aHHbIM OMnpefeneHnem U cTaBUTb Ha 3TOM TOYKY?

" Mpeaceparens Accoumaumy HauMoHaIbHbIX KynbTypHbIX obuiects Jlateun um. U. Kosa-
KeBUWY, [OKTOp WCKYCCTBOBEAEHMA, npodheccop, 3aciyKeHHblii aptuct JlatBum, unen Cotosa Kom-
nosuTopos Jlateuu, uneH Jlatuiickoli HaumoranbHoit kommcenn UNESCO, r.haradzanjans@gmail.com,
cratbA npeacrasneHa 01.02.2022, peueHsuposara 22.03.2022, npunata Kk nybnukaumm 20.05.2022.
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Bepnb Tem cambim 3aTeHAOTCA ellle fiBa, MO KpaliHell Mepe, BamHbIX U NIOJOTBOPHbIX
nnacta CrneHAMapoBCKOro TBOpYeCTBa, ymanaerca ux 3HaveHue. Mmeetca B Bupy
KPbIMCKO-TaTapCKMii U pycckuidi nmnact, TBOPYECKUI BKNapj, mMactepa B COOTBETCTBYHO-
Lwme ccpepbl My3blKanbHOroO UCKYCCTBA.

O3BYy4MB 3Ty MbICNIb, HE MOTY HE CKa3aTb O BO3HMKalOLLUX Mapanienax ¢ TBOp-
UECTBOM HEKOTOPbIX €ro NPeeMHUKOB, TBOPUBLLUX B UHOI BPEMEHHOIN OTPEe30K, Mo3-
Me, HO TaKMe OCTaBMBLUUX 3aMeTHbIW cnef, B McKyccTBe. MOMHO CKasaTb, YTO OHU
yHacnegosanv ot CneHguapAHa Tpaguumio oboraleHns My3blKanbHOMoO A3blka Yyepes
norpymeHne B 0cOGEHHOCTU TBOPYECKOTO MbILIEHWNA WHbIX HapOLOB, pacluvpeHue
Takum obpa3om COOCTBEHHOIO 3BYKOBOTO MPOCTPaHCTBa, CBOEro poja 3avMCTBOBa-
Hue papa ocobeHHoCTei.

Cpepon Hux cnepyeT HasBaTb MMEHAa HECKONBKUX W3BECTHbIX KOMMO3UTOPOB:
AnaHa OsaHecca, Ceprea banacaHsHa, a Takxe [paHTa puropsaHa u Jlopuca YkHa-
BopsAHa. A npu bonee Wpokom B3rnage — kuHopexmnccepos Cepres NapapsaHosa —
6e3 coszpgaHHoro um B 1966-m ropy cpunbma «TeHn 3abbITbIX NpefKkoB» HEMbICIVMO
yKpanHcKoe KMHO — 1 aBTopa punbmos «Maiipuk» n «Ynuua lNapagu, gom 588» (oba
patupytotca 1991 rogom) dppaHLy3ckoro MacTepa apMAHCKUX KopHeli AHpu BepHes,
nucatena Yunbama CapoaHa 1 TanaHTAUBOW kamepHoii nesuubl 3apbl [JonyxaHOBOIA.

CospemeHHuk CrneHgmapaHa, camobbITHbIN NUcaTeNnb-CUMBOMUCT «cepedbpAHOro
BeKa» M XyJOMHUK-Trpacomk Anekceii Pemusos (1877-1957) (nMuHOCTb WHbIX TBOp-
UECKMX YCTPEMIIEHMI, HO TaKiKe HaLMOHaNbHO YETKO OpPWEHTUPOBaHHAA B TBOPYECT-
Be) B BbllUejLUell M3-MOof, ero rnepa MOBECTU «Y4YuTenb My3blku» YBEPAET, UYTO «B
KaMOOM YenoBeKe He OfMH YenoBeK, a MHOro pasHbiXx Ntojeii». B uHTepBblo ¢
nucatenbHuueli H. KoppaHckoit (1901-1983), roBopa o xapaktepe Takoii MHOronw-
KocTu, oH Bocknuuan: «Jla Begb oHW Bce mexay coboii nepeknukatotcaly.

Kakum obpazom PemuzoBbiM, paBHO kak u CneHpuapaHOM, B LENOM AOCTUra-
NOCb «BHYTPEHHEE ENMHCTBO 3TUX «/IMKOB» WIW WX nepeknuyka»? Y AnekcaHppa
AdpaHacbeBnya bonee Bcero, momanyii, 3a cyeT HeybbiBaroLero nHTepeca K ¢posnb-
KNOPHOMY Hayany My3blKM, KpacO4YHOCTV 3ByYaHWA, BOCMEBaHUA NMPeLMeToB, MonaB-
LUKX B ero none 3peHus, ocoboii NpoayMaHHOCTU LEeNoro.

Mnactel B TBOpuyecTBe CneHpuapAHa BO MHOrom obycnoBneHbl obpasom ero
MU3HU, a TaKKe NPUCYLLUMKU XYLOMHWKY TBOPYECKOW YYTKOCTbO U Hebespasnmunem
K pasnuyHbIM My3blKalbHbIM KynbTypam, WHTEPECOM K YepTam ux cBoeobpasua. A
Janee Ha nepsblii NNaH BbIXOLMT MOWUCK CMOCOGOB BOMMOLLEHUA MOAMEYEHHbBIX-BbIAB-
NeHHbIX ocobeHHoCTel B cOBCTBEHHOM TBOpYeECTBe.

3a npepenamn Apmenun CnenpumapsaHa-CrneHpuapoBa, MOpoit 3pakum «Kpyn-
HbIM LUTPUXOM» U 6e3 0cobbix OrOBOPOK, MPUYUCHAIOT K «PYCCKUM OpUeHTanucTam».
Ckopee Bcero, no Hexkoeil uHepuuu. MmeeT nn npaBo Ha cyLlecTBOBaHWE 3TOT
«Apnblk»? B onpepeneHHoli cTenenn pa, yto obycnaenuBaetca ocoboii pacnpocTpa-
HEHHOCTbIO CMeHAMapOBCKUX «Tpex manbM». XOTA, HarnpuMmep, K TOW e Ha PeaKocTb
BblpasuTenbHoii Menogexknamauuu (1910) Ha cnosa A.lN. YexoBa «Mbl oTpoxHem»
(MoHonor CoHu u3 nbecbl «[laga BaHsa), kak 1 K pagy poMaHCOB Ha CTUXU PYCCKUX
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NoaTOB, Takas «Hakneiika» Henpwunoxuma. Ecnu paccmatpusate CneHpuapaHa Kak
cUMdoHUCTa — a Hambonee BbICOKME €ro «B3NETbl» CBA3aHbl UMEHHO C OPKECTPOM
(npunntocyem ctopa n pa3BepHyTyto onepy «AnMacT») — To, Kak ye Obino Hamu oT-
MeY€eHO, OYEBUIHbI TPU pasHOHALMOHaNbHbIX «b6noka». OQuH c onpepeneHHol ckua-
KOl Ha YCNOBHOCTb MOMET ObITb Ha3BaH «pPYCCKO-OPUEHTAIUCTCKUM», U60 B OCHOBE
€ro BecbMa KpyrnHaa nporpamMmHas KapTUHHO-Bblpa3uTenbHas, NMPOHM3aHHaAs poOMaH-
TUYECKUM MUpOOLLyLLIEHWEM, chunocopryHaa cumdoHNYecKas nosma no epMOHTOB-
cKoii nosme «Tpu nanbmbi». OHa coszpgaHa B 1905 ropy, ncnonHeHa B Tom e rogy
MpeobpameHckum opkecTpom B Ante B AByx 6eHebUCHbIX KOHUEPTaX, KOTOPbIMU
oupvixkvposan A. ®PpugmaH (06 3Tom He Bcerpa TO4HO nuwwyT), a B 3ane [iBopAH-
ckoro cobpanusa [etepbypra nop ynpaeneHuem aBTopa OHa Npo3Byyana 2 mapTa
1906 r.; uspaHa B Jleiinuure B 1907-m. 3acnyxuBaeT BHUMaHUA MHEHWE, Y4TO KOM-
nosutop B «Tpex naabMax» UCMONb30BaN BO3MOMHOCTb «BblCKa3aTbCA» Ha «TeMy Ha-
CUNUA W NOMPaHHOro A0BepUA», B YaCTHOCTU, ecnn obpaTuM BHUMaHWe Ha roj, Hanu-
caHuA couuHeHuA. [MopfobHble MbicnM BcTpeyaem ¥ B MoHorpadpum npodpeccopa
.. TurpaHoBa. Begb Bpema co3paHua nosambl (1905) coBnagaer ¢ BoOOpy:KeHHbIM
pasroHom mupHoro wecTeua B CaHkT-lleTepbypre, KoTopoe BOLUMO B UCTOPUIO Kak
«KpoBaBoe BocKpeceHbe». B oTkpbITomM nucbme, onybnukoBaHHOM B rasete «Pycb»
4-ro anpena 1905 r., CneHanapAH cMeno BbiCKas3anca B 3alUTy CBOETO yyuTens
(3aHumanca y Hero, kak n W.d. CtpaBuHCKMi1, YacTHbIM obpa3om), mpodpeccopa
H.A. Pumckoro-KopcakoBa, nopfaep:aBLUEro MpOTECT CTYAEHTOB, BO3MYLLEHHbIX
MaccoBbIM Hacunvem, 1 yBoEHHOTo u3-3a atoro u3 lletepbyprckoii KoHcepBaTopum.

«Tpu Nanbmbl», HAPALY C UHBIMU AOCTOWHBIMW BHUMAHWUA OMNycamu PYCCKUX aB-
Topos, B 1908-m ropy ypocToMnucb y4pempeHHoO! NeconpoMbILLNEHHUKOM U U3-
patenem M.U. Bensesbim «[nuMHKMHCKON npemun»'. CumdpoHnyeckas nosma, no yT-
BEpPKAEHUIO aBTopa, 3By4ana Mo4yTU BO BCEX CTONMLAX 3anafHOEBPOMENCKUX rocy-
HapcTB. XapaKTepHO, 4TO Kak 1 nepsas TeTpagb «KpbIMCKMX 3ckn30B», «Tpu nanb-
Mbl» BO BTOPOM AECATUIETVM NMPOLUIOro CTONETUA NPO3BYYanu BO BPeMA NIETHWX Cce-
30HOB Ha PuMckom B3mopbe — JUpUMUPOBaNn U3BECTHbIN huHCKuii mMascTpo [eopr
LHeedort. Ocoboe BHMMaHWE K COYMHEHUIO MpUBEKNa «deepryeckasn», No cnosam
ceupeteneii, noctaHoBka (1913) Muxavna ®PokvHa, B KOTOPOIA BbICTyNana U3BecTHas
b6anepuHa bepnuHckoii Tpynnbl AHHa [MaBnosa (1913). [na aToii noctaHOBKM Anek-
caHap AdpaHacbeBuY creuuanbHO Hanvcan nponor?,

! TnuHKMHCKyto npemuio CrneHpuapaAH nonyyan elle ABa¥[pbl: 3a JEreHLY AIA KOHTPalbTo
n opkectpa — «bapga-nponosepHuk» B 1910-m r. n 3a menogeknamaumto Ha cnosa A.ll. Yexoa
«MbI oTgoxHem» (MoHonor CoHu n3 nbecb! «[Aana BaHa) B 1912 r., 4yTo He TONbKO NoaAepPMu-
Ba/lo MaTepuanbHO, HO U BCENANO B HEMO YBEPEHHOCTb B BEPHOCTb M36paHHOro NyTu.

23 1 4 anBapa 1913 r. B BepauHe ¢ ycnexom npoLwnmu nepeble NpeacTaBaeHNA POKMHCKOrO
6aneta «Cemb fouepeli FOpPHOro KOponA» Ha OCHOBE CMEHAMAPOBCKUX «Tpex nanbMy». [na atoro
CMeKTaKmA KOMMOo3UTOp cheumanbHo aobaeun Mysblky nponora. Criycta nonseka, B1964 r., B Epe-
BaHCKOM TeaTpe orepbl 1 6aneta um. A. CneHguapara E. Yanra (Jlateua) noctasun 6anet «Tpu
nanbMbl». JInbpetTo ero xe (aupusunposan A. BockaHaH, gekopauun — MuHaca ABetucaHa).
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B «TBOpYeckom noptdpene» mactepa BamHOE MECTO 3aHUMAIOT NApPTUTYPbI, B KO-
TOpbIX CUMCPOHUYECKOE pa3BUTWE MONyYMna KpbIMCKO-TaTapckasa Mysbika, ee cponb-
KnopHble obpasubl. CneHpuapaAH cTan NepBOMNPOXOALEM B AaHHOI cdepe, ABMB Ham
HeyBAgaloLLMe Nno KpacoTe obpasubl Noaxofa K 3THUYECKON My3bike (B TOM Yucne u
B obnactu Bokana). B ero omnmrpaHHo otaenaHHbIX COYMHEHUAX HET Kakoli-nnmbo «3pa-
LUHOCTM», MHorocnoBuA. Ecnu rosopuTb o AByx TeTpagax «KpbIMCKUX 3CKM30B»
(1903; 1912), To Hapo OTMETUTD UX MHCTPYMEHTA/IbHYHO «B3BELLEHHOCTbY, OTCYTCTBUE
neperpyHeHHoOCTM. A 4TO KacaeTcA MacCMBHOCTV OpPKECTPOBOrO COCTaBa, TO KOMMO-
3uTop usberan 3Toro, pykOBOACTBYACh MPUHLMIMNOM caMoorpaHuyeHus. B ero opkect-
pOBbIX ofycax 06bIYHO 3aHATbI CTPYHHbIE U [epeBAHHbIE [yXOBble, 3By4aHUE KOTO-
pbIX «MNofKpaLllMBaeTcA» HEOONbLUMMU YAaPHbIMU, B TOM YUCNE — HAPOLHOIO Mpouc-
xoxfaeHua (paiipa, poon). 3aogHo BCMOMHMM, 4To CneHpguapoB He Yypanca 3anu-
cbiBaTb B 0Cc0byto TeTpafb (PONbKNOPHbIE HaMeBbl, HaWUrPbILLW, 3BYyYallMe Ha Mio-
WagAx U yauuax c yct nesuos — ntobuteneil. Minu coirpaHHble-cneTblie BO Bpema Ka-
KUX-TO npuemoB. A 6biBano, YTo U Npurnallan HapogHbIX UCMONHUTENE NOMY3ULM-
poeaTb y ceba goma, rae Takme (PMKCMpPOBaN Ha HOTHbIX NUCTax ychbllaHHoe. To-
ecTb, maTepuan ana Oypywiux onycoB bpan M3 camoii MU3HM (pasymeeTcA, 3aTem
cnepoBanu otbop u wnmdoska). M 3pech Takike Bo3HMKaeT napannenb. Ero crapuuwii
6pat JleoHna, reonor, cobvpan KOMIEKLWIO M3 MECTHbIX MUHEPANOB W OKaMEHENoC-
Tell, a 3aTeM TLLATENbHO CUCTeMaTU3MPOBaN HaiineHHoe. M 3aeckb, noxanyii, He bypet
U3MULLHKM MPUBECTU W MPOHMLATENbHOE BbICKa3blBaHWE HALMOHANbHO 4YpeE3Bbl-
yaiiHO onpegeneHHoro neTepbyprckoro aBTopa BTOPOI NMonoBuHbI XX ctonetva Ba-
nepua laBpunuHa: «HapogHaa nHToHaumA He naHaueA. OHa He u3baBnAeT OT TBOP-
yeckoii umnoteHumu» [3, c. 210]. Ewe opmH wTtpux: xapaktepHo, yto CneHguapo-
BbIM HepeaKo ucnonb3yetca obosHayeHune «[nAacosasa», a He «TaHeuy... Bugnumo, B
NnepBOM COKpbITO HeyTo bonee 3axBaTbiBatolliee, Nbinkoe. BepHemcs, opHako, K Ha-
UMM NpeablAYLLMM pa3MbllUNeHNAM. Tak Kak Me OblTb C TeHAeHuMell cknafbiBaHua
«Ha 0JHY MOMNOYKy» BCEro XynomecTBeHHoro «baraxa» Cnenpumaposa? He nonyyaerca
Bedb.... [lonaraem, 4to 6bIN0 Obl BEpPHEE Ha3biBaTb €r0 OCHOBOMONOMHUKOM apMAH-
CKOW CMMPOHMYECKOW MY3bIKM, APKUM U HEOpAMHApPHbIM MpencTaBUTENeM neTep-
6yprcKoii KOMMO3UTOPCKOI LUKOMbI, KOTOpPbI MO-CBOEMY BOMIOTUI B CBOEM TBOP-
yectBe Tembl Boctoka. Bonnotun, onvpaAck Ha MeTofibl CUMGPOHMYECKOTO PasBUTHA
dhonbKnopHOro Matepuana HecKonbKux HapodoB. [pexae BCero — pofHoOro, apmaH-
cKoro (B ckobkax HanomHum, yto CrneHguapos ymeno otbupan u usyyan ocobeHHoc-
TW HaUMOHanbHOW MY3bIKW TaTap, PyCCKUX, yKpauHLeB, eBpeeB U T.4.). Pasymeerca,
npepnaraemblii 3pecb BapuaHT (cpopmynupoBKa) He MpeTeHAYeT Ha «HEMpPUKOCHO-
BEHHOCTb», MOMET ObITb U3MEHEH, [LOMONHEH U T.M.

HanomHto 1 10, 4TO BUAHbII CMMAPOHUCT BTOPOiI1 NonoBuHbl XX ctonetua Asert
Teptepan (1929-1994) B page cBoux cumdpOHMiA MCNONb30BaN U3faBHa CyLLECTBY-
toLLMe HapoAHble MHCTPYMEHTbI BocToKa He TONbKO KaKk 3THWYECKYIO KpacKy, HO U B
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KayecTBe HEKUX CMMBONOBS. He MCKNIOYEHO, YTO 3TOT, NOMABLUMIA NPUBbLIYHBIE NPES-
CTaBfleHUA O KaHpPe XYAOMHUK, B HEKOTOPOIi CTeneHu, y4uTbiBan CMeHAMapOBCKUiA
OpKeCcTpOBbIii ONbIT, haKkT MCMONb30BaHWA HAPOAHbIX MHCTPYMEHTOB B CUMPOHMYeC-
KMX mapTutypax — goiipa, [0oJ, KapaBaHHble BybeHLpbl, C KOTOPbIMU, KOHEYHO, bbin
3HaKOM.

Henb3a He oThatb [OMMHOE MHOrofeTHUM ycunmam MHcTuTyTa uckyccts Aka-
nemMun Hayk ApmeHnn u epesaHckoro [loma-myses A.A. CneHpguapaHa B gene npona-
raHAbl TBOPYECTBA Knaccuka-tobunapa. Yero ctont nuib cam hakT oLMPPOBKM BCEX
11 Tomos ero [NonHoro cobpanua counHennit (MCC), u3paHHbIX MO PeLUEHUIO pyKo-
BoacTBa pecnybnuku B TeveHne 1943-1971 rr. Ho He 6yaem 3akpbiBaTb rnasa 1 Ha To,
YyTO B HacToAllee BpemA (B 3TOM MOMKHO YBUAETb OTPAMEHWE WCTOPUYECKUX CO-
6biTnii 30-neTHeld paBHOCTM) camObbITHYIO M pomaHTUYHYtO My3biky CneHauapsHa,
Kak, cobcTBeHHO roBopsA, U pAAa UHbIX aBTopos pecnybnuk 6biswero CCCP, 3HatoT
M UCMOMHAIOT B MeHbLUeli CTeneHun, Yem oHa Toro 3acnysxmaeT. Ewe 25 net Hasap
HEKNiA My3blkOoBeJ, B [OCTaTOYMHO W3BECTHOM poccuiickom wuspaHum (https:/www.
kommersant.ru/doc/244186), pame He ynomaHyB «KpbIMCKMUX 3CKN30B», Bblfan TaKkoi
BOT Mmaccax, NnpeTeHayoLwmii Ha obobleHne: «Hawwa coBpemeHHOCTb becLepeMoHHO
obxoanTca co BpemeHeMm, U My3blka CneHauapoBa eil b6e3pasnnyHanr.

Bepaa o nofobHoro tmna Touke 3peHnA, ecTECTBEHHO, Ham CnefyeT ucKaTb NyTw
NPOTUBOCTOAHMA eil. He Tonbko NMpouUTUPOBAHHOMY Bblillle MHEHWIO, HO U COOTBET-
CTBYHOLLIMM BO33PEHUAM BOOOLLE.

MoaTomy papyeT, YTO LUMPOKO MPOBOAATCA tobuneiiHble meponpuaTMA B Apme-
HUW, YTO COCTOANUCH KamepHble KoHuepTbl B Bene, JlonpoHe, CaHkr-lletepbypre,
Tounucw... 5-ro pexkabpsa crneuuanbHO MOAFOTOBNEHHAA HECTaHJAPTHaA Nporpamma
6bina nokasaHa B Pure. Ho cumdpoHmnueckas mysbika B tobuneiiHbliA rog, 3a npege-
namm ApMeHUM, HaCKONbKO HaM U3BECTHO, K COMaNeHU0, BCE e He 3ByYana.

Mo3Bonto cebe BHECTU KOHKpETHble MPenJIoKEeHUA Ha 3TOT cyeT. HeT comHeHuiA
B JenaTenbHOCTM bonee akTMBHOMO MOAKIIOYEHWA K MOA0OHbIM BOMpPOCaM MOCONbCTB
PA 3a pybexom (TyT xe 3ameuyy, YTO MMEETCA OTNUYHbIV MpUMep — AEATENbHOCTb
nocna PA TurpaHa MkpTuyaHa B cTpaHax bantuu; HbiHEe OH — Ha gUNAIOMaTUYECKO
pabote B [peuun).

lNonarato, BecbMa MpaBOMEPHO yYpemieHNe eMerofHoin Npemmn 3a Xy[omecT-
BEHHO aKTUBHYIO U BbICOKOMPOMECCUOHANBbHYIO MHTEpNpeTaLuio U NponaraHfy CUM-
doHuyeckoro (MmeHHo cumdpoHmnyeckoro!) Teopuectsa CneHpmapaHa BHe ApmeHum.
Ckopee Bcero, 3Ty 3ajayy BO3MOMHO OyfeT pelwuTb C MOMOLLbH MOAKIYEHUA
MeLeHaToB 13 Cnropka.

3 B TpeTbeii cumdonnm ncrnonbsosan 3ypHy W asa gyayka. B MMaToit — kamawndy, roe oHa
urpaet BamHyto porb, B CefbMoii — yAapHbIii MHCTPYMEHT Aan.
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Ha moii B3rnap, ectb He06X0OMMOCTb B3aMMOBbBIFOLHOIO U TECHOMO COTPYAHU-
yecTBa C Hanbonee CONMUAHLIMU WHTEpPHET-6MbnoTekamn®. Ha gaHHom 3Ttane coun-
HEHWUA apMAHCKOIrO KaccuKa npencraB/ieHbl B HUX CKyMO.

Bpema nokasano, 4TO HanMUO HeKOTOpaAs CTerneHb HEMO0OLEHKM TBOPYECKON
peATenbHocTU nubpettucta onepbl «Anmact» — Codbu MapHok (1885-1933), pa u
camoil ee HeopAMHapHOM B caMbIX pasHbIX CMbicnax nuyHocTu. [loasuto [NapHok
BbICOKO LEHWNN 3HaKoBble purypbl «cepebpaHoro Beka»: MapuHa LiBeTaeBa, Mak-
cumunvaH BonowwuH. C60pHMKM ee CTUXOB B MocnefHue roabl Obinu nepenspaHbl. A
Ha fome B TaraHpore, rae nossunacb Ha cBeT [lapHok, B 2012 r. 6bina ycraHoBneHa
MemopuanbHasa focka.

C pepkoil npepaHHOCTbIO geny, Mo MOACTPOYHUKY HanucanHoit B 1902 r. Ty-
MaHAHOBCKOW noambl «B3AaTne Tmkabepga» («(dUlwpbpnh wnnidp»), oHa Ha
MPOTAMEHUN YeTbIpex NeT CamoOTBEPHEHHO paboTana Hap nMOpeTTo onepbl «An-
mact». [loguepkHem: Tpygunacb, He 6yny4M pAJOBbIM peMECNEHHUKOM, a CaMmo-
CTOATENbHOI TBOpYeckoi cpurypoii. K Tomy e MapHok ABRAnacb npodeccroHanb-
HOW MMWaHWUCTKOW, KoTopaA yuunacb B PKeHEBCKO KoHcepBaTopuu. D10 6blin
PEAKOCTHbIN U NNOJOTBOPHbIN COKO3 TBOPYECKUX NTMYHOCTEN.

dakT, 4TOo noatecca okasanacb (Unu Haxopunacb) B Cypmake WMEHHO B yKa-
3aHHbI NEPUOA, MOMKHO pacLieHUBaTb Kak CBOEro pofa CYacTiMBbINA cnyyaii, Bese-
HUe, Kak «mepcT cyabbbi». XOpOLLO OpUEHTUPYACH B My3blke Kak TakoBou, [lapHok
CTpemmnachb No BO3MOMHOCTM MaKCMMaibHO FapMOHUYHO M TOYHO YBA3aTb NUOPETTO
C My3blKOii. M TyT BaHO BCMOMHUTB, YTO MoaTecca paboTana c NMosmoii, a He ¢ nbe-
coii. CooTBETCTBEHHO, COYMHEHME 3TO elf — Kak U KoMMno3uTopy — TpeboBanock agan-
TUPOBaTb K CLEHUYECKON Bepcuu, TO eCTb MHTEPNpeTUpoBaTb MOITUYECKUII MaTe-
pvan, nogxogutb HecpopmanbHo. U lNapHok penana 3To Kak NosT v, OGHOBPEMEHHO,
Kak My3bIKaHT, y4MTbIBatOLLUii 0COBEHHOCTV UCMONHEHUA B TeaTpe.

B nonb3y MapHOK ckamem, 4TO NMpPeAnoMeHHas eto TPaKTOBKa B «LUEKCMUPOB-
CKOM» [lyxe COfieiiCTBOBaNa «LONroM1TENbCTBY» onepbl. BbiHeceHne Ha nepBbIii niaH
ncuxonornyeckoii apambl Anmact — Bnactontobusoil U XMTPOYMHOI KpacaeuLbl, KO-
TOpaA B MOMCKax CBOEro Mecta MOf, COMHLUEM BCTana Ha MyTb MpepatenbcTBa U non-
naTunach 3a 3TO XM3HbIO, MHTpUroBano Nybnuky no-ocobomy. Mo-ocobomy 3amrpanu
TeMbl UCKYLLEHWA W W3MeHbl, MPOTUBOPEYMBOCTM YYBCTB W WX MPOTUBOOOPCTBA...
MNpumeyaTenbHbl cTpokn u3 nucbma [lapHok CnenpumapoBy (matupoBaHo 9 mapTta
1919 r.): «...3alignTe KO MHe u 3axBaTuTe C coboii UBeTHble KapaHpawwu. [aBaiite
NOCTaBMM yOAPEHUA BO BTOPOM akTe «AnMacT» y MeHA... Xouy nopenutbca ¢ Bamu
HEKOTOPbIMK COODpaKEHNAMU OTHOCUTENBbHO TOrO, Kak BO BTOPOM aKkTe B My3blKe
cpenatb auanor Anmact u [aaH3 Ha xope feByLUeK TaKk, 4Tobbl 3T0 6bIno He B yLwepb
My3blKke XOpa U B TO Me BpemA CnbllHO bbino 6bl Kampoe cnoso puanora» [1, c.

* B 4acTHOCTM, C MOMYNAPHbIM Ha MOCTCOBETCKOM npocTpaHcTee «HoTHbIM apxusom Bopu-
ca TapakaHoBa» https://notes.tarakanov.net/katalog/ n 3anafHbIMW VHTEPHET-pECYpCaMU: HOT-
Hble 6ubnnoTekn musicaneo.com uam imslp.org.
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200]. Henb3a He ycMOTPETb 3[eChb APKO BblpaKeHHOe TBOPYECKOE OTHOLLEHME Nnb-
pettuctkn K peny. CneHguapos nucan eit 16-ro aueapa 1922-ro r.: «...BpemMeHamu
CWNBbHO YyBCTBOBaNnacb HeobXoAMMOCTb nocoBeToBaTbcA ¢ Bamu, gymato, uto Takas
HEeobX0AMMOCTb MPU COUYMHEHUN My3blKanbHOW KapTuHbl U 4-ro akta bypet pasatb
cebA yyBcTBOBaTb ellle cunbHee. Kak Manb, Y4TO He yAanocb 3aKOHYUTb onepy npu
Bac...» [1, c. 201].

BrneyatnaloT 1 nUcbMeHHble pekoMeHAALMW, «HAaBOAKW» TMOPETTUCTKU KO BTO-
poit apun Anmact. TyT npocnemuBaeTca u ee paHTa3uA 1, OLHOBPEMEHHO, faHa KOH-
KpeTHaa «HacTpoiika»: «34ecb My3blKa [JOMKHA UCMONb30BaTh BCHO CBOK M30bpeTa-
TENbHYIO CUAY, OTHIOLb He YypaAch Jae mMuLlypHoro bnecka...» [1, c. 205].

A CKONb 0O MHOTOM FOBOPAT CTPOKM M3 MOCKOBCKOro nucbma MapHok (8.10.1927 r.),
appecoBaHHoro AnekcaHgpy AdpaHacbeBuuy: «Cygbba cbnusuna Hac B OYeHb TPyA-
HOE U CTpalLHOe BPemA W CBefla Ha HEeCKOJbKO NeT TBOPYECKON paboTbl... MpoAon-
Halo, Kak M npempe, aymatb, YTO «AMacT» — 3TO UCKNHOUYUTENbHBIA N OYEHb UHTe-
pecHbIii obpasel, coTBOpYeCTBa My3blKaHTa 1 noaTa... [lomHuTe, Kak Mbl ¢ Bamun meu-
Tanu o6 3Toi noctaHoBKke. Bbl cobupanuch Bbi3BaTb MeHA K peneTuumam B Tudpnu-
ce... 310 Hawe c Bamu obuiee peno, n A xouy 6bITb OCBEAOMIEHHOW HE «MO ClyXam»,
a U3 NepBouUCTOYHUMKA...» [1, c. 206].

CoxpaHunca TekcT BbicTynieHuA MapHOK, B KOTOPOM OHa — 3HameHaTeNbHblii
dhakT! - yxe nocne KoHunHbl Cnenguapana, B 1929 ropy, npepcraBuia u otctavBana
«AnmacT» nepep, oTBeTCTBEHHbIMU nuuamn dunuana Bonblioro teatpa B MockBse.
Ha s7oi1 cueHe 3atem n coctoanock cueHnyeckoe poxaeHue onepbl (1930). Mpoittn
MWUMO €ee 3aMeyaHuii Henb3A, b0 B HUX MOMHO HaWTW KNtOY K MHTEeprpeTauuu one-
pbl: «CromeT 3TOT (TymaHAHOBCKMiI1) cobnasHun CrneHpnapoBa BO3MOMHOCTbIO pas-
BEPHYTb Horatylo pasHoxapaKTEpHYH My3blKkanbHyt0 TKaHb AByx Boctokos: BocToka
nepcupckoro u BocToka apmMAHCKOro, Y4TO OH W chenan, co CBONCTBEHHbIM eMy Ma-
crepctBom, B onepe «Anmact» [1, c. 208]. Hackonbko AcHO B 3ToM coobLueHnmn npo-
YepueH 3ambicen KomnosuTopa! 3HaA [eno U3HYTPU, BbICOKO OLLEHMBAA CaMO MPOU3-
BefeHwe, NapHoK, 6e3 TeHU CMyLLEeHWA, rOBOPUT U O TOM, Y4TO NPOU3BEAEHNE «MPEf-
cTaBnseT coboil pefgkuii B onepHoii uTepaType NpPUMEP €4UHCTBA CIOBECHOIO U My-
3blkanbHoro TekcTa» [1, c. 209].

[a, peiictButenbHo, lNapHoK He ocobo 3amMHTepecoBai-NpUBIEK OMUaeMblit
HEKOTOPbIMW UCCNEAOBATENAMU — B TOM YWCIE U COBPEMEHHBIMU — MyTb CONMMKEHNA
c onepamu nuHkmn, BopoanHa. OHa, Kak oTMeyanocb, nowuna Mo NyTU «LUeKCnUpU-
3alMu»: Ha MepBbIii NNaH BbICTYNUAW Apkue cTpacTu. ofobHble NpoABNeHNA Hepes-
KO 3aME€THbI WU HbIHE, NMPUYEM, B CaMbIX pa3/iniyHbIX CTpaHax, 4TO nNpupaeTr NapHOKOB-
CKOI1 MHTepripeTauumn Noambl TymaHsAHa aKTyalbHOCTb M 0bLLieYenoBeYecKoe 3ByHaHme.

Ha moii B3rnag, s3aumonoHumarnue u cotsopyectBo C. [lapHok ¢ A.A. Cnen-
AVapAHOM CTONb OYEBMAHO U MIOJOTBOPHO, YTO MO3Tecca 3aciyuBaeT yBeKoBeye-
HUA ee NamATW — yCTaHOBEHWA XOTA Obl MUHK-6IOCTA, BbIMONHEHHOIO pyKamu ap-
MAHCKMX CKynbnTopoB. e u korpaa 610CT HaliAeT CBOO «HULLY» — 3TO yKe BOMNPOC
6ynyLero.
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N ewie: nHoii pa3 ype3MepHO MOAYEPKUBAIOTCA HEKOTOPbIE MCUXOIMOLMOHANb-
Hble xapakTepucTukn nuyHoctn CreHpuapAHa: PacceAHHOCTb, OTPELUEHHOCTb OT
Mmupa cero, poboctb B obLieHun u T.n. Bo3HuKaeT Bonpoc: a He oTpaxanu 1M oTme-
YeHHble YepTbl ero 0cobyto LENMKATHOCTb, BbICOKYHO CTeneHb MHTeNnMreHTHocTn? He
6binv 1 oHM cnepfcTBUMEM rNyOOKOro MOrpyMeHus B COOCTBEHHbIE XyLOMECTBEHHbIE
3ambICrbl, B UX BCECTOPOHHEe OCMbicneHmne?

[aneko He opauHapHaa uctopwa ntobBu komnosnTopa k Bapsape JleoHnposHe,
meHuTbba Ha Heid, BoBe bpaTa, U CBA3aHHbIE C 3TUM MOCTYMKM - BMIOTb A0 Nepexo-
0a pagu pelleHna hopmanbHOCTEN B NOTEPAHCKYIO Bepy (C BbIHYMAEHHON 3ybpe-
KOl COOTBETCTBYHOLLMX MOSIUTB Ha HEMELLKOM A3bIKE) M 3aTeM OJMBLUEECA MpaKTu-
YECKM [iBa AECATUNETUA OTIyyeHue oT ApMAHCKOI AMOCTONBbCKON LiepKBU, COMPOBO-
paemoe HactoiiumsbiMK, noutn 20-neTHumu obpalueHnamn CneHpumapaHa, NOUCKOM
nyTeil opuumanbHOro BO3BpALLEHUA B €€ JIOHO, B UTOre yBEHYaBLUMECA YCMEXOM.
Pa3Be Bce 310 He roBOpUT O MHOTroMm?

[la v nocnepHue yeTbipe ropa ero *u3Hu, NpoeefeHHble B ApMeHUn (nepsblii
rof, — B epeBaHCKOM KoHpe, B ObITOBbIX YCNOBUAX, Mano COOTBETCTBYHOLLUX KOMMO-
3uTopckoii pabote). Pa3Be oHM He CBUIETENbCTBYIOT O pefvaiiiueid ctoiikoctn CreH-
AMapsAHa, O ero LeneyCTpeMIeHHOCTU, CTPEMIEHUN U YMEHUM BOMNOLLATL UAew, 3a-
Mbicibl. Begb MMEHHO B 3TOT Mepuoj, OH MepemuBan HOBbI Xy[OMECTBEHHbI
B3/7€T: Hapafy C CO3[aHWeM «DpUBAHCKMX STIOJOB» B Lenom bbina posefeHa Ao
KoHUa onepa «AnmacTt». A orpomHasa macca My3blkalbHO-0OLLLECTBEHHbIX HayMHa-
HWiA, BKNtOYaA ucnonHexune TpeTbeil cumdpornn betxoseHa B [tomMpy MECTHBIMK My3bl-
KanbHbIMKU cunamu!

bonee cooTBeTcTBYlOWMM UCTMHE npepcTaBnaeTca BuaeHue CneHguapaHa
AMWN. XayatypaHom, nuyHO 3HaBliMM Anexcanppa AdbaHacbesuya: «Hebonbluoro
pocTa, B O4Kax, yMHble rnasa, obasTenbHas ynbibka, BbipasuTenbHoe nuuo. Yenosek
YAMBUTENBHO NPOCTOi B O6LLEHUN C NIOABMW, HEMHOTO CTECHUTENbHbIW, BCErfa BHU-
MaTenbHbIi K cobecefHUKYy, NpeaenbHO ACHbIA B  CyMAEHUAX, CTPEMIEHUAX,
neiicteuax» [2, c. 214].

.. TurpaHoB ewe noneeka Hasag oTmeyan: «CyLLecTByeT MHEHUWE, YTO MU3Hb
Cnenpgnaposa ...npoTeKana B oOLLEM POBHO U MMafKo. ...3TO MHEHNE NOPOMKAEHO Kak
6onbLuoii ckpomHocTbto CneHpnapoBa, Tak M HEAOCTaTOYHOW M3YYEHHOCTbIO €ro
copepHaTenbHoOli }KN3HWU, NONHOCTbIO OTJAHHOW CRyKeHUo UCKyccTBy» [4, c. 62].

Kpyr obuwenus CrneHpguapaHa C OeATenaMM WCKyCCTBa TOTO BPEMEHU OYeHb
LUMPOK U MopamaeT MacTUTOCTbIO NUYHOCTEN. [TOHATHO, YTO TakMe KOHTaKTbl MO3M-
TUBHO BO3[ECTBOBaNIM Ha TBOPYECKYH MbICIb KOMMO3WTOpPa, Ha LUMPOTY €ro Kpyro-
3opa. [lpuTaruBaroLLMM «MarHuToM» BO BCEM 3TOM, OE3YCNOBHO, ObiM NUYHbIE Ka-
yecTBa camoro AnekcaHpapa AdpaHacbeBuya, ero obasHUe U UHTENUIEHTHOCTb, Cro-
COBHOCTb K HaxomfaeHuto obLLero A3blka C pa3HbIMU UHAMBUAYANbHOCTAMU, KaKk U,
pa3symeeTcs, He3aypALHblli My3blkanbHblli TanaHT. Ho, nonaraem, 4To onpegeneHHyo
ponb Urpanu 1 NPeBOCXOfHbIE (CKOPEE, POCKOLUHbIE) ObITOBbIE YCNOBUA, B KOTOPbIX
B KpbiMy npoxusana cemba CrneHgmapaHoB.
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06 oueBugHom mMuteiickom 6narononyunn A. CneHpnapAHa B COBETCKUIA
nepuvog, npepnoyntanm He ocobo pacrnpocTpaHATbCA. Hactano Bpema CHATb 3aBecy C
3TOI CTOPOHbI KM3HU KOMMO3MTOpPA, YeTye NPoapTUKYIMpoBaTh OTMEYeHHoe obCTosA-
TenbctBo. O MHOrom cBuAeTenbCcTByeT TOT PakT, YTO MpuHagnexalLmii emy «[lom
C Kapuatujamu», Kak ero HasblBanu ANTUHLbI, ONpefeneHHoe BPeMA ABNANCA pe3u-
neHuveii koponesbl Cepbekoii Hatanbu (O6peHosuy) (1859-1941).

CraBwwit cBoero poga LleHTpom KynbTypbl npumopckoro ropoga, gom CneH-
OuapAHa 6bin nepekynieH oTuoM komnosuTopa y Kynua Banepuana lNykanosa, 6bin
MepecTpoeH, TWATENbHO OTAenaH npodpeccuoHanamm-pecTaBpatopaMmim U Mpenogj-
HeceH B gap HoBobpauHbiM B 1901 rogy, koTopble npoxunu B Hem go 1916 roga. A
3aTem, Npofdae MMeHWe Mockosckomy Kynuy Jlasapto Bopto, cemba nepebpanach B
pom B Cypnake, KoTopblii HasbiBanu padeid. [lnAa TBopueckoi paboTbl KOMMO3nUTOpY
6bin oTBeaeH dnurenb, B KOTOpPOM macTep mor yeauHaTbeAa. O cpnurene oH He 3a-
6biBan, jaxe rnepeexaB Ha MOCTOAHHOE MUTENbCTBO B ApMeHWMIO. A ANTUHCKUIA JOM
Ha ExkatepuHuHckoii yn. 3, Bo3BefeHHbI no npoekty apxutektopa . Llpaiibepa B
1881-1885 rr., nosxe nepectpoeHHblil apxutektopom H.M. KpacHosbim (1864-1939),
CrpaBenaviBO NMPUYUCIANCA K NYYlIMM MOCTpOiikam monynAapHoro kypopta. Kak Hu
neyanbHo, HO B rofpbl Bropoii MupoBoii BoiiHbI cTpoeHne 3ameTHO nocTtpagano. Op-
HaKo M Mo cell JeHb, HECMOTPA Ha KOMMEPYECKWUIl xapaKTep MpUCTPOVKU LUeCTu-
aTa¥Horo 3ganua, som CneHavapsaHa npoponkaeTr onpenenaTb 0ONUK yuLpbl, Ha KO-
TOPOWA PacnoNoMeH.

B roctax y kommnosuTopa B €ro KpbIMCKOM OCObHAKe ObiBanu nucatenun A. Ye-
xoB, M. Topbkuii, A. LlatypsaH, gpamatypr C. HalinéHoB, komnosutopbl A. [na-
3yHOB (OH Jame COuYMHUN 3Aecb «PaHTa3nto Ha puHCKKNE Tembl» U opkecTposan [lep-
Bblii hopTenunaHHbIii KoHLEpT, Mysuumposan co CneHpguapaHom B 4 pyku), C. Pax-
MaHvHoB, A. ApeHckuii, H. AmaHu, ®. BnymeHdenbn, A. Pebukos, H. YepenHu,
A. TpevanuHos, L. Krou, nesupl P. Lananun, E. 36pyesa, E. MpasuHa, Xxymo-
Hukn . Macoepos u B. CypeHbaHu, ckynbntop C. MepKypoB 1 HemHorve apyrue.

3aBepluUan cTaTblo, OTMETUM, 4TO HenuiiHe Obino 6bl MccnepoBaTb 3Ty rpaHb
TBOpYeckoii buorpacpun CneHpuapaHa — oblieHne c aTumun, 6e3ycnoBHO, Heopau-
HapHbIMW INYHOCTAMU, BEATENAMU KYNbTypbl U UCKYCCTBA.

3akntoyeHue

Takum obpasom, A.A. CneHpumapAH ABNAETCA OCHOBOMONOMHUKOM apMAHCKOM
CUMAOHUYECKO My3blikn. OfHaKO UMEIOTCA U MHblE MAacTbl B TBOPYECTBE KOMMO3U-
TOpa, BO MHOTOM 0OYClOBNEHHble 0OpPasom ero ¥usHu, a Tak¥e MPUCYLLUM JaHHOMY
Xy[AOMHUKY OCODObIM TBOPYECKUM OTHOLLUEHWEM K Pa3fMuYHbIM My3blKalbHbIM Ky/lb-
Typam, MHTEPECOM K YepTam Ux cBoeobpasuna 1 crnocobam BOMIOLLEHNA.

Ocoboro BHWMaHWA 3acnyvBaeT Takme Kpyr obwenua CneHavapsaHa, B KOTO-
pblii BXOAMAW KPYMHble TBOPYECKME IMYHOCTU TOrO BPEMEHW.
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PUDDP UPURUULBUL' (Lwndhw, Nthqw)

Andwu hwdwp. vwpwowuywu, Pwdpdh: «Ubpuwunp Uybunhwpwup wpnhwlwunigjuu hwdw-
nbpuwnnid»: Unybuippwghiypwlwit hwinku, N 1 (2022): 45-55. DOI:10.54503/2579-2830-2022.1(7)-45

<nnywédh uwwuwwyu & npwnpnuenitu hpwyppbp U.U. Uwybunhwpwu wu-
hwwnwlwunyejwup b upw wpybunhu wnugynn dh 2wpp Yupdpwuinhwbph ypw:
Ujn, wulwulwsd, tw hwy dGé nwuwywu £, hwjulywu uhddnuply Gpwdonnipjwu
hpduwnhpp: Uwywju Uwbunhwpjwup unbndwgnpénigjwu dby Ywu twl wyg
otipwbp. npwup hpduwywund wwjdwuwynpywsd Gu wpybunwagbnh Yuuw-
ybtpwny, huswbu twl wwppbp Gpwdonmwlwu dowynypubph hwunbw upwu
ubphwwnnwy unbndwagnpdwywu ypwpbpdniupny, npwug huptwwnhwy wnwuduw-
hwwynieniuubph W dwpduwynpdwu dubph uyuwndwdp hGunwppppniejwdp: Uw
swbinp £ wuwnbiubi:

2ebipwquwhwuntup twl «Ujdwuw» owybipwih hpptwnih htinhuwly U. Mwnpunyh
nbpp Gpyp unbinddwu gnpdnid: Lw wpunwunynp wuhwwmwywunieginw Ep, pw-
uwuwntind, twl nwouwywhwp: Uwbunhwpwuh htin wotuwwnb) £ snpu nnwpp:
Unwuduwhwwnty npwnpnipjwu b wpdwuh Uwbunhwpjwuh othdwt oppwuwyp.
upwup dwdwuwyh unbindwgnpdwlwu funpnp nbdpbpu thu: buly upw hhwu-
pwus wnintup Gwwnbphujwu thnnngnud (3) nwpdwy Swipwh Ghwdonwlywu dow-
Ynyeh jnipwhwwnnty Yauwnpnu:

" b. Unqulhsh wuqwu Lwwnyhwih wqguiht Jowynypwihu puybpnigniuubph wun-
ghwghwjh twjuwquwh, wpybunwghwnigjwu nnyunnp, wypndbunp, Lwndhwih Juuwnw-
Ywynp wpwhuwn, Lwndhwih Yndwynghnnpubiph dhnigjwu wunwd, 3NRLEUYO-h Lww-
yhwih wqgqujhu hwuduwdnnnyh wunwd, r.haradzanjans@gmail.com, hnnjwdp ubiplywjwg-
ubinuopp' 01.02.2022, gpwifunubint opp' 22.03.2022, wuywignnuejw punniutint opp' 20.05.2022:
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Pwbwh pwnbp' Ujtpuwunp Uwbunhwpjwu, Yupdpwunhwbn, «Gpbp wp-
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ALEXANDER SPENDIARYAN IN THE CONTEXT OF MODERNITY

RAFFI KHARAJANYAN™ (Latvia, Riga)

For citation: Kharajanyan, Raffi. “Alexander Spendiaryan in the Context of Modernity”, Journal of Art
Studies, N 1(2022): 45-55. D0OI:10.54503/2579-2830-2022.1(7)-45

The purpose of the material is to draw attention to a number of stereotypes
regarding the work of A.A. Spendiaryan and his personality. Indeed, he is, undoubtedly,
a great Armenian classic, the founder of the armenian symphonic music. However,
there are other layers in the oeuvre of Spendiaryan, largely due to the way of his life,
as well as the special creative attitude inherent in this artist to various musical
cultures, interest in the features of their originality and ways of embodiment. This
must not be forgotten.

The role of S. Parnok - the librettist of the opera “Almast” in the creation of the
composition, whom Spendiaryan had been visiting for years, should not be
underestimated. She was an extraordinary personality, a poet, and also a pianist. She
worked with Spendiaryan for four years. Spendiaryan’s social circle, which included
major creative personalities of that time, deserves special attention, as well as his
excellent house at N 3, Ekaterininskaya Street, which became a kind of center of
Yalta’s musical culture.

Key words: Alexander Spendiaryan, stereotypes, “Three Palms”, S. Parnok,
“Almast” opera, librettist, Yalta.

" Chairman of the Association of National Cultural Societies of Latvia after I.
Kozakevich, Honored Artist of Latvia, Member of the Composers Union of Latvia, member of
the Latvian National Commission for UNESCO, Doctor of Sciences (Arts), Professor,
r.haradzanjans@gmail.com. The article was submitted on 01.02.2022, reviewed on 22.03.2022,
accepted for publication on 20.05.2022.
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OPTENMWAHHDII 0Y3T B TBOPYECTBE AJIEKCAH[,PA CMIEHMAPOBA
HALEXOA MEOBELEBA™ (Pd, Cankr-letepbypr)

Ins uutnposanus: Measenesa, Hagexpa. “PoprennanHblii ysT B TBOpUecTBe AnekcaHapa CneHguapo-
Ba”. Uckyccmsosedveckuli xypHan, N1 (2022): 56-66. DOI: 10.54503/2579-2830-2022.1(7)-56

Llenbto paboTbl ABnAetca uccnepfoBaHue npousBeaeHuii AnekcaHgpa CneHguaposa ansa
chopTenuaHHoro aHcambiA ¢ TOUYKM 3pEHUA KOHLLEpPTHOro ucnonHenua. [laHa xapakTepucTvika
MaHpoB popTenuaHHoro pysta u aHcambna AByx cpopTtenuaHo. CosfaHue OpUrMHaNbHbIX
npov3BeAeHuii U NepenoKeHnil NpeacTaBNeHO B KOHTEKCTE KU3HEHHOMO MyTW KOMMO3NTOpa.

Yuenuk H.A. Pumckoro-Kopcakoa, CneHanapoB NpeTBopAn B CBOEM TBOPYECTBE Tpaau-
LMK neTepbyprckoil KOMNO3MTOpCKON LKoNbI. B yeTbipexpyyHbix gysTax obpaluatoT Ha ceba
BHMMaHWe poJeBOE COOTHOLLEHVE NapTwuil, AWHamuyeckuii banaHc, UMUTaLUA OPKECTPOBOrO
3ByYaHuA. Mcnonb3oBaHue 3N1eMEHTOB HapOAHOM MECEHHON U TaHLEeBalbHON My3bikn obora-
waet aHcambnu CneHpunapoBa Bblpa3uTelbHbIM MENOAM3MOM, OpUEHTanbHOl TembpoBo-rap-
MOHWYECKOI NanuTpoii, NepemMeHHbIMIU pasMmepamm, OCTUHATHbBIM ABUMEHUEM.

Be3ycnoBHbIMM KOHLLEPTHbIMM XapakTepucTukamu obnapatotr 0bpaboTku npounssepeHuii
CneHpuapoBa, BbINONHEHHblE M3BECTHbIM NuaHucTtom Padbdpu XapapmaHaHom pna aHcambna
OBYX dopTenuaHo. [lBa MHCTpymeHTa AatoT 6onblie BO3MOMHOCTEN B PErVCTPOBOM pacrpefe-
NEHUN My3blKanbHOro MaTepuana, apTUKyAALUK, neganusaLmu.

Knroyesbie cnosa: Anekcanap Cnenguapos, dooptenuanHblii oyaT, aHcambnb asyx dop-
TenuaHo, nepenomeHva paa cpopTenMaHHoro AysTa, YeTblpexpyyHble fyaTbl, netepbyprckas
KomnosuTopckaa wkona, Padpcpu XapagKaHaH.

Bcrynnenue

3HameHaTenbHaAa pata - 150-netwe co pgHA pompaeHvsa AnekcaHppa Cnen-
AMapoBa LUMPOKO OTMEYaeTCA B HblHELLHEM CE30HEe B pasHblX ropojax M cTpaHax.
B CankT-letepbypre Takie NpOLUIM MEPOMPUATUA, MPUYPOYEHHbIE K 3TOMY CO-
6bITUIO, Cpean KOTopbIX Heobxoaumo ocobo OTMETUTb KOHLEPT, cocToABLumiica 21
HoA6ps 2021 roga B my3ee-kBapTupe H.A. Pumckoro-Kopcakosa'.

KoHuepT ctan npuHoLleHWem neTepbyprckux My3blKaHTOB NamMATU BblAaro-
LLLEroCA apMAHCKOIO KOMMO3MTOpa, TBOPYECTBO KOTOPOro cchopMUpoBanoch B pycie
TPapMuMiA pycCKoi My3blkW, coeavHuB B cebe Xy[JOMEeCTBEHHOE WCMOoNb30BaHue
hONbKNOPHBIX MOTUBOB C YUCTOTON M ACHOCTbIO aKaflEMUYECKUX MPUHLMUMOB LUKONbI
H.A. Pumckoro-KopcakoBa. B koHuepTe Obinv npencraBneHbl NPOU3BEAEHUA Kamep-
HO BOKaNbHON W MHCTPYMEHTANIbHOW MY3bIKK, 3By4anu cpopTenuaHo, BUOMOHYEND,
DyoyK, 6acoBas fompa, cakcodoH, ckpunka. Ho BCE me 0fHO U3 LEeHTpaNbHbIX MECT
3aHANM NpousBefeHva pna dopTtenuaHHoro pysta. MimeHHo 06 3Tom KaHpe noiigert
peyb B [aHHOI cTaTbe.

" Kanampar MckyccTBOBefeHMA, JOUEHT Kadeapbl My3bIKanbHO-UHCTPYMEHTANBHOW Nofro-
ToBKM Poccuiickoro rocypapcTBeHHoro neparormyeckoro yHusepcuteta M. AW lepueHa,
nadia_moz art@yahoo.com, ctatba npegacTasnera 15.02.2022, peuersuposana 15.03.2022, npuns-
Ta K nybnukauun 20.05.2022.

! 3anuch 3TOro KOHLEPTa MOXHO YBUAETb Ha KaHane You tube: https://youtu.be/LqPvNd6AJ Tw
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M3noxeHne ocHoBHOro matepuana ucciefoBaHus

Anekcangp AdpaHacbeBuy Cnenguapad (1871-1928) Hauvan counHATb paHo, B
petcTBe Opan ypoku CKpUNKW, a Takse cpopTennaHo. Bo epema obyyeHua B Moc-
KOBCKOM YHUBEPCHUTETE MO €CTECTBEHHbIM, a 3aTeM OPUAMYECKMM Haykam obpas
#u3Hn CnenpmapoBa 1 ero okpyseHve Obiny NMOCTOAHHO CBA3aHbl C My3blKoii. XoTA
monopoii AnekcaHap Mbicnun ceba rnaBHbIM 06pasom CKpPUNaYoM, LLUTPUXW K MOPTpe-
Ty ero buorpadpumn cofepar yacTble OTCbITKM K (hopTEnmaHo.

B MockBe 3aBA3anucb 3HaKOMCTBa AneKkcaHapa C NpefcTaBUTENAMU apMAHCKON
WHTENNMreHLUN, OH BrepBble rybOKO MOrpy3wiacA B U3y4YeHWe uctopuu ApmeHuw,
ocBauBan A3blk, obpabaTbiBan apMAHCKMeE necHW. Torpa me y Hero 3apogunacb mey-
Ta BHECTW CBOIO NIEMTY B BO3POMAEHNE KylbTypbl apMAHCKOrO Hapoaa.

H.A. Pumckuii-Kopcakos Been CneHpmapoBa B Kpyr MpOCBELLEHHbIX My3bl-
KaHToB [NeTepbypra Toro BpemeHu, coctoanocb ero 3Hakomctso ¢ A.K. [nasyHoBbIMm,
A.K. NlagoBbim. BoT Kak oT3biBancA o monogom CneHgvapoBe TanaHTNMBbIN cKpunay
WN.P. HanbaHpAaH: «YauBnTenbHblidA Obin my3bikaHT! ...Becb HamonHeH uckyccTBoMm.
HanomuHan 3stum ctapbix mactepoB — berxoBeHa, Mouapta... B usHu oH 6bin
CTpalUHO paccesH, B My3blke — cobpaH. Boobuue nameHunBOEe nuuo y Hero 6blino.
CmenATtbcA OH Mor, Kak pebeHok. PacckameT aHeKmOT M cmeeTcA 3apasuTenbHo. A
cAfeT 3a poAnb — CTAHOBUTCA CYpPOBbIM, NWLIO Bonesoe. Bupen A ero u nevanbHbIM.
OH 6bIn o4YeHb yA3BMM, MO 3aTOCKOBaTb OT HENACKOBOrO K HeMy OTHoleHuAa. Kak
LBETOK ObIN: TPOHELLb, a OH 3aKpbiBaeTcaA» [6].

Kak n3BecTHO, YeTbipexpyyHoe My3uuMpoBaHUe 6blno OBLLENPUHATBIM B My3bl-
KanbHbix canoHax XIX ctonetua. B npodpeccuonanbHoll cpege — banakmpesckom u
6enAeBCKOM KpyMKax — UMEHHO TaK MPOWCXOAMUNO 3HAKOMCTBO C HOBMHKaMu CUM-
hOHMYECKOW My3bIKM — BEAb NapanienbHo ¢ NapTUTYpoil KOMMO3MTOP 06bIYHO Mpea-
CTaBMAN YETbIPEXPYYHbIl KnaBup rnpowusBefeHuA, a uspatenbctBa M.[1. Bensesa,
B.B. beccens, .M. lOpreHcoHa obbl4HO M3paBanu 3TW Knasupbl BMeCTe C napTu-
TYpoii 1 ronocamu.

B cneumnanbHoii nutepatype no choptenmaHHomy aHcambnto JaBHO ycToAnachb
TEPMUHONOIMA, COrNacHO KOTOPOiIl MPUHATO pa3fenaATb fBa maHpa:

e cpopTenuaHHblii ByaT — aHcambnb ABYX YENOBEK 33 OJHUM UHCTPYMEHTOM;

e aHcambnb AByx (v 6onee) chopTenmaHo.

XapakTepu3ya cBoiicTBa »aHpa popTenuaHHoro aysta, npodgeccop E.I. Copoku-
Ha OTMeYaeT, 4TO «4eTblpexpyyHasa chakTypa oKkasanacb CNocobHoOi k BocnpousBefe-
HUIO OpKeCcTpoBbIX 3dpdpekToB. Hanuumne yeTbipex pyk Aasano BO3MOMHOCTb Mepe-
Oatb Ha hopTennaHo U HacbILEeHHOCTb MOMHO3BYYHbIX tutti, u pasHoobpasue npue-
MOB 3BYKOM3B/IEYEHUA, LUTPUXOB (K NpUMepy: OAHOBPEMEHHOE 3ByYaHWe BblepmaH-
HbIX 3BYKOB, MOABUMHbIX rONOCOB, Urpatowwmx legato, non legato, staccato), n Heko-
Topble TeMOpOBble CBOWCTBA OTAENbHbIX OPKECTPOBbIX rpynmn... Ckopo BoWO B
obblyaii n3paBatb CUMOHUYECKNE KamepHO-aHcambneBble, a 3aTemM U OMepPHble Npo-
U3BEeLEHMA OOHOBPEMEHHO C WX YETbIPEXPYYHbIMU MepenomeHnAMU. VIMeHHo Tak,

Unybuywghynuljuwt hwtnbu / Uckyccmsosedyeckuli xypHan / Journal of Art Studies. 2022. N 1



58 Hapemna MegBepesa

urpas nepenoKeHns, 3HaKoMUINCh B MPOLLIOM CTONETUN Macchl ntobuTteneid, a Takme
1 NpocheccroHarnbl, C COYMHEHUAMM CaMbIX Pa3NYHbIX ¥aHpoB» [4, c. 5].

B BocnommnHaHuAx coBpeMeHHWKOB MOCTOAHHO ynomuHaetca Tara Cnenpgnaposa
K urpe Ha goptenmardo. OH TO UMNPOBU3NPYET, TO aKKOMMNaHVpPYeT nesLam, TO My3u-
umpyet co ceoum ppyrom W.K. AliBasoBCKMM, W, KOHEYHO, HAaCNaMAaeTcA YeTblpex-
py4yHbIM gysTom. Ero mapTHepbl — Apy3bA U eAnHOMbIWAEHHUKN — AnekcaHpp KoH-
ctaHTMHOBWY [nasyHoB, Makcumunuan OceeBuuy LUtelinbepr... MuBonucHo Boccos-
paeT aTMocdepy TOro BpemeHM pacckas govepu AnekcaHgpa AdaHacbeBuya — Ma-
puHbl AnekcaHppoBHbl CrneHpuapoBoil, moceTuBlleit ANTUHCKKUI [OM OTua CRycCTA
BpemA Noc/e ero KoH4YMHbI: «llepefo MHOK BO3HMKanM xuBble obpasbl npoLunoro. A
yBuaena csoero otua, Anekcanppa AdpaHacbeBuya CneHgumaposa, elle mMonogporo, ¢
pycoii 60pofKoi, B MEHCHe, TWXOro, NacKoOBOro, BCerpa MOrpyKeHHOro B MbICIW.
BcrnomHuna ero Bo Bpema paboTbl — B KabuHeTe 3a NMUCbMEHHBIM CTONIOM KPacHOro
OepeBa W y nuaHuHo B obnake curapHoro apima. BoT oH mepepo mHoili 3a poanem B
FOCTWHOW, WUrparoLLKil B YETbIPe PykU C MUAHUCTOM U Komrosutopom BrnymeHdpenb-
pom — “Kkpacasuem Penukcom”...» [7, c. 59].

B komnosutopckom Hacnepuu CneHpyapoBa eCTb HECKONbKO OpUIrMHaNbHbIX
nbec anA cdopTenuaHHoro fAysta, 6onbluas YacTb MpepcTaBneHa nepenoxeHuamu. Bee
3TU COYMHEHMA BoLwmn B [leBATbIii ToM nonHoro cobpaHusa counHeHwnii CneHgumaposa [5].

MNMonoHes (unu kak HasbiBan ero aBTop — ManeHbkuii nonoHes) Obin HanwucaH
B cTyaeHyYeckue rogpl (1894) B Mockee. CneHpmapos B To BpemA Bpan ypoku y KOM-
nosutopa-3THorpaca H.C. KneHosckoro - pupuxepa Mmnepatopckoro Teatpa. Kne-
HOBCKMIA 6blN BbICOKOrO MHEHMA O CMOCOGHOCTAX CBOErO YYeHUKa, eMy WMMOHWPO-
BaJlo U 4YyBCTBO (POPMbI, M FapMOHUYECKOE YyTbe. DTU KayecTBa B [OCTaTOYHOI
Mepe BoryioTUnucb W B [lonoHese, MO CTUMKO NEPEKNMKatOLEMCA C CO3[aHHbIM
cnycta Bocemb neT lNonoHesom op. 55 A.K. JlagoBa. KoHeuHo, macTepcTBo 47-neT-
Hero Jlagosa, co3paBliero cBoii MNonbckuit k TopkecTBy oTkpbiTUA ctatym A.l. Py-
6uHLWTElHA, OTTOYeHO U OnecTAlle, HO B fBa pa3a YCTynaroLiuii emy no Bo3pacTy
CneHpmapoB co3fan npousBefeHne BMOHE JOCTOMHOE, YTOObl UCMONHATLCA Ha KOH-
uepTtHoil 3ctpage. ObpaTum BHMMaHWE Ha nepepadvy MENOAUYECKOW NWMHWUM U3
Secondo B Primo, BbipasuTenbHyto Mogynauuto. Kak pas B 3T0 BPEMA OH «...KOHYMI
KypC rapMOHUW 1 MPUCTYNUI K U3YHEHUIO OYEHb CIIOMHOMO KOHTpanyHKkTa» [6].

(Mpumep 1, MonoHes (cpparmeHT))

B Tom e rogy CneHavapoB nocBATWN YeTbIpexpyyHblii TpaypHbliA MapLl namaTu
npocpeccopa topuamyeckoro dpakynteta — Hepceca Mocndbosnya Hepcecosa.

CospaHHblii Yepes aBa roga CTapuHHbIN TaHew, yke 0603HayeH OnycoMm, 4TO CBUAe-
TENbCTBYET O BO3pacTatoLLell Cepbe3HOCTH aBTOpCKKX HamepeHuid. 1896 rop, — rog, nepe-
espga B [letepbypr, k H.A. Pumckomy-KopcakoBy, rog, meHuTbbbl 6pata JleoHnpa Adpa-
HacbeBuya 1 Bapsapbl JleoHVAOBHbI, JOCTaBMBLLEV EMYy HEMATIO AYLLEBHbIX MepeMUBaHWIA,
a TaKKe rof, MOAroTOBKU K roCyAapcTBeHHbIM ak3ameHam B MOCKOBCKOM yHUBEpCUTETE.

B MNetepbypre CneHavapoB BOLUEN B KPYr My3blKaHTOB MIAfLLUEro MOKONEHUA,
MHorpa oHun cobupanuck y yueHnka A.K. Jlagosa — A.M. MuknalueBcKoro, KOTopblii
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BcnomuHan: «Bce Mbl 6biny noknoHHMKamy My3sblkn AnekcaHppa AdpaHacbeBuya.
lMncan oH B TO BpemMA HEMHOTO, Tak Kak Obin 3aHAT NOAIOTOBKOWN K rocyAapCcTBeHHbIM
JK3ameHam, HO BCe, YTO OH COYMHAN, ObINO M3ALHO M rapmoHWYHo. Hanpumep,
«MeHyaT», «CTapuHHbIli TaHeu» M «KaHUOHeTTa» ANA CKPWMKMW, HanwucaHHas cre-
umanbHo ana HanbaHasaHa n noABMBLUAACA Ha CBeT 34ecb, Ha Jluroeke» [6].

CrapuvHHbIi TaHel, — aBTOPCKOE NePENoMeHNe NPOV3BELEHUA [JIA KaMepHOro
opkectpa. B Hem UMUTUpPYIOTCA LITPUXM U NPUEMbBI UTPbl HA CTPYHHbIX MHCTPYMEH-
Tax — détaché, portato, pizzicato, 4To AWLIHUIA pa3 HanoMMHaeT 06 OCHOBHOW CKpU-
nu4YHoi cneumnansHoct CneHpvaposa.

OpHum u3 nyywwmnx TeopeHnii CneHpguapoBsa B aHpe piano duet ABNAETCA ClOM-
Ta «KpbIMcKUe 3cKkM3bI» AnA opTenuaHo B YeTbipe PyKW, COCTOALLLAA U3 ABYX TeTpageli
— ABYx cepwmii. Mepsas cepva op. 9 bbina cosgaHa B Ante B 1903 ropy. UcnonHeHune op-
KecTpoMm CtouTbl cHavana B fnte, a 3atem B [leTepbypre 6bi10 BCTPEUYEHO BOCTOPHKEHHO.
MNoz:ke, B 1905 ropy 6bina cospaHa Bropas cepua «KpbiMckux ackusos» op. 23.

Mo BocnomuHaHuam A.B. Occosckoro, Pumckuit-KopcakoB «BocxuLLianca. .. opraHu-
yeckuM TAroTeHuem AnekcaHppa AcbaHacbeBMYa K HapopHoli My3bike... Bcavecku no-
oLpAn ero obpaboTkn TaTapckux Menopmii, HaTankuean Ha Hoeble 3anuck, CneHpuapos
penan ux B Kpbimy, B yactHocTu B Cyaake, Kyaa OH HaesMan nouTu Kamoe neto» [6].

[etckue BneuvaTneHus, cBA3aHHble ¢ obpa3om ntobAllell MaTepu, MocelLeHue
KPbIMCKMX MECTeYeK, BMuTaHHble BCEM CEPALLEM OPUrVHabHbIE KPbIMCKUE HaneBbl,
HabntofeHne 3a KapTvHamn NPUPOAbI — BCE 3TO HE MPOCTO OCTaBWIO B JyLUe KOM-
nosutopa rnybokune Bnevatienus. K atomy pobasunuce nosme rnybokme MysblkaibHble
nccneposaHuA. KOHbI AnekcaHp U3yyan necHu KpbIMCKWX TaTap, obpabatbiBan ux U nc-
nonb3oBan B CBOMX Komnoanumax. Ha ocHose aToro matepuana bbina cozpaHa Apkas maH-
poBasA My3blka ctonTbl «K{pbIMCKME 3CKM3bI», NOCBALLLEHHaA namATh U.K. AiiBasosckoro.

lNepenoseHne «KpbIMCKMX 3CKM30B» anA chopTennaHHOro fysta BeCbMa MpuB-
neKaTtenbHO /1A 3aVHTEPECOBaHHbIX NCMONHUTENel, KOTopble HaiiAyT B KOHTPACTHbIX
Nbecax MHOIO MHTEPECHbIX MOAPOOHOCTEN — Bblpa3uTenbHbIi Menoan3m n Tembposo-
rapMOHUYeECKYO ManuTpy, NepeMeHHblii pasmep, OCTUHATHblE doMrypaLumnn, pemapKu.
K npumepy, B «3nernyeckoil neceHke» cpakTypa akKkomnaHemeHTa OpHamMeHTalbHO
BapbupyeTca. [apMOHWYECKMIA MamKop B KyNbMUHALMKM U3ALLHO MOAYepKMBaeT BOC-
TOYHbIi KonopuT. BonHoobpasHoe fBUMEHWNE MENOAMN N aKKOMMAHEMEHTA, BOIHEHUE
¥ 3MOLMOHaNbHOE HarHeTaHue appecytoT daHTasuio cnyllaTtena Kk noaoTHaMm Ha Mop-
ckyto TemaTtuky W.K. AiiBazosckoro, a nesy4as chakTypa 1 nepepaya rolocos U3 pyku
B PYKY BalOT CTUIMCTUYECKYHO OTCbIIKY K MacTepam pYCCKOW pomaHTUuecKoi cpop-
TenuaHHoOW LLUKOMbI.

MHoro nnaHa KpbIMCKO-TaTapCKuii HAPOAHbIK MapHblii TaHew, «XaiiTapmar», CUM-
BONU3MPYHOLLMIA LUKIbl BPEMeH rofa 1 BeyHoe asueHne. O3HakomneHne ¢ opKecTpo-
BOIi NapTUTYpOIi OpUriHaIa MOKET JaTb UCMOMHUTENAM MOHVMaHWe, KakuM UMEHHO LLUTPU-
XOM [OM¥HbI UCMONHATBCA Tema, NopyyeHHas roboto 1 CONpPOBOMAEHNE MPYMMbl CTPYHHbIX
(pizzicato). BaxHo Bblaep#aTb OCTUHATHYIO PUTMUYECKYHO COUrYpYy B HEU3MEHHOM TEMME.
06 obLuem xapakTepe TaHU@ Hai0 MOMHUTb U B BUPTYO3HOI OKTaBHOW KyNbMVHALMK.
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HapopHble neceHHble 1 NnAcoBble MENOAMU, MONOMEHHbIE B OCHOBY «KpbIMCKMX
3CKM30B», C Hambonblueil NONHOTOW MepefaldT MMPOOLLYLLEHWE WMEHHO HapOLHOM
cpepbl. BnonHe ectectBeHHo, 4to CneHavapos mMcnonb3osan B CBOEM TBOpYeCTBe U
KPbIMCKUWIA, M apmAHCKMiA, n TaTapckuii conbknop: «BsaumopeiicTBua n B3aumo-
B/VAHWA — HEMPEMEHHOE YCOBMe pas3BUTUA KylnbTypbl Ntobbix HapofgoB» [3, c. 5], —
otmevaet A.H. CanaxaH. Mysbika CnengnapoBa CO BCell OYEBUAHOCTbIO MOATBEpP-
MpaeT 3Ty 3akoHoOMepHocTb. OfHaKO MOMHO 3aMeTWUTb, YTO (DONBbKNOPHbIE MOTUBbI
B yCNoBUAX NpodheccoHanbHO akajeMMyYecKoil My3blku npuobpeTatoT rKcnpoBaH-
HYHO 3BYKOBBICOTHOCTb Y PUTMUYECKYIO OMpefeneHHOCTb, 3a4acTyo yTpaunBana OfHO
M3 caMbIX CBOMX MPUHLMMNUANBHbLIX Ka4yecTB, a UMEHHO WMMpPOBU3aLMOHHOCTb. He
Kaablli akagemMuyecKuil UCMONHWTENb MOMET BCENUTb B MPOLYMaHHYHO WMHTeprpe-
TaLMlO OFOHb W KWU3HEHHYO 3HEPrUto, MonyYaemble OT CTUXWMIHOTO MopblBa AyLUW,
BbIpaeHHOro B MecHe Mnu TaHLe.

[eiicTBuTenbHO, opkecTpoBas NapTUTypa ABNAETCA MNOAYAC CEPbE3HbIM MNOf-
CnopbemM AfAa nuaHucta (BCMOMHUM, YTO MHCTpymeHToBKa CneHpmapoBa Bcerga oT-
nMyanacb M3bICKAHHOCTBIO W 3aciy:uBana creuuanbHblx noxean). B coyetaHun c
npocnyLimMBaHWeM ayauo- UAM BUAEO3anucu CO3[aeTca McHeprnblBaroLlee Npeacras-
neHve o Temnax, xapakTtepe, Konopute 3By4yaHuA. 3axBaTblBatolliee SMOLMOHaNbHOe
BrevatieHne npousBogut dunbm-onepa «AnMacT», CHATbIK Ha «ApmeHdunbme»
peuccepom-noctaHoBLLMKoM TurpaHom JleBoHaHoM. B uepepe obpasos npoxopaTt
APKUIA Nnepcupckuii mapLu ¢ cabnamum u pakenamu, B KOHTPaCTHOW cepefiMHe KOTOpO-
ro LUECTBYIOLLME UrpatoT Ha ToMbakax U KapHasx, BennMyaBasa MiaAcka AeByLUEeK C pas-
HOLBETHbIMM MNaTKaMu W CMEHAIOLLAA ee BONEBaA MIACKA MYMUMH, MOCTEMEHHO
obbeauHAoLLan BCEX — OT ManbymKka Ao ropforo BovHa. Jlyyiume ctpaHuupl onepHoii nap-
TUTYpbI 661K yaayHo nepenokeHbl CnenpnaposbiM A41A hopTENMAHO B YETbIPE PYKMU.

AHcambneBasa BepcuA CUMAIOHMYECKON KapTWHbl [JIA OPKECTpa Ha CTUXOTBO-
peHvne M. JlepmoHToBa «Tpu nanbMbl» BbiMonHeHa Mo npocbbe aBtopa M. LUTeiin-
6eprom — B TO BpemsA CTYAEHTOM YHMBEpPCUTETA W YYEHWKOM KOHCEpBaToOpuUK Mo
knaccy dyru. MssectHo, 4to B nepuop paboTbl Hap nepenoxeHvem CneHauapos
yacto 6biBan y LlteiiHbepra, koTopblii TwatenbHo paboTtan Hapg macluTabHoll KoMm-
no3uumeid, oTnmyaroLLeiicA U3yMUTENbHOW OPKECTPOBKOW M FMybBOKUM Xy[LOMECTBEH-
HbiM copepaHvem. OueBMAHO, OHM BMECTE MPOWrpbIBaNK roToBble OparmMeHTbl,
npoBepAA ynobCcTBO YeTbipexpyyHoii paKkTypbl.

Mapw «Pasypanbie 6oiiubl» Ha TeMbl CTAPUHHbBIX Ka3aybWX BOEHHbIX MECEH Op.
26 cospaH B 1915 rogy. B aTo TAmenoe Bpema KpbimcKoil BoliHbl CneHpmapoB ui B
Cypake 1 BHOCMI CBOKO MOCU/bHYLO NienTy — cbop OT n3faHuii Npou3BefeHuii, B Ync-
Ne KOTOpbIX OKasaicA M HasBaHHbI MapLl, OH HanpaBMsAn B MONb3y MEPTB BOMHbI
[6]. «Pa3ypanbie 6oiiLbi» CyLLECTBYIOT B BEpPCUAX 1A OpKecTpa, Xopa, opTennaHo
cono u opTenmaHHoro aysTa.

KoHuepTHbIi Banbc op. 18 cozpan B 1907 rogy n HaBeaH my3blkoii flobporo apyra —
A.K. InasyHoBa, koTopomy 1 nocsaLleH. OuesnpHo, CneHpmaposy bbin 3HaKOM rnasyHo-
Bckuii KoHuepTHbIW Banbe op. 47, HanucaHHbIii B 1893 rogy. Cornacumca ¢ U. Actaxo-
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BOWA, 4TO «KOHLIEPTHbII BaNbC CAYMWT NO3TUHECKUM BOMJIOLLLEHVEM MpeaCcTaBneHunii o Kpa-
coTe 1 NtoOBY, O LIEHHOCTU MU3HW, BblpameHWeM BO3BbILLEHHbIX IMPUYECKUX YyBcTB» [1].

Yuctota M ACHOCTb MENOJMYECKUX NUHWI, MpaBUIbHOE TONOCOBEAEHME, pac-
npeneneHne perncTpos U, COOTBETCTBEHHO, POIEBOE COOTHOLLIEHWE MapTWii B Ay3Te —
3TM KayecTBa 6binn oTyacTu BpoMpaeHHbIMM y CneHgnapoBa. OH COUMHAN He Topo-
MACb, TLLATENbHO MPOAYMbIBaA W BbiBepAA KamAblii 3Byk. [lame aHcambnesble nap-
TUTYpPbl BCErAa HamojfHeHbl BO3J4yXOM, B HUX BblBepeHbl 6anaHC rnaBHOrO U BTO-
pocTeneHHoro, paccrnoeHve akTypbl. Takvne XapakTepuCTUKW B MOHOW Mepe npu-
cywm «TpaypHoil npentogun» op. 20.

CospaHHaA B opurmHane fia CTPYHHOrO OpPKECTpa C KOJIoKonamm, Mpentopua nepe-
JaeT ropeyb yTpatbl gopororo yunutena — H.A. Pumckoro-Kopcakosa. Ocobas crnoXHOCTb
LA NMAHUCTOB 3aK/OYaeTCA B BOCMPOM3BELEHUM NAKOHWYHOW XOpanbHOW (haKkTypbl B
Temne Largo. JInwb efnHoe AbIXxaHUe W OLLyLLIEHUE TAHYLLMXCA [JIMHHbIX 3BYKOB NpuaaeT
3TOMY COUMHEHMIO aHCaMbeBoOe eAUHCTBO W BO3BbILLIEHHOE MOIMTBEHHOE COCTOAHME.

«TpaypHaa npentogua» — eQUHCTBEHHOE aBTOPCKOE MNPOU3BEAEHWEe JJA aH-
cambna aByx cpoptenuaHo. OpgHako oHa KpaliHe pefKO 3BY4YMT B KOHLEpTax, Mc-
MONHAACH 06bIYHO NULLb K ONpPefeneHHOMYy Cryyato.

fpkue KoHuepTHble 0bpaboTkn AnA OByx chopTenuaHo npuHagekar W3BECTHOMY
macTepy chopTenmaHHoro ayata, npoceccopy Padbdm XapapaHnaHy, kotopblii B 1985 rogy
co3Jan 1 BrepBsble ucnonHun B ayate ¢ Hopoii HoBuk Tpu nbecbl 3 «KpbIMCKIX 3CKM30B»:
«DNErMYECKYO NECEHKY» U3 NepBoii cepui, «llecHro ntobsu» 1 «barnamy» — U3 BTOpoii.

O6paboTku Obiny BbIMONHEHbI XapaaMmaHAHOM Mo npocbbe HuHbl [eBOpKAH K
lanuHbl MenkymaH, roTOBMBLUMX K WM3[aHUIO XpecTomaTuio cpopTenmaHHbIX [ysToB
apMAHCKUX KoMno3utopoB [8]. OnbITHbIN B3rNAL KOHLEPTUPYIOLLErO NMUAHWUCTa Mo3-
BonuUn XapapmaHAHy yAa’yHO WCMONb30BaTb BO3MOMHOCTA MHCTPYMEHTAIbHOrO COC-
TaBa (#Ba poansa), oboraTms Mbecbl HOBbIMW Kpackamu. MUKLIMpOBaHWe perncrpos,
YOBOEHWE rONOCOB, COYETAHWE [AVHHbIX 3BYKOB UM dourypauuii cosgaet obbemHoe,
HacblLLeHHoe obepToHamm 3By4YaHMe.

(Mpwumep 2, MNecHa ntobBu (pparmeHT))

BaxHeliwyto ponb B ucnonHeHun obpabotok urpaet nepanusauma. OgHako B
HEKOTOpbIX PparMeHTax MOMHO WCMOMb30BaTb BO3MOMHOCTU [BYX MHCTPYMEHTOB
cnepytolwmm obpasom: ucrnonHuTenb Piano | neaanvsmpyeT couHyto, 3ByYalllyto B Au-
Hamuke mf Menoavto, B TO BpeMA Kak ucrnonHutenb Piano Il, HanpoTuB, BbloepMu-
BaeT A/IMHHbIN 3BYK PYKOI U MrpaeT akKkopoBOE COMPOBOMAEHWE Neryaiumm stac-
cato 6e3 nepann. CoyetaHne B OQHOBPEMEHHOCTM Pa3HO apTUKYNALMM ycunusaeT
3hheKT OPKECTPOBOrO 3BYYaHWA POANA, BOCMUTbIBaA TeMOPOBbII Clyx NUaHMCTa.

(Mpumep 3, dnernyeckan necHa (cpparmeHT))

3akntouyeHue

MogBojAa UTOr, MOMHO chenatb BblBOA, 4TO 00Onafas BblpasuTeNbHbIM MENo-
OU3MOM W HAaCbILLEHHbIMU FapMOHUAMU, B OCHOBE KOTOPbIX NeXar HapoLHbIE UHTO-
HaLuuW, aKKyMynMpoBaHHble B pycre Nyywunx Tpaguumii netepbyprckoii knaccmyec-
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KOl LUKONbI, MpousBeaeHua pia copTenmaHHoro aHcambna AnekcaHapa CneHpguapo-
Ba MOTyT BOWTW B penepTyap KoHuUepTupyowmx doprenvaHHbix aystos. CnpaBep-
nueo otmeTuna J1.B. KasaHckana: «[oppocte Apmenun, CneHanapoB ABAAETCA W Fop-
poctbio Poccuu! Kak nobun HanomuHaTe AHgpei Dwnaii — «Hem Komnosutop Ha-
LMOHanbHee, TEM OH UHTEPHaLMOHanbHee»» [2].

fpkne n 3axuratenbHble npoussefeHwa CrneHguapoBa B YETbIPE PYKWU, Opu-
rMHanbHblE MbeCbl PaHHEro Mepuoja W aBTOPCKUE MeEPENoMEHNA — BEPCUM OPKECT-
poBOIi My3blKM, a TaK¥e KOHLLepPTHble 06paboTkn Ana AByXx doopTenuaHo Ao cux Nnop He
[0CTaTOYHO WM3BECTHbI COBPEMEHHbIM WCMOMHUTENAM, U €CIU MOCIE MPOYTEHUA [aHHOM
CTaTbW MHTEPEC K HUM BO3pacTeT, Mbl Byem cuuTaTb CBOHO 3ajady BbIMONHEHHON.
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Mpumep 2. MNecHs nobBu (pparmeHT)
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Mpumep 3. Inernyeckas necHs (pparmeHr)

[Tpumep 3 Onernueckas necug ((parment)
g+ = T
e S SN i B e e
S — r__*
| m - = = —_— —_— —_— >-,_4\
A
A rA Ll T - e '
o — N
— =1 1 T 1 | I ol |
Pl — I N g = T
1 ——
n L5 - < o ; —= 7 . — — L — —
L v m— 3 L 3 L ﬁ?ﬂ L 3 — ﬂ L ﬂﬂ:ﬁ——otﬂ:
) = = J & = s = @ 7@ ¥
11 mi" = - = - T = - = = ¢ * *
O - . S— 1 1 t
ﬁ-uu L § ) 1= =1 = = |
= =0 =D O
ki L® ]
Ty v T vy T % v T o% & %oy o4 % 4 % oo

HSLUUNRPUSPL HNRESE ULGLUULH UNMELYhUMNdb
UsSt1ouaNronha3UuL UGR

LU UG EMH5UU (N, Uwitln Mbwnbippning)

<ndwu hwdwp. Ubnybnuw, Lwnbdnw: «rwpuwdnipuhtu nntiinp Ubpuwunp Uwbunhwpngh uinbindw-
gnpdnygjuit dbg»: Upyuyuughynuluits hwtinbu, N 1(2022): 56-66. DOI: 10.54503/2579-2830-2022.1(7)-56

Upjuwwwuph  uwwwwyu £ hwdbpgwiht  Yuwuwwpdwt  wnbuwulyniuhg
pulnipjwu wnub] nwotwdnipwiht wuuwdph hwdwp gpjwd Ujtpuwunp Uwbu-
nhwpnyh unbndwagnpdnieyniuubipp: Punipwagpyt| u nwouwdnipuihtu nnibnp L
Gpynt nwouwdnipubph wuuwdph dwuptipp: Ophghuw] unbindwagnpdnieiniuutph
U nfuwnpnwiubph unbindnudp ubpyujwgyws £ Yndwnghwnph Ywuph ninnt hwdw-
inbpuwnnud:

L.U. Mthduyp-Ynpuwynyp uwtu Uwbunhwpndu hp unbindwgnpdnigjwu dbe
Yuwuphp £ Ynst Uwulw Mbwnbppnipgh Yndwnghnnpulwu nupngh wjwunnypub-
pp: Lwnwébinp nnibnubpnud npwgpwy Gu ujwqudwubiph nbpwiht hwpwpbpwy-
gnipntup, nhuwdhy hwjwuwpwysnnieniup b bjwqwiudpwihtu hugsnnnuygjut udw-
uwynwip: dnnnypnulwu Gpgwihtu nu wwpwjhtu Gpwdonnyejuu wmwppbiph ogquw-
gnpdnwip Uybunhwpnyh wuuwdpjubpp hwpuwnwgunid Gu wpunwhwjinhs dGinnhg-
uny, wplbpgwu wnbdppw-hwpdnupy gnitwwuwyny, hnthnfuwlywu swihbipny, ou-
whuwwnwiht  gwpddwdp:  Uunwpwynyu, Ynugbpunwihtu  punypwgnpbpny G
odnjws Uwbunhwpnyh unbindwgnpdniyginiubpp’ Gpynt nuotwdniph  hwdwp

© U.h. Gbpgbup wudwtu nnuwlwt wenwlwu dwulwjwpdwywu hwdwuwpwup
Bpwdounwgnpdhpwiht  nwnigdwt - wdphnup  nngbuwn,  wpybunwghunyeguu  pEYUwoNL,
nadia_mozart@yahoo.com, hnnwdp ubipywjwgutint opp' 15.02.2022, gpwfunubint opp'
15.03.2022, nwywagpnipjw punniubint opp* 20.05.2022:

Unybuywghynuljuwt hwtnbu / Uckyccmsosedyeckuli xypHan / Journal of Art Studies. 2022. N 1



66 Hapemna MegBepesa

hwjnup nwotwlwhwp Pwddh vwpwowljwuh Yuwwnwpwsd dJowynwubpp: Gpyne
gnpdhpubipu pudtinnud U Gpwdonwlwu uneh nbghunpwiht pwfudwu, wp-
wmwpbpdwt, wybnwhqughwih wnwyb] dté huwpwynpniegniuutip:

Pwbwgh puwnbp® Ujtpuwunp Uwbunhwpny, nwolwdnipuiht nnikn, bpynt
nwotwdnipubph wuuwdp], nutwdnipwihtu nnitknp dowynwiutn, pwnwébnp nnibun-
utip, Uwulywn Mbwnbppnipgh Yndwnghunnpuwu nwpng, Pwbhh uwpwowujw:

PIANO DUET IN THE OEUVRE OF ALEXANDER SPENDIAROY

NADEZHDA MEDVEDEVA® (RF, St. Petersburg)

For citation: Medvedeva, Nadezhda. “Piano Duet in the Oeuvre of Alexander Spendiarov”,
Journal of Art Studies, N 1(2022): 56-66. DOI: 10.54503/2579-2830-2022.1(7)-56

The purpose of the work is to study Alexander Spendiarov’s composition for
piano ensemble from the perspective of concert performance. The characteristics of
the genres of the piano duet and the ensemble of two pianos are presented. The
creation of original compositions and arrangements is presented in the context of
the composer’s life path.

As a student of N. A. Rimsky-Korsakov, Spendiarov implemented in his oeuvre
the traditions of the St. Petersburg composer school. In four-hand duets, attention
is drawn to the role ratio of parts, dynamic balance, and imitation of orchestral
sound. The use of elements of folk song and dance music enriches Spendiarov’s
ensembles with expressive melody, oriental timbre-harmonic palette, variable sizes,
ostinato movement. Arrangements of Spendiarov’s compositions, performed by the
famous pianist Raffi Kharajanyan for an ensemble of two pianos, have unconditional
concert characteristics. Two instruments give more opportunities in the register
distribution of musical material, articulation, pedalization.

Key words: Alexander Spendiarov, piano duet, ensemble of two pianos,
arrangements for piano duet, four-hand duets, St. Petersburg composer school, Raffi
Kharajanyan.
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ALEXANDER SPENDIARYAN IN THE MUSIC OF THE WORLD
(ETHNOMUSICOLOGICAL OBSERVATIONS)'

NOUNE POGHOSYAN-ZELTSBURG" (The Netherlands, Maastricht)

For citation: Poghosyan-Zeltsburg, Noune. “Alexander Spendiaryan in the Music of the World (Ethnomusicolo-
gical Observations)”, Journal of Art Studies, N 1 (2022): 67-78. DOI: 10.54503/2579-2830-2022.1(7)-67

This paper explores the work of Alexander Spendiaryan from the standpoint of modern
ethnomusicology. The interdisciplinarity of the field of ethnomusicology allows it to comprehend
the position of a musician both within the national musical tradition and in the broader scope
of world musical culture. The evolution of a national composer is here studied not only in
connection with the concepts of contemporary European, Russian and Armenian classical
music, but also in the context of the developing national ideology of the intelligentsia in the
Armenian diaspora; the cultural processes reflected in the evolution of the national musical
style are also considered. Questions of musical nationalism, folklorism, orientalism, cultural
and musical identity are discussed taking into account developments in social and political
theories of our time. The paper explores the ways in which, although Alexander Spendiaryan’s
formation as a musician stemmed from Western, specifically Russian art music, due to the
development of his distinct style the composer can be considered one of the founders of the
Armenian national school of music composition.
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Alexander Spendiaryan? is considered, along with Komitas, to be one of the
founders of modern Armenian national art music® and its school of composition.
While Komitas described the features and developed the theoretical concepts of
Armenian music, laying the foundations of Armenian ethnomusicology, and applied
them in practice in his authentic compositions and folk and church music
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2 In this paper, the name Spendiaryan will be used rather than Spendiarov. The Russian
version of composer’s birthname was used in Russian language studies in the 20th century.
However, in Armenian musicology the Armenian version is common, considering the fact that
still during the artist’s life his name began to be spelled with the Armenian ending ”-yan”.

3 Armenian traditional music, along with folk and religious branches, knows various genres
of professional art music. Art music of the European classical style began to enter the Armenian
musical landscape in the mid-19th century.
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harmonizations and arrangements, Spendiaryan created works employing the genres
and stylistic elements specific to the musical art of Western late Romanticism. The years
of Spendiaryan’s activity as a composer coincided with the most dramatic period in
modern Armenian history, which saw the rise of nationalist political ideology of the
second half of the 19th century as well as the height of art and literature inspired by
Western aesthetic tendencies that flourished in the Armenian communities in Russia
and the Middle East. It was also the time of massacres, genocide, the founding of the
short-lived Armenian independent Republic and, eventually, of the Soviet Republic
of Armenia. The social, political and cultural processes of the period created the
atmosphere and preconditions for the Armenians to formulate a type of cultural
identity, of which the national school of music composition was a part. This school
was followed and developed by a cohort of composers, ethnographers, performers,
scholars, among and by whom Alexander Spendiaryan was recognized and welcomed as
the founding creator of the national style in modern Armenian art music.

The main question that this paper will explore is: how is the phenomenon of
Alexander Spendiaryan viewed from the standpoint of contemporary ethnomusicology?
What is Spendiaryan’s place in the panorama of the music of the world, in his as
well as our time? Which features of Alexander Spendiaryan’s music made it possible
to align him with the Armenian national musical tradition and, moreover, consider
him a founder of Armenian classical music? Aspects related to Spendiaryan’s work
have been brought up in Russian, especially Soviet, and Armenian musicological
research that began to be published still during his life. Unfortunately, Spendiaryan
is little known to the international (academic) audience. Except for books and articles
written in Armenian or Russian, almost no other research seems to refer to this
composer’s work; only a few studies dedicated to the Russian national musical
tradition make a brief mention of his music*. [1] [2] This contrasts with the academic
attention devoted to Komitas, another prominent “founding father” and “icon” of
modern Armenian national music: almost every piece of writing referring to any area
in Armenian music mentions his name in various contexts. And yet Spendiaryan’s role in
Armenian musical culture deserves thorough ethnomusicological examination and
research, which could provide interesting perspectives on not only Armenian, but
many other contexts of regional and global musical developments. Attempts to
address these issues are important from a variety of ethnomusicological perspectives
which include nationalism, folklorism, the role of the diasporic community, musical
behavior, and the perception of the composer’s music in different cultural contexts.

* A very rare English translation of A. Shahverdyan’s monograph from 1939 is in limited
availability in libraries; see: Alexander Shahverdyan, A.A. Spendiaryan, ed. Robert At’ayan, trans. Sona
Seferyan and Dewi Williams (Yerevan: Hayastan, 1971). In addition, The Grove Dictionary of Music and
Musicians contains Svetlana Sarkisyan’s article about A. Spendiaryan: “Spendiaryan [Spendiarov],
Aleksandr Afanasy,” Grove Music Online, accessed February 22, 2022, https://www.oxfordmusiconline.
com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/0mo-9781561592630-e-0000026387.
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Employing an interdisciplinary approach, ethnomusicology holds as its object
not only local traditional musical cultures, but also world music in its entirety,
examining folk, religious, and classical art music, including the social, political,
psychological and historical (inter)relationships between different musical styles,
among many other perspectives. Ethnomusicology also studies the peculiarities of
music education, musical theory of different cultures, and the behavioral aspects
within musical cultures. While at the beginning of the 20th century this field was
mainly engaged in the study of non-European musical cultures, modern ethnomusicology
also explores the place of Western classical and popular musical cultures in the context
of world music, as well as their relationship with the traditional cultures of the time®. [3]
Thus, this discipline allows us to observe (but not necessarily critically evaluate) the
figure of a composer in a dynamic historical perspective, taking into consideration
questions related to the perception of his music by his contemporaries, as well as
other criteria as mentioned previously.

The emergence of national schools of Western art music is usually associated
with the political processes involving the national and nationalist movements of the
19th century, which resulted in the establishment of the modern European nations
and nation-states. The issues of national and universal, “self” and “other”, and
cultural self-determination and identity in general have been elaborated in different
ways not only within each (local) culture, but also in numerous social and political
studies devoted to nationalism. These studies contribute to the definition of nations
and nation-states, as well as to an understanding of the aspects of cultural identity
and of the role of music in the development thereof.

Among the most influential theories of nationalism are Benedict Anderson’s
concept of “imagined communities” and Eric Hobsbawm’s thesis of the “invented
tradition”, which have in major part informed musicological research; among many
others, Philip Bohlman’s and Richard Taruskin’s works refer to musical nationalism
and analyze theoretical and methodological, as well as historical aspects and areas of
the music of various cultures. In Soviet musicological literature, substantial contributions
have been made by Nonna Shakhnazarova, who, among others, raised questions of
the national and the international in music, particularly between East and West, and
frequently discussed the aspects of Armenian national music. [4] Despite differences
in approaches, there is consensus in the field that music was and in many cultures
still is seen as a powerful tool for expressing national aspirations or identity.

> The term “ethnomusicology” was first coined in 1950 by the Dutch musicologist Jaap Kunst,
replacing the term “comparative musicology”, which had previously been used mainly in German-
oriented European musicology and “musical anthropology”, which was widespread mainly in
American musicology. See: Alan P. Merriam: Definitions of “Comparative Musicology” and “Eth-
nomusicology”: An Historical-Theoretical Perspective, In: Ethnomusicology, Vol. 21, No. 2, University
of lllinois Press on behalf of Society for Ethnomusicology (May, 1977), pp. 189-204. http://www.jst
or.org/stable/850943. Accessed: 17/11/2014; Alan P. Merriam: The Anthropology of Music, Northwes-
tern University Press, Evanston, lllinois, 1980.
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In these studies, particular attention is paid to the culture of diasporas. When
discussing issues of Armenian national culture, reference to the role of the diaspora
cannot be avoided, because it was in the diasporic communities and under the
influence of the reality in these communities that Armenians created their nationalist
ideology, and later, the state. This unique circumstance created conditions which
had decisive influence not only on the specific features of Armenian political
nationalism, but also on the development of Armenian musical nationalism. Music
was central to the efforts of the progressive figures of the Armenian diaspora who
laid the foundations of the Armenian national mentality even before the formation of
an independent state. “The world had to see that there was such a thing as Armenian
music, and that it was distinctive enough and sufficiently different from Turkish, Arabic,
or Persian music to justify the belief in its independence, originality, and ancientness”.
[5, p. 150] In this way, the development of a distinctive national culture became the
ideological basis for the flourishing of the arts.

As Ronald Suny wrote, “nationalism, which in Western Europe more closely fits
the familiar characterization as a “bourgeois” phenomenon, was in the East far less
the result of activity by the owners of the means of production and much more the
active concern of teachers, journalists, priests, petty officials, and writers”. [6, p.
54] This was the case also in the Armenian communal environment. [7] The role of
the intelligentsia in shaping the cultural behavior of the Armenian diasporic
communities was substantial and has been researched and documented extensively®.

Spendiaryan belonged to that very layer of the diasporic intelligentsia. He was
one of the figures whose ideological maturation as an artist developed in conditions
of diaspora, both in Crimea and in Moscow and St. Petersburg. His activities,
including performing, teaching, accumulating technical and artistic experience and
skills, developing his own compositional writing style, were all based on his great
appreciation of the principles of Western classical music and the Russian music
school. We know that in his work Spendiaryan, like his contemporary Armenian and
Russian musicians, engaged in ethnographic documentation. He had always been
interested in folklore, highly appreciating and tirelessly collecting traditional music
of different ethnicities (Armenians, Tatars, Persians, Ukrainians, Russians etc.), and
his prominent Russian contemporaries encouraged his ethnographic activities.
National music considers itself to be based on the foundation of folk tradition, and in
the Russian case this was particularly important, as with the diligent abidance of the
principles of folklorism (“HapopnHocTb”) as one of the aesthetic principles of the
“Kuchka” and their followers, one of which Spendiaryan inevitably became through
Klenovsky and Rimsky-Korsakov. By recording folk songs, Spendiaryan’s ethnographic

6 See: <wy Uhyninp hwupwghunwpwt, <wjjuwlwu <wupwghnwpwu hpwwnwpwysnt-
pntu, Gplwu, 2003. Richard Hovannisian’s series dedicated to the Armenian communities
provides an extensive panorama of life in the diaspora (Hovhannisian, Richard G.(ed.). UCLA
Armenian History and Culture Series: Historic Armenian Cities and Provinces).
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activity not only contributed to the conservation of traditional musical material, but
also enriched the composer’s musical vocabulary, and he used this material in his
compositions of various small and large scale genres. As Karine Khudabashyan noted.

The main, predominant part among the folk melodies arranged by Spendiaryan
is (occupied) by the Crimean-Armenian folklore, and that is not only in terms of
quantity (more than 3,000 Crimean Tatar songs and dances and about 30 Armenian
folk tunes), but also by the share of works based on Crimean and Armenian folk
themes in the composer’s musical legacy’. [8, p. 218].

In his elaboration of the traditional musical material Spendiaryan follows the
methods, devices and criteria that are known in both European and Russian art
music schools - adaptation of the internal modal and tonal specifics of melodies in
their harmonization, employing polymodality, diverse means of polyphonic and
orchestral development, etc.® “Spendiarov is the true child of his century, who, by
his approach to the folk song, follows certain traditions, refracting those traditions
in the elaboration of Eastern folk melodies”. [8, p. 244] We see the deliberateness
of his approach to the traditional musical material, for example, in his own
testimony, when he writes to Nikoghaios Tigranyan. “I have, by the way, used your
arrangements, taking some melodies from them, but only as themes that | have
harmonized and elaborated in my own way”.° This is a remarkable idea, because it
unambiguously points to Spendiaryan’s conscious attitude towards traditional music
as a “raw source material” that needs artful arrangement and refinement in order
to achieve the aspired level of true art music.

Accumulating an extensive repertoire of folk songs of different ethnicities, as a
result of his creative development and continuous fascination towards the Armenian
intellectual tradition, Spendiaryan eventually perfected his distinct style, which
would later lay the basis for the foundation of Armenian art music. It is interesting to
note that his music written at the turn of the century is strictly speaking hard to
consider Armenian, in contrast to, for example, the music of the same period by
Komitas, who based his art on completely different aesthetical and musical-technical
principles. Spendiaryan’s evolution as a national composer progressed through
several stages. During his years of study in Moscow (1890-1895) Spendiaryan met
with the Armenian intellectuals of Moscow;'° these meetings provided him with the
opportunities to become acquainted with Armenian traditional tunes. [9, p. 16] In

7 All translations by author unless noted otherwise.

8 See detailed analysis of Spendiaryan’s approach to the arrangement of folk melodies in
XynabawsaH, KapuHa. ApmAHCKas My3sbika B acrekTe CpaBHUTENbHOrO My3blko3HaHuA. EpeBaH,
Awpou, 'pyn, 2011 [8, pp. 218-245].

® Cnenpmapos AnekcaHap. MvcbMa. JlutepatypHoe Hacneactso. 4. 2. Epesan, 1962, c. 167,
cited in: H.I'. WaxHa3zapoBa, M3bpaHHble ctatbn. BocnomuHanua, Mocksa: [ocypapcTBeHHbIN
MHCTUTYT UcKyccTBO3HaHuA, 2013, c. 80-81.

10 Spendiaryan learned to write and speak Armenian during his university years in Moscow
[9, p. 16].
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1894, after meeting with the poet Alexander Tsaturyan, he wrote his first vocal work
based on an Armenian text, namely the romance “Oh rose!”. In the 1910s the specific
Armenian-ness of his musicianship emerged: he interacted with other Armenian
intellectuals, demonstrating interest in history, literature and arts. The idea of a
national opera came up during his 1916 Tiflis visit and meeting with Hovhannes
Tumanyan. At this point, he was already a celebrated musician among the Armenian
audience. In 1924 the government invited Spendiaryan to the Republic for an ambitious
mission: to develop the Armenian musical culture and contribute to the creation of the
national music of Soviet Armenia. The composer joined the faculty of the conservatoire,
founded its student orchestra (which would later become the Philharmonic Orchestra of
Armenia), and organized the development of musical life, promoting in particular
the study, publication and performance of Western art music.

It is significant that Spendiaryan, being an intellectual of the Armenian
community in Russia, sharing the Western aspirations of the Armenian intelligentsia,
chose for his creative activity exclusively the genres and techniques of European
classical music. In the Armenian environment of the 19th century, the tendency to
follow the achievements and ideas of the West and the Western way of life in
general was common in both the Middle Eastern and European, particularly Russian
communities. This was due not only to the fact that the Armenians were a Christian
community and therefore considered to be identifiable with European culture, but
also because they were often represented in elite positions in different social, cultural,
sometimes also political spheres of their host country. In intellectual circles, Western art
music was considered to be more advanced than or even altogether superior to the
Eastern style, even as Armenians have had significant achievements in both fields.

Spendiaryan viewed Western classical music as a qualitative peak in the history
of music. As he put it, “The (all-) European symphonic orchestra is the greatest
achievement of culture, so the most honorable place should be reserved for it also
in Armenia”. [10] It is not accidental that the composer reached the climax of his
musical maturity in the genre of orchestral music. Although Spendiaryan himself did
not compose in the genre of symphony, his pieces provided the orchestral
techniques which would later allow for the development of the tradition of the
Armenian symphony, starting with Aram Khachaturian. The evolution of Spendiar-
yan’s symphonic thinking led to the creation of the opera “Almast”, considered to
be the first piece in the history of modern Armenian art music that conformed to the
dramaturgical qualities of opera composition and the principles of musical
elaboration. The fact that Spendiaryan undertook the composition of an opera is
additional evidence of his close connection with the classical Western tradition of
national schools, in which opera based on national history or mythology was considered
the zenith of the composer’s creative maturity and one of the necessary attributes of
nationalist music. Spendiaryan unambiguously considered himself a musician feeding on
the Russian school of composition: “| position myself in the Russian school founded
by Glinka, Balakirev, Borodin, R.-Korsakov and others,” [11, p. 46] while also
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acknowledging “that the most distinct among my compositions are the ones in
Eastern style”. [11, p. 45]

Musicology has repeatedly referred to the cultural relations and tensions
between the East and the West, as almost all areas of the humanities have.
Interestingly, it seems that initially the perceived antinomy between East and West
was mostly maintained in the Western cultural discourse towards the non-European
traditions, which resulted in the phenomenon that currently is described by the term
“orientalism”. According to Edward Said, who suggested a comprehensive description
of this phenomenon, Orientalism is a discourse that contains within it the asymmetry
of West-East relations. This asymmetry not only embodies the pressure or oppression
that the West exerts on Eastern cultures, but also creates opportunities for the
creation of new cultural phenomena. [12] This theory has had great impact on
various modern social sciences, including ethnomusicology. Said examines the
cultural relations between the West and the East, showing in his analysis that the
description of the “exotic” Orient is informed by the projection of the West’s
dominance and thus created by the European (English or French, less often -
German, ltalian or Russian) observer, be they researchers, writers or artists'.

Orientalism had already been entrenched in Western art and music of different
styles for a long time [13], the most notable examples having begun to emerge still in
the European 18th century Alla Turca style inspired by Ottoman janissary bands.
This extended to the elaborate examples of Russian compositions or French opera
and creations by impressionists that adopted musical-technical features (melodic lines,
fresh rhythms, modal characteristics, timbres of traditional instruments) of non-
European cultures and invoked an enchanting musical imagery of the “exotic” Orient.

Spendiaryan’s prominent contemporaries considered him an Eastern composer,
primarily because of his Armenian origin. Rimsky-Korsakov, in particular, considered
Spendiaryan’s representation of the East to be the most “natural”, not only due to the
presence of authentic Eastern melodies in the composer’s works (while the “Eastern”
themes used by Rimsky-Korsakov in his works were composed by him, not cited
from the traditional source), but also by his supposed refined musical “sense” of the
Orient. As mentioned previously, Spendiaryan was not only interested in his native
Armenian musical culture but also had great fascination for the songs of other Eastern
peoples, particularly Crimean Tatars, and he subsequently used these melodies in his
original compositions of various styles.

Oriental exoticism inspired by the European Romantic tradition is represented
in Spendiaryan’s music in different ways, among which two general tendencies can
be distinguished. One of these is Russian-style orientalism that can be seen, for

" Before Edward Said’s introduction of his theory, the term Orientalism mostly referred to
the study or depiction of Eastern elements in European literature, arts and music, being a form
of exotic representation of a sphere that differed in expression and artistic effect from the main
character. In other words, Orientalism was the representation of Eastern exoticism. [13]

Unybuywghynuljuwt hwtnbu / Uckyccmsosedyeckuli xypHan / Journal of Art Studies. 2022. N 1



74 Alexander Spendiaryan in the Music of the World: Ethnomusicological Observations

example, in “Crimean Sketches” and “Three Palm Trees”, where the composer
either creates entirely new musical material in the orientalist style or incorporates
arrangements from authentic traditional material, both specifically for the purpose
of communicating an oriental aesthetic impression. The other tendency becomes
apparent in the style of the composer’s late period works such as his “Yerevan
Etudes” and “Almast”: these pieces represent works of a mature composer, where
mostly authentic Eastern musical material is lavishly cited and orchestrated with the
intention of communicating the identity of specific national characters. The composer
implements a method of expression whereby Armenian musical sources are used while
also introducing contrasting musical imagery of non-Armenian Eastern character within
the same composition. As a representative of the former tendency, in “Three Palm
Trees”, the entire musical material is composed in oriental style, and the employment of
devices of musical expression is determined by the dramatic musical idea and the
extra-musical content (the piece uses as its literary basis Mikhail Lermontov’s poem
of the same name). In contrast, in the case of “Almast”, the music of the Armenian
characters is employed as a representation of “self” (which happens to be of Eastern
nature as well), and the Persian sphere as “other” (that is, in this case, the “oriental”).
Although in both tendencies the stylistic basis of the composer’s music remains in
resonance with the stylistics of symphonic and operatic compositions of late
Romanticism, the application of orientalism occurs with a different aesthetic intention.

Another detail linked with orientalism is Spendiaryan’s interest in the orchestra
composed of Eastern instruments. The composer had been in contact with the
musicians of such ensembles more than once; we know about his meetings with
Eastern musicians during his visit to Tiflis, as well as about his direct interaction with
the orchestra in Yerevan. [9] Dissatisfied by the “monochrome” sound of the
orchestra in its state at that moment, the composer was preoccupied by the idea of
developing and enlarging the orchestra by adding additional timbres and registers,
which would require adaptation and construction of variants of the existing tra-
ditional instruments. Spendiaryan found that not only would this bring the orches-
tral groups to the necessary balance and expand the polyphonic and textural
diversity by matching its structure to the composition of the Western symphonic
orchestra, but it would also encourage local musicians to compose new pieces of
national music. Moreover, he believed that “the use of the Eastern Orchestra can be
very interesting, especially in a non-complex and small-scale opera in true Eastern
spirit, as well as in Eastern ballet”. [10]

Spendiaryan’s orientalism sounded fresh and exotic to the audience of his time;
there is evidence that his public performances were very successful in Russia and
abroad. The Armenian listener, however, recognizes in his compositions the national
musical language - intonations, timbres, rhythms and tunes that recall the traditional
sound. In other words, Spendiaryan for the Armenian listener is not a Russian
orientalist, but a musician with a clear national style; he is an Armenian composer.
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This nationalness is not self-explanatory, but deserves further exploration. The
complex nature of the “national” for Armenians invites a multitude of questions, but
for the purposes of this paper, one stands out: should we refer to Armenian music
or the music of Armenia? Or, perhaps, the music of Armenians? This question
requires an ethnomusicological approach, as the formulation of an answer involves
musical-analytical as well as sociological, historical, psychological and philosophical
areas of research. The relevance of the question is demonstrated by the fact that the
different branches of Armenian music (traditional as well as Western art music) and
the study thereof is necessarily connected with the dispersion of the Armenian
nation across the world and its geographic diversity, meaning that definitions of
“national music” require elaboration and clarification. On the definition of “Jewish
music”, Curt Sachs proposed in his address to the First World Congress of Jewish
Music in Paris (1957) that it was the music “made by Jews, for Jews, as Jews”.
Analogously, we could understand Armenian music as music by Armenian musicians, as
Armenians, made for everyone, but Armenians in particular. Spendiaryan was of an
ethnically Armenian background, which he deliberately aligned himself with, particularly
later in his life. This conscious embrace of Armenian-ness informed his composition
of pieces based on traditional Armenian musical material as well as extra-musical
content. Furthermore, his activity in the social sphere was directed at the creation of
a national musical culture in the new Armenian nation-state, and the society of this
nation-state recognized him as a national composer. In this way, Spendiaryan’s work
cannot only be considered Armenian national music, and he himself an Armenian national
composer: Spendiaryan stood at the cradle of Armenian national musical identity.

Conclusion

In preparation for this research, | organized an informal survey among young
people from diverse geographical origins in order to gain an indication of how
representatives of different cultures might perceive and appreciate the compositions
of Alexander Spendiaryan in our time. My respondents, all of them unfamiliar with
the composer and his work, were asked to listen to the “Yerevan Ftudes” and share
their impressions of the piece. Many of them answered that the work they heard
sounds like it belongs to a non-European traditional musical culture; some described
it as a work of Western music, others recognized the Eastern influence, but within the
boundaries of some European country. Most attributed the work to some European
region, one of them supposed it to be Russia, two — some Middle Eastern culture.
The musical impressions described by the respondents included a marketplace or
central square, camels or caravans, oriental attire, bright colors in general, and
emotions such as melancholy or nostalgia, sorrow, longing, despair, anguish, haste.
While this survey carries no empirical weight, its results appeared to me to support the
persisting thesis in the study of musical nationalism: that music is perceived as national
when the nation itself recognizes it as ethnically its own based on certain preconditions, but
that it is not always perceived in the same way by audiences of other nations.
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Alexander Spendiaryan is a representative of the Western art music style, but
cannot be considered a Western composer. His choice of the Western style of music
for composition was informed by his belonging to the class of the diasporic
intelligentsia, as well as by the common perception in his environment of Western
art music as culturally and technically the most “advanced”. His music features
genres which are common to the Russian music of his time: instrumental, vocal and
choral music genres, programme symphonic compositions, and as the apex of art
music composition, opera. Spendiaryan adopted and developed his most
fundamental compositional techniques and devices from the Russian nationalist
school. These include the implementation of characteristic orchestration techniques,
innovation in textures and the use of variable modality in polyphonic arrangements.
Spendiaryan also pursued musical-ethnographic activity and used his findings in his
compositions; he further elaborated the aesthetic principles of folklorism and
orientalism, most probably, under the strong influence of the Russian nationalist
school. Nonetheless, Spendiaryan’s Armenian national and nationalist music is not to
be seen simply as an extension of Russian nationalism. Spendiaryan’s predominant
aspiration was to integrate Armenian musical art into the music of the world, an
aspiration shared by his peers of other national cultures. As Edward Mirzoyan wrote,
“Spendiarov was one of the first to build bridges between ‘European’ and ‘Eastern’
music; in the original artistic traditions of the peoples of the East, he saw features
that could enrich and refresh the art of the world”. [14, p. 58] Due to his creative
achievements as a mature musician, his unique compositional style, as well as his
cultural and social activities, Spendiaryan is considered in society to be a great
Armenian composer who has made invaluable contributions to the development of
Armenian musical identity and the music of Armenia as a nation state, and thus one
of the founders of the Armenian national school of composition.
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ULcL2UULH UNELHhUN3ULL UV UChULMr<U3hL 6RUJCSNME3UL UBR
(ELNGrUdTSUShSULUL NRUNRULUUPMNRME3NRL)

LNRLE MNNNUSUL-RELSPNRNG (Lhntnqwunubp, Uwwuwphfuw)

Andwu  hwdwp. Mnnnywu-2Gigpnipg,  Lnik:  «Uspuwunp  Uwbunhwpjwup  hwdwsgfuwphwihtu
Gpwdonnigiutu dby (Epunbpwdonmwaghwnwlwu nwnwuwuppniegynwu)»: Upybupwghywlwt hwnbu,
N 1(2022): 67-78. DOI: 10.54503/2579-2830-2022.1(7)-67

<nnywdp udppdwsd £ Ujtipuwunp Uwbunpwpwuh unbindwgnpdnejwt nunw-
Uwuhpnygwup dwdwuwywyhg Epunbpwdonwghwniejut hwdwwbpuwnnw: Uggqu-
Jhtu Yndwnghinnph Yujwgnuwp nhiwpyynud £ ng dhwiju dwdwuwlwyhg typnuwyw,
nnuwlwu b hwjuwywu nuuwlwu Gpudoannpjwu hwjbgwlwngbpht hwdwhnius,
wjil uthjninpnud hwy drnwynpwlwunygwu dhowywypnd duwynpywsd wqquiht qu-
nwthwpwiununyjwu wphquwyny. funupp twb Gpwdonwlwu néh tynpnighwih Jdbg
wpuwgnywd dowynipwihu gnpdpupwgutph dwuhu t: dnyinphgdh, wplbjwjunie-
jwu, dowyniewiht b Gpwdonwywu hupuniygjwu hwpgtipp [nuwpwuynwd Gu wpnhw-
Yuwunygjwu hwuwpwlwlwu b pwnwpwlwt nbunyejniuubph nbuwuyniupg:

Pwbugh pwnbp' Uwbunhwpuw, tpunbpwdonwghunyeniu, hwdwotuwp-
hwjhu Gpwdownnieniu, Gpwdanmwlwu wjwunnye, wplbwunyegnu, $nyinphad,
wqquyjht Yndwnghnnpulwt nwpng:

AJEKCAH[P CNEHMAPAIH B MUPOBOIA MY3bIKE
(3THOMY3bIKOBEJ4YECKOE UCCNEJOBAHUE)

HYHE NMOTrOCAH-3ENbLEBYPI” (Huaepnangsi, Maactpuxr)

Ina uutnposanus: [orocan-3enbubypr, HyHe. “Anexcanap CrieHguapAH B MMPOBOI My3blKe (STHOMy3bIKOBEAYEC-
Koe uccneposaHue)”. Mcryccmsosedueckuli xypHan, N 1 (2022): 67-78. DOI: 10.54503/2579-2830-2022.1(7)-67

Cratba nocsALLeHa nccnenosanto TeopyecTsa AnexkcaHapa CnenpiapaHa B KOHTEKCTe CoBpe-
MEHHOrO 3THOMy3blKoBefieHNA. CTaHOBNEHVE HALMOHANBHOIO KOMMO3KTOpa PaccMaTpUBAETCA He
TONbKO B PyCrne KOHLIEMNLWiA coBpemeHHol emy eBponeiicKoid, pyccKoii 1 apMAHCKOI Knaccuyeckoii
MY3bIKM, HO W CKBO3b MPU3MY HauMOHanbHOW upeonoruu, chopmMMpoBaBLLECA B cpeae ap-
MAHCKOIN WHTENMIeHLMN B AMacrope; pedb UAET TakiKe O KyNbTYpHbIX MpoLieccax, HalLedLmux oT-
paxeHue B 3BOMIOLMM My3blkaribHOrO cTunA. Bonpock! chonbknopriama, opreHTanmsma, KynbTypHO-
My3blKa/IbHOW MAEHTUYHOCTU OCBELLLAIOTCA B paKypce OOLLECTBEHHbIX U MONUTUYECKUX Teopuit
COBPEMEHHOCTU.

Kniouesbie cnosa: CneHpnapAH, 3THOMy3blKOBEAEHUE, MUPOBaA My3blka, My3blkaibHasA
TPaaVLMA, OpreHTanU3M, PONbKIOPHU3M, HaLMOHalIbHaA KOMMO3UTOPCKaA LLUKOMa.

* MA United World College, noune.zelts@gmail.com. hnnwép ubplwjwgyws £ 16.02.2022,
gpwfunujws £ 16.03.2022, punniudwsd £ hpwwwpwydwu 20.05.2022.

" MA United World College, noune.zelts@gmail.com, cratbsa npeacrasnera 16.02.2022, peuen-
3uposaHa 16.03.2022, npuHaTa k nybnukauuwm 20.05.2022.
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<S™ : 929:781(45) NMNUPLD + 929:781(479.25) 26LhQ3UL +78
DOI: 10.54503/2579-2830-2022.1(7)-79

NUUbhLN NUPLPP «STABAT MATER»-C <NY<ULLEU 262hR3ULNP
UGULURULNRG3UUP
(uppynud k Nnupupp «Stabat Mater»-h unbtnédwu 180-wdjwypu b
Cwjwumwuh wqquiht wwndhwlwu Gpgswiudph hhduwnpdwu 85-wdjwlh)

uLuLu uyusrauy’

<niwt hwdwp. Uuwnpjut, Uttw: «2nwlyhun Mnuhtph «Stabat Mater»-p <nyhwititbu biphgjwuh dbluw-
pwuniywdp»: Undbuynwgpypwlyuwi hwtnbu, N 1 (2022): 79-100. DOI: 10.54503/2579-2830-2022.1(7)-79

2022 p. dwpwh 31-hu Upwd uwswnpuu hwdbpgwupwhnd nbnp niubguy <<
wqgwjht htipnu, WULU dnnnypnuwywt wpunhuwn <ndhwutbu bphgjwuh b <wjwuwnwuh
wqquwiht whwntdhwywu Gpgswiudph hwdbipgp: <ustig 2nuyhun Mnupupp (1792-1868) «Stabat
Mater»-p' (1842) <wjwuwnwuh wagwiht wywnbtdhwywu tpgswiudph b <wjwuwnwuh wg-
gwjhtu phjhwndnupy ujwquwfudph, dGuwlwnwpubp Undjw Uwjwrywuh (unwpwun), £phu-
whub Uwhwljwuh (deggn-unwypwun), Uhpwjt| Sphgnpjwup (ntunp) W Mnnnu Phwgpby-
jwuh (pwu) wuwnwpdwdp: Hhppdnpulwu Jwhwuwyh dnn Ep <ndhwtubu 2Gphojwup:

Nwnwuwuppnigyniunwd hwy Bpudonwghwnniejwu dbe wnweoht wugwd pwgwhwjwn-
ynuw £ <nyhwutbu 2b6phgjwup nbpp <wjwuwnmwund W lunphpnwiht Uhniejniund Minup-
uhp «Stabat Mater»-n hwdbpqwjhtu YGuuwgpnipjwu dbe: Cunphpy <. 2Wbiphgywup L
Cwjwunwup wqgwiht wwnbdhwlwu Gpgswiudpp' 1965 . unjtdpbph 15-hu Gplwund
wnwoht wuqwd huskg Mnuhuph «Stabat Mater»-p: Wu hp hwuwmwwniu nbinp gunwy hwy-
Yuwywu Yuwbjwh Bplugwuynud, npp gunphhy <wjwuwnwunud «Stabat Mater»-h hwdbip-
gqwjhtu Ywupp owpniuwyynd £ dhus op: Gplwujwu wpbdhbpwihg wudhowwbu hbwnn'
1965 p. nblwbdpbph 27-hu W 28-hu, «Stabat Mater»-u wnwoht wugqwd hushg Unulywjnud®
<. iphgjwup U hwywlwu Yuwbjwih Yuwnwpdwdp wnbnh niubgwy «Stabat Mater»-h
hwdwdhniebuwywu wpbdhbpwu: Unuynyjwu wpbdhbpwiht hwenpntight «Stabat Mater»-h
wpbdhbpwubpp 1966 pqwlwuhu LEuhugpwnnud, dbpdpwipiut hwupwwbnnyesniuut-
pnud, Nypwhuwnd b RGnnnwhwynid: Mnuhuph «Stabat Mater»-h skiphgjutuwlwu deyuw-
pwunienut wnwuduwunw £ pupép wpnbupnuwihqiny U huptwnhwniejwdp:

Pwtiwgh pwnbp’ <ndhwuubu bphgjwt, nwlhun Nnuhup, «Stabat Mater», Gpluwu-
jwu wpbdphbpw, Unuyyw, hwdwdpnipbuwywu ypbdhtpw, 1965 pwlwu:

LEpwdnipyntu

2022 p. dwpwnp 31-hu Upwd fuwswunpjwu hwdbpgwupwhnid nbnh nwb-
gwy << wqgwjhu htpnu, vULU dnnndpnuwlwt wpunhuwn dwbunpn <ndhwuubu
Qtiphgjwup U Cwjwunwuh wqgwjhtu wwnbdhwlwu tpgswfudph hwdbpgp:

"< QUU. wpybuwnh  puunhninunh wnuoptiuh  dwdwuwlwynp  wwounnUwlwnwnp,
Bpwdounnuegyut pwduh Juphs, << wpybunh Juunwlwynp gnpdhs, Lnwdwuhquh wpnpbdubph
wywntdhwih thnfutwfuwguwh, «Shgpwt 2niuwéjut» hhduwnpwdh bwiuwgqwh, <wjwunwuh
Yndwnghwnputiph dhniejuit funphpnh wunwd, <wjwuwnwup Yndwnghwnpubiph dhniejwt Jup-
sniRjwu wunwd, wpybuinwghwnigjwu nnyunp, wpndbiunp, annaasatryan2013@gmail.com, hnn-
Jwép ubplujwgubnt opp' 20.04.2022, gpwfunubint opp' 25.04.2022, nwwgpniejwt punnt-
ubinL opp' 20.05.2022:



80 2nwlhun Nnupupph «Stabat Mater»-p njhwtubu Atphgjuuh dE{uwpwunipjwlp

CUNGEGD L
(SRR G P CED o

anuuhun nAUPLP GIOACHINO ROSSINI

STABAT MATER

UNDAU BUBUNBUL, vraeuun f SOFYA SAYADYAN, sopnann
BPPUSPLEG UUCUUSUL, vwsanunmpoun / CHRISTINE SAHAKYAN, sezz0-soeeann
UNRUSGL QrhANPIUL. seuar 4 MIKAYEL GRIGORYAN, tenan
INCPUL SNCPURRUL, ouu / ZOHRAR ZOHRABYAN, sass

cnucuuusy 9GRNA3UL

Hovhannes TCHEKIDJIAN
MhMhdfl / CONDUCTOR

UrUL lgUSM3UL CUUGrauuMic gi / M j?; ARAM KHACHATURIAN CONCERT HALL
L
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<ushig Qnuwiypun Nnupuph «Stabat Mater»-p" <wjwunwuh waguihu wlwntdhw-
Ywu Gpgswiudph L <wjwunwuh wgqwihtu $hihwpdnupy jwaquiudph, dGEuwlw-
nwnubp' <wjwunwth wgquiht wwnbdhwlwu pgswiudph nwnwunwynp wp-
wnhuwnubp Unpjw Uwjwrywuh (unwypwun), Lppunhut Uwhwlwup (dEggn-unwpw-
un), Uppwjb| Sphgnpjwup (nbunp) b Mnnnu Phwqpbljwup (pwu) Yuwnwpdwdp:
Yhphdnpwwu Jwhwuwyh dnwn Ep <ndhwutbu 2Gphojwun:

Mnuhuph «Stabat Mater»-p hustg thwphquu wpbdphbpwihg (1842 . hniu-
Jwph 7) 6hown 180 wwph wug' Yplubind hwphquiu hwonnnigniup: buswbu L
wju dwdwuwy, JGuuwu hnigbg, gughg, hhwgptg: buswbu L 180 wwph wnwy'
Gpuwujwu Ywwwpndp by wpnwungnp hwennnipyniu Ep' qupdwuph W hhw-
gnuih wwjpintu: h“us hdwuwp Mnupupu hp hwypbuppnud® bunwhwnud, 1842 p.
dwpwhu nbinh niubgwd tbwwnywu wypbdhbpwih dwdwuwy Fwbwnwun nup-
gbinwnpp nGlwywpniejwdp, np npwuhg 180 twph wug, 2unphhy <. 2bGphejwith,
hp «Stabat Mater»-p hustint £ Gplwund® Ypyhu hnigbnt niuunphu 6hon wju-
wbu, huswbu 1842-pu...

Cwdbipgp Lu dbY wugqwd yywybg, np opbipu hp hhduwnpdwu 85-wdjwyp
pninpwd <wjwunwup wqqwiht wjwntdhwywu Gpgswiunwpp hwy wpnh Yuw-
wmwpnnulwu wpybunh quqwpu §, huy nhphdnp <nyhwuubu bpheojwuh Yhp-
wntngniintup uwhdwu sniuh: Lw ny dhwju Juwpwbunnpbu dE{uwpwunw £ Ynd-
wnghwnph nne dnwhnwgndp' niuunphtu wnwybjwgnyuu dogphin thnfuwugb-
(ny wju wdbup, hus gpwd £ wwpunpwnpnd, wjlt wwgtigund Yuwnmwpdwu
pwnpép Yniwnnipwiny, wudbyubh nt wupwgwunptith npwyutipnyg: Lpw nEYwYw-
pnyjwdp tipgswhunwpp nntpu £ quihu hp nbiph nu bywuwyniejwu opowtwlub-
nphg U odwnynid dGuwlwuiwph gnpdwnnypeny: LYwqwiunwWpl nt ipgswunwipp
wuquwyd tutti-h b ff hugnnnipywt wwjdwuubpnd 6 fujwgunud dEUwlwnwpub-
phu: Uhw wjuwinbn £ npubnpynid dwbuwnpn phgjwuh’ wuuwdph pwgwnhly L
wugbtpwquwugbh qqugnnnientup:

Wu Yuwuwnwpnudp hwdwtuwphwiht yuwnwpnnuywu wpybunnd pwgunhl §
uwl Upwuny, np Yuwbywu Gpgnid £ wnwug uninwubph:

..hp Wwwdnigjwu dwup dwdwuwlwopowtt wwpnn dnnnypnhu hwdwp
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«Stabat Mater»-p hustg npwbiu hujwwbiu Stabat mater dolorosa: Lwjwuwnwu-
woluwpht nu hwy dnnnynipn wubiu MNnuphtupp wudwh  unbindwagnpdniejwu
hugniuutipny ugnw bhu 44-opjw ywwnbpwginw gnhywd quywlyubiph Ynpniuwnp:

hd nbiwpnid wgquhtu nnptpgnijuup gnwpytig wuduwlwu vbd yhownp. phl
wpnbu wdhutbp bhu wughy, hus Gu Ynpgpby bh pwulwght hnpu' wbunwlwu gnpdhs
Qnhgnp Ggnpp Uuwwnpjwuht, uwlwiu ns dh Yepwy skh Yupnnwunwd hwdwybpwyb,
skp unwigynud fujwgubp Ynpuinjuit wunwuth gwyp... <wjpu, np Uwbunpnh nw-
nwunh tplpwwgniubiphg bp U pwg skp eanunwd ng dh hwdbing, win opu hud htwn skp.
upw pwqlwpennp pwihnip tp... <wdbipgh nn pupwgpnud Gu wpunwuyt Gy, pwup np
Uwbuwinpnih nEywywpnipjudp tpgswiudph nt ujuquiudph wpinhunubpu ne dGuw-
Ywunwinubipp «Stabat Mater»-p husbgnphu npuybu wnnep' wn Uundws. ..

Cwdbpqu niuyunppubiph Yypw pnntig gugnn ni wugugkifh wnwwynpnipniu:
Owihnnonyuubipu nu ppwynubpp Gplwp dwdwuwly skhu (nnud: huswbiu dhown'
hwunhuwwbup skp snwwnd pwdwuyt| hp upptih Uwbuwnpnihg: 6y whwyw-
upy Uwbuwpnt, wtuwind php GpYypwwagniubph «guuynieniu-futnpuup-ww-
hwughu», Ynyhtu Ywugqutig nhphdnpwywu Jwhwuwyh wngl nt...

Npwbu phu hustg Cwn| Uquwyniph wnbpunn b Shpwu “Ywnjwpbugh
Gpwdonnyejwdp 1988 pwlwuh Uyhnwyh wytiphs Gpypwowndh optiphu uintind-
Jwd “Pour toi, Arménie” («Rbq hwdwp, Lwjwuwnw») bpgp' dpwtubipbuny:

Nt Gpgh uwnbindnuihg 34 wwph wug <ndhwiubu Wbiphojwut wubu wyn
tpgnd’ Uquwynipph funphdwuwn ni thwuwnnpbu fuhun wpnhwywu nbpuwnny,
nintipd hntig hwjng wwwdniejwu ndqwpwagnyu thnybiphg delu wwpnn hp hwj-
ptuwyhgubphu, npnup wjuop Lu, huswbu nwdwu Gpypwownpdhg htinn, Yuphp
niubu Yupblgwuph nt Yanwlygnipjwu, twl' djuppwpnigjuu nt nuwynp www-
qwjh hwunbwy hwjwwnhp unpngdw’

«Nuyjw wplp pnn dwyww dh pnin pn hnnht,

Cwp gudw’, hd Cwjwuwnwu wotuwph:

Upgntupp pn upphp, enn hnyup pliq oquh,

Snuinbwunyhp, p'd dnnnynipn....» (pwpgdwunyeniup' Funpg Updbujwuh):

Mnuphuph «Stabat Mater»-h sbphgjwuwywu hwubwpbn JdGYuwpwunieinup
uinhwtig hud Ybpwnwnuw| mwutwdjwyubiph funppp b uGpyujwgut] <ndhwu-
ubiu 2phgjwuh nbpp MNnuhuph wju unbindwgnpdéniejwt hwdbpqwihu YGuuw-
gpniejwu dbg: Lhy b wub, pb upw 2unphpy wju gnpdt wnwohtu wugqud huskg
Gplwunw 1965 pywywup untidpbph 15-pu b wwpnw £ dhus opu: Cunphhy
<. bphgjuup' uinbndwagnpdnyeiniut wnwehtu wuqwd huskg nne tunphpnwjhu
Uhnipyniunid: Gpuwujwu wypbdhbpwiht hwonpnbight «Stabat Mater»-h wpbdhb-
pwutpp ny dhwjiu Unuywynd nu LEupugpwnnud, wjl dbpdpwipiwu hwupw-
whwnneniuubpnd, Mypwhtuwjnd b PEnRnwhw)nid:

Uobtiup, np wwutwdjwyubip owpnivwy <. 26phgjwup thwyntu fudpwywnpp
gnpdntubinue)niup hwennnipjwdp qniquygnid £ uhddnuhy nhphdnph gnpéniutini-
WU htw: Hpw dtuwpyp wpybg hwiptiuhpnd wnweohtu hwdbipgh dwdwuwy:
Eplwund wnwohu pbdbhu Uwbuwnpnu ubpywjwgwy pE npwbu fudpwywnp,
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pRE npwbu upddnupy nhphdnp. <wjwunwuh wbwnwywu upd$nuply ujwguw-
funidpp Upw nbwywpnpjwdp Ywwwptg Ptphndtuh 3npbtipnpn uhddnuhwu:
«Lwdbpgh Gpypnpn pwdunw <. 2bphgjwut hpbu npulinptg npwbu ujwqwiudpp
hGun woluwwbiny, wju hp Yuwdphtu Gupwpytint W hpwowih husnnnientt unwuwint
niuwy jwy uhd$pnupy nhphdnp: <wdbpgu niubgwy hulwjwlwu hwonnnie)niu, pjni-
pwynp niuyunhpubpp nnentubight Gppunwuwpn nwnwunwynp nhphdnphu» [16]:

Uhusl 1961 pwlwuhtu <wjwunwtu quip <. 26phgjwup upddnuhly tjwqw-
fudptp £ nGlwdwnby 1947-hg, wn pyYnd' Unwdpnynd bW Pwphgnid, huly hwj-
ptupp Ybpwnwnuwinig h ybp' <wjwuwnmwuph pninp upddnuply twquiudpbpp,
FuU<U wnwouwlwng ujwquludpbpp’ vU<U wbnwywu wywnbdhwlwu upd-
$nupy vjwquiunwpp, Leuhugpwnh wlwnbdphwlwu upd$nupy ujwgwfunidpp,
dhniebuwlwu b wpnwuwhdwuywu' punhwuny wndwdp 69 upd$nuply Wjwqu-
funwip [6, E9 155-157]:

<pupwgu hwjpbuppnd wunpwupy hwdbpgh' Uwbuwnpnu Jwwnngnd £ pp
wnwoht wuwlulwip. funphpnwiht Upnigjwt dbo wnwoht wuqwd husnud k
Pnpdhiu Udbuwuwgh «bfuwlwt tipg» Ywuwmwnp, pun npnid’ sfubpbu’ uyhgp
nutiny untindwanpdnipnitubpp dhwju puwagpny Yuwnwpbint wwunnyehu. wyuop
Yuwwbigwu Gpgnud £ wotuwphh 27 |Ggniubipnd: Un opdwiuhg dhus opu ynywi-uhd-
$nupy funonp Yuwyh uwnbindwgnpdnipniuutipp  hwdbipguiht Yuwnwpnuubipp
<. bphojwuh U Yuwbwih gnpéniubinyejw Yuplnp puwgwywnubiphg Gu:

<. Qbphgjwup owupbpny ny dhwju <wjwunwunud, wyl funphpnwihu Uhnipe-
Jniunud wnweoht wuqwd hugk] Gu Ynwi-uhddnuply wjuwhuh unbndwagnpdni-
pjnwuubp, huswhupp Gu Cnipipnnh «Uhphwdh hwnebpgp» Ywuwmwwp (1964,
Gpluwu, Unuyyw), Nnuphuph «Stabat Mater»-p (1965, Gpluwu, Unuyjw), <. Pbn-
(hngh «Requiem»-p (1967, Gpuwu, Unuyyw), «Mndbn W nihbin» npuwdwwnhy
uhddnuphwu (1983, Unuyw) W «Te Deum»-p (1977, Lbuphugpwn), S. dnpbh
«Requiem»-p (1971, Gplwu, Unuydw), G. Gniunjh «Uwh b Ywup» opwwnnphwu
(1971, Unuyjw), . dbipnhp «Uggbipp hpdup» (1982, Ltuhugpwn), 4. Lwdpbp-
wh «thn Gpwunbi»-u (1982, LEuhugpwn) b wyu:

<. Qbtiph9jwup hwdwluwphwihu nhphdnpwlwu wypwywhlwind dhwy np-
phdnpu k, ny <. Plinjhngh «Requiem»-p Yuuwwpb) £ 37 wuqud' Gplwunwd, Unuy-
quynud, Leuhugpwnnwd, Uhtuuynud, phihupnud, dhiunwnid, Yhund, Lhoulindd,
Ywniuwuntd, Mywunyuynid, Shpwuwnnud, luwpynynid, Hbwypnwtitpnguynd,
Udbpnnduynid, Lyndnd, Onbuwjnud, Undnupphpuynd, Oduynid, Snduynud'
uwhdwubny jnipwhwwnnly hwdwofuwphwihtu nGynpn: < bphgjwuh swupbipny
wnbinh niubgwy Pbnhngh «Requiem»-h Gpuwujwu wypbdhtpwu 1967 e. thbwnp-
Juph 1-hu L 2-hu: Swpwpubp wug' thtwnpdwph 26-hu, «Requiem»-p huskg
Unuydwynud® <. bphgjwup nblwdwpnigyudp, WULU whnwlwu uhd$nupy
ujwquwfudph b <wjwunmwuh whnwywu tpgswiudph juwnwpdwdp: buly dwpwnp
2-hu U 3-hu uwnbindwagnpdnieiniup Uwbuwnpnih nGlwywpniejudp huskg Lbuhu-
gpwnnu’ <wjwuwnwuh whnwlwu Gpgswiudph W Leubhhwpdnupwih  wlw-
nbdhwlywu uhddnupy ujwquwiudph Yuwnwpdwdp:
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<. Qbphgjwu-uhddnupy nhphdnpp hwpnuwn nt puwqwquu tjugugwulu
pungpynud £ wwpptin nwpwgpowtutiph b wwppbip nbiph Ynlwi-upd$nuply L
upddnupy Gpwdronnieuu pwqdwehy udnpubp' Pbnjhngh «Mthpydhbidhg» ni «Te
Deum»-pg* dhusl Upwd fuwswnpjwup «anu gudnigjwu», Phphnytuph huubpnpn
uhd$nuhwihg nt «dwumwghwihg»' dhusk Enqup <nhwutupujwup «Uwpnwpw-
wuww» nt «Epbipniup-Gplwu», Ybpnhh «Uggbph hhduhg» nu «Ntpyhtidhg»' dhusl
Ywn| RGuyphuup «Uhddnuhly Unphbdniu» [1, b9 45-51]:

2nwlyhun Nnuhuptu b upw «Stabat Mater»-p

«Stabat Mater»-h  wujwunuu wnwowgb] £ pwuwuwnmbindwlywu wnbipunh
wnwohu pwnbiphg' «Stabat Mater dolorosa», npp (wwhubiptuhg pwpgUwuwpwp
Upwuwynwd £ «Ywugquwd Ep dwypp ugugnn:

«Stabat Mater»-h pwqulwéwju Yndwnghghwubipt uygpuwlwu opowtinud uwnbing-
ynud Ehu cantus firmus-h ypw Juwd k| dhowughly hdpwnwghnt nénud (dnuytu hwpt,
Spwuyhun Fwdniph, Mwjbunphuw, Onjwunn Lwuun): Uu nép <nndnwd wwh-
wwuybg Gplwp dwdwuwy (tndbupyn Ujwpwnnh), wjunthbnle thnfuwphuybg
unp owbpwjhu nény’ ujwqufudph, JGuwlwwwp wphwubpph b gnigbipgbiph og-
wnwagnpddwdp (U. U. Pnunushuh, U. Ywnbpw): «Stabat Mater»-h wwundnigjw dbio
onswnwndwipu Ep ubinwnihunwuwlwu owbipwihu nwnngh fungnpwagnyu ubplwjw-
gnighs, opera-buffa-h nwuwlwu, hunwwgh Yndwnghwnp njwuh Pwwnhunw
Mbpgn|tighp «Stabat Mater»-p (1735)" gpqwd Ywdbpwihu yuwuwnwwnh dundd:

XVII nwpnwd «Stabat Mater» uinbindtight Ungwpwp W <wynup, huy XIX nw-
pnud® Tnipbipnp: XIX nupnd, hwnlwwbu Mnupuph, Ynpdwlh, Lhuwnp, dbp-
nhh, W.L. Ubtipndh unbindwagnpdnipnitubipnnid, «Stabat Mater»-p «6tinpbig» tiyb-
nGgwlwu opowtwlubipp L nwpdwy Ynugbpnwihtu dwup: «Stabat Mater»-u hp
Yuuntuwynipniup wwhwwubg twb XX nupnud® wpdwuwuwny Ywpnp Shdw-
undulynt, LGunlu PREpYyhh, dpbuuhu Mnytuyh, 2npwwu Ynnuwh b Lohonnd
Mbunbiptigynt nwnpniejwup:

Lwjinuph £, np Qnwyhun Mnuhupp (1792-1868) uwnbtindwagnnpdnieniup dbd
wqnbgnieiniu nwubgwy XIX nwph hnwwywu b GYypnuywlwu owbipwihu wp-
ytiunh qupqugdwu hwdwp:

Mnpyhup Mnupuph Gpwdonngeniup hwdbdwwb) £ owdwwjuh nuybgnyu
ohrebph htwn [15, k9 354], huy punhnwy Jdhusl dbp optipp nnuphtjwt wpybuwnp
hwdwpynd £ Gpwdonngjui dbe nipwiunyput b wuwowun upwdnniyejw
hndwuhg: «Unghwjwywu b nwqdwlwu pninu gugniudutiph nwpwopowunwd, npp
outig nndwuwnpyubiph «hwdwotuwphwihtu nnpp» W dnw)p Swunwunplwu, Mn-
uhupp Yudyunwgnn, wplwihtu wminubipu hpbug hbwn ptpnwd Eht hwdwwn ywnw-
ubynRjwu hwybpdwlwu hnbwiubph hwuntw: Uugbpwquugbih dennhunp uthnnd
En dbntnhubip, npnup gbipnud Ehu niuyunhpubphtu wotuwphph pninp Gpypubipnid:
huwjwgh Yndwnghwnpubiphg ng np, dhusl Mtnuphtupt U upwupg hbwnn, suinbindtg
udwu gbintgynipjwu, uppwagbnnipjwu W thwyh Gpwdonneniu: «Ywup, fubip,
uwnbindwagnpénientu, dhwnp, nyu, wpwdwpwunyntu, gbntgynipniu b hpwowagbinnt-
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pINLU», - wyuwtiu £ punyewgnti Yndwnghunph wpytiunp UL, Ukpndp» [15, ko 354]:

Mnuhupt hunwjwgh wnwohtu Yndwnghwnnpu tp, np bdwt Jun b Yuwnwnjuw
dund wpwwgnitg hp dnnnypnh unbindwgnpdwlwu ndtiph Ybpbipp, upw wg-
qujhu  huptwghwnwlgnipjwt  quipenupp: Gopwithwlting  wqquihti owbipwyh
qupgwgdwl nne nwpwopowup' tw dhwdwdwuwl brnwhwinu Gpwdonwlwu
pwwpnuh unp thwyniu dwnydwu hhdpbipp npbg: Nnupuph wpybunp twfuw-
wwwpwuwnbg PLhuhp, Hnuphgbnph W hwubwpbn Yepnhh bpwuwynp owbipw-
ubpp: Lpw ounphpd hwnwjwlwu bGpwdonnyeniut wulydwu 2powuhg hbwnn
Jbpunpu udwébg pp Gppbdup hgnpniegniup’ wpdwuh wnbn gpwybing hwdws-
fuwphwhtu Gpwdonwywu dowynyenid:

dnnnypnwlwu-htpnuwlwu dwupnd Mnupuph npnunwWubiph pwuwwih
hwupwgnwwpp nwpdwy «dhihtd Stp» (1829) owbipwu, npp ny dhwju nwpdwy
Yndwnghwnnpp uwnbindwgnpdniejwt qugqwpep, wjl wgnwpwnpbg unbndwagnp-
Swywu EYnynighwih wywpwp: Wu owbipwihg htiwnn 37-wdjw Mnuhupt nunw-
ptig uwnbindwagnpdti| Gpwdomwlwu pwwpnup hwdwp: Lpw Ywuph Gpypnpn
Ybup udwénwubph pYhtu Bu nwuynd Bpyne hngnp unbndwagnpdnieniuubpp’
Jun pwwbpwlwu ngny gnpwé «Stabat Mater»-p (1842) L yhpejuwph dGuuw,
npp bw YEuhuwunwy wudwubg «Pnpphy hwunhuwynp duuw» (1863):
««Stabat Mater»-U wdpnnoni-

2

i
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Stabat Mater

for
TWO SOPRANOS, ALTOQ, TENOR, AND BASS SOLI

AND FULL CHORUS OF MIXED VOICES
WITH PIANO ACGOMPANIMENT

Ze
[

EE

by
Groacchino Rossini

A e

pjwip wnwoht wuqwd Ywwnwp-
gty £ 1842 p. hniujwph 7-hu
Pwphgnut® Jdwuwnwnnip nwhip-
6nud, npwnbn ubpywynuiu nbnw-
ynpyws £ hunwjwywu pwwnpnup:
Ubuuwu Ywuwwpbght 2nipbinw
Qphghu U Uppbpunwght, wbunp
Uwppnu, pwu Swdpniphupt’ wu-
gniqwywtu  Yjwpwbwn:  Lpwowih
Ywwwnpnid» [17, Lo 283]: Uwdniju
wpéwquwupbg. «Uju dwdwuwy-
ubphg, hus Pwphgnd Yuwwnwnp-
ytg <Lwynup  «Ugtuwphh  wpw-
pnudp»  opwwnnphwu, Gu sbGd hp-
onwd, np hud ypdwyytp ubpyw |p-
ub] wybh hwunhuwynp, wybh
nwwynphy W wybih - hhwtwih
hwdtipgh, npu wjnpwu nidbin hni-
gtip nwuyunhputiph: Pwnwhbin k
wjn  hpwowih uwmtindwagnndnipe-
jwu thwyp...» [17, ko 283]: buy
hwdtipght ubipyw <wjuppfu <wy-
utiu gptig. «Mnuhuph «Unwpwnu»

Unybuywghynuljuwt hwtnbu / Uckyccmsosedyeckuli xypHan / Journal of Art Studies. 2022. N 1



86 2nwlhun Nnupupph «Stabat Mater»-p njhwtubu Atphgjuuh dE{uwpwunipjwlp

pupwghy ubignup wdbuwwpwwunynp hpwnwpényeniut t, bW dGd dwbuwnpnihu
ninnyuwd' gbpdwuwghubph hwunhdwunyeniuubpp Jhwugqwdwju hunwy ywynud
GU upw odnywdnipjwu ophghwinyRwu U funpnyjwt dwuhu: Stpdwuwghubpp
gwunwd U hpp wju unbindwgnpdnieiniup swwn waotuwphpy b, owwn Gpypwihu
hngunp Gpwdounnyewu hwdwp... Uudbponiejwt qqugnnnieiniup pfund Ep nno
unbindwagnpdnieiniupg’ Gpluwgnyu Bpluph huwyh wbu, dndp dbhnyejuu whu:
Uhw pbt npu £ Mnuphtupp hwybpdwywu hdwjpp, Upw [ntuwynp pupgnieiniup, npp
ns np bppbip swpnnuguwy, bu std wunwd fuwfuwnt, thswgub), wuqud' dpwqub)»
[17, k9 283]:

Undwnghwnphtu 2w nipwfuwgntig «Stabat Mater»-h hwonnnieyntup, pwuh
np pYnw tn, pb hptiu dnnwgti| Gu: Pwjg nipwtunyeinut wybh d6é tp, tpp Gpynt
wdhu wug «Unwpwwnp» hushg Pninupwih hwdwuwpwuh nwhjpénd' dhwugu-
dwju wuyplubih Ywwwpdwdp: «Stabat Mater»-p nGlwywpbint hwdwp Mtnuhupu
hpwyhpbg Fwbwnwun nupgbnppu, npp bwluopbht' 1842 . dwpwh 9-hu, Up-
(wunw ubipyw Ep gqunudb Yepnhp «Lwpniyn» owbipwih gugnn hwonnnipjwup W
hwonpn opp Pninupwjh dwuwwwnphpht Ywnpnu hhwgwd Ypluby bp* «h7ug hpw-
owh kp wyn Bpwdonnieniup: b us Yndwynghwnp £ dbpnhus [17, bo 284]:

«Stabat Mater»-p Juwwnpbght unypwun Lnybynu, wtunp Lhynw) hyw-
undp L Gpwdownnpjwu Gpyne uppwhwpubp' wphunnypwwnihh YGdGUWhuw
Ahpgh UWuwnnuht W holuwtu Mndwtin Plioningnu, huswbtiu bwl hwupwhwjn Gpghs-
ubp pwu Sniyytitht W Uwphw Ujpnupt: <wonnnigynttt wuuwpwgntih Ep: -
upgbwnhtu wyn Jwuht wuwg. «6u wulwpnn Gd wpnwhwnb|, G hus punniub-
[(NRjwu wpdwuwgwup Pninupwjnwd MNnupupt b Gu: tw wuhuwp £ uwpwagpt:
Pnnwjhtu ujwguwfundp, «ninw» dhstip, dwnphquwiutip... Ntnuhuhht, nphu Gu Ybp-
owwbiu hwdngbgh ubpyw [hub] Gppnpn ubpywjwgdwup, wwwybght puwn wp-
dwuynyu: Lw pwpdpwgwy hud dnwn, nhphdnpwywu hwppwy, gpytg hud, hwd-
pnipbg, U hhwgwlwu Ghsbpp fujwgphu dbq Gpynwhu: Lw ubwybg hd Ypdphu,
wpwnwuybtig nt wudbpe Yplyund tp. «hud dGuwly spnnubiu, puptlwdu»: Pninpp
hniqytight’ wnkuubny Nnuhuph hnigdndupp» [17, ko 284]:

«Stabat Mater»-utipp <njhwtiubtu btphgjwuh dEjuwpwunipjudp

<nglinp W wyfuwphhy Yynwi-updpnupy pwgqiwphy ndwpwagnyu unbindw-
gnpdnieinuubph wugqniqulywu dEYuwpwu <nyhwuubu 2tphgjwup W hwjlwywu
Yuwwbgwih Gpyugwuynd hwdwgfuwphwipu Gpwdonnigjwu Gplubihubph untin-
dwé «Stabat Mater»-ubphg wnlw Gu tpbpp' Nnupuph, Shdwunduynt L Mbunb-
pbgynt unbindwgnpdnie)niutiipp [2, ke 57-58]:

1980 . wwpnhih 18-27-p wnbinh niubigwu «Unybunwlwu dowynyeh opbipp»
Lhwuwwunwd: LEhwuwmwuh wwppbip pwnwpubpu pungpynn «Uwynyeh opbi-
ph» bwywuwwlu Ep |Ghtphtu dwunpwgub| funphpnwjht wpgtunh wwppbp puw-
gwywnubtiph uqwénwiubphu [5]:

Funphpnwihtu dowynyeh opbiph 2powuwynid LEhwuwnwunid wntinh niutigwu
<nyghwtuubu 2btiphojwup b Cwjwunwup whwmwlwu wywnbdhwlywu tpgswiudph
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hjnipwiuwnbpp: Lehwuwnwuh hwpwy-wpldnunpnd® Onpw gbinp wihhu gunuynn
dpngjwy pwnuwpnud, lunphpnwjhtu Upniygjwu «Uowynyeh optiph» pwgdwt ww-
whyp wnpdbg <wjwunwuh whnwlwu wwnbdhwlwu Gpgswiudpht' <ndhw-
ubu 26phgjwuh nElwywpniejwdp [19]:

Gnlnnpn hwdbinght' wwphih 19-hu, Ypngudh uhu$nthy jwqwiudph U
hwjjwlwu Yuwwbgwih Yuwwpdwdp hugkg (Gh funonpugnyu Yndwnghwnpubiphg
deyp’ dwdwuwlwyhg |Ghwlwu Yndynghnnpwlywu nwpngh hhduwnhp Ywpng
Chdwunyuynt (1882-1937) «Stabat Mater»-p (1926): «Lbh fuunwuwwhwuy wnybu-
wmwubpp hwdnqytig, np niuyunpnud £ dp Bpgswiudph, npp Jwnnig hwnpwhwpb
E- wpndbupnuwihqdh ndqwpht pwpéniuputipp: Gpggwtudph U ujwqwiudph
pwpdpwpybun Yuwnwpndp, dEuwlwwmwpubph' Unbdwujw dnjnndhsh (unwy-
pwun) hwdnghs dluwpwunwdp, Niponyw Uhwnpbgwih funp qqugdniupwjuntpe-
Jntup, Gdh Ubtujhuuynt (pwpphwnnt) juwnwpdwt npwdwnhqdp Gpyp dwnnignedp
nwpéphtu wdpnnowlwu, dGdwwbu hwdwynn» [11]:

LYwpn| Shdwunyulynt «Stabat Mater»-h' hwjuwywt Yuwbyuih deluwpwuniye-
Jjwu dwuphtu dpnguygh «GpGynwu dpngud» ebEpeh wwphih 23-h  hwdwpnud
Mthowpn Pnynyuyhtu gpbg. «LEhwuwnwunwd funphpnwihu dawynyeh opbiph 2now-
uwlubpnwd 4. Chdwunduynt «Stabat Mater» opwwinphwih Ywwwpdwdp Gnye
niubgwy <wjwunwuh whnwlywtu whwnbdhwlwu tGpgswiundpp, npp gnigwnpbg
wbluupywywu b gbnupybunwlwu pwpép dwywpnuwly: et ujuwwh niubuwup,
np Ywpnp Ghdwunyuynt Gpwdomnieniup <wjwuwnwup hwdwp pulwlwu dp
Eygninhyw £, www Gpgswiudph dbinp pbpwd hwennnueniuutpp whwp b wnwyb)
pwu qupdwup hwpnigbu» [18]: Cun npnud’ «hwjwlwu Gpgswiudph wngl Swinw-
gwd wdbkuwdbd ndjwpnyeniut wju Ep, np dhusl LEhwuwmwt quip Shdwunyuyhu
pninpnypt wudwune tp upwug: Ujn pwup hwnwwbiu gqugytg thnpdtiph, pwg
ns wpntu hwdbpgh dwdwuwy: Uph pwu, np yyuynd £ win nnwnwunwynp tpgsw-
fudph hwnpwuwyh dwuhu: Un Gpgswfundpp, wuonpun, hhwupws k...» [20]:

Uwbuwnpnip b Yuwwbjwiph Ginyep nwpdwy tplnye |Ghwlwi Gpwdonniejuu
wwwdnipjwu dbyg: «Geb npuk dbyp Chdwunduynt Gpwdonniejwu hwdws-
fuwphwjht puwdwu dwuptu tippbhgt Gpwdonwghnwwu wotuwwnnyenitu gph,
www wjn dbuwgpnypuu dby wuwwwbwn wbwp £ hhowwnwyh ypngjuyjw
$hthwpdnupwih uhd$nupy vjwquwiudph b <ndhwuubiu tphgjwuh nlwdwpwsd
Gpgswiudph dwuhu» [20]:

Lbh Gpgsnthh, unwypwun Unbdwujw dnpinnghsp hwdbipghg hbwnn ulwwnbg.
«Utiup' dbubipghsubipu, ninnuyh wuuwhdwu ubippusynd Gup, bpp dbp phyniupnid
qgn Gup wjuwhuh dh YnitYwnhyh oniusp, huswhuht hwiuwywu Gpgswifunidpt by [11]:

huy (6h dwdwuwlywyhg wotuwphwhnswy Yndwnghinp Lohoinnd Mbunb-
pbgyhu php «Stabat Mater»-h Gpuwujwu wypbdpbpwih Jwuht wuwg. «2kh ywuwn-
Ybpwgunwd, np Gplu' «Stabat Mater»-p, Yubpluwjwgyh wjupwt funpwpwihwug,
wjupwt Jwpwbinnpbu L gbinwpdbunnpbu: 2wpdwund Gd, np tipgswunwipp
Gpgbg wughp: Gpowuhy Gd, np wpdwuwgw unbindwagnpényejwuu wjuophuwy
hhwuwh Yuwwnwpdwu» [13, ko 79]:
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Mnuhuphp «Stabat Mater»-h Gplwuywu wypEdhGpwu

cunphhy <ndhwuubu Wphgjwup' 1965 pywlwuhu Nnuphupph «Stabat Mater»-p
dnunp gnpdtg Gplwu:

«Uwjpwpwnuwph Gpwdanwywu wnopjwt wju wnwph hhwuwih duny qnt-
gulgynw k hjnipwiuwntpny, wjuwbiu np wju nmwphu dup Ywpnn Gup hwdwnb)
Gpwdonmwywu wnwph: <bkug Jhwju pyYbpp' nnwwlwu Gpwdonnyejwu wnwutop-
jwyp, Uunpynlywujwu Gpwdomwlwu qupniup, pphnbujwu optipp, tiphwnwuw-
nwywu Gpypnpn hwnwwnnup, pwqiwehy owybpwiht b bunpwnwihu hjnipw-
fuwnbpp, hwuwnnid Gu wju dhuinpp:

Gy whw Gpuwujwu Gpwdanmwywu wnwpptu quihu b Ggpwthwybine dh unp
hwiunint Gpwdounwlwu wihp: Wu Ynsynwd b «Gplwtjw pwdonwlwu opbip»:
Wu Gpypnpn $Gunhdwip optiphtu Ginypubp Ynwbuwu <wjwunwuh uhd$nuhy
ujwqufunwpp' unp Spwgpny, wbwnwlwu bpgswiundpp, <wybhihwpdnupwih
Ywdbpwihu wuuwdpip, «Uwnphgu» ynw| wuuwdpp' Lhuhgjwt pnypbph dwu-
uwygnigywdp: Uktwhwdbpqubpny hwunbu Ygwu UULU dnnnypnwlwt wp-
whuwnnthh Snhwp Swuwwpwup, Lnwhut Rwpwpjwup, UULU dnnndpnwlw
wnpwhuwn Shhuin Yninighyp (Eunnupw), Udtphlwih «ULunpnwnihinbu» owbtipwihu
pwwnpnuph dtubipghs &6pnd <wjuup: Ukuwhwdbpgny hwunbu Ygqwu Uwundy
Pwppywup (Uuglhwih nwnhnjh b hbnnuwwnbuniyegjwt dGuwlwunwp) b tipgbihn-
Uwhwp <wpph Spnnpbipgp: Uthjninpwhw) Gpgsnthh Upthhub ebhjhqwujwuu
wnwoht wuqwd huwpwynpnye)niu niubigwy owtipwihu nbpbpgtpny pbd Gjutne:
LUpw Uunp nwuytig jwdwgnyuubiph owppp» [10]:

Gy whw «Gplwijwu Bpwdonwlwu optip» 1965 p. tpypnpn thwnwwnnup
pupwgpnud (Unjtidptipp 15, Gplwt) <wibhthwpdnuhwih dGd nwhhénd wnwoht
wugqwd huskg Nnuphuph «Stabat Mater»-p’ <wjwuwnwuh whnwlwu bpgswiudph,
quuwnwywynp Ynthnphy <wjwumnmwuh ybnmwlwu upddnupy ujwquiudph, db-
uwlwuwwpubp' <lul< dnnnypnwlwu wpunhun Uphhpwt Gplweh (pwphwnnu),
<huU< Juuwnwlwynp wpnhunnthh Snhwp Qwjwsjwuh  (dkggn-unwpwun) W
hqwpbjw Ujnhujwup (unwpwun) Juwnwpdwdp: SEunph Gpqudwup Yuwnwpdwu
hwdwp hpwyhpyby Ep jwwnhs bpwuwynp wbunp, Lwwndhwih owytpwih W pwitwnp
wwnpnuh dautinghy hqnwhy dajgbjunup (Mthqu):

Yhphdnpu Ep <wjwunwuh wpybunp Juunwlwynp gnpdhs, Yuwbjwp
gbinwpybunmwywu nthwdwp <ndhwuubtiu Ephojwup:

h nbw, wdhuubp wnwe Jwbunpnu wpdwuwgt) tp hwyptuppnd hp wnw-
ohtu wwwndwynp Ynsdwup: <wjjuwywu UUL Ghpwgnyu unybnp twjuwgwhnype-
jwu 1965 p. hniuhuh 17-h hpwdwuwgpny tpwdonmwlwu wpydbunph dh funwp
gnpdhsubph’ Yndwnghwnpubp Ennuwpn Uppwhwdjwupu, Ujbpuwunp USbdjw-
uhu, Qlunpg UpdGywuptu, Unwd hunipnuuht, Yntunwuwnmhu Oppbywupu W
fudpwywnp <nyhwiubu phgjwuht sunphyb) tp <wjwlwu UUL wpybuwnnp
Juuwnwlwynp gnpdsh wwuinydwynp Yngnid:

Cwdbpgqu niubgwy thwyntt hwennnieniu, huy opp Ggpwihwyytg <wydhi-
hwpdnuhwih nhpbywnp Ywunhtu Pwywup' 1965 . untidpbph 15-hu hGnlyw
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hpwdwuny. «Uwnbindwagnpdwlwu dté ujwbnwiubinh, «Gplwijwt Gpwdanwywu
opbip» 1965 . Gpypnpn thwnwwnnuptu niubigwd hwenn Ginypeh, Mnupuph «Uwnw-
pww Uwwnbip» pwpnwagnyu unbindwgnpénipjwt twjuwwwnpwundwy b wnw-
oht Ywwwpdwt hwdwp <wjwunmwuh wbnwlwu Gpgswiudph gbnwnpybuunw-
Ywu ntYwdwp W guwydnp nhphdnp <ndhwtubu Wphgjwuht, huswbu twl
Ywwbjwih nne uwquht hwjnut CLNAPLUHULNRG3NRL:

Uju hpwdwuu pupbipgt <widhthwpdnupwh pninp YnGYunpdubpnids:

WCTRP RGN
ZUBUINILY MBS, LTI ZUBUUSUNL WLSUY L BEPLURARIE BRARNY PN,

LOUEPRUSI UG ML2LbE

BRI S,

<GPELUL3UL EPULTSLULL OPBRs
1965 @,

gl 1546

b Wyt b, g,
B Shpgbyunt, 17, belyup

[ 1 O

Cwdbipgu nwgpwy Gpunype nwnpdwy dwjpwpwnwph Gpwdanwywu Yjw-
pnud. «Uju dbY wuqwd Uu wwwgnigbg, np <wjwunwuh wbwnwlwu Bpgsw-
funtdpt nu upd$pnupy vjuquiunpp pwywpwnp swihny niubu ubpphtu nd b wpn-
$bupnuwihqd’ nwuwlwu wdbuwpwpn unbndwgnpdnieiniutbph Wwwowd ni
(hwndtip dwpduwynpdwu hwdwp» [7]:

Lwunwlwgnpd Lunu npdwgjwup hwdbtipgp punpnobtig npwbu hulwlywu,
thwjnwu hwnpwuwy: «Gptynwu Gpuwu» pEprh untidptiph 16-h hwdwpnud |Nyu
wnbuwd hnnjwdnwd uw gpbig. «GY hpnp, hwnpwuwy Ep Cwjwunwuh whnwywu
Gpgswiudph, upd$nupy ujwquwfiudph, unfhun Ywwwpnnubph W upwug nGYw-
Jwp, wpybunh Juwunwlwynp gnpsdhs <ndhwtiubu bphgjwuh hwdwp' Gpluwb-
Jwu Gpwdonwubp hwuwpwywjunyewup MNtnupuph «Unwpwwn Uwwnbp»-h gni-
gwnpnuip: Wn gnpdp wnwoht wuqwd Juwwwpybg Gplwund: Ywwnwpnnubiph
Yynndhg gnigwpbpytig pwpép Jwpwbwnie)niu, unipp qqugnnnieintu b, np wdb-
uwYwpunpu £, nnuptyjwu Gpwdonnipiwt nwuwlwu dEluwpwund: <wjnup L,
np Mnuhuphu win unbndwagnpdnieniup gpb| b unbndwagnpdwlwu Gpywp pun-
dhonuihg htwinn: Unbndwagnpdniejwu pninp nwup dwubpndu b wmppwwbunnd
glintighy dbntinphu: (dtdwu, np ulunw Gu unhunubipp, wugubiny ujwquiudphg
tpgswiudphu, E] wybh b hwpunwund gniuwht bW impwdwnpnypjwt wnnwny:
Ubtubpgbpp qupwbwnpbu wwwpbght unjhuntbp Snhwp GQwiwgwup (wiw),
hqupbyw Wnhujwup (unwpwun) b Uphpwt Gplwep (pwphwnnt), npnup hptiug
dwjup hwpnwwn gnyubpny [(pugunwd thu Bpgswiudpht: «Unwpwwn Uwwnbip»-h
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Ynydhuwghwtu dniquu k, npntin nhppdnph hdnwn bW uwnwh &tinph pwpdnidub-
phg duntun thu wnund ptdwh Jwphwghwubtipp, wwppbp dwjubpnd L dbyp
djnuht wugubny unbindnuwd thu $niquihtu hwwnniy uppwhjnu hunnuwghwutip,
Gpwuqubip: TFwhipép punnd tp dwihwhwpnigyniuubphg: Un opp nnuhujwu
Gpwdonnigjwu hwnpwpowyu tp» [3]:

Qbphojwup b hwjjwlwu Yuwbwih Ginypeu wpdwuwgwy ns dhwju nwuyunpp
obpd punniubnuejwup, wjil dwdnyh b Gpwdonmwgbnubph wpdwagqwuphu:

«Lwydphthwpdnuphwih hwdbipquihu d6é nwhipénd wnbnh nubgwy «Gplwu-
Jwu Gpwdonwlwu opbip» ptiunhdwih Gppnpn hwdbpgp: Uwjwdé nbn dnuin sk
$Gunhqwih wywpwp, b nolunhpubpp nbnbu huwpwynpnieniu Yniubuwt
dtyhg wybh wugqwd ubipyw guuybint Gpwdonniejwu wyn wnnuwhwunbup
pwqdwrhy dhongunnudutipht, uwywju wpnbu wyuop k| Ywpbifh £ nipwiunyejwdp
ugti, np $bunpywip Yugdwybpwyws | uywinwywujwg suny' uwnp wnubing
dtip Gpwdonmwubp hwuwpwlwjunyewu wdbtwpwpép wwhwugubpp: Wn pwup
lwywqgnyt wuwwgnygu tp Gphnipwpeh opp Yujwgwsd uhddnuhy hwdbipgp, nph
dwlwuwy <wjwunwuh wbnwlwu btpgswiunwpp, uhddnuply ujwgquwfunidpp
ubpywjwgnty Ehu swhwquwug hbGnwppphp nt funuinnwitwihg dpwaghp: <wdbip-
gnud wbwp £ Yuwwpybhu Mnuphtupp «Unwpwn Uwwnbp» unbindwgnpdnieiniup
L Cnipbipnp nn dwdnp Juuwwwnp' Gpybp, npnup unnig dnbp B hwdwouwp-
hwjhu nwuwlwu Gpwdonnigjwi 2nbdwpwi: Gpwdomwubipubph hGnwppppnt-
pIntup pwndpwgb) bp twl wju wwwéwnny, np Nnupuph «Unwpwn Uwwnbpp»
Gpluwunw hugknt Ep wnweoht wuquwd: <bug ulqphg wubup, np nulunhpubipp
wyn Gpbyn nwhhéhg htinwgwu hngbwbu pwjwpwpjwsd' hpbiug hbn nwubing
Mnuhuphp nt Gnipbipinp quwybh hugniuubph wuypyubh wotuwnphp:

MNnuhupp «Unwpwwn Uwwnbpp» ngbignitus wpytiunp dh hnjwyww ophuwy &,
npwuntin upwuskiih ubpnwouwynyejwdp dhwanyyb] Gu Bpgswiudpwihu-uhd$nuhy
Gpwdonnipwu pwqdwwhuh huwpwynpnienwiubpp: Mbwp £ wpdwuhtu dwunnt-
gh| Ywwnwpnnubppu' deubipghsubip Gnhwp Qwiwsgwupu, bqupbjw Wnhujwuhpu,
Uhhpwt Gpywpht b Cwjwunwuh wybwwlwu Gpgswiudphtu ne upddnuply uw-
gufudphtu, npnup 2unphwowwn nhphdnp <nyhwttbu 2tiphgjuuh ntYwydwpnype-
jwdp Juwpnnugwt hwonnnipjwdp hwnpwhwnpb| untindwgnpénypjwu nkuuhlyw-
Ywu ndqwpnipniuttpp b, punhwunip wndwdp, 6onnptt pwgwhwjint) Mnup-
uhp Gpwdonniput qunwihwpw-gbnwpybunwlywu wpdwuhpubpp: Mnuhupp
uppwagbin, tpgqwihu dbntinhubpp, whunpdwnp hwpdnuhwubipp, Upw Gpwdownnt-
WU ubpphu nhuwdhlwu nu Yepwywpubph pungdywsd guynniunyeniup ounnpku
Ehu puywyb] Ywwnwpnnubpph Ynndhg b unwgb| jnipophtiwy dGyuwpwunteniu:
...[tnupupp «Uwnwpwun Uwwnbph» Yuwmwpnudp, punhwunp wndwdp, d66 nww-
Unpniejniu enntig b obipdnpbu punniuybig niuyunhpubiph Ynndhg» [7]:

Cwdbpgh Gpypnpn pwdund Ywwwpybg Snipbipnp nn-dwdnp uwuwnwnp'
«Uhphwdh hwnpetpgp», npp 1964 pwlwuphu Gplwujwu nwuyunpptu Ypypu dw-
unpwgnt| Ep <ndhwutbu 2tiphojuiun:

«Gptiynjwu Gpuwu» pbpph 1965 p. untdptiph 19-h hwdwpnd Lwwagnpytig

Unybuywghynuljuwt hwtnbu / Uckyccmsosedyeckuli xypHan / Journal of Art Studies. 2022. N 1



Uttw Uuwwinpjwut 91

bpwdonwagbn Upwpuh <wpniggniyyuiup (henwqund® Uwpjwt) ««Unwpwn dw-
nbp»-p wnwoht wuqwd Gpuwunw» dwywinu hnnywdp, npunbin Yupnnw tup. «Uh
pwup op L, hus uyuyby Gu «Gplwljwu Gpwdonwlwu optip»-p: Gpwdonwubipubipp
dtd gnhniuwynipjwdp nu pwpép hGnwppppniegjwdp Gu punnunwd $unhyquwip
Jnipuipwuginip bwfuwdbnunyentu: Uuhpwdton b wjunbin ugk), np pbunpywiu
punhwupwwbu 2unphww| W fupuin Ywplnp dhongwnnd t: Upnbu wnwoht
«Gphnwuwpn dwjubip» $bunhywip, npp wntinh niubigwy wugjw| nwph wuwun,
Jb6 fuwunwywnnyeniu wnwowgnbg U Gpwdhownubph, W Gpwdonwubpubph dnw:
Gy hhdw, nwpéjw] unyt fuwunwywnnijwdp hpwanpdynid k Gpypnpn ptiunhywin:

Stunhywind wnwoht wuqwd hustig hunwwgh hnswlwynp Yndwnghwnp
2nwyhun MNnuhupp «Unwpwun dwinbip» unbindwagnpényeniup: Uhus wyu Nnup-
uhu dbip niuyunppubiphg pwwnbiphtu dwune tp hp owbipwihu gnpdtipny: «Uunw-
pwwn dwunbip»-h Yuwwnwpnudp htwpwynpniginiu wndbg wybih jhwpdtip ywwnyb-
pwgnd Ywqgdbint Yndwynghunnph unbindwgnpdwlwtu wuhwwmwlwuniejwu dw-
upt: Wn pwuph hwdwp Gpwdonmwubpubpp ppbug 2unphwlwwlwu wnwoht
funupp wtivp L ninnbu wmwnwunwynp nhphdnp <nyhwuubu 26phgjwuht: Unw-
ohtu wuquwdp sk, np phgjwup dbip nwwunhpubiphu ubpyuwjwgunwd £ wudwun,
hwgyuwgjnin wwwnynn gnpdtip: tw wpdbunwgbinh hhwuwih hwwnynyeniut
E: «Unmwpwwn dwwnbip»-p dhouwnwpnd dbd wmwpwdnid niubigwsd Ypnuwywu
punyeh gpwywu Yndwynghghw k: UWu uhuynud b «Unwpwwn dwnbp nninpnuw»
pwntpny, npp bpwuwynid £ «4wuquwd b nnpugjw dwjpp»: Wn Yndwnghghwih
wnwoht pwnbipu k| hbug nwpéb Gu JyGpuwghpp: Uhguwnwnwt wju pwlwu-
wnbndnieintup ogunwgnpdyb| b pwqdwehy Yndwnghwnnpubph Ynndhg: Lwjinup
Gu npw hpdwu ypw gpwd NwiGuinphwuwih, <wjnup, Gnipbpunp, Ybpnhh, Hnp-
dwyp L ybpowwbu Nnupupp unbndwanpdnieniuutipp: Ykpghtuu pninpnyphu hup-
Uwwnhw dninbignd £ gnigwpbipt] win gnpdhu: Pwtwuwmbndnigjwu hngunp pnyw-
nwynieyniup Mnupuptu dEluwpwub) b wotuwphply YEuuwgqugnnnyegjudp: Udpnng
unbindwanpénieiniup hwgbigwd £ nnuphtywu tpquijht W gujunniu dentinhubipny:

Uwnbndwagnnpénigjwu wofuwphhy punypu k| htug nwpéb £ <ndhwutbu
Qtiphgjwup dtluwpwudwu Guybwnp: Lpw nlwljwpnyEjwdp unbndwgnnpdnt-
pintup hushg Yeuuwhwuwmwwn, Yuwupny h: Upwunw phs skp b deubipghsubiph'
Uhhpwt Gplweh, Gnhwp Swjwsjwup, hqupbjw Unhtjwuh dwutwygnie)niup:
Upwug hwennyby tp dhwényyb) ujwgwliudph nt Gpgswiudph htwn, pwgwhwjnb)
Gpypwihtu dwpnnt qqugnudutipp, np puwd Epu hnglnp upnidbing gpgwd unbin-
dwagnpdniejniuttiph hpdpnid:

Lwy wnwwynpnipiniu ennbig W unbindwagnnpénipiwi pwqiwdwju hjnujwdph
pwgwhwjnndp: Upwund nupéjw| pwiunhpp <nyhwutbu Gphgjwuhuu k:

MNnuhupp «Unwpwwn dwnbp»-h Yuwmwpnwdp hwébih unpnigyniu bp Gplwup
Gpwdonwubtipubph hwdwn» [4]:

Wuwhuny' sunphpy <. 2b6phgjwup’ «Mnupupp «Uwnwpwwn dwwnbp» uwnbin-
swannpdniejniup, npu wybih pwu dbYy nwp hnignud £ wotuwphp Gpwdonmwubiput-
nhu, ythnptiu hugkig twl <wybhihwpdnuhwih hwdbpgwihu daé nwhihénw: Lbp-
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Ywubipp pninu dwihtipnd Jupdwwpbght Juwwpnnubphtu: Uwutwgbnubipp ugb-
ghu, np Gpyne YniEyunpyutipp hwdwwnbin owupbpny unbndwgnpdwlywu hwnpw-
uwl vmwpwu: Undbunmwlwu Uhniejwu dnnnypnwlwtu wpnhun Mwyb) Lhuhgjw-
up wuwg, np hpbu 2wwn nnip Glwy Gpgswiudph W tjwqwiudph Yunmwpnnuywu
Ynyuinnipwiur [9]:

Mnuhuphp «Stabat Mater»-h hwdwdhnipbtuwlwu ypkdhEpwu

<ndhwtubu 2biphgjwuh gunphpy' Mnuhuph «Stabat Mater»-u wnwgoht wu-
guwd huskg twl uULU-nw:

Mnuhupp «Stabat Mater»-h tplwujwu wptdhtipwihg htin nmwnwunwynp
nhphdnpp hwpgwgpnyg £ wwihu «Kommyrner» phpeht’ ubplwjwgubing wnw-
ohlw wubhputipp:

«[lNocne koHuepTa [ocynapcTBeHHON XOpoBOiA Kanennbl ApMEHUU Mbl BCTpeTH-
NIUCb C ee pyKOBOAMTENEM U OUPUMEPOM, 3aCNymeHHbIM feaTenem uckycctea OBaHe-
com YerkmpmaHom, 4ToObl Mobnaropaputb ero 3a MpPeKpacHoe MCMONHEHWUE Kanensoi
“Stabat Mater” PoccuHu 1 y3HaTb 0 JanbHeWLIMX nnaHax KomneKkTuBea.

- [la, KoHeuHo, “Stabat Mater” MoMHO cunTaTh yKpaLLEHWEM HaLLel MporpamMmbl, - CKa-
3an 0. YexmmaH, - B Hem BUGHO TBOpYeCKoe Lo Poccum, AbixaHue v riybuHa ero YyscTs.

- HamepeHbl 1 Bbl noBTOpUTHL €ro ucrnonHeHune B bnuxaiiuem bynyuiem?

- CerogHALHNUM KOHLEPTOM Mbl 3aKaH4YvBaeM Hallu BbICTYnneHuA B pecnybnu-
Ke B 3ToM rofly. Ha gHAxX mbl yesxaem B MockBy, 4Tobbl NPUHATL y4YacTue B GecTu-
Bane «Pycckaa 3uma». Ha atom dpectuBane byayT BbiCTynatb fyyllne My3blKaibHble
KonnekTuebl cTpaHbl. OH npognntca 15 gHeil.

- Yo Bbl ucnonHute Ha cectusane?

- Kanenna BeseT nyywme Homepa CBoOeii nMporpammbl, KOTopble 6yayT UCMONHe-
Hbl ¢ MOCKOBCKUM CUMCPOHNYECKUM OPKECTPOM: KaHTaTbl A. ApyTioHAHa «PopunHan,
I. AxunsaHa «Caat-Hoa», 3. Mup3sosaHa «CoseTckaa ApmeHUsA», OTPbIBKK U3 Onepbl
TurpaHaHa «AHyw», «PekBnem» MouapTa, «Stabat Mater» PoccnHu, xopoBbie npo-
nssepneHuna bpamca, MeHpena, Wy6epta, Bepaw, ImuHkn v gpyrux — Bcero 43 kpyn-
HbIX MPOU3BENEHNA, YaCTb KOTOPbIX UCMONHAETCA BrEPBbIE.

NMocne cectneana B Mockse [ocypapcTBeHHaa xopoBas Kanenna ApMeHun npo-
DOMmKMT cBoe TypHe no ropopam Cosetckoro Cotosa, pacT KoHuepTbl B Pure, BunbHtoce,
KayHnace, Tapty, TannuHe, JleHuHrpape, Muncke, Kuese, JlbBose, Xapbkose 1 Opecce.

Bo Bpema HalLMX KOHLEPTOB B KA4YECTBE CONMUCTOB BbICTYMAT HapPOAHbI apTUCT
Apmanckoii CCP Murpan Epkart, 3acnyseHHble apTucTkmn pecnybnvku oap ManaysH,
Msabenna AiignHan, EneHa MyvikaenaH, dnbBupa Y3yHsaH, connct Puskckoii domnapmoHmnm
M3paun PeiirenbcoH, conuet Mockosckoli cprnapmoHum, npodpeccop AnexkcaHap Moxennec.

Mbi ¢ BonHeHuem xpaem OTKpbITUA cbecTuBana «Pycckaa 3umar». Beab Hawemy
KONNEeKTUBY BNepBble NPefCcTOUT BCTPETUTLCA C Takoii maccoBoil aygutopueii. U mbi
HafileeMcA C YeCTbtO BblfepHaTb 3TOT OTBETCTBEHHbI dK3ameH» [14].

1965 p. ntiyntdptiphtu Funphpnwjht Uhnigjwt dwjpwpwnuwp Unulyywjnid
nbnh nubgwy Bpwdonwlwu d&s nntwhwunbu' «Mnwwlwu ddbn» hwnw-
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wnup, nph pupwgpnd UGS pwwpnup, 4. LEdhpndhs-twuskuynh b Y. Unw-
upujwyuynt wujwu pwwnpnup ptdbpnd whwnh hwunbu quihu nwuwywu, dw-
dwuwywyhg owbipwihu b pwitnwihu Gpwdonnyeiwu Yuwwnwpnnubp: Uwjpwpw-
nwph hwdbpqwjhtu nwhpdubpnd whwh Ginypubp nubuwihu hwdwfuwphwht
dwuwsnd unwgwd funpbigpwdhy YnEYunpyubp, vULU dnnnypnuywu wwnb-
nh wuuwdpyn, «Peningywu», NhruUL dnnnypnwiyw wwpbiph wuuwdpyn, lunphpnw-
Jhu pwuwyh Gpgh-ywph Ywpdpwnpn? wuuwdpp, Mtnwwlwu U. Mwwmupgynt
wujwu Gpgswfunudpp, WULU uhddnuply ujwqwfunudpp: <wjwuwnwuhg hpw-
yhpqwd dhwy Yntywmhdp <wjwumwup wybinmwlwu tpgswfundpu Ep, npp <ny-
hwuubu 2btiphgjwup gifuwynpnipjwdp Unuyw tp dayubine ULU Ynyunnipwgp
dhupunpnipjwt hpwybpny:

«bbunpywiwjpu tipynt hwdtipgutipphu <UUM wpytiunh Juunwywynp gnp-
ohy <. bphgjwuh nGEywywpnipjwdp Yywwnwpdbu Mnuuhupph «Unwpwun dwnbpp»
(UUNU-nd wnwoht wugqwd), Phphnytuh Swuwmwghwu, Cniptipnp Ywuwnmwnp,
Q. Lwjupujwup «Uwjwp-Lndw» Juuwnwunp, hwndwdubn Hhuhwh «nwwu b
Lynindhjw» b Shgpwujwup «Uun» owbpwubiphg: «Mnwwlwu ddtiny Phunhyw-
(hg htwn hwjwlwu Gpgswiunwipp hwdbpguiht Gplwdujw 2powqunijut Yutlup
Utipdpw|pjwu hwupwwtinnyeniuutip, Niypwhuw, PGnnnupw» [8]:

: MOCKOBCKAS FOCYAAPCTBEHHAR ©UNAPMOHHA

@3} HOHUEPTHIR 3AN vk 1. H. YARADBCHOTO
g $PECTVBATB UCHYCCTB

P‘ICCHAH 3UMA

Bommass T AMHHB  ~ Xop w3 oneput fia Axunnn -

27 Turpauan — Xop ua onepu A 28 BorxoneH T

PoccuHn Stqbcl Moter PoGGHHM ibat
arestpn WyGepr -~ Hox Nobeanan b Mispram

OC‘JHHPCTBEHHAH

Xlll’llBllH HIIIIEHIIII APMAHCHOH CCP
FOCYBAPGTSEHHGIA CHNOONMSECHHR UPHECTP HAHEMATOTPAS A

Ornuec "lEH“[“‘HﬂH

Foar TANAYAH Anexcange MOXEMEC Muxaun J]UBEHMAH

Mansenna AN[IMHAH ' Murran EPHA T

baneTw Npols

Hawano 8 7 4acoB BeNepa

1965 p. nblywbdptph 27-hu U 28-hu Unuyywjnd nbinh niubgwy Mnuhupp
«Stabat Mater»-h hwdwdhniptuwlwu wypbdhbpwu:

Uw Unuyjw 2bphgjwup Gpypnpn wigu tp: Uwbunpnh ntlwdwpnygudp
hwjywywu Yuwbpuih dnuynfut wnweht' pwiunnpng ni thwyniu hynipwifuw-
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nbpp wbnp bhu niubgh| UGy nwph wnwy' 1964 . unjtidpbiph 24-29, nph pupwg-
pnuwd funphpnuwihu Upneniund wnweoht wuqwd Uwbunpnu Ywwnwpbg Snipbipnp
«Uhphwdh hwnptpgp» Juuwnwwnp:

Quynyuynt wudwu hwdbipguihtu dté nwhipéh |tGh-tgniu upwhnw Funphpnwihtu
Uhnipjniunid wnwoht wugwy huskg Mnuhuph «Stabat Mater»-p' <nyhwutbu 2b-
phojwuh nbywlwpnyejudp' <wjwunwuh whnwlwu Gpgswiudph b UUKU Yhub-
dwwingpwdhwih whwmwlwu uhd$nupy ujwquiudph Yuunwpdwdp: Ubkuwlwwnwp-
ubpu thu Uphpwt Splwpep (pwphunnt), Snhwp Quiwgwup (Weggn-unwpwun),
hqwpbjw Unhtjwup (unwypwun) b LEuhugpwnh owbtipwih b pwitnh wbunwlwu
wywnbdpwlwu pwwnpnup dubinghs Upfuwihp “nybudwup (nkunp) [12, ko 88]:

Unuynjjwt thwjinitu yptidhtpwjpg htivnn Uwbuwnpnih b hwjjuwywu Yuwbi-
[wih Ywwwpdwdp «Stabat Mater»-p owpniuwltg hp hwnpwpowyp' 1966 p.
hniujwph 24-hu Eunnupwinud® Swihund (funnuwlwu nwnhnjh upd$nuply udw-
qwfudph htw), wwyw' Nthqwynid, 1966 R. hniujwph 30-hu’ Leupugpwnnud (LEupu-
apwnh Ynbutipduanphuwgh uhd$nthly ujwquwudph htw), thiupduwnh 5-hu U 6-
hu' Uphuuynwd (Ptnnnuwlwu U< whnwlwu upd$nupy ujuquiudph hbw),
thtwnpdwph 10-hU* Ypunid...

«Stabat Mater»-p <wjwuwnwup dnnnypnwlywt wpnhun <nyhwutbu 2b6phe-
Jjwuh b Cwjwuwnwuh whnwwu wwnbdhwwu Gpgswiudph nt vU<U whnw-
Ywu wlwnbdhwlwu upddnupy ujwguwiudph Yuunwpdwdp Unulywin huskig
1974 . wwphih 17-pu L 18-hu, 2uyynyuynt wujwu whwnwlwu Ynuubpgwunn-
phwih 466 nwhjhénw: Uktwwwnwpubpu thu Lnwput Qupwpwup, Ojqw Sw-
pwjwup, Ywhwu Uhpwpjwup W Pnphu Spbynyp:

@ MOCEOMCHAN OFEIMA THYRCRON ALROID I
Ao s
BONbWoH 3AN KOHCEPBATOPHN
{’lni '7!"9!!\9 ltllPl’ 'B ﬂl’l!‘lﬂk
=

POCCHMHM

YBEPTHIPA K ONEPE , (EBMNbCKHA LIMPHONbHAK'

»STABAT MATER" m
FOCYAAPCTBEHHAR

ARARENESECHAR RATEAMA APMEEEE

TOCYARPCTREHHBIN ARRQEMNYECHNN

CEMSORTOCCHER PRECTP Couet (0P
Orntec lIEIIIIIIIIHIH

Nycws 3AHAPAH
Onera TABASIH ~ Baran MMPAKSH
Borw: FPEHOB

Howano » 1% woc. 30 mem. BaneTu rpoaaatcs
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bul dhus wyn' 1974 p. wwphih 6-hu, <nhwuubiu Gphgjwuh nblwlwpni-
RjwUp «Stabat Mater»-p hush| Ep Gnpyphnid: Uu wugqwd' <wjwunwuh wyhnwlywu
wywnbdpwlwu Gpgswiudph b Snpynt whnwlwu $hihwpdnuhwih uhd$nuhy
ujwquwfudph Juwwpdwdp: UGtwwwnwputpu Ehu Ypyhtu Lnwpub 2wpwpjwun,
Olgw Swpwjwup, Ywhwu Uppwpjwup W Pnphu Spbynyp:

KPEMAEBCKHHA CYREOTR
; KOHULEPTHBLIA 3AA 6
\U { ANPENS
(e

POCCHHN— CTABAT MATEP”

FOCYRAPCTBEHHAR AHAREMHMECHAR
HANENNA APMEHHWMH

CAM®OHHYECKHH OPHECTP
rOPbHOBCHOH rncynnPthEuuuﬁ PHNAPMOHHH

Avpumep wHapoaws prr A;\ CCP a;- I' n
yaoMecTee wapmep Hanenns

ﬂrAHEc "IEHI‘I[IH'IHH

Conncrw
Hapoanan apructra ApuCCP

J'Ivcuua SAHAPAAH..

Bacnymennan aprucrua ApuCCP

o " b l' A r A 5 A ﬂ Hm‘rueﬂn-n;m

Bacnyrennuk aprict ApuCCP

Baran MU P A HAH..,

Conuct Apuancioro akasemnvecroro Teat

BnPuc r P E H 0B..

Hauano 8 19 wac. 30 Mun. Hacca Hpemnescworo 3ana otpura c Il wac

huU<U dnnnypnwlwu wpwnphun <ndhwiubu bphgjwuh nbGlwywpniejwdp
Cwjjwywu Yuwbjwih b Unuyqwih wenmwlwu $phwpdnupwih wwnbdhwlwu
uhu$nupy tjwguwiudph Yuwnwpdwdp «Stabat Maters-p Unuldwynud® 2uiynduynt
wujwu wenwlwu Ynuubpywwmnphwih d6d nwhhénud, huskg 1983 . hniudwph
23-hu U 25-hu: Ubkuwlwwwpubp' UUKU dnnndpnwlwu wpnhuwnnithh Lhuw
huwynjw (dkggn-unwypwun), <UUL dnnnypnwwu wpwhuwinnthp Lnwhub Qw-
pwpjwu (unwpwun), UULU dnnnypnwlwtu wpwnhuwn Ywp) Rwphtu (nGunp), Unj-
nwywywu UUL Juwunnwywynp wpinhuwn Sniph Unwnuhy (pwu)... [21]

UJwunnypht hwjwwwpphd' dnuynjwu wyu hjnipufuwnbph  pupwgpnid
Unulyywjnid wnweoht wuquwd hustig Lwdpbpunh «Hhn-SGpwunbus:
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Axanemuyeckmin

an ) Puows CHM®OHHYECKHA OPKECTP
Ny BOMBLIOA 3AN KOHCEPBATOPHH MocKoBekoA rocynapeiaenHod

. hunapmonun
BIH KOJNAEKTHE PECTIYEAWK K

rucynépcrneunan
AKALLEMHYECKAR KANENNA APMEHHH

Oranee TERN T31STH
Hukonaii METPOB

NPOI'PAMMA T T
Huna MCAKOBA

Nycune SAKAPHH

Kapn 3APMHb
Huna AKOMAH

10pui CTATHHK

Axanemnyecki

CHMDOHUYECKUA OPKECTP

BOMLIOR 3AN HOHCEPBATOPHH Mockosckail rocyAaperiBentoi
iy HNAPMOHHH
""" Tocynapcraennan
AKALEMHYECKAR KANENNA APMEHHH
Oranee MERNH WAH
MPOTPAMMA
Huna HCAKOBA PoccHHK
Kapn 3APHHb
Nycune IAKAPAH
10pHii CTATHHK
Gqpwlwgnipjniuubp
Uyuwyhuny'

1. 2unphhy <nghwuubu 2b6phgjwuph b <wjwuwnmwuh wqquiht wwnbdhw-
Ywu Gpgswiudph' 1965 pywlwup unjtdptiph 15-hu Gplwund wnweht wugquwd
hustig Mnuhuhh «Stabat mater»-p: Wu hp hwuwnwwnit inbinp gpwybg hwjywywu
Yuwuwbwih Gplwgwuynwd, nph 2unphhy <wjwunwunwd «Stabat mater»-p hwdbp-
guhu Yywupp swpniuwyynid £ dhus opu.

2. tplwyjwu wpbdphbpwihg wudhowwbu hbwnn' 1965 pYwlwuh nblyunbd-
pbph 27-hu L 28-hu, «Stabat Mater»-u wnwohu wugqwd huskg Unulwynid’
<. Qtiphgjwuph b hwjwywu Ywwbjwih Ywunwpdwdp hpwlwuwgytg «Stabat
Mater»-h hwdwdhnipbuwlwu ypbdhtpwu.
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3. dnuynjjwt wpbdhtipwihu hwonpnbight «Stabat Mater»-h wptdhGpwubpp
LEuhugpwnnud, dtpdpwiejwu hwupwwbinniyenitutpnd, Nypwhtiwnd b Pb-
(nnntuhwintd.

4. Nnupupp «Stabat Mater»-h stphgjwuwlwu dGluwpwunieNUU wWnwWus-
uwunw £ hp pwpdp wypndbiuhnuwihqiny nt wuhwwnwlwu huptwwnhwnyejwdp:
Odwnywd hubny Gpwdonwlywu Yuwwwpjwp nt unipp unnnijwdp W nhpdh unip
qqwgnnnipjwdp, huswybu twl dbuwnbph dhongny Gpwdonnigjwu nne pnywu-
nwynipjwu wpnwhwjndwu nhphdnpulwu pwgwnhly odnjwénipjudp' <. M-
phojwup funpwwbu ubippwihwugnd k «Stabat Mater»-h npwdwwnnipghwlwu
pnjwunwynypjwu dtg, pwgwhwjinnd qupqugdwu Ynudbhyunwjunie)niup, Jw-
pwyynd unbindwgnpoénipjwu hniquwu wpwdwnpnipjwdp b npwuny huly wg-
nbiny Ywuwwpnnubph Jpw' nbuwubh b nupsund Gpudonmwlwu Yuwdh nng
Swywinwip, Ybpunbindnud Yndwnghunnpp dunwhnwgdwu hniquywu druninpunu
nt unbindnwd dhwutwlwu Ynwin husnnnyeinit, npunbin dhwényynd Gu Gpgsw-
fudph, ujwqwiudph b dGUwwwnmwputph wwpunhwubpp:

Spwlwunipyniu

1. Uuwuwpwu U. <ndhwuubu 2bphojwup ubpnpnudp hwy Gpwdounwpybiunndd,
«<nyhwtubu 2phojwt - 90» ghnwlwu tunwopowuh unyetiph dnnnwédnt. Gplwu, <L
QUU «Fhunieyntu» hpwwn., 2019, k9 16-51:

2. Pwnnwuwpnwu U. <ngunp Gpwdownipiniup Uwbuwnpn <. 2biphgjwuh Ywwnw-
pnnulwt wpybunnud, «<ndhwutbu Wphojwt - 90» ghnwlwu buwnwnpowuh unyebinh
dnnnwdnt. Gplwu, £ FUU «Ghwinieniu» hpww., 2019, ko 52-62:

3. fenpiwgjwu L. hulwlwu, huwjni hwnpwuwy, «GpbYnjwu Gplwu», 16 unjtdpt-
nh, 1965:

4. Cwpnigniyyuu U. «Unwpwun dwwnbipy-p wnweoht wugqwd Gplwunud, «GpbYynjwu
Gplwu», 19 unjdptiph, 1965:

5. Qwpnigintuywu U. <ndhwuubu bphgjwup hinipwiuwnbpp LEhwuwnwund, «<ny-
hwuubu btphejwu - 90» ghunwlwu uunwpowuh Ujniebiph dnnnwént. Gplwu, << FUU
«Shwnieintu» hpwwn., 2019, ke 117-126:

6. «<nyhwuubu 2bphgjwu - 90» ghwnwlwu Uuwnwopowuh unyetiph dnnnywont.
Gplwu, << FUU «Ghwnieniu» hpwwn., 2019:

7. Mwthwuguu U. «Unwpwwn dwnbiph» wnwoht Ywwnwpniip, <nyhwuubu 2bphy-
Jwuh wudtwywu wptuhy:

8. Ubipnujwu <. Atq Ywuws Gwdthw, Ywpdhp hwugpuu, «Fpwlwu pbpe», 17
ntywnbdptph, 1965:

9. «Unwpwwn Uwwnbpp» Yuunwnpybg Gplwund. «Udwugunny», 18 unjtidptiph, 1965:

10. Ywpnwujwu 4. Gplwujwu Gpwdomwwu opbip, «GpGynwu Gplwu», 17 unjtd-
ptiph, 1965:

1. dwpnwujwu M. Swihwhwpnd | LEhwunwup (wjwunwuh ybunwwu wlwnb-
dhwlwu Gpgswiudph hynipwiuwnbpp), «Undbunwlwu <wjwuwnwus, 20 dwjhuh, 1980:

12. Shgpwujwu U. <ndhwuubu 2bphojwu. dnuynyjwu hjnipwiuwnbn, «<nyhwuubu
Qtiphojwt - 90» ghwnwlwu buwwnowuh Unebinh dnnnywédnt, Gplwtu, <& FUU «Ghwnnt-
[jntu» hpww., 2019, ke 85-106:
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13. ABetucaH H. Octetuueckve B3rnAabl OraHeca Yekmpwana, <nyhwuubtu 2Wiphojwu -
85, ghvwwu tunwsypowuh ujnyebin. Gpuwu, £ FUU «Fhwnnyeyniu» hpwwn., 2014, Lo 70-82:

14. Bwrynn M. Ux xpet Mocksa, «KommyHncT», 22 pekabpa, 1965, N 301.

15. KoHen B. Uctopusa 3apybexHoii My3sbiku. Mocksa, «Mysbika», 1984.

16. TopbaH M. [lebtoT TanaHTInBoro aupukepa, «Kommynuct», 30 Hoabpsa, 1961.

17. dpakkaponu A. Poccunm (nepeBog, ¢ utanbaHckoro MpuHbl KoHcTaHTHOBOI). Mock-
Ba, «Monopas reapausa», 1987.

18. Bukowski R. Ciekawe interpretacje, “Wieczor Wroslawia”, 23 kwietnia, 1980.

19. Dzis inauguracia Dni Kultury Radzieckiej w Polsce, “Gazeta Robotnicza”, 18-20.1V.1980.

20.Kofin E. W dwa tygodnie cztery pory roku (Wroclawska Filharmonia na Zakaukaziu
(2), “Wieczor Wroslawia”, 2 maja, 1980.

21. https://www.youtube.com/watch?v=6FF6f4tqoj0 (Ubpptnudwu opp' 20.04.2022).
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«STABAT MATER» OOAKKUMHO POCCUHWU B MHTEPMNPETALUN
OlAHECA YEKMOMAHA
(nocBawaetca 180-neTuto cospganusa «Stabat Mater» Poccunmn u 85-neturo
HauuoHanbHoii akapemuyeckoii xopoBoii Kanennbl ApMeHuu)

AHHA ACATPAH

Ona umtnposanus: AcarpaH, AHHa. ««Stabat Mater» [xoakkuHo Poccunm B uHTepnpetauun OraHeca
Yekupmanar». Uckyccmsosedueckuli xypHan, N 1(2022): 79-100. DOI: 10.54503/2579-2830-2022.1(7)-79

31-ro mapta 2022 r. B KOoHUEPTHOM 3ane Apama XauyaTypAHa COCTOANCA KOHLEePT
HauvoHanbHoro repoa PA, HapogHoro aptucta CCCP OraHeca YekupmaHa n Ha-
LlMOHanbHoI akagemMunyeckoii xoposoii Kanennbl ApmeHun. possyyan «Stabat Mater»
(1842) Poccunm (1792-1868) B ncnonHeHun HaunoHanbHoM akagemmyeckoil XopoBoit
Kanenibl ApmeHun v HaumoHanbHoro cpunapmoHuyeckoro opkectpa ApmeHuu, co-
nuctoB Cocpbn CaapsaH (conpaHo), KpuctuHe CaakaH (mewuo-conpaHo), Mwukaena
l'puropsaHa (teHop) u Moroca brasbekaHa (6ac).

3a pupuskepckum nynbtom ctoan OraHec HeknpmKan.

B paHHoOI1 cTaTbe BrnepBble B apMAHCKOI My3blkonoruu npegcrtasneHa ponb Ora-
Heca YexknpmaHa B KOHUepTHoli buorpadun «Stabat Mater» Poccunn B Apmerum u
Cosetckom Cotoze. brnarogapa OraHecy Yekupmany u HaumoHanbHoii akagemunyec-
Koii xopoBoii Kanenne 15 Hosabpa 1965 r. B EpesaHe 6bin ncnonHeH «Stabat Mater»
Poccuhn, 3aHsABLIEe cBoe MpovHoe MecTo B periepTyape Kaneaibl, U HavaTad C Tex
MOp KOHLLePTHaA }M3Hb JaHHOro NMPOM3BEAEHNUA MpopomKaeTca no ceii feHb. Cpasy
¥e nocrne epeBaHckoii npembepbl, 27 n 28 pekabpa 1965 r. coctoanack Bcecoro3HaA
npembepa «Stabat Mater» B MockBe B WCMONMHEHWM apMAHCKON Kamennbl nof,
ynpasneHvem O. YekupmaHa. Bcnep 3a MOCKOBCKOW npembepoid nocnefosanv
npembepbl «Stabat Mater» B 1966 r. B JleHunrpage, B npubantuiickux pecnybnvkax,
YkpauHe n benopyccun. YekupaHobckas uHTepnpetauma «Stabat Mater» Poccunm
oTNnYaeTcA BbICOKMM NPodecCOHaNN3MOM U CamMODbITHOCTBHO.

Knroyesbie cnosa: OraHec Yexkumpman, [oakkuHo Poccunun, «Stabat Mater»,
epeBaHcKaa npembepa, MockBa, BcecotosHaa npembepa, 1965-biii rog,

" W.o. pmpektopa Whctutyta uckyccts HAH PA, 3aBegytolas oTenom My3blku, GOKTOP
MCKYCCTBOBEMEHNA, Mpodheccop, 3acnymeHHblll [OeATenb WCKYycCTB ApMeHWu, Bulie-
npe3uaeHT Akagemun npobnem rymanusma, npepcepatens PoHpa TurpaH YyxapmaH, uneH
Coseta Coto3a Komnosutopos Apmenun, uneH [paBnenna Cotoza Komnosutopos Apme-
HuM, annaasatryan2013@gmail.com, cratea npepctaBneHa 20.04.2022, peueHsnpoBaHa
25.04.2022, npuHaTa k nybnmkaumm 20.05.2022.
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“STABAT MATER” BY GIOACCHINO ROSSINI IN THE INTERPRETATION OF
OHANNES TCHEKIDJIAN
(dedicated to the 180th anniversary of the creation of Rossini’s “Stabat Mater” and
the 85th anniversary of the foundation of the National Academic Choir of Armenia)

ANNA ASATRYAN’

For citation: Asatryan, Anna. «“Stabat Mater” by Gioacchino Rossini in the Interpretation of Ohannes
Tchekidjian (dedicated to the 180th anniversary of the creation of Rossini’s “Stabat Mater” and the
85th anniversary of the foundation of the National Academic Choir of Armenia)», N 1 (2022): 79-100.
DOI: 10.54503/2579-2830-2022.1(7)-79

On March 31, 2022, the concert of RA National Hero, USSR People’s Artist
Ohannes Tchekidjian and the National Academic Choir of Armenia took place in the
Aram Khachatryan Concert Hall. “Stabat Mater” (1842) by Rossini (1792-1868) was
performed by the National Academic Choir of Armenia and the National Philharmonic
Orchestra of Armenia, soloists Sofia Sayadyan (soprano), Christine Sahakyan
(mezzo-soprano), Mikayel Grigoryan (tenor) and Poghos Biazbekyan (bass). Ohannes
Tchekidjian was near the conductor’s panel.

The study reveals for the first time in Armenian musicology the role of Ohannes
Tchekidjian in the concert biography of Rossini’s “Stabat Mater” in Armenia and the
Soviet Union. Thanks to O. Tchekidjian and the National Academic Choir of
Armenia in 1965, on November 15, Rossini’s “Stabat Mater” was played for the first
time in Yerevan. It had its permanent place in the repertoire of Armenian a
cappella, thanks to which the concert life of “Stabat Mater” in Armenia continues up
today. Immediately after the Yerevan premiere, on December 27 and 28, 1965,
“Stabat Mater” was played for the first time in Moscow - the all-union premiere of
“Stabat Mater” was performed by O. Tchekidjian and the Armenian a cappella. The
Moscow premiere was followed by the premieres of “Stabat Mater” in 1966 in
Leningrad, the Baltic republics, Ukraine and Belarus. The Tchekidjian interpretation
of Rossini’s “Stabat Mater” stands out for its high professionalism and originality.

Key words: Ohannes Tchekidjian, Gioacchino Rossini, “Stabat Mater”, Yerevan
premiere, Moscow, All-Union premiere, 1965.

" Acting Director of NAS RA Institute of Arts, Head of the Music Department, Honored Art
Worker of the RA, Vice President of the Academy of Humanism Problems, President of the
Dikran Tchouhadjian Foundation, Member of the Council of the Composers Union of
Armenia, Member of the Board of the Composers Union of Armenia, Doctor of Sciences
(Arts), Professor, annaasatryan2013@gmail.com, The article was submitted on 20.04.2022,
reviewed on 25.04.2022, accepted for publication on 20.05.2022.
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rUUuMNRK YULLP ThUULLUL 6MGPL SULPELPULL

GHIRUNY @NPPYBUL” (Lhpwlw, Phjpnip)

ndwu hwdwp. Gnphytwu, Gnnuwpn: «2ddwnnt quuph Shuwywu Gpghu wwppbpwyp: Upybugw-
ghywlywl hwinbu, N 1(2022): 101-115. DOI: 10.54503/2579-2830-2022.1(7)-101

Rddwnnt Jwuphtu shuwlwu Gpghtu wwppbpwyp, np pbpnuwd Ep Uhubu, Gpbp nw-
ptpt wibh wywunwuwd ne ywonwwunwd £ Lhpwuwt, wpwpwlwu Gpypp dp dk,
wlonip ghtnwyh dp wulyhtup, 2w’ htinne Cwjwuwnwuty, Ynunwununwynutu b hwyyw-
Ywu Gpnwwntdbu nt YGubinpytu: Rudwnbwu Ynbpwywuubpp pwgwpdwlwwbu wuhw-
nnpn duwgwd bhu dfe. b h. nupbpnt hwy 2wpwlwubpgnipbwu Yupgqwinpdwt «wprip»
wnbuniphiuttipniu, b dwutwinph' wunup nshus ghinkhtu L. (Gwotbwuh hwjwlwl wpnh
fuwqugpniebiwdp swpwlwuubpne dwjiuwgpnebubu, wgnwyubp' npnup Ypuwihu fubnw-
phipt] hpbug wiwunnebwu hnfuwugdwu hwpwqwwniehiup: <Gnbiwpwp, 2Udwnbwu
wwppbpwyp wpdwup £ nuunibint npwbu «wtunbunuwd» Yhihyhn) hwpwquun wpwlyw-
ubpgniebwt  wwunniebwu  hwqnuwghwn dwnwugnpnubpbu W nwgpwe udnppubiptu
dhtu: Wu wiwunwywu nwppbpwyp, hnfuwitgnuwsd nt wwhwwuniws £ wnwibjwpwn pb-
pwuwgh Yapwny b, hus np wibih hwwunh Yp nupdul quit’ wu hwwpwlwu wiwu-
nnuehiu dpu b, wnwil’| pwt wuhwwnwlwu deyuwpwunyehiu dp:

Uwnnpbr Yp ubpluyugubup Rddwnbwu wwppbpwlyh ywundwlwu pupwgpht Yw-
pbnp thnybipp, wunp hwuwnwunnwdp, thnfuwugdwu Yepwbnu nt wwpwgwubpp, wunp ubplu)
yhtwyp, b ybpowwbu wunp punpn? wnwuduwjwwnynyshiuutipniu wdthn gnigwly dp:

Pwtnuh punbp’ Uppwhwd U. Updhibwu, Uhu, 2ddwnnt uup, 2ddwnbwuubn, <wj
Uuwnnuubwuubp, LEinubwu L. Jwpdwpwu, swpwywubpgnieghiu:

LEpwéniphiu

2udwn' Yp gwnunth Lhpwuwuh LLupniwt Yngnuwd |Gnuwghu opowuptu dky,
MEypnuetu Jown 30 phindtipp nkwh wpbitkp, 900 dbep pwpépnyetiwu Ypwy: <nu
hphuunittigwt «Rddwnbwu» Ywd - Ybpotipu Ynsnwd - «Updhiiwu» <wy Ywpnnhyk
Uhwpwuniebwu dwupp 1749-hu: Sonnuwdwghpu' tnwd £ wyn Jwuphu dky ni-
uwunn-dwnwugwinp (Ywd «bnppbdw», huswbu np winwntin unynp t Ynsk) 1966-
1972 wnwphubpniu: <nt' Bpwdounwywu U Gpgbhnup untwgh wwppwywu ghwnnt-
ptwu whpwgwup U ppénibigwup Rddwnbwu Gpgbgnnniebwu wiwunniebwdp:
3bwnwquwht, dJwutwghnwuwiny Gpwdonmwghwnniyebwu dty, Lhpwuwuh Rwulp-
ph Unipp <ngh <wdwjuwpwuhu dkg, npwtu nnunpuwu Uiwpunwéwn ubpluw-

" Lhpwuwuh dkg, Rwuipph U. <ngh <wdwuwpwuh Upnibunhg W Shunypbwug dw-
gnypteh Gpwdonnuetiwu Udwhnuh Gpudonwlwu Pwpdp Nwdwug dwphs, Spwdonwgh-
wnyebwu nlunnp, Uuuoghtje thpndtunp, nwuwfuou, wpwpwlw bt wunpwlywu tpwdownni-
phwlg pwqiwdwju nwouwinpnn, wpwpwlwu Gpwdonnyebwlu Jhowqqwiht ghwnwdn-
nnyutipnt gbynignn, gbnwpnibunwlwu nGlwdwp U fudpwdwp hwy Yuennhyt wwwn-
phwppwlwu Ynniuy bpgswiunwiphu (1991-2016), edouardtorokian@usek.edu.lb L. edytori
guian@yahoo.fr, hnnwép ubiplujwgutint opp' 02.03.2022, gpwfunubint opp' 20.04.2022,
nwwgpniejwu punniubine opp' 20.05.2022:

' Lppwuwughubip quju Y’ wunuwubt «Mgnddwny, wjuhupt' ghddwp (qnintwih wnbuw-

Yuwtih) thennht ptwlwipwp [22]:
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jugnighup, $pwuubiptuny, «wy Spuwlwt? Gpghti punhwipwlyws puniew-
gpnidt nt RQddwnnt Jubph pwppbpuwlht wnwbdbwywippyniyphiutiipn»  funpw-
gpny dbdwdwiw| wofuwwnwuppnyphiu dp (down 800 Ly, tpbp hwwnnpubpt pwn-
Yuwgtiwy), 2004 pniwlwupu:

Gpywp wmwphubp nunwWuwuhpbing hwj hngbuinp Gpghtu ytpwpbpbw) ywwn-
duwpwlwywu U Gpwdonmwghunwlywu punypwgpwlwu dh pwuh nwutbwly wy-
fuwwnwuhpniehiuutip®, huswbu bwbl dtinp pbpbiny owpwlwuubpnt Uopwannipe-
hiuubp Eodhwdutu, YUnunmwununwynubu, Uuphihwutu, yGubnhytu Gt wuhwwnw-
Ywu wnwppbpwlubptu?, uyhgpubpp degh wjuwbu dp Yp pnwp gl 2Udwnbwu
wwppbpwyp fupunn hbnnt Ep hwyulwu punhwunyp wwwunnyebutu, deyubing
wunp wwnpgnuebuku ni thnppwpwuwyniebubu, win optipnt hp «wunpny nu Yn-
punbwu dwwnuntwd» Yypdwlku, b mbuwlwuopku' hp onmwpnunp hwugqudwupku:

UwYwju, htilnghtink ujuwup uodwnb) uyqpuwlywu dbp Yupdhphu wuwnbinh
ppwip: Ujuwup wnbuubi ph huswbu 2ddwnh dhwpwuubipp, down btiptp nwpbip
wdpnng, wuthnthnfu Ytpwny prpwgnigwsd, wywhwd nu hnfuwugwd thu hpbug
wiwunnuwé nwuwlwihu wwppbpwyubpp, h hGéntyu P, nwpnt wjwubpdwu
hnuwupubpniu: Lwwnbghup pE hwyuwlwu pupy wwunnyehtu dp ubiplujwg-
ubnt hwdwp' bwiiwwwydwu skp np 2ddwnbwu wwppbpwyp hwphp wn hwppep
hwiwwwwwufuwubp hwy Gpwdrnwdshuwwu wiwinwlywu nwpdwd npnje-
ubpniu Ywd punipwgpnudubpniu, npnup h bpony gnpduwlwul wikih' unynpnje
nwpdwd bpquuwnbndwlwu jGwn-nbunyehiutbp GU, hwwuwlwuoptu Gupww'
thnihnfuniebwl, tnwppbp dnwjnugnwiubpnt nhppnpnadwdp:

Nuwnh, wju wnwohu jonnuwédny, << FUU. wpybuwnh huunhwnunh Unpybu-
ppwgpippwlwt <wbnbu-hu dkty, Yp ubipyujwgubup Rddwnbwu wwppbpwyh
wwwndwlwu pupwgpht Ywpbitnp thnybipp, wunp hwuwnwwnudp, thnfuwugdw
Ytpwbpu nu ywpwgwubpp, wunp wpnh ypdwyp L ybppwwbu wunp punpng
wnwuduwjwwinyniyehwubipnt hwdwnow gnigwy dp:

1. Uppwhwd-Nbwnpnu U. Upshitbwu b UphyEwu wmwppbpwyp

Uppwhwd Mbwpnu U. Updhibwu, “Ywennhynu-Nwwnphwpp Swuu Ypihyhn
Ywpennhyt <wjng, duwd b Ujupww 1649-hu, nip unwgwsd t Gytntguwlwu snpu
thnpp wuwnhbwuubpp 12 wmwpbYwuphu, php «puwlwu gbinbghy dwjuhu 2unphhw»
[16, 13, ko 43-47, 8, 5, 6, 1]: Swuunie wwpbywuht tnwsd £ Uwpunpt' Ubpnu
dpn. Fuwquugbwuhtu pny (<nndh dt9 nwuwuwd), npdt ybg nwpnuwt pupwg-
phu unpywé £ gpwlwunyphiu, hnbinnpnyeshiu, thhihunthwniehtu b wunniwdw-

2 «Ohuwlwu» bgpp Yp gnpdwsdtiup npwtugh quiju quuwquwubup «hngbitnp» tigpku, np
Ypuwy vpwuwyb] Ypouwywu npbik wbuwyh bpg, wwowmouwlwu Shuwlwwmwpnipbwu
wwwnywunn Ywd ny:

3 h dhoh wyng' &. Suwmbiubiwu, Yndhuwu, Mt Upwtiwu, L. (Gwhihgbwu, U. Ppni-
nbwu, W. Upbpwwnbwu... huy $pwuubptund' M. Nuyeehl), U. LEpndpbwu b wyp:

* huswtu' 6. Sunbubwu, Y. ohpwwbiwu, U. Mwwndwgpbwu, L. Ubpgnbwu, U. Lb-
pnypbwt b wyp:
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pwuniphiu: Pnfuwptup’ Updhibwu dwnwjwd £ Shuwlwlu wpwpnnniuphiuubpne
wwowoubipgniebwdp npndhbinbi, huswbu np jhonwws k, (Fuquugbwu n's puow-
wnbntwy Ep hwy dtupu, n's w] pwiwwupt Jupwbu nuhpubp nkp, win wwwn-
dwnubpny wu dwnpwuph wnwpyw) nwpdwsd Ep dnnnynipnhtu L hwypGuwukbp
pwhwuwubpniu Ynndk [3, to 31, 17]:

Jbpwnwnuwiny suunwdwyp, Updhibwu ubpluwjwuwgwsd t Uphup Mbwpnu
Mhéwly Ywennhynupu np uppny punnwiwsd £ ghup hp pny G Gpbip wmwph Gunp
(1706-hu) pwhwuwy dnuwnpwd®: Ubp Ywpdhpny' wju bpbp wwpnuwt «unin
dwdwbwlp» pupwgpht £ np Updhitbwt wpbinwu yGpouwlwuwwbu hipwgnigwd
E Upuh Yhihybwu pwqiwnwnpbiwu hwy Shuwlwu tpglignnnuyehiup®:

Stinmwqgwihu wy, Gpp wpnku Ywennphynu tp, b <nndh Upnnhtu hwiwwnwp-
dnyphit juynuwd, Upshibwu Ywnswd Yp duwp hwjwywu stupt b wwwunni-
phuutpniu: Unnpbe dkgptipnd dp' Ufuppwp Uppwhop nuipnnuwé hp dkYy twdw-
ytu (1741): «Ubip [...] nuuwihdp jodwn Gudop qudbtuwyt htis gpbuwy Yuy b unipp
Lwinwpwidpl: [...] <wiwyndp U nunwthdp' wwhbing qudbbugt gpupp b ggn-
ybip U qunwppbiwlwt quuwbnnyshitu, b nshts thnhnpuliing wnthgbdp qtn-
pwdbtimppiiuy hus punnbd <uywwpwibuyg wwbunnipbwig, np ns £ h nbd
Uppny <wiwipng» 10, £9 127-128, 3, £9 187-188]:

2. Upshibwup wiwunnipbwu hnfuwugnuip wy Uumnubwuubpniu

Lhpwuwuh dto hwj Ywupennhyt hwdwjupht wwwdnyehiup uuws £ 1721
pLthu, Gpp fuwqbu Jwpouhp puwmwuppp hpbug Lpkjdph hnnbpku dwu dp (LLu-
pnuwth opowukl) unthpbight Unipuwwnbwt (Ywd' 3ndubthbwt) hwibwwhw) snpu
Gnpwjpubipniu npwku gh wynnbin ohubu hpbug Jwupu ni Glytnbkghu [10, ko 127-
128, 3, £ 187-188]: Wuwkuny wunup Jwqdbght unp dhwpwuniphiu dp, Uuwnn-
ubwu <wj Uhwpwunyeshiup: Uunugdl wnwohup U wiwgp, Swynp (wwwguhu'
Updhtswuh  jwonpn YwpennhYnup), twjuwwbu Ypouwinp Lp dwpouppubpnt
wwwnywunn Lnghwjwih U. Uunnu Jwupp. Updhibwt quju pwhwuw) dbGnuw-
npwd tp 1720-hu quju Jupdtgubik Gunp hwy dtuhu, npniu puwt dwuop skp wu:
Gnunny (1722-hu) Updhibwu dhwgwt wunug fudpwyht, wunug unpybignig hwy-
Yuwlwu dhuwlwu wiwunnshiuubpp (wupnu wn hwiwtuwpwp uwl' hp ghwn-

° huptwytuuwgpniehiu Updhitbwu U. Ywpennhynuh. «b jwbipph b pwnwpt Upu. hul
Mbwppnu Ywpennpynuti jnjd uppny pbluqwe b wpwp ghu pip gnwgpp, quibdwuwwh b
funphpnwlpg, b Gip hbd Ghuwuwpuwiwgniehit U dGnbwnpbwg wuug uwpluwiwg. b jGpn
unin dwdwbwlp pwhwbwy dentwnpbwg U wpbnuwy, h dwubwinph hpfuwbingepit, b
Yynsbiwg wpnuwwtiy p Upu punwpps (1]:

® Yhhybwu wiwunnyetiwy hwwlywu hwpwquunnipiwt qunuthwpp dwnuwuonuws
Y’tptith Yndhwwuh Ynndt hp dtYy Ywpshpny gnp jhowunwlwsd b Swuwnnit Udknt (1873-
1943) $pwuuwgh Gpwdonmwgbnp. «Puyg pupl Ep [Undhnwu Ywpnwwbwnp] pbd wund,
np thwupby £, et wnwyby qnupp Uptibywt <wywuynwbh, dwuh U Ubduth 6bphg winhb
puwlynn, Gihpwiphg hhwpu b Nwpulwupwinid pbwlynn huwybph wywunmet £, hht
danwagnptinht wybih hwpwaquiy» 7, b9 262]:
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gwsd dtintinhubtipny)’ W wnweunpnbg wunug hwuwpwlwlwu Ytwupp dhuski
1739-hu, jwbwjuwyhoptu dwdpnpnbiind wnwpbjwdwjptip, Unippw, Uptidnbwu
Cwjwunwt nt Ynunwununwynihu, nip Y'ninnuipynitht <wy Uunnubwuubpp
npwku pwpnghsutip nu hngbitnp hnghiutbp: Un dwdwuwubpnit® wunug phip Yp
hwonitp 32 dhwpwu?®:

Pwgh £pkjdtu, <wy Uuwnnubwuubpp Gpypnpn wup dp Yunnightu Ypyhu
Ltupnwwth dky, M hvwown Ynsnuws, www' <nndh U. Sphgnp Lnwwinphy
Jwupp U hnwy' Lnppudwjwpwt dp (dwnwuguinpwg wnni) YUnunwununwyniun
dkg, wdkunip wwubing twl, puwywuwpwp, hwy shuwwt wiwunwywu tpgb-
gnnniebwu Yphyhnj-Updhibwup mwppbpwyp: Uwlwiu wunup swwn Gplwp snp-
dwgw. 1925-hu, ybpohtu tiptip <wy Uuwnnubwuubpp hpbug uhypwlywu dwnwu-
gniyphuubptt dwu dp Gi wdpnne nhwtwihtu  gpnyehtutubpp  hnfuwugbight
Rudwnnt Jwuphu, huly Uwpouhpubipp whpwgwu Lhpwuwuh dko wunug hpb'ug
ohtwd, puwlwd ni dwnybgnigwsd tipynt hwppip mwpnuwwu Jwupbipniu:

3. Upshibwup wwwunnyebwu thnjuwugniip RUGwntwu Ynbkphu

hp Ywpnnhynuwywu punpnyebutt wudhowwtu Gwnp, 1744-hu, Uppwhwd
Mbwpnu U. Upshtiwu, Ywpnnhynu-Nwwnphwpp Swut Yhihyhny Ywpennhyt <w-
jng, uwnwguwti, Ubwwnbdptp 1749-pu, 2ddwnnt dk9 hnnph dp ubthwywunyebwu
pudwjdwu ghpp, dGnwdp Uwpnuhp Mwwnphwpp Uphdnup [11, ko 92, 24, 50]: bp
dwhtu wnwy (1 <nYunbdpbtip 1749), wu hp odwd Gwhuynwnuubpniu (npnup pn-
(npu wi <wj UWunnubwuubip tht) ywwnihpbig 2ddwnp dke uup Ywnnigb| nu hnu
puwybiny unp ywuphwppnietiwu Upnnh YGnpnup nwpdub:

Bwynp Mbwpnu P. 3ndubthbwup wnweohtu gnpdu Gnwi 2ddwnh Jwuphu
hhduwpynyeshiup, pun Updhiiwup thwihwpht, W np puwybih nwpéwe dkYy tnwphu
sinwigwd®. hwdbun dwwnnin dp, wwnphwppht gpwububiwyu ne hp fughyp, U tptip
wj| fughlutip wunp puytpwyhgutipniu hwdwp'™: Bwonpn Ywennhynuubipp swpni-
uwybight Ywnnigb] unp pwdhuubp, Jwupht ulygpuwlwt uwhdwuubpp punwp-
dwybiny: Unwohu unppudwjwpwup ohuntigwt 1791-hu, wwup fughlyubipny. dpus
wyn’ RQUdwnbwu unppudwubpp Lpkjdp Juupp Yn hwbwfubtht nwunuuwnnyebwu

7 Ydpwlunwpwp punhwupwwbu wywndwlywy twdwlwupubpnu b jGnwgw) gpne-
phiuutipniu Jdke' tipgh nu Gnwuwyh hinfuwugnuiubpniu dwuht puwt jhawinwynyshiu sywy.
gnighk npnyhtiwnb Bpgp Stup dbY wupwdwtu dwup Yp uwnnikp:

8 Uunug dwnwuguwinp uwubipnt gwuyptu dtg, down 1858 pniwlwuhu, Yp gununth uwl
Uwnwphw Opdwubwuh wuntup (Gnwguwht® Mnuny <wing Mwwnphwpp): Uunp (nuw-
uywnhu hwunhwbgwup, Uunnubwu Ukdwinpubipnt Ynnpht [16, te 134]:

¥ «utipnbigwt yuuu gpwihw)| dtinwdp Mwnphwppht dwppwthw) Swynp Ywpennhlnu
Ynsbgbiwg jwunt Uunnuwdwduht Yunnigbw) MNR2HUlE-1749». wyu wpdwuwgnpnyshiup Yp
gununth 2ddwnnt yehwpwuhu wpbitblGwu npwtu ypwy:

0 Wu bipbip wuskipp Uuwnnubiwu hwy Ypouwinputip thu. Uwhwy Pwputintwu (Lhjhup
Bwhuynwnu), Pwputin . Uiquunbwu (V. Ywpennhynu) b nddwu 4. Ywpwwbnbwl [16,
ko 153]:
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hwdwp (hus np Yp Yywit 2ddwnbwu b <wy Uunnubwt wwunniebwug hwdw-
dhnipbwu Jwuhu): 1810-hU" «ywipp dwnluiky En. 52 hngh Yp ptwlybht wybipbn.
4 Gypulynwynuttp, 4 Jupnwwbipbtp, 10 pwhwbwbbn b Gnppudwbbpnt pwg-
dnyapits dp» 16, £o 153]: 1963-hu Ywpnhuw| Sphgnp Mbwnpnu dt. Unwéawubwu
Yunnigwub| winwwt d&& pudwywpwu dp nip 70 wowybpuubp Y wwpkhu'™

Quwny Shuwlwu bpgbghy wpwpnnnyehituubpne hbppwywunyebwl, jhow-
wmwynwiubpp 2w hwgniwghin G wyn Jwuhtu, Gppbdu wp hwynnubw) Yup-
Shpubpny: Wunthwunbipd' «bipg»h nwnigdwt Jbpwpbpbw dhon ywnowéd Yuw-
ptitnpniehtu tpnuwd £ unppudwjwpwutu ubpu [4, bo 28, 12, ko 92]: Wjuwtu,
Jwuph wnwohu opbipniu hwdwp' Uunpwuhy dpn. Ynwubwu Yp gpt 2ddwnnt
hwuwpwlwywu YLwupht dwupt. «Uhwpwt Jupnuwbpbbpp 4p qpuntht
nwnwdny, nuwuwiwbnnypbwdp, pwpngbtinny, hwuwpwywlwh wnopptbnny, tp-
qlignnnipbwdp, Gutntwinp dwdwuwgnieptwdp, hpbtp ghpblp wwippwuinbing
wyli wnwpbnyapiutibnni hwdwp, nip ghpbtip whiph ninnuipltp  Uppwhuwgn-
Muwpphwppp» [14, Eo 41]: buy wibkh nwy. «<wy Ywpennpyt BadGpnt Jte wuhw-
ypwlwt dwdwuwgniphitp Ynbpwlwiubbpnt wwppwinpps skp, pbswlbu bwlb hw-
vwpwlwg dwdwuwgnishitp 2ddwnnt Jwipht dko» [15, by 28]:

3hpwth, pbdbpnu dko Rddwnbwu Ynbpwywuubpn Yud hwy Uunnubwu-
ubpnu phip pwwlwuptu spwntt b wuntug wnwpbjwlwu pwqdwgpwnnietwu
wwwbwnubipny, punhwupwwbu hwuwpwlwg wwowmoubingniehiu skhu Ypuwp
Ywwwnb), pwgh Gpptduph Yppwlydnhg tpbynbwu dwdbipgnyebutu bW wnwib-
|[wpwp Yhpwyh b motwlwu opbipnt wwwnwpwaqubpku': Uhus wn, ekl 20dwntu
ubipu npn2 swihny hwuwpwlwg dwdwuwgniehiup Ywunuwinp Ep, wjunthwu-
nbpd wu unjuwudwu skp pninp hwy Yuennhykubpniu down, wjuhupt' 2ddwnnt
Unbphu, <w) Uunnutwuutipnwu, Uuppwpbwuutpniu, Mnjun) Ynbpht b jwnpuw-
gwd hwjbpniu down: Cunhwunip Ywunuwinpnwip hpwgnpdnitigwe 1898-tu tiwnp,
hpwunwpwynyebwdp deédnh dwdwghpph dp, Ynsnuwd' « Yupquinpnyaput <wuw-
pwlwg wnophg <wjwuipwibuyg GYGnkginy, dbubinpy, U. Mwqup, 1898, np Yp
wwpnwwyt pninp dwdbpgnuehiuubpp, puswbu Uwlb wwpinfu pninp opbipnt
owpwlwuubpp, nwywghp fuwquagpniwd:

Ubiwwnbdptp 1912-hu, Ognunpunu Guu. Uwjtintwu, Mwwphwppwlywu U-
gbnt h Rddwn, Yp gpbtp wjuwbu. «hwubpp JGpulyuws G unynpwwiht wbu
6hon dwdnih, wdtunipkp Yp ppppbl Gupg ni Guwianup: Qubqbpp 4p hustt npn-
otiwy dwdbtipnit, Gppbdt wnopph, Gppbdt Gwph Ywd hwighuipph hwdwp: Un-

" Uunugdk dpu thup dbup wudwdp 1966-hu, L dbp hwgnwwnubipniu ne whwnpubpniu
Ypwy Yp Ynkhup 62 enuwtiwp:

2 UWyu wnnwing ppwiwgh b Sunbubiwu Gnhw. «Swpwlwuutipne thnje stinwubing Jhwju
wwwnwpwegh tpgbpnu hbnbithp' wikh dep hnnddbwlwu wgqgqujungdl ufuwsd k. npng ke
ptl quupiws Gu dhon swpwlwuh b dwdwlwpgniebwug dwuphtu d&S hwihwg niub-
gnnubip, pwg hptiug dGdwdwuuniyehiup Gppbdu unju ubpp snwubuwiny <wjwunwubwg
Glybntgin) wpwpnnniebwug Ybpw), hpp wn hwpyph hbnbiws Gu dhwju U. ywwnwpwgh
Gnpgng» [21, E9 177, iinnwinwyh upnud]:
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ynlpp L hphyniatipp, wdtl op, dwdbpngnippiuttpp Yp Yupwpnihti 9bipdt-
nwinnyebwdp U nipng Jwinbtwinpmipbwdp: Uu Uhwpwbnippitp 4p Jupnih
wptuwiphh pninp Ywpnnpytulipni hyp puyn <wyng Unipp <wypbipnt hngunj
dwpnip U puljulyuti ulyqpnitiptipniti» [23, ko 78-79:

Uwnnpl juntjbwg Yaunwuh yuyniehiuutip <. Swynp 4. Twphwbwutu®.

- «1935-pti quigh [Rddwn], dpbsl 46 pwpwlwbwwby Gnuwy: UdEy nippwpe
owpwlwbh thnpd Gup, wdt't mppwype: [...] Udty pwpwpe hppynit’ Gpllynbwl,
wdkl Yhpwlp' Ununopbwt yud Fhpbpught: Udkt Yhpwlh pppynit’ GpblnGuwt
[...] Bayny' Upluiwquyp §'pukpbip, lvwnunuwwh Y'pbthup: [...] Yhppb’u, pninp
Jupnuwwtputbipp wpwlhwt stht ghiplip: Cwpwlwt ghingnnltinp’ Uwtinipbwtp,
Sknp Mbppnu Swpnyphrbbwip, LPupnkbwbp... bYwp bwlb fuwstpbwup, Lepnypk...
Sktp Uwpnipuwtiwip, Monnu Mqinpltwip... Uunbip pninpt wy dhwupt §’Gpglht
utié hwiénipny U wpunpdwlyny, jwi Junpdnwwé. ipgh hwdwn fulitie thtx:

Uwlwju wyu dbntinhwlywu hwpwqwwn nt wiwunwlwu thnfuwugnudp whunnh
Gupwnynitp jEnwpehipnuwh, Ywd unjupuly' dnnwgnyebwu, puwubpnpn nuph Yk-
ubipniu, Gpp 2ddwnnt wiwg dwnwugqwinpubipp ujuwt, pwpdpwgnju nwunwubipnt
hwdwp, jwbwfub] <nndh Rwhwiwjwwbwwywu LEinubwu Ywpdwpwup:

4. Qidwnbwu-LEinubwu dhwaén) mwppbpwyp

1833 pnuwywupu, Ltnu d%. Uppwqwtu Lwhwiuwjwwbinh unthpwwbinni-
ptiwdp, <w) Ywennhyt Mwwphwppniehtup nphpwgwe Yenpnuph dp <nndh dko
nt quju wunwubg «LEinubwt Lwhwiwwbnwywu Ywpdwpwu»™: «Un juplypt
ppuwly Lntuwiinpsh quinwlyipp wbpp Ehti Ypenipp puin huygpboh tgnipt, stupt b
wwwbnniptwbg» [20, ko 24]: Wnwbnh wwuupdky dbdwinpubiptu (1883-1981)
punhwupwwtu hup hngh Mnjhutu Ywd wunp 2powlwypktu thu [20, ko 69-91], huy
Uwpghu Upp. Skp Uppwhwdbwup (1921-1932) b Spwushuynu 4. Unwdwubwup'™
(1932-1938) Uptibjtwu <wjwuwnwuty thu: Rddwnbwu bpkg dwnwugnpnubn, J6é
phiny, uyuwu hnu jwbwfuty 1934-tu Gwnp, thhihunthwynyehtt W wunnuwdwpwunt-
ehtu nuwubint hwdwp hnwjwywu hwdwuwpwuubpne dky, htpwpwushyp wow-
Ypw' down Jbig wwph: Ujn dhonght, wunup wwpunwlwu Ehu huwqunpp Lbn-
ubwup Utdwinpubpniu W hwdwybipwyhy wunug nintigdhu ni gnigdniupubipniu, hus
np Yp Lpwuwyt 20dwnbwubu vwppbp wwunnyetwtu dp hGunbi:

Pwfunudp Yp upkp jwnuwwbu tpp Rddwnbwt dwnwuguinpubptu Yp ww-
hwugnitp dnnuw) Rddwnnt wwunwlwu tipgbgnnnuehiup W npnbigpt Leinubwup
«uuwnty» dtntinhutipp: Wu fuunppt junwlwgdwu hwdwp dbup juwnniy dwjuw-

B Qwphwbwu Swynp Y. (1922-2000), puhy Bniuwunwukby, 2QUdwn nwwuws £ 1
Gpywp wwphutp W gpbelt wughp Yepwny hippwgnigwsd b Rddwnbwu Gpglignnnyehiup:
Uww, Gpbp mwphubp dhwjt nuuwuwd £ LEnubwu qupdwpwupt dkg, <nnd: Uunp hbwn
pwiwlwu GpYwn nt pwhwibun hwpgwannjg niubigwéd Gup 3-7 Uwpwun 2000-hu, hp Jujubw-
unuwlku Yupt dwdwuwly wnwy:

" Cwugt. Pontificio Collegio Armeno, San Nicola da Tolentino, via Veneto, Roma.

15 Stnwaqwihu' Gphgnp Mbwnpnu db. “Ywpnnhynu (1937-1962) L Ywpnhuw:
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gpniehtu-hwpgugnnigubp Jwwwnpbghtup Rddwnbwu dp pwup Ynbpwwuubpne
htiw, npnup wyn dwdwuwYwopowuptu Lbinubwu jwéwfuwd thu, h dwutwinpp
<. Bwynp . Mwphwbwuh b <. Uunpwupy J. Ynwubwuh htwn': Uunup Yp
wwwndbu el huswt'u «wywypwpwd» thu 1946-1954 tnwphubipniu Leinubwu Ywp-
dwpwuhu dty, Mbwpnu Upp. LEnptbwup (ynuwhw)) dGdwinpnyebiwt opow-
upu, <. 3ndukth 4. Lwdpwustwup” ntd, npwkugh hn' wy, Lbnubwup’ dky,
owpniuwybu Gpgbp pun 2ddwnnt Bpynt hwphipwdbw) wwunnuebwu, dhus
Lwhpwibtwu Yp wwpuwnpbp «LbGinubwu» Ynsnuwd hwght jhuniu wnwphu
pninpwd «unnly wiwunniyghtup» twpwdk: buly 1960-tu uyubiw| dphust 1981,
Ltipubu Gwu. Ubebwuh (Upyphu wnuwhwy) Gplwpwdtw) opowupt, Rudwnbwu
unp dwnwuqwinpubpp, wjuu ny dhwju s&U hwywbwnbp, wy hnt htwqwu-
nnyetiwdp Yp htinbihu LGnubwu dwpdwpwuh nwnignwdubpniu: Ubpbwu
LPwdhpwudtbwu Yp wwwpwuwmbu nt Y'punhwupwgubu dtinwghp Gipnwywlwu
Uopwgpnietiwdp dwjtwgnbw| Wwwndtuwwnhw swpwlyungubp [9, 18, 19]:

Wuwku' Jupwgnpp pwonuwd Yp ubwynibp 2ddwnnt wwwunnyebwu Ypwy.
wjjbu Rddwnbwu YnbGpwywuubpp punhwupwwbu skhu ghnwlygbp pL hpbup
ubthwlwu wwwunnyehtu dp nubhu, b wju wunpnp ypéwyp dtunwlwuonpku Y'wg-
nkp bwl hpbug wwnywubhniptiwu ghunwygniebwu Ypw): Uhwju hd Gpgbhnup
nwnighsu, 1970-h wwbuubpp™®, <wjp Nbinun Jupnuwbn Stp Uhuwubwu'™
wuwppbpwpwp hudh Yp jhotigubp (W puwlwuwpwn' twle niphgubpny, pE 2ddwn
niup wiwunwywu tnwuwlubp npnup Yp vwppbphtu Leinubwuku W gnpu hwpy
Ep ypwybunwuwgub:

'® Ypwubwy Uunpwuhy J. (1929-2017), puhy Lhpwuwubu. ybg wwph 2ddwn duwtu
Gunp Y'wuguph Lbinubwu Jwpdwpwu (1946-1954): 2000-2001 wwphubpniu pwqdweht
wugqwdubp hwunpwynw-hwpgwqpnjg niubgwsd Gup hp hbwn, gpbel wdpnne Shuwlwu
wwntnju Gpgbipp wpdwuwgpwsd Gup hp dwjund U hp nhwnty fupwwnubpny dbg ninnwé nt
pwow|bpwd £ unju woluwwnwuhpnipbwu pupwgphu:

7 Pwppwuttwt Sndubh Y. (1908-1988), puhly Ynumwununuynubu. LEinubwup dky
wowybpnws £ ybpnugbw| Uppwhwdbwu Uppbwhuynwnupt, www Gpynt wugqudnw
hwdwp' Gpywp wwphubp Leinubwuh dky swpwlwuh Bpgbgnnnipbwu nunghs Yup-
gnuwd L (1938-1953 L 1960-1988):

18 Ujn pniwlwutbpnit’ bu 2ddwnh Lnppudwjwpwuh wwwg wowlbpwn dpu bh:

19 Skp Uhtwubwt binun 4. (1894-1977), Suwd' Uwjwpehw, twwuubpynt nwpbywubu
hybn' gpbipk hp wdpnne Ybwupp 2ddwnnt Juuphu dky wugnigwé bp: 27 wwpblywuhu
uuwd tp Bpgbihnu (harmonium) unwwqb) unpdhi: Pp Gpgbhnupyp wwuwypwsé tp hunw-
(hwyku 1920-hu Gu hont Ypwy pwpdwd' 2ddwn hwub] wnuwsd tp: Lhpwuwuh dby gpbeh
wnwohuutiptu Ep np tpgbhnu dp pbipt) Yne wnwp: Pwgh Jwuph hp wowytpuubptu, h-
pwuwugh pwqdwpht wj| Ypouwinpubp <. Abinunhu pnd Ynt qujhtu unwwghbp unpybint
hwdwn: Uunug phtht Yp wwwnywukbp vwl 1972-2010-h Rwujhph U. <ngh <wdwjuwpwup
Bpwdonnebwu dwgnypbpeh hhduwnhp W UWdwyhnup Ydwphs' <. Lnth <wdd: dwupku
ubpu' <. bnun unppudwubpni, huswbu £.3. Mwphwbwuhu b <.U. Ynwubwuhu, Yyp
nwuwiwunkp gpwpwnp U owpwlwuubipnt Gpglignnniehiu:
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Upn, dbp woluwwmwuppniebiwtu  dhongwt Ywpbih bnwe GpGuwu  hwub)
2uiwnbwu U LbEinubwu bpgbgnnnuebwu  wwppbpwyubpne dhol wppnn n'y
dhwju dtd udwuntehiup, w) bwlb wunug dhbunjunihiup: Upnwptc, Gpynpt wy
unju nu dhwly wnppiptu uyphgp wnwéd Gu, Updhibwu U. Ywpnnhynuh Yhihyhwitu
pbipnuwd wwppbpwyp: Upt' Updhiwuku thnfuwugnuws § <wy UWunnubwuubpndu
L wunugdt 2ddwnnt Ynbpht, Jdhwp unuybu' Updhibwutu <wy Uunnubwu-
ubpniu b wunugdt' Mnpuny <wy Ywpennhyk Ynbtphu npnup hpbug Ywpghu dhusl
<nndp LEwnubwu Ywpdwpwup hwugnigwsd Gu:

dbpbr upnuws <. Nbinun J. Skp Uphuwubwup dEnwghp topwgpwd Swpnt-
ptwlu Yphpwyhubpnt nie dwju Bwont owpwlwuubpp, hpbug juwnny thnjubpny
(«Sktp pwquwinpbwg»), pun 2ddwnbwt vwfuypht wwwunnebwu, dtgh hwdwn
pwiwlwu Ep wwwgnigwubiint Rddwnbwu b LEnubwu wwppbpwyubpne udwu-
ophuwyniehtup. huy quuwqwunyehiup Yp Yuwjwuwnp dhwjt dh pwup wutpwu b
wnwib] qupnwpwupubpny wwénénud Leinubwu wwppbpwypu dke: Uikhu'
wju qnyg nmwppbpwyubipp hpwpnt gwwn wikih donhynyehtu gnjg Ynwnwihu, pwu
wju hGnwinpniehtup gnp Yp gnigunpbhtu dhwutwpwp' hwjuwlwu wy nwppb-
pwlyubpnt bywwndwdp (Eodhwohu, Ybubwnpy G wyp, pwgh Uuphihwukt np jw-
dwfuwyh udwunyehiutp nup Rddwnbwuhu htwn, gnigk npnyhbnbt wunp wp-
duwnub'pu wi wwwndwlwuopku hwpl b np wwnlwubht Yphihyhng wwwunnyebw):

Un h pwnnwuwniehiu, unnpbit Yp ubpyuywgubup Swpniebwu Ypippwykbhg
Awont 4 owpwlwup snpu mwpptpwyubipny.

- Jbipku wnwohup' (Uhu.) unpwgpnuwd £ <. Nbiinun 4. Skp Uhuwubwup
Ynndk, downwinpwwtu 1973-hu: Gppnp Gpgbighp quiu Rddwnnt Ynbpwywu-
ubipniu wngbit' pninpu wy funpe qquight, npnthbunbt sEhu juwd wyu Bnwuwlubpp,
wjl Y’Epgkhu dhwju hus np unpdwd Ehu LEwnubwu Ywpdwpwuhu dk:

- bpypnpnp' (Up.) unpwgpnuwd £ Leinubwup Utdwinp <. Ubputu . Ubpb-
wuh Ynndk (Cwpwlwip b dentinpp Lintbwt dwpdwpuwip, <nnd, 1964, Ly 42-48):

- Bppnpnp' (R$p.) dbnwghp unpwgpnyehu dpu £ £ Sndubth 4. Rwd-
pwudbwuh unnpwgpnyetwdp, 1980 pnuwlwup Ypnn: Uw Yp enth wuhwunw-
Jwu wwwpwébtignwd dpu pywy, Rddwnbwu nt LEinubwlu wwwunnyehiuubpp dhw-
fuwnubint gunnidiny:

- Qnppnpnp’ (Uue.) <wy Unwpbjulwu bybntginy Uuphjhwuh wiwunni-
phiup ubplwjwgunn oppuwy dpu t, dbgh jwudunuwd quju dbnwagpnn Rwpbh
Upp. Uquwinipbwup Ynndk, 1999 pniwlwupu:

Unybuywghynuljuwt hwtnbu / Uckyccmsosedyeckuli xypHan / Journal of Art Studies. 2022. N 1



Gnnuwupn @nphYEw 109

I - Y
- w2ne 2wpwlju

n — [ | [r— | \ [ e
¥l 1 1'% 1 1 E| | | 1 e ; ) W R N | I 1 T T 11 | 1
Upt. = =
—0’1 T T
Skp pw-qu - wnp - bug - gb - l"i“L'Pi“G g - gb - gu - ]
n P e I — " ; P— et |
o1 | 'Y Z \‘ 1 1 1 T 1 1 l I 1 1. b B | I
O ——
1 l — =
h ﬂ I h 1
Ql S g 1 S e s ! o e : ! t lr-'r == i
EWW—J—% =
bl |
1 1
1 m 1
G I = } —1 o st 2 e t h ’."'; { h -
we P e —— g g ey e ey o o
M) I [ o | -
. <l
A i 1 |
1o T P 4 ™ 0
% - ¢ : —
np wlh - pw - b - |h Jun - pnn qo - pn_- Eunlp
P —_ e

e — e

1 o
—— E — ~— "

fe—pest | s e — = ——
o —— o

:%ﬁ-?—i—ﬁ ; ) y | = re i =

pu - qu-unp bu b - Gp L bply - ph Pphu-wnu Bu- np - cwd

m{ ! # R

7= e e s ==

e e e e o B e o o

Py — V o <t ] —r

£ : I. i i — IF-\ J\ r-l — f.! ﬁ’—‘i’_'

et e P

D)) = ! [ I | ~— -

Unybuywghynuljuwt hwtnbu / Uckyccmsosedyeckuli xypHan / Journal of Art Studies. 2022. N 1



10 Rudwnnt yuuph shuwlwu Epght mwppbpwyp
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Npwtu qupuninp juwnywuhotp, 2ddwnbwu b LEinubwu wwppbpwlyutipne
wiwunnphtuubpp gpwnnuubpp Jhwutwpwp W dhw'ju wunup'

1. Ywpguinpdwt uygpniupwiht wwunwywu wwppbpnyebwu dp Yp Ywn-
shu UY dwjubnwuwyhu wnpusniypbwdp. wunup UY pniu dwjubnwuwy Yp nw-
uwtnpbt wju dwjubnwuwyp np U4 nwpdnuwdp Yp hwdwpnth hwjulywu pun-
hwupwgwd nwuwlwpgnietwdp U thnfuwnwpéwpwp hwlwnwyp?:

2 Wu hwpgny gnjg dp jhawwnwynud-Yupdhputipne hwunhwws Gup: 1. Sunbubwu b&.,
2. wofu., k9 132. «Np Lwfuhdwg Gpghti 6Gip °h ulypgpwt pwipn phs gnpdwdniws b jpng
punwpdwlnws £, npwbu ’bplih jtipht nuwpbpne dko jopphtnuwé UY. Gpgbpkt»: buly
wnnnwwnwyny Ywibigut. «UY Gnwbwlp wyu dGip nwipdnuwdp Yp hwdwpnibp, pt b pup
Gpwdpwlwt ophtiwug pmis U4 Gnwbwly wkgp £ hwdwpnih uw» [21, £9 132]: 2. «bnby £
Gwnpdhp wyti dwupt, np dwdwbwyh pbpwgpnid U Ynndp b tpw «nupdywdpp» Gpgbipp
thnfuwnwpdwpwp fuwntyby Gu b, np wydd U Ynnd Gu widwbdmd ppwlwiand wyn dwyuh
«nuipndywdph» tpglinp U hwlwnwypy»: [<nu Ywluwpyt Sunbubwuhu]: Uwyw Yp hwugsh
htwnbibw| Ggpwlwgnipbwu. «Uu pninphg htipbdnid £, np UY wbypp £ wbduwbly ns pt
thrymighwlwts husinbwpuwn niblignn quinp b wyn qunp Gpgbipp, wy' UY «nuipddwép» hw-
dwpynn Emwywt hugntbwpwn nibignn qunp U apw Gpgbpp» [2, £ 225-226]: Unju Ggpw-
Yugnipbwdp Upwjwu ppwintup Ynt wnwy Rddwnbwu-LEinubwu nhppnpnadwu, npny-
htinbL wunug U4 pniu dwjup Enjwyw punje nwih: b bpony, Uuphihwuh swpwywuubpne
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2. Yp gnpdwsdtiu « hwpdnil» Gapp hnfuwuwly hwpdniwd, Ttwpdnuudp Ywd
hwpd Ggpbipniu:

3. Pugwnwuwbtu dhwju dby hwpdniy dp undnpniehtt nlupu juwnywgubine
Gpgniwd nu gpwnnuwd Nie-Gwju Pntubipne gwuyhu dkg, wju w UY dwjupu:

4. Cunhwupwwtu phs phind Uwnbinh Gnwuwlubp niuptu b wunup qpbek
dhwwnbuwy Gu: Npwtu ophuwlubp' Uppnihh Uwppwd uwihnp nulp, Updwpup-
pnebwdp U Ghuwp hwiwpwgbwip, npnug nwuwlubpp hwwtwpwp pbpniwd
Gu Upbibbwu <wjwunwubu, Uwpghu Gwu. Uppwhwdbwup dhongwt pun Sw-
Unp 4. Twphwbiwup?':

Jdbpnugbiw] jwnwupobpniu Y'wibkigubup Jywynyepiu dp, unju 3.4. wpp-
wbwuku, nip Yp pwgwjwyinunth el Rddwnbiwup puwt s6U wgnnuwd swpwlwu-
ubpnt ywunuwinpniebwt wnbuwlwu npnjpubpnt «wpnh» (dfa. W b. nunbipny
wuhwwnwwu stnuwpyubpt, W ny huy nnjqu YGpwnyd Yp dwustwihu wy hwy
Shuwlwu nmwppbpwyutip:

- «<pdw npndhbpntn wyuon Yuy Mnuny Gnwbwlatpp, Upuppuwpbuwbbb-
nnibp, Yuy Eodhwdhup, sbd ghipntp... Ubipt wy Qddwnbwt §'pguy Ynp: 3byng wyu
fuwqbpp... Skp Mintnp ns Jby pwgwippniyppit Ypguie pug: [...] Inbb pwguw-
wppk’n: Puyg Jbtip fuwqbinnit nuybtt Yptughtip bppldt gnipwling tpgly: Utk
ybng, gnut pwuph dp Gnwawlubn pbptp dbgh - Uluppwpbwl, Mnuwlwl, Eo-
dhwétip- U punnwpwlwt dp pukp... n's dkyp ppuw:

Gqpulwgniphiuutp

Utip Lbpwéniebwu dty jujnuwd thup pl, dbp Uiwpunwbwnhu uyhgpub-
pnit’ 2ddwnbwu Shuwlwu bpghu wwppbpwyp ownwpnunp hwuqwdwup dp
nukp, U ek wu fuhuwn hbnne YEpGikp hwywlwu punhwunyp wwunnietubu:
Uwlwju h ydbpony wwpgnibigwt, np wpdwup Ep wpnwp quwhwndw,
npnyhbwnbr wu Yp ubpyuywgubp tpbp nwpt wibih hpu, dEdwdwuunyebwdp
ptpwuwgh Ybpwny wwhwwunuws, hwy owpwywubpgniebwt hwwpwywu

Gbnwaghp Uopwgpniehiuubpp plppwwbiny, Updwpwsé Ltup np jwbwiu wjnunbn wp npny
2thne dp Yy wju hwpght dkg:

2 Ukgptipnuiubp <. 8. 4. Mwphwbwuh htin dbp hwpgwpngubipnt wywunwutuwuubpku.
«Uppwhwdbwip, Ypbwy pywy, wn', <wjwugpwbt's: Uanp, qnp opptwly' «Upéwpuppni-
plwdp»p [...] dwhwiwtn «Uppnithh Uwphwd uwihnp nulp» [...] Qupwbp 4p Gupdad np'
Lainubwup <wywuipwbkt Ghwé E: 2dnnbwu np ppblg wdbbwdbs Yynbpwlwutbpp <w-
Juuywbtt G, Unwéwbbwt, nippy pupbp... [<. Cwphwbwu skp nunwluwuhpwd Leinubwu
Jwpdwpwup Juunwpbw] ywndwlwup: dbpp deup upbghup el LEinubwu Jwpdwpwuh
11 dGdwinpubptu dhwju Gpynipp <wjwuwnwubt GYwd bhu, puy duwgbwubpp Mnjun
opowuwytu thu] ...Uwbwiwtn Uwpghu Skp Uppwhwdbwb: Uupyw vwpuwihth pwipw-
Lqubbbpnt bt kp, wbqud dp np Gpgbine ululn' o°h, Yp puwpk'n, 4p puppokp: Uiug
Mppwye opnuwl (Gwndwlu dwip Gnwbwlp, upbnht, «Ghwp huwpwgbwprp uwpuw-
thlih Yn puppotn: «Uup, -hudh puwr Stp Uppwhwdbwip- Eodpwoht wanipnp Yn hwbbhb-
dhuyl wuplyw: Ul np wibh Yp Jwpkp' w't ’Gpgkp: O%oh,wyu tpgp wdtbby hhwhwipt £
dbn wdpnne pwpwlwbtibpnnit dkobt»: bpp Gppnp U’Gpakn’ wnninp dp b’Gplugntibn. .. »:
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wiwunniehtu dp, npniu wyniupubpp Yeplwphtu dhuse n  dhouwnuwpbwu
Uhihybwu wwowmoubipgniehiup: Uikhtu' Lhpwuwubwu-wpwpwlwu Gpyph dp dky
wwwuwnwubiny, Rddwnh whku wuonp ghinwyh Jdp wulbhup, 2w’n  hbnnt
Lwjwunwukbu, Ynunwununiynutt W hwjwlwu Gpnwwnbdkbu ne dbubinpytu,
pwgwpdwlwwtu  wuhwnnpnp  duwind  dfe. L b nupbpnt hw
owpwlwubipgniebwu Yuwpgquwinpdwu «wpnh» nbuniyehiuubpnit b jwnyuwwbu L.
(Fwobbwuh hwjuwlywu unp fuwquuhgtpny owpwlwuubpne  dwjuwgpnyebwu
ounphwwwn wotuwwnnyebiwl, 24dwnbwu shuwywu Gpght mwppbpwyp wpdwup
nwunibint npwbtu «wumbunuwd» Yhhybwtu hwpwqun wpwlwubpgniebwu
wwwunniebwu hwgniwghwn dwnwugnpnubpbu W nipwgpwe udnjpubptu Jdpu:

Uju jonnwwdhu dke Uonuwd inbinbyniehutbpnitu, 2ddwnnt wwwun wnpnuwd
Uppwhwd U. Updhibwup Yphybwu wnmwppbpwyht, wunp thnfuwugniudubipniu
Cwj Uunnubwuubipniu, RAdwnbwt b LEinubwu Ynbiphu, wunp ubipyw) yhdwypu
|wju nt funpwgniwd nwnwuwuhpnuyehiuubpp' Ybpb, Lepwdwywuhu dky jhonwwd
dtip Wiwpunwbwnhu dkYy Yupbinp dwup Yp gpwibu:

Rudwnbwu dhuwlwu Gpgbgnnniyebwt wwppbpwyht wwunwlwu juwnnty
punypwapbpp h juwjn pbpblk Gwp, Ybpnbwlwu, pwunnuwnwywu b unnuywu
dhongubipny, dtip gnpdp gwpniuwlbightp wwwnpwuwnbny « Juybiugpbuwy Cwpwl-
tng Cuypn Rddwnnt dwiphtr Urwbnnpbwi-Gipnwwlywt Lopwagpnyabwdp» hwu-
nwihnp dnnnjwdniu (hpwnwpwynuwsd' 2ddwn-Lhpwuwu, 2007, 846 Ly):

Wu Swpwlunght wwwihubiny £ np wydd Rddwnbwu Ynbpwlwuubpp Yp
Jwuwwpbu hpbiug wwowoubipgniehtup 2ddwnnt Juuphu dky pL h uthpinu wyp-
fuwhh, U puwywuwpwnp vwbe Cwjwunwuh Jdke?: Gpypnpn hwnnp dp Lo wwin-
pwunwd tup, 2ddwnnt wiwunwlwu dhuwywu wuthnthnfu Gpgbipnt wdpnnow-
Ywu hwiwpwdn) dp, np uwlwju lnwwpw jJwuduniwd sk gupn:

Qpuljwunipyntu

1. Uppwhwd Mbwpnu U. Updhibwu Ywpnnhynuh hwdwnown huptwytuuwagpnt-
ehtup, thiwt 2ddwnnt, pht 93:

2. Upwjwu M., Cujyulwi fuwquihtu ununwgpnieiniup, plwu, 1959:

3. Upwuwubwl hu., Uppwhwd Mbwnpnu U. YwpnnhYnup, MEjpnye, 1959:

4. Untpuwunpbwu U., Cwdwnown wwwdnyshiu Yhihyhny wmwuubpynt Ywpnnhynu-
ubipnt, Ykubwnhy, 1906:

5. Uuwnubwu Hwt (h Rddwn), wpyn

6. Uunnuwdwunipbwu Uppwil bwyhuynwnu' Cunwpdwly Jupp b wwwndnyghtu
Uppwhwd Ywennhynuh, 1820, Hhiwu Rddwnnt, pht 207:

7. Qwuwnnt U., 2GYngnud hwjjwywu bGpwdronwlwu wpdbunh  wywwndnigjwu
dwupu, YNUPSUUUYUL 2, bplw, 1981, £y 261-262:

8. THhwwu 2ddwnnt, wnyn U:

9. bpgbignnniphtup dwdbtipgnipbwt, Uiwunwlwu Gnwuwyutp L.L. Twpngh np h
<nnd, dbubwnhy, U. Twqun, 1964:

2 Cwugh. <wy Ywpnnhyt dnnnypnwwbinnyguu  Ybuwnpnt, bpbwt, Lwuwpbn,
(3phihubwu dwypninh, 1/3:
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10. 2ddwnnt AGnwagpwwnniu, eh 33:

1. f¢bpgbwu Ubupnw J. Le Patriarcat de Cilicie et les Arméniens Catholiques (1740-
1812), Dissertatio ad lauream in Facultate luris Canonici, Pontificiae Universitatis Gre-
gorianae, Beyrouth, Bzommar, 1955:

12. f¢tipgbwu U. Gwu., L’Institut Patriarcal de Bzommar (jtizn dwhnt), MEjpnie, 1983:

13. fetptbwu dwpnwu y., <wdwnown YLuuwgpniehtt Uppwhwd MGunpnu U. Yw-
pnnhynuh, «3npwdwwnbwu 2ddwnnt Shpwdop Ywuphtu hhduwpyniebiwu, 250-wdbwlyy,
Lhpwuwu, 2001, P. Uwu:

14. Ynwubwu Uunpwuhy 4., 2ddwnnt Juupht Ukdwinpubpp, 2niwppung (Rddw-
nnt Jwuph wwppbpwebne), 14, 1993:

15. Ynwubwu Uunpwupy 4., Shuwlwu hwpgbip hw) Ywpennhyt wnwoht wwun-
phwppubpnt wwnbu, 2niwppung, 15, 1994:

16. Unudttwu Uhpwt] Ywpnwwbwn, Nwnwuwuppniehiu unthpnuiwd Uppwhwd Mewn-
pnu W. Updhibwu Ywpennhynuh duunbwu 300-wdbwyhu, MEjpnuye, 1979:

17. Lbputubwu Sphgnp J. (Ynsbigbw| Ubithnn, Updhiiwuh qupdhyp), Snwbip,
Rudwnnt Gnwgpwwnntu, Lpkjdh UWunnubwuutpne Hhw, Upyn 21, phe 1:

18. Cwpwlwup U Utintinpp, LEinubwu dwpdwpwu, <nnd, 1964:

19. Cwpwlwup pun LEinubwu dwpdwpwuh wiwunniebwu, hhug hwwnnputp, 1973:

20. Utbwu Ubputu 4., Snpwdwwnbwu L. LEnubwu <wy Ywpdwpwuh 1883-1958,
U. Nwqup-vbubwnhl, 1958, Hwt Lbinubwu Jupdwpwuh, pht 148:

21. Suwnbubwu 6., Lwpwghp Gpgng <wjwunwubwyg U. Gytinkginj, «Mwwdwywu
wYuwpyniehiu dp Gybnbguwlywu Gnwuwlwg Yybpwy», P-nw., Mnjhu, 1933, o 177, ninnw-
wnwlh upnud:

22. dpLjhw U., Pwnwpwt |hpwuwubwu pwnuwpubpnt b ghinbpnt (wpwpbptu), P.
wnw., MEjpnee, 1972:

23. Echo Catholique (Mwpnnhyt Updwquug), Pwphg, . wnwph:

24. Raphael P. Le role des Maronites dans le retour des Eglises d’Orient, Beyrouth, 1935.
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PABHOBUJHOCTDb JIMTYPTUHECKOIO PACIEBA MOHACTbIPA B3OMMAP

DBAP[, TOPUKAH" (JlueaH, Beiipyt)

[ns uutnposanus: TopukaH, Sasaps: “PasHoBMAHOCTb AMTYypruyeckoro pacnesa MoHacTbipsa B3ommap”.
Uckyccmsosedueckutli xyprHan, N 1(2022): 101-115. DOI: 10.54503/2579-2830-2022.1(7)-101

ApMAHCKUWIA nuTypruyeckuii pacnes moHacTbipa b3ommap, nepeHatolii ns Cuca,
Ha npoTAmeHun bonee yem Tpex BekoB Obin pacnpocTpaHeH B JluBaHe, B HUYeEM He
nprYMeyaTeNnbHOM CENbCKOM Yrofike, BAanuM oT ApmeHuun, KoHcTaHTMHOMONA, apmAH-
ckoro Mepycanvma u BeHeuun. B3ommapckoe [yxoBeHCTBO He Obino 3Hakomo c
«COBPEMEHHbIMW» TEOpUAMKU apMAHCKUX 6HorocnykebHbix necHoneHwii XIX un XX
BeKoB, ocobeHHo ¢ 3anucbto H. TalwyAaHa ruMHOB B HOBOApPMAHCKON cMCTeMe HoTa-
LMK, 4TO MOrno Obl U3MEHUTb MOAJNHHOCTL Mepepayn ux Tpaguuun. Cneposatens-
HO, BapWaHTbl IMTYPruyecknx neceH moHacTtbipa B3ommap moryT 6bITb NpuyMcneHbl

" 3aBenytowuii MysbiKkanbHOW Kadeapoii thakynbTeTa UCKYCCTBa, Hayku, My3blku JIMBaH-
ckoro yHueepcuteta CB. [lyxa, BOKTOpP My3bIKONOrMM, MPOCIECCOP, YHAaCTHUK MemMAyHapOAHbIX
KOHcpepeHuMii no apabckoli My3blke, XYLOMECTBEHHbI PYyKOBOOUTENb W AUPUKEP Kanemnibl
«KpyHK»  apmAHCKOro KaTonuueckoro natpuapxata. edouardtorokian@usek.edu.lb u
edytoriguian@yahoo.fr, ctatba npepctasnena 02.03.2022, peueHsuposaHa 20.04.2022, npuns-
Ta K nybnukauum 20.05.2022.
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K yHMKanbHbIM obpasuam LuapakaHoB Kunukuu, KoTopble coxpaHunucb bnaropaps
YCTHOI TPaanLmMm, YTO yKasblBaeT Ha UX 6OMbLLYHO JOCTOBEPHOCTD.
B craTbe npepcTaBneHbl OCHOBHbIE 3Tarnbl UCTOpUYecKoro passutua baommap-
CKOro pacreBa, a TaKMe UX COBPEMEHHOE COCTOAHWE U XapaKkTepHble 0COOEHHOCTU.
KnroyeBbie cnosa: Abpaam | ApumsaH, Cuc, moHacTbipb B3ommap, 630m-
mapsaHe, Konnenxk JIEBOHAH, NMUTYpruyecKkne NecHu, LapakaHbl.

BZOMMAR MONASTERY’S VERSION OF THE ARMENIAN LITURGICAL CHANT

EDWARD TORIKIAN" (Lebanon, Beirut)

For citation: Torikian, Edward. “Bzommar Monastery’s version of the Armenian liturgical chant”, Journal
of Art Studies, N 1 (2022): 101-115. DOI: 10.54503/2579-2830-2022.1(7)-101

The version of Armenian liturgical chant of the Bzommar monastery, imported
from Sis, was sheltered and protected in Lebanon, an Arab country, at the corner of a
humble village, quite far away from Armenia, Constantinople, the Armenian Jerusalem
and Venice for more than three centuries. The Bzommarian clergy were completely
unaware of the 19" and 20™ centuries “modern” theories of the Armenian liturgical
chant existence, especially of N. Tashjian’s recording of the hymns with the new
Armenian system of notation, that could have been altered the authenticity of the
transmission of their tradition. Therefore, the Bzommarian version deserves to be
considered one of the rare and attractive legatees and specimens of the “neglected”
hymn tradition of Cilicia. This tradition was mostly orally preserved and transmitted,
and it is a community tradition, rather than individual’s interpretation, which makes
it more reliable.

Here we are presenting the main stages of the Bzommarian’s version historical
course: its establishment, its transmission modes and circumstances, its current
status quo and finally a brief inventory of its characteristic features.

Key words: Abraham | Ardzivian, Sis, the monastery of Bzommar, Bzomma-
rians, the Antonine Armenians, the P. Leonine College, hymn chant.

"Head of Higher and Specialized Music Education programs in the School of Music &
Performing Arts Faculty of Arts & Sciences, Holy Spirit University of Kaslik-Lebanon,
Polyphonic arranger of Arabic and Syriac music, Arabic Music International conferences’
Lecturer, Armenian Catholic Patriarchate Groong Choir’s Artistic Director (1992-2016), Doctor of
Arts, Associate Professor, edouardtorokian@usek.edu.lb & edytoriguian@yahoo.fr. The article
was submitted on 02.03.2022, reviewed on 20.04.2022, accepted for publication on 20.05.2022.
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6rUdCcSNh@3UL Y6"LNRONRE-3UL LNM UBMBNILEN U
<suLuyuruer (U3 6rudecsnih@3ut orntuund)

Suretuhy cUhu4NhL3UL’

<ndwtu hwdwp. Swiuynywu, Swplhy: «Gpwdanniewu Ybpndnygjwu unp dbennubp b hbnwulwp-
ubip (hwy Bpwdonnipjwu ophuwyny)»: Updbuypwghypwlwt hwinbu, N 1 (2022): 116-127. DOI: 10.545
03/2579-2830-2022.1(7)-116

Znnwdnud puuwpyynwd £ hwjng «Uwutuw dnbp» twynup' pwuwynp wjwunnypny
wwhwwujws tpgbipp hwdwlwpgswih' yepménygywiu Gupwpytine dh thnpé: The Humdrum
Toolkit hwdwlwpgswihu dpwaghpp huwpwynpnigyntu £ wwihu ybpnstiine kwnuh Bpgbipp
U unp dninbgnwdubpny wwpqupwubint npng hwpgtip: depinényeniup uwnwngbp £ hnn-
Jwdh htnhuwyh (Gpudpunwgbin), hwdwhwpgswihu hudbubp Eppyw Phubighh U Gpwdpnwyw
hngbpwu Nthswpn Pwpuynunh ghrnwlwu hwdwgnpdwlygniejwdp: Ewnuh Gpgbiph hhd-
pnud puywd hugntuwownbipp ubpyujwgunud Gu Ygynn Ywpunwubp nnupluyw hugniup
dpw (MHE-Un-n? Nt nnupyuwyh wwydwuubipnud): Uuwhuh Yunnigwdpp (hnyhu hw-
dwuwwwnwufuwund § Yndhunwu dwpnuwbnp' hwy wjwunwlwu Gpudonnypuu Jbpw-
pbipjw| wnwownpwd wbunigjwup: Yndhnwut hp nbuneyniup ubplwjwgnpt tp wywu-
nwlywu bpwdonwghunnpjuwu dnnbgdwdp' Yppwnbind hwy Gpwdownnypjwu  Enygyuiup
hwiwwwuwnwuluwu Ybpindnipjwu unp dbennutp, huy hwdwlwpgswiht yepindniejwu
dbpnnp Gupwnpnud £ dwebdwwnpluwywu hwodwnly: <nnwsdh hbtnhuwyp Ywplnpnd &
wju dninbigdwdp hwy Gpwdonniypjuu Ybpndnienitup, pwuh np wpnh hwdwofuwphwihu
Bpwdonwghunwywu ninnnigyniuupnud hwdwYwngswihu hwoqwnpyp hwdwnpynid t «gh-
nwlwu»' h hwywnpnignt nwuwlywu Ybpindwlwu deennubnh:

Cwj Bpwdrnmwywu tpgqugwuyh dpwapwihu Yybpinwdnieinup |hnypht wwwgnignud b
Undhwnwuh wbuntpjwu hpwywghniginiup: UWWuhwyn £, np wyu dbennp pnyp Yuw pugw-
hwjwnb hw) Gpwdonnipiwu Ybpndnipjwu unp hbnwulwnpubn:

Pwtiwp pwnbip' «Uwuuw dnbip», bwynu, pdwjht wbjuuninghwubp, hwdwlwpgswihu
yenndnieniu, «<wdnpwid», Yndhinwu, hwy Gpwdonniyeyuu inbunigntu:

LEpwdnipyntu

([Fwihu nbuuninghwubph U hwdwlwpgswihu dhongubinh qupgqwgdwu pu-
pwgpp Ytipght wmwutwdjwlubipnw hwugbignt) £ Gpwdonniejwu htnwgnunnie-
Jniuutiph unp dbennubph, npnup Jdh Ynndhg Ywpnn Gu wjwunwywu Gpwdonw-
ghrnwlwu hGwnwgnunwlwu dbpnnubph wnusnygjwdp thnfupwgunn nbp nlub-
Uwy, pwjg djnw Ynndphg Ywpnn G qwuwqwu hwlwnhp hwpgunpnwubp wnw-
ownnb: Get wjwunwlwu Gpwdrnwghunnyewu dbe hbunmwgnunn W gbpnidni-
pIntuubp Ywuwwpnnu wudhowlwunpbu dwpnu &, wwyw pwjht nblutuninghw-
ubph Wwpwqwnw dwpnp fuunhpp uwhdwunnu k, huYy hGwnwgnunyeniup b ybip-
[nnieyntut hpwlwuwgunid b hwdwlwpgswihtu dpwghpp' dwpnne wnwownpwd

" << QUU wpybunh huunpwnunh Gpwdonnggutu pwduh wjwg ghwnwoluwwnnn,
Undhwnwuph pwugqwpwu-huunpinnunp ghnwlwu pwdup nGlwywp, wpybunwghwnniejwu
ptluwdnt, shakhkulyan@yahoo.com, institute@komitasmuseum.am, hnnwép ubipyujwg-
ubintopp' 15.10.2021, gpwiunubint opp' 22.10.2021, tnwjwigpnijw punniubine opp' 20.05.2022:
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hwpgwnpnwiubph opowuwubpnud: Wuwhuny' dwpn - hwdwYwnpghs dinfugnp-
Sdwygnieyniup W hnfuhwwnhp k, W thnfujpugunn:

Uugwd wjuwbu Ynsywd hwdwlwpquwihtu Gpwdomwghwnnigjwu (systematic
musicology) dbio punniugwsd t, np wnwohtu nbwpnud hGwnwgnunigniuubph wnpn-
Jniupubipp unipjlynhy Gu, pwup np Ywiujwsd Gu wuhwwnh dninbignudutiphg, dhus-
nbn Gpypnpnu wnwownpnud k£ opjalhuinpy wpryniupubp' (hubing hwdwlywpgswihu
hwoywpyh wdthnihnd: Udbuliptu shwdwéwjubing wju nbuwlbnht' wnhpe puébngbg
dwutwygbnt hwdwlwpquwihu  Gpwdonwghunwywu  hGnwgnunwywu dh dpwagnpp,
npp opowuwlutipnid  htinwgnnbghup hwing «Uwutw dntip» Lwnuh btpgynn
hwwnywdubipp: funupp Yapwpbipnd £ kynup' pwuwynp wjwunnyeny wywhwwu-
qwd dnnnypnuwlwu tipgbiphu, npnup hwpjnipwdjwyutip, gnigbilk hwqupwdjwy-
ubip ubpuntutpniun thnfuwugybny, hwub] G wpnh dwdwuwyubip: Yndhwnwu
Jwpnwwbinu wnweohtut § gpwnb) fwynuph wnwudht hwwndwdubn, huy upwuhg
htwnn gpwnnwubp Bu Yuwwnpbp hp wowybpnubpp' Uphpwu (@nwdwéwunp [2, by
129], Uwyhphnnu Ubhpjwup [8, k9 57 L 7, ko 205], www twl Upwd Lnswnuwup
[11, b9 54-86], Ujhuw Pwhjuwuywup [10, ko 117-122] L wyp: Unwy wugubiny' ugbup,
np nwnwiuwuhpnniuttpp hwuwnwwnbight hwy Gpwdonnipjwu Yunnigywdpw)ht
Enigjwt wju punipwgphsubpp, npnup duwytpwywd Gu Yndhunwuh wotuwwnnt-
pintuubpnud [4, £ 153-164 L 5, Ly 120-132] L ghnwlwunpbt wwwgnigywd G
w)| Gpudonwagbinubph nwunWuwuppnyeniuutpnd unyuwbiu [12]:

Cwdwlwnqswih épwghp

(FJwjphu dbennny ybtipinwdniejniuubp Ywwwnpnn dpwahp b Ydhn {nipnup
untindwsd «Lwdnpwdp» (Humdrum), npp gnjniejnit niuh nmwutwdjwyubp h ybp
W jwju mwpwoénwd £ unwgtip wpldwjwu Gpudonmwghnnipjwu dwdwuwlwyhg
ninnienuubipnud [17 W 16, £ 11-26]: Opwagpphu Ywnbiph b <hwuduwpwpbp qu-
uwquwu hwodwpyubip, hwdbdwunnigniuubp ne uwpgwynpnwdubp, win pynd’

v' thuwnpti (npngwlh dninhy, Yunbughw U wyu),

v hwayb] (nYjw| punbpdwih hwbwjuwlywunieniup b wyiu),

v nwuwynpby (ophtwy’ jwyju U ubn nwuwynpnipjwdp wynpnubp),

v hwdbdwuwnb (ophuwy’ unyu gnpdh mwppbp fudpwgpnidubpp) b wyu:

Pninp wwpwgwubpnw fuunhpp, hwpgwnpnup, wwhwuop duwybpwnnp
htiwwgnunnu k:

Undhunwuh' hwy pwdnnyeyw hugniuwywpbiph Yepwpbpjw) mbunyeyniup

<w) pwuwhwywp, tpwdrnwagbn, Yndwynghwnp Yndhnwu Ywpnwwbup
(1869-1935) hp gnpdniubinuygyuu pninp ninpunutipnd hwunbu £ GYG npwbiu
unpwpwp, hwjnuwgnpdnn' pwnh [hwpdbp hdwuwnny: Yndhwnwup, hpduyting
hwqwpwynp dnnnypnwlwu U hnqunp bpgbph ybGpnwdniejwu wpnyniupubiph
ypw, duwlybpwbi £ hwy wjwunwlwu Gpwdonnipjwu hugntuwownbph Ywnnig-
Jwdpwjhu Eniejniup:
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huswbu hwjnup &, pun upw nbunyejwu’ hwy Gpudonnpyuu hhdpnid pu-
Ywd hugniuwowpbipp pwnyugwsd tu Ygynn, wy ny el hwplwuniejwdp gunuynn
pwnwiwnbiphg (nGwpwiunpnutphg): Wuwbu, Gt wpbdunwbypnuywywu tpudonni-
pjwu dwdnp-dhunpwiht hwdwlwpgh b npwu ywwndwlwunpbt bwfunpnwsé
wjuwbiu Ynsywd «dhoUwnwnwu jwnbph» hhdpnd pulwéd hugniuwowntph Gpynt
pwnwjwnbiphg wnwohup ybpohtu L Gpypnpnh wnweohtu hugniuubpp hwplw-
unigjwdp GU gunuynwd, www hwy Gpwdonniewi ywpwqwind Gpypnpn pwnw-
(wph wnwoht hugniup hwdpuyunid £ wnwehtuh ybpohu hugniupu: UYLihu, ww)-
dwuwywu Gpypnpn pwnwiwnp ybipghtu hugniuhg ufuynid £ Gppnpnp b wjuwbu
owpniuwl: Wy Yepw wuwd' jnipupwitginip hwonpn pwnwjwnph wnweht hugniup
hp uwfunpn pwnwjwnh Yytpohu hugniup htin unyutu £: Unnpl pbipynn unuinwghu
ophuwyp wbuwubihnptiu gnyg £ wwihu pwnwjwpbph hwpwpbpwygnieiniup
hwj Gpwdownniejwu dbg [1]:

Unipuyhti ophtiwly 1
Gnlynt hnbiwlwti pwnwywptinh hwpwpbpwlygnyeynitip hwy Gpuwdoynysywi Uby.

0
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bgynn pntwlwt pwnwpwpbinhg pwnluwgwdé htsnibwown
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Lwnwjwpbipph ubppht Junnigywdpp Ywpnn t jhub] vwppbp: Wuwbu, hw)
Gpwdonnigjwu dbe hwunhwnd Gu hnuwlwu, nnphwlwu, thnynighwlwu, hus-
wbu twl dEdwgywd ubiyniunwin pwnwiwpbtiphg Juqudwd hugniuwownptip,
npwunbin dGdwgywd ubyniunwu Ywpnn £ ginuyb pwnwjwnpp ubpplunid, degnbinnud
Ywd ybplnw: Gnpduwlwunpbu unyu Gpgh Ywd Gpwdonmwywu dhwynph dbe
Ywpnn U hwunhwb] dtyhg wybh wmbuwyh pwnwjwpbp, huswbu, ophtuwy, nn-
phwywu b dedwgywd ubyniunwiny pwnwjwnbpp:

Lwnwjwpbiph «ygdwu» uygpniup h hwjn £ pbpnd huptwwnhy Yunnig-
qwoépwjht uywpwghp W htnbwpwp twb hupuwwnphw Gpudanmwlwu une: Uju
hpnnniejniup htwnwgnunyt] bW wwpqupwuybi £ dh 2wpp Gpwdonwgbnubph ws-
fuwwnnuyniuubpnud, wyn pYnd’ Undhnwup [4 L 5], L. Ynpuwpindp [12], U. Ppnun-
juup [1], . Pwohujwup [14, 9 194-212]: Udthnihbind Gpwdonmwgbnubph hbwnw-
gnunnigyniuttipp’ unnpl pwpybup wnwuduwhwwnynieiniuubiphg Jh pwupup:

v UhlUunyu hugnitup oyunwywjhu tnwppbip mbinwywinwdubpnd hwunhwnid
E puwlwu b winbpwgywd nwpptpwyny: Utp ophtwynd hwdwwnbin gninieginiu
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ntubu thnpp oyunwyh up b wnwohtu oywnwyh uh pkdn| hugniuutipp, thnpp oyunw-
yp dw nphtiq b wnwohtu oyunwyh dw hugniuubipp, wnwohtu oywnwyh dh L tpy-
pnpnh dh pGdng hugniuubpp W wyu:

v' UhlUunyu hugniup wmwppbp oyunwyubipnd wmwppbp gnpdwnniewjhu nbp
ntuph: Oppuwy, Geb mnupywu wnweoht oyuwyh nn-u L, npp pwnwjwph wnwohu
hugnwit k, www Gpypnpn oyunwynid nn-tu nyjw pwnwijwph Gpypnpn hugniut k,
wjuhupt' fuhuwn wulwyniu wunh6w k:

v Qugintuwpwipp niubund £ dhwyu deYy YEuwmpnuwlwu hugna® winuplw:
Ophuwy' wnwoht oywwyh nn winuplwjh wwjdwuubpnu wy| oynwyubpnud nn-u
wnnuhlw sk:

v Pwnwjwpbph wjjw] hwdwlwpg wnwe £ pbpnd Yujniu-wulwntu
wuwnhéwuubtiph pninpngpt wy hwdwywpg: Yjwpwnw hunbpdw)p dbnp Lt pbpnud
wnwowwnwp Upwuwynieyntu, huy tpynt Ygynn Yqwpwwubphg gnjugws ubin-
wnhdw hunbpgwip npubinpynid £ npwybu «ng wuywyniu»:

v Brb wplWnwbypnwwlwu Gpwdonniyewu dby hwplwl pwnwwpbph
gnidwpp wnwy k£ pbpnd oyuwywjunipntt, www wju wwpwguwind Ygynn pw-
nwjwpbiph gnuwphg gnjwunwd § thnpp ubwwunhdw huwnbGpdwip, npp, hwuwnnptu,
Jnipwhwwnnty nhppnid £ hwynuynid:

Cwj Gpwdrannigjwt  Yunnigwdpwiht wjuwhuph uywpwghpp punpn t
wywunwlwu dwupbph pninp wbuwlubpht' ubpwnw) hwing «Uwutw dnbip»
Ewnuph Gpgtippu: Mwhwywudwd b gpunwé wybth pwu 40 Gpgbipp, npnup hb-
wnwgnunnubipp hwdwpnd Gu Gpgynn hwwndwdubp [13, Lo 131], wpwwgnind Gu
hugintuwownptiph wju uygpniupp:

Cwdwgnpéwlgnipiniu/twfuwwwwndnyejniu

Uduwnpphwih Spwgh hwdwjuwpwuh hwdwlwpgwihtu Gpudonwghwunnyejwu
yGuwnpnunw (Zentrum fiir Systematische Musikwissenschaft) hbunpbluwdniwywu
hGnwgnunwywu woluwwnwuph 2powuwlyubpnd hw) Gpwdonniegjwu dwuht nw-
uwfununieiniuhg hbwnn wnwownply unmwgw hwy Gpwdonnyentup hGunwgnunt
hwdwlwngswihu dpwgpny unyuwbu, pwuh np, puwn YEunpnup dwutwgbnub-
nh, wuhwwp (ndjw| nbwypnd® Yndhwnwuh) Yupdhph Jpw hhduynn ghnwlwu
hhduwynpnudp uwwnhs sk: YUndhunwujwt nbuniejwu YGpwpbpjw npld Yuulwsd
sniubuwing  hwunbipd' hwdwdwjubgh Ywuwwpb] winwhup  hGwnwgnunyend’
wpldunjwt Gpwdanmwghunmwlwu hwunmwwnnieniuubpnud punniuywd «ny pwyw-
pwp ghnwlwu», <hnidwuphwmwp» swihwupoubpny ubplwjwgwsd nbunieniup
dwptdwwnhlywlwu duwybpwnudubpn hwunwwnbiine hwdwp: BGL Gpwdonw-
Ywu unnnientup dhwugwdwju npwdwpwunpbtu pulwind £ Yndhwnwup dlw-
Ypwwsd dunwodnnnipniup hwy Gpwdonniejwu wnusniejwdp, uwlwiu wju nbw-
pnud wyuhwjn Ep, np ng hwyuwlwu unnnipjwu nu puywdwu hwdwp phpnnnip-
Jjniup  dhwupwuwly skp, hGwnbwpwp dwutwgbn  Gpwdonmwgbinubph hwdwnp
[nwgnighs ywpqwpwunwubph, wwwgnygubph Yuphp Ep wnwowunud:
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Cuwnptighup «Uwuuw &ntiph» tipgbipp: <Gnwgnunwywiu woluwwnmwupp Gu-
pwnpnw Ep wwppbip hdwnnyeniuutiph whpwwbunnn dwutwgbunubph hwdwanp-
swlgniejniu: Opwagpnid pungpydbght hwdwywpgswihu hudbubp Eppyw Phub-
ght b hwdwlwnpgswihtu Gpwdonwgbin, tpwdonmwywu hngbipwt Mthswpn Pwpu-
Ynwnp: <bwnwgnunwlwu fudpny duwybpwbghup fuunhpubpu nt wnwownpwup-
utipp b pwy| wn pwy) hpwlwlwgphtip gnpdpewgp:

Unwownpwup

Ubtp htwmwgnunwywu tudph guwynp fuunhpt Ep «unngbp Yndhnwujwu
wnbunipjwUu Godwpunwghnieiniup unp wnbfuuninghwubph wnwownpwsé Ybpnidw-
Ywu dbennubpny: luunhpp gwulwgwsd hwjwqgh hbwnwagnuinnh (Uwb hd) nhnwuly-
Jntuphg wuhbpbe £ pynud, uwlwju ng hwjwggh hwnwagnunnutiph hwdwp k, punhw-
Ywnwyp, wuhwuwuwih £ Yndhnwuh gnpdniubinyeyut ujuundwdp wuduwgnpn
Juunwhnigyniup: Uhw pb husnt uplnpbgh udwu dbpnnny hwy Gpwdonnyejwu hup-
Uwwnhwnwt «uybpwywuwgndp»: Lodwd futnhpp ndtint tywwnwyny «Uwutw
ontip» kwnuh Gpgbiph winugniejwdp dpwgphu wnytightp dh pwuh wnwownpwup.

1) hwyyb| nne Gpwdrnwywu quugwdh dby hugniuwiht pwuwlwywu gb-
pwlwynipniup, wjuhupt' jnipwpwusinip hugintuh npubinpdwiu pwuwyp.

2) hwayyb wju hugniuubiph pwuwywywu gnigwuhop, npnup hwunhwnw Gu
utYy pwnnpn b wybith wbnnnyeniuubpny.

3) hwayb| hunbpjwiwihu Ywqdh npubnpnudubpp, wjupupu' nnipu pbipby, b
np hunbipdwip pwuh wugwd £ hwunhwynd nyjup Gpluguuynid:

Wuwhuph wnwyownpwuph hpdpnd wpbdujwt Gpwdnwghnnygjwu dbo jwju
mwpwonw niubkignn wju pLqu £, pun npp Gpwdonnyewu dby hugniuubph pw-
wywlwu gnigwuhgu £ ywjdwuwynpnwd npwug hhpwpfuhwu Ywd gnpdwnnt-
pwihu wplnpniginiup ndjuw] jwnwunnuwjuwlwt hwdwwpgnd: Swnwihwph
htinhuwyp wyu rEqU wnweownyb| £ hngbpwuwwu pujwpdwu unniqdw dwuw-
wwphny [18]: fatigp qupgugpt| Gu w) Gpwdonmwgbnmubp unyuwbu [22, ke
268-286; 15; 21, ko 334]: Wuwbu, wwpgyntd £ Ungwpwunp unbndwgnpdnieniu-
ubpnud nnuplwt pwiuwwwbu wdtuphg hwéwiu hwunhwnn hugniuu k, hhuqt-
pnpn wunhbwuh nndhuwuwnp' Gpypnpn wdbuhg hwwfu hwunhwnnp, L
wjuwbu owpniuwy:

Lwup np «Uwutw dnbipp» tpgbpp gpwnyb U wmwppbp wninuwjuwywu nhp-
ptpnd’ YufuJwsd pE pwuwhwywp-gpwnnnhg, RE Ynpnnhg, htnbwpwnp Ybpine-
swlwu woluwwmwuph hwdwp pninp Gpgbipp thnfuwnpt) Gup dhliunyt tnintwjunt-
Rjwu Ubg' wnwohu oyunwyh nb wnnupyuwiny: Pnfuwnpliwt tywwnwyp hwdbdw-
wniEjwi hwdwp hwdwudwu wwjdwuubp unbindtiu Ep: Lnunwagpniejwu by unhw-
wsé tup Gnb| pninp dbihqdutipp ($np2iwqubn, quwuwqwu qupnhugnutbp, hus-
jntuwfudpbip) gpwnb hppwlwu wbnnnigjudp’ nhpdwlwu wwwnlbpp duwynpbing
hhduwywu hugniuhg wbnnnientu «ytipgubine» uygpniupny: Pnthnfunieiniu wuhpw-
dtipin Ep hwdwwngswiht dpwgphtu hwdwwwwnwufuwubgubnt uwwwnwyny:
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Lugyniuwjhu qEpwywynipiniu

«Humdrum» hwdwwnpgswjpht  dpwgph  hwoywplywiptu  JGpndnipjwdp
wwpqgybg, np «Uwutuw dnbip» Eynup Gpgbipnd, wnweoht oyuwyh nb mnuhlwjh
wwjdwuubpnud, wdbuhg wyblh hwéwlu hwunhwnn hugniuubpu Bu Gpypnpn
oyunwyhp nn-u, wnwohtu oywwyh uni-p b wnweohu oyunwyh nb-u: Ujuhupt' wdb-
uhg wytbifh hwéwfu hwunhwnn hugniuutipu Gu wnwehu, snppnpn W jnebtipnpn
wuwmhbwuubipp, npnup dhdjwug ujwwndwdp hwpwpbpynd G Yywpunwubpny:
<wy Bpwdonwghunnigywu dbo owwn £ putwnpyyb Yywpuwjunyejwu hwugqwdwupp
huswbu wjwunwywu Gpwdonnyeiwiu dby wnhwuwpwy, wjuwbu | YUndhwnwuh
untindwagnpoényeniuutipnid [3]: Yjwpwwjunieniup hwéwlu hwunhwnn hpw-
Jwunientu £ wyp ng wpldnjwu dawynypubpnd unyuwbu [9, Lo 189-205]:
Uwnnpl ubiplwjwgynn nhwgpwdp, npp Ywwwnyb) £ Ypwdhbuui-4bulbp dben-
nny [19, ko 334-368], mbuwubhnptu gnyg £ wwihu hugniuubph npulnpdwu
hpGpwpfupwu:

Thwqpud 1

«Uwubiw  énbip»  Ewynup Gpglinh dGe  hugnibiughts pwbwlulwt  npulinnnidalipp:
<nphgnbwlywt wnwbgpp gnyg £ ywghu hbginiiwpuwndpnuyginiapp' thnpp oljynwiydph up-hg
dptisle Gplypnpn. oljipwidp unp-p: Minnwhwywg wnwigpp gnyg L pwihu jnipwpuwitiynip
husiniup Ypytylnt pwawlyp:

800

F00

600

300

200

= 1.1 1.
0 —_ .

B3 C4 C#a D4 Eb4 E F4 F#4 G4 Ab4 A4 Bha B4 OS5 CHS FS5 F#5 G5

8

Npwgpwy £ wju hwugwdwupp, np wnwoht oywnwyh up-u hweonpn qb-
pwlwu £ wyu 2wppnwd: Yqwpuwjunigjwu opowtwlubpnd wjuwyhuh «wuhwdw-
wwwnwufuwunijwu» hwpgh ywwwufuwup gunund Gup «Humdrum»-htu npjwd
dbp hweonpn wnweownpwupnid:

2" np hugniuubiph gnpdwnnuypwihtu Yohnp Ywpnn £ wpnwhwynyb) ns dhwju
pwiwlwywu wpunwhwjnnigjuwdp, wjl wbnnniejwdp: Uuwbu, npuk hugntu
Ywpnn & hwunhwt| wybih phs pwuwyny, uwywyu Gplup wmunnnyjwdp hugniu-
utipny: By punhwywnwyp' npuk hugniu Ywpnn £ niubuw] pwuwlwlwu ded gni-
gwuh?' wnwug twlwu dwdwuwlwihtu wmunnnugjwu: Uju dunwjunipjudp b dpw-
gphu hwuduwpwnpbtighup hwoybi| wju hugnwubpp, npnup hwunhwnw Gu pwnnpn
U wybh wnlinnniejniuutipny: Mwwybipp hGinlywu k.
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THhwgpwd 2

«Uwubiw dnbp» bwynup bpgbph dbo pwnnpn b wybih ppinnnyggudp  husiniubiliph
pwhwlwlywt npubnpnidtubipp:  <nppgnbwlywt  wnwigpp gnyg E ppwihu  htusgnibiw-
pwpdpnuyegnitipp’ thnpp olyyrwdh up-hg dhtise Gphpnpn. olyypwh unp-p: Mnnwhwywg
wnwbgpp gnyg k ppwihu jnipwpwitisinin htusiniah Yphudbine pwtiwlyp:

200

150

100

50 —1

0] T 1 17 1 17 T T T 1T T T T T T T T T 1T 1

B3 C#4 Eb4 F4 G4 A4 B4 C#H5 Eb5 F5 G5

Gpypnpn nhwgpwdp wbuwubihnpbu gnyg £ wwihu, np up hugniup, npu
wnwohtu nhwgpwdnd vb§ hwlwluwwunienu nubp, pwuwlwihu npuk Yuw-
punpniyniu sniuh: Uyuhupt' punhwungp wbinnnipjwu hdwuwnny gbipwyohn Gu
Gpypnpn oyunwyh nn, wnweohtu oyunwyh nb bW wnwohtu oywnwyh un hugniuubinp,
npnup nbnwywjwsd tu Yywpunw hwpwpbpwygnyejwdp: huly wnwohtu olywnwyp
up-h Jwutwygnipiniup hhduwlwunw dbihqdwwnhluwih 2powuwyubipnud £, nwunp
UpwU wnwugpwiht ntip sh Ywpnn yepwagnyti:

hunbpjwjwihu gbpwlwynyeyniu

«Humdrum» dpwagph hweonpn wnwewnpwupp ybippupwg U ywppupwg hu-
wbinuwiutiph hwaqunlyt Ep* Ypyht' gbipwlywyniejwt gnighgutinp wwnpquipwbint
uwwwnwyny: Ybpndnipjwu dby pungpywsd Gu twl pwqudhgyut hunbpywi-
ubipp: Upryntupp hbnlywu .

THhwqpud 3
«Uwubiw énbip» buynup pgbiph dbo hwinpwnn htuptindwitinh npulinpnudulipp:

800

600

400 —+

200

L e 50 5 S
— ™~ M = WO ™~ 00 L oM
o E E S E E & P E E

+ + + + L L

Thpniyeug htunbpjuyubp

Uwpnip yphdwt wdbuhg wybih hwéwfu husnn hunbpdwiu £ hhduwwuntd
Gpabph wubipquihtu punyeny wwjdwuwynpywsd: <wonpn wnwowwnmwnputpp dbsé
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L thnpp ubynwunwubpu Gu puswbu Ybppupwg, wjuwbu k| Jwppupwg ninnnt-
pintuutipny: Npnawyh pwuwlwlwu npubinpnwd niubu bwlbe wbpghwubipp: Uw-
Yuwju wdbuhg hwnywuowlwup Yywpwnw hunbpwih pwuwlwywu gnighsu L,
dh hwugqwdwup, npp punud £ hwy Gpudonnieywu Yunnigwdphg b twb hwdw-
wwwwufuwund £ hwy Gpwdonnigjwu Ybpwpbpjw Yndhunwuh wnbuniejwup:
Udbiht’ wyunbn Yupunp nbp niup bwb ghnpp ubwywhdw punbpduip, nphp
npubnpnuwip hwy Gpwdonmwywu dowynyend fupun dwwntwtgbh £, pwuh np
ubwwhdwu npwbu pupunipnyu pdwunwiht dhwynp hwgunby W Jdhwju
npnawyh hwdwwbipunnud £ ywwnwhnw wy) Gpudonwlywu dowynypubipnu:

Ubwwnhdwjh wnywnientup wjunbn ywpqupwuynd £ upw «fuyniu» tow-
uwyniejwdp: et wpWdnjwu Gpwdoanngjwu dby ubwywunhdwu nhuntwuu L
wwpwwnhp nonw ywhwugnn huntipdwy £, wwyw hwy Gpwdonniygjwu dbg wju
Ynuunuwuuh nbip ntuh, pwup np gnjwund £ Gpynt Ygynn Yywpuwubph gnidwp-
dwu 2unphphy: Uw £ ywwnbwnp, np hw) Gpwdownniejwu dbg ubiwywmhdwu |hnyhu
pulwith b Ynuunuwu husnnnigjwdp b odinywd: Ujuintinhg b htunlnwd £ upw
hnphgnuwywu wqww Yhpwnnipntup kwynup Gpgbpnid:

Cwdwlwpgswyhu dSpwgpny Yyepindnipyw wyp thnpa

(6l Lwnup bpgbpp [hwpdbip wwwgnignw Gu Yndhwnwup wbunyjwu wu-
ypétih hhdpbpp, uwlwju wwwgnigbijhniygjwu unp dwlwpnwyh hwdwp wbwp k
gtipnwnigyniuubipp owpniiwyt wyp Gplwgwuyny unyuwbiu: Gpt bwnuh Gpgtipp
hwjlwlwu $nynpwiht pwdonmnipjwu stipnu tu ubipyuwjwgunud, www hwng &
wnwewunwl. wpryn’p unyl wpryniupubipp Yupnn Bu gnjnugyniu niubuwy hngunp
tpwdonnyewu ninpuinid unyuwbiu: <wpgwnpnudu B wybh gpwyhs b nwnund
Undhwnwuh pEgh wnusnygjwdp, pun nph hwy hnglinp b dnnnypnwiywu Gpwdounne-
RIntup «pnyn U tinpwyn» Gu [6, ko 22]:

<nglnp Gpwdonnygwu ninpuind hGunwgnunentu Bu- wuglwgpby Gpwdounw-
gbin Uhbp Lwynwup W dpwgpwynpnn Epplw Phgtight: <Gunwgnunniejwu
wnwpywu Sphgnp LwpbYuwgnt nwnbpu Gu: Upryntupubpp unyupwu npwagpwy
Gu, npnyhbinle Sppgnp Lwpblwgnt wnbph Wwpwqujnd unyuwbu pwuww-
Jhu wnnwind wnwowwwnp hugnwutpp hwpwpbpwygynud Gu Yywpunwubpny |20,
ko 55-63]:

Gqpulwgnipyniuubtp

dwdwuwlwyhg wofuwphnw ghunnyejuu nwppbp ninpunutpnd duwynp-
ynw GU unp dninbignidubp, npnugnud hwwnwy nbp nwbu pwiht wbfuuninghw-
ubpp: Puwlwuwpwp, Gpwdowmnieniup sh wpnn 2powtgh| ghwnnyejwu quip-
qugnuip, wybht' wbluuninghwubph wnwownpwsd htnwgnunwlwu unp huw-
pwynpnipniuutpp: (6L wjwunwlwu Gpwdomwghwnigjwu nhpptnphg ny dhown
E hwdnghs npn2 unp dnuintignudubiph ppwywghnieiniup, uwwju, wluhwjunnpbu,
npwup Ywpnn Gu bwwunpbu odwunwyb) Gpwdonwghwnnyewiu qupgugdwup:
Uybpu, Gpt wotuwphnd ewiht wnbluuninghwubiph dhongny Gpwdonniejwu
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htwnwgnunieniup Jwju Lwpwdnd £ unwgbi, wwyw fupun gpwdhs £ hwy
Gpwdounnieiniup unyuwbiu wugywgut) ybpndwywu tdwu dwuwwwphny:

Wuwhuny'

v hwdwlwnpgswihu/hwadwpywihu Jbpndnieniup |hndpu hwuwnwwnnd |
Undhuwuh' hwy Bpudonnyeguu wnusnygyudp duwlybpwywsd nbunpjwu hpwyw-
ghnipntup.

v hwdwlwngswjhu/hwaywpluihtu yepindnieniup hwybyw] wugqwd hwu-
wnwwnnw k£ hwy hngunp U dnnnypnwywt Gpudonniejwu «pnyp W Gnpwjp» [hubnt
Rhap:

huy uw Gpwuwynd &, np dwdwuwlwyhg wotuwphnd gnynieiniu niutignn
unpwgnyu dbpnnubpp hwy Gpwdonnyeiwu bpndniejwu hwdwp unp hnphgnu-
ubip Ywpnn Gu pwgti:
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HOBbIE METO/,bl U MEPCNEKTUBbI MY3bIKAJIbHOIO AHAJIU3A
(HA NPUMEPE APMAHCKOW MY 3blKN)

TATEBUK LUAXKYNAH

Ins uutuposanus: LllaxkynaH, TateBuk: “HoBble MeTogbl U MepcneKkTMBbI My3blKabHOTO aHaausa (Ha
npumepe apMAHCKOI My3blkn)”. Uckyccmsosedueckuli xypHan, N 1 (2022): 116-127. DOI: 10.54503/2579-
2830-2022.1(7)-116

CraTbAa ABnAer coboii NOMNbITKY KOMMbIHOTEPHOrO aHanmsa neceH anoca «CacyH-
CKne Be3ymLbl», COXpPaHMBLUMXCA B YCTHOW Tpaauuuu. KomnbroTepHasa nporpamma
The Humdrum Toolkit no3BonseT NpoBecTU aHanu3 MeceH U3 apMAHCKOro 3noca u
TeM caMbIM MOMY4YNUTb OTBET Ha PAJ, CBA3AHHbIX C HYMMW BOMPOCOB.

AHanus 6bin npoBejeH aBTOPOM CTaTbW B COTPYAHUYECTBE C KOMMbIOTEPHBIM
WHeHepoMm Jpukoii Brcesnm u MysblikanbHbIM ncuxonorom Puyapgom PapHKyToMm.
Nlerwve B ocHoBe MmeceH 3BYKOPALbI NMPENCTaBAAOT CLEMNIEHHble KBapTbl Ha TOHU-
yeckom 3Byke (Pe'-Conb'-[lo> — npu ycnosun ToHuku Pe). Takoe noctpoenue ue-
NIMKOM COOTBETCTBYeT Teopun KomuTaca Bapganeta OTHOCUTENbHO TPaAMLMOHHOW ap-
MAHCKOI My3blKkW, OCHOBAaHHOI Ha HOBbIX MeTofax aHanusa TPagULMOHHOMO My3bl-
KOBENEHUA C Y4eTOM OCODEHHOCTE apMAHCKON My3blkM, @ KOMMbIOTEPHbIV aHanu3
npegpnonaraeT mMaTemMaTUyeckuii pacyet. ABTOp CTaTbu CTaBUT BO IfaBy yrna aHanus
apMAHCKOW My3blKM C TOYKU 3peHuUA NofobHOro nojxoaa, MNOCKONbKY B COBPEMEH-
HOM O06LLEMVPOBOM My3bIKOBELEHUU KOMMbIOTEPHbIN pacyeT CYMTAeTCA «HayYHbIM»
B MPOTMUBOBEC KNAaCCUYECKNM METOAAM aHanusa.

lMporpammHbIii aHanu3 apMAHCKOrO MeceHHOro TBOPYECTBA BCELENO [OKasblBaeT
obocHoBaHHOCTb Teopun Komwutaca. OueBMAHO, YTO [aHHbI METOL MO3BOAUT pac-
KpbITb HOBbIE NEPCTNEKTUBbI apMAHCKOIO MY3blKanbHOIO aHanusa.

Knroyesbie cnosa: «CacyHckne 6esymupli», 3Moc, LUpoBble TEXHONOTUN, KOM-
nbtoTepHblit aHanus, «The Humdrum Toolkit», KomuTtac, Teopua apMAHCKOW My3bIKU.

" Crapwmii HaydHblii COTPYOHMK oTgena Mysbiku MHcTutyTa mnckyccte HAH PA, pykoso-
ouTenb HaydHoro otpena Mysea-unctutyta Komutaca, kaHaupat uckyccrsosegeHus, shakhkul
yan@yahoo.com, institute@komitasmuseum.am, ctatba npepctaeneHa 15.10.2021, peueHsu-
posaHa 22.10.2021, npunaTa k nybaukauumn 20.05.2022.
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NEW METHODS OF MUSIC ANALYSIS AND PROSPECTS
(ON THE EXAMPLE OF ARMENIAN MUSIC)

TATEVIK SHAKHKULYAN"

For citation: Shakhkulyan, Tatevik. “New Methods of Music Analysis and Prospects (on the example of
Armenian music)”, Journal of Art Studies, N 1 (2022): 116-127. DOI: 10.54503/2579-2830-2022.1(7)-116

The article discusses an attempt of software treatment of the folk songs of the
Armenian epic Daredevils of Sassoun which were survived in oral tradition. The
Humdrum Toolkit software program allowed analyzing the epic songs and revealing
some questions in new approach.

The analysis was carried out in scientific collaboration of the author of this
article who is a musicologist, Erica Bisesi who is a computer engineer, and Richard
Parncutt who is a music-psychologist. The modal foundation of the epic songs is a
stack of two fourth intervals on tonic (i.e. D4-G4-C5, if D4 is tonic). This structure
completely responds to Komitas Vardapet’s theory about traditional Armenian
music. While Komitas expounded the modal foundations of Armenian music in the
manner of traditional musicology implying new methods of analysis as corresponding to
Armenian music, the software method assumes mathematical calculation in analysis.
The author of the article finds important to analyze Armenian music in this way,
since in some modern musicological directions the software calculation in music
analysis is considered to be “a scientific method” unlike the traditional one.

The software analysis of Armenian music repertoire completely justifies Komi-
tas’s theory. Evidently, this method will allow revealing newer possibilities in analysis
of Armenian music.

Key words: “Daredevils of Sassoun”, epic, digital technologies, software analy-
sis, “The Humdrum Toolkit”, Komitas, Armenian music theory.

" Senior Researcher at the Music Department of NAS RA Institute of Arts, Head of
Research Department of Komitas Museum-Institute, Doctor of Arts, shakhkulyan@yahoo.com,
institute@komitasmuseum.am. The article was submitted on 15.10.2022, reviewed on 22.10.2021,
accepted for publication on 20.05.2022.
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APMEHUA U AKYTUA: TIMMHOCTb U TBOPYECTBO KOMITO3UTOPA
FPAHTA TPUTOPAHA

TATbAHA MABJIOBA-EOPUCOBA’ (P, Pecnybnuka Caxa (FkyTus), SkyTck)

Ina untuposanus: lNasnosa-bopucosa, TatbaHa. “ApmeHna u AKyTUA: TMYHOCTL U TBOPYECTBO KOM-
nosutopa l'panta [puropana”. Uckyccmsoseddeckuli xypran, N 1 (2022): 128-139. DOI: 10.54503/2
579-2830-2022.1(7)-128

CratbAa noceAlleHa Bknagy komnosutopa [paHTa puropana (1919-1962) B aAkyTckyto
MY3bIKaJIbHYIO KyNbTypy M €ro UCTOPUYECKOW pOonu Kak OfHOIO M3 OCHOBOMONOMHUKOB AKYT-
CKOIl KOMMO3NUTOPCKO My3blkn. Bo mMHorux maHpax ['paHT ['puropsaH oTKpbIN HoOBble pybexu,
CTaBlUMe OpVEeHTMpaMK JJ1A MOCNefyoL X MNOKONeHW A AKYTCKkUX komnosutopoB. Cpeayn ero
npousBefeHuii cnefyeT Ha3BaTb OPKECTPOBbIE COYMHEHUA — «SIKyTCKME 3CKM3bl», «MmnpoBu-
3almA U AKYTCKUIA TaHel», KoHUEepT Baa CKpunku ¢ opkectpom, orepa «/lookyT u HioprycyH»,
onepetTa «LiBeTok CeBepa», opatopua «AKyTcKaa npa3gHuYHaA», banet «KameHb cyacTbaA», a
TaKkKe OONbLLOE YMCO KaMEPHO-BOKaNbHbIX NMPOU3BeAeHUii 1 06paboTOK HapOAHbIX MECeH.
lpaHT [puropaH cospan AnA AKYTCKOW KynbTypbl BbICOKOXYMOMECTBEHHbIE 0OpasLbl onepbl,
onepeTTbl, OPaTOPUK, CUMCPOHNYECKO, BOKANbHOW M KaMePHO-MHCTPYMEHTabHOW| My3blkM,
KOTOpble ABNAITCA KNAaCCUKON AKYTCKOW My3blKanbHOW KyNnbTypbl, UCMONHAIOTCA B HaLUK AHW
U NOOUMbI MHOTMMM MOKONEHUAMM cnyliateneil. [paHT [puropsaH cmor MOCTUrHYTb OCHOBbI
HaLMOHANbHOIO MYy3blKa/bHOTO MbILLNEHUA, TBOPYECKM nepepaboTaTb AKYTCKMiA chonbKiop-
Hblii MaTepuan, My3blKy MaloOYMCNEHHbIX HapofoB AKYTMM W MpeAcTaBUTb €e B HOBOM Ka-
yecTBe.

AKyTckuii Hapop, BOCNPUHAN My3blKy apMAHCKOIO MO MPOUCXOMAEHNIO KOMMO3NTOPa Kak
CBOIO HalvoHanbHyto. [pumep ToMy — ero HblHe LUMPOKO n3BecTHaA necHa «Caxam cupa ba-
paxcaH» («Mosa AKyTua»), craBlias HeopULUMaNbHBIM TMMHOM AKYTCKOrO Hapoja, KOTOpyto
Kax[blil NpeacTaBuTeNb AKYTCKOrO Hapofa y3HaeT Mo NepBbiM 3ByKaMm MO3bIBHbIX CUrHanoB
AKYTCKOrO pajuo.

Cpenu BocnutaHHukoB [paHTa [puropaHa — BUAHbIE AEATENN AKYTCKOW KynbTypbl TUmo-
deit Crpyukos, Onbra Meanosa-Cupopkesuy, Pepgot ApryHos, 3axap BuHokypos n mHorue
apyrue. Ero yeunuamm B AKyTcKOM My3biKanbHOM yuunuile 6b110 chOpMUPOBAHO W OTKPbLITO
oT[eneHne TeopUn My3blIKM.

B pamkax tobuneiinbix meponpuaTuii, nocealleHHbix 100-netuto panTa puropsaHa, B
fAkyTvio npuexana Aenerauma My3blkanbHbIx peAateneili Pecnybnukn ApmeHua B cocTaBe c
npencepatenem Cotosa komnosutopoB Pecnybnuku Apmenus Apamom CaTAHOM, OUpUMKEpPOM
Py6enom AcatpaHom, nesuueit [lnaHoii ApyTioHaH u pyaykuctom ApyTioHom YkonaHom. ITu
CobbITUA  MPOAEMOHCTPUPOBANU  MJIOJOTBOPHOCTb MEMKYNbTYPHbIX KOHTaKTOB, KOTOpble
CrnocobCTBYIOT B3aMMOODOraLLEeHNIO My3blKalbHbIX KYIbTYp.

Knroyesbie cnosa: [paHT [puropsaH, KOMNO3nUTOp, TBOPYECTBO, My3blkaibHad KynbTypa,
ApmeHunsa, AKYTVA, MEXKYNbTYPHbIE KOHTAKTbI.

" Douent Kadbeppbl KynbTyponoruu MHCTMTYTa A3bIKOB M KynbTyp Hapopos CeBepo-
BocTtoka Poccuiickoit depepaumm PIAOY BINO «Cesepo-BocTouHblit hefepansHbiii yHuBepcuTer
um. M.K. AvMocoBa», KaHAMAAT WCKYCCTBOBefeHUA, 3amecTutenb npencepatens Corosa
komnosutopos Pecnybnukn Caxa (AKkyTus), 3acnymenHblii geatenb uckyccts Pecnybnnku Caxa
(Arytua), paviovaborisova@mail.ru, ctatba npepacTtaBneHa 24.01.2022, peueH3uposaHa
24.02.2022, npuHaTa k nybnukaummn 20.05.2022.
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Bcrynnenue

M3BECTHbIM COBETCKUM, AKYTCKUM KOMMO3WTOPOM apMAHCKOIO MPOUCXOMAEHNSA
I'paHTom [puroparnom (1919-1962) cospaHbl Knaccuyeckne NpPoU3BEAEHUA AKYTCKOI
My3bIKW, KOTOpble MONYYUNIM LUMPOKOE MpU3HaHue AKyTckoro Hapoga. O6 aTtoil Ta-
NaHTIMBON NNYHOCTU U ero TBOPYECTBe creunanbHble paboTbl MOABUANCH YMe B
nepeble rogbl nocne ero cmeptn [1; 2; 8; 9]. B Hux 6bina npepnpuHATa MonbiTKa
OCMbICIUTL (DEHOMEH W 3HaYeHUe KOMMOo3uTopa, NpuHaanexallero K Kynbtype Kas-
Kasa, HO CTaBLUero AKyTCKMM Komnosutopom. B mocnepytowiem Bbixogunm v apyrue
UCCnefoBaHNA, MPOBOAVANCE Hay4YHO-NpaKTMYeckne KOHgEepeHLUMW, MOCBALLEHHbIE
HM3HW 1 TBOpYecTBy KomnosuTopa [3; 5; 6; 7].

Bknap paHTa puropAHa B AKYTCKyIO MY3biKa/lbHYIO KY/lbTYpY

lpaHT ApamoBuy puropan (1919-1962) poaunca B r. Cyxymmn, B cembe yuuTte-
nei, YTO HECOMHEHHO MOBWANO Ha €ro NMYHOCTb U MeAarornyeckKne 3ajatku. Yie
TO, YTO OH POAMICA B FPY3MHCKOM rOpoje, a My3blkanbHoe obpasoBaHue nonyyun B
My3blKalibHOM yuunuiie B r. baky, Ha Hal B3rnag, okasano BnuAHWE Ha chopmu-
pOBaHVe y Hero 4YyBCTBA MHTEPHALMOHANIM3MA, XapaKTEPHOro [AA COBETCKOW Kyrb-
TYypbl W ABNAIOLLETOCA OJHON U3 WAEONOrMYECKNX OCHOB COLMANMCTUYECKOTO rocy-
papcrBa.

Mpoxopa cnyxby B apmun Ha JanbHem Boctoke (1939-1946), puropan Haxopun
BpemA MpofoaKaTb cBoe obyyeHue — 30eCb OH BO3rNaBAN BOEHHbI OPKECTP M Ha-
nucan ornepy Ha PoAHyto apMAHCKyto Temy «[pasgHuk B ropax» (1942-1943), a Takke
pa3BuBan CBOE TBOPYECTBO B HOBOW 3THOKYNbTYPHOI cpefe, Obin OTKPbIT ANA MeK-
KyNbTYPHOIO COTPYAHUYECTBa, BMUTbIBaA 60raTcTBO MHTOHALMI My3blKabHON Kynb-
Typbl HapogoB JlanbHero BocToka, nucan neceHHble 06paboTKkM Ha MECTHbIE TEMbI.

Ceoe mysblkanbHoe obpa3oBaHue OH 3aBeplumn B cTeHax MockoBcKoil rocy-
[ApCTBEHHOW KoHcepsaTopumn um. [.U. Yaiikosckoro (1947-1952). 3a roabi yuyebbl
UM Bblnn HanucaHbl COUYMHEHUA KpynHoi cpopmbl: nbeca A Tpybbl, KaHTaTa, CUM-
¢poHMA, OfHOAKTHaA ofepa, HEKOTOPble N3 KOTOPbIX UCMONHANUCH YHe B Te rofpl.

B aTOT Me nepuog ¢ HUM YYMIUCh Takue HbIHE LUMPOKO U3BECTHble OTEYECTBEH-
Hble KOMMO3MTOPbl MUPOBOIO YPOBHA, Kak HapogHble apTuctel CCCP Poawvon Lep-
PVH 1 AHppeil Jwnaii, KOTopble O4YeHb BbICOKO OT3biBanucb O TanaHTte [paHTa [pu-
ropsiHa 1 ero TBOPYECKNX CrocobHOCTAX.

lMpuexas B Hawly pecrnybnuky B 1953 rogy n npoxus B Heii Bcero 9 net, paHT
ApamoBuy [puropaH ycnen cpenatb o4YeHb MHoroe. [lo3HakoMWTbcA M non6UTb
TPaAMLUOHHYIO MY3blKaNbHYIO KYNbTYpy AKYTCKOro Hapofa, BNuTaTb €€ MHTOHaLWu
“ BOMMOTUTb UX B CBOEM TBOpyecTse. [ paHT Apamosuy ['puUropsAH 3anomun OCHOBbI
014 NOCNEeAyoLLEero pasBUTUA LLENoro paja MaHpPoB AKYTCKON npodyeccroHanbHoi
MY3bIKW, BOCMUTaN nneafy AKYTCKMX My3blKaHTOB, cfienan NUoOHepcKue Larn B usy-
YeHUW My3blKanbHOro cponbknopa Hapopos AkyTuM, dukcauum n nonynapusalum
ny4Lwmx ero obpasuos [4].
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KOHILEPT

HMEOHHIECKENO OPRECTIA

I". Tpuropax AdbyiLuia tobuneiitbix meponpuaTiii k 100-netuto I'.A. puropsana

BronHe npaBomepHO BO3HMKaeT Borpoc: «4To Mobyauno tomaHuHa npuexatb B
TaKyro Jaib M MNOCBATUTb CBOHO MM3Hb CTAHOBNEHMIO MY3blKaNlbHOWN KynbTypbl CceBep-
HoW pecnybnukn?». U3BecTHblil poccuiickuit komnosutop Popuon LlenpuH, yuuns-
wniica Bvecte ¢ ['paHTom [puropaHom B MocKoBcKoil KoHcepeaTopuu, nucan: «Ecnu
X0TUTE, 3T0 6bIN CBOEro poja Bbi3oB ObITy, Hnarononyuunto, mewiaHctey. Cnop ¢
camum coboii 1 co BceMU Hamu, YbA My3blKaHTCKas cyabba cnoxunack uHave. B cuny
HEOObIKHOBEHHOI Xy[OOMHUYECKON M YeNoBeYECKOW YeCTHOCTWU, OH U He mor cebe
MO3BONNTb, Kak HEKOTOpble ero Konneru, ynopobutbca 6abouke, cHABLUE MEL C
LLBETOB HaLMOHA/bHOW KynbTypbl U ynopxHysLueii obpatHo, fomoii. OH xoTen BblAc-
HUTb AnA ceba BCE [O KOHLUQ, Hayan [OKanblBaTbCA [O WCTOKOB AKYTCKOW MY3bIKM.
Ha ato, pasymeetcs, ywnu ropbl. KoHeuyHo, oHu He nponanu gapom — [puropax
MHOroe ycnen caenatb LA JaNéKoli ceBepHON pecnybankn 1 Kak KOMMO3UTOp, U Kak
neparor, U Kak uccnegosarens...» [8, c. 34].

Tak o Hem oT3biBaeTca PoguoHn LWeppuH, a A 6b1 oT ceba nuuHo pobasuna — «u
Kak yenosek». [1o BOCMOMUHAHWAM COBPEMEHHUKOB, — 3TO Obin pobpeiilunii, yncreil-
Leli OyLIN YeNOBeK C APKUM HEMOCPEACTBEHHbIM BOCTIPUATUEM OKPYKatOLLLEro Mypa.
Ecnun 6b1 oH oT Npupoabl He obnagan yKasaHHbIMU KayecTBamu, CMOr 6bl OH C TakuM
MOHWMaHWEM M OT3bIBUMBOCTbIO paboTaTb Ha HyM[bl MONOJOrO 3apOMAatoLLLErocs
npoceccroHanbHOro MCKYCCTBa JaNekoro oT Hero Hapopa, obyyatb U BOCMWTbIBAaTb
€ro MOJOLeXb, OTAABATb BCE CU/bl W ap CBOell OyLUU CNyMEHWO CBOell BTOPOM —
cesepHoii PopuHbl? Yenoseueckuii noctynok [paHTa ApamoBuua [puropsHa Kak
JINYHOCTU, CaMODBBbITHOro KOMMO3UTOpPa MOMHO Ha3BaTb CaMOOTBEPHEHHbIM MOCTYM-
KOM 1 [ame rpaMJaHCKUM MOABUIOM BO WMA AKYTCKOW MYy3blKUM, HaLMOHaIbHOMO
UCKycCcTBa pecnybnmku.

paHT [puropAH BbICTYyNWA B KaYecTBE NEPBOOTKPbIBATENA, SABLUEO AKYTCKOMY
Hapohy BbICOKOXYLOMeECTBEHHble 0bpa3Libl Orepbl, OMepeTTbl, KaHTaT W OpaTopuiA,
CUMCPOHUYECKOW, MHCTPYMeHTanbHOW My3biku. [lpuyem BO MHOrMX MaHpax OH OT-
Kpblil HOBble pybemu, KOTOpble CTanu OPUEHTUPaMKU OJIA MHOTUX MOKONEHWIA AKYT-
CKMX My3bikaHToB. Cpefu ero npousBefeHnii cneayetr oTMETUTb OPKECTPOBbIE COYU-
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HeHuA: «AKyTCKME 3CKU3bl», «Bocemb AKYTCKUX HAapOAHbIX NeceH A cuMdOoHNYec-
Koro opkecTpa», onepa «Jlookyt n HioprycyH», onepetta «Lisetok Cesepa», opato-
pun «fAKyTcKaa npasgHuyHasA», «CeBepHaA BeceHHAA», baneT «KameHb cyacTbaA», a
Takxe 60nbLUOE KONMYECTBO NeceH U PObKIOPHbIX 06paboToK.

YOMBUTENbHO: KaKk YeloBeK ApYyroii KynbTypbl MOT HacTONbKO OpraHW4yHO BOO-
paTb B ceba obpasbl, YaAHWA AKYTCKOrO Hapofa, MOHATb €ro AyLly, MOCTUIHYTb OC-
HOBbI HaLMOHaNbHOrO My3bIKalIbHOO MbILLNEHUA, CBOOOAHO, TBOpYeCkU nepepabo-
TaB (poNbKNOPHbIA MaTepuan, NpeacTaBUTb ero B HOBOM KadectBe. Ero mysbika, ro-
BOpPALLAA C AKYTCKUM HapofOM Ha POLHOM A3blke, MoKasana HeorpaHUYeHHblE BO3-
MOMHOCTW U 6oraTcTBa AKYTCKOrO My3blKanbHOIO Menoca.

Mo MHeHuto u3BecTHoro cponbKnopucTa, AOKTOpPa MCKYCCTBOBEAEHWUA Jpyappa
AnekceeBa: «[paHT [puropaH Hawen anAa cebA [eNO MW3HW, MEPER HWM OTKpbINcA
CBEMMiA, MOYTU HETPOHYTbIV NNacT, orpoMHasA, NpakTMYecku Heucuyepnaemas cdepa
MPUNOKEHUA HepacTpayeHHbIX TBopyeckux cun. OH BCAyLIMBANCA B HEMOBTOPUMOE
cBoeobpasne AKYTCKON MeceHHOW MHTOHALMKM He Kak «CTOpPOHHWI HabntopaTenb, He
Kak tobOMbITCTBYIOLLMIA 3a€3%uMii NtoOUTENDb, @ Kak YyTKWIA XYLO0KHUK, NOCTaBUBLLIMI
nepeq, coboil YeTKylO MPaKTUYECKYIO 3afady — HE TONbKO YCibillaTb HEyCNblaHHOe
OPYr¥MK, HE TONbKO OCMbICIWNTb HEMOHATOE, HO U HEMEOJIeHHO NMPETBOPUTb 3TO B
cBoeii My3sbike» [1, c. 91-92].

HecomHeHHO, nocTumeHne OCHOB AKYTCKOrO My3bIKallbHOrO Matepuana rnpuLio
K ['paHTy [puropaHy He TONbKO M HE CTONbKO B TUWM pabouyero KabuHeTa, a B
MOCTOAHHbIX MOE3JKaxX, SKCMEAULMUAX, B OOLLEHNU C NPOCTbIMU NHOLbMMU, LOBEPAB-
LWUMKU N0603HATENBHOMY KOMMO3UTOPY HE TOMbKO CBOW CaMbl€ COKPOBEHHbIE MbIC-
N, HO, Y4TO He MeHee BaMHO, YHUKaNbHble HaMneBbl, NONy4YEHHbIE UMW B HAcNenCcTBO
OT OTL,0B U Npafenos.

OuenviBaa BKknap [paHTa ApamoBuua [puropsHa B AKYTCKYIO My3blKaibHYytO
KynbTypy, cnepyeT OTMETUTb €ro MiofOTBOPHYIO UCCNENOBATENbCKYIO AeATENbHOCTD.
Mpuexas B pecrnybnuky, KoTopas obnapana HETPOHYTbIMU, TMYOUHHbIMW My3blKab-
HO-HaLMOHaNbHbIMM NAacTamu, OH C 3aBMAHbIM 3HTY3Ma3MOM CTan 3anucbiBaTb U
obpabatbiBaTb HapOAHble HamneBbl, NMPeMfe BCEro C Lebio UCMONb30BaHNA B CBOEM
TBOPYECTBE U CO3AaHMUA Ha UX OCHOBE COBCTBEHHbIX COYMHEHW. OfHaKo uHTepec K
pONbKIOPY — He TONbKO AKYTCKOMY, HO W 3BEHCKOMY, IBEHKMIACKOMY, FOKarmpcKomy,
hONbKNOPY PYCCKUX CTAPOMMAOB U LPYrMX HAPOAOB pecrnybaunku, No3Bonun Nopoii-
TV K cobrpaemMoMy WHTOHALMOHHOMY MaTepuany W C YUCTO Hay4HbIX Mo3uumii. Tak
6binn n3paHbl ero cOOPHVKU HapOAHbIX MECeH W MeceH CamMOLEATENbHbIX aBTOPOB.
OH ewe ycnen 3actaTb Te apxauyHble MnacTbl JPEBHUX KYyIbTyp, KOTOpPblE Yyke BO
MHOrOM yTpaueHbl B Hawun aHu. Ero nccneposatenbckoe YyTbe NO3BONMNO 3arnaHyTb
Ha MHOrve [EeCATUNETUA BMEPEq W B YEM-TO Mpefonpeaenntb popMrpoBaHue AKYT-
CKOIA My3blKanbHOI HayKu.

Mnoro cun v Bpemenn ['paHT [puropsaH yaenan neparormke — oby4eHuo mMono-
ObIX My3blKaNbHbIX KafjpoB pecrnybauku, KoTopble BMOCNELCTBUM OCTaBUAW CBOIA
cnep, B UCTOPUM ee KynbTypbl U Uckyccta. I10 — Tumodpeii Ctpyykos, Onbra MeaHo-
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Ba-Cupopkesuy, Pepor ApryHos, 3axap BuHokypos u mHorue pgpyrue. OH ymen
HaliTV MHAMBUAYanbHbI Noaxof B paboTe CO CBOMMM YYeHMKaMM, YBUAETb B KamAoM
U3 HUX NIMYHOCTb, UHAMBUAYaNbHOCTb, MOMOYb CAenaTb MU3HeHHbI Bbl6op. NmeHHO
6naropapa 3Hepruum u 3HTy3uasmy [paHTa ApamoBuuya B HAKYTCKOM My3blKaabHOM
yunnuie 6b110 chOpPMMPOBAHO U OTKPLITO OTAENEHWE TEOPUM My3blKU, Ha KOTOPOM
yYuIncb MeNnoaucTbl, byayLiue KOMMO3UTOPbI, TeOpeTUKU. HbiHe 3epHo, bpoLueHHoe
Yuutenem, pano boratblii ypoxail — oTaeneHue Teopun My3blkM ABIAETCA OAHUM U3
Begylwmux otaenenuii AkyTckoro MysbikanbHoro yuvnuwia um. M.H. Xupkosa. U3
€ro CTeH BbILIN W3BECTHbIE KOMMO3UTOPbI, MY3blKOBEfbI, KaHAMAATbI HayK, HblHEe BO
MHOIOM OnpefenAtoLLe My3blKanbHO-KYNbTypHbI ypoBeHb AKyTun. B atom oH npoa-
BUN cebA He TONbKO Kak My3bIKaHT, TIMYHOCTb, HO U Kak OOLL,EeCTBEHHbIV AeATenb.

MouncTuHe, xof UCTOpUK ONpefenAeTcA SHepruell TanaHToB — TanaHToOB APKMX,
camobbITHbIX 1 Heyracaembix. Ho B nocnepgHee Bpema TBopueckoe Hacnepue [paHTa
lpuropaHa cTaHOBUTCA JanekuM MasKoM, NyTeBOAHON 3Be3[0i B BbILLMHE, KOTOPYIO
BCe cnoxHee yBuaetb. OT4acTu 310 06yCNOBNEHO TEM, YTO GONBLUMHCTBO COYUHEHMWIA
BENMKOTO KOMMO3MTOpa HaxoAWTCA B PYKOMWCHOM BuAe, XpaHutca B GubnmoTtexax,
MHOTUX apXxuBax, koe-4To yxe 6e3B03BpaTHO yTepAHo. B aToli cBA3M Becbma akTyanb-
HbIM ABMAETCA u3faHue cobpaHna counHenuii [paHTa puropsAHa, 4T0 NO3BONUT LUM-
POKOMY Kpyry ntobuteneil n ueHuteneii ero Mysbiku 6avMe NMO3HAKOMUTBLCA C MOOU-
MbIMU NPOV3BEAEHUAMM.

100-neTHmii to6buneii panta Npuropsaxa

B pamkax He Tak paBHo npouwepwnx B 2019 r. tobuneiiHbix MeponpuaTuii,
nocealLeHHbIx 100-netuto panTa MpuropaHa, B Pecnybnuke Caxa (FAkytua) coctos-
nucb pecTmBanu, KOHpepeHLMmn, nekuum U BbicTaBku, nocealeHHble 100-netuto co
OHA POMJIEHMA U3BECTHOrO KOMMO3nTOpa — 3acnymeHHoro aeatena uckyccts PCOPCP
n AACCP TpaHTa [puropsaHa, cTaBlIEro OAHWM W3 OCHOBOTOJNIOKHUKOB AKYTCKOI
KomnosuTtopckoii My3biku. 16-ro mas 2019 r. ctaptoBan uukn Beuepos «[locBALle-
HWe», CTaBLUMI KylbMUHALLMEN NMPOBOAUMbIX HOOUNEHHbIX MEPONPUATUIA.

Bonbwnm cobbiTvem A y4aCcTHUKOB HOOUNENHBIX MEpPONPUATMIA CTan npuesg,
Aeneraumu BedyLLLMX My3blKalbHbIX feAaTeneil n3 ApmeHun B cocTase C npepcepare-
nem Cotosa komnosutopos Pecnybnukn ApmeHnus, 3acnymeHHbIM feATenem WUCKyc-
cte Pecnybnukn Apmenun, npocpeccopom EpeBaHcKkoii rocypapcTBeHHON KoHcep-
Batopun um. Komutaca Apamom CartaHOM, AMMIOMaHTOM MEMLYHAPOAHBIX KOHKYp-
coB, conncTKol EpeBaHCKOro HauMoHanbHOrO akafeMuyeckoro TeaTpa onepbl U Ha-
neta um. A. CneHguapara [naHoli ApyTIOHAH, U3BECTHbIM UCMONHUTENEM Ha AyAy-
Ke, conuctom EpeBaHCKoii rocysapcTBeHHOI (hMNapmMoHUM, NaypeaTtomM MHOTUX MEK-
AYHapOAHbIX KOHKypcoB ApyTIOHOM YKONAHOM, AMpUMEpPOM opkecTpa APMAHCKOro
aKagemunyeckoro Teatpa onepbl n b6aneta um. A. CnenpguapsaHa PybeHom AcaTpaHom.
lMpuesp My3bikanbHoll Aenerauunm u3 ApMeHUM MpuUAan MemAyHapofHblid cTaTyc
tobuneiiHbim meponpuatuam 100-netua paHTa [puropaHa, 3anomun MpoyvHyro oc-
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HOBY ANA Pa3BUTWA COTPYJHUYECTBA MeMAY apMAHCKUM U AKYTCKMM Hapojamu B
chepe KynbTypbl M UCKYCCTBA.

17-ro maa B Uctopuueckom 3ane HaumoHanbHoit 6ubnnotekn Pecnybankn Caxa
(AKyTnA) coctoAanacb TBOpYecKas BCTpeYa MECTHOW My3blKalbHON OOLLLECTBEHHOCTH C
roctamu u3 Apmenuu. Lllen nckpeHHuit v NnogoTBOPHbIN O6MEH MHEHWAMM, FOCTU
OEenMaNCb CBOMMM NepBbIMK BrieyatneHnamn o Axytiun. Coctoanca muBoii pasrosop
0 npobnemax pasBUTWA My3bIKalbHOW KynbTypbl U obpa3oBaHua B AkyTum u Apme-
HuW. BbIno BbipameHo noxenaHve TeCHO COTpygHWYaTh B byayLiem.

Livkn Beyepos npopomunca 18-ro mas nocraHoskoii B [ocysapcTBeHHOM Teart-
pe onepbl n b6aneta Pecnybnukn Caxa (Akytua) onepettbl «LiBetok Cesepa», cos-
paHHoii [paHTom [puropsHom Ha nubpeTTo AKyTCcKOro noata Meana [oronesa-KbiH-
abina B 1961 ropy. OHa cumTaeTca NepBoil B UCTOPUM My3blKanbHOro TeaTpa pecny6-
MUKW onepeTToii Ha TeMy O nepefoBoOii cenbcKoil monopemu HAxytuun. Musnepa-
OOCTHaA W Becenas ornepeTTa cpasy e rnontobunacb 3puTenaM W O CUX NOP BXOAUT
B penepTyap TeaTpa. Peuccep-nocTtaHOBLUMK — 3aciyseHHbll aptuct Pecnybnmku
Caxa (AxyTuna) Mpokonuii HeycTpoeB v AupuMep — 3acnymeHHblli AeATenb UCKYCCTB
Pecnybnukn Caxa (Akytua) Anekceid YHapoB AOCTOMHO NMpPeACTaBUAM HOBYHO MOCTa-
HOBKY. B rnaBHbix mapTuax Obinu 3afeiicTBOBaHbl Kak BeAyluve, Tak U Monofpble
conuctbl EBpokua KopsakuHa, Mapua Muxaiinosa, Hukonaii lNonos, puropuii lMeT-
poB, Erop KononesHukos u ap.

19-ro mas cocTosAnca rana-KoHLEepT CONMCTOB onepbl U baneta, apTUCTOB Xopa U
cmchOHMYECKOro OpKecTpa TeaTpa C ydacTuem rocteil us ApmeHuun. B nepsom otpe-
NEHUM KOHLLepTa Mpo3By4anu KamepHO-BOKalbHble npousseferus [parTa [purops-
Ha «3a AHckummn xpebtamn», «OTuero, moit apyr», «[lecHa oxoTHMKa», B TOM 4ucne
W3BECTHblE Mpentoaun 3 dpopTennaHHoro umkna «Pasmbiwnennsa Ha bepery JleHbi»
B WCMOMHEHUM NaypeaToB M AUMIOMAHTOB MeMAyHapOAHbIX BOKalbHbIX KOHKYpPCOB
EkatepuHbl KopsakuHoii n ExkatepuHbl 3axapoBoii, 3acnymeHHoil apTuctkm PP, Ha-
ponHoit aptnctku Pecnybnukn Caxa (Akytva) HuHbl Yurupesoid, HapogHoOA apTUCTKK
Pd n Pecnybnukn Caxa (Akytua) Anbbunbl Bopucosoii n gp. OTneneHme oTKpbInoch
Komnosuumeilt Ha pypyke B ucnonHeHun ApyTioHa YkonsHa. lop 3aBopamuBaroLLve
“ HEMHOTO FPYCTHbIE 3BYKW APEBHEro HaLMOHaNbHOrO apMAHCKOrO MHCTPYMEHTa ne-
per 3puUTeNnAMU Ha 3afHUKe CLeHbl Obinn npepcTaBneHbl apxmeHble dpoTorpadumn u
Kaapbl JOKYMEHTAIbHOW XPOHWKM, Ha KOTOpbIX bbin 3aneyatneH [paHT I'puropaH.

Bropoe oTaeneHve Havanocb C MCMOMHEHMA CKPUMMYHOrO KoHuepTa [paHTa
[puropaHa c opkectpom [ocypapcTBeHHoro Teatpa onepbl u 6aneta Pecnybnuku
Caxa (Axytua) nog ynpasneHuem gupukepa Hukonasa lNukyTckoro B ucnonHeHum co-
nucta AdpaHacusa epacumoBa. B LwnpoKoii ramme 3BYKOB akafeMUM4YecKoro opkecTpa
3ByYyanu HapogHble Menoguv, bnuskue cepauy Kamporo skyta. [locne atoro Hactan
yepep, apMAHcKux rocteil. OHM NpeacTaBuAN TpuU NPoOU3BEfEHNsA KomnosuTopa Apa-
ma CataHa B ucnonHeHwun pyaykucta ApyTioHa YkonsHa, a 3atem conuctku [inaHbl
ApyTioHAH B conpoBoMpaeHun opkecTpa [ocymapcTeeHHoro Teatpa onepbl u Haneta
Pecnybnukun Caxa (AkyTtna) nop ynpaeneHuem aupusepa Pybena AcatpsaHa. CBoeob-
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pa3HbIM pekBuemoM B namaTtb [paHTa [puropaHa npossyyan «Bokanus» B ncnonHe-
HUM MONOJOI TanaHTINBOW apMAHCKON NeBULbI.

" — ‘.'-! g:". s = .!EF e J
Urpaet opkectp ['TO n BPC (). Bbictynaet [lnaHa ApyTioHaH. 3a AupuMKepCKUM
[upwxep A. YHapos nynbtom — PybeH AcatpaH

HakoHel, ofHOW 13 KynbMWHaLWii oTAeneHus, Aa, HaBepHOe, BCEro KoHuepTa
CTano WUCMoNHeHne OpKecTpom counHeHua [paHTa [puropaHa «B akytckom napke»
nop, ynpasneHvem aupukepa Pybena AcatpaHa. B BupTyo3Hom opkecTpoBom 3By4a-
HUM CIMAUCH My3blka BbIJAMOLLETOCA KOMMO3UTOPA, WUIrpa AKYTCKUX MY3bIKAHTOB W
MacTepcTBO MasCTpPo U3 ApMeHWM, KOTOpblii OyKBalbHO 3a HECKONBKO peneTuuuii
CMOr MOYYCTBOBAaTb OCOOEHHOCTU AKYTCKOW My3blkM U MPEACTaBUTb CBOK WHTEp-
npeTaLmio 3TOro OPKECTPOBOrO COUMHEHNA.

MocnepoBablune nATb HOMepOB MpefcTasaAnM coboit xop, apun u cuHan u3
Camoro KpyrHoro npou3BefeHNA Knacchka AKYTCKO KOMMO3UTOPCKOW My3blku one-
pbl «JlookyT 1 HioprycyH». MolLb XOpoBbIx NapTwii Nop, ynpasnaeHnem xopmeiictepa,
3acnymeHHoro peatena uckyccts Pecnybnukn Caxa (Akytua) OktabpuHbl MMTuubiHoi
W BbIPa3MTENbHOCTb COMbHbIX MapTWii (Hanpumep, apun bacbikka B MCMONHeHUM Ha-
popHoro aptucta Pecniybnukn Caxa (Akytua) Bnapummpa 3abonoukoro) BHOBb npoge-
MOHCTPUPOBANN aBTOPCKUIA TanaHT U SHEPreTUYECKUiA 3apAf, 3a/0KeHHbIN B 3T0, beccriop-
HO, O[}HO M3 NHLLMX MPOW3BEREHMIT AKYTCKOrO OMEPHOMO HaLMOHANIBHOMO pernepTyapa.

3aBepluatoLLeil KynbMyHaLMel OTAENeHNA M BCero rana-koHuepTa CTano uc-
MOSIHEHWE XOPOM W OPKECTpOM TeaTpa necHu Ha cnosa MeaHa [oronesa-KbiHgpbina
«fKyTMA MoA», KOTOpaA ABAANACb Ha MPOTAMEHUU [ECATUNETWI HeouLManbHbIM
rMMHOM FAKyTuM (conmmcT — naypeat MemayHapoAHblX KoHKypcos Erop KonopesHu-
KoB). BocTopieHHble 3puTenu, cToa, AOAro annoAMpoBani UCMOAHUTENAM YyMe CTaB-
wero 6eccmepTHbIM NpoussefeHns [paHTa [puropaHa — apmAHUHA MO POMAEHUIO,
BHECLLEro OrpoMHblil BKNaj, B pa3BuUTHE AKYTCKOIN aKkaeMUY€eCKOii My3bIKN.

TanaHT BENUKOro KOMMO3MTOPa NPOABUICA B TOM, YTO €ro NPOM3BEAEHUA MpoYy-
HO BXOAAT B peneptyap BeAyLLUMX My3blkanbHbIXx yupexpaeruii pecnybnuku. Cospe-
MeHHble MOCTaHOBLLMKN W UCMONHUTENN HE MepecTatoT BOCXULLATbCA TeM, Kak [paHT
[puropAH cymen packpbITb 60raTcTBO M CBOeobpasme AKYTCKO My3bIKa/IbHOI KyNnbTypbl.

[maBHOW 3HauMMOI NpVMeTO NPOBOAUMBIX B AKyTuUM tobUneiiHbIX Meponpus-
TWi1, noceALeHHbIX [paHTy [puropay, ctano akTMBHOE y4yacTue apMAHCKOI fuacno-
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pbl Akytun B ux opraHmsauuu. OcosHaHMe BKNaja WX TanaHTAMBOrO 3emnAka B
KynbTypy pecrnybnuku, cTaBLUEil ero BTOPOI POAMHON, HAMOMHWUIO NpencTaBuTenei
OMacnopbl YyBCTBOM TOPAOCTM — 00 3TOM OHM HEOAHOKPATHO FOBOPWUIM Ha BCEX
MeponpuATMAX tobuneiiHoro uukna. MNpumeyaTeneH n npuesp, cTonb NpeacTaBUTENb-
HOI feneraumy My3blkaHTOB ApMEHWU, TakKe OTKpbIBLUEH AnA ceba 3ToT Heccrop-
Hblll peHomeH. Mo Npu3HaHMIO camux rocTeid, CyLaA W UCMIONHAA COYUMHEHWUA CBOE-
ro 3emiAKka, HamucaHHble MpeXAe BCEro LA AKYTCKOro ChyluaTens, HanucaHHble
AKYTCKUM MY3blKallbHbIM A3bIKOM, OHW ABCTBEHHO pas3nuyany 3ByKW POAHOTO UM Me-
noca, Befb HecMoTpA Ha To, 4YTo [paHT [pUropaH mun 1 TBOpUN Ha Aanekoi AKyT-
CKOIi 3emne, OH oOcCTaBaicA NpeACTaBUTENIEM CBOEro Hapoja W CBOeil KynbTypbl.
MmeHHo MEMKY/bTYPHbIE KOHTAKTbI N B3aVIM0060FaLLI,eHVIe AaroT NNoAOoTBOPHbIE pe-
3ynbTatbl. JTO NPOAEMOHCTPUPOBAN CBOVMM TBOPYeCTBOM Komnosutop [paHT [pu-
rOpsAH, U 3TO CTano PeanbHOCTbIO U B HAlUW [HWU, BO BPEMA NMPOBELEHWA LUKNa BeYe-
poB k 100-neTuto TanaHTNIMBOro KOMMNO3WTOpPa, KOraa KylbTypbl ABYX HApPOLOB BCTpe-
TUINCb U NOAPYKUINCH bnarofapsA My3blKkalbHOMY UCKYCCTBY.

3awntoyeHune

Takum obpasom, bynyun yenosekom Lpyroil HaumoHanbHoctH, [paHT IpuropaH
CMOT MOCTUFHYTb OCHOBbI HAaLMOHANbHOIO MY3bIKalbHOIO MbILLIEHWA, TBOPYECKM Me-
pepaboTtatb AKYTCKUI (PONbKNOPHbLIN MaTepuan, My3blKy MalO4YMClEHHbIX HapOAoB
AKyTUM 1 NpeAcTaBUTb €ro B HOBOM Ka4ecTBe.

Bo mMHorux maHpax OH OTKpbIN HOBble pybeu, CTaBLIME OpPUEHTMPaMK OjA No-
CnepytoLLMX MOKONEHWNIA AKYTCKUX Komno3uTopos. Cpeau ero npowssegexuii cnepyet
Ha3BaTb OPKECTPOBble COYMHEHWA — «SKyTCKMe 3CKM3bl», «MMnpoBM3aLma U AKyT-
CKWIA TaHew», KOHUEpT AnA CKpUMKU C opkecTpom, onepa «JlookyT u HioprycyH»,
onepetta «Lietok CeBepa», opatopua «fKyTckaa npaspHuuyHasA», banet «KameHb
CyacTbA», a Takke OOMbLIOE YNCNO KaMepHO-BOKa/IbHbIX NMPOU3BeaeHNn n obpaboTok
HapOAHbIX NeceH.

lpaHT puropsaH cospan AnA AKYTCKOM My3blKaNbHOW KyNbTypbl BbICOKOXYLOMECT-
BeHHble obpasLpbl onepbl, ONepPeTTbl, OpaTopuu, CUMOHNYECKOI, BOKaNbHO 1 Kamep-
HO-MHCTPYMEHTaNbHOW My3bIKW, KOTOpPble CTaiW KIacCUMKON AKYTCKON My3blKalbHOM
KYNbTYpbl, NCMONHAOTCA B HALLW JHW W NOOUMbI MHOTMMW MOKONEHUAMU CryLLaTeneid.

Cam AKyTCKMI1 Hapog, BOCMPUHAN My3blKy apMAHCKOTO MO NMPOUCXOMOEHUIO KOM-
no3uTopa Kak CBOK HaLMOHanbHyto. [puMep TOMy — €ro HblHe LUMPOKO M3BECTHasA
necHa «Caxam cupa bapaxcaH» («Moa AkyTua»), ctaswans HeodMLManbHbIM TMMHOM
AKYTCKOrO Hapofa, KOTOpYK Kamfblii MpefcTaBUTENb AKYTCKOrO Hapoja Yy3HaeT no
NepPBbIM 3ByKaM MO3bIBHbIX CUTHANOB AKYTCKOro pafmo.

Cpenu BocnuTaHHUKoB ['paHTa puropAHa — BUAHbIE LEeATENN AKYTCKON KynbTy-
pbl Tumodpeit Ctpyykos, Onbra Mearnosa-Cupopkesny, ®Pepot ApryHos, 3axap Bu-
HOKYpoB U MHorue ppyrue. Ero ycunuamm B AKkyTckoM My3biKanbHOM yuunuie 6bino
COPMMPOBAHO U OTKPbITO OTAENEHUE TEOPUN MY3bIKU.
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B pamkax tobuneiitbix meponpuaTuid, noceaweHHbIx 100-netuto MpaHTa puropsana,
B AKyTuo npuexana penerauua mysbikanbHblx geateneil Pecnybnukun Apmenua B coc-
TaBe ¢ npepcepnatenem Cotoza Komnosutopos Pecnybnukn Apmenuna Apamom CataHom,
Ivpuepom Pyberom AcatpaHom, neBuueld [lnaHoii ApyTHOHAH U ByAyKMCTOM ApyTHOHOM
YkonAHoM. DTU cobbITUA MPOAEMOHCTPUPOBANN MNOLOTBOPHOCTb MEKKYIbTYPHbIX
KOHTaKTOB, KOTOpble CMOCOGCTBYIOT B3aMMOODOTraLLEeHNIO My3blKalbHbIX KylbTyp.
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<U3UUusuLL b4 3uunhShuL. unUNNRPSNCL <LULS 4rPGNM3ULD
uL<usuuutnh@-3nNhLL Nh USE1OUSNNONRG3NKRLL

SuUS3uLU MudLNJU-~ANPUNYU (MY, Uwifuwih Cwupwwbnngeniu
(Bwynunpw), Swynunul)

<ndwu hwdwp. Nwyndw-Pnphunjw, Swunjwtw: «Lwjwunwup b Swynunphwt.  Yndwnghwnp
<pwuwn Gphgnpuuh wuhwwnwywunygniuu nu unbindwanpdnieinwup»: Undbuypwghypwlwl hwinbu,
N 1(2022): 128-139. DOI: 10.54503/2579-2830-2022.1(7)-128

<nnywdp udppdwd b juynunwlwu Bpudronwlywu dowynyenid Yndwngh-
winp <pwuwin Sphgnpwup (1919-1962) ubipnpdwup b upw’ npwbu juynunwlwu
Yyndwnghnnpwlwu Gpwdonniyejwu hhduwnhpubphg dGyh wwwdwlwu nbphu:
Cwwn dwupbpnd <pwuwn Gphgnpjuup pwgbg unp hnphgnuubp, npnup Gplwnp
dwdwuwy npwbiu Ynnuunpnohsubip dwnwtight juynun Yndwnghwinpubiph hb-
wmwgw ubpniunubiph hwdwp: Lpw unbindwagnpdnieniuutiphg hhawwwyniejwu
bu wpdwuh Wjwquludpwihu gnpdtipp’ «3wynunwlwu Luphqubip», «hdwypnyp-
qughw W juynunwlwu wywp», nipwyh b ujwquiudph Ynugbipnp, «Lnnynintin
W Ujnipgniuncu» owbipwt, «&ynwhup dwnhlp» owbipbiinp, «3wynunwlywu wnn-
Uwwu» opwinnphw, «Gpowuyniejwu pwpp» pwibwnp, huswybu twl 66 pwuw-
Yyh Ynwi-Ywdbpwihu untindwagnpoényeniuubp W dnnnypnwlwu tGpgbph dow-
ynuwubip: <pwuw SGphgnpjwup jwyninwywu Gpwdanwlwu dawynyph hwdwp
untindtig owbipwjh, owbiptitnh, opwwnphwih, upddnupy, Yynjw; b Ywdbipwhu-
gnpdhpwiht Gpwdonnipjwl pwpdpwndtip udnwubp, npnup, hwunhuwtwny
Juyninwlwu pwdanwlwu dowynyeh nwuwlwu Gpytp, hugsnd Bu dbp opbipnud
W uppygby Gu niuyunppubiph pwgnud ubipniunubph Ynndhg: <pwuwn Sphgnpjwup
pwihwugbg wqgqwjhu pwdonwlwu dunwdnnnyejwu funppbpp, unbindwagnpdw-
pwp dowlbg jwyninwlwu dnyinpwihtu unep, Swyninhwih pwqdwehy dnnn-
Ynipnubiph Gpwdownnieyniup b ubipluwjwgptig wju unp npwyny:

Owagnuiny hwy Yndwynghwnnph Gpwdownniginiup jwynwn dnnndnipnu pu-
Ywibg npwbu hp wgquwiphup: “Hpw Jwn opphuwlyu k dbp opbpnid (wjunpbu wnw-
pwoédws, jwynun dnnnypnh ny wwonnuwlwu hhdup nwpéwd «Caxam cupa

" U4 Uddnundh wudwu <jnwpu-Upbbpwt nuotwiht hwdwuwpwuh Mnwwu-
wnwuph Ywounigywu <nwuhu-Upubph dnnnynipnutiph (Ggniubiph nu dowynypubph huu-
nhwnninh dowynipwpwuntgjwu wdphnup nngbuwm, wpybunwghwnipjuu ptyuwdnt,
Uwluwih Cwupwwbwnigjwu (Swyninhw) Yndwnghwnnpubiph dhnigjwt twiuwqwhhp
nbnwyw|, Uwuwih <wupwwbwnigjuu (Swynunhw) wpybunh Juunmwlywynp gnpdhs,
pavlovaborisova@mail.ru, hnnwdp ubpyujwgubine opp' 24.01.2022, gpwfunubint opp'
24.02.2022, niywgnnigjwiu punniutiint opp' 20.05.2022:
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6apaxcav» («hd Swynunhw») tpwuwynp Gpgp, npp jwynun dnnndpnh jnipw-
pwugnip ubiplwjwgnighy Gwuwsnd £ juyninwlwt nwnhnh wqnwuwuubiph
wnwohtu hul hugniuutiphg: <pwuwn Sphgnpjwuh uwubpph pYnud Gu Jwynnwlywu
dowynyeh wywuwynp gnpdhsutin Shundty Unpngyndp, Ojqw hqwunyw-Uhnnp-
Yuhsp, dtnnun Upgniunyp, 2whuwp dhunynipndp b niphoubip: Lpw 9wupbpny
Swynwnhwih Gpwdonwlywu  nwnwWuwpwund  dbwynpytg b pwgybg Gpw-
dponnigjwu inbuniejwu pwdhup: <pwuwn Sphgnpjwup 100-wdjw hnpbjwuw-
Ywu dhongwnniudubiph gpowtwyubpnid Swynunhw dwdwubg <wjwunmwuh <wu-
pwwbtiwnigjwu Gpuwdonwywu gnpdhsubiph wwwyhpwynigyniup, nph jugdnwd
Ehu <wjwuwmwup Yndwynghwnpubiph dhnigjwt twfuwgqwh Upwd Uwpjwup, nh-
phdnp Mnipbu Uuwinpjwup, Gpgsnthh GYhwuw <wpniejniujwup W nnipntlwhwp
Cwpnieintu Yynywup: Wn ppwnwpényeiniutubpp Jywjtight  dhodswynipwhu
othnudubiph wpnyniuwybinnyewt dwuht, npnup bwywuwnwd Gu Gpwdonwywu
dowynypubiph thnfuhwpunwgdwup:

Pwbwgh pwnbp' <pwun 9phgnpjwt, Yndwnghwnp, unbindwgnpdnipiniu,
Gpwdonwlwu dawynype, <wjwunwu, Swynunhw, dhodowlnipw)ht o2thnidutip:

ARMENIA AND YAKUTIA: THE PERSONALITY AND OEUYRE OF COMPOSER
HRANT GRIGORYAN

TATYANA PAVLOVA-BORISOVA' (RF, The Republic of Sakha (Yakutia), Yakutsk)

For citation: Pavlova-Borisova, Tatyana. “Armenia and Yakutia: the Personality and Oeuvre of Composer
Hrant Grigoryan”. Journal of Art Studies, N 1(2022): 128-139. DOI: 10.54503/2579-2830-2022.1(7)-128

The paper analyzes the contribution of composer Hrant Grigoryan (1919-1962)
into Yakut musical culture, and his historical role as one of the founders of Yakut
composer music. Hrant Grigoryan extended its boundaries in many genres, which
serve as landmarks for the succeeding generations of Yakut composers. Among his
works, the orchestra compositions “Yakut Sketches”, “Improvisation and Yakut
Dance”, Concert for Violin and Orchestra, the opera “Lookuut and Nyurgusun”, the
operetta “Flower of the North”, the oratorio “Yakut Festive”, the ballet “Stone of
Happiness”, as well as a great many chamber and vocal works and treatments of
folk songs deserve to be mentioned. Hrant Grigoryan wrote operas, operettas,
oratorios, symphony, vocal, chamber and instrumental music of high artistic value.

" Associate Professor of “Cultural studies” FSAEI of HPE “North-Eastern Federal University
after M.K. Ammosov”, Honored Art Worker of the Republic of Sakha (Yakutia), Deputy
Chairman of the Composers Union of the Republic of Sakha (Yakutia), Doctor of Arts,
pavlovaborisova@mail.ru. The article was submitted on 24.01.2022, reviewed on 24.02.2022,
accepted for publication on 20.05.2022.
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These pieces became classics of Yakut musical culture; they are performed nowadays
and are loved by concertgoers. Hrant Grigoryan proved able to comprehend the roots
of national musical thinking, to interpret folk music of the Yakut people, the national
minorities of Yakutia, and to present it in a novel quality.

The Yakut people embraced the music, written by the composer of Armenian
origin, as their own national music. This is best exemplified by his widely popular
song “Saham sirt baraskhan” (“My Yakutia”), which has become the nation’s
unofficial anthem. It also became the call signal for Radio Yakutia: the Yakut recognize
it promptly, with its very first sounds.

Among the pupils of Hrant Grigoryan, renowned representatives of Yakut culture
- Timofey Struchkov, Olga Ivanova-Sidorkevich, Fedot Argunov, Zakhar Vinokurov
and others deserve a mention. Through his efforts, the Department of Music Theory
was formed and opened at the Yakut Music College.

Within the scope of celebration activities on the occasion of Hrant Grigoryan’s
centenary of birth, from the Republic of Armenia, a delegation of music perso-
nalities arrived, including Chairman of the Union of Composers of the Republic of
Armenia Aram Satyan, conductor Ruben Asatryan, singer Diana Harutyunyan, and
duduk player Harutyun Chkolyan. Such events showcase the usefulness of cross-
cultural relations, whichserve to enrich musical culture on both sides.

Key words: Hrant Grigoryan, composer, oeuvre, musical culture, Armenia,
Yakutia, cross-cultural relations.
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3MYAP[, ANPANETAH: CUMPOHUA Ne 4

MAPTAPUTA PYXKAH"

Ins umtuposanus: PyxkaH, Mapraputa. “Opyappn Aiipanetan: Cumcponuna Ne 4”. Uckyccmsosedyeckuii
xypran, N 1(2022): 140-151. DOI: 10.54503/2579-2830-2022.1(7)-140

YeTtBeptaa cumdonna Dpyapaa AlipanetaHa (2016) noatBepauna BbICOKMIA ypOBEHb
KOMMO3WTOPCKOrO MacTepcTBa U TanaHta komrosuTtopa. B Heli cocpepoTounnock HoBoe OLLy-
LLEeHMe MM3HM Hapoja Ha rpaHu WcMbiTaHuid. KoMno3uTop BHUMATENbHO BCHyLUMBAETCA B
#n3Hb. OH ULLET M HaxoAWUT AYXOBHYIO OMOpy B rNybOKOM OCO3HaHUM PONM UCKYCCTBa, My3bl-
Kn. [nybuHHbBIE TPaANLMK MY3blKalbHOMO TBOPYECTBA, CUM(POHUYECKOIN My3bIKM U MaHpa CUM-
¢pOHUM — HeoTbeMEMbIE 3aBOEBAHWUA apMAHCKOW My3bikW. KoMNo3uTop B coBepLUEeHCTBE Ba-
OeeT 3TUM WHCTpyMeHTapuem. Ero YetBepTad cumdpoHMA — HOBOE [OCTUMEHWE apMAHCKON
My3blKalbHOW KynbTypbl.

YeTBepTaa CUMCPOHUA ABHO HauyMHaeT HOBbI1 nepuopd, B TBopyecTBe AlipaneTaHa.
[lymaeTca, 310 nepmop, 0606LLEHHOrO OCMbICIEHNA COObITUI, BKIIOYAIOLLMX COBPEMEHHYHO UC-
Toputo. DTa TeMa, [aBHO OCBOEHHaA B MaHpPE CUMCPOHUM, CErofHA OCOBEHHO aKkTyanbHa, U
KOMMO3MTOPCKOe yyacTve B ee paspaboTke B MacluTabax 6onblunx CUMGOHUYECKUX chopm
MOBBICUT FPafyCc HaLMOHaNbHO-MaTPUOTUYECKOTO AyXa.

YeTBepTana cumdpoHUA co3paBanach B TpyAHble BpemeHa, nepexkmsaemble ApmeHueii u ee
HapofoM. 3anucb cuMOHUM cocToANach 3a Hepento fo Bropoii Apuaxckoii BolHbI.

MnaBHbIl aupvikep [ocypapcTBeHHOro cumdpoHnuyeckoro opkectpa Apmenun Cepreii
CmbataH xpan a1y cumdpoHuto. Bynyun BepHbIM MHTEPNPETaTOPOM CUMMPOHUYECKUX MPOU3-
BeJleHUI KOMMO3MTOpa U O3HAaKOMMBLUWCH C HEl, OH peLunn, He OTKNaablBasA, 3anucaTb ee Ha
Buaeo. Cumcponua 3anucbianacb B 3ane KoHuepTHO-CMOPTUBHOIO Komniekca nmeHn KapeHa
[lemnpusaHa B pexnme 3aKpbITOro vcnonHeHuA. [upuxep pelunn npupatb 3anucy xapaktep
KOHLepTa, W, COOTBETCTBEHHO, BHEC B BUAE03aMNUCh dIEMEHTbI TeaTpanusauun. 7o BbIMAANT
TaK: My3blKaHTbl BbIXOAAT U3-3a KyUC C ABYX CTOPOH CLEHbl W 3aHUMatOT CBOU MECTa; UX Bbl-
XO[, COMpPOBOMXAAETCA annoANCMEHTaM1 (MarHUTOPOHHAA 3anuCb); B LLEHTP OPKECTpa BbIXOAUT
KOHLepTMelicTep — nepsas CKpUMKa, 4ToObl NofaTb TOH; 3aTeM Ha CLEHY BbIXOAUT AVPUMEp, U
My3bIKaHTbI, CTOA, MPUBETCTBYIOT €r0; CMibILLUHbI arIoAMCMEHTbI 3a/1a (MarHUTOPOHHaA 3anuch)...

Knio4esblie cnosa: dpyapp, AiipanetaH, Cumdonus Ne 4, Cepreii CmbataH, opkecTtp,
WCMONHEHWE, LUPUKEP, NOCBALLEHME.

Bcrynnenue

YetBeptaa cumdpoHna Dpyappa AlipanetaHa 6bina co3gaHa KOMMO3MTOPOM B
2016 ropy. Ee otaenano ot npepbiaoyiieii cumcboHnn — Tpetbeit, 16 nert. LWectHapuatb
NET, HamnofHeHHbIX paboToii, NyTellecTBUAMMU, NETHUMM MECALAMU, NPOBOLUMbLIMU B
nobumom unuaHe, 60nbLIMMK ycrexamMu Ha KOMMO3MTOPCKOM MOMpULLE KaKk Y
ceba B cTpaHe, Tak U 3a ee npegenamun. PagoBanu HeoxupaHHble cooblieHna ob mc-
NofHeHUW npousseneHuii To B ctpaHax Mpubantuku, To B Mepmarum, 1o B Poccum...

" Bepylunii HayuHblii cOTPYaHUK oTaena My3biku Uuctutyta uckyccts HAH PA, poktop nc-
KYCCTBOBE[EHWA, 3acnymeHHbl feATenb uckyccTs Apmenun, rukhkyan.margarita@gmail.com,
cratbA npencrasneHa 25.01.2022, peuensuposara 25.02.2022, npunaTa k nybnukauum 20.05.2022.



dpyapa Alipanetan: Cumdponus Ne 4 1M

KoHuepTHaA *M3Hb B ApMeHWU mmena cBoil rpacpuk u csoit Temn. bonblyto
poNb B pa3BUTUW KOHLIEPTHOW KyNbTypbl NOCNEAHUX ABafLATY NEeT Cbirpana feAatenb-
HOCTb TanaHTIMBOro My3blKaHTa — ckpunadya u gupwxepa Ceprea Cmbatana. Opra-
HU30BaHHbIi UM OPKECTP, B KOTOPOM cobpanucb MONOoAble KOHCEpBATOPLbl, Hayan
aKTUBHYIO KOHLEPTHYIO AeaTenbHocTb yie B 2005 ropy. B 2018 rogy MonopexHomy
opKecTpy 6bi10 MpucBoeHo 3BaHWe [ocymapcTBEHHOro CMMMPOHMYECKOrO OpKecTpa
Apmenun. Ha HoBOM aTane [eATENbHOCTM MPULLAN W HOBble Uaen. bbinn 3agymaHbl 1
OCyLL,ecTB/EHbI Lenblil pag, decTusaneil, NOCBALLEHHbIX UMEHWUTBIM apMAHCKUM KOM-
nosuTopam, rae WCMOJHANACb U My3blka OOUNAPOB, M HOBas My3blKa, MpuUHapJe-
Mallas npepcraBMTENAM MONOJOrO nokoneHua. Ha rnasax Bo3HMKana kapTvHa pas-
BUTMA M pocTa. MHOrMe MpousBEfEHVA MONyYMAM Ha 3TUX KOHLUepTax MyTeBKy B
HMWU3Hb, Npuobpenn M3BECTHOCTb. 3HaMeHWToe HepaBHee MpoLunoe — CcUMcpoHUU
Anekcanppa ApyTioHaHa, [musaHa Tep-TateBocaHa, JpaBapga MwupsosHa, Aseta
TepTepAHa yepefoBanncb C UCMOIHEHWEM MPOU3BELEHNI, TONbKO YTO BbILUEALINX U3
- nog, nepa Komnosutopos. CTtaHoBunacb AcHa yctaHoBka Ceprea CmbatAHa — npep-
CTaBUTb My3blKalbHOI OOLLLECTBEHHOCTU W LUMPOKOMY CNyLUATENHO KapTUHY MOJHO-
BECHOW WM3HU COBPEMEHHOI apMAHCKOW My3blKW, coyeTas MPOW3BEAEHUA MPOLLMbIX
OEeCATUNETUIA N MY3bIKy CErOAHALLUHEro AHA. [lupvikep yaenaeT Takme MecTo My3blKe,
nrobumoit maccoBoii aynutopueit. OH NocBALLAaeT KOHLEPTbl My3blKe KUHO, UCMONHAET
nyylumne ee obpasubl, yKe B cMMPOHMYECKOI pa3paboTke.

Ocoboe mecto B nporpammax Ceprea CmbatAHa 3aHMMaeT TBOpPYECTBO DAyapaa
AiipanetaHa. [vpuiep BKNtOYaeT €ro COMMHEHMA B racTpofibHble BbICTYMNEHUA, B
6onblune cpecTMBanu, 3akasbiBaeT eMy NpPOM3BELEHUE, KOTOpOE CTaHeT obA3aTenb-
HbIM ana 6onblworo MexpayHapofHoOro dhecTuBana-KoOHKypca, MOCBALLEHHOrO MOJIO-
ObIM SUpUKepam.

M3noxeHne ocHOBHOro matepuana uccnesoBaHus

KoHeuHo, coBpemeHHaa apMmAHCKaa cUMOHUA — 3TO (heHOMeH KynbTypbl. [las-
HO ye MaHp cuMdpoHUK nepecTan bbITb FMaBHbIM UHCTPYMEHTOM BblpaeHUA YyBCTB
U MbICneil KoMno3nTopos Ha 3anafe, PoAuHe 3Toro ¥aHpa. B ApmeHun e, HaumHasa
¢ XX BeKa, CO BpeMeHU NpuobLLeHNA apMAHCKOW My3bIKU K eBponeickoii cuMdpoHu-
YecKoi Tpaguumu, cMMAPOHMA CTana BefyLLUM MaHPOM apMAHCKON COBPEMEHHOW My-
3bIku. MMoyTn Bce apmMAHCKME KOMMO3MTOPbI 0OpaTUANCh K HanucaHuio CUMAOHWMIA.
PomaHHbIli MO CyLLecTBY, 3TOT KaHp CTal BMECTUMLLEM UCTOPUIA U MOBECTBOBaHMIA
06 ApMEHWUM, NCMOMHEHHbIX ApamaTvyeckumu cobbiTuAMm, BeyHoii bopbboii 3a cBom
naeanbl, 3a ceoto Bepy. CTpouTenbHaa KOHUENLMA MaHpa CUMOHUM, M3HaYaNbHO
OCHOBaHHaA Ha COHATHOM annerpo W oTpaKaroLlan SHEPrU0 ¥U3HKU, 6opbby pasHo-
XapaKTepHbIx Havan, fobpa U 3na, AYXOBHOCTU U MaTepuanbHOCTU BMOCNELCTBUM
nonyymna LWKNpPokodopMaTHOCTb, KOTOpaA BMeLlana B cebA pasHble OTTEHKU Ha-
CTPOEHUI1 N 4YyBCTB B UX MPOTUBOMOCTABNEHUN W CAMAHUW — paLUoOHaNbHoOe U po-
MaHTUYecKoe, co3upaTtenbHOe U paspyLUMTenbHoe, obLLecTBeHHOe 1 ryboKo NnyHoe.
Bcé ato mMHoroobpasne cocToAHWIT HaLLNO APKOE M ApamaTypruyecky HacbILLEHHOE
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oTpameHue B cumcoHuax Jpyapaa AlpaneTaHa, Kak M B COMYTCTBYHOLUMX UM WH-
CTPYMEHTa/IbHbIX KOHLLepTax.

TeBopyecTBo Jpyapaa AlipaneTaHa, KOMMNO3WTOpa TPETLEro MOKONEHWUA apMAH-
CKMX CMMCDOHWCTOB, 3aCyMEHHO MpuBNeKaeT K cebe MHTepec My3blKalbHOW KpUTU-
KM, UCTIONHUTENEN W LUMPOKOI ayAMTopumM cryliateneil. ABTOp NOYTW TPUALATU WH-
CTPYMEHTA/IbHbIX KOHLEPTOB, HamMCaHHbIX AAA pasHbIX AYXOBbIX WHCTPYMEHTOB U
CTPYHHOIO OpKecTpa, A yAapHbIX U CTPYHHOIO OpKecTpa, OJiA BUONIOHYENN U CUM-
dhoHMYECKOrO OpKecTpa, AJ1IA CKPUMKM N CUMGDOHUYECKOTO OPKECTpPa, ANA CKPUMKN U
KaMepHOro CTPYHHOrO OpKecTpa, AfA chopTennaHo M CUMJPOHUYECKOTO OPKECTpa,
OJA [BYX CONMPYIOLUMX WHCTPYMEHTOB W CTPYHHOrO KamMepHOro OpKecTpa, OH Mo-
OOLLEN K MaHpy CI/IMCbOHVII/I BO BCEOPYHUU CPEOCTB N TEXHUKN UX NMPUMEHEHUA.

Ero Tpetba cumdpoHua, HanucaHHas no pomaHy MepysaHa CumonsaHa «bonb-
LaA orHeHHaA 6aboyka», onpenenvna B apMAHCKOW My3bIKe MAaHTEUCTUYECKYIO TeMy,
BblpameHHyto ¢ OONbLUMM BLOXHOBEHWEM. Tema NpUPOAbI U €e IMaBEHCTBA B MU3HY
yenoseka npepcTana B cuMmcpoHum AlipaneTaHa — HamoNHeHHaA rNyboKUM CMbICTIOM,
NpY3bIBOM He TONbKO BUAETb KPacoTy NPUpOAbl, HO W crbiwaTh ee. [laHTensm cos-
peMeHHbI, HanpAratoLMiA YenoBeKa, BbIABUralOLLMIA HPaBCTBEHHbIE BOMPOCHI, a He
paccnabnatowumii 1 ybatoKknBaroLLmMii ero, 3To HOBOE Harpas/iEHNE COBPEMEHHOMO UC-
KyccTBa Hawwuno B TBopyecTBe AiipaneTtaHa cBoe, camobbiTHOe oTpaeHue. He 3acTbl-
NIOCTb 04apPOBAHHOIO OKa, a ABWMeHne n bopbba 3a HM3Hb OTpaKeHa B My3blKe CUM-
choHuM, onucbiBatoLleil npuknoyeHna «bonblioii orHeHHoit 6abouku». oaTny-
HocTb pomaHa MepymaHa CumoHAHa W nogpobHas cobbITUIIHOCTE MUpa MPUPOAbI,
OnucaHHasA B HEM, BENW KOMMO3KUTopa k bonee BbIpasUTeNbHOMY OTPaMEHWIO, U CUM-
doHuna npeobpasunace B banet, nMOPETTO KOTOPOro Hanucan cam KOMMO3WUTOp B
oMupaHum banetmeiictepa [2, c. 41-50].

M BoT HanucaHa YetBepTaa cumdporna. CospaBanacb oHa B TPYAHblE BPEMEHa,
nepexvsaeMble ApMmeHueil 1 ee HapogoM. 3anncb CUMAGOHUN COCTOANACh 3a HEAENIO
no Bropoii Apuaxckoii BoiiHbI.

Yto Bo3sewiaet oHa? Begb pomaHHbIil MaHp cuMdpoHUM Bcergja v 4yBCTBOBAN
rnybxe Bcex UCKYcCTB, U npepBelan. [naBHblii gupukep [ocynapcteeHHoro cumdo-
Huueckoro opkectpa Apmenun Cepreit CmbaTaH xpan 31y cumdpoHuto, byayun Bep-
HbIM UHTEPNPETaToOPOM CUMMOHUYECKMX NPOU3BEAEHNUIT KOMMNO3MTOPa, U O3HAKOMUB-
LUUCb C Hell, OH peLuun, He OTKNaAblBas, 3anvcatb ee Ha Buaeo. CumdgoHuA 3anucbl-
Banacb B 3ane KoHuepTHo-cmopTuBHOro Kommnnekca umeHn Kapena [lemupuaHa B
peKMME 3aKpbITOro ucnonHeHuA. [upusep pewwvn npupatb 3anucu XapakTep KOH-
LepTa, M, COOTBETCTBEHHO, BHEC B BWAEO03anMUCb 3MEMEHTbl TeaTpanusauuun. DTo
BbIMAANT TaK: My3blKaHTbl BbIXOGAT M3-3a KYNUC C [BYX CTOPOH CLeHbl U 3aHWUMatoT
CBOM MECTa; WX BbIXOJ COMPOBOKAAETCA AMNOANCMEHTaMM (MarH1TOPOHHaA 3anuchb);
B LLeHTP OpKecTpa BbIXOAMT KOHLLepTMeiicTep — nepBasA CKpUNKa, 4Tobbl NOAaTb TOH;
3aTeM Ha CLEHY BbIXOAMT AUPUMHEP, U MY3bIKaHTbl, CTOA, MPUBETCTBYIOT €ro; ChblLl-
Hbl annoAUCMEHTbI 3ana (MarHUTodoHHaA 3anuch)... CrepaHHbIi KNBOK Avpuxepa
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B CTOPOHY 3ana W [PYMECTBEHHbIN ecT, obpalleHHblii K My3bikaHTam. OpkecTtp
rOTOB K UCMOSTHEHWIO.

DTa KapTuHa nosHa CMbicna, OHa TOHKO W 3CTETMYHO MepejaeT HacTpoeHue uc-
MONHNTENbCKOIO KONMNeKTuBa, cobpaBLUerocs NpefcTaBUTh ClyLlaTeNAaM HOBYIO CUM-
coHuto. Bo Bceit aToil KapTWHe, cpenaHHoO B MpUrayLLeHHOM CBETe, NpuUTaunochb
TaMHCTBO AeliCTBUA, IAe Kamaaa geTanb MofHa CMbicna. JTa Npentoansa, npeaBapato-
waa ucnonHeHne CumdpoHNM, BOCMPUHUMAETCA Kak CNeKTakb, XOTA, €CW NogyMaTb
- 3[eCb HeT Huyero HeobblyHOro. Mbl BUAMM KapTWHY, KOTOpaA Ham XOPOLLO 3Ha-
KoMa, KOTOPYHO AECATKU U COTHM pa3 Mbl Habnoganu Ha cueHe dunapmoHumn. U Bce
Me 34ecb BCe no-apyromy. Mbl noBUM KamAablil LUTPUX BUAEOPALA, ABUKEHUE KamKao-
ro UCTONHUTENA, KPYMHble MiaHbl My3blKaHTOB C UX MHCTpyMeHTamu, obLuue nnaHbl
OpKecTpa, NOBUM HacCTpOeHMe [UPUMEPA, BbICTyNaroLLero B 3TOW 3amucu B ponu
camoro cebs...

Al cHoBa 1 cHOBa NpocMaTpPMBalO Ha KOMMbIOTEPE 3Ty CLEHUYECKYO MPENtOfuio
U C BOCXULLEHMEM OTAAIO AOMKHOE UAEE JUpUKepa, KOTopas, KOHEYHO e, pogunach
U3 ero MNPOHWKHOBEHHOrO TMOrpyMeHWA B My3blky komnosuTopa. OH ee Xxopoluo
3HaeT, urpaet npowssefeHna Jayapaa AlipaneTtaHa ywe Apa pecatunetua. Korpa xe
3a3Byvana Mysblka, 3HaYMTENBHOCTb 3TOIi «npentoguu» Bo3pocna. OHa cTana yacTbio
cMEOHUM, TOYHO TaK e, KaK AeHb, KOTOPbIii coxpaHAeTcA B Halleil mamATu B
CBA3M CO 3HAKOMCTBOM C APKUM XY[OMECTBEHHbIM NMPOU3BENEHVNEM, CTAHOBUTCA AJIA
Hac 4acCTbtO 3TOro NPOU3BEAEHUA.

CvMJOHMA HauMHAeTCA C TUXOro, MPUIMYLUEHHOMO 3BYYaHWA CTPYHHbIX, Mef-
neHHaA BAYMYMBAA MEPEMEHHOCTb FapMOHWMYECKUX BEpPTUKanel, TOPKECTBEHHOCTb U
MENOAM3M HaMOMMHAIOT Xopan. 3aTaeHHOCTb U rybokas rpycTb HacTPOEHWA 3TOro
BCTYM/IEHWA TOTOBMUT ChyLuaTeneli K BOCMPUATUIO TEX OTKPOBEHWIA, KOTOPbIMU KOMIO-
3uTop cobpanca nogenutbea co cnywatenAamu. OH 03By4MBaeT B 3TOM BCTYMIEHWUU
MY3blKa/lbHYHO CUMBOJIMKY, KOTOpas ONWLETBOPAET AYXOBHbl€ OCHOBbI W3HW, CTaB-
wue Tpapuumein. Obpas xopana b6yaer 3aHMMaTb B CUMGOHUN MECTO BepyLLeid naeun.
B Tuxoli TopmecTBEHHON «Mecce» CTPYHHbIX CNbILUMTCA BbICOKaA MponoBefdb, obpa-
LeHHaA K mupy. W He 3pa: enBa yTUXIM 3BYKW xopana, Kak OPKECTp 3aBOSHOBAsCA.
CnoHTaHHOCTb 3BYKOBOI CyeTbl W AUCCOHAHTHOCTb PE3KO MPO3BYYaBLUMX aKKOPLOB Y
OYXOBbIX WHCTPYMEHTOB BO3HWKAW, CMOBHO, MO YyMOMy MNnaHy, BbI3blBaf K KW3HU
Cunbl, CTOALLME Ha CTOPOHe xaoca. OpKecTp OTKpbIBAET NPOTUBOPEUNBLINA MUP, OfHa
CTOpOHa KOTOPOro BbICTyNaeT NPOTUB APYroi.

Ho BoT 3a3Byvanu cneiiTbl U KnapHeTbl Kak MOCNaHHUKWU XUBOI NpUponbl, ee
€CTeCTBEHHOI KpacoTbl. T obpasbl B TBOPYECTBE KOMMO3UTOpPa MOCTOAHHbI. MMpu-
poja c ee 3BYKOBOI cpefoii, mactopaibHbIMUM MOTMBaMW, DECLLUYMHbIM CO3BYYVEM
rnoneii 1 necoB, OJHAKO, BHATHbIM KOMMO3UTOPCKOMY CNyXY, C U3AaneKa 3a3ByyaBLUel
MacTyLUECKOl CBUPENblO, C NepenpasHUBaHNeM MTUYBUX FONOCOB, C pa3AaBluemMcs B
FOPHOM YLLe/fbe 3XOM W ApYyrMMU 3BYKOBbIMM KpacoTaMu 3By4aT B Kam[oM Mpou3Be-
AeHun Dpyapaa AlipaneTtaHa. DTv obpasbl U MOTMBbBI B TBOpYecTBe AlipaneTAHa ob-
najaloT cunoii NpoTUBOCTOATH 0bpasam Xaoca, 3axBaTMBLUMM COBPEMEHHOE UCKYCT-
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Bo. Ho 3pech, B YertBepToii cuMcpoHum B npotnBobopcTBE Xaocy U 31y BbICTynaeT
Takke 1 obpas xopana Kak CUMBOMa XPUCTUMAHCKOrO Mypoco3epuanua. Obpasbl npu-
poAbl HaxopAT noaTeepxpaeHne B Bepe. [lyxOBHble pasMbIlLNEHNA OKa3blBatOTCA
CO3BYYHbI KpacoTe. 3Aecb NnepeceKkatoTCA rMasHble TeMbl KNacCUYeCKOro MCKYCCTBa,
M KOMMO3WUTOP CTajKMBaeT UX C obpa3amy COBPEMEHHOro MUpa, CTPEMACH paspe-
LUNTb KOHGIUKT C MOMOLLLbHO apXUTEKTOHWMKM CUMCPOHMYECKOTO #aHpa, U3HayalbHO
paccuutaHHoro Ha nobepy cBeTnbix Hayan. [losTomy ero cumcOHUA TpexyacTHa.
Yucraa dopma pacLUMpeHHOro COHaTHOMO anierpo AaeT KapTuHy 60opbbbl MpoTuBO-
PeuMBbIX CUNl U €CTECTBEHHOrO XOAa COObITWIA, KOTOpble HEMUHYEMO MPUBERYT K
OCO3HaHUIO BENUYNA AYXOBHOI MbICIIN 1 €CTECTBEHHOW CBA3M C NMPUPOAONA.

CumdpoHua pacTeT 1 BBEPX, U BLUMPL. [lpamaTii3am ee cofepmaHuna BbipamaeTca
B YYalLLeHHOM MyNbCe My3blKalbHOro AeiCTBMA, B [UCCOHAHTHBIX akKopaax, UayLLmx
yepenoli C pe3Koil OKpackoii TPUTOHA U APKUMU CEKYHLOBbLIMU camAHMAMKU. U B 3TOM
«xaoce» 3BYKOB 0bpa3 xopana COXpaHAeTCA, BO3HWKaA CKBO3b 4YepefoBaHUe [uC-
COHAHTHbIX aKKOPAOB, NOAAepKaHHbIX aKTUBHbIM yyacTuem bonbLuoro bapabaHa.

Kak yacTto 3BykM cMJPOHUIA, KaK HOBbIX, Tak U Knaccuyeckux, hopmMupytoT ans
MeHA obpa3, CO34aHHbIi coBpeMeHHbIM Opa3unbCckuM nucatenem u noatom [layno
Koanbo, obpa3 BouHa Ceeta. IT0T 0606LLEHHDbI 06pa3, oTpaxatomii beckomnpo-
MWCCHOCTb BbICOKUX WAEaNO0B, BbIPaMEHHbIX B WCKYCCTBE, BOCXOAMUT K BpemeHam
YCTHbIX npefaHuii. Ero pomaHTWyecKas CyLLLHOCTb He OTpULAEeT peanuii xu3Hu. Tak
MOCTPOEHbl U HapOAHble 3MOCbl, COEAUHAIOLLME BbIMbICEN W MU3HEHHYIO Npasgy.
IT0T «3amec» cBOOOAHOW (haHTa3MM M MU3HEHHON KOHKPETUKM pjan Bcxonbl 60nb-
UMM COBPEMEHHbIM MaHpaM NMTEPaTypbl U My3blkU, CHOPMMPOBAN UX CTPOUTENb-
HYIO TEXHWKY, COESUHWUN MHCTPYMEHTbl B aHcambiu, KOTOpble BbIPOCIU B OPKECTP,
oTWANPOBaN reHWanbHyr OrMKY COHATHOrO anjerpo, Ha KOTOpPOM MpOpocna CUM-
¢OHMA, CYLLHOCTb KOTOPOI CUMBONMYHA; €€ MOMKHO TpaKToBaTb Kak MUP B MHOMO-
obpasuu, Kak CNOXKHYI AOPOry K NpaBhe, Kak MyTb, BEAYLLMIA K rapMOHUM U MUPY.

XapakTep nepeoii 4actu cUMpOHUM MOMHO Obino Obl onpefennTb Kak cmATe-
Hue. lMpusHaTbCcA B 3TOM 4YyBCTBE ObINO €CTECTBEHHO B TOT MOMEHT, KOrAa cTpaHa
ApmeHna Kak bbl TepAna Hag, coboii BnacTb. Bce wno no uHepuuu, Kotopas Hamo-
MWHaNna HaKkNOHHYIO MAOCKOCTb. Y6bIBanu repouyeckue npusbisbl, YXOAUIU B MPOLL-
noe naTpUoTUYECKNE peyn U NecHU, HO ApMEHMA BENUYECTBEHHO BO3BbILLANACh Hap,
COBPEMEHHOCTbIO CBOell ucTopueii, CBOMMU Xpamamu, CBOMMMW MepTBaMu BO WUMA
BEPbI, NMopyyas UM, MONYaIMBbIM CBULETENAM, cBoto cyabby. B KoTopblii pa3? Bon-
poC Tak M HOCUTCA Haf 3BYKOBbIMKM MaccvBamu cumcponumn. Ee aypa, obypeBaemas
uaeeii KpacoTbl, TO racHeT, TO CBETUTCA B aKKOPAOBbIX Mapaiienax KBapTO-KBUH-
TOBOrO Kpyra B MOMCKax [pyroro, MHOro nyTu. ABTOp MEPEXOAMT Ha MO3MLMIO Ha-
6ntopatena u Kak Obl OTMYCKaeT OPKECTP Ha BOJO, U 3BYKW CHUMAIOT CUIY WHTOHa-
LIMOHHOW peun. [lBueHUe My3blku OTHAETCA €CTECTBEHHOMY XO4y PasBUTWA, 3BYKO-
BaA TKaHb TaeT, W MOArONOCKU CBOMMW TUXMMU rofocamn (hOpMUPYHOT rapMOHMYec-
Ko€ 3aKNnr4YeHune, Ha KaKol-TO MUr BCMOMMUHasA Xopan u yCtaHaBniuBas NEpeEnbILLKY
JEencTBuio.
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Bropas yactb cuMpOHUM MO TpaguumMu }KaHpa — 3TO UHaA cpepa YyBCTBOBaHMIA
BOKpYr BCE TOI1 e TeMbl, TEX MOTMBALMIA, pPafn KOTOPbIX POMAEH CUMApOHMYECKUit onyc.

3pecb «HampaluuBaetcA» 0bLLaA xapaKTepucThka apMAHCKON CUMMOHUM Kak
ABMEHUA, packpblBatoLero rnybokuii u, Momer ObiTb, TaliHblli CMbICT apMAHCKOrO
cumcporusma. lMovemy TaiiHbIii? MoToMy 4TO apMAHCKaa MCTOpUA Bcerfa Hyspanacb
W HYMOAeTCcA B CrpaBef/MBbIX KOMMeHTapuax. bbinoe Benunune [peBHeli ApmeHun
BCErAa akKymyMpoBaloCb BENMYUEM W LEHHOCTbIO apMAHCKOW KyNbTypbl, Kak [peB-
Hell, Tak M coBpemeHHON. PomaHHbI #aHp CUMCOHWMM OCYLLECTBUI MeUTy apMAH
cpenatb UCTOPUIO Hapopja MpoMneToil, ycablwaHHol Apyrvmu Hapogamu. OTcropa
TaKkoe OrpOMHOE 3HayeHVe B apMAHCKON CUMMPOHWUM UMEN HapOAHbIA My3blKalbHblIi
maTepuan, 4acTo MrparoLLMii rmaBHYIO ponb U B ApaMaTypruuv, W B xapakTepe Mmeno-
OMYeCKOro nsnomeHua. Kampaa HoBaa cMMAOHUA CTaHOBUNACh B PAJ, NPEALLECTBYHO-
LLMX, CO3/laBasA efiMHoe My3blkalbHOe HanpaBieHWe, CUMBONU3UPYIOLLEE MUBOE YyB-
CTBO UCTOPUU U KU3HMW.

CumdpoHnyecKkan apamatyprusa, umea CBO UHCTPYMeHTanbHbIii TeaTp, cTana He-
3aBMCUMOM, HEM3MEPUMO pacLLMPUB CBOW BHYTPeHHWe pecypcbl. B Kampaoii 6onbLuoii
cuMpOHMM TeaTp NpepcTaBiieH B CaMOM LUMPOKOM MOHMMaHUW 3TOTrO ABAEHMA — U
Kak CLEHWYECKMIA pacckas, M KaKk CrekTaknb C raBHbIMM W MOBOYHBIMKU NMepCcoHa-
Mamu, C NMHUEN CcloxeTa, CTPEMUTENbHO BEAYLLEro K paspeLueHuto KOHdnukTa, u
Kak «TeaTp 3ByKa».

lMcuxonormsm, NPUBHECEHHbIVE B CUMJPOHMIO B 3MOXYy POMAHTU3MA, PacLLUMpWN
acrnekTbl aBTOPCKOro MPUCYTCTBUA, IMYHOTO COMEPEKMBaHNA, Cenas aBTopa repoem
cumcpoHumn. BoT 3TOT pomaHTMYecKuidi repousm, MpUMeEpEHHbI K COBPEMEHHUKY U
B3ATbI/i Ha cebA, oTMeyaeT HOBbI1 3Tan CMM(POHMYECKOrO TBOPYECTBA BO BTOPOI
nonosuHe XX Beka. OTKpbIBalOTCA UcnoBepanbHble NMKN CUMPOHUYECKUX NPOU3BeE-
peHuii Tvn Kanyenu, «pacnpotyasiueroca» nocne 7-oii CumcpoHumn ¢ xaHpom cumdo-
HWKM, HO MuLIyLLero MacluTabHble cuMdoHUYECKNe NponsBefeHna cBobofHOro Me-
NOTEMATUYECKOr0 MOCTPOEHWA; BO3HWKAIOT MO3TUYECKUE OTKPOBEHWA CTPaHHMKa,
ywepLero B Hapog, — Tpetba, laraa, Llectas u Cegbmaa cumdoHumn Aseta Tep-
TepAHa. HakoHel, ocTpoe 4yBCTBO COBpeMeEHHOCTM, becnokoiicTBo no noeogy cobbl-
TWIA B MUpe, ropaYee enaHue NPUHATb y4acTUe B YNOPAJOYEHUN HAPOAHON HU3HM,
pacLmMpuTb TeMaTUKy CUMMPOHWNYECKUX U UHCTPYMEHTaNbHbIX NPOU3BELEHNIA, OBEAH-
HbIX HECOKPYLUMMbIM POMaHTU3MOM — Befb 3TO TOxe OOii, — 3TV YepTbl camooTBep-
MEeHHOro, uaylero Kak Obl Ha nnaxy TBOpYecTBa, Mbl OTMeYaeM B CMMPOHM3ME ap-
MAHCKMX KOMMO3MTOPOB KoHua XX Havana — XX| Beka, B nmpousBegeHuax PybeHa
Capkucana, Epsanpa EpkaHaHa, BappaHa Apsemana, Baue lWapadpaHa, Dpyapaa
AiipanetaHa.

Mocne nepBoii yacT cMMPOHWMM Mbl }AanWM UM CKEPLO, TPaAULMOHHYIO YacTb
CUMCOHUM, PUTMUYECKU OTPaMatoLLLytO SHEPrUIO MU3HU U yYacTuA B HEW, Ui Mefn-
NIEHHYO — B TEMMe afaMuo, HaroMMHAIOLLYIO Ham O BO3MOMHOCTW YT B MeauTa-
umto, B cBoboJHOE pasmbilLieHne O TeMe, KOTOpaA cTana rnaBHOW LA KOMMo3uTopa
n ana Hac. Ham Hy#HO 6bIno BbIiiTM K Gonee rnybokomy MOHWMaHWIO TaliHbl AaHHON

Unybuppwghypwlyut hwinbu / Uckyccmsosedueckutli xypHan / Journal of Art Studies. 2022. N 1



146 Maprapura Pyxkax

cumcpoHum. TaiiHoi A HasbiBato cTumyn. CTuMyn B UCKycCTBe pomseH ObiTb onpas-
[aH JpamaTypruyeckn, B CMbICNIOBOM W cofepiaTtenbHom nnaHax. [Moatomy BTopas
yacTb cuMcpoOHHMIT Bcerpa ocobeHHO 3HauMTeNbHa Kak YacTb apXUTEKTypbl KaHpa. [a,
cUMcPOHUA — 3TO TeaTp, HO TeaTp OMO3TU3MPOBaHHbIN, B KOTOPOM HapojHoe, Kap-
HaBa/lbHOE Hayano npvobpeno cumBonnyeckne OpMbl, CNOCOOHbIE MPOAAUTDL TO Ca-
MOe MCKycCTBO, koTopoe BaxTwH HasbiBaeT LENOCTHbIM, KOrAa «BCe TenecHoe U
BHELLIHEE OflyXOTBOPEHO W MHTEHCUPULMPOBAHO B HEM, BCE LYXOBHOE U BHYTpeHHee
(c Haluell TOYKM 3peHna) — TenecHo W oBHelHeHo» [1, c. 286], yTo 1 dopmmupyet rny-
60KO copepMaTenbHblii, FAPMOHUYHO OCMbICTEHHbI 0bpa3 yenoBeyecTBa B Knaccu-
YECKOM VICKYCCTBE B €CTECTBEHHOM MPOABJEHUN €ro HapOAHbIX, HALMOHANBbHBIX YeEpT.

Bropas vactb cumcpoHun AiipanetaHa npobyeT Hally cocpefoToyYeHHOCTb. Mbl
MPOHMKANCH ApamMaTU3MOM NepBOil 4acTU CUM(POHMU, OKasanucb NOKOPEHHbLIMU MpH-
poAHoii KpacoToli MO3TUYECKMX BbiCKasbiBaHWil coneliTbl, robos, BbICOKOro KnapHeTa,
rpynnbl BepeBAHHbIX, HEOMUIAHHbBIX SHEPTUYHbIX BbICTYNIEHWU yaapHbIX B dopme
MOHOJIOra, OMWJANM peaKkuuMu Ha HUX BCEro OpKecTpa, KOTOpblil, OfHaKo, yBOOM/
MY3bIKy C OTKPbITOI clueHbl AeiicTBuii B TeHb pasmbllLneHunii. 3[ecb, BO BTOPOii
yacTM CUMCOHUM KOMMO3UTOP WLLLET OTBETbl Ha MOCTAaBlEHHblE WM 3Ke BOMPOCHI.
MoaTnuyeckoe HacTpoeHne aBTopa BbIPaXaeTCA B CMOHTAHHO BO3HUKAMOLLMX KOPOTKUX
MOTUBaXx, CIIOBHO MpepBaHHbIX Yy#oil Boneil. OguH 13 HUX, NPO3BYyYaBLUMI MUMONET-
HO M MPOHECLUUICA B OpKECTPE CNOBHO Ha rpebHe BOJHbI BOCMOMWHAHWIA, MUBO
HaNMoMHW/I Ham W3BECTHYIO WCTOPUIO MyTeLlecTBMA KomnosuTopa B Wtanuio B 1990
ropy. Ero Busut k mxutapucram Ha octpos Jlugo B 10T rog otcuutbisan 200 net c
TOil Mmopbl, Korpa 3fecb nobbisan balipoH. W BOT #uBUTENbHbLI BeTep accoumaluii
oTpancA poMaHTU4Yeckum axom. [la, My3bika 3TO MOMET — OCBETUTb B MIHOBEHWE OKa
MPOXOJALLEA WHTOHaLWeN Lenblii mup, obpa3 CTpaHbl, XapakTep Hapoga, 4yBCTBO
nobsn. OpHON MHTOHAUMEA, OOHUM MA3KOM, OJHOW NUHWUE, OQHUM CNIOBOM — Kak
4acTo Mbl CMbILLUMM 3TO W B OTHOLUEHUWM APYFMX UCKYCCTB... M MHe 3axoTenocb npo-
umTpoBaTb BaiipoHa, CTUXOTBOPEHMA KOTOPOrO NIerNM B OCHOBY MPEKPAcHOro BO-
KanbHoro umkna Jdpayappa AiipanetaHa gna ronoca u 10 MHCTPYMEHTOB, HamMCaHHOO B
1990 ropgy, — nocne Bo3BpalyeHua us Utanuu, — «MeHecTpenb, MHE XOUETCA NnaKaTb...»:

[mbenb npoLunoro, Bce yHUUTOMA,
Koe B uem npuHecna TOPHECTBO:
To, uT0 BbINO BCErO MHE AOPOXKE,
[No 3acnyram poposke Bcero.

EcTb B MycTbiHe poAHUK, YTOD HanNWUTbCA,
[lepeBLo ecTb Ha nbicom ropbe,

B oanHouecTBe neByas ntuua

Llenblii neHb MHe noeT o Tebe.

CraHcbl k cecTpe ABrycTte «Korga Bpema moe MHOBaNo»
(MepeBogp, b. MacTepHaka) [2, c. 94]
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borataa nopronocoyHas TKaHb OpKecTpa nomoraeT HaWiTW BePHbIid, CKopee,
ACHBIN NyTb K TemMam nepBoii YacTu, K obpasy xopana, K TpeBoram CErofHALIHEro
aHA. [lpamaTypruyeckuii nnaH kaHpa CUMMPOHWUM HEYMONMMO WLLET paLluoHanbHoe
pa3peLueHune KoHdpnukTa. HeoxnpaHHO BOSHUMKLUMIA poMaHTUYecKkuii 3anes cneiiTol,
BbI3BaBLUMI1 Y HAC accouMaln C BOKabHbIM LIMKIOM KomrnosuTopa u obpasom Wrta-
nuun, Kasanocb 6bl, MpU3bIBaeT K MENOAMYECKOMY pacreBy, K POMaHTUYeCKoi npo-
CTPaHHOW WHTEPIOAMM, HO KOMMO3UTOP OrpaHWumBaeT cebs B 3TOM, Ha MepBblil
nnaH BblABWUras CrIOHTAHHOCTb MOABMEHWA TONOCOB U UHTOHALMIA U3 MUpa NMPUPOABI,
u3 HebecHOli cdpepbl, CO3BYYHbIX €r0 TBOPYECKOW MAee W OTKPbIBAIOLLUX 3ENeHYo
popory K counany.

[onroe 3aBepLuenune 2-oit yact cumdpoHumn onpaBaaHHo. Opkectp «pobbiBaeT»
3aBOEBaHHOE YyBCTBO YCTOMYMBOCTW, rapmMOHWM, Mnpasfbl. NHCTPyMEHTbI camocTos-
TENbHO HalLyMbIBalOT 3TOT NyTb, BPEMA OT BPEMEHW BbICTYMaA CONO CO CBOWMMU
«MNpepioKeHnaMm», — To doneiita, To roboii, To KnapHeT — OHM Tak BOJIHYIOLLE Npe-
KpacHbl B CBOWUX MOTWBHbIX MHTOHALUMAX W TaK Bblpa3uTeNbHbl U [LPYHECTBEHHbI K
OPYr¥M WMHCTpyMeHTaMm, (POpMUpYA B MNpOLECcCe CBOEro OOLLEHUA TNaBHYO TeMy
CumdcboHum. JlocturHytas rnybokum ctapaHMem BCEro OpKecTpa, OHa BO3HWMKaeT B
BUE TOHWUYECKOrOo MamopHoro yctoa Ha Hote [Jlo! MasxopHoe co3Byuve Ha [lo
BbINeBaeTCcA HU3KMMM Tpybamu v BanTopHamu, OCTaBfAA B apceHane akkoppa tutti
OMCCOHaHTHbIE OT3BYKM AJiA elle GONblUEro OTTEHEHMA TOW CUNbl U YBEPEHHOCTMU,
KOTopble OHO HeceT. 3[eCb HeT yyBCcTBa nobefbl, 3TO Tema CErOfHALLIHEro AHA,
MPOAOIKAIOLLAA «CUMCOHNYECKUIA pa3roBop».

TpeTba YacTb cmcpoHUU co3paeT cummeTputo hopmbl. CHOBa TULLIMHA U 3BYYa-
LM B CTPYHHbIX obpa3 xopana. Ho opKecTp yie TauT B cebe OrpoOMHYHO SHEPruto
60pbbbl, 3aBOEBaHHOI W CEPALLEM, U UHTENNEKTOM, W 3aTa€HHbIM YyBCTBOM KpPacoTbl,
OJ1A KOTOPOW, KameTca, He BpemA. Ho HeT, MMEHHO BpemA, NMO3TOMYy M MULLETCA 3Ta
My3blKa, a BCrieg, 3a Heli HanuwyTca v cTuxu... Meuta komnosutopa. OH Bcerga mbicnun
HE TO/bKO 3ByKamm CBOEI My3bIKW, HO U CTUXaMi, KOMMEHTUPYHOLLMMU €70 MY3bIKY.

KopoTkuii MOTMB roboA 3BYYWT Kak CWUrHal K 3aBepLUEHMIO, HO Briepefu ellie
MHOro oTkpoBeHuit! OpKecTp BONHyeTCA Kak MOpe, M3janeKka 3BY4uT YenecTa, W3
NpoLLnoro, U3 AeTCTBa, Kak ynpamHeHWs Ha cpopTenuaHo, faBasA MoBOj, OPKECTPY U
My3blKe W BCMOMHWTb, U MPOHUKHYTbCA CBOMMM BOCMOMUHaHUAMU. My3biKaHTbl op-
KecTpa BbIMMAJAT KaKk MO3Tbl, KamAblii CO CBOMM WMHCTpymeHTOM. BoT uto cpenan
Jpyapp, AlipaneTaH ¢ HAMK, BKNtOYaA U pupukepa. Ero netawime pykv n nanbubl, Bbi-
pa3uTenbHO PUCYHOLLUE Haf, FONOBOW IMHUIO 3afyMaHHON POpPMbI, 3TO YTO-TO HOBOE
U3 ero JUPUMEPCKON TEXHWKU. 3Aecb ABHO BUAHO MEPEHKMUTOE UM BLOXHOBEHWE, W
3TO NOATBEP:KAEHNE CUIbI My3blKa/lbHbIX BrievatneHni.

BantopHbl MArko, HO yBepeHHO BO3BpaLLatOT Hac K peanbHOCTV U npeanararoT
HOBBII MyTb K MOCTUMEHWIO UCTUHbI, KOTOpad, KOHEYHO e, bonblue v 3HauuTENb-
Hee, Yem Tema, HalileHHasA KOMMO3WTOPOM W pasrafaHHas SUPUKEPOM U OPKECTpaH-
Tamu. McTuHa pasragaHa He 00 KOHLA, HO MyTb HallynaH, ycrblllaH, NpPeacTaB/ieH...
710 rnaesHoe, 06 3TOM roBOpAT BCe HoMbLUMe NPOM3BEAEHUA UCKYCCTBa, Npeaarato-
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LMe YENnoBevecTBy AT C HUMM BPoBeHb. W BOT, B KOHLE TpeTbeil YacTn noABnAeT-
CA HoBasA TeMa CUMOHMN, KOTOpaA yCroKamBaeT OPKECTP, BAOXHOBNAET AMpUMeEpa,
BCENAET B HAC HafeMay: raMmbl XpycTaabHO 6eryT BBepx, UCMONHEHHbIE YenecToii B
CTPEMNEHNN OCTaTbCA Ha JOCTUrHYTOI BbicoTe. ManeHbKas 3alenka B BUAEe KOPOT-
KOro noBTOpa NMOCNEefHMX ABYX HOT — 1 OHU OCTalOTCA, Kak YeNoBeYeCKunii ronoc, BHe-
3anHo NpobyHAeHHbIN K MEHMIO.

Pa3mbilunenns o HeyBagaemoii ayTEHTMYHOCTU MHaHpa CUMMPOHUM OMATb Me
MPUBOAAT Hac K paccymieHuam baxTuHa. «M3yyeHne pomaHa Kak xaHpa oTnuyaeTca
0CobbIMM TPYAHOCTAMM, — MULLET OH. — ITO obycnosneHo csoeobpasnem camoro
obbekTa: pomMaH — €QMHCTBEHHO CTAHOBALLMIICA U eLle He roTosblil maHp. MaHpo-
obpasytoLLye cunbl AelicTBYIOT Ha Haluux rnasax: poMjeHue U cTaHOBfeHMe poMaH-
HOro aHpa COBEepLUAlOTCA MpW MOMHOM CBETE WCTOPUYECcKoro pAHA. *KaHpoBblii
KOCTAK pomaHa ellie faneko He 3aTBepfen, W Mbl eLle He MOXeM npegyrafaTb BCex
ero nnactuyeckux sosmoxmHocteii» [1, c. 447]. baxtun ato nucan B 1941 rogy. [eii-
CTBUTENbHO, BMEPEAN HaHP poMaHa OMupanu MUKW pacuseTa, C HAM MOAHUMANUCh
U3 3MOCOB U CKa3OK pasHble HalMOHalbHblEe NUMTepaTypbl, 3aCBEpPKaInM UMeHa Beu-
Kux pomaHuctos XX Beka...

3akntovyeHue

[na apmaAHckoii My3bikn XX BeEK OKasalcA BpemeHeM pacugeTa 60onbluoi cum-
dhoHuyecKoii copmbl, oborallleHHO copepmaHneM N MHOroobpasHOCTbIO HacTpoe-
HUIA, NCXOQALLMX U3 3PUTENbHbIX U OYXOBHbIX BreyatneHuii. CoBpemeHHas apMAH-
CKasA cMMPOHUA NPOAONKAET NPOLECC CO3[,aHUA HALMOHaNbHOrO COBPEMEHHOrO 3Mo-
ca. I B 3TOM «3noce» He HyKHO MCKaTb MpuCyLLeil faHHOMY KaHpy nybnuyHocTu,
0coboii TOpKECTBEHHOCTU, MPOMKOCTM U BpemMeHHOI MaclTabHocTu. PasmbiwneHus
0 MHOroobpasnu COBpPEMEHHOrO Mupa, NtoboBaHMe MpeKkpacHbIM, 4TO KpaliHe
aKTyanbHO 1A COBPEMEHHOrO MCKYCCTBa, TBOPYECKOE MpeTBOpeHue Tpaguumii cim-
¢oHM3Ma, pOMaHTUYECKME BOCMOMWHAHWA O ero BepLUMHax, YTo npubasnAeT BAOX-
HOBEHWE COBPEMEHHOMY WCKYCCTBY, — 3TOT KpYr pasmbiLLeHUil u Tem rnyboko u Ta-
NaHTNINBO OTpaMaeTcA B TBOpYecTBe Dayappa AlipaneTaHa.

YetBeptaa cuMOHMA ABHO HauyMHaeT HOBbIi Nepuof B TBOpYecTBe Aiipa-
netaHa. [lymaetca, 310 nepuop, 0606LLEHHOrO OCMbICTEHUA COObITUI, BKIFOYAOLLMX
COBPEMEHHYIO UCTOpUID. DTa TeMa, AABHO OCBOEHHAA B ¥aHpe CUM(POHWU, CErofHA
0cobeHHO aKTyaNlbHa, M KOMMO3UTOPCKOE yyacTve B ee pa3paboTke B MacluTabax
60nbLLINX CUMPOHUYECKMX (POPM MOBBICUT FPafyC HaLMOHaIbHO-MATPUOTUYECKOTO

ayxa.

Niutepatypa
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<ndwu hwdwp. Mniuyuu, Uwpguphnw: «Epniwpn Cwgpwwbujwu. Upddnuphw Ne 4»: Upybuyw-
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Ennwpn <wjpwwbinjwuh 2nppnpn uhd$nupwu (2016) ywn ywjnyeniut
Yndwnghwnnpph unbindwagnpdwlywu Jwpwbinnejwu b tnwnwunh pwpép dwywp-
nwyh: Wuwnbin Yeunpnuwgwy gnpdnigyniuubipp otdhu gunugnn dnnndpnh’ Ywuph
qqwgnnnipjniup: Yndwnghwnnpp hwdwy niwyunpp £ Ywupht: Lw hunpnd
hngqunp hGuwpwu, npp W gunund £ wpybunh, Gpwdonniejwu nbph funp gp-
wmwlgdwu dby: Gpwdomwlwu untindwagnpdniejwu, uhddnuply Gpwdonnipjwu
W uhd$nuhwih dwupp hwpnwn wywunnypubpp hwy Gpwdonniepjwu wuhbppbih
ujwénuiubpu Gu: Yndwnghwnpp Ywwwpbjwwbu whpwwbnnd £ win gnpdh-
pwlwqupu: Lpw 2nppnpn uhddnupwt hwy Gpwdonmwlwu dowynyeh unp tw-
Gnudu

Wu Gpyu wyuhwynnpbu unp opowt | pwgnid <wjpwwbivnjwuh unbindwagnp-
onypjwu dbg: fynw L, pb uw dwdwuwlywlhg wywwndnypjwu hpwnwpdnieginlu-
ubph punhwupwgywsd hdwuwnwynpnidu t: Upddnupwih dwupnid Junnig jnipwig-
qwd wju pbdwu wjuonp wnwyb| pwu wpnhwlwu b, b d6& uhddnupy dubph dwu-
onwpubipnd pw dowldwu dby Yndwynghnnpwlwt dwutwlygnieniup pwpé-
pwgunud £ wgqujhu-hwjpGuwuppwlwu ngnt wumnpéwun:

2nppnpn uhd$nupw unbindybg <wjwunwuh U hw) dnnnypnh wwwndnie-
jwu hwdwp ndupht dwdwuwlwhwndwsénw: Yw dwjuwgnytig Upgwiujwu
Enynpnpn wwwinbpwqdhg dby Jwpwe wnwy:

Cwjwuwnwup wewnmwlwu uhddpnupy ujwqwiudph gfuwynp nhphdnp Utpgb)
Udpwunjwtt uywunwd Ep wju uhddpnuhwihu b, |hubind Yndwnghwnph uhd$nupy
unbtindwgnpdniejniuutph hwyjwwnwphd dEluwpwup, Swunpwuwny uhd$bnuhw-

" < GUU wpybuwnh huunpwnnunh bpudonnipgiu pwduh wnwowinwnp ghinwofuwnnn,
wpytbunwghunnigjwu nnbunp, << wpybuwnp Jwunmwywynp gnpdhs, rukhkyan.margarita@
gmail.com, hnnqwsh ubpyuwjwgubint opp' 25.01.2022, gpwfunubint opp' 25.02.2022, nuwjw-
gpniejwu punniubint opp' 20.05.2022:
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jpu, npnotig shbwnwagh W wmbuwgpt] wju: Updbnupwt nbuwgpybg Y. Hedhpé-
Jwup wujwu dJwpquhwdbpqwihtu hwdwihph hwdbpgwihu nwhjhénwd: “Hhphdnpp
npnabig nbuwgpnuejwup hwnnpnb] hwdbpgwiht Yuwwwpdwu punyp' ubipdnidt-
(Y pwwnbpwjunywu wwppbp: Gpwdhanubipp Ynihuubiphg dinunwd Gu pbd W
gpwnbgunud wbintipp: Lpwug dnunpu ninblygynd £ Swihwhwpnyeniuubpny
(dwqupwnndnuwihtu dwjuwgpnieniu): Lywquwiudph Yeunpnu £ quihu Ynugbipun-
dwjuinbpp' wnwohu gnipwlp’ winup wiwnt: Wunthbunl nnipu £ quihu nhphdnpp,
L Gpwdhownubpp hnunulwju nnontunwd Gu, nwhihéhg uynwd tu dwihwhwpnt-
[Intuubp (Jwgquhwnndnuwjhu dwjuwgpnieintu)...

Pwbuwih pwnbp' tnnuupn <wjpwwbnywu, Upddnupw  Ne4,  Ubipgly
Udpwunjwt, ujwqwfunwp, Ywwmwpnd, nhphdnp, udhpnud:

EDUARD HAYRAPETYAN: SYMPHONY Ne 4

MARGARITA RUKHKYAN"

For citation: Rukhyan, Margarita. “Eduard Hayrapetyan: Symphony N¢ 4”, Journal of Art Studies, N 1
(2022): 140-151. DOI: 10.54503/2579-2830-2022.1(7)-140

Eduard Hayrapetyan’s Symphony Ne 4 (2016) confirmed the high level of the
composer’s creative skills and talent. In it, new perception of the nation’s existence
in the time of hardships is concentrated. The composer listens carefully to life. He
looks for and finds spiritual mainstay in profound understanding of the role of art,
music in his case. Rich traditions in music — symphony music and the genre of
symphony - are inalienable achievements of Armenian art. The composer has
mastered that toolkit to perfection. His Symphony N¢ 4 is a new accomplishment of
Armenian musical culture.

Symphony N2 4 definitely marks a new period in Hayrapetyan’s creative work. It
is a period of generalized comprehension of events, modern history included. That
theme, long ago integrated in the genre of symphony, is particularly actual today,
and the composer’s endeavor to develop it in the form of a large-scale symphony is
to elevate the national-patriotic spirit of his compatriots.

Symphony N24 was written when Armenia was going through difficult times -
and recorded a week before the Second Artsakh War.

Chief conductor of the State Symphony Orchestra of Armenia Sergey Smbatyan
awaited it, and, as a dedicated interpreter of the composer’s symphony pieces, upon

" Leading Researcher at the Music Department of NAS RA Institute of Arts, Honored Art
Worker of the RA, Doctor of Sciences (Arts), rukhkyan.margarita@gmail.com, The article
was submitted on 25.01.2022, reviewed on 25.02.2022, accepted for publication on 20.05.2022.
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familiarizing himself with the work at issue, decided to undertake video recording
without delay. It was recorded during a closed performance in the Karen Demir-
chyan Sports and Concerts Complex. In order to convey the impression of a con-
cert, the conductor resorted to certain theatrical devices. Here is how it looks: the
musicians come on stage from the wings and take their seats, their entrance
accompanied by applause (tape recording); the concertmaster - first violin — sets the
tone, then the conductor comes out, the musicians stand up to greet him;
welcoming applause is heard (tape recording)...

Key words: Eduard Hayrapetyan, Symphony N¢ 4, Sergey Smbatyan, orchest-
ra, performance, conductor, dedication.
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cu<bl uurqu3uLe' «urusu» [ruUSstruluUerh <pUuLUaPr
(SU3NS8 L6RNKRL' UP3NRLP ([FUSEMULUL <UUULYUranhy)

uLu<hs 2¢3UL’

<ndwu hwdwp. 2pquu, Uuwhpun: «Swhbt Uwpgquyuup' «Updbus pwwnbpwiudph hpduwnhp (hwyng
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Cwhbu Uwpgujwup (1910-1966) 1938 pqwywuhg wwpb| b wotuwwnb § (3hpwunud,
nwphubp owpniuwy Jwpb] «dninuw) np @Ehpwu» wduwgph wpdbunh pwdhup' hw-
dwgnpdwygbiny «dhpnnwh» b «Uwwnh» pwwnpnuubphu, «Uuwhppw» nwnhnwjwuhu:
1956-hu uw hpdutig «%pnthp <nuwpp UGh» pwwnbpwfundpp: bp nbuwyp dbe pn-
Inpnyht unp dh Yunnyg, npp, wdthnhbing wugjw| nwpwulygphg Gphypnad fudnpdnn tw-
fuwthnpatipp, dwuwsytig npwbiu Ppwuh wqguiht pwwpnup hhduwnhp pwwnbpwiunwip:
Gnunny, hGnwuwiny ppwijwu pwwpnuhg, Gwhbt Uwpqujwup hwy dowynipwihtu «Upw-
pww» Juqdwybpwniejwup Yhg unbindtig «Updtu» pwwnbpwiunidpp:

Cwhbu Uwpgqujwup, 1960-wlwuubphu hhdubing «Updbu» pwwnbpwiundpp, thpw-
up pwwbpwlwu Ywupp hwpunwgpbg Lywuwlwihg hpwnwpénieniuutpny: Uhwdwdw-
uwy, mwpybny gbinughunmwywu unpwdndniypniuubpny, Uwpqujwup wywwowbd nipwnpnt-
pPjwdp sybpwpbindtg [Gqyht wnusynn hwpgbiphu: <wngtin, npnug Uthjninpnd W hwunywwtu
hpwup hwy hwdwjupnwd Ybpwpbpynd Gu hwwnty fuunmwwywhwugnipjwdp: Lpw onipg
untindytig dh pwpn hpwyphdwy, npp tw slwpnnugwy hwnpwhwpb; dwdwuwy Ep wbwp, np
hwdwjuph pwwbpwlwu gnpdhsubinp, [Ggyh wuwnwpwnejwu hwpght wwiny wnwoluw-
hbpe Upwuwynieiniu, quipgugubhu Uwpquiwuh Unpupwpwlwt qunwidwpubpp' npuund huy
wwhwwubiny wju bpwuwlwihg wjwunp, np ntidhunpu niubigwy bpwuh hwy pwwnpnuntd:

Pwbwh punbp’ punbpwiunip, [Ggnt, gbnughnwlwu, unpwdndniegniu, ubplw-
jugnud, pbd, wgquwjhu:

LEpwényeyniu

1950-60-wlwu pywywuubphu hpwuh hw) pwwnpnup, hwnpwhwnpbiny htp-
pwlywu dquwudwdp, plwynfubg untindwgnpdwywu ujwbnuiutpny |h dh dwdw-
twlwhwwndwsd: Uuwywpblignd hwjnuybight pwwnbpwywu gnpdhsutip, npnup,
wbinh ptidwpybunp wwpquuwbu wotunidwgubiing pwgh, pwwpnup hwugphu
npwywywu dh unp dwwpnwyh: Unptin <ndhwuthujwup (1902-1957) (dwypp-
ghg, huy Cwhtu Uwpqujwup (1910-1966) Pwphghg (Fthpwund hwunwwnybinig
htwn hpbug hhduwé rFEUIMG (1949) L «Updbu» (1960) fudptiph nwdtipny Yupb
dwdwuwwdhongnud hwdwjuph dowyniypwihtu Ywupp hwgbgnpphu Upwuwlwihg
U Jwn hpwnwnpénieniuubipny:

" << QUU wpdtiunh huunhnnunh uthninpwhwy wpdtunh b dhowgquihtu Yuwtiph
pwduh wjwg ghnwotuwwnn, wpybunwghnngwu pEYUWSNL, anahit.anahit.art@gmail.
com, hnnywédp ubipywywgubint opp’ 04.10.2021, gpwfunubyne opp' 11.10.2021, tnwwgpnyejwu
punniubint opp' 20.05.2022:
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«Updu» pwwmbpwudph gnpéniubnipjwu uyhqpp

Gwhbu Uwpquuwup 1938 pwlwuhg wwpb] b wotuwwmb £ Ghpwundd,
wmwphubp swpniwy Jwpb] «dninuw) np Fhpwu» wduwgph wpybunh pw-
d'hUn‘ hwdqunéwqghlnq «Ebhnr}muh» L «waqh» Iawunpn‘u‘uhnh'u, «U‘Uwhhpw»
nwnhnuwjwupu: 1956-htu uw hphdubkg «3pnthp <nuwpp Ubh» pwwnbpwiunwipp:
hp wbuwyh dbo pninpndhu unp dp Ywnnyg, npp, wdihnthbiny wugjw| nwpw-
ulqphg tpypnud fudnpynn Uwfuwthnpabinp, dwuwgdtg npwbu Ppwth wqquht
pwwnpnuh hhduwnhp pwwnbpwiunwp [15, ko 118]": Tnunny, hbnwuwny hpwjwu
pwwpnuhg, . Uwpgqujuup hwy dawyniewjht «Upwpwwn» fuqdwybpwniejwup
Uhg unbindtg «Updbu» pwwnbpwlundpp, nph wnweht huy' «2Jwpbwihp» ubip-
Ywjwgdwdp (htn. Uppniyp CGuhgibp, 1961), fuwfungtg wuhGnwulwpwihu wju
hpwyhbwyp, npp Gplwp dwdwuwly wphpnw tp bpwup hwy pbidnd: UWudwup
ulwpps W pwwnpnuht wudhowywunpbu wnusynn wpybunwagbn <wpnyeintu Uh-
Uwujwup (1910-2002) pp pwunbpwfunuwywund ptplu nybg «Rqupéwhph»
pnnwd nwwynpnypjwt wnwyb| uwwnhs Vywpwgpnieniup: Unynpwpwn gniuw
U ywhwuoynwn htinpuwyh hhwgwlwu hnnjwsdhg Ywpbih £ Ggpwywgub|, np Cw-
htiu Uwpqujwup dnunpt hpwtwhw) pwwnpnt hbppwywu hpwnwpénigjwu uwh-
dwuubphg nnipu dp Gpunye Ep. nw wywpquwbu dh hbnwgpenid Ep' pninp winnwd-
ubpny: Lwpu' ubipluwjwgnuiu uyuytig dhon dwdwuwyhu: Uuundnp dh thwuw, bpb
hwoyh wnubup, np wutonwwwhnipntup hwjwuwpwwbiu hwwnnty Ep huswbu
hwunhuwwnbuubppu, wjuwbu b nGpwuwuubphtu: UWuunynp Eht bwbe wdbuniptbip np-
pnn dwppniniut ne Yupgniwunup: «Upwhnud Guinwd onjnd Ep dbp wspp, wwinyp
Ep dGp hupuwuhpnieiniup, sthup dhpwynpynd, dbq fuwpdws ne dwnpqwd skhup
qgnud» [1], - gpbig Uhuwujwup' nwhihénd b bwjuwupwhnid wnppnn dguninpunp
quwhwwnbiny ptdnw pupwgnn gnpdnnniejniuutiphg ny wwlwu Yuplnp:

Lwunhuwwnbup, wjuwyhuny, twuwwwwunpwunywsd Ep ywmnmpwsd qguuwhwnw-
Ywu wnwint bwl dwowlwynp pEdwhwpnwpdwup, npp, hwébkijhnptt qupdwg-
ubny hp pwnwpwyphppe wnbupny, ubpywubphu Yuwpdtiu mbnwihnfund Ep pp huy'
htnhuwyp hwjpbup pwnwp. «dhbutwjnud... n's ([Fehpwund, n's Upwpwwnh upw-
hnud, wj] YhGuuwynid - Uppnip Guhgitiph hwyptuppnwd» [1] Ehu hptiug qgnud hwu-
nhuwwbutbpp Jupwgnypph pwgybinit wbu: «Wn', wupbph unyuhuy uhubduwgh
Ywphputipp pwdwpuwpnn» [1], - gpnd £ <wpnggniu Uhuwuywup' b nbdu pedwhwp-
nwn Upph <ndhwuuhujwup (Suy. 1942)' Ynwhbind wwwqw Yhunntdhunphu:

LbpYywjwgubing hp wnwohtu wwwynpnieiniuubpp’ <wpnipiniu UhUwujwuu
wugunud £ nGpwuwtwywu fuwnptu: «Yddwphtu whbuubip» pdwnpnnp [1] hwdw-
pnuiu niubgnn Gwhbu Uwpqujwup hwuwwnbg, np tw phpwywghnpbu dwuws-
qwsd tp twl npwbu nbpwuwt ywwpwuwnnn ntidhunp: <Gwnubiny «nipwpws-

11934 pwywupu dwhpwd Pwihwquup hnipwiuwnbpng guudnd Ep o bpwunud:
Upunwuwhdwunw dwutwghwnwlwu Ypenipintt unwgws dh fjunwdp wwpuhy nbpwuwu-

ubiph nidbpny tw pbdwnpbg Chpuwhph «OpbNU»" giluwdnp nbpp Yuwwwpbing $pwtub-
pbuny: Cuwn «dbpwduniun phpph' 1934 e. htunpuph 16-p' REhpwup «Mwjwu» pwwnpnund
npywsd «Orbinh» Ubnplwjwgdwu opt k| hwdwnybig wwpuhg pwwnpnuh ubhgp [23, 12, 25]:

Unybuppwghypwlyut hwinbu / Uckyccmsosedueckutli xypHan / Journal of Art Studies. 2022. N 1



154 Utwhhwn 2pjuit

jnip nGpwlwwnwph pninp fuwntphu,- gpnuwd £ hnphuwyp,- dhquuugbuht, fudpw-
Jwu Ywd wuhwwn Jugnypuig, wwniquubpht L punhwunyp qupgugdwu
hwonpnwwunyejwu, pwgwhwjun Ytpwny qgnud Ehup ntdhunph ubipyuwnieniup
Jnipwpwuginy wwhhu» [1]: Unweunpnybiind wuuwdpjwiht fuwnh ulygpniupub-
pnd’ ptdwnphsp, suubdwgubing nbpwuwuh unbndwgnpdwlywu Junwhnugnd-
ubipp, hwuwy upwug hwyjwpwlwu fuwnp punipwagpnn hwwnlwuhoubph pwgw-
hwjndwup: Upnin <wédjwup' (dbnnnph, huly <wditn Lwpwdjwup’ Sphgh nbpb-
pnud wnwuduwgwu Yhpp 2wpdndung b Juybiny Yegwopny: Cuwn pwwnbipw-
funuh quwhwwwlwuh' ntdhunpp Yupnnugwy «wypndbupnuw| nbpwuwuutph
wuuwdpht ywyb| dh pwwbpgnigintu ptdwnpbp»: Yhpwnybght wdpnnonyht unp
dnwnbignidubip, npnup hupupu dtipdtight bwiuyhunw punniugwsd ytind nt wwpb-
why fuwnwnép, npp, tgtiup, pwwpnuh wnwyopupwgp Ywubgubiing pwgh, nwp-
owy twl hwunhuwwbupht Jwubnt hhduwwu wwwbwnubphg dtlyp: Cwwnbiph
hwdwp wnwphubip gwpniiwy wunmbuwubih wju pupwgpp dhwuqwdhg nwpdwy
wluhwyn' pungdting dhwju dbY ubipyuwjwgnuwhg hbnn hwdwjuph pbdwpybu-
wnnd Jujwgwd npulwu nbnwowndbpp: «6Y wyn ghotip, deytu qqughup, -
gpnw £ <wpnipyntt Uhtwujwup,- np wjjlu hnqub) Gup «nGpwuwunipniu» nh-
wnbng, wjlu Younwgh’| - quiupnuubph wuhwpyp Jhdpywubp ne puqdwownd
ghduwuwnhlw pdpnotutbinig: Wn gh2tip hpdwgwup, np pwunbpwlwu hwuwpw-
Ynieyniup, np funnyd hbnwgb| Ep dbp pwwnpnuhg - whwnp ybpwnwnuw, wyjlu
wbwp k, np yepwnwnuw» [1]:

Cwunhuwwbuu, phpn'p, Ybpwnwpdwy pwwpnu: «Updbu» pwwnbpwiudph
wnwohu huy ubpywjwgdwdp unbindytg hniuwnpnn dp wpwdwnpnieniu, dwpn-
Ywug ubpouskiny, np «unp U pwpd nidbipnyg unp pwwnbpwfunwipp» Yunbndh twl
«unp pwwpnu», b upwup Ynhdwynpbu «pbhpwuwhw) pwwnpnup ytpwsdundunp» [1]:

fudph hwenn uyhgpu niutigwy Unyupwt hwenn swpniuwlnipniu: «2gwn-
dwihphu» hwonpntig Ujtpuwunnp Chpywuqunth «UpdGunthhu» (1961): Hepwuw-
uwlwu fuwnhg pwgh, unpnyp Ehtu Yunnigwd uwl nbdhunp-pEdwhwpnwp hw-
pwpbipnieniuutipp: «Updbunthhtu» hwuwnwnbig, np upwup nwnpéb| thu ubplw-
jugdwu hwdwhbnhuwlubp' Gpp dGyh unbndwsé pEdwlwu Jhowdwipp hhdp Ep
swnwind Jjnwh  pbdwnpwd  gnpénnnigniutph  pupwgph hwdwp: Cwhbu
Uwpgujwuh b Upph <nyhwtthujwup hwdwgnpdwygnieniup nwpéwy hwdw-
funh-wpyGunmwgbinmubph dhwutunyewu wjiu wbuwyp, npp pGdwpybiunh onpow-
nwnpdwjhtu thnybpnd nunund £ wnwuduwwbu tpwuwlwihg (Ynbunwlnpu
Utipngtlhs Unwuhujwyuyh - Yjuwnhdhp bywunyhs LEdhpnghs-twuskuyn, Yunpg
2wt - Fwpppbp Unwinniyywu, Lunu Cwue - Gwuwwp bihblwu b wyp):
Quwhdwuwhwlybiny dhwju unbndwgnpdwlwuny' Swhbu Uwpqujwut ne Upph
<ndhwttuhujwup  unyu  hwonnnipjudp  hwdwgnpdwlgtight twl  dowynypeh
Juwqgiwybpwswlwu ninpuind: 1962-hu upwug wudhowlwu dwutwlygnipjwdp
«Upwpwuw» Jugdwybpynigjwu Yunnygubpnud Yuwuph Ynsybg Gwunbpwlwu
dhnyentu, npp hnuunt ubppn gnpétig U «Updbu» pwwbpwfundpp [2]: Upph
<nghwuuhujwup, npwbu funphpnwywl, pungpyytig dpniejwu yupsniejwu Ywg-
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dnwi: ULobup, np (Guwwnbpwlwu dhniginup, suwhdwuwthwyybing hwdwjuph
opswuwlubipny, hp gnpdniubinyeiniup dwywitg tpyph pwwnbpwlywu Ywuphu
hwdwpw: 1963-hg hpwup nwpdwy 3NRLEUYO-h pwwnbpwywu funphpnh
wunwd, b dwpwnp 27-p Gpypnd ywowmnuwwbu ulyubg gyt npwbiu wwnpnup
dhowqquwiphu on: «Upwpwwnp» (Fwinbpwywu dhnigyniup, huswbu twl «Updbu»
pwwnbpwiunwipt wudwut sduwght wjn phpwnwpdnyjwun: Gpypnd wnwoht
wugqwd Ywqdwybpwytg pwwnbpuwlywu hwgnwwnh, nynpughwubph b dwybun-
ubph gnigwhwunbiu, nywagpybg dwdwuwlwyhg ptdwpybunh wywuwynp gnp-
Shsubiphu ubpywjwgunn dh gppnyy, hpwwnwpwlytg twb hw) pwwnpnuph hwyhpé
wwwdnyeniup: «Updbu» pwwnbpwfundpp, hp hbpehu, ptdwnpbg Utfuwunpn
Ywunuwih «Wgwpwgh Ypup» b Uunnu 2Gtungh «Lbnh dwujwu»: Uwphth 26-hg
ufuwd' npwup wwppbpwpwp wbwnp £ ubpluywgybhtu «Upwpwunh» pbdnud:
Ujuwhuny, «Updbu» pwwbpwiundpp, hwdwjuph pwwnbpwywu Ywupnid
gpwybiny wnwgowwwp nhpp, hp gnpdniutingegniup dwywibg hinippulwy Gpyph
phdwpybunp hwdwwnbpuwnnd: UYbht' pwwpnup nhunwpytind npwbu hwy b
hpwujwu Jwynypubpp dbpsbgunn Yuwplnp Ywnnyg' Swhbu Uwpquywup, uw-
fjuwwwwnynipiniup wwiny hwdwotuwphwiht wpdtip niubignn pwwbipgnie|ntu-
ubiphu, thnpétig npn2 wnnwing hwnpwhwnbp bwl wwppbp dnnnynipnutiph dhole
tnwé wwwubigubipp: bp huy funupbipny’ «wnwoptpwg Rwwpnup udny gnpdb-
pp» [2] ny dpwju pwpdpwgunid bhtu «dwpnyuiht dnnwdnnnipjwu dwlwpnwyp»
[2], wyk bywunnw wqgbipp thnfupdpnudwup: Cunpbiing hwdwfuwphwjhtu 6w-
twsnid niubignn hinhuwlubiph gnpdtip' nbdhunpp hwuwnwwn Ep, np dwpnhy,
wwpbiny wwpptp Gpypubpnd, nlubu owwn punhwupnyeniuubp huswbu wud-
twywu, wjuwbu § hwuwpwywlwu Yegniejwu fuunhpubpnud: «4wpdnd Gd, -
wubi| £ Gwhbu Uwpgqujwuu hp hwpgwgpnygubiphg deynud, - jnipwpwuginip dwpn
woluwnphh np dwunw £ qnuydh, dwpn t, 6funydh unbindwd nphwbpu £ hwdw-
dwpnywjhu Gu, upwup Yupnn Gu gnjnieyniu niubuw| wdbu dh wqgh dbg» [2]:
Uju hwdnquniupu niubignn nbidhunpp Yuwpnnwgwy huswbu pbdh nbpwuwu-
ubphu, wjuwbu k| nwhh6h hwunhuwwbuubphu ny L unuYy hGwwppppb, wy),
hugwtiu gnbg «Ujhpp», wwpquuwbu Jupwlyby sslundiut gugny [3]: Btipep,
wunpwnwnuwny ubpywjwugnwiubphu, pungdtg, np pwwnbpwlunwpp, wnwy-
unpnybind hp ntywdwph gnigdniupubipny, «hGunlbnd £ wpnh pwwnpnup nw-
dniupubiphux»: PEdwhwpnwpnudp W qgbunwynpnudp’ Upph <ndhwuthujwup hb-
nhuwyniyejwdp, wju wugqwd k| wupbph thu b «ypnd thu futwdph L 6wowyp
npnad» [3]: Hpwuwtubpp unyuwbu wsph pulwu hpbug hnywsd fuwnny:
Fudpnd Guwynpynwd Epu bwlbe Unp, Jun wuhwwnwlwunigniuubp, W LaphYy
<ndubyywup, wujwup nbpwuwu Updwup' (1921-1980) Upwdwjhu <ndubthjwup
[17, ko 125-140] nnwwnpp, «Ujqupwgh Ypup» ubpluwjwgdwu dbe hp Skihwh
ntpwlwwnwpniudng nwpdwy opjw hwjinuntegyntup [17, £ 125-140]:

«Updtu» puwnbpwjudph wuydwu powup
faynwd Lk, hwdwjuph pbdwpydbiunh nddwppht dwdwuwlyubpp ny dhwju hwn-
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pwhwnytight, wjile untindytght pninp bwfuwnpuiubpp npw Yuyniu quipgug-
dwu hwdwp: Lodwpynn npwlwu dhwnnwdubpp, uwlwiu, dpwquytight npng
pwgwuwlwu Gpwuqutpny: <wdwdwpnywihu fuunhpubp wpdwpdnn whbuubnp,
hwlwnwly Cwhtu Uwpquwup uywunwubph, wpdwuwgwu wénn wuwnwppb-
pnyjwu’ nhrnwpydbiny (nYy npwbu onwpwagh henhuwubph gnpdtip: «Ujhph»
hnndwdwghpp, wunpwnwnuwiny wju thwuwnht, gpbg. «Npwbu funphnipn
ugbiup, np gwulwih Yihubn, Gt pwwnbpwiundpp pbdwnpbp bwl dbp Ywupht,
dbp wwwdnypjwup YyGpwpbpnn whbuubp, npnup hwpwqwun Bu dbp hwuwpw-
Yyniejwu b np upnn Gu wnpe dwnwjbl W huwpwynpniejniu vw, np Yytpwgyh
gnigwpbpqwé wuwmwppbpniginiup» [3]:

Uh pwuh op wug «Ujhpnid» nwwagpytg <wpniejniu Uhtwujwuh pwwunbipw-
funuwwup, npp, punhwunyp wndwdp, hp guwhwwnwlwuubpnd hwdpuyund tp
uwfunpnh htwn: YHpw htwn deyunbn' htinhuwyh hhwgwlwu yepwpbpdniupp uyw-
wbilhnpbu thnfuyty Ep* nbinp ghgbiny wwn wybih gniuw wnutiph, huy hnndwsdh
ytipgnwd ubiplwjwgnwiubpnud wnyw [Ggulwu yppwynidubipp Uphtwujwup np-
wmwpynw £ npwbu npwug djnwu wpdwuhpubipp uubidwgunn Ywpunp pbpnigniu.
«Cunhwupwwbu, huswbu wnbuwup, - gpnud £ hbnphuwyp, - d66 wywlwu Yuwp
wnnqwunijwy danniejwi b wpnwuwunipjwi Gqulwu huswwuniyejwu dby,
np hwéwfu hwtptu skp: huy wnnubpp W huwnnuwghwih eEpnyentuutpp pwyw-
Ywu qquwih thu: Wu fuunhputipht wpu. nbpnwnyg Uwpqujwup dbé npwnpnie-
Jnu whwnh nwpduh, wugnwn nbpnnygp wbwp £ hwibipbu jwy wnnqwunieg)niu,
wpunwuwunienu niubuw b hwybpbu hdwuw» [4]:

Gy uw dhwju uyhgpu Ep wju hpwwwpwyndubph, npnug hbnpuwyp hb-
nunnulwunptu bW wénn wuhwunnipdnnuywuntejwdp putwnwwnid tp Swhbu
Uwpqujwuh djnw wofuwwnmwupubpp: Ntdhunpp, hp hbpehu, sobingbing punniu-
qwé hntupg, Unyu hGnunnwywuniejwdp fudph fuwnwgwuyp hwpuwnwgund Ep
unpwunp gnpdtipny: €. Uwpqujwup 1963-hu ptidwnptg Uygnun Unphunpbipgh
«Mwdtinp», Wuwnnu 2Gundp «Ywpwwh Gpgp» b Snwghu O'Lhih «Lwfuwbwohg
wnwe» whbuubpp: Pnppwoéwyw; tpytphg Ywqddwsd dph ubplwjwgnid, npp
nwnpéwy upw Gnwdjw gnpdénwubiniejwu jnipophtwl hwupwgnwwp, huy fudph
hwdwp' unbindwagnpdwywu Jdh unp dbnppbipnud: Wunthwunbipd, fupwfunwbint
thnfuwpbu punhwuniyp ndgnhnyeniup 6tnp ptiptig wybih fuhun Gpwuqutp:
Lwpniejniu Uhtwujwup, hp Ynoawn nhppnpnadwt dby duwing wunpnytih, gnbg
dph pwuwbpwfunuwlwu, npnbin hupu hptu hwywubiny, Ybn wn Ybn hpwdwp-
ytig uwuypund wpunwhwjnwsé quwhwnmwlwuubphg: et wpybunwgbnp hw-
dbhnpbu qupdwgwsd Ep ubpyuwjwgndubph wpunwpht uupwgpny, www wju
nbwpnid punniubg npnpwyh yepwwwhnwing: Cuwn hbnhuwyh' dnnbinup Ynnphu
Uwwnipuhunwlwu nGnwutpp ng dhwjt ywwnbwnwpwudwd skhu, wyl fuwfu-
wnnd thu ubplujwgdwu  wdpnnowlwunigyniup: Uhtwujwuh hwdwp  funpe
Gpunyep ptpuu quihu b hGwnwywnbpwgljwu $pwivhwlywu hpwywunie)niuhg,
Gpp dnnbinuphunwywu ninnnuentup, hwjnmwpwpbing nbwihqdp htwgwsd, nwp-
6wy wpybunp b gphwywunyejwu, unyuhuy Ywenhy gpwlwuniejwu gbinwgh-
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wmwlwu dbpnn, stwjwéd nw wwonntwwbiu nwwnwwwnwnb] bp Ywnhlwup [24,
ko 168]: Gpb ntdhunpp dquinud Ep htiwnub] GYpnwywlwt dwdwuwywyhg pwwn-
pnupt, www, puwn hbtnhuwyh, tpw hwdwpdwy hnpébpp, wuhwdwwnbintih nab-
ph hwdwnpndp hwywyunn Ehu b shwonnwsd: Wn wnnudny <. Uhuwujwup
gpnud £ hbinlywip. «dnnbinund nppwt np htinwunw Gup hpwywuniejniuhg, wju-
pwl wwjdwuwlwunyeniuu k fununid, pwjg 2wwn hwungubin hwuunw Gup dp
ytwnh, nphg wju Ynnd wpnbu Wwpwwnientuu £ W wuynwd» [5]: Wunthwunbng,
Upph <nghwtthujwup pidwhwpnwpnudu niibp bwb hwonnywd [ndnudubip, W, h
ytipon, nw skp, np hnignd Ep hnpuwyhtu: Uhtwujwup putwnwwnigjwu ph-
pwiup nbpwuwuwlwu fuwnu nt whbuubiph ntidhunpwlywu JGYuwpwunwu thu'
hwpnigtiiny htinhuwyh ypnngdntupt ni qujpnyep. «...hus gpbj, pwjg husn” Ybin-
&b, dbp uppbih uppnnubpptu’ npnughg ndwug hbwn pwpblwd-gnpdwyhg Lup
Ywupntd, husn’t swubp Gadwpuingeniup, np fuwnwpynegniup oyl bp, 2wwn eny,
wnwohu 2wppnid wuqwd nshus sEhup hwulwund: Shyhtu bpu-p fununud Ep $p-
ghywlwu dt& 6hgny, wwpnuubp wwnt twywwwyny, fununwd tp nid gnpdw-
nptiiny, pwnbpu ni hugniuubpp wnwdubph vwy thopbing Ywd dwjup ubipu pw-
obiny' fubinnbiny wdbu funup» [5]: Wn wdbup, pun Uhuwujwuh, <hGunbwup b
wdbuwgnp wnnquuniejwt wwlwuh, hwibpbu sbonbph wudhon Yhpwndw,
hw)tpbu dwjuwlwu Gutonuubiph wwlwuh nuufuwih [...]» [5]:

hp ndgnhnigjwt pnit Wwwbwnp, wjunthwunbipsd, htnphtwlu wpwnwhw)-
nind b hnnwsdh dbpond’ phipwgnuiubph hwdwp denwnpbind nidhunphu: Swhbu
Uwpqujwp, mwpybiinyg unbindwgnpdwlwu fuunhputipny, wuwnbiubig huswbiu nb-
pwuwuubph, wjuwbu £ hwunhuwwbuh hwdwp hwjwuwpwwbu Yuplnp pEdw-
Ywu funupp: «Nipbdu, - gpnd £ Uhtuwujwup, - wdbuhg wnwye U wdbkuhg Ytipy'
ntidhunpu & np wbwp E jwy ghnuw wju |Ggniu, npny pGdwnpynud £ whbup: buy
abip ntidhunpp ndpwlunwpwp hwitiptu sghnb, hwjbptuhg wugpwgbin £» [5]:

(3ynud k, pb wybh dwup Yyppwynpwup dh wpydbunwgbin dbYy niphopu skp
Ywpnn hwugut: Upugntin Upuwujwup, spwywpwpybing wjupwuny, gpnud §
htnlwp. Ubup «sghwnbup, pb w-pu Swhbup h"us £ nignd wyn jubiné Gfunyhg,
np &binp sh pwonid... U punhwupwwbu JGdtphg: Uprnynp ghwnt”, np Shpuwhphg
htinn, Ywpbih Yihuh nwub) 2Gfunghu» [5]:

Swpniuwlbing wyu dhwnpp' <wpnieyniu Uhuwujwup gpnwd £, np hwuGwpbin
gpnnubiph unbindwgnpdénieiniuttiph b uyuuwlyubiph ndbpny wjn gnpétiph dty-
Uwpwunteiniuubiph dhol othdwu W ny dh tgp sh Ywpnn [hub: 64, nwpéjw) nh-
utiiny ntidhunphtu, pwwbpwfunup hwpgunu k, et wpnynp tw sh ghwwlygnid, np
npwuny uw nbpwuwuubpht «nunwd E wuhwpdwp b dhdwnbh yhéwyh dbe, np
dbup gwénid uunwd, dbp wspbpp hwnwd hp Yypw, huy hupp ybpunud - Uunqwd
ghwt pb huskp £ wundd...» [5]:

Cwdwtudwu hpwyphbwlubp wy Gpypubph hwy hwdwyupubpnid

Wu wujutw putwnwwnieiniup, hp hwdnghs hwuwmwplubpng hwunbpg,
qupdwguntd £ hp Ynon nhppnpnadwdp bW wnweoht hwjwgphg pYnd § unipjbly-
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why, gngb b phwnpwd wuduwlywu npnuwwwéwnubpny: Uwywju <. Uh-
Uwujwup wpybunwagbnh hp wqupy ujwpwagpny Gpptip dwdnyyp skp oguwgnp-
oh utithwlwu hwpgbipp (NWGNL hwdwp: Ppwlywund wprnwplwwbu wju unip-
jywnhy GinyReu niubip wykiih pwu opjtiyunhy hhdptip: Ujuintin gnpdtight Uthjninph
pwwnpnund ophtwswihnigjwl nid unwgwd wpdwnhpubpp, npnup wwppbp
gunnipubpnd b wwppbp dwdwuwyubpnd niubgwu nbwpbph qupqugdwu
gpbpt unyu pupwgpp: G. Uwpquuup wju wnnwny puwy pwgwnniejniu sk:
Uugjw] nwpwuygppht bGghwywwhw) hwdwjupnud unbndybg 2wwn udwu dh
hpwyhéwy, Gpp, h phdyu wnuwhw) wy wpybunmwgbnubph, Gghwywnu GYlwu
([dnydwu dwuniyywdjwup (1843-1901) L Ubkpnypt Mbuyywup (1838-1903): Sknp
hwj hwdwjuph uluuwy nbpwuwuubph ndbipny upwup ptidwnptight Yhlwnp
{ynignjh «[Fwguwynpp gupbwunid b» («Uppwju qpnutunw) bW . HYnudwunwwph
L U. np Uupppp «tnu Uquip np Puquu» npwdwutipp (1900, Ywhhpbh «Gghw-
wmwlwlu pwwnpnu») Ynunwununiynuh hwunhuwwnmbup hwdwp Jdhwugudwiu
punnwubh Ggynd’ enippbptuny: “pw hGnbwupny upwug onipou uinbindybig
fuhuin wupwpjugwlwd drunnpw, npht h Wwwwufuwy' Fnddwu Swuniyws-
jwup wnwwapbig «Gpynt ubpyuywgnwiubpt ybpe» funpwagpny hnnywdp, npnid
wpybunwgbnp pwwnbpwiudph b wudwdp hp hwunby Gnwé Ybpwpbpdniupp
hwldwsd tp pwgwwpbint pouwdhubiph unewd «fupphyubpny» [10]: Wwwbu
huswbtu Ywupnn tEp bpw (Epppnybt, npu pun ubpluwjwgdwu dwutwyhg Sunpg
Uhdnundh ywynipjut, gipwquugnid tp EdGu Updbuh unyu nbipwlwwwpdwup
[22, ko 344], wpdwuh quwhwwwlwuph hnfuwpbu hwpnigbp hwunhuwwnbuubph
U puuwnwwnnyejwu ypnnydniupp:

Upybuwnwgbunubpp, Ynwhbind fudph tyuwndwdp hGwnwppppnigjwu ujw-
gnwh pnit wwwndwnp, phdwnpbight «Uwpwiph wpdhdp Ywd dwpnwuwup»
nnpbipgnyeiniup (1900, Ywhppbh «Gghywnwlwu pwwnpnu»)' Udpwun Fjnipwunp
htnhuwynejwdp: Mwwndwlwu ubpyujwugnid, wugnpwn, hwibptuny, npp, dhown L,
soinytig, uwuwiu npn2 wnnwing dbindtg upwug 2nipg uinbindywsd dupnn duninpunp:

Lotup, np hpwuwhwj hwdwjupnud unyuwbu, h wwwnwufuwu <wpnipjntu
Uhuwujwuh ««Updbu» pwwnbipwiudph Gpbynu» hnnjwdh, |nyu mnbuwu <wpthhy
([Fwdpwquuh «husnt wynpwu Yppnwn» («Ujpp», 1963, 24 hnypup) L 2npw
Rdoyjwuh «Gpynt funup «Updtiu» pwnbpwfudph dwuht» («Ujhp», 1963, 29 hnt-
(huh) hpwwwpwyndubipp, npnug hbinhuwlubpp twlu thnpénd Gu hwuwuw
Uhtuwujwuh fupun bpwpbpdniuph wwwnbwnp b www ubiplujwgub) pwnbpw-
fudph Yuwwwpwd wotuwwnwuph opjEynhy wywuwybpp: «<nnjwidt hp wdpnnont-
pwdp dp uhquy tp ninnwé fudph nGlwlwp wpu. Swhbu Uwpgqujuuh nbd, -
gpnw £ <wpthhy Bwdpwquup b pgwpniiwynid, - [...] wprynp wypu. Uhuwujwuh
gnigupbpwsd wyjnpwu nidbin hwlwgnbgnuyeiniup hupuptu npulwu upy & «Up-
dbU» pwwnbpwfudph hwdwp» [6]: 2npw Pdoywup, hp hbpehtu, ugbind, np pw-
wbpwfunwpp, h hwywyohn nwdwgdwu yunwugh, Yuwplnp nbip niubp hwnwwbiu
Gppunwuwpnubph nwuwmhwpwydwu gnpdnud, gptig np dh funwp tiphwnwuwnn-
ubip, dwnwjtiny hwy dowynyphu, «hptitg bwywuwnu Gu pbpnd hwihtu hwy yw-
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htiint, Ywd huswbiu dhown hninynud Gup wqquwwhwywudwu Jubd gnpdhu» [7]:

<bnhuwlutpp, hpwywghnptu ustiny Cwhtu Uwpqujwup 2unphhy hpwuw-
hwj ptdnwd wbnh niubigwd wnwopupwgp, dhwugqwdwju wuwmbunw Ephu, np
«hwjphtu hwj ywhbinw hwdwp ptdhg wbwp £ huskigub| gpugbn hwjtiptup, W np
Lwpniejntu Upuwujwup wyn dwnwhngnyejwdp Ep gpbip hp «Yppnun» hnnwdp: Uw
Uhyninph hwj pwwpnup hwdwp wnwotwihu Ywplnpnigjwtu hwpg £ U ny b
«dwwnh thwpwpwu» Ywd Upw «dhwy pny| Ytwp, npht wufutw hwpywdnid Gu
hwéwfu» [6]: <bug «wqquwwhwwudwu Jubd gnpdhu» dwnwjnn Uthjninph hw;
pwwnpnup sh hwunnipdnd wyn 6wuwwwnphhg W ng dh otinnwd: Uy nbiwpnid onwp
(tquny Ywd ebph hwjtptuny pbdwnpniejniuttpp b pwwnbpwlwu gnpdhsubinp,
npwbu ownwn dwpdht, nnipu Gu dnynid pwunbpwlwu dhowyw)phg, stutwbing b
ny dph htnhuwyniejniu: Bwwnbpwlwu gnpdhsubpp, huswbiu dbY wy wnheny
ugytig Gghwwnwhw) dwdninid, wbinp L «qunpwywunyejwu dby dbnubint yunwu-
ghtu Gupwpyws dwjpbuh |Ggnu YEunwuwgubhu pbdhg, onwp [tqyny hwuntu
quint, httbwpwp' wju wuninuyhnpbu nmwpwsdtine infuwntbu» [11]:

Uuwhuny, hwjng [Ggyp wwhwwudwl wuhpwdbownnieniut punhwunip
fuunhp tp wdpnng qunpwfuwphh hwdwp, b $pwitvwhw) hwdwjupt wju wnnt-
dny pwgwnnpiniu skp: Npwgpwy t, np ulupphs <pwun Ugwuwpp (1880-1938),
wunpwnwnuwny wyn futnppu, gnbipt Yplubind <wpnipgnitt Uhuwujwup dhwnpp,
Pwphgh «Cwnwontd» gpnid £ hGnlywip. «Swulwih £ np dbp wyp npwuwuubpp
dwiwdqwun, fuunwwwhwie ppwiht wpunwuwunyewu Jwuht, W pwnbpp wp-
wnwpbipthu wdpnnowlwunpbu, hptiug hdwuwnht otiaunwynpndny» [14]: Uwlw)u,
h wwppbpneniu Gghwywnwhw) Yuwd hpwuwhw) hwdwjupubiph, wjuwnbn sfwup
onwpn wgnbgniejniuubpht nhdwywjbint unyu' unip ghwnwlygnieniup: Bnby Gu
nGwpbn, Gpp hw) nbpwuwuubpp, dhwuwind pnippulwi pwwnbpwiudpbphu,
ptdwnpb| Gu Jhwutwlwu ubpywjwgnudutp, dwfunnbin hwjwtqnwubpp: «Sw-
qwiptu wju k, np pwgh pppwlunuutipt, - gpnud £ unyu pbpep,- hwjwfunuubpnt
unywp dwu dp funntu dwihtipny Ypwewitintu Uwghwp pbjtipu nu Oudwu EdGuU-
nhutpp: 64 wyu pninpp Y’ ppwu dEnuntuwju fjuwswdubint hwdwp hwjuwlywu pw-
wbpwfunwp» [13]:

Nuwgpwy &, np hwjjuwlywu «Hpwdwwnhl» pwwnbpwiunwpp ubplwjwgund
Ep «Sphiphu» (pEdwy.' . Qbh, pun dnpd Hnuwnpbh Jbwh)' hpwtwhw) wudw-
uh pwwbpwlwu gnpdhs Uwunty] Uwpniejwup (1901-1985) pbdwnpniejudp b
dwutwygnipjwdp: UpyGunnwgbn, npu wugjw| nwph 20-30-wywu pyuwlwuub-
phu wjuwnbin dwywitig pwjwlwu wpryniuwybinn gnpdniubingeniu, Pwphghg pw-
gh, bywuwbiny bwl Uwpubh, Lhnuph b wy] pwnwpubiph pwwnbpwlwl jwnd-
dwt wqgquht uupwgph ywhwwudwup [13, 16, ke 53-99]:

Wuwhuny, Swhbu Uwpgujwup, npybu wpybunwgbin, Yuwjwgb| b wgqu)p-
up hwunbw hwdbdwwnwpwnp pny ywhwuoubp niubignn dh hwdwjupnid, hjnip-
pulwy Bpyph hgnp Jowynypeh wgnbignyejwu ubppn: <wynudbing bpwund' tw, h
wmwppbpnyeintu Uwpnipjwuh, nwbgwy hwlwuwywu, Geb ny hwwnwly nbpp
wtinh hwj pwwpnunw: . Uwpgujwuh unpwdndnieiniuutipp hwdwjuph pwunb-
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pwlwu 2wpddwtu hwdwp unbindtight qupgqugdwtu unp hbnwulwpubp: Pwgh
wjn, ubpyuwjwgubiny hwdwsfuwphwihtu pwwnbipwgpnyEwl [wywgnyu udniutbip,
nnwwhw) dhndwdnienit niubignn pwwnbpwlwt wju hwdwlwpght hwnnpn-
ytight Gypnwuwlwu dowynyehu punpny gbinughunwlwu dwowly b dJwwpnuwy:
Uwlwju hwjtptup hwuntwy tpw wuhnyp ybGpwpbpdniupu wuhwunnipdtih bp
dph hwdwjupnud, nph pwwbpwywu 2wpddwu wyniupubpnd thu <nyhwiubu
Fuwu-Uwubhjwup (1864-1931), <pwyw Ubwnwup (1876-1953), Lhyn| Unpwi-
jwup (1873-1947), Qwuwwp hithbljwup (1883-1952) L wyp: Ukdwuniu dwwyn-
pwlwuubip, npnup hwynuh Gu bwfu npwbu hwjwghwnniejwu Gpwunwynputp:
Uotiup twl, np, (FEhpwuh <wjjuquu nwpngnw ulqpuwynpynn pwnbpwlwu
ownddwup gnigpupwg, <nyhwutbu Uwubhjwuu hp wnuophunypjwu wmwphubphu
hpwywuwgnptg dh 2wpp, twl |Ggyhu wnusynn pwpbihnfunwiubp: Ynunwun-
unwynpund nwwgnpywd nwuwgnpbpp thnfuwphuybight wpubjwhwibpbu gpyws-
ubpny, nwuwdjwunnu b ppwlwuwgybg hwjwunwujwu nupngubph dpwgnb-
pny [9]: (Fwwnbpwlwu swndnidp unyuwbiu, duwynpybiny b pupwuwny nniuw-
hwj; pwwpnuph hnuny, pbidhg hustigntg wpubjwhw)bpbup, bwywuwnbing npw
hwunmwwndwut wdpnng hwdwjupnuwd: Ppwuwhw) qunnientd, h ybpon, duwynp-
Jbg nbdhunpwlwl pwwpnu, npu hp eE nbwlwu b pE |Goywlwu wnnwubpny
hwlwnpybg Ynunwununuynup nbpwuwtwlywuht' uhyninpwhwy ptdwpybuwnp
hwdwp unbindting unp ninhubip' hwdwotuwphwjhup hniuny pupwuwnt hwdwp:

Pwgh wjn, hpwuh hwj pwwpnup, Yuqdwynpybiny npwbiu hupunipnyu Yuw-
nnyg, h wwppbpnyeniu $pwuuwhwih, ny dhwju sh Gupwpyyb, wjl bGnbp
hjnippulwg Gpyph pwnbpwlwu swpddwu hbuwunup' npw Yuwjwgdwu b qup-
qugdwu dwuwwwnphpu: hupp' Swhbtu Uwpgquywup, dwuwsybind npwbu hpwup
wqqwiht pwwpnup hhduwnhp, wju hpnnnejwu hwuwnwnnwu £: Uw dp Gpunye
E, npu wyuhwjn Ep bwl npup wpybunmwgbnubph hwdwp: Wdbpphywihg hpw-
yhpywd wpnPptiunp &npe Lnihuehu (Fhpwuh hwdwuwpwund Yupnwgwd hp
nwuwfununiejniunud, pbplu wuwnbubin hwjtph ubpnpnwip Gpypph hwuwpw-
Yuwlwu U Jowynipwht Ywuph w)| puwguywnubpnid, gk k, np «<Ppwup pwwn-
pnup dupgnud hwjbph Yuwunwpwé wotuwnwupp dhwy wpdbpwynp b quwhw-
wbh woluwwnwupt b» [2]:

Ujuwhuph wdnip hpdptip niubignn pwunpnund GYpnwywdtin wpybunmwgbinn,
sywpnnwuwiny Ynndunpnoyti|, duwg dpwiuuwhw) pwwpnuht hwwnny nhppb-
pnud: Lotup twl, np Upw dnunpt hpwuwhw) ptdwpybun hwdpuywy hwdwjuph
hwuwpwwlywu Yuwupnd updwpynn dhnnwdubph htw, Gpp Upldnunphg pw-
thwugnn qunwthwpwywu b downipwiht hnuwupubpu wqnbgnieniu Ehu enn-
unwd wwppbp fuwydbph U hwnwwbu' Gphnwuwpnnpjwu ypw: Ownwp (Ggyny
gpwlwunipjwdp b Gpwdonnyejudp hpwwnipdwd Gphwnwuwpnubpp hwydwsd
Ehu wuwbubint wgquihu wpdbpubiph Ywplnpnieiniup: Unbndytg dh hpwyh-
dwy, tpp G. Uwpgujwup tdwt Jwn wpybunwagbunp Yupnn Ep dhwju funpwgub)
ninnwyhnpbu nbiwh nwdwgnid mwunn wyu Gplnyep: Nwunh, <wpniejntu Uhuwu-
jwup hnnwédubipt unwunwd tu whwqwugh Yuwplnpnipniu. npwup bwfuwqgnt-
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owgnwd thu, npnup hwuwnwwybght dayniybu wwutwdjuly wug, Gpp hpwup
hujwdwlwu hnwihnfunyentup (1978-1979) hwpywd hwugnpbg twl hwy dowyni-
pwihu gnpdhsubiphg swwbiphu, huy hwjwlywu nwpngubipp, htwnbwpwp twlb
pwwnnnup gnjuwnlbbghtu dEdwanyu gwupbiph sunphhy [8]:

Gpynt wpybunwgbimubph wwjpwnpp, pun Enyejwu, Uthininpnid gnjniejwt
wdbuonyw Yndh Ynuypbw npuunpnidubiphg kp: Uw dh npuwdwnpyulwu nhdw-
Yuwjnipntu Ep, npu niubgwy unyupwtu npwdwunhlwywu yGpowynpnieiniu: Gw-
htu Uwpqujuut bpwunud, wjuwbu, husybu nydwu Swunyjwdjwup Gghwjunn-
und, sywpnnwuwiny nhdwywib] hwwdwpwunnyewup, htnwgwy Ywuphg
untindwgnpdwlwu ndbph Swnydwu opowunid: Swppbp wpybunmwgbinubph
wjupwt udwu dwlywwnwagpbpp hwunwnndu B wiu hpnnnigjw, np wpunw2tuwp-
hh pwwbpwlywu swpdnwdu niutigh) £ pwpn nt hwuwuwlwu pupwgp: UWWuhwwn L,
np, Uhninph Yuqdwynpdwup gnigpupwg, wmwppbp hwdwjupubpnd unbindynn
pwwnbpwlwu ogwluubpp ninnwyhnpbu Ywd dhounpnywd wnjuwhw) pwwnpnup
ownwyhnutipu tu: Wuwhuny, hp wbuwyh dby tquyh dowynypwiht wju Yw-
nnygu wuquwhwwnbh ubpnpnd nwtgwy hwy pwwnpnup Ywjwgdwu hwpgnud
huswbu qunprw2tuwphnd, wjuwbu § hwjpbuhpnw: Uthjninpp, wjunthwunbiné,
hp gnugnind dowynypht pbiwnpbg unp’ twl pwnwpwlwu fuunhpubn:
Uwnbindytig dpwlynipwihtu Yeunpnt' «lwy Yppwlywt b hpwwwpwlswywu hwd-
wqquwjht dhnyeyniup» [18, 19, 20] (1928-1929, Ywhppb-RE)pnie), npp Yppwyw,
hpwwwpwyswlwu, hbnwqwinud twl pwwnbpwlwu gnpdniutinyeintuhg pwgh,
uinwudutig <wjng hwpgh [Nddwu wuhpwdbignnyeniup dounwpeniu wwhbnt,
wnpnhywsd hwdwjupubipp hwdwfudpbint pbinp: LUWU Wwpwqujnwd EwwnpNUh
wqquwwhwwu wnwpbneniup  npn2 - hpwyhdwyubpnd  ginughwwywuhg
wnwyb] Ywplunpgtg: Upgbunmwgbnubpp hwdwwwwwufuwuwpwp pwdwuyb-
ghu ptdwpybuwh unp fuunhputipp Yuwpunpnnubph W wunbunnubph pwuwyub-
nh, huYy upwug dhol pwiunwiubpp nupdwu wufuntuwihbih: Ujunthwunbpé, pun-
nhdwnhp Ynndbpp, hwyjwuwpwwbu udhpdwsd |hubind hpbug qnpdhu, jnipw-
pwugnipp jnipnyh, bwwuwnbight hwy pwwipnup Jujwgdwut ni qupgugdwuu
wpwbpypnud. wnwehuubpp' Ywwwpbind hpbug unbndwagnpdwlwu, huy bpy-
pnpnubpp' pwnwpwghwlwu wwpwpp: 6y Geb J6d wpdbunwgbnubpp nnipu
unytight pwwnpnuphg, www dwdwuwyh htiv twl upwug Jwunwyp pnipbinug-
gtiiny 2wpniuwyytig himunpnutiph gnpétipnid:

Gqpwlwgnipjniuubp

Gghwwnunid fnydwu Swuniywbjwup b UGpndpt MBuyywup dwuwsytight
npwbu ntinh hwy pwwnpnup hhduwnhpubn:

hpwunwd Swhbu Uwpqujwup quwhwwnybg npwbu wpnh pwwnbpwlwu wp-
ytuwnp hhduwnhp, wnwoht wpytGumnwgbinp, npp wnbnh uppnnwywu Ewwnpnupu
ubipywjwgnpbg wpndbuhnuwihu hwuubiint Wwhwuoubip: Lpw ptdwnpwsd gnp-
otipp Gppbidu «nynippdpnutith» sEhu jwju hwuwpwyniyejwu hwdwn: Uhusntn win
unyu hwuwpwyniejniup, npwug 2unphpy ny dhwju punjwjubig hp wwwnybipw-
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gnuiubipp pwuwnpnup dwuht wnhwuwpwy, wjb Yuwjwgwy npwbu pwpépwwowl
hwunhuwwbu: Ujn puly ywwbwnnd Uuwnnu 2Gfungdh b Uygnwunm Unphunptipgh
gnpdtipp swuhbnwgwu hwdwjuph pbdhg' hppl ppbug Jwywagnyu JGluwpwunn
niubuwiny Cwhtu Uwpquywuh hwdwlunh-gnpdpuytip Upph <ndhwtthujwupt:
Runpqugubiny Uwpguwuh phdwnpulwu hwjnungejniuubpp' bw gunwy nuuwlwu
gnpdtip wpnh huwppubpny ubpywjwgubint ninpubp' hwugbind dwune tpYybph
wnwwynphs b wuuwwubh dEYuwpwunwutph: 6Y, hppl hp wjwg wpybunwlyhg-
puytpng Jwuwmwlyph quwhwwnwywu, Upph <ndhwuthuyjwutu hp pwwnbpwfundpp
Ynstig Cwhbu Uwpquuuup wunwuny' hwunwwnbing, np «Updbu» pwnbpwiudph
hhduwnhpp, 2wpniuwybinyg gnjwwnbb hp hGwnbnpnubph wdbuopjw woluwwnwu-
pnud, npn2 wnnwing ninnnpnnud £ hwdwjuph ptidwpybuwnh pupwgpt wn wjuon:
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LLATEH CAPTCAH KAK OCHOBOINOJIOMHUK TPYMMbl «APMEH»
(APMAHCKNUN A3bIK B TEATPAJIbHOWU CTPYKTYPE LUACIOPbDI)

AHAUT YTAH"

Ins untnposanua: YtaH, AHaut. “Llaren CaprcaH Kak OCHOBOMOMOMHMK TPynnbl «ApMeH» (APMAHCKMIA
A3bIK B TeaTpalbHO CTpyKType puacnopbl)”. Wckyccmsosedyeckuli xypHan, N 1 (2022): 152-165.
DOI:10.54503/2579-2830-2022.1(7)-152

C 1938 r. Llaren Caprcan (1910-1966) mun n pabotan B TerepaHe, gonrue
rofbl OH ABMANCA PEAAKTOPOM pasfena UcKyccTBa B xypHane “Journal de Tehran” u
coTpyaHuyan ¢ teatpamu «Pupgoycu» u «Caagu». B 1956 r. um 6bina cpopmmposa-
Ha TeaTpanbHaa Tpynna «[py OHap Mennu», yHWKanbHaA B CBOEM pofe CTPYKTYpa,
KoTopas CTana OCHOBOMONOMHUKOM WMPAHCKOrO HauuoHanbHoro Teatpa. Bcnep 3a
3Tum Laren Caprcan ccpopmmpoBan Tpynny «ApMmeH» MpW apMAHCKOW KynbTypHOI
opranusaumn «Apapat». OcHoBaHHada B 1960-x ropgax Tpynna «ApmeH» Brucana
HOBYIO CTpPaHWULY B KyNbTypHYIO #W3Hb TerepaHa. Bmecte c Tem, yBnekasacb acTeTu-
yeckumn HosoBBegeHuAMM, CaprcaH He npujasan OOMKHOTO 3HaYeHMA BOMpoOCaM,
CBA3AHHbIM C A3bIKOM, YTO CTAaBMIOCb BO MMaBy yrna B apMmAHCKoi obuiuHe WMpaHa.
Bokpyr CaprcaHa cnoxunacb cnoxHasa cuTyauua, KOTOpPYIO OH He B cuiax Obii npeo-
ponetb. HyxHo 6bino Bpema, YTobbl TeaTpaibHble feATeny obLUMHBI, OTAAaBas NPUOpPU-
TET BOMpocam A3blKa, pa3BuiM HoBaTopckue upeu CaprcAHa, BHECLUEr0 HEOLEeHU-
Mblii BKNaj, B pa3BMTUE MPAHCKOTrO apMAHCKOro TeaTpa.

Knrouesble cnosa: Tpynna, A3blK, 3CTETMYECKUI, HOBOBBEAEHWE, CMEKTaKb,
CUeHa, HaLMoHanbHbIN.
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Shahen Sargsian (1910-1966) had lived and worked in Tehran since 1938, for
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years managed the Art Department of “Journal de Tehran” magazine, cooperating
with “Firdus” and “Saadi” theaters, “Anahita” radio station. In 1956, he founded
the “Gruh Honar Melli” theater troupe. A completely new structure of its kind,
which, summarizing the preliminary experiments brewing in the country since the
beginning of the last century, was recognized as the founding troupe of the National
Theater of Iran. Soon, after leaving the Iranian theater, Shahen Sargsian created the
“Armen” theater group under the Armenian cultural organization “Ararat”.

“Armen” troupe, founded in the 1960s, wrote a new page in the cultural life of
Tehran. At the same time, being carried away by aesthetic innovations, Sargsian did
not attach due importance to issues related to language, which was at the forefront
of the Armenian community of Iran. A difficult situation arose around Sargsian,
which he was unable to overcome. It was necessary time for the theater actors of the
community, giving priority to language issues, to develop the innovative ideas of
Sargsian, who made an invaluable contribution to the development of the Iranian-
Armenian theater.

Key words: troupe, language, aesthetic, innovation, performance, stage, national.
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In 2022, we are celebrating the 85" birthday of outstanding choreographer Ashot Asaturyan.

The choreographer died as many as 23 years ago, but judging from the videos of his
ballets, we can say that his creative mentality and methods of musical and literary interpretation
are still progressive and timely. One more peculiarity of Asaturyan’s method is visualization of
polyphonic principles. While in Theme and Variation, a ballet created to the music of the Finale
of Pyotr Tchaikovsky’s 3 Orchestral Suite, those principles have an immanently choreographic
function, in some other ballets, they are of dramaturgical significance. The common feature of the three
ballets analyzed in this article is the polyphonic nature of their scenarios. Those ballets are Maurice
Ravel’s Daphnis and Chloe, Igor Stravinsky’s Orpheus and Sergei Rachmaninoff’s Symphonic Dances.

Key words: Ashot Asaturyan, choreographic composition, visualization of polyphonic
principles, two-part scenario, Daphnis and Chloe, Orpheus, Symphonic Dances.

Introduction

In 2022, we are celebrating the 85™ birthday of outstanding choreographer
Ashot Asaturyan.

The choreographer died as many as 23 years ago, but judging from the videos
of his ballets, we can say that his creative mentality and methods of musical and
literary interpretation are still progressive and timely.

Ashot Asaturyan got the best choreographic education of his time. At the Thilisi
Choreographic College, he studied in the class of outstanding dancer and choreograp-
her Vakhtang Chabukiani. In 1962, he entered the newly founded Choreography
Department of the Leningrad (Saint Petersburg) Conservatoire. His teacher was innovative
choreographer Fyodor Lopukhov (1886-1973), who influenced not only the best Soviet
choreographers Yuri Grigorovich, Vladimir Varkovitsky and Konstantin Boyarsky, but even
great George Balanchine and his method of symphonic dance as in the 1920s, Georgy
Balanchivadze (the real name of Balanchine) took part in Lopukhov’s Dance Symphony,
a historic one-act ballet choreographed to the music of Beethoven’s 4™ symphony.

What does it mean to be Lopukhov’s student and one of the first graduates of
the Choreography Department of the Leningrad Conservatoire? Unlike many
choreographers who create their ballets by ear (that is, by listening of a recording
or an accompaniment), Asaturyan did it by reading orchestral scores. He sight-read
piano scores and knew all the peculiarities of orchestration. He studied elementary
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theory of music, harmony, musical forms and polyphony. As a result, he was able to see
music and to make it visible to others by putting its nuances into choreographic forms.

After graduating from the Conservatoire, in 1968-1973, Asaturyan was the
principal choreographer with the Saratov Chernyshevsky Opera and Ballet Theater.
In 1973-1990, he was a choreographer with the Yerevan Spendiaryan Academic
Opera and Ballet Theater and in 1991-1997, the principal choreographer with the
Kharkiv Lysenko Academic Opera and Ballet Theater. By the end of 1997, the ailment
that tortured him since the early 1990s, aggravated, and he was forced to retire and
to go back to Yerevan. On May 23, 1999, Asaturyan passed away at the age of 62.

Throughout his fruitful carrier, Ashot Asaturyan choreographed 23 ballets in Saint
Petersburg, Saratov, Sverdlovsk (Yekaterinburg), Yerevan, Thilisi, Chelyabinsk, Baku and
Kharkiv. He made choreography for operatic and drama performances. He adapted
classical ballets for the Saratov and Kharkiv companies and created a great number of
choreographic miniatures. His archives contain a dozen of scenarios that remained on paper.

Asaturyan’s studies at the Leningrad Conservatoire coincided with a wave of
active opposition to ballet drama, and Asaturyan was among those innovators. Their
concept was to interpret ballets as symphonies, to materialize philosophical ideas
into choreographic forms, to depict psychologically ambiguous and allegorical
characters and generalized rather than specific situations.

The key feature of Asaturyan’s method was to build the choreographic score
upon the musical score. He believed that only in music can you find the characters,
the plot, the composition and the choreographic solutions for your ballet.

Asaturyan preferred symphonic forms, particularly, sonata-symphonic cycle as
well as variation cycles. The word “symphony” can often be seen in Asaturyan’s
abstracts and explications. The analysis of his ballets suggests that he meant the
structure. This structure characterizes the scores of most of Asaturyan’s ballets.

One more peculiarity of Asaturyan’s method is visualization of polyphonic
principles like double counterpoint, two-, three- and four-part linear development,
imitation and inversion. While in Theme and Variation, a ballet created to the music
of the Finale of Pyotr Tchaikovsky’s 3™ Orchestral Suite, those principles have an
immanently choreographic function, in some other ballets, they are of dramaturgical
significance. It should be noted that the use of polyphonic principles in Asaturyan’s
ballets did not always mean the presence of such structures in the music as is the case
with Theme and Variations. Polyphonic principles were used on very different levels.

Polyphonic (Two-Part) Ballets by Ashot Asaturyan

Among the stories underlying Ashot Asaturyan’s ballets, we can point out the
class that can be termed as “polyphonic” or “two-part” ballets. In this article, we
would like to analyze three such ballets.

DAPHNIS AND CHLOE

This ballet was created in trying circumstances, when the Alexander Spen-
diaryan Opera and Ballet Academic Theatre was under repair. Just a couple of
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operas and ballets were still performed on the stage of the Opera Studio of the
Yerevan Komitas State Conservatoire. Premieres were rare. But it was exactly then,
in May 1980, that a new ballet was born. Maurice Ravel’s Daphnis and Chloe was
premiered on the stage of Gabriel Sundukyan Drama Theater.

Daphnis and Chloe was composed in early XX, when ballet was being refor-
med. The libretto was based on a novel by Haniel Long. The first choreographer was
Mikhail Fokin. The world premiere took place at Théatre du Chatelet as part of
Sergei Diaghilev’s Ballets Russes. Since then the ballet was choreographed all over
the world, but in the Soviet Union, before Asaturyan, it was interpreted only twice:
by Georgy Davitashvili at the Leningrad Maly Opera and Ballet Theater in 1960 and
by Mai Murdmaa at Estonia Theater in 1966. The latter one was also staged at the
Leningrad Kirov Opera and Ballet Theater in 1974. Thus, Asaturyan was the third
Soviet choreographer to refer to this score. He revised the story. To be precise, he
wrote his own one. The ballet is based on philosophic generalization and emotional
figurativeness, with the plot having just an auxiliary role. However, the most
important thing about this ballet is that here for the first time Ashot Asaturyan uses
a polyphonic two-part scenario. Later, he used the same type of choreographic
narration for Stravinsky’s Orpheus and Rachmaninoff’s Symphonic Dances.

One of the two parts is the story of Daphnis and Chloe. But the main theme is
the history of love from Adam and Eve to our days. Here we can see the picture of
the Fall, where Lycaenion can be interpreted as the serpent or as Lilit (a personage
from Sefer Raziel HaMalakh, XIIl, and the Zohar)', the way she was interpreted
during the Renaissance. Each of the characters has at least three incarnations:
Chloe is Eve and Aphrodite (Venus), Daphnis is Adam, Lycaenion is the serpent and
Lilit. Ravel’s score consists of three parts, while Asaturyan divides it into six episodes.
Below you can see the libretto, the way it was presented to the first audience.

Alexander Spendiaryan Opera and Ballet Academic Theatre

Maurice Ravel

Daphnis and Chloe

ballet in two acts

libretto by Ashot Asaturyan

My Daphnis and Chloe is a choreographic symphony. When composing his
bright and poetic music, Maurice Ravel sought not so much to narrate the story as
to revive the Greece of his dream.

Long’s Daphnis and Chloe is a refined poetic story about young lovers, raised by
nature and its forces — nymphs and Pan. Long’s poems is full of pantheism, tenderness
and emotions.

The main theme is the evolution of love as the unity of beauty and harmony that
overcomes the evil.

The ballet consists of six episodes:

! For information about Lilit see article “Lilit” [5]
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Episode 1 - the Birth

Episode 2 - the Fall

Episode 3 - the Ascension

Episode 4 - the Apocalypse

Episode 5 - the Resurrection

Episode 6 - the Ode to Love

In his booklet, Asaturyan says nothing about the story and gives symbolical
names to the episodes. Some of them refer to the Bible - the Birth, the Fall, the
Ascension, the Apocalypse.

There are two more aspects here.

Asaturyan has few ballets with a happy ending. In her article about Daphnis
and Chloe, Hasmik Markosyan says: “The last episode of the ballet depicted
something like future (the 21% or even 22™ century). Faceless people were running
about the stage. The main characters were no longer there. Their absence was a
puzzle. Perhaps, their travel along the corridors of time - through the Ancient
World, the Middle Age and the Renaissance - was stopped and they died from the
horrors of our reality. Or perhaps they have been cast aside by the mob, who no
longer needs individuality and, consequently, the most individual of all emotions,
Love, and has turned into a lot of faceless robots. This ending was a bit disputable -
not because it was too pessimistic, simply, all the preceding episodes disputed such
an ending. It was a kind of a warning: ‘Take care of Love!’ Love was born when the
man was born and will hopefully die only when he dies” [4, pp. 203-204].

Pessimism is prevalent in Asaturyan’s ballet. Among his unchoreographed
librettos, we can find a story that is very much like Daphnis and Chloe. It is not
known if it was written before Ravel’s ballet or after it. It is entitled Metamorphoses
and resembles the libretto based on Maxim Gorky’s poem and called Poem of Love.
That last libretto was written for composer Romen Davtyan and was even approved
by the Ministry of Culture of the Armenian SSR in 19842, that is, four years after the
premiere of Daphnis and Chloe. However, Poem of Love does not have as many
common grounds with Metamorphoses as Metamorphoses has with Daphnis and Chloe.

Let’s compare one of the episodes of Daphnis and Chloe with one of the episodes
of Metamorphoses. In her article, Hasmik Markosyan says that “the episode of the
Renaissance reminded us of Botticelli’s art. Some compositions were direct references
to Botticelli’s works, with Chloe appearing in the virtuous pose of Venus” [4, p. 202].

The libretto of Metamorphoses reads: “The girl appears as those in Botticelli’s
paintings”. The very titles of that ballet’s episodes — Gospel of the Soul, the Gospel
of the Evil, the Apocalypse — the Dream of Death, the Gospel of Love - certainly
resemble the titles of Daphnis and Chloe. The whole structure is also similar.
Thereby, we are inclined to believe that the libretto of Metamorphoses was written
before the premiere of Daphnis and Chloe and that Gorky’s Death and the Maiden
underwent certain “metamorphoses” and served as the basis for Daphnis and Chloe.

2 A copy of this libretto can be found in Ashot Asaturyan's personal archives.
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It is a pity that the ballet that is still remembered by many dancers and
spectators and is believed to be one of Asaturyan’s best works ever was performed
just twice. When the repairs of the Opera House were finished, Daphnis and Chloe
was not transferred to the new stage.

Orpheus

When a student, Ashot Asaturyan took interest in Igor Stravinsky’s ballets,
particularly, Orpheus. In 1966, he choreographed some fragments of Orpheus and
in 1967 some episodes of Fairy’s Kiss. It is not known how the young choreographer
interpreted the myth at that time, but 20 years later, in 1989, he staged it at the
Alexander Spendiaryan Opera and Ballet Academic Theatre, and in 1991, along with
the Firebird, at the Mykola Lysenko Kharkiv National Academic Opera and Ballet
Theater. Both performances were recorded. We also have a notebook with the
explication, fragments the choreographic score and some personal notes. Thus, we
can say that the Kharkiv version is closer to Asaturyan’s initial concept.

Orpheus is probably Asaturyan’s most complex ballet. It has three main
features. First, it is a complex of narration, philosophy and emotion. Second, it has
no immanently choreographic episodes. And third, it is a polyphony based on pro
and contra motifs.

The first feature makes it similar to Daphnis and Chloe, while the second and
third ones relates it to Symphonic Dances, Asaturyan’s last ballet.

Below is the Asaturyan’s libretto of Orpheus.

Orpheus

The main theme of the ballet — the fight between the good and the evil, the
light and the darkness, Life and Death - is interwoven with two plotlines: the well-
known myth about Orpheus and Eurydice and a story about the fate of an artist, the
internal struggle between his two selves, two contrasting worlds that give birth to
art. It is obvious that here the myth serves as a background for the story about the
fate of art today - about Orpheus in the 21* century.

The ballet is full of metaphors: the Apollonian art of Orpheus is put on the
cross of ideas, Eurydice is the artist’s pain for his creation, the Black Angel is his
inner duality, the Muses are the flesh of his art.

Synopsys

One of the oldest myths in the world - the myth about Orpheus, was born in
Thrace. It says that Orpheus’s lyre and voice win the heart of beautiful Eurydice, but
their happiness is not long: Eurydice’s death puts an end to the poet’s charming
songs. The Black Angel is touched by his grief and helps him to go down to the
kingdom of shadows. His only condition is that Orpheus should not look at Eurydice
until they come back into the world. Orpheus brakes the ban and loses Eurydice
forever, but his lyre starts singing again: the power of love and art overcomes death.

At first sight, Asaturyan makes it clear that his story is polyphonic. Orpheus has
always been an ambiguous figure. Some authors say that he was the son of Thracian
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king Oeagrus [2, p. 80]® and Muse of Epic Poetry Calliope and that it was Apollo who
gave him his lyre, while other authors claim that Orpheus was the son of Apollo®. In
some stories, Orpheus represents the Apollonian cult®, in others, he is the founder of
the cult of Dionysus [6, p. 400]. This duality might be enough for the pro and contra
concept, but Asaturyan adds one more theme - the story of an artist in the 21* century.

The phrases and fragments recorded in the explication suggest that this artist is
not some abstract figure but a very specific personage - the main character of
Thomas Mann’s Doctor Faustus, Adrian Leverkuhn. It is known that the prototype
of Leverkuhn is composer Arnold Schoenberg, the author of dodecaphony.

To prove this, we are going to compare the following phrases, words and
fragments from Asaturyan’s explication with the text of Doctor Faustus.

Asaturyan’s notebook. Quotation:
O Muses, O high genius, now assist me!
O memory, that didst write down what | saw,
Here thy nobility shall be manifest!
Dante, Divine Comedy

Epigraph of Mann’s novel:

DAY was departing, and the embrowned air
Released the animals that are on earth
From their fatigues; and | the only one
Made myself ready to sustain the war,
Both of the way and likewise of the woe,
Which memory that errs not shall retrace.
O Muses, O high genius, now assist me!
O memory, that didst write down what | saw,
Here thy nobility shall be manifest!

Dante, Inferno, Canto 2

A phrase from Asaturyan’s notebook says: “May God have mercy on your soul,
my friend, my fatherland”. The last phrase of Doctor Faustus reads: “May God have
mercy on your poor soul, my friend, my fatherland”.

Asaturyan’s notebook contains a lot of phrases like “the magic square,” “the chess
board”, “sold his soul”, “says farewell to romanticism”, “plays with dodecaphony”. The
same phrases can be found in Mann’s novel.

In Asaturyan’s notebook, we can also find some references (not very visible at
first sight) to fascism, concentration camps, nuclear explosion. They become visible
only when we read Mann’s novel, where the author explains that he is writing at the

time of WWII and is describing some episodes of that war.

LTS

3 In N.A. Kun’s version, the father of Orpheus is river god Oeagrus [3, p. 199]. Kun refers
to Ovid’s Metamorphoses.

* A.F. Losev’s Orpheus article in the Myths of the World encyclopedia, v. Il, mentions the
source of this version — Clement of Rome, Homiliae, v. 15.

% See in the same place.
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The very title of Mann’s novel makes it clear that the prototype of the story is
Goethe’s Faust.

Thus, in Asaturyan’s ballet, Orpheus is the worshiper of the Apollonian cult and
at the founder of the cult of Dionysus, Adrian Leverkuhn, who sold his soul to Satan
and Faust, who sold his soul to Mephistopheles. This comparison is the core of this
“ballet of thoughts rather than feelings” as Asaturyan described it.

And now let us analyze the pro and contra concept.

When did it first appear in Asaturyan’s art?

Dancers Hovhannes Divanyan and Yelena Pavlidi say that in 1974, Asaturyan
created for them a duet to Arvo Part’s music and that it was called Pro and Contra.
Obviously, pro and contra is not just a conflict or a contrast, which are both the core
of any dramaturgy. In his libretto of /diot, Asaturyan clearly formulates this concept.
There are many questions concerning this libretto. For how many years and since
when did the choreographer work on it? The archives contain lots of manuscripts
and printed versions. Only one of them is complete. It was created in 1975. Who
was supposed to be the composer? Or was Asaturyan going to choreograph the
ballet to some existing musical pieces?

Even though this concept was not materialized, it was crucial for Asaturyan’s
creative biography. It has a lot of episodes that were later put into other ballets. All
the ballets created before 1975 (including Immortality) are very different from the
ones choreographed after Idiot and apparently influenced by it. In Idiot, pro and
contra is everywhere. The story is full of twins and antagonists, but its main line is
the unity of two incarnations — good and evil, Myshkin and Rogozhin - in one man.

In Orpheus, pro and contra are Orpheus and the Black Angel.

In Ara the Handsome and Shamiram, all the characters have more than two
incarnations. Ara has as many as seven, but they are incarnations rather than
functions. In Daphnis and Chloe, the characters have dual functions as the very
story is dual. In Orpheus, each character has at least two functions. In his libretto,
Asaturyan notes that Eurydice is the artist’s pain for his creation, the Black Angel is
his duality, the Muses are the flesh of his art. But now that we have discovered the
second storyline (Doctor Faustus and its prototype Faust), in this context, Eurydice is
Margarete, the Black Angel is Satan and Mephistopheles, Orpheus is Adrian Leverkuhn
and Faust. And in the light of the pro and contra concept, Orpheus and the Black Angel
are one personality, the inner world of one human, his two incarnations.

We can clearly see this if we analyze the ballet. In episode 1, we see Orpheus in
the magic square of muses and furies. The Black Angel appears in episode 2 and
ever since we can see that they are two interweaving parts of one polyphony: now
they come into unison and then they contrast each other.

When analyzing Pyotr Tchaikovsky’s Theme and Variations, we pointed out that
Asaturyan visualizes polyphonic principles, like double counterpoint, imitation and
inversion. In Theme and Variations, those principles were immanently choreograp-
hic, while in Orpheus, they have a dramaturgical function. For example, the first
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meeting of Orpheus and the Black Angel is based on imitation: the Black Angel
moves and Orpheus imitates his movements, which implies their unity. However, in
the next episode, we see a choreographic dialogue: Orpheus asks the Black Angel to
show him the path to the kingdom of shadows. The Black Angel warns him that he
will have to touch the hearts of the furies with his songs. In the kingdom of shadows,
following Orpheus’s air de dance performed for the furies, the Black Angel seems to
be patronizing Orpheus and keeping him back from looking at Eurydice. When
Eurydice appears, the Black Angel gives Orpheus a lyre and blindfolds his eyes. The
whole corps de ballet lines up into a grandiose procession, moving to the kingdom
of shadows from the right to the left wing.

The next episode, pas de deux (as recorded by Stravinsky), is the brightest spot
of the ballet, the recollection of the past happy days. And right away we go back to
the episode of coming out of the kingdom of shadows. Orpheus and Eurydice run
into each other’s arms and the next moment we see Eurydice die. The most
impressive moment of this episode is that while Orpheus is passively watching
Eurydice’s return into the kingdom of shadows, the Black Angel is sobbing. Here, as
nowhere else, we can see that the Black Angel is part of Orpheus, his emotional self.

The ballet is montaged as a film, where there is no continuing action but only
short contrasting spontaneous episodes. For example, the procession is immediately
followed by pas de deux, and again we are back to the kingdom of the furies. The
death of Eurydice and the weeping of the Black Angel are immediately followed by
Orpheus’s rage and the finale. The final death of Orpheus and the Black Angel
reveals the unity of White Orpheus and Black Angel in one personality: they are
dying together, they are moving identically in an inversed manner.

SYMPHONIC DANCES

Symphonic Dances is the last ballet by Ashot Asaturyan. It was premiered at the
Mykola Lysenko Kharkiv National Academic Opera and Ballet Theater in October 1997.

While Orpheus is Asaturyan’s most complex ballet, Symphonic Dances is the
most tragic one.

We would like to precede the analysis of this ballet with a quotation from
Hermann Hesse’s Glass Bead Game: “Thus, to select some examples of greatness,
we have no idea whether Johann Sebastian Bach or Wolfgang Amadeus Mozart
actually lived in a cheerful or a despondent manner. Mozart moves us with that
peculiarly touching and endearing grace of early blossoming and fading; Bach
stands for the edifying and comforting submission to God’s paternal plan of which
suffering and dying form a part. But we do not really read these qualities from their
biographies and from such facts about their private lives as have come down to us;
we read them solely from their works, from their music” [1, p. 50].

Yes, most of Asaturyan’s ballets give us no idea whether he lived a cheerful or
despondent manner. When watching Symphonic Dances, a spectator will hardly
think about the life of the choreographer. He is more likely to see there the life of
an artist or some metaphorical episodes from Sergei Rachmaninoff’s biography.
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Just like Daphnis and Chloe and Orpheus, Symphonic Dances has a polyphonic,
two-part scenario, where one part is episodes of Rachmaninoff’s biography (here
again, like in Orpheus, Asaturyan tells the story of a musician in the 21* century) and
the other one is Asaturyan’s own biography, ending in death.

Below is the libretto of Symphonic Dances.

Symphonic Dances

one-act ballet to Sergey Rachmaninoff’s music

libretto by Ashot Asaturyan

Symphonic Dances is Rachmaninoff’s last work, composed in 1940. It is a kind
of a three-movement symphony, where there are no dances as such and whose
name does not reflect its profound nature. | would call it philosophical dances
because here we can find philosophical problems and universal ideas.

This opus is very personal and subjective. This is a story about an artist, his
homesickness and loneliness. Initially, the composer planned to title each movement
as Morning, Noon and Evening, but later he rejected that idea. Perhaps, he did not
want to emphasize the autobiographic nature of his work.

The ballet is a three-movement choreographic symphony about the fate of an
artist, his quests and disappointments.

Here the artist confesses that he is missing his lost homeland and is grieving his
lost harmony.

There is no continuous storyline. The only link between the movements is the
artist, his thoughts and concerns, his internal dialogues. The subtitles Morning,
Noon and Evening are metaphorical and can be interpreted as Birth, Fall and
Ascension or Perception, Disappointment and Death.

The main theme is the growth of an artist, his search for beauty and harmony.

Synopsis

The young very sensitive and emotional musician sets off to find his dream. His
thoughts, feelings and memories are embodied by musical ideas and images.

On his thorny way, he meets his Muse, who becomes his melody, his fixed idea.
He experiences grief and sorrow in the circle of tragic waltz. His beloved melody is
amid the nightmare of shadows. His heart shrinks. He is chased by tragic thoughts.
Is she faithful to him? Is his path right? Amid this dreadful tunes, he hears the voice
of his Homeland. And again he sees his fixed idea, like the last thought about love,
interrupted by a fatal step — he has left his Homeland.

The artist is surrounded by a mob. He hears groans, shouts, laughter but no
melody, no harmony. Harmony has left him. The orgy goes on. He hears the sounds of a
march. This is a death-bell — Dies Ire. In the arms of his Homeland, he continues his
thorny way®.

® We see no need to draw parallels to Asaturyan’s biography. They are obvious and you can
find them on you own. In any case, let us prompt you: Morning is associated with Tbilisi and
Leningrad, Noon with Saratov and Yerevan, Evening with Kharkiv and Yerevan.
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We believe that under each line of this libretto, Asaturyan could write “this is
about me”.

The ballet has four main characters: the Musician, the Muse, the Death Angel
and the Homeland. The first three characters bear some semblance to the characters of
Orpheus. As regards the fourth one, we will talk about it later.

The libretto of Symphonic Dances is philosophical and metaphorical. It has no
continuous storyline. The characters have prototypes from previous ballets.

The first line, Death, can be found in Asaturyan’s ballets about WWII - Immortality
and Heroic Ballade (where one of the episodes is entitled as Death Dance). We can
find Death in Daphnis and Chloe, Metamorphoses and Poem of Love (the latter two
are based on Gorky’s Death and the Maiden poem).

The prototypes of the Death Angel are Koshchei from Stravinsky’s Firebird
(choreographed in Kharkiv in 1991) and the Black Angel from Orpheus.

Symphonic Dances are also based on the pro and contra concept. Here we also
have two antagonists and two sides of one personality — the White Musician and the Black
Death Angel. In the first episode, we see the Musician as the “conductor” of his own life,
who conducts all the other characters, including the Death Angel, as an orchestra.

In the development section of the 1 movement, the duet of the Musician and
the Black Angel is based on double counterpoint. The characters are moving in both
inverse and contrasting manners along two parallel lines. In the reprise of the 1%
movement is both musical and choreographic: once again we see the same episode,
but this time there are two “conductors” - the Musician and the Death Angel.

In the 2" movement, the Black Angel openly opposes the Musician. He
interferes in the pas de deux of the Musician and the Homeland. He comes between
them to separate them.

In the 3" movement, he appears at the very end, to embrace the Musician and
to take his life away.

The second line is the Musician and his Muse. This line can be found in the
Nutcracker, where Masha is a muse for the Nutcracker, in Daphnis and Chloe,
where Chloe is a muse that revives Daphnis. In Layla and Mejnun, the muses are
ghazals, poems created by Layla and Mejnun. In Eupraxia, the muses are the
cherebiaychiks. The most tragic muse is She in Immortality. That character is
multifunctional. In the first episode, she is the love of the hero, but in the Heroic
Adagio, she is the love of each of the heroes remembering his beloved girl before
dying in the concentration camp.

In Firebird, the muse is the magic assistant of Firebird, in Orpheus the muse is
one of Eurydice’s incarnations.

It is now clear if in Symphonic Dances the Muse is a specific person (as this
ballet is autobiographical and the Muse was performed by his wife Elvira
Mnatsakanyan) or a symbol of Art and Melody. In any case, the Musician’s
relationship with the Muse is different from his relationships with the Death Angel
and the Homeland. The pas de deuxs of the Musician and the Muse are also
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polyphonic and are based on imitation or inversion. Both pas de deuxs with the
Muse can be termed as “duets of accord”, while the duets with the Death Angel are
duets of accord and discord. In the final episode, we can see the following
sequence: a) the Musician runs into the Death Angel’s arms, b) he is lifted in the
pose of Crucifixion, c) he bends down, d) he falls and disappears, €) the Muse soars
in his place in the pose of Ascension with her arms stretched up towards the light.

And finally let us focus on the Musician’s relationship with the Homeland, which
are quite complicated and autobiographical. In Symphonic Dances, the Homeland is
ambiguous and volatile: is she the beloved, the traitress (in the duet with the Death
Angel, the 2" movement) or the companion (the 3™ movement)? Seeing this, one
can not but wonder if the libretto’s phrase “is she faithful?” refers to the Muse or
the Homeland. What is in the Musician’s mind? Did he betrayed his Homeland by
leaving it? Or did he leave it because it had betrayed him?

...And down from the peaks of unyielding heights

| come like a stone to the very depth

Of the yielding womb of a slimy mire,

Which since dawn of time

Has been living there,

Reproducing life for quadrillion years.

And in stone | speak, saying “A, B, C,”

Which implies “the Sun”

Or “Eternal Light”...7.

This question burns the minds of many artists, musicians and ordinary people
who were forced to leave their Homeland.

Now we understand that it was not a coincidence that Asaturyan came back home. Being
very sick, he sought to finish his artistic life at home to finally be buried in his native soil.

“May God have mercy on your soul, my friend, my Fatherland”.
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Among the first literary-and-art magazines of the late XIX - early XX centuries, which
had played a noticeable role in nurturing aesthetic tastes of educated Armenians, one should
name “Pwuptp gpwywuniypjwt U wpybunph [Herald of Literature and Art]” (Saint-
Petersburg, 1903-1904) under the editorship of the outstanding Armenian historian and
philologist Nikolay Adonts (Nikoghayos Ter-Avetikyan, 1871-1942).

The ideological and aesthetic program of “Herald” was of a pronounced decadent
nature, and this was declared both in the editor’s introductory note, signed by Nikolay
Adonts, and in his article “Literary Essays: Decadence and Symbolism”. The same position
was also held by the anonymous commentator of the art album, concluding the magazine,
where, along with the works of such masters of Western European and Russian visual art as
Dante-Gabriel Rossetti, Eugene Carriere, Arnold Boklin, Franz Stuck, Hans Thoma, Friedrich
Kaulbach, Leon Bakst and others, paintings by Armenian artists were reproduced as well.
However, only the works of E. Carriere’s pupil Arminia Babayan and F. Kaulbach’s pupil
Vardges Surenyants could stand the proximity to the Europeans. Vardges Surenyants
participated in selecting illustrations for “Herald”, too, giving preference to the Munich
school of Jugendstil, with the early examples of which he had become acquainted in his
student years in the Bavarian capital. The same spirit of Munich Jugendstil marked the
graphic design of the magazine.

The ideological and aesthetic program of Nikolay Adonts’s “Herald” was close to a
number of foreign and Russian art editions, such as “La Revue blanche” and "Art et
décoration” in France, "Pan”, "Jugend”, "Ver Sacrum”, "Insel” in Germany and Austria,
"The Yellow Book” in England and particularly - “Mir iskusstva [World of Art]”, coming out
in Saint-Petersburg from 1898. It ceased to exist in 1904, the same year as Nikolay Adonts’s
magazine.

Key words: Armenian art press, Nikolay Adonts, “Herald of Literature and Art”, Saint-
Petersburg, decadence, symbolism, visual arts.

Introduction
In the late XIX and early XX centuries, following quite a few socio-political and
Armenological newspapers and magazines of a wide scope, in various countries
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across the world, in areas with high concentrations of Armenians or in active centers
of national culture (Tiflis, Constantinople, Moscow, Saint-Petersburg, Venice, Vienne,
Paris, etc.), the first literary-and-art newspapers, weeklies and magazines in the
Armenian language or sometimes bilingual came out, such as “Araks”, “Geghuni”,
“Ardzaganq”, “Taraz”, “Zvartnots”, “Kochnak”, “Husharar”, “Mehyan”, “Byuzandion”,
“Shant”, “Gegharvest”, “Tzaghik”, “Anahit”, “Krunk”, and several others, which mostly
contained black-and-white, monochrome and, in individual instances, color reproductions.

A conspicuous role in formation of the Armenian art press, in nurturing and
orientating the aesthetic tastes of educated Armenians played, among others, the
Armenian-language “Herald of Literature and Art” («Pwupbp gpwlwuniypuu W
wnybiunh») magazine, published in Saint-Petersburg under the editorship of the
outstanding Armenian historian and philologist Nikolay Adonts (Nikoghayos Ter-
Avetikyan, 1871-1942).

Unlike such relatively long-standing magazines, as “Araks”, “Anahit”, “Geghuni”
or “Gegharvest”, “Herald” did not live long. It was a semi-annual edition, and as
such, is only remembered by two books, the first of which came out in mid-1903, and
the second - in the beginning of 1904. Thereafter, the magazine ceased to exist.

Presentation of the basic material

“Herald of Literature and Art” was supposed to consist of three sections, equal
in value and length: literary, literary critical and arts. Yet eventually, mostly due to
the scarcity of sufficient amount of materials in the editorial portfolio and the lack of
professional literature and art critics among the staff and correspondents, the last
issue of “Herald” proved to be not so informative. Limited by the framework of
visual arts, it reached the readers as a small “appendix” — a humble album of black-
and-white reproductions with brief annotations.

The section of literature looked more impressive'. The oeuvre of Eastern and
Western Armenian poets, prose writers and playwrights was presented by the names
of Rafael Patkanyan, Arpiar Arpiaryan, loannes loannisyan, Avetis Aharonyan,
Hovhannes Tumanyan, Levon Shant, Yervand Otyan, Ruben Zardaryan, Avetik
Isahakyan, Vahan Tegeyan, Siamanto and others; in the literary critical section,
along with Nikolay Adonts’s article on contemporary literature of Western Armenians,
the same author shared his thoughts on the problems of Armenian writing rules,
actual to date. “Herald” also published literature, translated from German and
French into Armenian, such as Hans Bethge’s and Henry de Regnier’s novels, Albert
Samain’s selected sonnets.

' The content of the literary and literary critical sections of the magazine are presented in
detail in the article of the historian of Armenian periodic press, PhD in Philology Margo
Mkhitaryan “«Pwupbp gpwlwunigjwu b wpybuwnh» hwunbup” [6, p. 107-120], while the
art section of “Herald” is touched in passing.

Unybuywghynuljuwt hwtnbu / Uckyccmsosedyeckuli xypHan / Journal of Art Studies. 2022. N 1



Ararat Aghasyan 181

The ideological and aesthetic program of the magazine was of a pronounced
decadent nature, and this was clearly declared both in the editorial introductory
note, signed by Nikolay Adonts, and his own article “Literary Essays: Decadence and
Symbolism”. Speaking from the standpoint of neo-romanticism and the aesthetics of
neo-idealism, Nikolay Adonts regarded excessive intellectualism and “common sense”,
i.e. positivist consciousness as the major flaw of contemporary literature. “Positivist
worldview’, he wrote, ‘having perked up on the crest of the unprecedented progress of
natural and applied sciences, has corroded the foundations of ideality, cut off the
threads, connecting us with “the heavens”, in full confidence that the surrounding
world is an abode not for flesh only, but also for spirit, and that common sense has
nothing to do with abstract metaphysical issues... Yet there are questions, which
require satisfactory answers. We need to know about the essence and meaning of
life, about the mystery of death, about the prime cause and expedience of the world.
These questions are whispered into our ears by reason itself, and reason itself
evades answering, thereby admitting own impotency” [2, p. 157].

In Nikolay Adonts’s opinion, literature and art can get out of the captivity of
“common sense” and restore the destroyed bonds with “the heavens” only through
preaching individualism and subjectivism, by way of denying intellectual (rational,
governed by reason) understanding of the world and substituting it with intuitive, i.
e. utterly “disinterested” creative contemplation. As the main object of his criticism,
he declared literary-aesthetic school of “naturalism and positivism”, thereby doubting
the theory of mimesis as such. He followed neo-romanticists and symbolists in
claiming that creation is not imitation of life, since it speaks about something “that
does not exist”2. Identifying the aesthetics of positivism with the method of artistic
realism, the editor of “Herald” opposed to them the aesthetics of decadence and the
method of symbolization of the artistic image.

From the same position of struggling against not only academic naturalism, but
the realism of Gustave Courbet and the theory of imitation as a whole, for the
freedom of creative imagination, for the impressionistic perception and symbolistic
interpretation of nature spoke also an anonymous author (possibly, Nikolay Adonts
himself?) of the above mentioned explanatory notes to the art album of the
magazine. Along with this, as guiding examples, he pointed out the oeuvre of English
pre-Raphaelites, French “followers of Edouard Manet”, and the large group of
international artists (from Alfred Agache to James Whistler), who, although worked
in different manners from salon academism to impressionism and Art Nouveau, still
pursued a common goal - to break with the traditions of “banal realism” and begin
creating in accordance with the mysterious and exciting “soul of music”, on which
Arthur Schopenhauer reflected and which inspired Paul Verlaine’s poetic genius.

2 This calls to mind the well-known lines of one of the iconic figures of the Russian literary
decadence Zinaida Gippius, “| want what does not exist in the world, what does not exist...”
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“Herald’s” art critic sounded particularly complimental about such masters of
Western European and Russian visual arts as Dante-Gabriel Rossetti, Eugene
Carriere, Arnold Boklin, Franz Stuck, Hans Thoma, Friedrich Kaulbach, Leon Bakst
and others, who, he thought, most consistently and distinctively marked the traits of
decadent, predominantly pessimistic world perception in their oeuvre, even though
next to the above named artists, not only neo-impressionist Henry Martin or the
Spanish neo-romanticist Ignacio Zuloaga were named, but also Peredvizhnik Nikolay
Bogdanov-Belsky, who had “slipped into” this company in some mysterious way.

Compared to the Europeans’ works, the Armenian section looked much more
eclectic. The works of Emmanuil Mahdesyan and Arsen Shabanyan - seascapes and
views in romantic moods, painted in a rather traditional manner, somewhat
influenced by I. Aivazovsky - did not imply any “excessive meaning”, so typical for
symbolistic poetics and aesthetics. Manuil (Emmanuil) Alajalov’s painting - a
melancholic autumnal landscape, bringing forth associations with Isaac Levitan’s
canvases — was also far from decadent world perception. The lucid, impressionistic
by its freshness female portrait in Yeghishe Tadevosyan’s landscape lined up with
“Autumn Bouquet” by llya Repin, or with the well-known portrait of Maria
Simonovich by Valentin Serov. Panos Terlemezyan’s student study of a nude figure
seemed completely out of place there. So were Edgar Shahin’s etchings, not fitting
either in the figurative, or in the stylistic stream of symbolism. Their appearance on
the pages of the decadence-prone magazine could be only vaguely explained by the
fact that, in the second book of “Herald”, next to Nikol Aghbalyan’s review of Avetik
Isahakyan’s collection of poems, the French writer, poet and art critic Gabriel
Murray’s translated from English article about the Armenian etcher was published
[1, p. 199-203].

Among the Armenian “exhibits” in the magazine, only the works by Eugene
Carriere’s pupil Arminia Babayan (married name Carbonelle) and Friedrich
Kaulbach’s pupil Vardges Surenyants could stand the proximity to the Europeans.
Arminia Babayan’s “Woman Reading” (Yeghishe Tadevosyan’s painting was named
similarly) was first shown at the exhibition of National Society of Fine Arts in Paris
(1903) and was a success. If not for the signature under the reproduction, it could
be easily confused with her maitre Eugene Carriere’s works, placed close by: the
same subdued darkish color, the same immersed in gloomy dusk interior, the same
blurred outlines of an almost fleshless figure of the dressed in dark woman, the
same atmosphere of a profound, meaningful silence, which imbues the works of
Carriere and many other symbolist artists.

Vardges Surenyants’s works - the triptych “White Castle” (based on Firdousi’s
poem “Rostam and Sohrab”) and diptych with the faces of Christian maidens, virgin
martyrs Hripsimeh and Gayaneh, albeit devoid of a symbolistic subtext, nonetheless
were resolved up to the canons of the Jugendstil, favored by decadents; this was
apparent first of all in the character of the employed manner of artistic stylization
and deliberate aestheticization of the formal language.
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The scarcity of identical works in the Armenian section of “Herald’s” art album
was due to the belated and rather faint interest in the stylistics of decadence and the
poetics of symbolism in Armenian visual arts in the middle and the second half of
the 1900s. Let’s remember Harutyun Shishmanyan’s “Nocturne”, Yeghishe
Tadevosyan’s series of pictorial sonnets, Martiros Saryan’s “Fairy Tales and
Dreams”, Avagim Mihanajyan’s oriental phantasies, Vahram Gaifejyan’s decorative
compositions...

As for Vardges Surenyants, his collaboration with the magazine of Nikolay
Adonts did not confine just to sending in “business cards”. There are reasons to
believe that he personally took part in making the art alboum of “Herald”, and in
doing this, clearly gave preference to Munich Jugendstil, with the early examples of
which he had become acquainted in his student years in the Bavarian capital. This is
no coincidence that, in the editorial note to the second, concluding book of the
magazine, none but Surenyants was recommended as future head of the art section,
which could hardly happen even if “Herald” continued to be published further. In
fact, Vardges Surenyants left Petersburg for Moscow in 1904 on the invitation of the
founder of the Art Theater Konstantin Stanislavsky to do the stage design to one-act
plays by the Belgian symbolist Maurice Maeterlinck. A characteristic detail:
addressing Surenyants’s stage set for the play “The Blinds”, a contemporary
researcher wrote that the artist “created a generalized symbolistic image of nature”,
and that “the feeling of emptiness and loneliness he strived to render through... a
combination of natural corporeality of individual forms with conditional decorative
monumentality in the spirit of Munich Jugendstil” [7, p. 228].

In the same vein of Munich Jugendstil, the design of “Herald” was carried out.
There were no head ornaments or vignettes in the magazine; the entire artistic
decoration was placed on the cover page, where, through an intricate cobweb of
lines, in the whimsical pattern of floral forms one could trace a stylized female
image. Executed in the technique of three-color xylography engraving, this typical
example of graphical Jugendstil resembles other known to us experiments of
Vardges Surenyants in the field of book design, in particular, Alexander Tsaturyan’s
collection of verses, Oscar Wilde’s philosophical fairy tales, the French aestheticist
and art critic Robert Cizerin’s book on contemporary English painting, music
collections of Alexander Spendiaryan and Romanos Melikyan, collected works of
Selma Lagerlef, etc.

Incidentally, a recent graduate of the Petersburg Academy of Arts, refined
connoisseur of art and gifted draftsman Garegin Levonyan could have been involved
in the design of “Herald”, too. At all events, it is worth paying attention to the
illustrated literary-and-art magazine “Stinupybuwn” (“Art”), founded by him in Tiflis
in 1908, whose design was performed in the same manner of stylized graphic art.

Interestingly, in the very first issue of his magazine, in the survey article
“Armenian Art Press Before «Gegharvest»”, Levonyan spoke very respectfully about
Nikolay Adonts’s magazine. “By its literary merits,” he wrote, ‘“Herald” stood
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incomparably higher than “Araks”, yet, despite this, it did not find friendly reception
from readers. It had not been understood. Its symbolistic orientation, its illustrations
proved to be beyond the public’s comprehension, who had a better appreciation of
images of churches and architectural ruins” [5, p. 84].

Garegin Levonyan’s article is worth attention not only because it reveals the
author’s acquaintance with Nikolay Adonts’s magazine, but also because it points out
the exact causes for such a short existence of “Herald” - insufficiency of funds and
conservatism of the readers’ artistic tastes. Nikolay Adonts’s editorial, which opens
the second book of the magazine, is quite eloquent about miscomprehension of the
ideological, aesthetical and literary policy of “Herald” by the majority of subscribers.
In response to their objections and negative feedback, Nikolay Adonts brings up the
following arguments: “Our artistic views..., our tastes arise from the art we have
seen and which is habitual for us. When artists enter the arena, who wish to express
something new, their artwork cannot be judged by traditional measures. It is not
tastes that give birth to art, but art educates tastes. One should not confuse creation
for the public with high art...” [3].

In the quoted statement, Garegin Levonyan juxtaposes Nikolay Adonts’s
magazine with “Araks” - yet another art edition in Armenian, which came out in
Saint-Petersburg in 1887-1898 under the editorship of Simon Gulamiryan. It is
noteworthy that, despite the equally high level of the printing quality and artistic
design of “Herald” and “Araks”?, there was a deep fundamental difference between
them. Unlike decadent “Herald”, “Araks” held the standpoint of neo-classicism and
“academic realism”, publicizing the oeuvre of both the Old European Masters (like
Correggio or Murillo), and the representatives of pseudoclassic art — Nathaniel
Sichel, Eduard Bisson, Josef Ober, Franz Lefler, and others.

Conclusion

By its ideological and aesthetic program, Nikolay Adonts’s magazine had no
precedents in Armenian reality, but instead, it was close to quite a number of
foreign art editions of the late XIX - early XX centuries, such as “La Revue blanche”
and "Art et décoration” in France, "Pan”, "Jugend”, "Ver Sacrum”, ”Insel” in
Germany and Austria, “The Yellow Book” in England, and the like. However, the
closest analogue of “Herald” was the organ of the representatives of Russian
modern art - “Mir iskusstva” - under the editorship of Sergey Dyagilev and

3 The academic journal “Bazmavep”, the organ of the Mekhitarist Armenian Catholic
Congregation in Venice, along with other Armenian editions responded to the tenth
anniversary of “Araks” and, having expressed their regret about the possible cessation due to
financial reasons, wrote that the printing level of S. Gulamiryan’s magazine “is not only
unequalled in the Armenian press, but can rival the most luxurious European editions”.
Further on, to confirm what was said, “Bazmavep” cited “The Echo” of London, which it says
that “Araks”, “distinguished by high artistic taste and progressive line of thought, is an equal
to the first-class western magazines” [quoted from: 4, 14].
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Alexander Benua. It came out in Saint-Petersburg from 1898 and ceased to exist in
1904, i. e. concurrently with the Armenian magazine. The principal cause of closure
of these magazines was, in our view, neither the financial collapse, nor the
conservative attitude of the reading public, but the overall crisis of decadent
mentality in Russia due to the just started Russo-Japanese War and closeness of the
First Bourgeois-Democratic Revolution of 1905. The ideals of pure aestheticism and
art, fenced from life with dead walls and “ivory towers”, had lost their actuality even
among their recent followers. True, in the second half of the 1900s, the ideals still
did sprout and bear fruit, but they were fed by the more liberal Moscow, not Saint-
Petersburg artistic milieu. Whatever, there, too, they exhausted themselves pretty
soon, since the rushing era of machine civilization, instead of whispers and sobs and
aesthetic gormandize, demanded form art “noise and fury”, onslaught and pressure.
The first cinema theaters were opening, the first beats of jazz were being played, the
first automobiles were rushing along the streets of large cities, the first aeroplanes
were taking to the sky, Picasso was already making himself at home in Paris, and
Marinetti was drafting the theses of the futuristic manifest...
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LhunNU3NU UMMNLSh «PULAGEN APULUULNRG3UL B4 UMPYEUSh»
<ULAGUP GUAUPULULUL Nh S5UUShSULUL TrUS,h UUUPL

ururus unuusuy’

<ndwu hwdwp. Unwuwu, Upwpwun: «Ghynnwnu Unnugh «Pwupbp gpwlwuntpjuu b wpybunh»
hwuntuh qunuihwpwywu nu ginwghnwywu dpwgnph dwuht»: Upybuypwghypwlwt hwtnbu, N 1
(2022): 179-188. DOI: 10.54503/2579-2830-2022.1(7)-179

XIX nwpp ybponwd b XX nwpwulygpht Gpuwtu GYwsd nt Yppwsd hwiniejwu
gbinwghunwlywu twowyh duwynpdwu dbe ulwuwnbih nbp fuwnwgwsd wnwehu
ghwywu-gnwpybunwywu hwunbuubphg £ uwb hwjwbgnt «Pwupbp gpw-
Ywunypjwu U wpybunp» hwunbup (Uwulun Mbnbppnipg, 1903-1904 pR.)' hw
wywuwynp wywwdwpwu nt pwuwubp Lhynnwinu Unnugh (Lhynnwynu Sbkp-
Uybunhpjwu, 1871-1942) judpwgpniejwdp:

«Pwuptiph» qunwihwpwlwu b ginwghunwywu dpwaghpp Ypnd Ep gwynniu
ntlwntunwlwu punyp: tw wpnwhwwnywsd Ep ptuswybu L. Unnugh unnpuw-
gpwd hwyhpé fudpwgpwywundd, wjuwbu k| upw «Gpwlwu updwpubp. nGlunwu
W updynihgi» punwpdwy hnnwoénw: Wn unyu nhppbphg tp hwunbu quwihu
uwl wduwghpp Ggpwihwynn gnupyGunwwu ywwnybpwapph wuwuntu dGy-
uwpwup: Mwwnybpwgppnid, h phyu wplwdwnwbypnwwlwu b nnuwywu wpybu-
wnh wujwuph Jupwbnubp Ywupb-Swpphb) Mtnubnwnph, Edtu Ywppbph, Ununin
Rinyihuh, Spwug Suinniyh, Kwu (Fndwih, Sphnphfu Ywnypwfuh, LEnu Pwpuwnp
U wyng, ytipwwnwyb) Gu twl hwy wpgbunwgbinubph uywputpp: Uwlwju hwu-
nGund wbn gquwdé hwjpbuwlwu «gnigwudniubphg» Gypnwwghubph  hbwn
«<hwplwunyjwup» nhdwunw Ehu plplu dhwju EdGU Ywphbph wowybpwnnithp
Updhuhw Pwpwjwuh W Spphnppiu Ywnypwiuh wowybpn dwpngbu Unipbujw-
gh wluwwwuptbipp: Ybpohtu Jdwutwygh) £ twl «Pwupbpnu»  Jbpwnwywsd
ufwpubph punpnpjwup’ whiwwwnynygniup wwind  Ujndifubup  dnnbnup
nwpnghu, npph ywn udnwubppt dwunpwgb] tp Pwdwphwih dwjpwpwnwpnid

" Chnwgnunngegniutu hpwlwuwgyb) £ << ghunnygyuu Yndhnbh Shuwtuwlwu wowl-
gnipjwdp’ 21T-6E077 dwdywanny ghunwlwu pbdwih opowtwyubpnud:

"< QUU. wpdbuwnp huunpwnnunh ghnwlwt nblwydwp, upninpwhwy wpdtunp b dh-
swqgqwiht Yuwbph pwduh Junhs, << SUU pnprwyhg wunwd, << wpybuwnp Juutnwlwynp
gnpdhs, wpybunwghunnygjwu nnlunp, wypndbunp, instart@sci.am, hnnwdp ubipyujwgubnt
opp' 20.04.2022, gpwifunubnt opp' 27.04.2022, nwwgpnizjwt punniutine opp' 20.05.2022:
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nwwubint mwphubiphtu: Un unyu Jdnfubujwu dnnbinuph nényd tp nwddwsé uwl
hwunbuph gpuwbhywlywu duwynpnidp:

Pp qunuwiwpwlwu nt gbnughwnwywu Spwagpny Lhynnwinu Unnugh
«Pwupbpp» dnwnn Ep wprnwuwhdwujwu W nnwwwlwu dp 2wpp ginwpybunwywu
hwuntiuubiph' “La Revue blanche” U "Art et décoration” hwuntuutipp $pwuuhw-
jnud, "Pan”, "Jugend”, "Ver Sacrum”, "Insel” hwuntuubipp S&pdwupwind b Uguun-
phwjnud, "The Yellow book” hwuntut Uughwjnwd b, hwwnjwwbu, «Upybuwnh wy-
fuwph» («Mup unckycctea») hwunbiup, npp nyu tp wbuund Uwulyun Mbnbppnip-
gnwd 1898-1904 pqwlwuubpht U nwnwnpbg hpwnwpwyyt) L. Unnugh hwunbup
htivn Jhwdwdwuwy:

Pwbwh punbp' hwjuwlwu gbinwpybunwlwu Jwdny, Lhynnwnu Unnug,
«Pwuptip gphwywunipjwu b wpybunp», Uwulwnm Mbnbppnipg, nbunwuu, upd-
ynihqd, Ytipwwpybuwm:

OB UAENHOW U 3CTETUYECKOI MPOrPAMME
«BECTHUKA JIMTEPATYPbl U UICKYCCTBA» HUKONASA ALLOHLA"

APAPAT ATACAH"

Ins uutuposaHua: AracaH, Apapart. “O6 ugeiiHoii n acteTuyeckoii nporpamve «BecTHuKa nutepatypbl u
uckycctBa» Hukonaa AgoHua”. Uckyccmsosedueckuli xypHan, N 1 (2022): 179-188. DOI: 10.54503/2579-
2830-2022.1(7)-179

K uncny nepBbix nMTEpaTypPHO-XYLOMECTBEHHbIX KYPHANOB, MOABUBLUMXCA B
KoHue XIX — Hayane XX cTtonetua u cbirpaBLUMX 3aMETHYIO POfb B [iene BOCMUTaHUA
3CTETUYECKNX BKYCOB 00Opa3oBaHHOMO apMAHCTBA OTHOCUTCA W apMAHOA3bIYHbII
MypHan «BecTHuk nutepatypbl u nckyccta» (CaHkt-letepbypr, 1903-1904 rr.) nog
pepakuueii BbloaroLLEroca apMAHCKOro uctopuka u dpunonora Hukonaa AgoHua (Hu-
Koraitoc Tep-ABeTukaAH, 1871-1942).

WpeitHo-acTeTnyeckaa nporpamma «BecTHuKa» uMmena BbipameHHbI LeKkafeHT-
CKWiI1 xapaKTep, 4YTo OblNO 3aABNEHO Kak BO BCTYNWTENbHOW pefakLMOHHOW 3ameTke
3a nognucblo Hukonaa AfoHua, Tak M B ero nporpammMHoii cratbe «JlutepatypHble
OYepKku: fekapaHc u cumBonuamy». C Tex e No3uuMii BbICTynan U aHOHUMHbI KOM-
MeHTaTop 3aBepLUAOLLLErO ¥YypHan Xy[oMecTBEHHOro anbboma, B KOTOPOM, HapAzy C
NPOM3BEAEHNAMM TaKUX MAcTepPOB 3anafHOEBPONENCKOro n pycckoro nsobpasuntens-

" WccnepoBaHue BbInonHeHO mpu puHaHCOBOK nopgnepskke Komuteta no Hayke PA B
pamkax HayuHoro npoekta Ne 21T-6EQ77.

" HayuHbliii pykoogutens UHctutyta uckyccts HAH PA, 3aBepyrowimii oTaenom mckyccrsa
apMAHCKOW Auacnopbl M MexayHapoAHbIx cBAseid, YneH-koppecnongeHt HAH PA, poktop uc-
KyccTBOBefeHUA, Npodheccop, 3acnyKeHHblil feATenb UCKYCCTB ApMeHny, instart@sci.am, ctatbA
npepcrasneHa 20.04.2022, peueHsuposaHa 27.04.2022, npunaTa k nybnvkauuu 20.05.2022.
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HOro uckycctea, kak [laHTe-labpuanb Poccettn, DxeH Kapbep, ApHonbp BéknuH,
®PpaHy, LLTyk, XaHc Toma, Ppugpux Kaynobax, Jleon bakct n gpyrue, penpoayuupo-
Ba/IMCb W KapTUHbl apMAHCKUX XyAomHMKOB. OfHaKO cpean OTEeYeCTBEHHbIX «3KCMO-
HaTOB» MypHasa COCEACTBO C eBponeiiLamMy BblAepuBanu, nomanyi, nuwb paboTbl
yyeHuubl OmeHa WKapbepa ApmuHum BabasaH u yuyenuka Ppuppuxa Kaynbbaxa
Bapareca CypeHaHua. [MocnepHuii yyactBoBan M B nogbope wnatocTpauuii pas
«BecTHuKa», oTAaBas Mpu 3TOM MPEAMOYTEHME LLKONE MIOHXEHCKOrO MOAepHa, C
paHHUMK obpasLiamy KOTOPOro OH yCren MO3HaKOMMTbCA B rofbl y4yebbl B cTonuue
BaBapun. Tem Me OyXOM MIOHXEHCKOro MogepHa Oblno oTMeyeHO M rpaduyeckoe
ochopmnieHmne xypHana.

Mo cBoeli npeiiHo-acTeTnyeckoil nporpamme «BectHuk» Hukonasa ApoHua 6bin
61130K Lenomy pAagy 3apyberHbIX U PYCCKMX XYLOMECTBEHHbIX U3AAHUI, TaKUX Kak
"La Revue blanche” u "Art et décoration” Bo ®paHuumn, "Pan”, ”Jugend”, "Ver
Sacrum”, ”Insel” B l'epmanun n Asctpum, “The Yellow book” B AHrnum n ocoberHo -
mypHan «Mup uckycctsar, koTopblii uspasanca B CaHkt-lletepbypre ¢ 1898 roga u
npekpatun ceoe cywectsoBaHue B 1904 rogy, ogHoBpeMeHHO ¢ xypHanom Hukonas
ApoHua.

KnroueBble cnoBa: apmAHCKas XypoKecTBeHHas npecca, Hukonaii ApoHu, «Bect-
HUK nuTepaTypbl U uckycctear», CaHkTt-letepbypr, aekagaHc, cumMBonuU3M, usobpasm-
TeNbHOE WCKYCCTBO.
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Uunuydush <u3 urautuanrouvsre. 6reL Nhrdunususr

urrenhM UdUI3sUL

<ndwu hwdwp. Ujwguu, Uppenip: «Unuywih hwy wpdwuwgnpdubpp. tpbp nipjuwwnybips:
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XX nuwpph pwqiwpehy hwy wpybunwgbnubp hwugwdwupubph pbpnwing hhduw-
dnpytight ny pb <wjwuwnwuntd, wy onwp tpypubipnud’ huwpwynpnieiniu unwuwiny
(hwpdbip npulnpbint hpbug twnwunp, gunubint uwpwu, hwutbint hwennniejwu: Unwtu
nwuwynpytig twb wujwup pwunwlwgnpdutip Lhynnwinu Lhynnnujwuh (1918-2018),
Sphnppiu Unnnjwup (1936-2019) L Gtnpgh Spwugniywup (duy. 1945) untindwagnpdwlwu
YGuuwgpnieyniup, npnug hwdwn Gpypnpn hwipbupp nwpéwy Nnuwunwup dwjpwpwnwp
Unuydwu: Uugubing hpbug wulypyubih ninhu wpdbunndd' upwup onpwihbhnpbu uwwuwnb-
ghu pE XX nwph tpypnpn Yaup W XX nuipwulygeh wpdwuwgnpdnigjwt b pl hw-nnwuwlywu
dpwnipwiht jwwbinh quipqugdwup:

Pwtiugh pwnbip’ hwy wpdwuwgnpdubp, hw) Yepwwpdbunh wwundnieniu, hwy-nni-
uwlwu gbinwpybunmwywu Yuwwbp, Lhynnwinu Lhynnnujwu, Sppnphfu Unnnjw, Sbnp-
gh Spwugniywu:

LEpwdnipyntu

XX nuph pwqdwphy hwy wpybunwgbinubp hwugqudwupubph pbpnwing
hhduwynpytight ny pb <wjwuwnwund, wy| onmwp Gpypubipnd’ huwpwynpnieniu
uinnwuwiny |hwpdtip npulinpbint hpbug wwnwunp, gunubine uwpwu, hwutbne
hwonnnigjwt: Wnwbu nwuwynpybg twl wujwuh pwunwlwagnpdubp Lhyn-
nwinu Lhynnnujwuh, Sppnppfu Unnnjwup b Stinpgh Spwugnyywuh unbindw-
gnpdwlwu Yuuwgpnieginiup, npnug hwdwp Gpypnpn hwjptupp nwpéwy Unuy-
Juwu: Uugubind hpbug wuyplubih ninpu wpdbunnd' upwup onpwithbihnpbu
uwwuwinbghu pE XX nwpp Gpypnpn Yaup W XXI nwpwulgph wpdwuwgnpdnie-
jwu b pb hwp-nnwwlwu dywynyewihtu Ywwbph qupgqugdwup:

Lhynnwynu Lhynnnuyw

huU<U dnnnypnwlywu uwphs, NV gbnwpybunp wwntdhwih huywywu
wunwd Lhynnwjnu Pugpwunh Lhynnnujwup (1918-2018) tplwp nt pnwitnw-
Ywihg Ywup £ wwpbp Lpw gbnupbunmwywu dwnwugnieniup ubpwnnd
dnunubunw| pwunwy (wpdwuubp, dwpunwpwwbnnejwu nYnpwnpy hwpnw-
pwup, dwhwpdwuubp L hnwpwptp), hwunngwiht nt dJwup wjwunpyw, gb-
nwulywpsnieiniu, gpwdbhyw: dwpwbint wpdwuwgb| £ dph 2wpp dpgwuwyubph
W wwpquubph, wn pYnw' WULU whnwywu dpgwuwyh (1977): Lpw woluw-
wmwupubipp wwhynw Gu <wjwuwmwuh wgqwiht ywwnybpwupwhnwd, G. 2wptugh
wujwu gpwlwunyejwiu b wpybunh pwugqupwund, MGwnwlwu SpbGnjwynyjwu

" << QU wpybunp huunhunnunp Yapwwpybiunh pwdup wywg ghnwsofuwwnnn, wp-
Jbunwghunygjuu pbYuwdnt, avart@rambler.ru, hnnywdp ubpyuwjwgubine opp' 10.09.2021,
gpwlunubnt opp' 15.09.2021, tnwwgpnuzjw punniutine opp' 20.05.2022:



190 Unuyyqwjh hwy wpdwuwgnpéubpp. Epbp nipuwwwnybp

wwwybpwupwhnid, MGwnwlwu nnwwwlwu pwugqupwuntd, <wjwuwmwuh, ne-
uwuwnwuh, wpwnbpyph wy hwjwpwdniubipnud:

Lhynnnuywup duyb) £ UGS SCwhphwp gyninnid (ubpyuyndu’ g. Lwjpwunjw,
<< Updwdhpp dwnq), huy nbinwhwu wnwpppnd nbnwihnfuytp Gplwu: 1944-
1947 pr. unynpb| £ Unuywjh 4. Uniphyndp wudwu wbnmwlwu gbnupytunw-
Ywu huunpnnunh pwunwywgnpdnipjuu Swynyinbnnd' Lowuwynp wpdwuwgnpd
U. Uwwnytilh wpybunwungnud: Lnyu wnwphubpht uyub £ dwutuwygt) gnigwhwu-
ntuutiph, punniuyt; uU<LU uwphsubph dhnyejniu:

Lhynnnujwup wpybunph hhduwlwu dwuptiphg dtyp nhdwpwunwyu t:
Ldwu punpniejniup dhwugqwdwju opquuwywu Ep Jwpwbinh hwdwp, npp hwy-
Jwd Ep wbunnuywu, dwjwwihu duh donwlwu npnudwup’ wuduwjhu-wuhw-
wnwywu punipwgpbp wpnwhwjnbint dwuwwwphhu: Lhynnnujwuh nhdwpwu-
nwyubpp hwywuwnp Gu nt hwdnghs wpunwpht Udwuntejwl wbuwuyntuhg, pwg
np wybh Yuplnp ' pugwhwynnud Bu punpnubiph ubppht’ hniquwu, hngunp
wotuwphp: Mwwwhwlwu sk, np upwug swppnd gbiphgfund Gu ghunnyjwu nt
dowynyph gnpdhsutipp, dnwynp ni unbndwpwp wofuwwmwuph wbp Jdwpnhy,
npnup hbwwppphp U wpnbu huy ppbug wuduwihu Yepundwsépny (U. buw-
swpjwuh  (1954), 6. Updnungh (1954), U. huwhwlwuph (1955), M. Rwpwup
(1962), h. Yhunwignpnnuynt (1966), S. Lbwhunyh (1967), &. (Hwphuyhuwih (1970),
S. Mbwnpnujwuh (1982), . Snunwynyhsh (1983) U wjing nhdwwwwnybpubinp): Lp-
Ynnnujwuh gifuwpwunwlyubpu nu Yhuwunphubpp hwpnwwn Gu hnppujwépwihu ni-
onwiutipny, gnigunpnud Gu ujnyeh thwyintu hdwignieyniu W hdnwn Yhpwnnud:

Thunnnwwunienut nu unip wispp, wunw, Yuplnp G wynpnptimhuwnp
hwdwp: Uwlwju Lhynnnuwuh hwunts gnpdbpnid wnfw £ twb  hwybyw
hdwuw, [pwgnighs pnwunwynieiniu, npp Upw wfuwnwupubpht hwnnpnnud
wmwpnnniuwl ginwpybunwywu wjwpbpnygjwu npwy: Lhndpt wwhwwubing
punpnht «winbutbn niuwynejniup, hwwwwphd duwiny upw wpnwpht nt
ubippht uywpwgpht' hbnhuwlyu wugunw £ nhdwwwwnybpdwu ubin uwhdwu-
ubpp W nhwnnhtu hpwyhpnd dp Gpytununyejwu, nph wnwplwu 2w wybih
pungpyniu k, pwt wnwudhu epgpwd dwpnnt dwlwwnwghpp: Uuwbu' wwpw-
Jhu wwpbpph Ywwnwpjw dwpduwgnud £ pynd wotuwphwhnswly Uwjw Mihubig-
Yuwjwyih Yhuwunphu (1956), nph pwuwunbndwlwu nidp ybp £ gnin wuduwlyw,
wuhwwnwwu puntpwagnhg:

hus ytipwpbipnwd £ Lhynnnujwuh Ynennwiht woluwwmwupubphtu, www nbn
1940-wywuutiph dtipght - 1950-wlwuubiph uygpht tw ubpgpwyytig Unuyywih
wjuybu Ynswd unwihyjwu pwpdpwhwply obupbiphg dtyh duwynpdwup: funupt
Uwuwnwdpnipjwu (wydd' Yninphjwt) hpwwwpwyn gunuynn pwqdwptwyw-
pwu wmwu dwupt t, npp hwdwp Lhynnnuwup Yuwwpbg 12 tunwsd dhgnip b 8
pwpépwpwunwy: 9npdu wjupwu nnip Ghwy sbuph dwpunwpwwbin L. Mnipulthu, np
Gpp UpwU wnwowplyybg Udwu shunieyntt Ywnnigh] Lehwuwnwuh dwjpwpw-
nwpntd, bw wnwug wnwwunwuydbine nhdtg hw) qupwbunpu: Upnyniupp thwynu
En. Lhynnnujwup dwppwdwih ghnnyjwi b dowynyph wwjwwnh pwunwywihu
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wluwdph (1952-1955) hwdwp unwguwy Lhwuwnmwuh dnnnypnwwtu <wupw-
whwnnejwu dawynyeh bwhuwpwpniejwu nuyt dbnw:

Uytih ni <wjwuwnwunid Lhynnnujwutu hpwgnpdtig dh 2wpp dnunudbunwg
woluwwnwupubp, npnup Upwu phipbight (wju Gwuwsnud® gpnn-hpwwwpwwfunu
U. Lwjpwurywup (1965) L pwuwuwnbné 6. Qupbugh (1987) wpdwuubpp Gplw-
und, XX nwph hw) ynbghwih wwwphwpp U. huwhwlwuh pwunwlwuwwun-
Ytpp Snudppnd (1975)", <wipbuwlwu UGS wwwnbpwqdnu gnhywd ghuynputiph
dadnppwip Lwjpwunywund (1978): <niquiwu pndwunwyniejwdp, Yepuwwn-
ubiph Ywnnigywdpny b Ywwwpdwu nény wnwppbp wyn wofuwnmwupubpp ubip-
nwouwlynpbu ubpgdytight opowwywnnn wnmwpwowlwu, Gwpunwpwwbnwywu
dhowdwypht’ nwnuwiny npw Yuplnp, wupwdwu dh dwup:

TtHdptiph nu nbiwpbph dwuhtu hhonnniejniup hwpwnle uneh  (wdbuhg
hwéwfu' dwpdwph L gpwuhwh) dby wwhwwubint gwuynyeyniuu pulwsd £ uwl
Lhynnnujwuh dwhwpdwuubiph b hnpwpwpbph Ypndwu hhdpnud: “Hpwup wp-
nwpnun gnuwiy Bu, qwynupy' phlunpwd dwuph pnu Enyeyudp: Sbnuipytu-
wmwywu dwuw dhongubpny Gu nswd wbwnwlwu b pwnwpwlwu gnpdhy
U. uwugyuuh (1957, Gpuwuh pwnwpwjht wwuptnt), dwpnwpwwtin Y. Lwjwp-
jwuph (1962), pwuwuwnbnd b dwubwghp U. Uwpowyh (1967), nbpwuwiubp
M. Updnungh (1968) L 6. Nippwuuyne (1972, pninpp’ Unubywih Unynnlihslywu
gbpbqiwung) Jwhwpdwuubpp W hwdwudwu wy) unbndwagnpdnueniuubp: Hwug
hwpnu Gu Lhynnnujwuh hnpwpwpbpp, npnughg Ybpwwph upnjwdp, hunwy W
wpwwhwjwnhs nipuwuywpny wnwuduwund £ pwnbipuwlwtu ntidhunp, nnw ptidh
unpwpwn Y. Ubjtpfuninh hnpwwnwiuwnwyp (1968) Unulywjnid:

Lwunwlwagnpdnigjwup gniqwhtin® Lhynnnujwup penpbu qpwnyb £ Gpth-
twgpny nt gpwdphywyny: Lpw dtdwehy hupuwulwpubpp (dwwnphnny, wént-
funy, jninwutpyny) unynpwpwp wuwswn Gu, quunn, qtipd punpnhtu hwénjw-
twint Jhunnwhg: <wlwnwy npwt' dbnd b ptwpwlwu Bu Ywuwug Yepwwnp-
ubipp, npnup gnytipgnud Gu dwpnne dbpYy dwpdup puwlwu gbinbgynieniun:
Lhynnnujwuhtu, huswybu L hp Ypwubp «wphbunwyhgubip» Unnnjuupt nt
Spwugniyywupt hpwdwdp Ywpbh b wudwub puqdwynndwuh, hwdpungpyniu
wpybunwgbu, npp hwdwp wju Ywd wju unyeht Ywd nbuuhlwiht hhwuwih
wnhpwwbwnbip ns pb huptwuwwwwy k, wy gnwpybunwlwu fuunhpubpp nws-
dwup wmwunn 6wuwwwph:

Sphnppfu Unnnjwi

Udtiih pwu 400 pwunwlubph' dwup wwunmhywihg dhusk Ynpnnwihu Jbs
hwdwiphpubip, htnpuwy £ MY, Nwypwhuwgh b <wjwunwup dnnnpnuywu ulw-
nhs, LEuptywu dpgwuwyh nwihublhp Sphnphfu (dphn) Uypnsh Unnnjwup
(1936-2019): Dunwunny |Guhtwywugh' tw 1961-hu wjwpunby £ Gplwuh gbinup-

"' Uyu hnpwpdwuh W dh owpp nhdwpwunwyubph hwdwp Lhynnnujwuhtu sunphytig
huU<U wbwmwlwu dpgwuwy:
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Jtunmwwu huunphwnunh pwunwyh dwynywnbnp, huy 1970-hg, pwuwynp pwu-
nwywagnpé &. Ynbunhsh hpwybpny, hwunmwunytp Unuydwjnud: Unnnjwuh dnunt-
dbunw] woluwwnwupubipp nbnunpqwsé tu woluwphp wmwppbp pwnwpubpnd nu
Gpypubipnid, upw unbindwagnpényentuutpp Wwhynw Gu <wjwuwnwuh, Nypwp-
uwjh, Mnwwuwnwuh, Mgpblunwuh, SEpdwuhwih, CYGgupphwiph, UGS Ppp-
wwupwih b UWUUL-h pwuqupwutbpnud, wwuwlbpwupwhubpnd ne dwutwynp
hwywpwdniubpnid:

Unnnjuuh wpybunt pungpynd £ qunuihwpwgbnupybunwlwu fuunhp-
ubph (wju 2powtwy: Uuduybip dwnwjnientu hwipbtuhpht, nwguwlwu b woluw-
nwupwiht ufupwup, dwpnyuwug dhwpwudwu funphnipn’ whw wju b bdwu pb-
dwubipu Gu hnignud Jwpwbinh unbindwgnpdwlwu tplwlwnieniup: “pwug
Ytpwwynpnidu wsph £ pulund dwuginwpwjunigjwdp, punhwupwgywsd nt wwng
nény, Unpt wdpnnowwbu Gupwnytiint Yuwpnnnyejwdp:

Cwuwpwlywlwu huskin  pdwubp  wnwownpbint  jwydwagnyu  hwppwyp,
hhwpyt, dnunuibunw) uu £ wnwudhu Ywugquwd wpdwuh, wywunplulwu hw-
dwihph, G pwpdpwpwunwyh wbupny: Unnnjuuh wpybunt wju wnndny pw-
gwnniintu sk Lpw wdbuwhwynuh YEpndwopp nyjw wuwwnpbignd «Yubiwph
wquwwwgnpnip» pugqdwbhgnip hnphugwdpu k (1971-1981)2 wpqwsd Yhuh «Gpy-
pnpn hwdwotuwphwiht ywwnbpwaqdnd Nypwhtuwh wywwndnejwy  wqquht
pwuqupwu» hnpwhwdwihph hwdwp: Uu dGdwdwlw| bwiuwgdnd wpunwgn|-
Jbg Unnnmuup® fungnp &up htwn hwpwpbpdbine nne Jupwbwnnueyniup' pwpn,
pwjg hunwy hnphudwdp, wdpnnoh wjwunhyulwu dhwutnyenit’ wnwudhu
hwwndwodutiph Lpuwypbiuhy jwpqwdnypjwdp, hnpwpdwuph nhndwu Yupunp Yyb-
wnbiph hdnuwn sbgnwnpnid, unbndwagnpdéniejwu hniquiywu pndwunwynieiniuu
wpwwhwjinnn swndnwdubiph b dhunbiph 6hown puwnpnientu: “Hpwdwwhy ndny
(h dnunubunu wlwdwjhg hhotigund £ hwuni hwnpwuwyh gnpdéwd, gh-
wmwlgwd huptwgnhnipjuu ywndwlwu wdtuwdth ophtwlyubpp: Nwqlw-
hwjptuwuppwywu pEdwwnhlwu wju ninpntu k, npp Unnnjuuht pny £ wwihu
«nbin hwugubp huswbu hp Vywpswywu fuwnujwdpht, wjuwbu k| dnunwbu-
nw| wpybuwnh ngniu hwpwquwn ginughunwywu nintpén:

Unnnjwuh Ynpnnwihtu woluwwnwupubpnd wudhowlwu wunpwnwnéd Yuw
Uwl dbpopjw wwwndniejwu npdwuqubpht, win pYntd’ Uyhunwlh wybphs Gplypw-
ownpdhu (1988), nph htwmbwupny gpbipt wdpnnonyhtu pwunytg wpybiunmwgbinnp
Suunwywpp, b vwhwwwyybight nwutjwyhwqupwynp wudbn dwpnhy: Sni-
dwdubiphu gnigupbipwdé oqunypjwu hwdwp hwy dnnnypnh b wuduwwbu hbnp-
uwyp Bpwiunmwaghwunieinut Gu funphpnwugnd, dwutwynpwpwn, Ywohugunnup
yeuwnpnunw Ywuqubigyws «Uwjp Gpyhpp» («Cwjwunwu» (1991), hwdwhbnp-
uwy' U. Unnnyuit), vU<U Yunwywpnipjwt uwfuwgqwh L. Mthdyndh Yhuwunppu
Uwhwwynw (1998) L hhpwwwyp hwybpdwgunn hnpwwnwfunwyp Fnwdphnud
(2002): 2nhywdubiph hppwwwyp pwpép wwhbnt, twb hwdwfudpdbine W ypw-

2 Wyu wotuwwinwuph hwdwp Unnnjwuht sunphytig LEuhujwt dpgwuwy:
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hwu thnpénieiniutbpp hwnpwhwptint jnipwnbuwy Yns £ «Uudtin gnhtippu, pw-
ptignie upwnbipht» hnpwhwdwihpp (2008) Synwiphnwd, npp Jupwbinu hpww-
uwgnby § npnhubph' Uppwjbiih bW Ywhbh hbwn: THpwuhg onipg tniwup tiwph winwy
unyu htnpuwlwipu Ynywnhdu unbndt tp Lu dbYy Spwgpwihtu hnpwpdwu'
«huwy dhwgjwy («Ywpbpnwd ophtujwy E»)» (1997, Unuljw) gpwupnt pwunwlw-
funwipp, npp dwpduwynpnd £ hwj W nnwe dnnnydnipnubph nwpwynp pwpblw-
dnigjwu quinwihwpp®:

Uwpnyniejwup gnpéniu dwnwjbint, $pghyulywu ni hngunp wpwpdwu
hnGwubptu wnwugpwjpt wnbin nwtu Unnnjuuh wpybunnud: Fpwugny bu hw-
dwlyywsé Yuwwnwpdwu dwdwuwyny b dnwhnwgdwdp wjuwyhup wwppbp untin-
swgnpoényniuttin, huswhuhp Gu «Upwpnnp» (1969) Upehynw, «LGuwnnp tnwntighpp»
Uhlnw (1988), «Chuwpwp pwuynph wpdwup» (2002, hwdwhbtnpuwy' Y. Unnnjw)
“nignwpninupnd b wyu: Lepwdpnnowlwu, ngny (L dwpduny) nwdbin, Ywdwihu
wuduwynpnipinit’ wyuwghuhu £ Unnnjwuh ninudwpnywjhtu wipdwuubiph hpnup:

Uwpnnt Enypjwt wy tpuwn GU pwgwhwjnnd upw Ywuwgh Yepwwpubpp
(«4nidtipny wnohYy» (1960, Gplwl), «Gnywwjwgnpd Yung wpdwup» (1964, Gnud-
nh), «Nnpwgnn dwjptip» (1970-1972, Uwdwpnwun), «Uundwdwdwpp' Lphuwnn-
uh nhdwwwwnybpny» (1994, Unuyyw), «1945-1953 . pwnwpwlwu pnuntpntu-
ubph gnhbiphu» (1996, Unulw), «Uwjpnieiniu» (2008, hwdwhbnhuwy' 4. Un-
nnywu, Unulqw), «<nwhup quyuwlyutppu» (2008, Unipwybuyn, Synudbup
opowl)): Lhubind wwpqg nt ubpnwouwy, gnwuy' hnygbiph wpnwhwjndwu Jdby'
Upwup twlb ubppnuwn hdwuwnwih Gu, ngbinbu: Ywuwug wnbiwhy hdwpp (w-
quagnyu Jywjwpbpnwiu £ hwjnuph pwuwdlh, b «gbinbgynieniup Ythpyh wo-
fuwphp»' nipwitu ni dwfunpn opbiphu:

Unnnjwuu unbindt] £ twl pwgqdwphy nhdwpwunwlyubp, npnup wwwnyb-
pnd U wdblwwnwppbp dwutwghwnngeniuubph wbp Jdwpnluwug' ghnuwlwu-
utiph, pdhalutiph, ghuynpwlwuttiph, dwpghlutiph, pwuynputiph («Upphygh
pw‘m{npn» (1967), «U'J['InLUh (pr l{hlj.gh)» (1985), «&L. pUJI"]_rIUJLIJLuU» (1985),
«Udbippywgh ubuwwnnp M+ Ynny» (1991), «UMNL nblynnp, wywnbdhynu Y. Uw-
nnyuhsh» (1996), «dnnnypnwywu wpwhuwnnthh E. Phunppgluyw» (1999), «uU<U
dnnnypnuwwu wpnhuwn U. 2pquipfuwtjwu» (2006), «Swpbig hwjnthh» (2007)),
wybh hwgqunby' hwpwquwnubphu nt dwnbphdubphu: Utwguind quipwbuh
hwuwnngwjht wjwuwnhlwu Ypyunw £ Upw dnunwbunw] unbindwgnpdnipjwu
Ybpwwpubipu nu uindbubipp’ hwdwpybing nhgwpwuwlwu ne YEugwnwhu puny-
[eh ns unjwpwpwuwy gnpdtipny:

Qbnpgh Spwugniyw

NV dnnnypnwlwu uwphps, Mnwwunwup gbnupybunh wywntdhwip hu-
Jwlwu wunwd SEnpgh Spwugnyywup duyb) £ 1945 p. (Ghdihunwd, dwunty hw-
uwynw wnbnwihnfuytip Unuyyw:

32013 p. «Uhwgjwi fuws» Yapunwnnipjudp hwdwudwt hnpwpéwt pugytg Gplwunud:
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L. Lhynnnuywu, Uwjw Mjhubigluwjw,
1956, ppnuq, 68x134x70, Lhyn
wwwnybpwupwh, Unuydw

L. Lhynnnujwu, Stngynthh, YUninphtjwt hpwwwpwlh
pwpapwhwny 2tuph dwlwwnwihu pwunwly, 1952-1954,
Ypwpwpn, Unulydw, jnuwuupp' <. Udwgyuup

L. Lhynnnujwt, Pwuwuwnbing Enhot 2upbugh
hniwp&wup, 1985, ppnug, pwpapnieniup' 1850 ud,
Epluwu, npdwg

L. Lhynnnuywt, HudUL dnnnypnulwt wpnhun dubyninn
Utjtipfuninh hnpwwunwfunwyp, 1968, ppnug, Unuyyw,
(nuwuluwpp' <. Udwgjwuhp
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$. Unnnywu, U. Unnnyuu, 4. Unnnjwu, Uudbn gnhtipht,
pwnbgnip upwinbiphu, 2008, ppnug, pwpdpnuyniup' 900 ud,

1988 B. Uwyhwwyh Gpypwowndh 20-wdjwyhu udhpywd
hniywhwdwihp, Snwdph, npug

b. Unnnju, <wjpu, 1975, ppnug, 42x30x27, MEnwywu
Spbunjwynyjwu wwwnybpwupwh, Unulygw

b. Unnnju, Fubwph wqwwnwagpnidp, «Gpypnpn
hwdwofuwphwiht ywwnbpwqdnd Nypwhtwgh
wwwndnijwl wqgquiht pwuqunwu» hnwhwdwihp,
1971-1981, ppnuq, Ypl

S. Unnnyut, 4. Unnnju, fuws dhwgjwy
(Tfwpbpnud ophywy £), 1997, gpwthwn, pwpdpnieiniup'
320 ud, Unuyyw
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Y. dpwugniywu, twupkh uwljwyp, 2007,
ppnug, pwpépnieiniup’ 320 ud, Ybubunhy

Q. dpwugniywu, hnupd Ppnnuynt hnipwpdwup,
2011, ppnuq, pwpépnyejniup’
330 ud, Unuyqw

<. dpwugniywu, Uhfuwih Pnyquyngh
hnipwnawup, 2018, ppnug, pwpapnieniup’
400 ud, Unuyyw

S. Spwugniywu, UGS dwpnwlwnp, 1980,
owdnw, pwpapnigyniup’ 50 ud, Mbnwlwu
Spbunjwynyjwu ywwnybpwupwh, Unuyyw
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1960-wywuubtippt unynpbi| £ U. Unpnquunyh wudwtu pwpdpwgnyu glinwp-
unmwwpryniwwpbpwywu  nwunWuwpwuph  pwunwyh pwdwudniupnid, dnunw-
Unpwwbu unyu dwdwuwy ufuby £ gnigunpb) hp gnpdtipp:

Upwnwnng uwnbndwagnpdwlwu Lubpghw U hwgwgnin wotuwwnwuppnt-
RINU £ npulinpl dpwugniywup quuwquu ninpunutpnd’ dnunwbunw) b hwu-
wnngwjht pwunwly, ntYynpwwpy nt dwup wjwuwnhlw, gbnwubwp, gpubhyw,
uwl' huwmbippbpubph bwfuwgdnd, gnigwhwdwhpubph ginwpybunwlwu Ywg-
dwybpwnid, dndwulwpsnipjwt unpwpwpwlywt wnbfuuhywh dawynid:

Ubtp optipnud dpwugnywup MNnuwunwup wdtbwhwonnwy nt wywhwuy-
qwd wpéwuwgnpdubiphg £: Wu hwdpwyp uw &bnp E pbipk| bwiu b wnwye 2unp-
hhy wotuwphh wwpptp Gpypubipnwd Ywuqubgpwd hnpwpdwuubph: Lpw dhowg-
qwjht dwuwsdwup Uwywuinwd wnwoht wofuwwmwupubiphg Ep 1990-h ppnuquidny
«huwskiinyeyniup» Mwybuuwh U. Spwughuyp dwjp GYybntgnt hwdwp: FHpwu hw-
onpntight Mbwinpnu Unwohup (1998, Uuwnytipwbu), U.U. Mnipyhuh (1999, Ppjnt-
ubi), Ywjupnthh Glhquybunw Mbwnpnduwjph (2004, Pwiwnhjuy), b. Pwpbh (2011,
Onbuw), P.Gighuh (2011, GYwwbphupnipg), U. Eusnbup (2015, Gpnwwnbd),
P. Oynwwywih (2002), U. uwswuinpwup (2006), b. Ppnnuynt (2011), . Snunwyn-
yhsh (2015), U. Pnyquyngh (2018), 6. Mphdwynyh (2019), Y. Lwjwpjwuhp (2021, pn-
(npp' Unulgw) wpdwuubpp, «Ywupbh uwdwlyp» (2007, Jdbubinpy), «Uwyhunwy
pwnuwp» (2014, Unuyyw), «4onh www» (2017, Unuyw) pwunwlwihu hnppu-
wsépubipp: Nénd b Yepwwpubph gbnwpybunmwywu dupduwynpdwu dbpennny
(punhnwy gpnunbiuyp) dhdjwughg fupuin nwppbpynn wyn unbndwagnpdnieniu-
ubpnud Gpunw Bu Ywnnighy wdnip hpdp, dup dhwutwlwu wpfuhwnbynnupyuw,
uneh b Swpunwpwybnwywu wuuwdph wuypby qggqugnnnieiniu: Lwl nkYn-
pwwpy 9ohn, ns dhwju dwywiubp, wjl dwybpbuubp gnpdwnbint, dup gqdh L
gnyuh htun hwdwnpbint wyuhwun &hpp: Pwgonjw dhowdwiph wwjdwuubpnud
Spwugniyywup Ypyhtu nt Ypyphtu ndnd £ wpdwuwagnpdniejw gifuwynp, hhduw-
pwp wpnpdp, nphtu pwqdhgu wunpwnwpdb) £ uwl pp Gnypubpnd’ dwyw|u
nL tnwpwdnieniup hwdwdwjubgubiint, <hwownbigubnwy fuunhpp: Cun npnwd, dnw-
hnwgdwu nwghnuwihqdp hbounnptu qnignpnynud £ gbinwpybunwywu éuh wu-
Yuowun wpnwhwjnswlwunyeywu htwn, npwdwpwunyginiup' Gplwlwiniejwt,
hpwywunyeyniup' wwwpwuph' dubind pwpn, pwqdwdwiu  ubpnwouwlnieniu:
Jwpwbwh bupbtwnhyulwu  wotuwphpuupwu wju wnwphdwun  ni,  dhwdw-
dwuwy, opqwuwlwtu Gplwwdwdnieniuu h dph £ pbpnd Yhgniyejwu, pynw ,
wuhwdwnpbh pubnubn:

bpwugniywup hwuwnngwihu gnpdtipt punwjunid Gu upw wnbwhlwh, wp-
nwhwjwnswywu |Gqyh vwhdwuubpp, hwdwpnud «dwup duh» pwnwwwowpny:
<bug wjuntin £ ppwgynd upw unbindwgnpdwlwu dbennh wjuwhuh Yuplnp
wnwuduwhwwnynyenit, huswyhuht Jwphwwhynyeniut k, wju Ywd wju pidwu
woluwwwuputiph gwnptiph dhongny hbtitmwagnuntint, gbnupytiunmwywu hnwgniip
wwppbipwyubpnud  pjnipbinugutiint dhinndp: Gt Spwugnywuh wpdwuubpp
udppdwsd bu Ynuypbn dwpnlwug' wynbnubp, wpdbunmwgbnubp, pwunupwlwu
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nt whwnwlwu gnpdhsutip, wwyw tpw hwuwnngwiht Wjwunhlwu, hwppwpwu-
nwyubipp, gpwdbhlywt wnwybjwwbu wunpwnwnund tu dwpnnt dGpYy dwpdup
glinwghwnigywup, npp dGluwpwuyws £ wdpnnonipjwt (Ywuwgh dhwdhgnip
wwwnybipnwubn) Ywd hwywnhp uygpniuptbph gnjuygniejwu (Yauwlygdwu nb-
uwpwuubp ubpyujwgunn qniqunhp «wlunbip») dbg: dpwugniywuph hwunngw-
Jhtu hnphugwépubpp wwpnnniiwy Gu, pwgdhdwuwn, npwug by wwpgnpny ubh &
pwunwyh nwuwlwu, wuwhy pdpnudwu wpdwqwupp, npp «Upwuwynpnd Ep
wybh nt wybh hwuwnwwniu bupbnhlwywu hhdph npnunud’ Yend ginwupytiu-
nwlwt wdtuwennnijwu, Yhnsh uwtdwpdwldwu, ynundnnbnuhqdh wytphs htig-
uwuph, Ynugbywnniwhqd Ynsywd dwpunwp fuwnh wywjdwuubpnd, npu hpwyw-
uwgynud tp wpybunh wjwunwlwu wbuwyubph bwjunpnnn thnpéh hbn Yuwu
hpp dbpdnn' nbuwunnulwu hwnnpnwlygdwu dhongubiph oguniejwdp» [1]:

Spwugnyywup  pwunwlubph  Swywjwwmwpwdwlwu L wywunhlwywu
hwwniejniuubpp Ywup BU wnund hpbug puwlwu dhowdwipnd' |hup dwdw-
uwlwyhg pwnwph dwpinwpwwbunnieiniu, b gnigwupwhp hunbpptip: ‘fw pw-
gwwnpynw k£ htinhuwyh uyqpntupwih dnintigdwdp. hpwlwu swihubiph, [nuwyn-
pniejwl, hwplwu opjtyunubph «nidwjhtu nwownbpp» hwodwnnwip upw hwdwp
dwutwghnwlywtu Yndybnbunnipjwu hwng k:

Gqpulwgnipyniuubp

huswbu wbuund Gup, Upywd pwunwlwgnpdubiphg jnipwpwusinip niup
hp dbnwaghptu wpybiunnw b hton dwuwskiih t: Spwugnyywup hpdw k| owpne-
Uwynwd £ wotuwwnt, nunple jpwgutip hwj-nnuwywu ginwpytunwlwu Yuwwbiph
wwwndnigyniup, nph Uwfunpn beinp qnbi Gu hp wywq gnpdpuytinutipp:
Gpulwunipjut guul

1. PromuH Anekcanpp. Bpema kpacotbl, Hawe Hacnegume, 2005, N2 73, http://www.nas
ledie-rus.ru/podshivka/7321.php [Yhunjws £ 20.12.2021 p.]:
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Uppnip UWjwuqyut 199

XX Bek jpan uenyto nnespy apMAHCKUX XYHOMHWKOB, KOTOpble B cuiy obcTos-
TenbCcTB 060CHOBANNCH HE B camoil ApMEHWU, a B Apyrux cTpaHax, rae OHu nonyy4unu
BO3MOMHOCTb MONHOLLEHHO MPOABUTL CBOIA TanaHT, HATU 3PUTENLCKYIO ayAUTOPUIO,
pobutbea ycnexa. MIMeHHo Tak cnoxunach TBopyeckas buorpadhua U3BECTHbIX CKYfbI-
TopoB Hukonaa Hukorocana (1918-2018), dpugpuxa CorosaHa (1936-2019) u leop-
rvua PpaHrynana (pog. B 1945 r.), oA KoTopbIx BTOPOI POAMHOI CTana cronuua
Poccun Mocksa. MNpoiiaAa cBoil HEMOBTOPUMbIIA MYTb B UCKYCCTBE, OHW BHECNW 3HAYM-
TeNbHbI BKNAA B Pa3BUTUE UCKYCCTBA CKyNbMTypbl BTOPOI MONOBMHBLI XX — Hayana
XXI| Beka, paBHO Kak U apMAHO-PYCCKUX XYLOMECTBEHHbIX CBA3ENA.

Knroyesble cnosa: apMAHCKWE CKYNbMTOPbI, UCTOPUA apMAHCKOrO M306pasu-
TENbHOro UCKYCCTBa, apMAHO-PYCCKUE Xy[OMeCTBEHHble cBA3M, Hukonait HukorocsH,
Ppuppux CorosH, eopruii PpaHrynaH, apMaHO-PYCCKUE XY[LOMECTBEHHbIE CBA3N.

ARMENIAN SCULPTORS OF MOSCOW: THREE SKETCHES

ARTUR AVAGYAN’

For citation: Avagyan, Artur. “Armenian Sculptors of Moscow: Three Scetches”, Journal of Art Studies,
N 1(2022): 189-199. DOI: 10.54503/2579-2830-2022.1(7)-189

The 20th century gave birth to many Armenian artists, who had to settle down
not in Armenia, but in foreign lands, where they got the opportunity to fully show
their talent, find an audience, and achieve success. This is how the creative biog-
raphy of famous sculptors Nikolai Nikoghosyan (1918-2018), Friedrich Soghoyan
(1936-2019) and Georgy Frangulyan (born 1945) developed: the capital of Russia
Moscow became the second homeland for them. With their unique path in art, they
made a significant contribution to the development of sculpture in the second half of
the 20th and early 21st centuries, as well as to the Armenian-Russian art relations.

Key words: Armenian sculptors, history of Armenian fine arts, Armenian-Rus-
sian art relations, Nikolai Nikoghosyan, Friedrich Soghoyan, Georgy Frangulyan.
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Arshile Gorky or Vostanik-Manuk Adoian (1904-1948) is one of the innovators of American
painting of the 20™ century, whose name has been included in many encyclopedias of science
and art. Gorky is considered as the founder of surrealist expressionism in world painting.

The Armenian painter had a difficult fate. When he was four years old, his father, Sedrak
Adoian, left his native village of Khorgom, went to the United States and settled in the Armenian-
populated town of Watertown near Boston.

Before leaving Khorgom, he presents his son Vostanik with a pair of big peasant slippers,
which can later be seen in Gorky’s surrealistic paintings.

With his younger sister Vardush and his beloved mother Shushanik Gorky walked for
many days on foot with the survivors of the Armenian Genocide, first to the center of Armenian
Christianity in Etchmiadzin, then to Yerevan, where he stayed until he was 16 years old.

Subsequnetly, by the invitation of his relatives, he travelled with great privations with his
sister, first arrived in New York and then settled in Watertown.

Gorky was involved in painting from an early age, then received his painting education in
New York and earned a great reputation; he was considered one of the 4000 most famous
people in the world, from the past to the present. In the Dictionary of Biography to People Past
and Present, published in London in 1976, we read about Arshile Gorky:

“Gorky, Arshile (1904-48), American painter, b. Armenia. Influenced by Picasso, Miro;
leader of Abstract Expressionists, used color to achieve emotional effect” [1, p. 215].

Key words: Arshile Gorky, letters, philosophy, surrealism, expressionism, painting,
Khorgom, patriotism, mother, America.

Introduction

Arshile Gorky tried with all his art to regain his lost homeland - Western
Armenia, Cilicia, Van, Khorgom. His goal is reflected in the letters he wrote to his
sister Vardush.

At the same time, he shared with his sister his own philosophical thoughts on
painting and art, which enrapture with their wise depth and can become a guide for
artists of all nations of the future.

His biographers gave the following explanation as to why Vostanik-Manuk Adoian
became Arshile Gorky. Arshile Gorky crossed the Golgotha of genocide, the horrific
scenes of which accompanied him throughout his life. He wanted to deny this injustice
with his art, and 16-year-old Vostanik was looking for a new name and surname for

" Chair of the Department of Ancient and Medieval Armenian Literature and its Teaching
Methodology at the ASPU after Kh. Abovyan, Correspondent Member of NAS RA, Doctor of
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himself: Gorky as a cousin of the great Russian writer and Arshile as a parent of the
Armenian royal Arshakuni dynasty [8, p. 19].

It is believed that Gorky, like Arshile, likened himself to the protagonist of
Homer’s lliad, Achilles.

In each case, he seized it, despite obstacles we can hardly imagine. His paintings
are now on display in some of the world’s most famous galleries. | have seen them in
museums of New York, Los Angeles, New Jersey, Washington, Philadelphia, San
Francisco, the George Pompidou Museum of Contemporary Art in Paris, the Tate
Museum of Contemporary Art in London, the Madrid Museum of Contemporary Art
and elsewhere.

In his letters, Gorky dreamed of rediscovering his birthplace, Khorgom, Van,
Aghtamar Monastery, his homeland. He achieved his goal since it is written under his
pictures that he was born in Armenia, even the name of the village of Khorgom is
mentioned.

Methods

Our reference to Arshile Gorky's letters is based on the comparative method. |
am very familiar with the works of medieval Armenian miniature painters. | have been
in Van, in the former Armenian villages around it, | have twice seen the Holy Cross
Church on Aghtamar Island, the Monastery of Varag. Copies of Toros Roslin
miniatures are hanging in my house. Copies of Armenian miniatures are also posted
on the walls of the Chair of Ancient Armenian Medieval Literature and its Teaching
Methods, which | chair.

Gorky admits that he was greatly influenced by the works of Pablo Picasso and
Paul Cézanne. He also talks about the influences of Joan Mird and Wassily Kandinsky. |
have seen most of the works of these artists in Barcelona, Washington, Paris, Madrid,
London, Boston, Moscow, Hartford, Buenos Aires and elsewhere. | have been to the
house-museums of Joan Miro, Pablo Picasso, Claude Monet. This basic knowledge
contributes to an accurate understanding of Arshile Gorky’s philosophy of art.

The letters of the genius parted from his motherland

In 2005, the Armenian translation of Arshile Gorky’s letters was published in
Yerevan with a rich foreword by the famous art critic Shahen Khachatrian.

Gorky’s letters begin from 1937 and end in 1948.

In becoming a representative of his art the artist pays great attention to the
contribution of his infinitely beloved mother Shushanik, who was the daughter of a
priest, faithful to humanitarian and Christian sanctities; she died of starvation in
Yerevan in a hut on the ground, dictating to her son a letter addressed to her
husband Sedrak [3, pp. 17-21].

Here is what M. Lader writes about Mrs. Shushanik’s influence on her son,
according to Gorky himself.
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“Mother’s thoughts were so correct, so valid for so many things in life and
especially nature... Mother was a poetess of aesthetics. Mother was queen of the
aesthetic domain” [8, p. 12].

The artist’s mother adored nature and beauty. She taught her son to be proud of
being born Armenian.

In Gorky’s letters we see his progress in the field of art painting.

Philosophers have studied the relationship between art and life since ancient
times. In this regard, there are interesting observations in the monumental work
Definitions of Philosophy by David the Invincible — a prominent Armenian philosopher
of the late 5™ and early 6™ centuries AD, a brilliant representative of Aristotelian
orientation in Neo-Platonism philosophy. The Armenian medieval philosopher
compares the two important spheres of human intellectual activity and concludes:
“Now, as we said a while ago, art and scientific knowledge differ from each other in
the sense that scientific knowledge is infallible in its essence, in its subject, and art is
infallible in its essence, but only seems infallible in its subject” [2, p. 95]. David the
Invincible notes that the subject of art can be the abstract, but the material world is
constantly changing, flowing for both art and science.

As for Gorky, he says about the variability of art: “Beloveds, some people say art
is eternal, that it never changes. Nonsense. Art does change. Man changes. Man
changes the world and in the process himself and his art. That is basic to my outlook.
It is, | think, objectively true and not merely a subjective attitude” [5, p. 53].

According to Gorky, every artist or sculptor brings with him the elements of its
own people’s art. He considers very important the achievements of the ancient
civilized world - Urartians, Sumerians, Hittites, Egyptians and Greeks. According to
him, every true artist should be aware of the art of the past.

The letters often speak of Picasso’s worldview and his art of painting: “Cubism,
therefore, does not originate with Braque and Picasso, but culminates in them.
Picasso modernizes cubism by relating it to urbanization, to the technologically
advanced world of this century” [5, p. 33].

Gorky was well versed in Armenian medieval miniature painting and architecture.
His favorite Armenian painters were Toros Roslin (first half of the 13" century) and
Sarkis Pitsak (first half of the 14"century) from Cilician Armenia. The great painter
was convinced that Armenia has given the worldgreat artists, whom, unfortunately, the
world does not know: “With such beauty is it a wonder our homeland produced so
many artists? No, it is no wonder. The wonder is that they are unknown outside the
homeland. Toros Roslin is the Renaissance. What electricity the man contains. For me,
he is the greatest artist the world produced before the modern age and his use of
dimension is exceeded solely by cubism” [5, p. 119].

The artist is concerned with the perception of art. Man loves what he
understands. The artist creates based on his personal experience, but it is just as
important to immerse oneself in the experience of another and to connect them.
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Gorky saw the roots of his own experience in his home village of Khorgom and in
Van. He missed the places of his childhood, the Armenian apricot, the aroma, taste
and smell of which he could feel in distant America. He missed the salty white shores
of Lake Van, the beloved valleys, the animals that live there. He had always considered
himself a part of his homeland, which was thrown too far away due to terrible
storms.

Here is the great artist’s faith that he was able to implement: “Our beautiful
Armenia which we lost and which | will repossess in my art. In my art there will always
be the soul of Armenia. | shall resurrect Armenia with my brush for all the world to
see and when we return to clay as we all must, then perchance they might say, ‘as a
son of the Armenian mountains he offered his modest share to the accumulation of
our world’s great culture’, and as our poets sing, ‘cast down to earth the jewelled
wine goblet so that my parched lips too can drink’” [5, p. 115].

The painter really knew the Renaissance painters, sculptors, and architects very
well. In the early days of his art he was as close to their realism as he was to the
French Impressionists. It is enough to remember the impressionist painting he painted
in 1924 through the blue veil of Park Street Church in Boston. In those years he often
visited the very rich Boston Museum of Fine Arts, which was rich in paintings by such
famous Impressionist artists as Monet, Renoir, Alfred Sisley, Camille Pissarro and
Edgar Degas.

His letters show a keen acquaintance with the works of art and life of such titans
as Leonardo da Vinci and Michelangelo.

Yervand Kochar, a genius painter and sculptor of the second half of the 20"
century, whose youth was spent in Paris, is also an innovator of art. Fortunately, we
have a number of printed articles and speeches from him that are extremely valuable.
Kochar says: “Fear to extinguish the fire of your soul, which distinguishes man from
beast” [10, p. 15].

Surrealism had a special fascination in Gorky’s painting art.

The Manifesto of Surrealism was published in 1924 by André Breton, a physician
by profession.

Surrealism brought together famous and young poets such as Paul Eluard, Louis
Aragon and others. Louis Aragon wrote in Le Paysan de Paris in 1924: “Voici la
machine a chavirer I’esprit, le surréalisme, fils de la frénésie et de I'ombre” (“Here is
the machine to take away the spirit, the surrealism, the son of frenzy and shadow”) [4,
p. 173]. Later, Aragon left the surrealists.

André Breton liked Gorky’s paintings very much and wrote an opinion for his
exhibition when his paintings were exhibited in Julien Levy Gallery. André Breton
(1896-1966) left medicine, first embracing Dadaism and then switching to Surrealism
[9, p. 700].

In 1944 or 1945, Gorky and Breton finally met and became good friends [8, p.
82], despite the fact that Breton did not speak English and Gorky did not speak
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French. It should be noted that Breton had a great understanding of Gorky’s method
of painting and appreciated it.

Gorky is a philosopher-painter, in his paintings different spheres of human life
are created by such abstract methods that are understandable only to educated
people. This, of course, does not apply to the portrait of his mother based on the
photo, which depicts 12-year-old Arshile and his mother with beautiful and profound
eyes. Based on this photo, the artist painted several versions of different years. The
picture has an influential power; after seeing it once, it impresses in the viewer’s
memory forever. In the article The Genius in Exile Dorment describes the warm ties
between Shushanik and Vostanik. The mother always took her young son to church
with her. The boy, looking at the frescoes of the angels on the walls of the church, hid
his head in his mother’s apron, because he saw the black angel. Gorky had always
hated the evil in people, but he had felt it all his life. The famous German philosopher
Immanuel Kant studied in detail the struggle between good and evil in human nature
[7, pp. 490-513].

In 1938, based on the photograph, Gorky restored the portrait of his mother,
whose eyes express such powerful kindness, as if they wanted to destroy evil with that
very look. In a letter to his sister Vardush from Lincoln, Virginia, in July 1943, the
painter wrote about Armenian eyes: “Our eyes. The eyes of the Armenian speak
before the lips move and long after they cease to” [5, p. 99].

Later, in a letter from New York to Vardush in January 1947, Gorky did not
associate his method of painting with surrealism. In his opinion, some surrealists’
thoughts about life are rather strange, light-minded and light-hearted. Art must always
remain sincere. Maybe his ideas are different because he is Armenian and they are
not: “Art must be serious, no sarcasm, comedy. One does not laugh at a loved one”
[5, p. 155].

In Gorky’s opinion, man strives for infinity, he rebels against the limited, he seeks
new horizons in art. The painter sees infinity even in Armenian apricots. In his
opinion, Armenia is full of infinities. New ideas are given birth in his mind by things
seen in his childhood: Aghtamar, the Monastery of Varag, the Charahan Saint Nshan
church, Mher's door on the rock of Van. There is much infinity in them, which has
become the standards of his art.

Gorky knew the history of Armenia very well. He mentioned that Armenians were
the first in the world to discover the invention of iron, to create artistic art at the time
of Artaxias and Tigran. They became the first Christian country in the world and
established the Armenian Apostolic Church. They continued to build new monasteries,
churches, temples and palaces according to the glorious traditions of their ancestors.
The Armenians had royal families as Bagratunis, Orbelians, Rubinians. “The city of
Ani, built by the Bagratunis, had 1001 churches and although it was destroyed by the
Turkish barbarians, many of its great structures still stand” [5, p. 167]. He considers
the Holy Cross Church of Aghtamar to be one of the most advanced works of art in
the history of architecture.
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The painter mentions the architect Trdat, who rebuilt the ruined dome of Hagia
Sophia in Constantinople centuries after the Byzantine king Justinian.

The greatest architect of Constantinople was an Armenian named Sinan, whom
the Turks forced to forget that he was Armenian. Aivazovsky, the famous Russian sea
painter, was also Armenian.

The following words by Gorky, written on May 4, 1947, sound so relevant: “We
are a race of artists. And art is far superior to war, because art creates while war
destroys. Art preserves beauty, while war produces only ugliness and unhappiness.
Someday the world will become better acquainted with the art of Armenia. Publicity
has never been the determiner of quality. More often it has been the underminer of it.
Armenia has not only been at the crossroads of the world, but has built them with its
own sinews [5, p. 169]”.

At the end of his book, Lader included a bibliography of Arshile Gorky’s
exhibitions, as well as books, articles and films about him. It is very impressive. Van —
the capital of the Kingdom of Urartu, flourished during all the periods when Armenia
had statehood.

It is no coincidence that the French Armenologist Yves Ternon repeats the
famous saying about Van: “Van in this life, Paradise in the next life” [11, p. 25].

Atom Egoyan's Ararat is among the films dedicated to Arshile Gorky, for which
the Canadian-Armenian director received the “Golden Palm Branch” at the Cannes
Film Festival in 2002. Atom Egoyan had invited the Hollywood most famous actors
and, first of all, the worldly famous Charles Aznavour, to star in the film. In 2002, on
the eve of Christmas, the American organization Miromax, which had received the
right to screen the film Ararat, received 2,000 applications from the Turkish
government to ban the film [6, p. 107].

Conclusion

Arshile Gorky is famous not only in American painting, but also in the world. He
opened a new page in the history of world painting.

It was not accidental. Childhood impressions, the architectural monuments of
Van and its surroundings, the nature of Armenia, Mount Ararat, the medieval
Armenian miniature painting, the perfect architecture of the Holy Cross Church with
magnificent frescoes, left an indelible impression on the child genius. Those
impressions were revived in his abstract and colorful paintings, in which he found his
lost homeland and relatives.

Gorky’s letters reflect his philosophical definitions of true art. He really restored
his peaceful, developed, creative homeland for humanity with his paintings.

Gorky’s letters are especially a guide for young people entering the field of
painting and art; through these letters the philosophy of true art becomes clear.
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Apwinn [Opku KU3BECTEH HE TONbKO B aMEPUKaHCKOM, HO M MUPOBOM WK300pa-
3uTenbHOM uckyccTBe. OH OTKpbIT HOBYHO CTpaHWLy B WCTOPUM MUPOBOTO M306pa-
3WUTENBHOIO UCKYCCTBA.

N 310 6bIN0 He cnyvaiiHo. BneuaTtneHus [eTCTBa, apXMTEKTYpHble MamMATHWUKK
Bara u ero okpectHocTeill, ropa ApapaT, cpefHeBEKOBaA apMAHCKas MUHWaTopa, Be-
nukonenHble cpeckn Lepken Ceatoro Kpecra octaBunn Heusrnagumblii cnep B ero
MaMATK, YTO HALUMIO OTpaKeHWe B ero Kpaco4HbIX KapTuHax, B KOTOPbIX OH obpen
MOTEPAHHYIO POAVHY U POAHbIX.

Mucbma A. Topku aBnatoT coboii ero dunocodckne paspymba O NOAJIMHHOM UC-
KycCTBE U MOTYT CNyMWTb NyTEBOAHON 3BE3/0i1 ANA MONOOro NMOKOoNeHWA, n3bpasLuero
MyTb CAY}KEHWA NCKYCCTBY.

Knioyesbie cnosa: Apwuun [opkn, nucbma, domnocodoms, croppeanism, sKcnpec-
CVOHU3M, KMBOMUCb, MATPUOTU3M.
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20.05.2022.
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lpachvk U xmBonucel, 4pe3BblYAHO Pa3HOCTOPOHHWIA U OPWUTrMHANBHBIA XYLOKHUK
TatbAHa BacvnbeBHa JleoHoBa pogunacb B YKpawHe, monyuuna fABa BbICLUMX OOpa3oBaHUA B
XapbKOBCKOM MH:KeHepHO-cTpouTenbHoM MHcTUTyTe (1966-1971) 1 JleHuHrpafckom BbicLLeM
Xy[,0KECTBEHHO-NPOMbILLNEHHOM yuunuie umenn B.W. Myxunoii (1976-1982). C 1987 ropa no
HacTofALLee BpemA OHa pykoBoauT O6pa3uoBoil cTyaueil 1306pasnTenbHOro U AeKkopaTUBHO-
npuknapHoro uckyccrea « TBopyeckas mactepckasa» B ropoge CocHosblii Bop JlenuHrpapckoit
obnacTtn. BmecTe ¢ Tem Ha NpOTAMEHUM MOCNEAHUX COPOKA NET OHA 3aHUMAETCA XyAOMEeCTBEH-
HbiM TBOpuecTBoM. Ccpepa uHTepecoB JleoHOBOI — OCOBEHHOCTU M 3BOMIOLMA MUPOBOCTIPUA-
TWA 4YenoBeKa B pasHble MEPUOAbl HKU3HW, TpaHChopMaL A LLEeHHOCTHbIX OPUEHTVUPOB U 3MO-
LMOHanbHOro coctoAaHuA. [epon npousseneHnii xynoxHuKka — MymunHa v KeHwmHa Kak nep-
COHaMM Yenoseyeckoii uctopuu. JleoHoBa paboTaeT OOLIMPHBIMU TEMaTUHECKUMU LMKIaMK.
OHa obpalLiaeTca K MeEHCKOI HaType, ApeBHErpeyeckMM U APEBHEPUMCKUM MUDOIOrNYECKUM
ctomeTam, nepcoHaxam Betxoro n Hosoro 3aBeta B nouckax UCTopwuii, pacKkpbiBaroLLUX OCO-
6eHHOCTU yenoBeyeckoil npupoabl. B TBopuecTBe JleoHOBOI 3HauMTENbHOE MECTO 3aHWUMatOT
MOPTPET, HaTIOPMOPT W Neli3ak, ee HTepecyeT dreHoMeH MeTamopdo3bl. ElLie ofHa rpaHb TBopyecT-
Ba XY[JOMHUKA — KHWM¥HaA rpacmka. MN3obpasutenbHoe mbilineHune JleoHoBoOM, ee nnacTuyec-
Knii noyepk ABNAIOTCA NpeAMETOM 0Cob0ro, NPUCTaNbHOrO BHUMaHUA.

B 3aBepLueHne NpUBOANTCA KpaTKUil NepeyeHb NMepCoHasbHbIX BbICTaBOK TaTbAHbI Jleo-
HOBOI M rpyNMoBbIX BbICTABOK C €€ yyacTueM, HasblBatoTcA My3eliHble cobpaHua, B KOTOPbIX
HaxofATCcA ee paboTbl.

Knioyesbie cnosa: rpacuika, KMBOMUCb, NOPTPET, Meii3ak, HaTFOPMOPT, MeTaMopdo3bl,
1306pasuTeNnbHbIN CTUAb.

BcrynneHue

MbI npepnaraem uuTaTeNnto 3HAKOMCTBO C MCKYCCTBOM rpadiuka W suBonucua
TatbAHbl BacunbeBHbl JleoHOBOW - Ype3BblyaiiHO PasHOCTOPOHHErO, CUBHOMO U
OPWTMHANBHOTO XyA0MHMKA.

Buorpaduueckuii ouepk

TatbaHa JleoHoBa pogunace B 1949 ropgy B YkpauHe, B ropoge Bacunbkos
Kuesckoit obnactu. B wkony nowna B ropope benaa Llepkosb. B 1966 rogy noc-
Tynuna B XapbKOBCKUIA WHKEHEPHO-CTPOUTENbHDIN MHCTUTYT Ha oTaeneHve «[ pampaH-
cKasa apxuTeKTypar. [lo OKOHYaHWM MHCTUTYTa cTana pabotaTb B ropoje XapbKoBe B
ApxuTekTypHO-cTpouTenbHoil Mmactepckoii Ne 1 UHcTuTyTa «YKpropctpoii npoekT» B
DOMKHOCTU apxuTekTopa. bbina aBTopom chop-npoektoB «MHCTUTYTa KpuoreHHoi

" CTapLumii HayuHbIii COTPYAHUK OTAENa M306pasnTenbHOro UCKyccTBa MHCTUTYTa McKyccTs
HAH PA, kaHpupat wuckycctBoBepenus, alice.nersisyan@gmail.com, cratbA npefcraBneHa
28.02.2022, peuenzuposaHa 30.03.2022, npuHata k nybnukaumu 20.05.2022.
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6uonorum n meguuMHbl» M «Bcecoto3Horo Hay4yHo-uUccnefoBaTeNbCKOro MHCTUTYTA
oxpaHbl Bog». B 1976 rogy noctynuna B JleHUHrpafckoe BbICLUEE XYLOMECTBEHHO-
npombiLineHHoe yunnuuie umenn B.U. Myxunoii (JIBXTTY) Ha otpeneHune «[1pombiw-
neHHasa rpacpuka». Ha Tpetbem Kypce 6bina HarpamjeHa Mefanbto U rpaMoToit Kak
nyywuii pucosanbluMK ropa cpenmn Beex crypneHtos JIBXIY. Mo okoHuyanun Bysa B
1982 ropy nepeexana Ha mocTosAHHoe xuTenbcTBo B ropof CocHoBblit Bop JleHuH-
rpagackoii obnactu. Pabotana xypomHukom B [leTckom UrpoBom Komnnekce «AHaep-
ceHrpag», 3aTem B — [OpOACKON Xy[omeCcTBEHHO-OPOPMUTENBCKOW MacTepcKoi, a
nocne — pykosogutenem getckoit usoctyamn. B 1994 ropy crana uneHom CaHkT-lle-
Tepbyprckoro otaeneHnsa Cotosa xypomHukos Poccun.

Meparoruyeckoe TBOpYECTBO

B 1987 ropy JleoHoBa npuctynuna Kk pabote B getckoil ctyammn npu opoackom
LOMe KynbTypbl, rae Bo3rnaBuna «TBopyeckyto mactepckyto». OHa paboTaeT Tam no
ceii peHb. B HacToAllee Bpema cTypua HasbiBaeTcA «ObpasuoBas cTtypua nsobpasu-
TENLHOIO U LeKopaTUBHO-MPUKNALHOTO UCKYCCTBA « TBOpYeckas MacTepcKas»». 3Mech 3a-
HUMaOTCA LETU, HAUYMHaA C MATW NET, U B3pocnble 6e3 orpaHuyeHuii No BO3pacTy.
Ha npotameHun Tpupuaty nATM NeT CyLLEeCTBOBaHUA KONEKTUBA YYEHWKU TaTbAHbI
JleoHoBoiA 6bInM HEOLHOKPATHLIMK YHacTHMKaMM U MobeguTenamu OeTckux oblieropof-
CKUX, PErMOHAJIBbHBIX, BCEPOCCUICKUX N MEMYHAPOAHBIX XYAOMECTBEHHbIX KOHKYPCOB.

JleoHoBa cTpacTHO yBnekaeTca [EeTCKMM TBOPYECTBOM, BOCXMLLLAETCA OPUrUHa/b-
HOCTbIO TBOPYECKOii Mbicnn pebeHka, cBobofoli €ro MMPOBUAEHUA U BOOOpaKeHUA.
Ona oTHOCUTCA K NpenojasaTtenbCKoMy TPYAY C TepnennBoil NpefaHHOCTbIO U MOHM-
MaHuem npupopbl pebeHka, BKnagpiBaeT B paboTy 3HaHMA, OMbIT, usobpetaTenb-
HOCTb — W MHOroe nonyvaeT B3aMeH: AeTckue paboTbl ABMAIOTCA [N1A Hee UCTOYHM-
KoM BfoOXxHOBeHUA. [leparornyeckuii TanaHt TaTbAHbl JleoHOBOI Obln 3ameyeH U
pocrtoiiHo Bo3HarpampaeH. B 2001 roay eii 66110 npucBoeHO NoYeTHoe 3BaHKe «3ac-
nyMeHHbI paboTHUK KynbTypbl Poccuiickoil Pepepauymy».

XyAoxecTBeHHOe TBOPYECTBO

CobcTBEHHOE MHTEHCUMBHOE XYAOMECTBEHHOE TBOPYECTBO ObINO M OcTaeTcA AnA
TatbaHbl JleoHoBoii fenom cyrybo nnyHbIM. McKyccTBO ABNAETCA AN1A HEE HE OTKNU-
KOM Ha BbI30Bbl BPEMEHW MPU KaX 40 MOCTYMU N3MEHYMBOIA KU3HU, & MHCTPYMEHTOM
MUPOMO3HaHUA U CamMOMO3HaHWA, ANaNOroM CO CBOMM BHYTPEHHWUM YenoBekom o ba-
30BbIX OCHOBAX W LLEHHOCTAX }M3HU, 06 obLuedenoBeyeckom — Be4HoM. OHa pa3mbl-
LnAeT O NpUpoae YenoBeka, 06 0COBEHHOCTAX U IBOIOLUN MUPOBOCTIPUATUA Heno-
BeKa B pasHble Mepuoabl MM3HW, O 3eMHOM U OGOMECTBEHHOM B €ro fylle U CO3Ha-
HUK, 0 OpeMeHun 1 bnameHcTBe cTpacTeil.

NeoHoBa nuLET OBLIMPHBIMK TemaTUYecKUMM Uuknamu. LleHTpanbHble nepco-
Haxu bonbluMHCTBaA ee npowussefeHnii — MyxunHa v PMeHwmHa Kak peiicTytoLme
nuua Yenoseueckol nctopun. OcHosHble LuKknbl: «Mudponoruyeckan cromtar, «Bet-
X03aBeTHaA ctoutar, «EBaHrenbckasa ctouta». Kamablii U3 LUKNOB MOCBALLEH onpe-
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AeneHHOMY 3Tany YenoBEeYECKOW HMU3HM W XapaKkTepusyeT npucyllee 3TOMy nepuoay
MCHUXONOrNYECKOE 1 IMOLMOHANIbHOE COCTOAHUE YENOBEKa, ero LLEHHOCTHbIN MUp.

«Mndponornyeckas crouta», camblil 06LLIMPHBIA, 0OUABHBIIA U NOOUMbIIA XyL0M-
HUKOM LMKN, COCTOMT U3 NPOU3BEAEHUI, HaNNCaHHbIX Ha CIOMETbI A pPEeBHEr peYECcKnX
n ppesHepuMckux mucos: «Hecc n eanupar, «AnonnoH u HadbHar, «[laH u Cupun-
ra», «Jlega n Jlebepb», «pauum u catupbl», «Benepa n Amyp», «BnrobneHHbler,
«Moxuwenne EBponbi». JleoHOBY uHTepecytoT B3avMmHoe BreveHvne MyKunuHbl U
’KeHLLMHBI M UX APOCTHOe HenpuATUE ApYr Apyra, pasnuuyHble rpaHu ntoOOBHON
urpbl. «BetxosaBeTHaa ctouta» pa3BuMBaeT 3Ty Temy, M TonbKo B «EBaHrenbckoii
ctouTe» CMELLAETCA CMbICNOBOI aKLeHT. B kapTuHax JleoHoBOI BO3HMKaeT pyxoBHOe
MPOCTPaHCTBO, €€ MbIC/b POKYCMPYETCA Ha €AUHCTBE U NMPOTMBOOOPCTBE MUPCKOTO W
HebecHOro B YyBCTBax U felicTBUAX, MU3HW 1 cynbbe yenoseka.

MpouseepeHna TaTbAHbI JIEOHOBOIW — CLEHKM U3 HW3HW, NOLHATbIE HA yPOBEHb
npUTYn. ITO He pacckas o cobbITUU. XyAOKHUK POPMYNUpPYeT MbiC/b, NONb3YACH Na-
KOHWYHOI# nnacTuyeckoii chopmoii, oboraleHHoN cneumdryecKoii getanbto — Bbipa-
}EeHWeM nuua, NoBOPOTOM rOMOBbl, B3MAxOM PYyK, ECTOM W MO030i — B KOTOpPOIi
3aKntoyeH obpasHblii HEPB NPOU3BEREHUA.

Hepenvmoli yacTbto BCex Tpex CHOMT, WX OCHOBOW W UCTOYHUKOM ABAAIOTCA
MHOTOUMCIEHHbIE NMPOU3BEAEHNUA U3 LMKna nog HassaHuem «KeHckoe Teno. Popma
Kak cmbicn». OH cocTouT M3 ABYX camocToATeNbHbIX pasgenos: «ObHaxeHHaA HaTy-
pa» U «DHeprua cocToAHWA». B nepBoM LMKne MeHCKoe Teno npeacTaeT Kak CUMBON
NepBOPOLHOIN 3POTUYECKOIN IHEPTUM MEHLLMHbI, BO BTOPOM — Kak Bblpa3uTenb ee
MCHUXONOrUYECKOTO N IMOLMOHANIbHOMO COCTOAHMA.

B tBOpuYecTBe JleoHOBOI1 OTAENBHOE M CaMOCTOATENbHOE MECTO 3aHUMAtOT MOpPT-
peT, neiisa¥ 1 HaTIOPMOPT, a TaKMe MHOMECTBO paboT, HaHPOBYIO MPUHAANIENHOCTD
KOTOPbIX TPYAHO OMpPEeAenuTb B CNoBe. DTO MbICIU, MPUHABLUKE W306pasuTenbHoe
BblpaneHue. Bce oHn B Toil nnu nHoil Mepe cBA3aHbl ¢ 6a30BbIMU LUKNAMU Xy[OMH-
HUKa W XapaKTepu3ytoT rpaHu ee M1POBOCTIPUATUA.

B noptpetHom TBOpuecTBe JleoHOBOI nNepecekatoTcA ABa obpasHbix nnacTa:
Co3AaHHble BOOOpaKeHWEM XyLOMKHMKA MOPTPETbl BENMKKUX NMYHOCTEW, HOCUTenei
Jyxa v BepLuuTeneil cyned, v HanucaHHble C HaTypbl MOPTPeTbl COBPEMEHHWKOB, B
KOTOPbIX XyBOKHUKA UHTPUTYeT OCTPO XapaKTepHoe, npuMeyaTenbHoe, ocobeHHoe.

OuyepumBaa TBOpYECKUiA MyTb TaTbAHbI JleOHOBOW, HEBO3MOKHO 0601MTU BHUMa-
HUeM ee paboTbl B 0bnactu KHWMHOI rpadvku. [unnomHoii paboToii XyLomHuKa B
1982 ropy 6bino odopmneHune nopapoyHoro uspaHusa «Metamopdpos» Osugua. B
1989 1 1992 ropax oHa paboTtana Haf ABYMA O4Y€Hb PasHbIMU NUTepaTypHbIMU NPO-
usepeHnamu: kauroit B. u J1. YceneHckux «Mudpbl [pesHeii peunn» [1] n cbophu-
Kom pacckasoB W. Aposckoii «<He Hapo meHa npowatb» [2]. ObpasHoe u nsobpasu-
TENbHOE peLLeHne NNNOCTpaLuii 0benx KHUM CBUAETENLCTBYET O BAYMUYMBOM NpoyTe-
HUM NMTepaTypHOro maTepuana M yYMeHWM CcOo3haTb MapannefbHoe paBHO3HaYHOE
TEKCTY XyA0MeCTBEHHOE NMOBECTBOBAHME.

Unybuywghynuljuwt hwtnbu / Uckyccmsosedyeckuli xypHan / Journal of Art Studies. 2022. N 1



XyaomHuk us Cankr-lerepbypra: Tatbsina JleoHoBa 2m1

Kynanbwmua. U3 umkna «MeHckoe Teno. Popma kak cmbich.
ObHameHHaa Hatypa». 2000. Bymara, akBapenbHblii MeNokK,
ryawb. 41,6x29,4. CobcTBeHHOCTb aBTOpa

BanbamHana. U3 umkna «*KeHckoe Teno. dopma Kak
cmbicn.  ObHameHHaa Hatypa». 1980. bymara,
KapaHpau. 28,6x40,7. CobcTBEHHOCTL aBTOpa

YcraBwana. M3 uukna «KeHckoe Teno. Popma Kak cmbich.
JHeprusa coctoAHUA». Korel, 1980-x — Havano 1990-x ropos.
Bymara, moHoTunua. 29,8x20,8. CobcTBEHHOCTL aBTOpa

BonbHaa. U3 uukna «eHckoe Teno. dopma Kak cmbich.
DHeprua coctoaHuA». 1998. bymara, nepo, uepHuna.
29,6x20,9. CobcTBeHHOCTb aBTOpa

Unybuynughypwlpwts hwiuntu / Nckyccmsosedueckutli xypran / Journal of Art Studies. 2022. N 1



212 Anuc Hepcucsx

Moxuwenue Esponbl. U3 umkna «Mudonornyeckas crouta.
Moxuwenune Esponbi». 1997. ToHupoBaHHaa bymara, nepo,
yepHuna, Temnepa. YactHoe cobpaHue, CaHkT-leTepbypr

Az \ A
Espona npaeut. U3 uukna «Mucponoruyeckaa crouta. _,-/ ‘ / |
Moxuwenne Esponbi». 1989. bBymara, macnaHasa bor”  NLA /./
/ T
nactenb. 28,7x40,7. CobcTBeHHOCTb aBTOpa / 4T
/ /A
g W,
¥ e Y o
! e o

Benepa nepep 3epkanom. M3 uukna «Muchonorunyeckas
ctonTa. BeHepa n Amyp». 2005. Bymara, akBapenb, 6envna.
32,8x9,5. Myseii coBpemeHHoro uckycctBa JPAPTA,
CaHkt-TeTepbypr

Bntobnennble. U3 umkna «Mudonornyeckan cronta. Benepa v
Aponucr. 2000. Bymara, nepo, YepHuna. 29,7x21.
CobcTBeHHOCTb aBTOpa

CycaHHa u cTapubl. U3 uukna «BetxoszaBeTHana crontan.
1995. Bymara ToHMpoBaHHasA, aKBapeb, akBapebHbIii

Unybuynughypwlpwts hwiuntu / Nckyccmsosedueckutli xypran / Journal of Art Studies. 2022. N 1



XyaomHuk us Cankr-lerepbypra: Tatbsina JleoHoBa 213

Apam u EBa. U3 umkna «Betxo3asetHasa croutar». 2002.
Bymara, nepo, yepHuna. 20,9x29,7. CobcTBEHHOCTD
aBTopa

Llapb [aeua. U3 uyukna «BetxosasetHaa ctoutan. 2000.
Bymara, moHoTunuA. 29x20,5. CobcTBEHHOCTL aBTOpa

Bnaroseuenue. U3 unkna «EBaHrenbckas ctonta». 1998. bBymara
TOHWpOBaHHasA, ryawwb. 61,5x42. CobcTBEHHOCTL aBTOpa

é./},
il

MapoHHa ¢ mnageruem. 2000. bymara, MoHOTUNVWA, Temnepa,

-il l

akBapenbHbIii menok. 25,2x20,9. CobcTBEHHOCTL aBTOpa

CeaTtoe cemeiicteo. M3 umnkna «EBaHrennbckas ctoutar». 2000.
Bymara, kuctb, yepHuna. 37,5x30,4. CobcTBEHHOCTb aBTOpa

Unybuynughypwlpwts hwiuntu / Nckyccmsosedueckutli xypran / Journal of Art Studies. 2022. N 1



214 Anuc Hepcucsx

Berctso B Erunet. U3 uukna «Eeanrensckas ctouta». 2000. Bymara, aksapenb, 6enuna.
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HattopmopTbl JleoHoBoi — npousBegeHua cpunocodckoro, Metacpopuyeckoro
nnaHa. OHa nobUT pasmbILLATE O CMbICIOBO HAMOAHEHHOCTM U MHOFO3Ha4yHOCTU
npesmeTa, Ho elie Bonblue — O COYETAHUM «KMUBO U MEPTBOW» HaTypbl B paMKax
obLLero kKapTMHHOro npocTpaHcTBa, korga «[yat», «Tpuo», «KBaptet», »KBUHTET»
TPaHCAVPYIOT MAEH O BO3MOKHOCTU rapMoHUM U eanHcTBa. [elisamu b6e3ntogHbl, HO
MOMHATCA HE3PUMbIM SHEPreTUYECKUM MPUCYTCTBUEM YerloBeKa.

NleoHoBy upesBblvaiiHO yBnekaeT wpaea BoryoweHuii n nepesoniowermnii. OHa
coszfana umkn «MeTamopdo3bi», MOCBALLEHHbIN Bapuauuam obLueil popmMbl B «Hu-
BOI M MepTBOI» HaType: OKPYrnocTU, U3rnbbl, TMHUM MOBTOPAIOTCA B OYEepPTaHUAX
3eM/n, KEHCKOro Tena, rpyLumn, ronybku, CTpyALLUXCA BOMOC U MOPCKUX BOJTH.

N3obpasutenbHblit cTuib JleoHOBOI ABNAETCA CaMOLEHHBIM XY[LOMECTBEHHbLIM
ABneHuem. B nnyHocTM macTepa opraHM4YHO COCYLLECTBYHOT MbICAALLMIA OBLWLMMKN Ka-
Teropuamm punocod 1 yBReYeHHbI co3epuaHnem paccKasuyuk.

Korpa JleoHoBa chopmynupyeT mbicib, OHa — MOHYMeHTanucT. CTunb ee nakoHu-
YeH M TOYeH: KPYMHbIi1 NnaH, Moryyne, MOHONUTHble 06beMbl, TMbKKeE, Tekyune cop-
Mbl, LEeNbHaA WM WLLYLLAA KOHTYpHaA NMHUA, CBETOTEHEBOW KOHTpacT. XyAoKHUK
nobuT oborawiaTb eMKMi nnacTuyeckuii obpas MHOrosHauuMTenbHO [neTanbro, B
KOTOPOIi C HEOMMOAHHOW CUION pacKpbIBAeTCA XyLOMECTBEHHAA MbIC/b, @ UHOTA U
uenas yenoseveckana uctopua. Korpa JleoHoBa BefeT pacckas, OHa HacbillaeT M306-
pameHue MHOMECTBOM TOHKMX W TOYHbIX, APKUX U Bpockux nogpobHocteii. Ob6pas,
COXpaHAA MOHYMEHTANIbHOCTb, HACbILLLAETCA KOHKPETHbIMU MUTEWCKUMU 4YepTamu,
NprobpeTaeT MU3HEHHOCTb U YOeaUTENBHOCTb. DTO, Yallle BCEro, NPOCTPaHCTBO PUCYHKA.

JinHeiiHoe MbineHne xypoxHUKa oTnnyaeTca ocoboid usopeHHocTbro. OHa
BNafleeT UCKYCCTBOM NMHeHOro n3obpameHuna ¢ yAUBUTENbHbIM MacTepCTBOM, apTy-
CTM3MOM 1 M30bpeTaTenbHOCTbO. MU3HEHHOE MPOCTPAHCTBO IMHUM — U KWUBOMUCHAA
KapTuHa, U rpacuyecknii Habpocok. JIMHWMA CRyMUT XyOQOKHUKY YHUBEpCANbHbIM
Mojynem, KOTopblii ABNAETCA OQHOBPEMEHHO M CMocobom M3obpameHua, u cpepcT-
BOM BbIpa3uTeNbHOCTU, U camoil Mbicnbto. JIuHMA co3paeT chopmy — U pompaaeT at-
Mocdpepy, nepefaeT HacTpoeHUe, ONPENENAET SMOLMOHANbHYIO SHEPIU0 U PUTMU-
YECKMiA CTPOIl MPOU3BELEHWA, €r0 BHYTPEHHIO MeNnoMio. JIMHWA AOMUHUpPYET B
1306pasmTeNbHOM MPOCTPAHCTBE KapTUHbI. DTO KECTKO OpraHuM3oBaHHaA U BRacTHO
ynpaenaemas BOfibHaA CTUXUA.

*KuBonucHoe npoussenerue JleoHoBol — rpachuyeckuii obpas, oboratleHHbIN 1
«03BYyYeHHbI» LBeToM. LiBeT obBONakmBaeT LLITPUX COYHbIM, 3BOHKMUM chriepom, ycu-
nvBaA, MOJYEPKMUBaA, OTTEHAA CONMbHYtO Maptuio nuHun. KpaiiHe pepko, korga B
Npou3BeseHUN JOMUHUPYET LBET, Ha CMEHY NIMHENHOMY PUCYHKY MPUXOLMUT pasmbl-
TO€ MUBOMUCHOE MATHO.

Mbicnb 1 pacckas, nnactuyeckasa cpopmyna M nnacTuyeckoe MOBECTBOBaHWE CO-
CyLLLECTBYIOT B TBOpYecTBe TaTbAHbl JleoHOBOI B coBepLueHHOM cornacuu. CnomHbIM
B3aUMOECTBUEM [IBYX CTOMb PasfIMYHbIX XYLOMECTBEHHbIX CTUXMIA obbACHAETCA yaN-
BUTENbHaA 0COBEHHOCTb M306Pa3nUTENBHOrO CTUMA XyJOMHMKA COYETaTb CUHTETUYHOCTb
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¥ KaMepHOCTb, MOHYMEHTaNIbHOCTb U }aHPOBOCTb, MOLLb U MATKOCTb, KOHCTPYKTUBHOCTb
1 My3bIKa/IbHOCTb, EMKOCTb (POPMbI U €€ YCKONb3atoLLLYHO NMPUBN3UTENBHOCTD.

YuacTtue B xypoxmecrBeHHoii xu3Hn Cankr-lerepbypra

C 1994 ropa TatbAHa JleoHoBa Hauana perynApHo BbicTaBnATbcA. OHa yyacT-
BOBana B BbICTaBKaX, opraHusoBaHHbIX B [ocypapctBeHHom Pycckom mysee, LleHT-
panbHOM BbicTaBO4HOM 3ane «Mane», Mysee nckycctsa CaHkT-letepbypra XX-XXI
BEKOB, €erofiHbIXx OCEHHUX U BeceHHUX BbicTaBKkax B CaHkT-lleTepbyprckom Cotoze
xypoxHukoB. [Tpoussenerunn JleoHooii akcnoHuposanuck B AdmHax, Mexuko, Kapa-
Kece. lNepcoHanbHble BbiCTaBkM b6binn oTKpbIThl B CaHkT-Tletepbypre B 2003 n 2012
rogax, B ropoge CocHoBbii1 Bop Jlenunrpaackoii obnactu — 8 2002 n 2010 ropax, B
ropoge Cectpopeuk — B 1999 ropgy. lponsBeaeHuns xyfomHUKa BOLLAN B KOMIEKLUM
Myses uckycctea CaHnkt-letepbypra XX-XXI| BekoB u My3es coBpemMeHHOro UCKyc-
ctBa DPAPTA B Cankt-lletepbypre, Mysea uszobpasutenbHbix uckyccts Pecnybnuku
Tatapctan B KasaHu, XymomecTBEHHOrO My3eA COBPEMEHHOrO MCKYCCTBa B ropoge
CocHoseblit bop JleHnHrpapckoit obnactu.

3akntoyeHune

Mepuon akTMBHOI TBOPYECKOI MM3HKU TaTbAHbl JIEOHOBOW NpuLLENCA Ha KOHeL,
XX - Havano XX| BekoB, BpemA pacrnapa orpomHoii umnepumn — Cosetckoro Coto3a,
BBEPrLUEro B COCTOAHUE MOTPACEHWNA W PacTEPAHHOCTU — B arOHWUIO BeATeneil Kyib-
Typbl UcyesHyBLUeli B ogHo4Yacbe CoBeTcKoli cTpaHbl. B Takoe Bpema TaTbaHa Jleo-
HOBa CO CMOKOWHbIM YMOPCTBOM CO3jaBana CBOW NNYHbINA Xy[0KeCTBEHHbI MUp.
Kak TBOpeL, oHa cmorna ycToAaTb nepej, XaocoM, COXPaHUTb TPaaULMKN CaHKT-neTep-
6yprcKoii Xy[oMecTBEHHON LWKOMbI U CO3[aTb TO, YTO C MOSHbIM MPAaBOM MOMHO
Ha3BaTb UCKYCCTBOM.

Jiutepartypa
1. Ycnenckue B.B. n J1.B. Mudbi [ipesHeii [peumnn. Pucynku T. JleoHosoid. Jlenunrpag,
«[letckaa nutepatypa», 1989 (BubnnoteyHaa cepua).
2. fposckaa W. He Hapo Mensa npowatb. Pacckasbl. PucyHku T. JleoHosoit. CaHkT-TleTep-
6ypr. PecnybnukaHcKkoe n3paTtenbCcTBO JETCKOI 1 toHoLLecKol nuTepatypbl «/luueii», 1992.
3.
References
1. Uspenskie V.V. i L.\V. Mify Drevnej Grecii. Risunki T. Leonovoj. Leningrad,
«Detskaja literatura», 1989 (Bibliote¢naja serija).
2. Jarovskaja I. Ne nado menja prosat’. Rasskazy. Risunki T. Leonovoj. Sankt-Peterburg.
Respublikanskoe izdatel ' stvo detskoj i junoseskoj literatury «Licej», 1992.

Anb6ombl n KaTtanoru BbictaBok TaTbsiHbl JleoHOBOIA

1. [apbl coBpemeHHbIX neTepbyprckux xypoMHukos Myseto n3obpasuTenbHbix
nckyccts Pecnybnukn TatapctaH. Katanor BbicTaBku. ABTOpPbI BCTYMUTENbHbIX CTaTel
0.U. Muynbckana, N.d. Jlobawesa. KasaHb, 2003.

Unybuywghynuljuwt hwtnbu / Uckyccmsosedyeckuli xypHan / Journal of Art Studies. 2022. N 1



XyaomHuuk us Cankr-llerepbypra: TarbaHa JleoHoBa 219

2. JlennHrpaackan wkona nevatHoid rpacpukm (1924-1991). Buobubnumorpadpmyeckuii
cnoBapb. Astop-coctaButenb HOpuii MeaHosny Kasumos. Cankt-lletepbypr, «CesepHas
3Be3gar», 2014.

3. 80 net Cankt-lletepbyprckomy Cotosy xymomHukos. HObuneiiHaa BbicTaBKa.
Katanor. ABTopbl BcTynuTenbHblx crtateid M.[. Wsotoa, A.d. Omutpenko, H.H.
lpomos, M.C. ®domuHa, P. Baxtuapos, [1.4. Ceeptoxun. CaHkt-letepbypr, 2012.

4. MexpayHapofHaa BbICTaBKka aHMManuMcTuyeckoro uckycctea «Kosuer». Ka-
tanor. Cankt-letepbypr, 2004.

5. Myseii coBpemeHHoro uckycctea JPAPTA. Knaccuueckwnii cromeT B Komnek-
umn. Anbbom. ABTopbl TekctoB InuHa Hukonaesa (c. 26-27, 38-41, 70-71), Lapba
lopnenkosa (c. 60-61), MNasen Mapkaiituc (c. 86-87), Ekatepuna JlonatkuHa (c. 96-
97). Cankr-lletepbypr, 2009.

6. Hatropue. Katanor BbictaBku nevatHoii rpacomkn. Cankt-lNetepbypr, 2002.

7. Ocenb 2016. lpacuka. [lekopaTmBHO-NpuKnagHoe uckycctBo. MuBonuchb.
WckycctBo Teatpa u kuHo. KMepamuka. MoHymeHTanbHoe uckycctso. [nakat. Ckynb-
ntypa. Potvorpacdma. UckycctBoBeaeHne. Katanor BbicTaBkW. ABTOpP BCTYNUTENbHO
ctatbu AnekcaHgp Mypatos. CaHkt-lletepbypr, 2017.

8. ManomHuyectBo Ha ocTpos Kudepy. JltoboBb 1 3poTuka B M306pasuTeNbHOM
uckycctee. Katanor mexpyHapopHoii BoictaBku. CaHkT-letepbypr, 1997.

9. Metepbypr-94. XCIV. ExerogHan BbiCTaBKa HOBbIX MPOU3BELEHWIA XYLOMHU-
koB [letepbypra. Katanor. Astop npeavcnoeusa Jlapuca CkobkuHa. LleHTpanbHbiii
BbICTaBOYHbIN 3an «MaHex». CankT-letepbypr, 1994.

10.MeTepbypr-96. ExeropHas BbiCTaBKa HOBbIX MPOU3BELEHWIT neTepbyprckmx
XypoxHukos.. WKaranor. Astop npegucnosua Jlapuca CkobkuHa. LleHTpanbHblii
BbICTaBOYHbI 3an «MaHex». CankT-Tetepbypr, 1997.

11. MNetepbypr-97. ExeropHas BbICTaBKa HOBbIX MpOW3BefeHUiA MneTepOyprckmx
xynomHukoB. Katanor. Astop npepvcnosusa Jlapuca CkobkuHa. LleHTpanbHbIil BbicTa-
BOYHbI 3an «MaHex». CaHkT-lletepbypr, 1998.

12. MNeTepbypr-98. ExeropHas BbiCTaBKa HOBbIX MPOW3BENEHWA MeTepOyprckux
xypoxHukos. *Kusonuce. ['paduka. Ckynbntypa. [lexopaTuBHO-NpUKNafHOE UCKYCCT-
Bo. MHcTannauua. MepdpopmaHc. Potorpadma. Katanor. Astop npegucnosua Jlapuca
CrobkuHa. LieHTpanbHblii BbicTaBouHbIN 3an «Manex». CankT-Tetepbypr, 1999.

13.MeTtepbypr-99. ExeropHas BbiCTaBKa HOBbIX MPOW3BELEHW MeTepOyprckux
xypomHukoB. Katanor. Astop Tekcta Banepwii CaBuyk. LleHTpanbHbIii BbICTaBOYHbII
3an «MaHes». CaHkT-letepbypr, 1999.

14. MNeTepbypr-2000. ExerogHan BbICTaBKa HOBbIX MPOWU3BEAEHMIA NeTepOypreKux
xynoxHukoB. Katanor. ABTop BcTynuTensbHoii ctatbm Jlapuca CkobkuHa. LieHTpanbHblii
BbICTaBOYHbIN 3an «MaHex». CankT-letepbypr, 2001.

15. MNetepbypr-2001. ExeronHas BbICTaBKka HOBbIX NPOU3BELEHUI NeTepOyprekmx
xynomHukos. Katanor. AsTop BCTynuTensHoii ctatbu flapuca CkobkuHa. LleHTpanbHblit
BbICTaBOYHbIN 3an «MaHem». CankT-lletepbypr, 2002.

Unybuywghynuljuwt hwtnbu / Uckyccmsosedyeckuli xypHan / Journal of Art Studies. 2022. N 1



220 Anunc Hepcucsax

16. lMetepbyprckoe uckycctBo XX Beka. Konnekuua cOBpeMEHHOro WCKyccTBa
LIB3 «MaHex». Anbbom. CoctaBntens MapuHa [xurapxaHaH. ABtopbi ctateid MapuHa
IxurapxanaH, Muxaun epman. CaHkt-Tletepbypr, 2007.

17. Pucynok Cankt-lletepbyprckux  xypoHukoB. WKatanor BbicTaBku. ABTOp
BcTynuTenbHoii ctatbn H. Tpomos. CankT-letepbypr, 2014.

18. PucyHok CaHkt-TleTepbyprckmx xypomHukoB. WKatanor BbicTaBku. ABTOp
BCTynuTenbHoii ctatbm Jltopmuna Boctpeuosa. Cankt-Metepbypr, 2019.

19. Cankr-letepbyprckomy Cotosy xymomHukos 85 net. Katanor BbicTaBku. AB-
TOpbl BCTyNUTENbHbIX cTaTeli AHatonuii JmutpeHko, Pycnan Baxtuapos. CaHkr-Tle-
Tepbypr, 2018.

20. Ceasb BpemeH. XypoxHuky — 4neHbl CaHkT-letepbyprckoro Cotosa XynomHU-
koB Poccumn. 1932-1997. Katanor BbictaBku. AeTop npepucnoeua A.l. PackuH.
LleHTpanbHbIi1 BbicTaBOYHbIN 3an «MaHem». CaHkT-Tletepbypr, 1999.

21. Ceep Poccun XXI Bek. XynomHUKKM CEBEPHDbIX, CUOMPCKMX U [albHEBOCTOYHbIX
pernoHos Poccun. [Npoext «Xynomuuku Cesepa — XXI sexy». KHura nepsas, M., 2001.

22. TatbaHa JleoHosa. MeTamopdposbl. Mivsonnes. [padpvka. ABTOp BCTynmMTENbHOI CTaTbi
Anvc Hepeucan. CocHobiid Bop, XymomecTBeHHbIli My3eil coBpemerHoro nckyccrsa, 2002.

23.XypomHuku — ropogy. BbictaBka k 75-netuto CaHkt-Tletepbyprckoro Cotosa
XypoxHukoB. Kusonuco. 'pachuka. Ckynbntypa. [nakat. MoHymeHTanbHOE UCKYCCTBO.
[exopatuBHo-npuknagHoe uckycctBo. HKepamuka. WckycctBo TeaTpa M KMHO.
WckycctBoBepermne. Katanor. Cankr-Tletepbypr, 2008.

24. YeTBepTaa HeszaBMCMMaA MexgyHapogHas 6ueHHane rpacpuku B CaHKT-
lNetepbypre. NckyccTBO KHWIM C pa3penoM cTaHKkoBaA rpadvka. ABTOp BCTYNUTENbHOM
ctatbu EBreHna depnHa. Cankrt-letepbypr, 2008.

25. Great Russian Painters 1920-2010. From Manege Collection in Saint-Petersburg.
Theocharakis Foundation for the Fine Arts and Music, Athens, Greece, 2012.

26. 28 MINI PRINT INTERNACIONAL DE CADAQUES. 2008. Joaquim Pijoan. La clau de
Cadaqués. 28452.

27. 29¢ MINI PRINT INTERNACIONAL DE CADAQUES. 2009, Jan Chance. Una visid
global. 29214.

LUUrPAL UULUS MESEMRANMMGHS. SUS3ULU LeNntN4u
uLphU LENPUPUBUL"

<ndwu hwdwp. LEpuhywu, Ujhu. «LYwphsp Uwuyun Mbwnbippnipghg. Swinjwuw Lenundw»: Upybu-
(puwghywlwt hwinbu, N 1(2022): 208-222. DOI: 10.54503/2579-2830-2022.1(7)-208

" << QUU wpdbuwnp huunpwnunh Yepwwnpdbunh pwduh wjwg ghnwotuwmnn, wp-
Jhunmwghwnyejwtu phluwsdnt, alice.nersisyan@gmail.com, hnndwdh ubplwjwgubint opp'
28.02.2022, gpwfunubint opp* 30.03.2022, tnwwgnnipjwu punniubint opp' 20.05.2022:

Unybuywghynuljuwt hwtnbu / Uckyccmsosedyeckuli xypHan / Journal of Art Studies. 2022. N 1



XyaomHuuk us Cankr-llerepbypra: TarbaHa JleoHoBa 221

Gpwdhy b ginwuluwphs, swihwqug pwqdwlynndwuh b huptwnhw Uhwphg
Swunjwuw Ywupluw Lenundwt dudb £ Nypwhuwnud, unwgt) £ Gpynt pupé-
pwgnyu Yppnyejniu fuwpyngph hudbubpwohtwpwpwlwu htunhnnunnud (1966-
1971) L Lupugpwnh 4. Unijuhtwjh wujwu pwpépwgnyu gbnwpybunmwwpnynt-
Uwpbpwlwu nwnwduwpwunud (1976-1982): 1987-hg gwjuop nGlwydwpnud | LEuhu-
gpwnh dwpgh Unuungh Pnp pwnwph «Unbndwgnpdwlwu wpdbunwungh»' Yap-
wwpybuwnh L nbynpwwnhy-Yppwnwlwu wpygbunh oppuwlybih unninhwu: “Hpw
htun dtyntbn ybpoht pwnwuniu wwpphubiph pupwgpnd tw gpwnyb) £ gbinup-
Jbunmwlwu unbindwagnpédnyejwdp:  Lenundwjh  hbGwwppppnieinituubph  ninpup
wuph wwppbp dwdwuwlwhwnywdubpnd dwpnnt woluwphwjwgph wnwus-
Uwhwwnynyeniuubpu ne EYnynighwu Gu, wpdtipwjhu Ynndunpnanwdubph W hniqui-
Ywu dhdwyh thnjuwybipynwip: Lwpsh unbindwanpdnieniuutiph hbpnuubipu tu
Snwdwpnp U Yhup' npwbiu dwpnynipjuwu wywndnygjwu Yapwwpubp: LEnundwu
wotuwwnnw £ dwywiniu ptidwwnpy thnybpny: Lw nhdnw £ Yung punyejwun, hpu
hniuwywu b hnndbwlwu nhguwpwuwywu unidbubppu, <pu b Lnp Ynwlwpwu-
ubiph htpnuubppt' hunpbing Jwpnyuihtu pungjwt wnwuduwhwwnynigyniiubipp
puwgwhwjnnn wwwdnyeniutubip: Lnunwjh untindwannpdénipiwu dbie tpwuwlwih
wnbin Gu gpwynd nhdwulwpp, bwwnnipdnpunp W puwulwpp, upwt hGunwppppnud
E Ybpwwpwuwhnfunyeywu ptundbup: Lhwpsh wotuwwnwuph dnw uwhdwuw-
ghép gnpph gpwdbhywu b Lenundwih wwwybpwynp dnwdnnnieyniup, upw wp-
ybuwnwyunph dGnwghpp wnwuduwhwwniy nwnpniejwu wnwplw Gu:

Ybiponid npynud £ Swinjwuw LEnundwjh wuhwwwlwu gnigwhwunbuubph b
Upw Jwutwlgnipjwdp fudpwlwihtu gnigwhwunbuutph wdthnth guuyp, tpynwd Gu
pwugwpwuwihu hwyjwpwdniubp, npnugnid Upw woluwwnwupubinu Gu:

Pwbwih pwnbp' gqpwdhlw, gbnwulwpsnieniu, nhdwulwp, puwulwp,
Uwwnjnipdnpun, Yhpwwpwuwhnfunieniuubin, ywwybpwynp né:

ARTIST FROM SAINT PETERSBURG: TATYANA LEONOVA

ALICE NERSISYAN®

For citation: Nersisyan, Alice. “Artist from Saint Petersburg: Tatyana Leonova”. Art History Journal, N 1
(2022): 208-222. DOI: 10.54503/2579-2830-2022.1(7)-208

Graphic artist and painter, extremely versatile and original artist Tatyana Vasilievna
Leonova was born in Ukraine, received two higher educations at the Kharkov Civil
Engineering Institute (1966-1971) and the Leningrad Higher Art and Industrial School
after V.I. Mukhina (1976-1982). From 1987 to the present, she has been the head of the
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Exemplary Studio of Fine and Decorative Arts “Creative Workshop” in the city of
Sosnovy Bor in Leningrad Region. However, over the past forty years, she has been
engaged in artistic creativity. Leonova’s sphere of interest is the features and evolution
of a person’s worldview in different periods of life, the transformation of value
orientations and emotional state. The heroes of the artist's works are Man and Woman
as characters in human history. Leonova works in extensive thematic cycles. She turns
to female nature, ancient Greek and Roman mythological plots, characters of the Old
and New Testaments in search of stories that reveal the peculiarities of human nature.
In the work of Leonova, a significant place is occupied by a portrait, still life and
landscape, she is interested in the phenomenon of metamorphosis. Another facet of
the artist’s oeuvre is book graphics. The visual thinking of Leonova, her plastic
handwriting are the subject of special, close attention.

In conclusion, a short list of personal exhibitions of Tatyana Leonova and group
exhibitions with her participation is given, the museum collections in which her works
are located are presented.

Key words: graphics, painting, portrait, landscape, still life, metamorphoses,
figurative style.
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The development of design in Armenia began in the 1960s, in parallel with the industrial
boom period of the Soviet Union. There have been both active and passive stages in the
period of Armenian design development.

Design in Armenia developed in three stages: first stage: 1960-1990, second stage:
1991-2010 and the third stage: from 2011 until now. In the first stage of design development,
the types of architectural and industrial design were active, in the second stage, the types of
graphic and fashion design, and in the third stage, almost all fields of design are developing
rapidly, they develop in parallel with international trends. In the last decade, the IT sphere
has been developing in Armenia and the other spheres related to the IT sphere are also
developing. In this regard, it is necessary to state that not only graphic design, but also Web
and UI/UX design was widely developed in Armenia. Along with the development of
construction, the branches of interior and exterior design became more active. And Armenian
fashion designers are already able to export Armenian-made clothes.

For the first time in the history of design in Armenia, it is an initiative to classify the
stages of design development. The impact of design development is interrelated with the
socio-economic and cultural situation of the country, as well as the need to pursue a state-
planned policy to develop it and maintain contact with the social layers.

Key words: Design, Design History, Armenia, Architectural Design, Graphic Design, Ul/UX
Design, Industrial Design.

Introduction

Design in Armenia continually develops in a number of areas, although there
are certain problems and challenges to be solved and overcome. Design has been
perceived differently by the society at different times; there have been various
interpretations and no classifications referring to its development stages, types and
the scope of its application. The main objective of the present research is to
investigate the Armenian design development phases and peculiarities typical of
each phase, as well as address general problems concerning design in different
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International Relations of NAS RA Institute of Arts, Doctor of Arts, Associate Professor,
martinharutyunyan@hotmail.com. The article has been delivered on 15.10.2021, reviewed on
22.10.2021, accepted for publication on 20.05.2022.
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areas of application, emphasizing the conceptual, aesthetic and economic challenges
that exist in the given sphere.

Design research, problem-solving and control often require government
intervention. To achieve effective and creative solutions, design cooperates with
other institutional formations. From this point of view, a new stage in the historical
development of design in Armenia - a stage of qualitative change in design - has
started since the first decade of the 2000’s. To date, new organizational forms
referring to design have been created. Design, willy-nilly, is also being integrated
into public administration [4, p. 81-88]. Many public and non-governmental
organizations have designer positions, which are engaged in raising the awareness
of the given institution, performing visual and graphic, interior and exterior,
interactive and web design works.

At different stages of the development of science and technology, design has
been perceived differently by the public, from crafts or engineering to clothing or
flower design, and even information technology. But for all time or for any field of
design, it is based on DESIGN or A DESIGN PROJECT. If we try to define what
design is, we can briefly state that design is the art of aesthetically creating
production items, equipment, and environments. This definition can be found in
different formulations in various design studies or in works related to solving design
problems and drawing conclusions on them.

The cultural achievements of the Armenian people over the millennia, which
reflect the design period, are evidenced by very lasting historical values, including
urban planning, architecture, church building, engineering thought, ethnic costume,
sculpture, fresco, graphics, painting, many other areas. They represent the
historical destiny of the people: the origin, the way passed, the struggle and the
achievements [5, p. 130].

Design Phases in Armenia

Thus, today design is everywhere. It is penetrating into many spheres of social
and public activity, and/or exists in almost all of them. As already mentioned, it is
closely linked to the advancement of science and technology, and aims at solving
further problems of development within the frames of technology. In other words,
specialists working in many other spheres not directly related to design, have to deal
with it. For example, the florist uses his taste, knowledge and experience when
collecting bouquets according to the event or the client's preferences, the repairman
performs a number of measurements, designs, decisions that take into account the
combination of colors, light and shadow, the author of the book eventually
participates in the work of compiling the book, offering his tastes and preferences in
designing the composition of the cover. We can go on and on with this series and bring
endless examples and prove that design is relevant to all areas and it is everywhere.
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As to the design development in Armenia, examining a number of graphic,
architectural and industrial design literature samples, we can mention the following
three stages of it:

e The first phase

This phase covers the period of Soviet Armenia, and more specifically 1960-
1990.

¢ The second phase

This period of design development began in 1991 and ended in 2010. This phase
coincides with the years of strengthening Armenia's independence.

e The third phase

This phase started in 2010 and is still going on.

Let us now turn to a more detailed discussion of the three mentioned phases of
development based on chronological, theoretical and practical materials.

The first phase: The years following the end of World War Il are considered to
be the stage of design development or even, to be more exact, the design creation.
Design during this period resonated with the well-known Bauhaus school, which had
its influence and spread all over the world, as it did in the Soviet Union, which was
somewhat “closed” in those years. Of course, it did not have a direct impact on
Soviet Armenia, but gradually Armenia also became part of this stage of
development of design, more pronounced in the 1960s. Not only in Russia, but in
almost all the republics of the Soviet Union, Armenia included, design or technical
aesthetics that was more perceptible at the time, spread to all major cities. The
basics and development of architectural design of the period is best described by
one of the founders of the Bauhaus and a theorist of modernism Walter Gropius in
his book “Scope of Total Architecture”: «...the architecture we create should be an
outline in which we can take into account the structure of a developing society of
which we are a part, not excluding the introduction of personal values» [2, p. 13].

During that period, design in Soviet Armenia developed in parallel with the
development of Bauhaus design, only with a delay of 5-6 years.

The Bauhaus is not a style; it is a collection of attitudes [7, p. 10]. The products
and philosophy of the Bauhaus contain many ambiguities and contradictions. Chief
among them was the fact that craft workshops were used in an attempt to develop
industrial prototypes [7, p. 15].

During the Soviet period, design in Armenia widely developed in a number of
spheres of production. Although the term design was rarely used at that time, it is a
fact that in almost all manufacturing enterprises there were specialists who were
engaged in the development of new items, as well as in adding functional features to
them. The concept of technical aesthetics was widely used. During those years, the
specialties of design or design-construction began to open in several universities. It
is necessary to state that in parallel with industrial design or household items design,
architectural design also developed. It is a fact that a number of buildings constructed in
Armenia during the Soviet period, had elaborate exteriors (observed even today),
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which are considered to be vivid examples of modernity in Soviet Armenia [10]. It is
a fact that industry was actively developing in the Soviet Union, and naturally,
technical aesthetics or design was evolving - mechanical engineering, architecture,
household. Soviet Union had brilliant examples in all these areas (car brands Volga,
Zhiguli, Zaporozhets, electric water heaters, radios, kitchen and houshold items,
toys, bicycles, etc.). However, many of these samples did not have a long life or
were not functionally expedient, as the products of Western countries prevailed year
by year and became qualitatively more competitive. There were many comments and
opinions as to what was wrong with such a promising Soviet design [12]. The best
examples of industrial design from the 1860s to the present and the history of their
creation are presented in the book "Great Designs: The World's Best Design
Explored and Explained” [3].

The second phase: This phase in design development coincides with the years
of Armenia's independence when design was rapidly gaining ground, especially since
2000s. In 1990s, the economic, social, cultural and domestic spheres collapsed in
almost all spheres. Naturally, this also affected design and related areas. A number
of production facilities and factories closed. It can be said that the country's industry
reached zero point. During these years, almost all types of goods consumed in
Armenia were imported from abroad: food, appliances and household items. This
situation changed since 2000s, the economy and production began to revive in the
country, urban development entered an active phase. During these years, the
following fields of design became active: architectural (including interior-exterior),
graphic, fashion. Many new buildings required architectural solutions, provided by
professional designers, and a number of fashion studios were opened, as well as
printing houses and design studios. The 2000s can be considered a period of
design renaissance in newly independent Armenia. The design environment became
active and lively. A number of universities opened different departments and
specialities of design: industrial design, graphic design, computer design,
packaging, animation design, applied arts and design, fashion design, etc.

The third phase: After 2010, the Armenian design became much stronger and
branched and spread both throughout the private and public sectors. From that
year onwards we have been witnessing the third and the most important period of
design development in Armenia. Success has been achieved in a number of areas,
many new global design types and spheres have already become available and
relevant in Armenia. Consequently, the design environment changed for the better
immensely, and designers became largely demanded professionals. Today a big
number of designers are involved in different social, economic and technological
spheres, many of them are already in demand abroad. At present, as IT companies
have grown rapidly in Armenia and some design areas, particularly graphic, ui/ux,
interior/exterior, animation and game design are directly related to the IT sector,
expert designers in the mentioned fields are in high demand. As a result a number
of young people in the arts and culture fields deepened their knowledge in these
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design areas to be able to work in the IT sphere. It is noteworthy that all of the
international design directions are available in Armenia: eco-design, futuro-design,
sound or light design, event design, game design, etc. It is gratifying that the
demand for design specialists is going on to increase, and a number of Armenian
universities are developing various educational programs and improving their
courses in animation, graphics, interior, packaging, modeling, fashion to be able to
meet the demand. If in the past design activity required years of education and many
years of professional work experience, now this is not necessary due to the fact that
there exists a number of narrow specilizations in design requiring only several months
of training.

John Walker wrote in detail about the historical stages and types of design
world [9]. The Smithsonian Institution also spoke in detail about the stages of design
development [8].

Thus we can state that over the years Armenian design has undergone changes
and developed, in the process penetrating into a number of new spheres,
converging into new specilizations. Now design has no boundaries, no clear
standards, it is neither part of intellect nor material, it is everywhere, it is our
everyday life. This is the characterization of the first phase at large. In the second
phase of design development in Armenia, the influence of the first stage, i.e. the
Soviet period, was still alive, but gradually it lost its position in late 1990s. The
design tendencies and developments in Armenia started to be influenced by the
European school of design, which continues to this day. Of course, in rare cases,
Eastern, Asian and American influences are observed in the projects or researches
of Armenian designers, however, globally, from the end of the 1990s until now, the
development of design in Armenia goes hand in hand with the European traditions
in design. We can argue that this tendency is typical of all post-Soviet republics.
However, this is not a fact as the issue has not yet been scrutinized by researchers.

Along with positive signals, i.e. the rapid pace of design development and
relative success of it in Armenia, it should also be noted that there are a number of
shortcomings and drawbacks in the field, especially in the field of education. Of
course, as already mentioned, educationally, design is evolving, but observing
educational programs and consulting with specialists, we can state that student practical
internship programs are quite incomplete and insufficient. Students do not have the
opportunity to use the many internships and practical skills that are so needed. Many of
the educational programs are old and are not being updated in due time.

Conclusion

The power of design is important to attract attention and convey meaning. It
contains sociological, psychological, and historical reasons for our responses to design,
offering practitioners and clients alike a new appreciation of their responsibility to create
design with the best intentions [1].
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In order to stimulate the development of design in Armenia, to give it a new
impetus, we consider it necessary to pay attention to educational drawbacks referring

¢ to the design internship in Armenia (that needs to focus on emphasizing the
conceptual, aesthetic and economic challenges that exist in both the private and
public spheres),

e to respective authorities (who need to focus on the socio-political
significance of design, as well as the important role of design in shaping developing
civic relations and perceptions of collective identity),

e to public-private institutions engaged in tourism (which need to focus on the
stages and peculiarities of design development in Armenia - Armenian architecture
and urban planning, production samples of the Soviet years, modern design
tendencies in particular).

Design in Armenia continues to develop, it is part of the world design
development standards and tendencies, it has the potential to expand, to develop
through the efforts of professional, hard-working and creative specialists.

The results of the present investigation on the phases of design development in
Armenia (which is the first classification ever made) and the activities of design types
by periods (in the form of a table) will be presented below in Fig. 1.

Fig. 1. Design development phases in
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dwlwuwlwhwndwsdp ubipyuywgubip: Lojw) Yuwnnygubpp epindydb) G hwuwnwgpnpbu’
wwwndwlwu qupqugdwt hwdwwnbipunnud, nhnwpydb) Gu gnpdniubinygjwt pupwgpnid
Swqwd npwug pnqwunwwhu thnthntunigniutitpp, Swpnwpwwbnwlwu ndnwdubpl n
hnphujwdpwjht wnwuduwhwwnyniyeyniuubpp: UYLh pwu Ybu nwp nunwuwuhpnigjwi
swpdwuwgwd wju Gpyne hnpwpdwuh ywundwlwu ybpndnygjwu dby ubpwndwsd Gu
uygpuwnpnipught unebn, win Ynud® hunwynpbu wunwgpnn wjiu Yupbnpwgnyu
wwwndwlwu hpwnwpényeyniuubpp, npnup jupwu Gu hwunhuwgt)] hwi-hnwjwlwu hn-
glnp nu dowynipwiht Yuwwbtph hnwqw qupqugdwu hwdwn:

Pwtiugh punbp’ hwjuwlwu htwnp, bnwhw, <nnd, Lunujwt Jupdwpwt, Up Lhyn-
nwjnu Snikuwnwgnt BYtintigh, Swpunwpwwbnnyeniu, npduwuywnpubn:

LEpwdnipyntu

huswbu hwjwuwnnuw BU wwndwgpwwu wnpniputipp, hwitiph ubplwnye-
Jniuu hnwihwind hhowwnwyynd £ nbinlw IV-VII nwiptiphg, nwunp hwjwywu hbunpb-
ph npnunuwubpp Epuynipuubpnid hwunhwnud Gup wwpwpunye tplnypubph,
nbwpbiph, Ynipwywu Jowynyph wpdbpubph, w)| funupny' hwjwlwu ubpYuwyni-
RIwU yYwjniejniuubiph, npnup duwynpyb| Gu Jwn U n dhouwnwpjwu, huswbu
Uwl ywwdniejwu unp U unpwgnyu dwdwuwlwopowuubpnud [1, ko 198-204]: Ubipn-
Ugjwip thwuwnynd £ hwj, hniwwhnndbwlwu wwwndhsubph wotuwwnnigyniuutpny nt
Jwybpwagpbpny, htuswbu twl wwppbp nupbpnd wwypwsé hwy hngunpwlywuniejwu
hwnnpnwé wnyjwiutpny, npnup dwu B Yugdnd wju Yuwd wju pwnwpwihu nt GYtinb-
guwywu wpfupywihu dwnwugnijwu: W dwupt Gu yujnd twl junwpywd hbnw-
gnunyejniutiipp, npnug pwnninpubipnd pwgwhwjinyby Gu pugnd unypwlwu dow-

" BCCUL Swpnwpwwbnnul wnbunyejwu, wwndwSwpunwpwwbnwywl dwnwugnt-
Pjwu ybpwywugqudwu U ybpwlwnnigdwu, gbintighy wpybunh b ywwndnigjwu wdphnuh nn-
gbuwn, lusarx66@gmail.com, hnnjwép ubpyuywgubne opp' 20.01.2022, gpwfunubint opp'
27.02.2022, nnwwgpnigjw punniubint opp' 20.05.2022:


https://nuaca.am/archives/chair/%d5%b3%d5%a1%d6%80%d5%bf%d5%a1%d6%80%d5%a1%d5%ba%d5%a5%d5%bf%d5%b8%d6%82%d5%a9%d5%b5%d5%a1%d5%b6-%d5%bf%d5%a5%d5%bd%d5%b8%d6%82%d5%a9%d5%b5%d5%a1%d5%b6-%d5%ba%d5%a1%d5%bf%d5%b4%d5%a1%d5%b3%d5%a1
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Ynyph udnutip, Jwuuwynpwpwn Gybnbghubp' uthndwsd ubiplw Puwhwh wwppbp
uwhwuqubipnwd, npnup, wugnwn, Ywagnynd Gu tmwppbip nwptpny [2, £ 211]:

Wuwhuny' hnnwdp uywunwywdhndwsd £ pnnugbipdtine hwj-hunwwlywu
wwwndwdawynipwiht Yuwwbptu ni hnfjuwnugnieniuutph dowynipwpwuwlywu
funppwjht wpdwwubpp' dbp punpwsd Gpyne hnpwpdwuubph Yupdwdpny: Yw
ptplu Jdp hwdwnnun wunpwnwpd b wju hujujwoéwdw] hwjulwu wwundw-
dawlnipwihtu dwnwugnipjw, npp Gnbp £ U jw buwjhwind' b nbdu hwjyulywu
ubpywynyejwu unipwlwu dowynypeh, win pYnud® Ytipnuguw; Up Lhynnuwjnu Sn-
(Gunwgnt hwjwlwu Ywennhyt Gytntgnt b hwjluwlwu pwhwiwjwwbwnwywu
Luntjwu Jwpdwpwuh: Hwup nbnuwlwyws u dwjpwpwnwp <nndnd W 2nipg
dtYy nu Yu nwp wynphy gnpénd tu sunphhy hwy Ywennhyt hwdwjuph nt hn-
gunpwlywunyjw [3, by 212-215]:

Cwybpp <nndnud

Cuwn wwunwuwwwnwh' wnweht hwjp, np wyghb) b hwybpdwywu pwnwp
<nnd ppphuwnnubinigjwu 2powunud, Up Qphgnp Lnwwynphstu b <Enwgquynid
<nndp nwnunw £ hwy nifunwynpubph wdbuwuwfupuwnpbh bW udppwluw Jwy-
pbphg dbyp' Bpnwwnbdhg hbwn [4, by 17-19]: Ybnbu VI nwph wwwndw-
gpnyentup hhpwwwynud k, np, Tre Fontane Jujphu Yhg, LEpubu Mwuinphyp Yw-
nnigb| £ dp dGbwuwmwu b dh GYybintkgh (S. Andrea U Lucia de Renati), npinbin dw-
nwinejwu tu YL pwqdwehy hnyu b hwy hngunpwywuubp [3, ko 211]: Cuwn
wwwdhsubpph' hwy hngunpwywuubph  ubpyuynipywu Jwupu  UYYp-Uwdpnid
hpowwnwyynw £ punhnuy XIV nwpp ulyhgpp [5, te 76-78]: Swjuop Spwwhuwn-
ubiph Jwupnw wywhwwuynd Gu 1305 pywywupu ybpwgpynn hwjtipbu wpéw-
uwgpniejniuutip [4, £ 17]: Lokt £, np XIV nwph uyqpht <nndnud bGnb| Gu «<Lw-
Jng» wuntuny bpbip Gytintighubip® Santa Maria de Armenia, S. Jacomo de Armenia,
(U. €wynp) L S. Gregorius Armeniorum (U. Gphgnp <wjng) [6, ko 30]: Unwohu
tpyniup wbinu nL nhppp hwynup sku. punniujwsd £ unyuwgub) upwug Gppnpnp'
Up Sphgnp <wyng tlytinkignt htiv, npp dhwdwdwuwy hyntpwwniu Ep W gunuyned
Ep Up MbGunpnuhg dh pwuh pwj hnwynpnigjwt Jpw [4, b9 18]: Wu Gytintighu
1562 p. pwunynud £ b npw thnfuwpbu Spwuwnydbipt pwnwdwunud, Up Uwphw
Ywdpoh dnwn, Mhnu V wwwp hwjtpht mpwdwnpnd £ Up Lwnipbunpnu Gyt-
ntight (S. Lorenzo), npintin hwuwmwuynwd £ twl dhwpwunieginiup [7, L 82]:
dpwlunwpup, tiptip mwph wug hpbwlwu gbnnnh punwudwu twywnwyny
wjn Glytintight Lu pwunynw £: Unbndywd phpwyhbwynd Mhnu V wwwp 1571 p.
Up Uwphw Gghwipwgnt Gliinkght unphnud | gbnunnih Junnigdwt ywwntw-
nny hptug hwwpwwntinhu Ynpgpwd hwybiphu, npnup wju tnuophunw Gu npwbiu
wqqwjpu tytintgh dpusk 1921 p. [13, ko 33]: <wpy L ugki, np ybipghuu yb-
pwgpynud £ hnndbwlwu Yuyupnipjwup® Fortuna virile wujwdp (uy. 1): Uyu opow-
wwwyws k bnti| hwdbuwn shunyeniuubipny, npnup <nnd dwdwuwd hwj nifunw-
Yynpubippt dwnwjb] Gu npwbiu hjnipwnubp [8, Eo 612]: Sphgnpphn XIT wwwh
1585 p. hpwdwuwagpny wju hjnipuwnubpt punwjuybp ne ywhwynpyty Gu: Pw-
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gnud btpubih hwjbp Gu wjn wwwbph ubippn wwywunwtu unwgb), wwpbp nt
hintppuyudby [9, ko 166]: bp htpehtu YtdGunnu X1 wwwp ybGpwunpngb) W
Ywhwynpby b Gytntghtu nt hwpwyhg hyntpwwniup, npuntn puwyynd Ehu <nndh
uppwywpbnpu wygbtnt Gywd hwy nifunwynputipp:

1827-1830 pR. hwj hngunp nu wofuwphpYy nifunnwynpubiph, huswbu twb
Oudwujwu Ywyupnipintuhg wmbnwhwujwd hwy Ywpnnhyubph hnupp ntwh <nnd
dedwunud £, nph htwnuwupny Up Uwphw Gghwywwgnt hinipwwnwt huwpwyn-
pniejnuttpp s6U pwywpwpnud: <Gnbwpwp, Luntu XII bW Mphnu VII wwbipp
npnand Gu wybih d6d ohuntgyntu tnpwidwinnbip hwjbphu, npu ppwywuwgund £ wp-
nbu Sphgnphn XVII wwuwp, npp 1832 p. ubipywjhu Up djwuhp Gytintghtu' (Chiesa
di San Biagio della Pagnotta) hp hwpwlhg 2hunigyniiutipny hwunbipéd (hynipw-
wubin, pwpdpwunphbwu hngunpwywuutph bunwywjpp), npwdwnpnid kb hwb-
phu 10, k9 79] (uy. 2): huy Up Uwphw Gghwyuwwgh Lytinkghu, npwbu hpu
Znndbwlwu hnpwpéwl, Ybpwdynd b pwuqupwuh wpnbu Unwnihuph opnp
(1922-1943): Ujuwntinh utippht Ywhwynpwupubph 6§ dwup, husybu vwl GYE-
ntgwywu wpfuhyp 1924 p. thnfuwnpynud £ Up Lhynnwynu Snitunwgnt unp hwy-
Guw waquiht Bytntigh [4, ke 19]:

Cunhwupwwbiu <nndnw hwjtiph wudwu htwn Gu Yuwynd hhpwnwynyejw
wpdwup wy hnwpdwuubp Lu. Uuppwnwutubpp Up Mwquph dhwpwuniejwi
hhduwnpnudhg h ytip <nndnw niubigh] GU nuuwunnuywu dunwyw)p niubuwnt
(hwagnpnpynit/enyndnyeiniu, huly Anventino-h pwpéniuph Jpw' Up Utubydn
qwuphtu Yhg, phptiug pwpdpwagnyu nwunwtwlwu qupdwpwup (uy. 3): <wjnup
E, np XVII nwpnu hwy Ywennhybubph 2powund dbd wnwpwsénwd £ unwunwd
Uuwnnujwu hngunpwlywu Jwuwywu Ywpgp, W 1715 p. YtdGunnu X ywwh
hnjwunt ubppn uwnbindynd £ Uunnubwu dhwpwunyeniup, npp dhusk 1871 p.
wwwnlwnbih quup nt unppudwjwpwu k niubgl] Up Mbwnpnup hpwwwpwyh dnn'
Palazzo del S. Uffizio-h Ynnphu: 6y ybpowwbu, Uuwpwwn <nnigjwt hw) dwj-
pwwbwubpp, npnup dh dwdwuwly wwypnd thu Up Yjwup hjnipuwnubpnd,
1923 . thnjuwnpynwd Gu pptug dwyp-nint’ wbnuywwsd <nndh Monte-Verde'
Ywuws pnp Yngynn pwnwdwunid [4, o 19] (uy. 4):

Pwuwnnpbiu, dhouwnwnhg h ytip <nndh Ytunpnup hwunhuwgt) £ hwbpph
hwdwp qpwnywédniejwu b gnpdnwutiniejwu dwywdwu hwunt nwpwdp, huy Up
Lhynnwynup Jwupu nu Glybntghu tint| tu <nndph YGunpnuwlwu dwubipp
wotunyd Ybpwihnfuynn wnwpwdpubphg' wnwuduwwbu npwgpwy hwywywu
htiwpbpny [11, Lo 3-5]: Un tywwwnnudny £ wjiu wybih dwupwqupht hbunwgn-
wniejwt wnnwny npwgpwy b <wdwippp Yugddwsd £ Up Lhynnwynu Gytint-
gnig b pwhwwjwwbwnmwlwu Jupdwpwuhg, npnug wunpwnwnunw Gup unnpl:

Up LhYynnwynuph quuptu nt Ytnkghu

Up Lhynnwjnu Snitunwght, nph wuntuny Ynsynid k tytinkightu, hunwjwgh
unipp £ U dhuwnhy. upw ywonwdniupp dGdwwbiu nmwpwddwsd £ hnwjwghubph
opswund, hwnwwbu Udgnwnpujwu Gytintighubpnud: SniGuunwgniu ytpwgpynid
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ndnfupnuw hnghubiph ywounwwunieniup, huly unjtidptinh 2-p Upph udhpjw hbnlinpn-
ubiph opu £ Pninp <nghubiph Opp, npu widbu tnwiph ugynud | buinwihwyndd [12]:

Up Lhynnwjnu Snjkuwnwgnt Glytintight 1599-1606 . Ywnnigh| tu uwunw-
(wyhp Uydgniumhujwuubipp: Sknwuph punpnigniup wwwnwhwlwu skp: Lobh
hwuqwdwup Lk, np ntinlu Jun pphunnubwlwt dwdwuwlwopowuntd <nndh wju
wnwpwoépnd Ywnnigyb| U wnwoht nwéwnubpu nu GYtintghubipp, npptu bwwu-
b GU hwpnwwn pnwwwlwunigjwu nt wnnne onh wnywjnientup, huswbu twl
inbinwpuhlubiph wywnhy gwuptipp:

= -

w)
LY. 2. Up Yjwuh tlbintigh. w) 6wlww, p) ubpund

A
3

LY. 3. <nndh Utuhpwnjwt ywuwwniup LY. 4. <nndh Up <nniggwit hwy Ynwuwtig duwip wintup
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Uutgnpw, hwpy k ugk twl, np wwppbp nwpbpnd, Ywwywsd onwp ujw-
tnnubtiph ubipfunwdndubiph (YGuwngnptin, uunwubp. V n.), ptwyhdwjwlwu hw-
dwnbwnubph b w) hwugwdwupubph hbw, <nndp' dbp Ynndhg puuynn pwnw-
pwjht hwwnygwdnud nnidt) Gu dawyniewihtu Ynennubpp, npnup Gppbidu hhdun-
ypu wybinyt, pwjwuyty nt unyuhuy pyt Gu:

LBnwguwynd inbnwupp, npuntn funjugb] Gu hhgwwwyywsd Glybnkghu nu
qwpdwpwup, yGpwagwnb) £ hp nGpu nt bpwuwynipyniup: XV nwph Yeubphg pw-
nwph wju hwndwdp nhnwpyynd £ npuybu nwuwlwu pnbwjwywu jwunwdn'
pwnwpwjhtu dhowywiph Yunnigwwwwndwu nt yGpwybunwuwgdwu nbuwuyjne-
uhg: huswbu hwjwuwnnu Gu <nndp pwnwpwht wpluhyhg unwgywsd nyjwi-
ubpp, unyu dwdwuwlwopowuhg ulujwi, 2nipe dEYnwpw Yupjwdpny pwnwpu
punqwjuynd t nbwh wplbip, yipwywuguynd btu huwgnytu wwphuwubipu nt
opwwnwpubipp, Ybpuluynd Bu ywpwnbqubph W ypjwubiph gnunnt ybpwithnfuncd-
ubpp, U pwunwpwohuwywu thnfuwybpwnuiubph ounphphy wjuntin hwunwwnynid
U wqujwwuniejniup, p2luwtwlwu hwjnuh punwuphpubipp, dwdwuwyh hni-
dwuhuwnubpp, npnup £ b hGunwqund fupwund Gu hnidwuhunwlwu bpwduunh
dowynipwhu ybpbipp (UGpywihu S. Carlo alle Quatro Fontane-h wmmwnpwépp): Uju
dwdwuwlwypowuhu £ htug ybpwagpynid pwnwph wnwpwéph piniputph pwnw-
pw2huwlwu dluwgnjugnidp (uy. 5):

Pwuwwgh wyu wbnwupnd £, np <nndh www Uygnunhun Uwphwih owu-
ptpny qunwd Gu Up Lhynnwynu GlbEnkgnt hnnwwwpwédpp U dh hhu Ywnnyg, npp
unpngynid nt impwdwnpynud £ jwnhtu dhwpwunyejwt hwypbph wuophunyejwup:
dwuphtu Ypg Ywnngynd £ uwle npp Gybntgh' Gpynt funpwuubpny, dayp'
udppywsd pwgnihp Up dwpnwpwuhpu, djnwp' Up Lhynnwinu SniGuwnwgniu (uy.
6): 1653 p. ph2luwu Ywdhihn Mwubhhu php hbGpehtu punwjund, unpngnd L
Juupp, twluwdbnund tybintgnt hwpnwpdwu gnpdpupwgp. npwbu glfuwynp b
funphpnwuowlwu qupn’ nmwdwph snpu wuyniiubpnd wwwnybpnd Gu Up ww-
wh funphpnwuhop' wnwyupt' dhebunt §ninny [4,  50-52]:

LY. 5. Up Lhynnwynu GYtinkighu L LY. 6. Up Lhynnwynu Snituwnwgnt hhu thnnngp,
Jupdwnpwup otiupp hhduwnpdwu opowuh hwnwwgdnid
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w) p)

P) 9)
LY. 10. Up Lhynnwynu Snjkunwgnt Bytintignt yepwywugunnuiywu wofuwwnwupubipp
w) ywwnkiph wdpwlwjnud, p) funpwuh yepwywugunid, q) gupbeh yspwunpngnud
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LY. 12. Lunywu updwpwuh otuph dninpp LY. 13. Ywpdwpwup dwwnninh
Uwfuwghd 1939-1943 ppe., htin.' <. Rwuwgjwu

LY. 14. dwpdwpwup Ywnnigdwt pupwgpp 1941 p. LY. 15. Ywpdwpwuh otup 1950-wlywu pyY.
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LY. 16. Unp Jupdwpwu. w) pwyp, p) nwhipép

LY. 17. Lunujwu Jupdwpwuh 26uph hwpybph hwnwlwgstp. w) uyninh hwnwlwaghs,
P) whwwpwjht hwiny

o

LY. 18, 19. dwpdwpwuh pwyp wjuop

LY. 20, 21. Ywpdwpwuh ywwbpp qupnwpnn hwjwwnwn hnpwnwfunwyubpp
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N dhouwnwpnu* 1798 e., Lwwnnuh wppwywuph htwbwupny Up Lh-
Ynnwynuh Jwupp unyuwbiu wndnwd £, Ynnnuwynid, huy 1801 p. (ndwnpynwd k
dhwpwunipniup: 1814 p. ywupu nt Gytintight hwuduynwd tu Mwnnhunhup Uuw-
nwpw <nnyRjwu Ynyubiphu, npunbn hwuwmwwnynd Gu dwjpwwbnu nu pnypbpp:
Uhwpwunieniuu nu Gybintght dunid U pwwhunmwwu  dhwudunthhubph
wuophunigjwtu ubippn dhusk <nndp Lunt XNl wwwh pwhwiwjwwbunnyejwu
dwdwuwYwopowup: Upnku 1883 . ugw| wwwp, hpduwnpbiny Lwhwuwjwwb-
wmwlywu pnjbop, wuhwwnyg b wudwdybin ogunwagnpddwu tywwnwyny npwdw-
npnw £ wju <wy Ywpnnhyt dhwpwutbphu, npnup 1920-wlwt pRe. wjuwnbn tu
wnbnwihnfuynd Up Uwphw Gghwwnwgnt Gytintignig [13, £ 5-10]:

Wuwhuny, <nndh Up Lhynnwinu Snikuwnwgnt Glybnkght wnbnwywiws &
ubpywihu Pwppbphup hpwwwpwyh hwpbwunyeywdp' hwdwund dinnngh bp-
Yuwjupny, b pwpép  hpwwwpwlhg dnin 20 wunmhbwuny (14, o 17-59]: Bwp-
wnwpwwbunwlwu néh wnnwing pwpnyyn t: <nphuywdpny 2hunieiniup fuwswal
£ 35 J Gplwpnipjwdp W 25 J jwjunyejwdp, qdpbeh pwpdpnyeiniup' 25 d L,
ytipohup 1-2 wuqwd YGpwunpngyby £ (uy. 7): Bybinkghtu Ywnngyws £ wpw-
ytipnhuhg, wnbunnwywunptu pwdwuynd £ Gpynt hwpyh, npnup dwlwnnwd
dhwgywsd Gu wulniuwihu uniubiphg plunn Bpyne Bnwuyniu gnunpubpny’ pw-
dwuywd phybpny U Yndwnghwwiphu Yuwwhwbiubpng upnwbpny: Leppuh hwwn-
qwép wybih qwyu E, pungpynud £ BYtntgnt wdpnng wjunieyntup, 4bphup uwh-
dwuwthwydwsd £ YEunpnuwywu vwyh swihubipny: Unnphtu hwwnywdnd ujnt-
ubpp dwlywwp Jwybpbup pwdwunwd Gu Gpynt Ynnwihtu pwdwudniupubipp,
npnug YGunpnuwywu funppp qupnupnd Gu Mwddhih punwuhph funphpnw-
upoubipp’ hpwwwinh Gninu n onpwuny wnwyupt: Ypuwynp nhdwywut wywp-
wnw k dwlwuwnp wuwyp, npp yeppu Ynnwihu dwubpnid funjwunud Gu snpu wypn-
etin, huy YEunmpnund fuwsu k:

Lwuwnwlwagsdh htnhuwyu £ vpwuwynp Mhbinnn nw Snppnuwu: GYkinbkgnt
dwfu hwwindwdnd nbnwywjjwsd dnunpu nintiygnud £ nbwyh Rwhwuwjwwbivnmw-
Ywu hwjuwlwu Jupdwpwup pwy: GYtinkghu nup optin hunbpphbp' wwwbpu n
wnwuwnwnp hwabgwd tu gniuwagbin npduwuywpubpndy, gbipp2tund £ dwpdwphp
ognwgnpdnwip (uy. 8): Lbpunypep dh ninnwuyniuwdl Gpyupwaqws uvwy L,
nph tpyne YEunpnuwwu dwnninutpt wnwuduwunw G dwpdwpjw pwgph-
pny' h wwppbpnpniu djnw judwpwlwy dwnniubph: Uwpdwpbs whihwu-
nbnubipp, npnup gnignpnynid GU Ynpupwlywu whwh funjuyubpny, pwdwuntd
U dwwninubph dhol. mwpwdnigniuutipp, dwdlynd wwwbpp L snpu hulwjw-
Ywu ujnwubipp, wugninnt Ynndbipp, Ywiuwupwhp wwpwdpp W dnunph nhdwgh
wwuwp: hnwjwywu Jwpdwph wnwwnipjwiu b pugqdwquuntgjwu gunphhy Yw-
nnygp hhwgunw £ hp [(nwwynpnipjudp b gptinnigjwdp: GUknkghu niup jnp Jw-
winin U bpbp funpwt' hwgbigwd wunjwdwougwu nmbuwpwuubpny, funphpnw-
uhoutipny, gnwwagbn ujwpjwépubpny: Blybntgnt hwpnwpdwuu no duwynp-
dwup dwutwyghby 5u XVII nwph hngwlwynp hnnwjwgh Jwpwbiwubp:
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Uswnndjwtu dwwnninutiphg wnwehup udhpywd £ Up Lhynnwynu hwjpwwbunht,
npintin funpwup qupnupywsé b Lwnipbughwih uwpnd, puswybu uwlb Pnpgbigbp
Uuwnywdwdnp duunjwu b pwqwunpnigjuup udhpqwd ywnlybpuwwwnnuubpny: 6py-
pnpn dwwnninp uyppywd £ Up Sphgnp Lnwwynpsht, npuintin Gu twle hwyjwqgh Yup-
nhuwjubp Wuwnnu <wunituyjwup b Sphgnp Mbwnpnu XV Unwowujwuh nwdpw-
pwuubipp' gbnbnywd wwwh dbg: Ywpnn Gup thwuwnb), np Ugw), Jhwugqudwju
hnndbwYwu néph jwwnhu GYbnkgnt hwjlwywu ubpyuinyejwu Yuwpunp yywgnie-
Jniuubpu U Ywpnhuwutph nwdpwpwuubpp (Uy. 9): Wuwnbn wnlw sk hwjlw-
Ywu Swpunwpwwbunywu Ywd wpdbuwnh nput npubinpnud: BYGNnLgng nbwh Jup-
dwpwuh pwyp wnwunn hwindwsdnud nbinunpdwd £ Lunu X wwwh Yhuwunppu:

Unwye wugubiny upbup, np Gpypnpn dwuwnninp udhpgwd £ Uppnithhutp
Lniyptighwiht b SGpupninwihu, huy éwiu Ynndnwd gbnbnwsd Lt Yupnhuw|
dtintphynih nwdpwpwup, nph puwnwuhph ubthwywunyeniuu £ dwwnninp: fuw-
swelh we funpwup udppywd £ Up <ndhwuubu UYypwnshu: Lwpqwdph hbnp-
uwlu £ vswuwynp Pwshshu, pwunwlwgnpdp' dbppwnwi: Qwiuwynndjuu dw-
wnwnubtiphg wnweohup YpYunyegyniu £ Gpnwwnbdh Up <wpnigjut ywnlybpuww-
wnwih: Gpypnpn dwnninp BYtintignt wdtbwhwpnwm dwut £, Swynnnh wquyw-
wnnhdh ubthwlwunyeniup: huly Gppnpnnd wwwnybpyws £ «Ugbnnudpr»: luwsw-
pUh dwfu funpwup dwdwuwyhtu udppyws £ bt Up Ugqubiuphu, huy wjuop uyhp-
qwd £ Gpwubih Up Yndhwnwuht (1929 p.), nph htnhuwyu £ Pwppbiphupu: Lp-
unw gbintinqwé Up <ndutithh b Up <ndhwtubiu UYypuinsh wpdwuubph hbnhuwy-
ubpu Gu Sbppwnwu b Pwsht: Wuwnbn U hhojw) punwuhph nwdpwpwuubpp'
dwuskh htnhuwyniejwdp: Gppnpn dwjuwynnijwt dwwnninp qupnupywd L
«Up QUmeth» L «Ul{bmmd» qmuu{‘ubnm{:

Auwybpingwépny nipwagpwy £ Uwg funpwup, nph Jypw wofuwwmb b Uj-
(Guwunpn Uywpwhu, upw htun dbyunbn Sbppwnwu, nppt ywwnlwund Gu
Cwjp Uundn U Up ULhynnwjnup pwunwlyubpp, phuswybiu b Snithnpuhu, npu
wpwnpb] £ Uuindwdwdnp, Up Ynuinhunuph, Up Unupluih wwwybpubpp, twl
Pwppwnuwu, nphu bpwagpynud Gu hpbpnwyubph wwwnybpnwubpp: Ywpunp &
ugbi|, np UJwgqg funpwup éwiu Ynndnd Lu dph dwuwnin Yw, npp hwdwpynd k
Gltntgnt wdbuwhpu Jwup: Wu qupnupws £ Pwinhupp npduwuywnpubpny,
dwpdwnw hpwowybpwun uiniubpny bW qupnwuwfugtipny:

Glbnbgnt funonp L ybhwonp qupbep htujwsd £ snpu Ywdwpubph Ypw,
npnup wwnpgnpbu pungénud Bu wmpwuubwwh htudwu Ybwnbpp vwynd W npp-
pniuwny: fdpnyp dnnnywugywsd b nuytiqod ujwnph opowuwlubipny, npnugnud
pwnwuynt Jwhwuwlubpny pungdywd k£ onpwup dninpdp: Sdpbieh hhdpnid
puywd swpniuwlwlwu $phgh Gpywjupny' vwdbpp jwiuwywu b Gplwjuwywu
wnwugputiph hwwndwu hwndwdénd, ywwnybpwsd £ funphpnuuawywu wnwy-
upu' dppbtunt §ninny: Fdpbpp qupnwpnn npduwwwwnytpnd Up Lhynnuwynup
thwnwpwunwu b ubpyujugdws' Yuwunwpdwsd 2. Unyhp bW $. bpwnpnhp Ynndhg,
huy hpGownwlyubpph hnhuwyu & Pwinhupu: 1884 e. Gytintgnt qipbipp ybpwlyw-
nnigyb £: 1950 . unpngyby § BYtnbgnt hwwnwyp' dwdyybing dwpdwpjw uwhy-

Unybuywghynuljuwt hwtnbu / Uckyccmsosedyeckuli xypHan / Journal of Art Studies. 2022. N 1



Lynwuhts Uwdjwts 241

ubipny [4]: LkpYywjnwdu tlybinkgnt ubpunypet wdpnnongphtu ytipwunpngdwu dby &
L thwuwnnpbu sh gnpdwpyynw: twwnbiing dbp ubpyuywgpwd nuwuwpubph
owpphg' wbuwubh Gu wdpnyeyniuubph wnfwyniniup ubpunypenid, twb wnwu-
wnwnh wmwyh gwugt onwpop, npp dJhwugqwdwju wumbuwubih £ nwpdund npd-
uwwwwnybpubipp: Ugfuwwnmwupubipp nbinlu swpniuwyynid Gu (uy. 10):

Cwpuwlwu pwhwtwywybnwlwu Luntyjwu Jupdwpw

JYbpwnwnuwiny pwhwuwjwwbunwlwu Luntjwu Jupdwpwuht, npu puwn
Enigjwt hwjbwlwu ubpluwineywu hpduwlwtu Jwut § Yugdnd <nndh pwnw-
puyht dhgwduwyph nu putynn Glytintigniu Yhg, upbkiup, np nwpngh hhduwnpdwu
qunwthwpp dwagb) £ ninbu XVII nwph yepetipht' <nndh 9phgnppn X1 wwwh
Ynndhg: Wu Jbpwquppenup b wwypnd dhwju hp Jwhhg 2 nup wug' <wy Yupen-
nhyt tYytntgnt Yepuwiuwyh Ynndhg' Mpnu IX wwwht nipnws 1867 L 1870 ppe.
Gpynt dhounpnwgptipny: Uwlywju Jupdwpwuh hphduwnpnup Ywupp £ Yngynid
dpwju <nndh Lunu X ywwh opnp 1883 . hpwdwuwgpny [4, ko 25-47]:

Ywpunp Gup hwdwpnd pungdt|, np Lunu Xl wwwh pwhwiwjwwbunnt-
pjwu dwldwuwwopowup hwdpulunw § hwdhnywu swpntiph htiw, L huswbiu
hwjwuwnnw U dwwnhlwuh qunuuh wpfuhyubpnid wwhynn hwunwpenebpp,
Unipp pwhwtwjwwbunp dedwwbu dnwhngqqwsé k£ Gnbp OudwUjwu Ywjupnyejwu
nwpwdpnud wwpnn pphuinntjuutph dwlywwnwgpny, npp hwunygnd £ ywwp'
unypwuht hnwd twdwyh pnjuwunwynyejudp: Pwunnpbt, ywwu wuwnwppbip
sh tintip hwy pphunnuywutiph, Jwutuwynpwpwp Ywennhyt hwjtiph tluwndwdp,
nph npubunpnuiutiphg dGyu b pwhwuwjwwbunwlwu Luntjwt Juwpdwpwunwd
hngunpwwuntejwup Yppybint nt hwunwnybint huwpwynpnipjwt pudbnnudu k
(pun hwjwywu Shuwlwpgh b hwuwlwu GYbnbgnt wywunnypubph)' wn-
whuny fupwubiny upwug hbwnwqw dhupnubpwlwu gnpéniubinyeniup pphuwnn-
ubwywu hwdwjupubipnw: Uppwqwt pwhwtwjwwbinp gwubwun tp, np Lne-
uwynnsh npnhtbipp wyuwnbn Ypeybu <wy GYtintignt Ywngny, wybiht’ Jwndw-
pwunw dwnwynn |wwnhtu Gltintignt ubpywjwgnighsubipp unyuwbu wbiwp L hb-
wnubhu <wy GYtintignt wjwunwlwu Ywunuwlwpght: Mwwp db6d npwnpnieiniu
E hwunlwgpt| hw) Ywennhyt hwdwjuph, twb Jupdwpwuh hngunp qupqug-
dwiu nt munbuwlwu pwpquywddwup: Nwwnh, h wwwhy hpbu, hwibpp qup-
dwpwut wujwuwynsk Gu Lunujwu (Pontificio Collegio Armeno)' otipnnwunnbint
hptug Gpwjunppt wn Lwhwuwjwwbwp [6, ko 31]:

Jdwpdwpwuh otuph Swpunmwpwwbunwlywu dwupwdwuubph wlyuwpyp ubp-
Yuwjwgubnt hwdwp hwdwnnunwyh ugbup, np 1884 p. Jwpnhuw] <wuntujwup
Uppwquu Rwhwuwjwwbnht ubipyujwgund £ nupngh unp hwnwlwghdp' hhu
nL unp stuptiph dwubipny [4, Lo 32-33]: Chuwpwpwlwu pwgwnhly thnpdwnnti-
pINtu niutignn <wuntijwup Jupdwpwuh 2htwpwpniwi b opowlwiph pwnb-
Ywpgdwu gnpdpupwgn Ywqdwlbpwynd § wpwg' wwwnpwunbing Yunnigynn
nwnpngh Jwunuwlwu U uniewywt hhdpbipp: b uyqpwub otiupp tnwhwpy tp,
phyny wnwuduwgnn wnwohu hwpynd' Yuwdwpwlww punwpdwy [puwdnin-
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ubpny (uy. 11): Pwyp pwpbywpgwsd tp <nndht b dwdwuwlwopowuht punpng
wywunwlywu dninbignwubpny, ubpwnw| wnww b pwgiwquu pnwwlwunte-
jwdp, opwywquiuny, dGdninhutipny: Ywpdwpwup o26upnd dwnwjnn W nuwunn
hwitph hwdwp wnopjw hngunp wpwpnnnyentuubph hwdwp vwfuwwnbujwd tp
dwuwntn, dGdwynpubiph b wowybpwnwg upwhubip, bwb 6wowupwh:

Gpypnpn wluwphwdwpunphg htinn <wy Ywpennhyt udppwwbnniejwu Yw-
plnp dbnuwplyubphg deyp bnwy Jupdwpwuh unp 26Uph Ywnnigndp' h heényu
Qtin). Gphgnp hudbywuh, npp, hwnewhwnpbiny pwgnud nddwpnyeiniuutin, hwennniye-
Jwdp wywpuht hwugpbg wju [4, ko 150-15] (uy. 13, 14, 15): Pwuwnptiu, 1943 p.
hniujwph 2-hu nwwunnubph wngl pwgynd Gu Juwpdwpwuh unp 9Guph nnubpp,
npu punwpéwy tp, hwpdwpwybin, Ywhwynpdwd gnwwy opbinnygjudp (LY. 12):
Pwgh nwuwubtjwyubiphg, wju niubp punniubnygniuutinh upwh, nwuwfununyNUut-
nh nwhihé, dwwnnin, ubinwuwwnniu, gpunwpwu, pwpblwpg ubipphtu pwy (uy. 16):

Lbpywynudu wpnbu jnehwpywup wyn 2Gupnid gnpénid Bu gpwnwpw,
dwowpwl, funhwung, tpyn' <nglinp Shpng dwwininp b wyblh JG& nu punwp-
dwy' LwpbYyp Sppwdnp Jwwnninp, huswbu uwl dh dG& nwhhé nt yshwpwup
(uy. 13): Thuph 5-pn hwpyp wpwdwnpdwsd £ hpjhunthwynyejwt, huy 6-p' wuwn-
qwowpwuniypjwu dwyniwnbnh nwwunnubiphu: dwpdwpwunid, npwbu uplnp
wndtp, wwhwwuynud £ Yupnhuw Unwowljwuph wnwuduwubljwlyp' hp wdpnng
wwwndwlwu ywhwynpwupny b wpnbdwlynbpny: Unlw Gu dJwpquupwh, nuw-
unnutiph W hynipbipp hwdwp Yhgniejwu ubtywyubp (LY. 17): Pupbunpngnudutiph
ounphpy wjuop hwuquunp b dwdwugh hwdwp hwpdwpbgywéd £ uwl Jupdwpw-
uh gGuph Yunipp. ytpbuhg Yupbih £ qdwydb <nndp nbuwpwuny: Lwnwph wdb-
uwybuwmpnuwwu b pwunyy dwunw quuynn wyu 26upp qupnwpnud £ dwjpw-
pwnwpp twju bW wnwe hp Wwuwndwlwu b qunuihwpwlwu tpwuwynipjudp
(uy. 18, 19): Uugnipwnn, urbiih thwuwn k&, np hwjjuwywu Jupdwpwunid nwuwub b
nwuwywunb| tu pwqiwphy hwy Gpubiih gnpdhsutip, hngunpwywuubn, hwing
Gytintignt W dowynypeh pwgwnhy nwhyhpwubn, pwpdpwumhéwu hngunp wipbip
(uy. 20, 21):

Gqpwlwgnipjniuubp

1. <nndnud hwjwlwu hbwpp, npp Yyepwpbpnud | GYypnwywlwt unp ne wybih
n dwdwuwwopowuubtiphtu, dhodowynipwihu W hngunp npulinpdwt thwjniu
ophuwlubiphg E: BSwpwnwpwwbunwlwu wnnwdnd npwip wwonwdnitupwihu,
pwnwpwghwlwu, niuniWuwywu oGupbip nt hwdwhpubp Gu:

2. Upouwnuwphg h ytip hwjtph ubiplwjniejniup <nndnd dwfuwnpjwuiutp §
unbindt] hwjjwywu hnglnp nu dowyniypwihtu dhowdwiph dbuwynpdwt nt gnjw-
wwhwwunyejwu wwndwlwu pupwgph hwdwp' tywuwnbing dawynipwhu dw-
nwugnijwl Ynnwldwut nt hwjwwu whuhwyn hGwptph dLwgnjugdwup:

3. Nwnwuwuhpbind Up Lhynnwjnu Snjtunwgh tytintgnt hwwnwlywgdwihu
hnppujwdph b dwprnwpwwbnwywu ndndubph wnwuduwhwwnynyeyniuubpp'
ulwunbih BU nwpwpunye ghinthnfunyeniuubn’ hptupwgu wwppbp dwdwuwywnyb-
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ph: <wjtiphu udhpwptinybinig h ybip Gytbinbgnd <hwjulywunygjwut» wnusynn dhwy
unipwywu htinnpp Ywpnhuwjubp .M. Unwowtjwuh W U. <wuniywuh ubpunyenid
wdihnthjws nwdpwpwutbptu Gu: bppl <hwjyulwunyeiniu»' wyuwnbin wdkung hy-
funwt & hwjyulwu htwnph «YGunwup» ubipluynyeyniup’ h nbidu hngunp Jowynypeh:

4. Lunyjwtu Jwpdwpwuh 26uph hwwnwlwagdwihu hnphudwoéph nt dwpunw-
pwwbunwywu ndnwiubph hwdwwnbpunnud, htswbu twl wpunwphtu ne ukpphu
hwpnwpnuubpnud wyuwnnt U dwdwuwyh pupwgpnd Yuwnwpywsd ytpwihn-
funwdubpu nu pwpbunpngnieniuubpp, npnug 2unphhy Ywnnygp Gupwnpyyb) &
hwpdwpwybin UL [phwpdbip 2whwagnpddwutu wuhpwdbon thnihnfunyeniuutiph:
Swnuytiind <nndh wdbuwybunpnuwlwu b ywwndwlwunptu Juplnp dhowyw)-
pnwd’ 2bUuph wpwnwphu wbuptu h uygpwutb b dwdwuwyh dby Wwhwwub) § hnw-
(wywu dwjpwpwnwpwiht Gwpunwpwwbnnyejuwu ulyqpniuputipp: Wuwntin «hwy-
Yuwlwunipjwu» unipwywu hbnpu wnlw £ wdbuny, wn pynd’ ubuywyubph
dhupdwihunwywu duwynpdwu, GlYbnbgwlwu wwpwgwubph, Ywhwynpwuph,
dhowugpubip nt bwfuwupwhubpp qupnwpnn pwunwyubph W ywpubph dby,
wwwnbpht wnlw hwjwwnwn wpdwuwgpnieniutbpnd: huswbu tybnkgnt ww-
pwguwnid, yunpdwpwunw bu gbiphotunn £ hwjulwu hbwnpp «yunwup» ubiplw-
jnEyniup’ h nbdu Yppwlwu, wwundwdawynypwihu nu hnglunp gnpdnuubph b
gnpdhsubiph wnfwyniejwu:
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APMAHCKWIA CNEJL, B UTANIMU: APMAHCKAA KATOJIMYECKAA LLEPKOBb
CB. HWKOJIAA TOJIEHTUUCKOIO N APMAHCKUW KOJNME M JIEBOHAH B
PUME B XVI-XXI BB.

NHOCUH MAMAH"

IOna uutuposBanua: MamsaH, JliocuH. “ApmaHckuil cnep B WTtanun: ApmAHcKasa Katonuyeckas LepKoBb
Ce. Hukonas ToneHtuiickoro n ApmaHckuii konnepk flesoHan B Pume B XVI-XXI BB.”. Mckyccmsosedyec-
kuli xypHan, N 1 (2022): 231-245. DOI: 10.54503/2579-2830-2022.1(7)-231

B HacToAwlell cTaTbe npepcTaBneHbl TeCHble KyNbTypPHO-UCTOPUYECKME CBA3U
apmsaH ¢ Wtanueil B 19 B., BbiABNEHbI ryboKMe KynbTypHble KOPHW 3TUX KOHTAaKTOB.
PaccmaTpnBaeTtca paj, BamHbIX MO CBOEMY 3HAYEHWIO MAMATHUKOB MaTepuanbHO
KyNbTypbl, CO3AaHHbIX N UCMOMb3YeMbIX apMAHaMU B pe3ynbTaTe UX AEeATENbHOCTU B
Wtanun B nepuop, cpefHeBeKoBbA.

ObbekToM M3yyYeHUsA ABNAOTCA [Ba NAMATHUKA MaTepuanbHOW KynbTypbl — ap-
MAHCKaA KaTonnyeckasa uepkoBb Ce. Hukonasa ToneHTtuiickoro u apmsaHCkuii kon-
nepx JleBoHaH. Ux uccneposaHne NpoBOAUTCA Ha OCHOBE KPUTUYECKOrO U XPOHONO-
MMYECKOro MeTofia B KOHTEKCTE MCTOPUYECKOTO Pa3sBUTUA, a TaKKe B MnaHe UX apxu-
TEKTYPHbIX peLueHunii n ocobeHHocTeil. HayyHo-McTOpuyeckunii aHanms 3Tux AByX
namATHUKOB basupyetca Ha 6oraTomM MCTOYHWKOBELYECKOM MaTepuane, OCBELLAoLLEM
BaMHeliLLine ncTopuyeckne cobbiThA, KOTOPbIE MOCHYMUAKM TONYKOM ANA AasibHeliLuero
pa3BUTUA KOHPECCUOHAIbHBIX M KyNbTYPHbIX KOHTaKTOB Memay Apmerueii n Utanveid.

" [loueHT Kadbeapbl TEOPUM apXMUTEKTYPbI, PECTABPALUM U PEKOHCTPYKLMM UCTOPUKO-apXu-
TEKTYPHOrO Hacneaua, M3ALHbIX uckycctB M uctopun HYACA, lusarx66@gmail.com, cratba
npepcrasneHa 20.01.2022, peuersuposara 27.02.2022, npuHata k nybamkaumm 20.05.2022.
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KnroyeBsie cnosa: apmaHckuii cnen, Utanua, Pum, konnep JleBoHAH, LepkoBb
Cs. Hukonaa ToneHTuiickoro, apxuteKkTypa, hpecku.

THE ARMENIAN TRACES IN ITALY: ARMENIAN CATHOLIC CHURCH OF
ST. NICHOLAS OF TOLENTINO AND ARMENIAN LEVONIAN COLLEGE OF
ROME IN THE 16™-215T CC.

LYUSIN MAMYAN®

For citation: Mamyan, Lyusin. “The Armenian Traces in ltaly: Armenian Catholic Church of St. Nicholas
of Tolentino and ARMENIAN Levonian College of Rome in the 16™-215T cc.”, Journal of Art Studies, N 1
(2022): 231-245. DOI: 10.54503/2579-2830-2022.1(7)-231

The given article presents the Armenian-Italian cultural and historical ties in the
19th century, the deep cultural roots of these interactions are revealed. A number of
important monuments of material culture, created and used by the Armenians as a
result of their activities in Italy during the Middle Ages, are considered.

The object of study are two monuments of material culture — the Armenian
Catholic Church of St. Nicholas of Tolentino and the Levonian Armenian College.
Their study is carried out on the basis of a critical and chronological method in the
context of historical development, as well as in terms of their architectural solutions
and features. The scientific-historical analysis of these two monuments is based on a
rich sourceological material elucidating the most significant historical events that
served as an impetus for the further development of confessional and cultural
contacts between Armenia and ltaly.

Key words: Armenian trace, Italy, Rome, Levonian College, St. Nicholas of
Tolentino Church, architecture, frescoes.
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The presented article is focused on the study of the lullaby and grounds for the
existence of subtypes within the genre, which clearly differ from each other in their structure
and composition principles. Observations on this subject can be seen in the works of Komitas,
later in the works of musicologists Robert Atayan, Margarita Brutyan, Mushegh Aghayan,
Hasmik Apinyan, as well as in the works of ethnographers Roza Grigoryan and Hripsime
Pikichyan.

We attempted to combine their observations and propose our own approach, as well as
to classify these groups of lullabies by type, based on a comprehensive analysis. Among other
academic achievements of Komitas, it should be noted that he made the first attempt at genre
classification of Armenian traditional music, in which, however, the lullaby is not yet
recognized as an independent phenomenon. Komitas divided the lullabies into two groups;
one of which he considered a component of women’s lyrical song and the other a component
of the women’s work song.

This approach suggests that in the lullabies recorded by Komitas or simply heard by him
in rural settings, Vardapet identifies the presence of two completely unequal groups within
the same genre that performed a particular function and had specific artistic and structural
content.

A significant stage in the development of Armenian ethnomusicology was Margarita
Brutyan’s research work, which initiated the development of genre classification. It was then
that the lullaby was rightfully presented as an independent genre with a specific function and
distinct musical and poetic characteristics. However, even in this case, the existence of clearly
separate sub-genres within it was not taken into account.

Musicologists Mushegh Aghayan, and later Hasmik Apinyan in their articles have
emphasized the presence of two typological structures in lullabies. They distinguish between
improvisational lullabies and songs of other genres, where the chorus was performing the
lullaby function. This is quite common phenomena; however, in our opinion, such subdivision
based only on thematic indicators is incorrect.

R. Grigoryan, an ethnographer and a great expert on children’s folklore, following
Komitas, in fact considers this genre as a separate part of the lyrical song, while H. Pikichyan,
relying on the results of several targeted scientific expeditions carried out in the second half
of the 20th century, notes that three key structures are defined in lullabies: regular,
improvisational and their combination. Based on the vast number of recorded samples
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existing today, and supported by musicological analysis of the latter in terms of structure,
modes, themes, text-melodic correlation, etc., we identify two subtypes within the genre of
lullaby, emphasizing the similarities and differences between them.

Thus, about a hundred years ago, songs performed while rocking an infant have
attracted attention; however, they were considered to be a part of a particular genre
(Komitas). The attitude towards the lullaby as an independent genre of Armenian folklore was
generated about a quarter of a century ago (M. Brutyan). At the present stage, using the
massive material collected so far, we present our concept of the genre, according to which
traditional Armenian lullabies are an independent genre according to the above criteria, which,
in turn, are divided into subgenres: standard lullabies and improvised lullabies.

Key words: lullaby genre, Armenian traditional music, Komitas, women’s work songs,
women’s lyrical songs, standard lullabies, improvised lullabies.

Introduction

Previous works addressing Armenian lullabies have demonstrated the existence
of subtypes within the genre on the basis of melodic and textual content. Although
classifying lullabies into subtypes has been proposed in the pieces of legendary
Komitas, and later by Robert Atayan, Margaret Brutyan, Mushegh Aghayan, Hasmik
Apinyan and ethnologists Roza Grigoryan and Hripsime Pikichyan [11, pp. 20-27] a
comprehensive investigation, analysis and interpretation of these subtypes, especially
in musicology, remains incomplete. This paper aims to synthesize the varying
observations of these authors in order to generate a new perspective on lullaby
subtypes. In doing so, this paper proposes new terms that will clarify and reliably
codify the various subtypes of Armenian lullaby.

Lullaby genre in the interests of musicologists

The work of Komitas Vardapet in the early 20th century, laid the scientific
foundations of inquiry into Armenian music. Besides collecting folklore examples - a
task implemented before by other prominent intellectuals, Komitas examined
musical content and was the first to propose a theoretical approach in the
classification of the material. Later, R. Atayan - a specialist of Komitas formalized an
entire classification system [5, pp. 7-11] of genres of Armenian musical folklore
founded on the Komitas model. It should be noted that Komitas applies the term
“type”, equivalent to the term “genre” in French, to characterize the various modes
of Armenian music in regard to thematic content and social function. Notably,
Komitas did not classify the lullaby as a separate genre, but rather considered
lullabies to exist within two different genres: some classified as “lyric songs” and
others as women’s “work songs”.

Alternatively, in the 20th century musicologist Margaret Brutyan provides a
varying model classification concerning Armenian folk music. Brutyan’s system
accounts for a range of stylistic, linguistic and thematic attributes, patterns in
musical development, as well as the social contexts or practical functions of
performances [3, p. 99]. Brutyan’s most eminent work, Armenian Folk Music,
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details the main genres of traditional and popular music up until contemporary
times. In Brutyan’s work, the lullaby is introduced as a distinct, independent genre.
Brutyan states, “Some experts point out that lullabies should be included in the
genre of women’s work song since women put their babies to sleep as they do other
necessary household chores, and that the rocking and singing required to put a
baby to sleep is similiar to the degree of repetitive motion wasted in other
housework”. However, Brutyan maintains a position that the lullaby should be
considered an independent genre, based on the premise that lullabies are
“distinguishable from other songs based on their own thematic features, the
uniqueness of their musical language and function” [3, p. 194].

Today many scholars, and | personally agree with M. Brutyan, that lullabies
convey a distinct genre in terms of musical content, function, melodic-textual
relationship, characteristic phrasing and by their rich expression of linguistic and
musical dialects conditioned by regional zones. Nevertheless, it is also necessary to
consider the manifestations of lullaby subtype in the genre. Thus, since Komitas’s
and Brutyan’s approaches are both conceptually valid based on the ethnographic
material collected in their time, | propose to unite these two models and reconsider
the core features of the genre.

Until now an attempt to subtype the lullabies, but in a different approach, was
done by musicologist Mushegh Aghayan [1, pp. 39-51]. His approaches were
continued in scientific interests and articles of musicologist Hasmik Apinyan [2, pp.
165-175]. Her observations were more fundamental and purposeful, but
unfortunately incomplete, because of her death. She divided lullabies into two
typical constructions [2, p. 166].

In the first group, H. Apinyan rightly classifies the improvisational style
lullabies that could be sung for that moment and be forgotten. But in a strange
way to us as an example, among other right samples, presents a lullaby from
stable subtype which was secondary recorded nearly 60 years later by other
collector and informant [10, p. 58].

In the second group, the samples classified according to the thematic
collaboration with other genres. According to musicologists those types of songs
are nearer to be called historical, lament or other genres than lullabies, because
only in refrain parts we can “indicate” that it is sung for making child asleep.

We think thematic pleadings are inevitable, moreover, it is a “compulsory”
phenomenon in folklore and sub typing any genre by that aspect is unacceptable
for us.

Lullaby genre in the interests of linguists

Historically speaking, ethnographic documentation of Armenian folk music
initially only entailed text without musical notation. By the middle of the 20th
century, there existed a large amount of folklore textual materials devoted to the
theme of children. This data was enriched by a number of targeted expeditions
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conducted by ethnologist and scholar of children’s folklore Roza Grigoryan [4]. In
her book Grigoryan divides children’s folklore into several subgroups, most of which
are songs performed for making babies to sleep. Echoing Komitas, Grigoryan
presents cradle songs as part of the “lyrical genre” and also adds: “...many of these
songs are fixed, exciting compositions containing a wide range of content and a
diverse profile of expressions” [4, p. 33]. Furthermore, Grigoryan also partially had
spoken about that the songs performed to put children to sleep can be either fixed
or improvised using an array of folkloric motives: bearing in both cases the stamp of
traditional thinking and the features of a unified genre.

This latter idea was more thoroughly developed by ethnologist Hripsime
Pikichyan, who based her findings upon a huge amount of new ethnographic
material retrieved by targeted expeditions conducted by the National Academy of
Sciences throughout the Republic of Armenia. Contrary to Grigoryan’s intrest in
fixed types, Pikichyan focused on songs that mothers improvised in the act of
putting their children to sleep. Pikichyan indicates that, “The lullabies singing in
Armenia are diverse in style and are generally fixed or improvised in structure” [11,
p. 20].

The differences and similarities in lullaby subgenres

Now as we have a general history of how the lullaby genre was introduced by
musicologists and how linguists have classified lullabies, let us examine the aesthetic
attributes of each respective subtype. By the way, we also found observations of two
fundamentally different subtypes of cradle songs in other cultures, too [12].

Let us now present the musical characteristic traits that are observed in
subgenres: by emphasizing similarities and differences between them.

Let us start with the similar traits:

o Function

o characteristic

. preferred modes (mainly Aeolian)

. stable rhythm (sometimes)

. textual motif (formulaic text)

. praise, devotion, exaggeration to the child
. repetitive words or phrases

. unrelated topics, and as a result

. songs that border two or more genres

As mentioned by Komitas, the songs of Armenian villagers are insepa-rable
from their place and context. Whether of social, labor or spiritual significance,
genres of folklore provide a mirror into imaging the lifestyle of its creators [6, pp.
30-31]. Additionally, we can confidently say that the lullaby, as a phenomenon,
existed before even the concept of nation and national thinking. As national thought
and its corresponding course of cultural development emerged in history, lullabies
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became to reflect the most exemplary expression of traditional art. Lullabies have
been sung by all nations, it exists there where birth and life exist.

The nature of lullabies, regardless of subgenre, is derived from the function of
the genre which is to sooth a child to sleep. Consequently, these songs are characterized
by the melodiousness and smoothness of the melody, the tranquil rhythm.

We have examined more than 100 lullabies and we can conclude that, again
regardless of subgenre, usually Aeolian mode with inversions is used in those songs.

The textual motifs of Lullabies are the elemental expressions, phrases and
words that comprise the genre. There are general wandering phrases (“tree leaves
as blankets over you”, “wind is for lull you”, “bird will give you milk”, “but it does
not love you enough to feed”, etc...). The same phenolmenon is fixed by linguist
Hasmik Matikyan in English lullabies too [9, pp. 228-229].

Additionally, praising the child, sometimes exaggerated to extremes, seem to be
an essential part of performing a lullaby. Singers express their unique blessings and
boundless sentiments to the baby, comparing it with the eternal wonders in nature:
the Sun, the Moon, and the stars [7, pp. 234-239].

Duplicate-syllables and duplicate words are typical features in these songs.
These duplicates are so important that locals give the genre name by those words:
“nana” or “ninri” in Lori, “lay-lay” in Vayots Dzor, “ruri” in Sasun, “hayrur” in
Shatakh, etc... Duplicates and duplicate words are one of the most important
elements of lullabies if we consider that singers often sing freely in the thematic
sense, and may often deviate from the original theme. For instance, the singer of a
lullaby can wander into the thematic material from other genres such as historical
legends, love songs, and lament, as well. In these cases, the duplicate-syllables
function to summarize and complete the singer’s thoughts by “returning” them to
the lullaby itself, fulfilling its desired function of sleeping the child.

The differences between the subgenres of the study are as follows:

e structure

e duration (size of song)

e range (diapason)

¢ musical and textual bodies and their connection
o the “deviating” theme

It is known that regardless to genre traditional songs are inherited through the
oral tradition. The same is with stable lullabies: they were created in history by
talented singers, accepted by listeners, admired, circulated via repetition, undergone
changes and formalized to become fixed, stable, complete songs. Their historical
precedence is affirmed by their melodicism as well as in their poetics composed of
ancient folk formulas. They contain textual imagery and memories of vivid historic
geography, events and tragedies. The songs of traditionally transmitted, stable
subgenre are adhering a constant structure containing 5 or 7-8 lines per stanza.
Furthermore, stable lullabies are typically sung in a wide range.
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The lullabies classified in the improvisational subgenre were collected mostly
in the second half of the 20th century throughout the Republic of Armenia. | have
already published a study on the basis of 34 improvised lullabies collected in Vayots
Dzor [8, pp. 116-123]. Based on that study we can conclude that the characteristic
traits of the improvisational include: duplicate syllables and words, child praising
expressions, as well as information about family members and descriptive narrations
of the household, and their own emotional mood. In terms of the melodic content,
the improvised lullabies are exhibiting a small range of a di-chord, tri-chord or
tetra-chord. The melodic lines do not contain leaps and the songs are often
structured via repeating melodic and rhythmic figures.

Conclusion

Thus, the songs that accompanied the child’s sleeping process earned attention
about a century ago. At first step that songs were classified in some genres (Komitas).
The lullaby as a separate genre was introduced about a quarter of a century ago (M.
Brutyan). Currently, using the large material collected to date, we analyzed and
introduced our concept of lullaby genre. According to which traditional Armenian
lullabies are both independent and at the same time divided into subtypes: stable and
improvisational lullaby songs.

In conclusion, different scholars have classified the practice of lullabies in different
theoretical and conceptual terms. Using the ethnographic material we have thus far
this research wished to reinforce and further build upon the typological models
presented by Komitas, R. Atayan, M. Aghayan, H. Apinyan, M. Brutyan, R. Grigoryan
and H. Pikichyan. In doing so, this research substantiated that Armenian lullabies
should be conceived as an independent genre containing two subgenres: fixed,
stable songs inherited through oral transmission, and improvisational songs
realized in the moment of cradling the baby to sleep.
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Mywera ArasHa, Acmuk AnuHaH, a Takme aTHorpacdos Posbl [puropsH n Puncume
MuknyaH. Mbl noctapanucb 0606LWMTb 3TU NOAXOAbI U MPEnSioKUTL CBOW, a TaKke
KnaccumumpoBaTb 3TU rpynrbl KONbIGENbHbIX MO TUMaM Ha OCHOBE KOMIIEKCHOMO
aHanusa.

Cpeny npoumnx Hay4HbIX JOCTMMeHWIT KomuTaca eMy npuHagnexuT nepsas no-
MbITKA }KaHPOBOI KnaccuMKauMm apMAHCKOW TPaAMLMOHHON My3blKW, B KOTOPOW,
BMPOYEM, MHTEPECYIOLLMIT Hac KaHp eLle He NpeAcTaBieH B BUAE CaMOCTOATENbHOMO
AsneHua. Komutac nogpasgenseT KonbibenbHble Ha ABe rpynnbl, OgHa U3 KOTOPbIX
ABNAETCA COCTaBNAOLLLEN KaHpa MEHCKOW NupMYecKoil necHu, BTopad - MaHpa
MeHCKol TpymoBoil necHu. MNMofobHbI Noaxon NO3BONAET NPELMNONOMMUTb, YTO B KO-
Nbl6eNbHbIX, 3anMcaHHbIX KOMWTacoM MM MpocTo YChbILWAHHbIX UM B [epPeBEHCKOM
6bITy, BbIABNAIOTCA [B€ COBEPLUEHHO HE pPaBHO3HAYHblEe MO CBOEMY XYLOMECTBEHHO-
MY 3Ha4Y€HWIO U CTPYKTYpE rpynrbl BHYTPU OAHOrO ¥aHpa, BbIMOAHAIOLLEr0 KOHKpET-
Hyto chyHKLMIO.

" HayuHbiii cotpygHuk otgena HapogHoit My3biku UHctutyta uckyccte HAH PA, anifolkmus
icologist@gmail.com, ctatba npepcraenera 02.03.2022, peuensuposaHa 05.04.2022, npuHaTa K
nybnukaumn 20.05.2022.
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B3sAB 3a OCHOBY OrpoMHOE YMCNO CYLLECTBYHOLLMX CErofHA 3anmcaHHbIXx obpas-
LOB W OnMupasacb Ha My3blKOBef4eCKWii aHanu3 MnocnefHUX B COOTBETCTBUW CO
CTPYKTYpOI, Nafom, TEMATUKOW, TEKCTOBO-MENOAUYECKOW CBA3BIO W T.A., Mbl Bbl-
Oenfem f[Ba MoABuUAa B ¥aHpe KonblbenbHol MecHu, NMojyepkmBas CXOACTBO M pas-
nnyKe 3TUX rpyn.

Takum obpa3om, OKONMO cTa NeT Hasaf, MEecHU, COMPOBOMAAMOLLME NPOLECC
ybatokmBaHua pebeHka, NpuBneknn k cebe BHUMaHWe, BMECTE C TEM OHU paccmaTpu-
Ba/IMCb Kak COCTaBNAOLLAA YacTb TOro uiam uHoro maHpa (Komutac). OTHoweHue K
KonblbenbHoOli MNecHe Kak K CaMOCTOATENbHOMY 3KaHpy apMAHCKOro donbKiopa
cchopmmpoBanocb okono YetBepTu Beka Haszapn (M. bpyTan). Ha ocHoBe cobpaHHoro
K HacToALLemMy BpemeHu oOLUMPHOro maTepuana B CTaTbe NpencraBieHa Halla KOH-
Lenumua MaHpa, cornacHo KOTOpoW TpafMLMOHHbIE apMAHCKUE KOmblbenbHble MECHU
Mo BblLIEHa3BaHHbIM KPUTEPUAM ABNAIOTCA CAMOCTOATENbHbIM KaHPOM, B CBOHO OYe-
penb, NojpasfenaroWwMMca Ha NOABUAbI: cmaHOapmHbie KonbibenbHble NecHU y
KO/bIGe/IbHbIe NeCHU UMNPOBU3AYUOHHO20 MUnNa.

Knrouesble cnosa: aHp KonblbenbHOW, apMAHCKaa TpagULMOHHAA My3blKa,
KomuTac, MeHCKMe NMpUYECKUe MECHW, HEHCKUe TPYyLOBble MECHWU, CTaHAapTHble
KonblbenbHble NecHW, KonblbenbHble NECHW UMMPOBU3ALMOHHOMO TUMA.
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The article is dedicated to the development of the art of photography in Jerusalem, the
foundation of which was laid by Armenians. The three presented photographs reflect the
episodes and realities of the daily life of the inhabitants of Jerusalem in the first half of the
20th century - until the beginning of the Second World War. The authors are Garabed
Krikorian, Johannes Krikorian and Elia Kahvedjian. The work of Armenian photographers is a
special documentary material about Jerusalem at the end of the 19th century - the beginning
of the 20th century, becoming an important contribution to the history of Jerusalem. They are
the pioneers of photography in the Middle East. The Armenians of Jerusalem connect their
history with the history of the Jewish people, since both peoples suffered many trials,
including genocide. However, both peoples survived and continue to coexist side by side in
the Old City, bringing them together and uniting them.

Key words: Armenian photographers, Jerusalem, Garabed Krikorian, Johannes Krikorian, Elia
Kahvedjian, Ottoman Empire, Old City.

Introduction

One of the first Armenian-Jewish connection can be traced back to the pre-
Christian period. During the 1st century BCE, Armenian King Tigran the Great
expanded the borders of Armenia, stretching it from the Caspian Sea all the way to
the shores of the Mediterranean, by conquering parts of Cappadocia, Mesopotamia,
Phoenicia, Syria, and Palestine. During his reign, he forced a significant number of Jews
to settle in Armenia, increasing the Jewish population in Northern Mesopotamia.' It is
widely known and accepted that since this first connection there has been an Armenian
presence in Jerusalem, a city where people belonging to various cultural and
religious backgrounds lived next to each other. As the Armenian population in the
city grew significantly during the 4th and 5th centuries CE, the Armenian Quarter
was already established, and became one of the four main principal sections of the
Old City. Being Christian, the Armenians consider the Armenian Apostolic Church a
national institution, for it is not possible to be part of the church without being part
of the Armenian nation. This gives a unique feature to the Armenians, thus
separating them from the other Christians, leading them to have their own Quarter
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in the city.? In 638 CE, following the Arab conquests, the Armenian Patriarchate of
Jerusalem had already reached a stature that was equal to that of the Greeks. The
community had great freedom in exercising their national and religious customs and
rituals up until the conquest of Jerusalem by the Ottoman Turks from the Mamluks.?
Thus, throughout the history of the city, Jerusalem’s Armenian community has
witnessed the main historic events that took place in the region, and has made a
positive contribution to the Holy City.

Among one of its greatest contributions to the city by this group was occasioned
by the introduction of photography. If one wishes to explore the lifestyle of
Jerusalem during the late 19th and the early 20th centuries, it is useful to look at old
photographic images dating from that time. In the Ottoman Empire, photography
was considered something to be practiced by “unbelievers,” for creating images of
humans was against Moslem belief. Thus, only certain minorities found within the
Ottoman Empire practiced photography - mainly Christians. With the gradual
expansion of European missionaries in Istanbul, and with the birth of the Armenian
Literary Renaissance in the 1840s, the Armenians were encouraged to take up many
arts and crafts practices, as well as photography. The Armenian Abdullah brothers
were the most widely recognized photographers in Istanbul, to the point where they
became the official photographers of the Sultan’s palace, and they had no significant
competition for this industry in the city. Thus, Armenians turned to Jerusalem in
order to experiment with photography there, making them the pioneers of this
profession in the region.

The first photography school was opened in the Sourp Hagop (Saint James)
Monastery by Armenian Patriarch (and practitioner of photography) Yessai
Garabedian in 1859. This establishment trained many Armenian photographers, who
dominated the photography market in the Middle East up until the first half of the
20th century.* The object of this paper is to discuss three significant photographs
taken by three different Armenian photographers in Jerusalem, Garabed Krikorian,
and his sons Johannes Krikorian and Elia Kahvedjian. Each of these images has its
own story, related to the history of the personal lives of the photographers and also
that of the city of Jerusalem. The first photograph to be discussed is the portrait of
Mrs. Krikorian at the American Colony of Jerusalem (Fig. 1) taken by her husband.
The role of the colony will be discussed in greater depth, as well as its contributions
to the city of Jerusalem. This will be followed by the portrait of Najla Krikorian (Fig.
2), which explores an interesting story that happened for the Krikorian family
relating to their profession of photography. The third photograph is by Armenian
Genocide survivor Elia Kahvedjian, representing Jews praying in front of the
Western Wall (Fig. 3). Through this last photograph, the paper aims to represent
the situation of the Jews in this part of the world at a time when their existence was
endangered in certain parts of Europe, thus analyzing the degree of importance of
Jerusalem for the Jews. The paper will conclude by summarizing the Armenian
photographers’ contribution to Jerusalem.
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Garabed Krikorian

Garabed Krikorian was an Armenian resident of Jerusalem. After the opening of
the photography institute by the Armenian Patriarch, Krikorian, he, along with his
brother, joined the school and stood out as one of the best students. During the
1870s, he opened his own photographic studio on Jaffa Road, where he started
taking pictures of pilgrims, tourists, and prominent local figures. He devoted himself
mainly to portraiture. He gained much recognition after becoming the official
photographer of German Kaiser Wilhem Il when the latter was on a visit of the Holy
Land in 1878.° His studio was the first of its kind in the region, making him an
important figure, whom people from different parts of the Middle East came to in
order to be photographed.

In the photograph chosen we see Krikorian’s wife seated in a swinging chair,
knitting. Her location is identified as the American Colony house of Jerusalem. The
photograph is believed to have been taken around 1900-1920, the years preceding
the collapse of the Ottoman Empire. Those were also the years when the American
Colony was the most active in Jerusalem. Established in the 1880s, members of the
American Colony would engage in various educational, charitable, and commercial
projects. The members were mainly European and American missionaries and
entrepreneurs who brought with them their experiences in various skills, such as
trading, agriculture and domestic crafts. The American Colony had its own
agricultural fields, weaving rooms, woodworkers and blacksmiths, and animal
raisers, making it a large fully self-sufficient community. It also functioned as a
hostel for foreign (mainly European) visitors. After the First World War, the Colony
created an orphanage for children whose families were ravaged during the war.

Many of the younger members of the Colony were photographers and had their
own department, which was created in 1898. They produced prints, photograph
albums, postcards, panoramic photos of Jerusalem, as well as lantern slides, which
were sold via the Colony’s store. They provided help for visiting photographers.
They performed various other tasks as well, such as producing “biblical” scenes of
the Holy Land, which usually did not depict people, but rather only landscapes of
Jerusalem and its surroundings; mosques, churches, village-homes, streets, and
documentation of Jerusalem as a whole were their focus. The department had also
collaborated with local photographers, most notably with Garabed Krikorian and his
main competitor at the time, Khalil Ra’ad. These two were usually hired by the
American Colony to record important events and school graduation ceremonies.
Other than that, they would sell images (especially in the form of postcards) created
by the local photographers. One of the most common subjects of photography in the
case of Krikorian was taking pictures of local residents who came to him dressed
formally and photographed, either as a whole family, or as separate members of a
family (one of the spouses, for example). The objective was for a family to show its
high “bourgeois” social status and wealth through magnificently captured
photographs.® As this demonstrates, the relationship between Garabed Krikorian and
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the American Colony is significant. This can give us a reasonable explanation of why
we have a photograph of Mrs. Krikorian weaving while she is in the American Colony
house. Since on the one hand there was the American Colony which arranged for
volunteer work in many aspects of life, and on the other hand they were also
collaborating with Garabed Krikorian and helping him in selling and distributing his
photographs, it can be interpreted that his wife would have decided, in her turn, to
lend a hand to the American Colony herself, by becoming a member of the weaving
room. This was probably her way of expressing gratitude towards the American
Colony, for the organization was providing great help and contributing a lot to the
people of Jerusalem when the entire region was facing serious hardships due to
ongoing political instability in the Ottoman Empire, followed by the First World War.
Also since, as mentioned above, there was a tradition of being photographed in such
a manner or in such a place which suggested high social status, it can be argued
that Krikorian wanted to take a photo of his wife in the American Colony House in
order to show that his family was in close contact with a foreign establishment that
was highly respected throughout the region.

Following the fall of the Ottoman Empire and the establishment of the British
Mandate of Palestine, Jerusalem saw an era of growing urbanization, as well as
technological advances, brought from Europe. At this time photography became
much more significant as it was a sign of modernity in the region. A new urban class
emerged within Palestinian society, which adopted a more European lifestyle, and
started to perceive Bedouins and other so-called peasants as people with exotic
Oriental traits, to which they did not belong. Thus, such photos were produced from
the studios, with models dressed as Bedouins and/or villagers in order to represent
this unique oriental character that was now already understood as something not
part of British Palestine. It also became a trend for these aristocratic families to be
photographed dressed in such costumes. The studios such as Krikorian’s had a
reserve of such traditional costumes in order to satisfy their customers’ demands.’

Johannes Krikorian

The second photograph of this paper represents Najla Krikorian dressed as a
Bedouin. This is one of the classic examples that demonstrates the demand for
Oriental themed photographs. This image, however, has a unique story of its own. It
is true that while Armenians brought photography to Jerusalem first, they were also
the ones who trained Arabs as photographers. When Garabed Krikorian opened the
first photography studio in the city, he trained the first Arab photographer, Khalil
Ra’ad. He was born in 1854 in the Lebanese village of Bhamdoun. His father, having
converted to Protestantism, fled the village, for his compatriots were staunch
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Fig. 1. Garabed Krikorian, Mrs. Krikorian at the American Colony of Jerusalem, 1900-1920

Fig. 2. Johannes Krikorian, Najla Krikorian as a Bedouin, 1921, Jerusalem

Fig. 3. Elia Kahvedjian, Jewish Pilgrims praying to the Western Wall, 1935, Jerusalem
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Maronite Christians who considered his act a sin, and would not accept him as one
of them. After his father was killed in 1860 due to sectarian conflict in Lebanon,
Khalil Ra’ad and his sister were taken to Jerusalem by his mother, where they finally
settled. Eventually Ra’ad grew up and became an apprentice in Krikorian’s studio.
Later on, he opened his own studio right in front of his former apprentice. This led
to heated competition between student and teacher. It reached the point where both
family members would not talk to each other. In 1913, Garabed Krikorian’s son,
Johannes — who returned to Jerusalem from Germany after having studied photography
- put an end to the rivalry between the two families by marrying Najla, who was
Khalil Ra’ad’s niece.® Najla was considered the “peace bride” between the two
families. After the marriage, Johannes Krikorian, having taken control of his father’s
studio, started collaborating with Khalil Ra’ad. His wife, represented in the photograph,
is dressed as an Arab Bedouin, but at the same time bears an Armenian family
name, creating a harmony between the two families.

Elia Kahvedjian

The Krikorian family’s tradition of photography continued in Jerusalem.
However, they were not the only Armenian photographers. A more recent figure
was a survivor of the Armenian Genocide. As a consequence of Turkish Pan-Turkic
dreams and the timing of the first World War, the Ottoman Empire took advantage
and with a carefully planned methods managed to exterminate nearly one and a half
million Armenians who were driven out of their ancestral homeland. The survivors
of these atrocities found refuge in neighboring countries and cities.® Jerusalem, in
its part, was a haven for Elia Kahvedjian, who later became a prominent
photographer. In his words, he and his family walked for months in the Syrian
Desert. His mother gave him to a Kurdish family who was passing by in order to
save his life. He was raised in this family, and then put on the street, until he was
taken to an orphanage in Nazareth by the American Near East Relief Organization.'
There, by helping a teacher who was also a photographer, he learned that
profession. Later on, he went to live in Jerusalem, where he opened a photography
shop." His works dating from the late 1920s and the 1930s are well known. One of
the most notable ones is the representation of Jews praying in front of the Western
Wall. The image was taken in 1935, which was a period that represents the struggle
of the very existence of the Jews in Palestine and in the world. In Europe, the 1930s
saw the founding of an Anti-Semitic political ideology, Nazism, under the rule of
Adolf Hitler, signaling the endangerment of the Jewish existence in lands under Nazi
control. This was the beginning of the preparation of another Armenian Genocide-
like scenario, but this time the victims were the Jewish people. Concurrently, in the
late 1920s riots took place in Jerusalem, where Arabs attacked Jewish property in
order to claim the Western Wall as part of the Al-Agsa Mosque. Thus, feelings of
nationalism and religious expression were awakening in the hearts and minds of
every Jew. The faith towards their religion increased, as well as their attachment to
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the Holy Land. Many of the Jewish people concluded that their only salvation was the
return to the homeland of their ancestors, after being scattered around the world
for centuries. This idea of repatriation to the “promised land” had started since the
16th century. However, the peak of Jewish influx into Palestine occurred in the
1930s. This group had to resist both anti-Semitist ideologies and anti-Jewish
sentiments."” Elia Kahvedjian’s photograph representing Jews praying at the Western
Wall expresses all of these ideas and thoughts. Such a photograph speaks to the
hearts of many Jews who survived the Holocaust. Being a Genocide survivor himself,
Kahvedjian knew and felt what were his Jewish friends were going through during
the same period. It was a dark moment for everyone. Survivors of the Armenian
Genocide still had not recovered from the Turkish criminal acts committed upon them.
Jews were now about to face the same persecutions that the Armenians had faced.

Conclusion

These Armenian photographers, along with their works and productions, are an
inseparable treasure of Jerusalem. Their production can be considered as important
historical documents describing the lifestyle of Jerusalem during the late 19th and early
20th centuries. The analysis of these three images from three different Armenian
photographers revealed important knowledge. First of all, it showed the presence of
an important humanitarian organization, the American Colony of Jerusalem and its
contribution to the expansion of photography in the region. Also considered in this
analysis are the various thoughts and approaches to modernity at the time of the
British Mandate after the First World War was understood through the portraits of
wealthy Europeanized Jerusalemites dressed as peasants and Bedouins. And finally,
this discussion uncovered the rise of Jewish nationalism during the decade
preceding the Second World War, a crucial time for the Jewish people. The role of
the Armenian photographers of Jerusalem is undeniably one of the important
contributions to the history of Jerusalem.

The Armenian Quarter, although the smallest of the four districts, continues to
be an important contributor to the Old City, through its unique Church, through the
arts and crafts practiced by Armenian Jerusalemites, and through the heritage left
behind by the Armenian pioneers of photography in the Middle East. Armenians of
Jerusalem relate the story of their ancestors with that of their Jewish compatriots:
both nations were conquered and ruled by different foreign powers; both endured
many difficulties when they were faced with certain death; and both of them
witnessed a wide-scale state-organized Genocide. And yet, in the end, both nations
survived and continue to exist up till this very day, side by side, by practicing their
religions in a city that brings them next to each other.
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Hblii maTepuan o6 Mepycanume koHua 19 — Havana 20 BekoB, cTaBLUWII BamHbIM
BKnafom B uctoputo Mepycanuma. ApmaHckue cpotorpadbl ctanum nuoHepammn ¢o-
Torpacdumn Ha bauxHem BocToke. ApmaHe Mepycanuma cBA3bIBatOT CBOO UCTOPUIO C
UcTopveii eBpeiickoro HapoAaa, NMoCKoNbKy Ha Aot 0b6ovx HapofoB BbINano HemMano
TAMKMX UCMbITaHWi BNMOTb B0 reHoumpa. Ho oba Hapopa BbiKMAKM M MPOJOMKAOT
cocyuiectBoBath 60K 0 60K B ropoje, KOTopblii nx conukaeTt u obbesuHAET.

KnroyeBbie cnosa: apmaHckue doTorpadbl, Wepycanum, Kapanet [puropsH,
OaHec [puropsaH, Inua Kaxesepman, OcmaHckaa umnepua, Ctapblii ropog,

" BakanaBp MCKYCCTBOBELEHWA M WUCTOPUM WCKYCCTB, GakanaBp apXeonorum u UCTopum
npeBHero Mvipa, Royal Bank of Canada, hergelian@gmail.com, ctatba npepcrasnena 21.02.2022,
peueHsvposaHa 28.03.2022, npuHata k nybnmkauumn 20.05.2022.
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<ndwu hwdwp. Uwungwpjwu, Ywpbu: «Pniu hpwlwunpjut b «ytnd» hpwlwunigjwu pwiundp
Qnipgbu uwugyuuh «Rbquhg wpdntd shw» whbunid»: Upybuypwghywlwi hwinbu, N 1 (2022): 265-
277. DOI: 10.54503/2579-2830-2022.1(7)-265

Qnipgbu luwugjwuh «Rbquhg wpdnd shw» whbuu wuywiu <wjwunwuh hwuwpw-
Ywlwu-pwnwpwlwu Ywuph wudhowlwu wpdwqwupu k: Gpghdwuph wmwppbp huwp-
ubph hdnun Yppwpyndubpny S. huwugqwt unbindt| £ pniu ppwywiunigyuu b «Yybnd»
hpwywunigjwu pwfunw: Pwfudwu win Yepwp (wjunpbu nwpwdjws £ hwdwpfuwphwht
ghwlwunigwu db9 W wmwppbp npubunpnwdubpny wbin £ gt Nthgwd Shpuwhph «ORb|-
(n», dwu-Pwwhun Unjhbph «Swpunind Ywd fuwpbpwu», Ghynjwy Sngnh «MHuhgnp»,
% Ydphpgwup «Bwe Lwquip» b owun wyp unbindwagnpdnigyniuubpnud: Wu hwuquw-
dwupp pwgnid £ hwdbdwwnnigyniuubph jwju nwown W pny| b wwihu Yuwwpbp npnpwyh
punhwupwgnwiubp, wnwuduwgub] gnpdwnnipwihtu punhwupnyentu niubignn YEpwwp-
ubph hwwnty whwbp («untpEyur-Yepwwn, «phpwus-Yepwwn («oplhunr), «Gpyhbiny-
ynn» Yepwuwn, «pnnugbipdnn» Yepwwp): Ppwywuniygjuu Gpltbnynwdp wwjdwuwynpnwd
E uwb gbnupybunwywu Yepwwph Gpyhbnynud’ unbindtingd Yepwwp-<hwwybpuwn»
GnYyyntreniup:

Pwtiugh punbp' Anipgbu fuwtgywu, whbu, Yuwnwlybpgnyeiniu, «Yand» hpwywunipe-
Jniu, «pnnwgbipdnn» Yepwwn, pwiund, EYnynighw:

LEpwdénipyntu

«Rbquhg wpdnud syw» whbiund . luwugywut wpdwqwupnw § wpnh hw
hwuwpwwywu-pwnupwlwu hpnnnieniuutiphu: Mhtupt wunpwnwpét) £ Up-
dbu Uwubujwup [1, £ 126-127]: Spwlwuwgbnt wju unbindwgnpdniejniup nh-
wwnyb £ hppl pwotwqupwywuniejwu dbpopjw wpunwhwjnnyeyniu [1, ke 152]:
Mhtuh gjfjuwynp YEpwwp Shgpwuh dby pwotwqupulwu W hwugniuhwlwu
obipwnbp £ uywwnb] bwl Swghy fvwshlywup [6, Eo 13]: Lw wunpwnwpéb) § whbuh
qunwhwpwywu pnjwunwynyjwup, Yepwwynpdwu wpybuwnht, wpnhwlywunye-
jwup, hwwughy tunubi £ bwl Gpghdwuph huwpubph dwuht [6, b 11-14]:

Ubtp bywwwyp uodwd whbiunw pniu hpwlwuniejwu W «ybnd» hpwlwune-
pjwu pwfunudp ubpywjwgubu £ lvunhpubpu Gu wdpnfuubph hngbpwuniejwu
wnwuduwhwwnynyeniuutiph hhdpny gpwlwtu unbindwagnpdnipniuutipnd pniu,
funppwjpt ppwlywunyeywu nt «Ybnd», dJwybpbuwhu hpwywunypjwu pwunidub-
ph punhwunip Ypwp L npw wpunwhwynmdwu Yndwynghghnu dubpph puunieniun,

«Rbquhg wypdnud sjw» whbtiup Yepwywpwiht hwdwlwpgh b Ynudhynp ybipine-
Snugniup' pun wnweownhp twywwnwyh: <Gnwgnuinyejuu wnwplwu 9. fuwugjwup

" Upnguith wujwu <MUC hwy hpu U dhouwnwnwt  gpulwungeguwu W Upw
nwuwywundwu dbpnnhlwih wdphnuph hwignpn, 098150411@mail.ru, hnnywdp ubipywjwgut-
[ntopp' 10.01.2022, gpwiunubnt opp* 20.01.2022, tnwwgpnyejw punniubint opp' 20.05.2022:
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«Rtquhg wypdnw syw» whtuu £: <Ewnwgnunyejuu pupwgpnd Yyhpwnbup ytip-
(nwniejwu, hwdwnpnigjuu, hwdtdwnnipjwu b ybpwgwpydwu punhwunep
npwdwpwuwlwu dbpnnubpp, deluwpwuwlwu b wpdbpwuwywu dGpnnutipp:

Udpnjuutph hngbpwunipjutu wnwuduwhwwnnypyniuubpp. pniu hppwljw-
unipjwu b «Ybné» hpwlwiunipjwiu pwjdwu punhwunip YEpyp qpulywut
unbtindwagnpénipyniuubtpnid

Udpnfuwjpt puwnwiutiph ghnwywu punpnonudubipu wdthnthwsd Gu Gynwu-
wmwy |p Pnup «Udpntutbph hngbpwunieiniup» wotuwwmnejwu dbg: fuunpn w-
nwpyw hwpght wnwybjwwbu wnusynud £ wju wotuwnnipjwi «Udpnfuubiph nw-
wnnnnijntuutipp» Gupwgntiup: &. |p Pnup hwdwpnd £, np wdpnfuubiph «nwwnn-
nnyntuttipp» hhdujwsd Gu hwwbby W wnpwdwpwunpbu shhduwynpgwsd tgpw-
hwugnwdubiph, Gpunyputph qnun dwybpbuwiht bdwunyenwiutph Ywd thnfulw-
wuwygniubph Jpw [2, ko 95]: Ujupupt' funppwiht hdwuwing wdpnfutbpp Gu-
pwlw sbU nwwnnnieniuubph wgnbgnuyejwup: Unweunpnubiph' dnnndpnh Ypw
utd wanbignieiniu ennwd dwnbph dtdwgnyu Jwup hwpdwpbgywsd b wdpnfuw-
Jhu puywniubphtu W wybh 2nun ngbiyngnud £ wwwnybiputp, pwtu npwdwpwtw-
Ywl upwth nwwnnnniejnuttn [2, ko 65]: Wu wofuwwnniejut «Udpnfuutiph Gpluw-
Yuwjniejniup» Gupwgifund 2npwithynud Gu pnit hpwlwunyejwu b «ytind» hpwlw-
untpjwu wnusnipntuutiph punhwunyy Yepwh hngbipwuwlwu hphdptpp. «Mwwn-
dnipjwtu dbe pwgnnuywup donwwbiu swun wybih Yuplnp nbp £ fuwnwgt,
pwu hpwywunyeiniup: Wuwnbn wuppwlwup donwwbu gbiphgfund £ hpwywup
uyuuwndwdp» [2, ko 98]: Gny] qupqugwd nwwnnnyeniup b yun Gpuwywyni-
[Intup, pwuwlwuph hnfuwpbu ywunybpwihu dnwsdnnnipjwu pungdqwdnipiniup
fjubinnw Gu Gpunyutiph hpwlwu W funppwjht puywdwu gnpdpupwgp, Yndynid
Gu ppwlwunyeyniup’ Yunnigbing nt wdpwanbing wuppwlwup («Ybnd» hpwyw-
unieyniup-4.U.): bptipp L Gpunypubph dwybpbuwihtu puywdwu dwupu § funu-
ynuw vwl £. nwwujwup «Quu ni hnghu» hnnjwénud. «Udbu Gplnye niuh hp
wpuwpht YEpuwpwlpp - dup b ubippht hdwuwnp - hnght: Uwpnnp, gbinkighp,
Ywwnwpjwip npwug ubpnwouwynienut £, pwyg En ubpnwotuwynye)niup, ndpwiu-
wmwpuwn, swwn £ nddwp, bW dwpnhy undnpwpwnp qugnw Gu hbgnhu. huy hbownp
auu b» [4, ko 266]: Culwidwu wyu Ybpwu wpdbgnpynwd £ pninp pwpépwpdbip
gqunuwthwnubipp. GYybntightu pulwynd £ gnun hpple gdpbipwynp 2hunyeintu, hn-
gunpwlwup' Bplwp qgbunubp Ypnn L dnpnipwynp wuduwynpnieniu, nwunud-
uwpwup' unynpwlwu Ywnnyg, gpwlwunyggniup’ mwwd gnppbp Yud wuntuubp
[4, 9 266-267], pwwpnuu k' dp db&d obup, «np pbd niup, dbop wninduwyubp Gu
Sdwiuynid, nbpwuwutubp BU fuwnnu» [4, by 267]: by puwdwu w'ju Yepwu k
gbiph2tunwd hwuwpwynpjwu dbe: Uuhupt' J&& hwpyny wuwnbuynd & hpbph L
Gpunypubtiph funppw)ht, qunwihhwpwlw upwuwynieniun:

Uju Ywd wju Gpunyph dwybpbuwihtu puywinwip dwpnniu hbnwgunwd £ pniu
dodwpuinieinuphg: SGpwywuniyejwu dbe (wjunpbu npuunpdby £ Ynudphywh wu
Ybpwp, np ubpywjwgund b wuhwdwwbnbih W hwwnhp hpwlwunyeniutbph
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wnusniiniu, npnughg dbyp Ywnnigywsd L uwh, nhwydwdh, pjnippuludw
gbinwpybunmwlwu huwpubph oqunipjwdp U ubpywjwgunw £ pniu hpwlwunie-
jwu npwdwqdwihtu hwlwnpnieniup: Gpynt hwywnhp hpwywunignwuubph wnp-
pnypeutinnd hwlwnhp punypwaptip Gu étnp ptipnud twl Yepwwpubpp. «pniu»
hpwlwunigjwu nuwownnd  Jwfuynnnipjwu  hwnlwuhony  punipwgnpynn  Ybp-
wwpp «ybnd» hpwlwunigjwu whpnyend dbnp £ pbipnud pwonypjwu hwwnynt-
pINluUbn, wutgwuneniup Yepwwinfudnd £ wgnbghynyejwu, unnpp' Jthp,
Yndwynpnipyniup’ wquynipjwu Ywd hwlwnwyp: Auwynpydnid £ dh jnipunpy
<hwlwybpwywp», np ubpyujwgund £ Yepwwph hpwlwu hwnlwupoubph L
gnpdnnnigyntuutiph hwwnpwhwdwwpgp: 4Ynudphyunh Yunnigdwu wyu Yepwu
untindnwd £ Yepwwpwihu hwwnny nhwbp: Mwpjdwuwlwunptu Yupbh b wnwus-
uwgub «unipEyur-Yepwwph, «ehpwfus-Ypwywnp («opjlywn») b «Gplthnyynn»
YGpwwph wnhwbipp: «Unptlu»-Yepwwpp «Ybnd» phpwlwunyejniup Ywnnignnu
E: Unynpwpwp wjuwhup unbindwgnpdnipniutubpnid tw wdbuwwywnpy gnpdnn
wudu k, gnpdnnnipjniuiipi wnwyg dnnn nwdp: «(Ghpwfu»-Ypwwnu wju Yunny-
gh wju nGwnwiu &, nppu nuinnywéd Gu «unipGyun»-Ypwwph gnpdnnnieniuubpp:
<bug Ybpwwpwihu w’ju whwh hwdwp § Yunnigdnud «ybind» hpwlwunieyniup:
«GpYthtnyynn» Yepwwnu wyu dhwynpu &, nph 2nitpe hynwuynud £ «ybind» hpwlw-
unyntup: Lpw onipg dwywynwd £ Yepwwp-<hwwybpwwn» Gpyynieniup: Uw-
Yuwju wyju gnpdwnnypubpp Ywpnn Gu bwb hwdwwbnyt) Jd&Yy Yepwwph dbe:
«Unipjyun»-Ytipwywpp Ywpnn £ dhwdwdwuwy [hubp bwbe «Gpythtnyynn» Yeip-
wwp, beb «ytnd» hpwlwunyeyniup Yunnigh htug p'n wudh onipg: «(Fhpwiux»-
Yepwwpp Ywpnn b whwdw hwjnuyb] bwbe «unipjlus-Ypwywph Yupguyhtw-
Ynw, Gebt wpyh pynipppulwidwu wihpht W Ynpguh ppwlwunigjuu gqugnidp:
«Unipjiyunwipu» b «phpwiuwihtu» gnpdwnnypubpp Ywpnn Gu hwdwwnbinyb) dp
Ytpwwnh dbo twlb wju nbwpnud, tipp Ypwwpp npdb) b hupuwuwptinigejwu W
htug p'p hwdwp E jubnnd hpwlwunyeniup:

Pnilu ppwlwunigjwu b «Yybnd» hpwlwunyejwu wnusnigniuubpp Ywpnn Gu
Guwdnptp W nnpbpquywu, W Yuwwwlbpqulwu Ynudphyw: N Thpuwhpp
«Opbnn» «untplyur-YEpwwpp Swgnu t [7, Lo 185-191, 193-198, 206-209],
wnwoht wjwund «phpwu»-Yapwywpu Opbnu &, huy «GpYythtnyynn» Yepwwp-
ubpp' Yagnbdnuwu b Ywuupnt: Uwlwit wnwoht wwunw Ywnnigynn «Yybind»
hpwlwunigyntuu niup bwb hp wéwugjuutpp: Lnyu wpwdwpwunyejwdp b
gifuwynp «phpwiur-Ypywp Opbynt hp Ynnphtu niuh wéwugjw| «phpwfux-
Ytpwwputp: Uw wywjdwuwynpywd £ upwuny, np «untpjyuns-Yapwywn Swagnjh
Yunnigwd gfuwynp «ytind» hpwlhwunigyniup Ywphp £ qgnd wyp «ytind» hpw-
Ywunypntuubinh: 64 ujnidbih qupgugdwu pupwgpnid ywppbpwpwn «phpwfu» -
Ytpwwnph Yuwpqwyhbwynid Gu hwjnudnd Mnnphgnu [7, Ly 135-137, 164-166,
221-223, 228], Ywuuhnu [7, ko 175-177, 209-211, 230-233], “hqnbdnuwu [7, ko
219-221], Edhthwu [7, £9 192-193, 232], Lnnnyhynu [7, ko 214-215]: Lpwughg jni-
pwpwugniph hwdwp Yunnigynuwd £ wnwudhu «ybnd» hpwlwunieniu, npp «bpy-
thbnynw» £ wmwpptip Yepwwpubph: Uupupt' wju unbndwagnpdniejuu dby «ph-
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nwfur-Yapwwph W «Gplthtinyynn» Ypwwph Yupgquyhdwlubipt hug-np wnnwng
owpdwlwu Gu: Uwlwju hunwly W wuthnthnfu b «unipiyuns-Ybpwwph upgqu-
ypéwyp: Wu pninp nbwpbipnd Swgnu £ Wu Ywnnygnd ywjdwuwlwunpbu
Yuwptih £ wnwuduwgub) «pnnugbpdnn» Ypwwpph wnphwp: Hpwt hwdwwywnwu-
fuwunud £ Edhjhwt:

Lwju wnnuwing YEpwwpwihu wju gnpdwnnypubpp hwdwwwwnwufuwund Gu
«n"y k unnignud [«ytind» hpwlwunipiniup]» («untpjtlyu»-Yepwwn), «n’d hwdwnp
E Yunnignu» («phpwlus-Yepwwp), «n’d dwupt b Junnignd» («Bphthnyynn»
Ypwwn) b «n’y £ pwunnud [«ynd» hpwlwunwgyniup]» («pnnuigbpdnn» Yapuwn)
hwpgtippu:

Swpwddwd £ twl wpu hpwlhwunyeniuubph wnusnigywu wju Ybpwp, np
Guwynpnud £ Yuwwwybpquwu Ynuppyw: Ujunbn hwwnpnypjuu  Ggpbipp
npuunpynid tu Gpghdwuphtu punpng upjwéniejwdp nt swihwquugnigniuubpny:
«4bind» phpwlwunypuu Ywnnigdwtu huwpubpp pwqidwqwu Gu Gpghdwywu
unbindwagnpoénypniuubipnud:Unudhywnh wyu Ypwp npnawlh twppbpnie)niuub-
nny npulinpyti| £ dwu-Pwuinpuwin Unjhtiph «Swpuninid Ywd fuwpbipwu» b Ghynjw,
Qngniph «tuhgnp» Yuwwybipgniyenwuubpn: Wu Gpybpnd wmwppbp Gu «ytind»
hpwlwunipjwu Ywnnigdwu gjfuwynp huwpubpp. «tuhgnpnw» wju unnigyned
E nhydwdh nt ywwnwhwlwunyejwu fuwnh, huYy «Swpuynibnud»' dhnnwiuwyn-
pnuejwu huwputipny: «tuhgnph» gfuwynp Yepwwp fulbunwyngp' «ytind» nup-
anpp, hbug «tiplthtinyynn» Ytpwwpu £, np h uyqpwt gniuh nlihgnph Yupqw-
ypbwynd hwjinuybiint hwunniy tywwnwy: Lpwu wnwhuh Ywpgquyhbwy £ hw-
nnpnnd  Pnpshuuynt b “npshtuynt  gynippuluinudp [8, Lo 36-39]: Lpwup
wywdw hwjinuynid Gu «unipjlur-Ypywph Yuwpguyphbwynw: Pnpshuuyhu b
Tnpshuuypu «Yytnd» hpwlwunyejwu Ywnnigdwu hhduwpwpp nunn YEpwwpubpu
Gu: 6y whtiuh gnpdnnnugniiibinh nng pupwgpp ny wy| hug k, tpb ny pinLppL-
Yudwtu wunhbwuwlwu wé: «UnipGlur»-Ypwwph gnpdwnnypu wlwdw tn-
fjuwugynud £ whtiuh gpbet pninp Ypwwpubppu: Lpwup dhwdwdwuwly twl
«phpwiur-Ypwwpubp Gu, pwuh np qwju wnnuing hbug upw'ug hwdwp & Yb-
pwihnfuynud pniu hpwwunieiniup: Mhtup Yepwwpubiph gtpwy2hn dwuhtu hw-
unt b fulbunwyngp’ «yind» hpwlwunyejuup wwwlwunn Enyejniup, dhwju dw-
nw Ouhwu b Swuwsnd hpwywu huGunmwynyphu: Lw k| Gppbdu hwjnuynd §
«untpjEyu»-Ypwwnph yupgquyptwynd' nhyywsdh nt ywunwhwwunygjwi fuw-
nhtu fuwnubin dhnnwuwynpnipjw swihwpwdhu W npnpwyhnpbu bywuwnbing
hp «<hwywytipwwph» Yunngdwup: Pnpp-hus wy £ hpwyhdwyp «Swipunjnud»-nud:
LUbuwnpnund nwpdw dbpp updws hwlwnpnigyniuu ' hwdwwwwnwufuwubg-
Jwd tipghdwuph wywjdwuwaslbppt: Uwywju whtuh gnpdnnniejniuutiph ulygptiw-
hwindwdnud wpnbu Swpunidh pniu Eneyniup gpbet pwgwhwjnywd t: Ybp-
wwnpubph gbipwyohn dwut wpnbu hwunt £ ppwlwt Swpuinidh Enyeywup [9, by
18-22, 24-31]: Uhwju Opgnup L whyhtu Mbpubiu Gu qwpniuiwynwd hwdwnwy
Swpunnid-<hwlwybpwwphu»: 64 h hwlwnpnieniu uwfunpn ophtwyp® wyuwntbin
gliuwynp huwpp dpnnduwynpnipniu £ «GpYyhtnyynn» Yepwwnp Swpunnidp
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uwl wywnpy «unipiyunr-Ybpwwn t, pwuh np htug hupu £ hp wudh onipe Yuw-
nnignd «Yybnd» hpwlwunieniu: Mphtuh djnw Yepwwpubpp «phpwfus-Ybpwwnp
Ywpgwyhbwynw Gu, pwuh np Upwup Lwpninpjw Yndwpwpnieniuutiph gn-
htipu Gu: Gpynt ywhbuubpnud £ h dbipgn pnnwqgtindynid £ ytind hpwlwunyeniup:
«Huhgnp»-nwd «pnnugtindnn» YGpwwpp thnunwwmwp bJwt Yniqdhstu £, pwyg
wywdw «pnnwgbpdnnph» gnpdwnnye b unwund twb ujGunwyngh Yepwwpp,
pwuh np htug upw twdwlu £ pwgwhwjnnud hpwwunie)niup [8, ko 104-106]:
«Swpwjnid»-nd wyn gnpdwnnypu hpwlywuwgund £ wpnwpbdwlywu ubGpyuwynt-
pInlu niubkignn wppwih Yepwwpp [9, ko 96-98]: <wy gpwlywuniejwu dby pwju-
dwt wyu YEpwh wdkuwwdpnnowlwt wpwnwhwjnnieniutubpp pwotwqupuyw-
unigjwu eEdwiny gpywd unbindwgnpdniejniuutipt Gu: Wuwbn hwyphpéd Ywun-
pwnwnuwup Jdhwiu Y Ydppbjwup «Bwy Lwqup» hbphwpe-whbupu: «Bwy
Lwqup» funpwghpt wpnbt wpmwhwjnnd £ pnis ppwuuntgjuwu (Luqup) b
«ytnd» hpwlwunyEjwu (Lwe) pwiunwip: ¥ MdhpGwup hbphwpe-whbunw hpw-
Ywu Lwquphtu dwuwsnid U Nwinhwup, Kwpuwunthhu, Shpwgntu b puetipgnn-
hwunhuwwnbup: Utwgwdp hwnnpnwyhg Gu Lwe Lwqup-<hwlwybpwwphu»:
Uwlwju pnit ppwwunyejwup hwunt YEpwwpubphg jnipwpwignip wju whtup
ynupipynp Yunnigdwt b nddwtu hwpgnd niwh yénnpn  Upwuwynieginiu:
Cwplwunthpt «ytind» ppwlwunyeywu Ywjwgnup Ywufuwwmbunnu £ [3, Ee 220]
(ywuuhy «untpElur-Ypwwp), Shpwgn' hhduwpwpp nunnp [3, Ly 222-223]
(whwdw «unipybyu»-Yepwwn), huy Nwnhwup' pnit hppwlwunypjwu pugwhwy-
wnnp [3, k9 299-303] («pnnuwqtipdnn» Yepwwp): Mhbuh dinw Yepwwnpubpp «eh-
pwfu»-Yepwwph Yupgquyphbwynd Gu: Mwnwhwwunygywu fuwnp wiu ud wju
Yepw wannud £ pninph dpw, b Lwquipp hptpwgu Ytpwwidinfuynd £ pninph hw-
dup: Wn YEpwwpubipp twb wywdw «unipiyuns-Ybpwwpubip Gu: “thuowpybing
qnin bGplnypubiph dwybpbup' upwup £ G uywuwnnd Lwquph <hwlwybpww-
ph» Yujwgdwup:

Ldwuwwhw  unbindwagnpdnipniuubipnid  gnpdnnnipiniuttiph  punhwunep
dnnbp Yupbh £ auwybpwb) wjuwbu' pniu ppwlwunyggniu-npw ubuguiginfudwu
hGwnlwup «ytind» hpwlywunigniu-ybpwnwpd pniu hpwwuniejwup: Unynpw-
pwn wfutwlwu thniyp hwdbdwwnwpwp thnpp wnbin £ qpuntigund: Uju Yugdnwd
£ Gpyh bwfuwnpnyeniup: <wugnygp pntu hpwwunygjwu ukuquithnfudwu npyuqu
E' «ybind» ppwlwunypjwu wugdwt wwhp: <wugnigundndu pungpynud £ pn-
nwgbpddwu thnyp: Uwlwju npn2 unbindwgnpdnipniubpnd wju dnnbp Ywpnn
£ Yhpwnlty npngwlh tninfuwluting: Unnbip (hundtipnpbt’ wwhwywugws b
. Hedhpgjwuh htiphwe-whtunwd, L. Sngnih «Huhgnpr-nd: <. (ndwujwup
hGphwpenu pwg £ pnnuwd ybpohtu thnyp. Lwquph «<hwywybpwwpp» sh pn-
nwgbpdynud: «Swpunid»-nd pwg b pnnujwd twfutwlwu thnyp. whbuh gnp-
onnniejnuutiph deluwpynd wpnbu «ybnd» hpwlwunieniup pwjpwjdwu tgphu
E: Upnuidbph Ywnnigwdpwjhu thnybpu w’)) uygpniupny U wnwuduwgyntd win
Gpytipnid:
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«Lbhquhg ypénud syw» yhbuph Yepywpwihtt hwdwwpgp b Ynubhlyuwp

«2bquhg wpdnwd shw» whbuh «GpYythnyynn» Yepwwpp Shgpwu <wjlwg-
Jwuu kb wwppbpnyenu Jinw uinbndwagnpdnieyniutbpph’ wjuinbn pninp Yeip-
wwpubpp hwunt GU pnu ppwlwunyjwup, pwig gptpt pninpu £ wju Ywd wju
Ybpw wotuwwnnd Gu «Yybnd» hpwlwunyejwu Ywnnigdwu ypw: Grb djnw unbin-
swagnnponteiniuubipnud wuhwwnwlwuwgywsd thu «phpwur-Ybpwywputp, npnug
wwwynndunpnotiint  gnpdpupwght thu ninnywd Ytindhpp Ywnnigbint pninp
wlywnbipp, www wjuwnbin wnweht hwjwgphg shw winwhup Yepwwn: Pwyg nuw
wpwwpbdwywu ubplwjniginiu niutignn wdpnfut £, npp fupuwn uplnp swthinud £
wwwhnynwd Shgpwuh hwdwn:

Pniu hpwywunyejwu nwownnd Shgpwu <wjwugquuh niubigwd wpdwupp-
ubpp hwébh dwiup b gbintighly wpwnwphutu Gu: FHpwup Shgpwuh Enugjwt funp-
pbpp, ubpphu nwwmwpynigyntuu nL sushunyeniup pnnwpynn nhdwyubp Gu: Luw-
uwwnhw nhdwlubp U uwb Rwy Lwquph «hbpnuwywu» wpwppubpp, fuGunw-
Unyp wnbipunype «<nhgnpujhtu» wwhywdpp' uygpnud Pnpshuuyne LW Tnpshuuynt,
wjunthinle djnw Ypwwpubiph puwindubpnyg, Swpunintdh «pwpbiywonnie-
Jw» npubinpndubpp: Prnwijwuwlwu pwuwdunuubph wpwdwpwunyejwdp'
«Pwe Lwqup» tpyh YGpwwpubph hwdwp hbpnup «<hbGpnuwlwu» gpniejwdp
npnawly Ypnn dwpnu £, Pnpshuuynt b tnpshuuynt hwdwp nlbhgnpp hwinnwy
owndnwalubip niubkignnu &, phuly Opgnup L MbGpubh hwdwp pwpbiywownp dhwju
pwpnjwlwunyejwl Jdwuht fununnu £ Fpwup Ywugdnd Gu LPwy Lwquwnh,
fulbunwynyph bW Swpninibh Yepwwpubiph dwytiptiup, huy «phpwiu»-Yepwwn-
ubpu wwwhnynwd tu, wjuwbu wuws, dwybpbuwhu swihnup: «Rbquhg wpdnid
syw» whbunud k|, hwdwdwju qbpp2tunn wouwphpuywdwu, bwfuwgwhp hwébh
Swju W wpunwphtu nubgnn dwpnu b «Gwpnwwn-.. .Uwlwiu dbp dnnndnipnp,
gwywih Ytpwny, pnwunwynyeniup sh wbuunwd, fuwpdnd b wpuwphupt,
suwlwu Ynndpu...» [5, ko 240]:

Mhbuh Uwfuwnpnieniuu pungpynd £ dpusk Ynwwlygnygjwt wnwounpn
Quwinwwnh wigp b Shgpwupht twjuwgwhnipjwt pEYUWSNL wnwownpbint wnw-
owpyp: Lwluwnpnijwu Ywpunpwgnyu nbwnwip Shgpwuh Gpwgh Ybpwwwun-
dnwdu k. «Shgpw -...gnpdh quwgh wpwpwlwu udnyg htdws... nipbdu’ hwulw-
unw BY, np ypdwlu wuhbpbpe k, pwig dhnig houby st Yupnnwund, wybihu' sbd
kL nignid» [5, k9 235]: Wu Gpwgh YpYuwy-thnhnfuwu £ Snpwyp' whbup dby
wj] hwwnygwdnwd ppynn funupp, npp Gpwgh wwpwoényeniuubpnd ubipyujwg-
qwop thnfuwnpnw b Juufuwgnpwyniypui hwppwY. «S3npwly - Apnt ypw bu,
wuwbp, pwop whun pnutiu' dhusle ybpg Yuwuh» [5, k9 247]: Upwup pwywlwuhu
nidght  wgnwuowu-Jwufuwgpnuiubp Gu: «Ybnd» hpwywunigywt Junnigdw
qnpopuewgh ubhge Yupbih b hwdwpt] Swinwnh wigh npduqp: <Gug uw £
whbuh gnpdnnnieniutph hwugnygp, npu k| uygpuwynpbine £ pniu hpwwune-
pjwu U «ybnd» ppwlywuniejwu pwfunwip: Phwpyb, wju sh unwunwd unyuwhup
gnwutinnipntu, hngbpwuwywu uppbpwuqubph hwpunnenu bW Jwn wpunw-
hwjndwénye)niu, huswhupu ybpp pipdwéd unbindwgnpdnieniuttpnd bp, puwyg
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punhwuniyp gétipny ubipyuwjwgynud £ hngbpwunpbu W Ywnnigwdpwpwunpbiu
hwdnghs: . fuwugjwup nhwnty £ Yppwnb| nbnw-dwupwdwuubtiph ubippbpdwu
wpybuwnp, sushu pwgwnniniuubpny htwnlb) £ dJhupdwihqup' psny ownu wub-
(nt, wnbiplnye Gpypnpnuwlywu hwuquwdwupubpny, dJwytipbuwihu otipnbpny, hb-
wnbwuputipn wwwnbwnw)hu-funppwjpup ubpywjwgubint uygpniupht: Lwfuw-
npnienup Yuwnwpnd £ Gpyne uplnp gnpdwnnype. ubplwjwgund £ Shgpwup
ytugwnuwihu dwup wwjdwuubpp b Ywufuwwnbund hwonnnipniuubpp: Gpynwuu
£l Ywwwpynd Gu ubndnipjwdp, nbwwihqughnt wpybuwnh hdnwn Yhpwndw
dhongny: Lwfuwnpnijwu wyu punhwunip hpwyhdwyp wuninnuyhnpbu gqniqu-
htnynw £ V. Yedhpgjwuh «Rwe Lwqup» hbphwe-whtuph uygpuwhwunywdhu.
Yepwwph hpwlwt eaqwnnipniup ubiplwjwgunn hpwydhbwy, wwwquynud pup-
antupubip udwébiint ninnwyph hwdnqwénieiniu bW Ywufuwgniwynypniu (Lw-
plwunthnt Ypwwpp) Ywd unyup Ywufuwgpnd tpwgh (Shgpwup tpwqp) dp-
ongny: Shgpwuht twjuwgquhnyejwu pEHUWSNL wnwownnbnt wuwlulw| wnw-
ownyp unyupwtu b hwdwwwuwwufuwund nhyywsdh, dwlwwwgpp fuwnhu, np-
pwtu Pwe Lwqwph uygpuwlwu hwonnniejniuutipp: 64 htug wju nbuwpwunwd
E| Shgpwuh Ypwwpp Eynpgnighwih wnwoht wunmhbwut £ wpdwuwgpynud: Gw-
Inwuwnp' «ybnd» hpwlwunyeniu Yunnigbne gnpdptpwgh wdihngh pwuwdslp uw
L. «f3bpnigynitiutp Ywu wugnipn, pwjg dwdwuwly nwibup, Ywfuwwnbup, Ghown
duh Ypbipbup, YGuuwgpnieniu Yuwppbup» [5, to 240]: Shgpwuh npnnt' nnw
Yung htwn Unulyw thwlustint hwuqwdwupp fuwugqwpnd Ep hnbwjwywu Yybp-
wwnh dhdh Ywnnigdwup, b hbug Shgpwuh oqunigjwdp £ Gwinwp duwfub-
nnw wyn. hpnnniniup’ npwywu gnyubip hwnnpnting ybpohupu [5, te 241]: Uju
npywghg htitnn Shgpwuu k| Swpuninitdh wbu 6bnp £ pbipnd «untpjtlun»-Ybip-
wuwph hwwywupubp' bywuwnbing hp wudh onng «Ybind» hpwlwunyejwu Yuw-
nnigdwup: UYwhy «unipjlyun»-Ytipwwp £ hdhodbptip (nbwpwt) Ywpwu: <bug
Ywpw-Shgpwt wbuwpwund Gu ubpyuwjwgynd wnweounpnh U wdpnfuph hw-
pwpbpnieniuutipp: Wuwnbn Ywpdbu pwnwghnpbu hpwgnpdytijhu hubu Syniu-
nwy [p Pnup wnwye pwowd hngbipwuwlwu npnypubipp: <wnwwbu wju hwwn-
qwoénw Bu gpbeb ninnuyhnptu ubpyujwgynd wdpnfuh wprnwpbdwlwu ubip-
ujniyeyntup W upw swihdwu wnwotwjunigyniup Shgpwuh Ypwwph Ywnnig-
quwopnid: Ywpwjh swihndp gnyg b vwihu Shgpwuh Yepwwph kyngnighntu htip-
pwlwu thnthnfunyeniup: Wn thnihnfunipjwu gnighsp nbdp-nbunw(u £ Ywpwu
uywuwnuwd £, np Shgpwuh hpbonwlwihu nbidphg gpbeb nshus sh duwghl) puwn-
pwwwjpwph pupwgpnud [5, k9 242]: Uw gnyg & wwihu Shgpwuh hwpdwpynnw-
Ywunipjwu hwwnlwuhop: Shgpwup bW Ywpwjh hwdwwnbn wotuwnwupt ninnywd
E gnun pwnwueh, wpwnwpht dubiph dowydwup, pwuh np wdpnfuhtu gpwynid k
hwdnghs pwnwupp: Hnlu sgpywsd Gwnh nne wwpgniuwynyeniup, funuphg w-
nwyb] nhdwfuwnh L YEgwdph Ywpunpnigjwu pungénwip Ywpwih Ynndhg wd-
pnjuutiph ypw wanbint mbuwlwu npnypubph wnwplywjwgnidu Gu [5, Lo 243]:
Shgpwup Ybpwwpnu nbinh niubkignn wunphéwuwlwu thnthnfunyeiniuubipp thwu-
wnnn Juplunp nbunw] £ uwb «dnnndpnudwinnyeniu» Ggpnyeh daluwpwunte-
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jniup: Mwnq k, np nbwph pwunwpwywu ybptwluwy dgnnn dwpnp, np gnigwpb-
pnud £ hwpdwpynnuwunyzjwu gétip, wbup £ wuwwpbq qu dnnnypnwywpnigjwu
fununnuwiutpny: Pwjg wdbu hushtu dwybpbuwhu ywpgniuwynieintu hwnnpnnn
L hptu hwpdwpbgunn, Ytndp Ywnnignn wju Ybpwwpp win unyu ulygpniupny
Suwfubnnu £ uwlb «dnnnpnwywpniginiu» Ggpnypep. «Shgpw - Upuw) Gu dGy-
Uwpwunid. dnnnypnwdwpnipini, wjuhupt' dnnndpnhu Bu Jupnw» [5, ty 242):
Shgpwuh wpwwpht, dwybpbuwihtu Ynndp dowynn Yepwwpubphg £ bwb wugb-
pbuh nwnwgsnithp Lwpwt, npp sntuh Ywpwih Yepwwph $niuyghnuw dwupw-
ptnujwdnieniup W gniubinnieniup, pwig gfuwynp Yepwwph «qupwjwlwis
swithnp unyuwbu Yupunp £ W ubpluwjugund £ wpnbu wybh ne wybih uwu-
dwpdwy nwpdnn Shgpwuh puwynpnipjwu gdétipp: Shgpwu-Lwpw uppwiuwnh
pupwgpnd Shgpwuh' Yung dwupht funupnud uwunynud GU «pwolwqupulw»
dadwdwnnyejwu hbwnptp. «Shgpwu - <bnnt Gd ninupyty... Ywpuwyhpwung, hud
Juwyti| Yung nbiup unwuwint...» [5, ke 258]:

Lhwnwppphp 26pnn £ pwgnd twl, wjuwbu wuwd, «wjgbiniyeniutubph» dn-
wnhyp: Uywgw wnwounpnhtu wygbnud Gu ppbwywu wofuwphh (Cun), ubnwywu
thnppwdwutnipniuutph (Ywipy), dwpduwywéwnubph (Lnuny) L hpGwubph
(Puwy) ubpywjwgnighsubipp: Uw ns ninnuyph hdwuwnny hpobgund £ L. Snagnih
«Mtuphgnph» wju wbuwpwuubpp, npnup ubpYwjwgund thu pwnwph wwppbp
wwunnujwubph wigbnueniutbpp lujGunwyngpu: Upwnwpht udwunieniuutpny
hwunbps' hpwyhbwlubpp Gpynt whbuubpnd nubt bwywu wwppbpnugniuubn:
«Mtuphgnph» Ybpwwpubpp hwnnpnwyhg thu «ybnd» hpwywuniegjwup b hujbu-
wmwynyhu punniund Epu pppl hinhuwynypyniu: lujtunwyndu wpnbu hwnpw-
hwptb| tp «pniu» hpwlwuniejwu thnyp W hwub] Ep «quhwlwniejwu» wuwnp-
dwuh (=Rw9 Lwquwnp): Shgpwup nbinlu skp qpwnbigpti] wnwounpnh wennp, L
w)gbiintubiphg jntpwpwugnipp, 2whhg Giubiny, thnpénwd £ dh unp pwp wybjwgub
«ytind» hpwywuniejwu ohuywdphu: Rwup np wdbu puy hhdujws Ep Ybndhph
ypw, wjn unyu Ytndhpp wbiwnp E ubppwihwugbp twl wu YEpwwpubph hw-
pwpbpnyeniuubph nwow: Swinwwn-Uwpn-Ywpn-Glun-“Ywhy-Lnunt YEpwwpw-
Jhu fudph b Shgpwup hwdwgnpdwygnigjwu ubpund pnnupyws Gu uwl
dhypnynudphywnutip, npnup, hhwpyt, sntubu gngnpwu fuGunmwynyh b pwnwph
wwownnujwubph dholt dwywynn dhypnynudphywnubph gbnwpybunmwywu wd-
pnnowwunteinut nu gniubinnyeniup, npnugjwt U funuph Yndhqdh wwppbiph
pwquwdl nt pwqdwpwpn Yhpwpyndubipp, Ynudhyunwiht pwqdwéninnyeniup,
pwig gunuwthwpwlywu nbuwuyniuhg funpwwbu hGwwppphp Gu U juhun wp-
nhwywu dbpopjw hwj hwuwpwwlwu-pwunwpwlywu hwpwpbpnyeniuubph hw-
dwuwnbipunnid: Snipwpwtginip wygbinuyentu npnawyphnpbu wgnnud £ Shgpwup
Yepwwph qupqugdwl Ypw, nunund £ EYnynighnt gnpdpupwgh |hwnpdbtp
thny: Lpbwlwu woluwphp ubipyuwjwgnighs Clunjh wjgbiinyeniup whtiup wnwug-
pwjhu wmbuwpwuubphg £ Lwfu' fupun Yuplnp Gu wpu Yepwwpubph ghnfuw-
nwpd swihnwubpp: Shgpwup Yepwwph «funjulywu» swihnwp hwugnud £ hb-
nlywihu. «Cjun.-...Cww onwwnpht bu, £ Pw np wund &' jwy wpbighnbuwm
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yut"u» [5, ko 256]: Thunjh wdblwwdpnnowlwu swihndp hbug Shgpwuu L
wwwhnynwd. «@wdwp-...N"Y tp wyn hwdwypbh wwpnup: /Shgpwu - Gpyph
hpwywu wbpp» [5, ko 257]: Wu wnbuwpwunwd gébwagpynud £ bwlb Cjunih b Gw-
(nwwnp (wyunptu snpulinpdwd b npwtiv winuhupht hwwnny qupgugdwu ni NW-
dwu shwuwd Ynuphyup. «Clun-Swnwn-dwinunutbiph” Uwbp, huduhg pbiq
funphnipn, npwughg huspwt onun wquwnybiu' pnt ognunt w» [5, k9 256]: Pwyg
wju pny| gdwgnywsd Ynubjhlnl huptwlywwnwy sk &'y Ybpp pbipdws Yep-
wwpwiht thnfuwnwnd swihnwtbiph, W wu wnnin qdwgnyws Ynudihynh Jeng-
twuwywwwyp Shgpwuh YEpwwph tyngnighnt hbppwywu thnyp duwynpbiu L,
np wpnwhwjnynwd £ pwdwywt fununis huptwswihdwdp. «Shgpwu-...ULYhu
puh Yuwd Jnwp pw, Eu Jnwpt' Bu deyh...Jepend Yduwd B'u, u, B'u» [5, b
257]: Uty wy dphypnynudpihyunwipu hpwyphbwy £ dbwynpynid hndnubipunwwhuwn
bwhyp L dwpduwydwbwn Lnunth wigbniejniuutiphg htivin: Wu wjgbph wnb-
uwpwuubipp hwpnwwn BU npnuejwu W funuph Yndhgqup twpptpny: Lwluwgqwhnt-
WU dwuwwwnphhu Ywuquwd Shgpwup Gpynwupu ki funup £ wwihu hpwyniup-
ubph wquuwnnient, uwlwiu pwfunwuwihu hpwyphbwy Gu unbindnid upwug w-
htph wuhwdwwwwnwufuwunyeggniuttipp. «Lniunt - Ubkq |nipbp hwuw, np ubipunwwg
thnppwdwuunipntuubpht whwght fununnuwutp Gp wyby... nnp ywpwwynp bp
wwunwwub] wjwunwlwu ubipup...» [5, b9 271-272]: LUwtwwhw pwiunwWuwht
hpwyphtwy £ uwnbindynd twl Ynwwlgnipjwu wnweounpn Guwinwmnh b upw
phyuwwwhubph dhol: Uju nbwpnid pwfunidp hbug Shgpwut £ wnwowgunud:
huy Upw Yhu Fwdwpp funphpnwunnih b pwiunwWuwht ppwyhéwyh unbinddwu
gnpdnud wnyndh pwdhuu hpwywuwgunnh nbpnwd £ Uwpnihu W Ywpnjhtu wwsy-
winuubp fununwuwind' Shgpwup U (Fwdwpp Fwinunhu wuwwnpbighg htinwg-
ubiint bwluwghdt Gu dowynwi: Wygkiinieyniutbph upnidbinwihu ghdp jpwgunud |
hptiw Puwyh Yepwwpp: Unweht hwjwgphg wyu wigp sntup Uwfunpnubiph gnp-
swnnipwihu dwupwpbnuwdnieiniup, pwig wju Shgpwuh Yepwwpph EYynpnighw-
jp ybpohu thnyu £ ywjdwuwynpnid: <bug wju wjgu £ wwpunptu hwugund Shg-
pwuh hupuwgquwhwwndwtu qgbpwéh gnpdplpwgp. «...uw Uwluwfubwdniejwu
abnpu k£, np owpdnwd £ dwpnniyubpht’ hud punwnwsy...» [5, ko 282]: Mhbunw
swihwquwug Jb& gnpdwnnipwihtu Yuwplnpnigynu niuh wb Yepwwpubph' «yend»
hpwlwuntpyntup pnnugbindt] hinpdnn funwpp, npnup dhwju wwjdwuwywunpbu
U hwdwwwwwufuwund Ybpp punypwgpwd «pnnugbindnn» Yepwywph gnpdw-
nnypUbkphu, pwuh np, npwbu wnwhupt, pnnugbipddwu thnyp pwgwlwin k
whbunwd: YEpwwpwiht wju mhyp tbplujwgyws £ pwdwyw thnpp fudpny: Uju
ubpwnnud £ <wyphyp b wpnwpbdwywu ubipyujnigin niubignn [pwgpnnh Ytip-
wwpubpp: Uwlwju gnpénnnyeiniuubph pupwgpp Ywnnigyb) £ wjuwtu, np Gp-
Ynwh wnwplwjwlwu, ninnwyh ubplwniejniup b wpwppubipp hwugybu ujw-
qugnyup: Geb [pwgpnnu wnhwuwpwy sntup pidwlwu ubpYwynyeniu, b puptip-
gnn-hwunhuwwbiup upw puwynpnigjwt dwuphtu nplt qunwiwp Ywgdnd L
dhwju Shgpwuh ppwlwu Yepwwpp pugwhwynnn hnnjwdutiphg wpywsé dbigpt-
pnudutipny, www <wiphyp pbdwlwu ubpyuynejnit b vwhdwuwhwyjws k
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dphwju swndnwdutipny, dbumtipny W nnipniyh ujwagny, np wugnp pnnnph wpunw-
hwjnnieniuubp Gu: Mwwnbpwqdh Yyenbpwu <wiphyp qpyywsd £ funubint niuw-
Unieyniuhg, puyg dwywiynn gnpdnnnipjniuiinh nno puewgpnid wwpptipwpwn
hwjinuynud £ b nnigjuu gbinwpybunwlwt ywjdwuwywunyejwu ogunypjwdp thnp-
énud hus-np Ybpw pwunb «ytnd» hpwywuniyeniup: Wu Yepwwnph tyngnighnu
pupwgph wpwnwhwjndwu gnighsutipp htnhuwwihtu ubnd nGdwpyubph ubppb-
pnuubpt Bu. «hudnd GU: Quihu £ <wyphyp, gnyg £ wiwihu' hpp' bu h"us bp
wunwd, bu h"ty wiudwiu pwubipnyd Gp gpunywéd» [5, by 244]: <wdpnipjwt wwj-
dwuwdsund wdthnthywd wyu Yepwwpp ptdwlwu whpnyend dhwyu , np nbd
«ytind» ppwlwunyewu Ywjwgdwup: Udtuwfunp Eynynighwih Gupwpyynd Gu
htiug Shgpwuph b <wjphyh YEpwwnpubipp, vwywju EYynpnighwt pupwuntd £ hw-
Yunhp ninnywdnipjudp: Eynynighnt thnytipp wwjdwuwynpnn gifuwynp gnp-
dnuubipp’ Jbipp updwsd Yepwwpubph swpniuwwlwu wigbinuggniuutbpp, hwlw-
nhp wagnbgnueniuubp Gu niwbunud Shgpwup W <wyphyh Ypw: Shgpwup' «ybind»
hpwywunipjwu dby fupybintu gnigpupwg <wiphyp pundgnidutip wybith pninu W
hnwwhww Gu nwnunw: Mphbup gluwydnp Ynuphywp' pniu hpwywunpywu b
«ytind» hpwlwunyejwu pwlundp, YEpwwpwiht dwwpnwynd htug Shgpwup W
Lwynphyh dbe b wdbkuwdwn pungdywdnipjwdp npubinpynwd: 6y win hwppniyejwu
ypw gbpyuplnpynud Gu Ypwwpubpp hupuwswihnwdutpp: b Shgpwuh Yep-
wwpnuw gbiphtunwd b funup-huptwswihndp, www hwdpnypjwt ywjdwuwdlned
wdthnthqwd <wjphyph YeEpwwpnud wnlw § dhwju wpwpp-huptwswihnuip: Swp-
pbp npjwuqutipnud <wyphyp Yplyuynn wigbpp dhwju wpnwpniun U unyuwywu
nL Unyuwndbip: Snipwpwugnp unp wigh dwdwuwy uywwynd £ ypnnydniuph b
wugnp punyquwu swihwpwduh nidquugnud: Uh Ynndnwd Yandhpu £ funupwjhu
ninnwyh b Ynwhw pungdwdnipyudp, dnwunud’ Godwpunggniup’ hwdpnyejwu
wwjdwuwdund wdthnthjwsd b qudydwsd hwodwunwdh wujwuwjwyhu: Ybpww-
pwihtu Eynpgnighwih wju wnpwdwpwunieniup gnpdnnniejniuutiph quipgugdwu
guqwpuwybwnnd tupwnpnud L tpyne pubinutph dwjpwhtinnptit pungdywsd L
upqwsd pwiunwt: Uyu thnynud U Shgpwuh' funup-huptwswihdwdp wpnwhw)jun-
qwd Guwdninyeniuu nt ubwwwpdnieintut Gu hwugynud gbpwgnyu wuwnphéwuh,
U wyphyp’ nnejudp b wpwpp-huptwswihdwdp npubnpdwsé Younwdpwupp.
«Shgpwu-<p°, wwpnu gnwntuwsh, n"ug bu: Yhwdwwwih’p, np wnwn pwqwynp
Ynwnuw dh op... ynnwu. nug np hwdwtuwphwihu howp (hubu: /Swjpp nn
Younwdpwupny twjnwd £ npnniu» [5, b9 283]: Bpdwpuinyjwu wugnp punygnidu
wpunwhwjnynwd £ <wyphyp* wintup hpnbhbine wpwppny, vwlwiu «Ybnd» hpw-
Ywunipjwu htwnlinpn Shgpwut wuqud wjn wpwppu £ dwnwjbgund wyn unyu
hpwlwunypjwu Yunmgdwup' wju ubpYuywgubing hpple whwpbsnieyniu: Bodwp-
winyjwl dnw dwjup' (pugpnnp Yepwwpp, whbund gnun wpunwpbdwlwu ubp-
Yuynipjwdp £ npuunpynud, uwlwyu niuh funup' b nwppbpnyeiniu <wiphyh: “w
wpnwhwjnynwd £ Gwinwwnph' upw hnnjwdhg wpdwsd dbgpbipnudng. «...owwn
huwpwynp k, np Junp twjuwguwhwlwu quhhtu d6up Yniubuwup dh fuwdwéhy,
nuwl pwpdnn phtpp pwqdwehy Bu |hubnd pE npuhg, RY ubipuhg...» [5, Ly 252
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Cunhwupwwbu pwgwlwinn Yepwwpubph ywjdwuwaubph uppwhwp S fuwuyg-
Jwut wyuwnbin k| sh funwwthb] huwphg: b nwppbpniejnu djnw untindwgnpént-
pyntuubph’ wyunbin (pugpnnp Yunnigwdpwihu Yauwnpnu nu gnpdnnnyeiniuubiph
swywdwu hpduwlwu wgnuwy sk b wybh onun hwunbu £ quihu hppl 6odwn-
nniRjwl qunwwph wunbd nt wudwpdpht funuwthnn, pwu fhwpdbip Ybpwwn:
Pwjg ptdwlwu wnphpnyend Jwwwnpynn gnpdnnnigyniuutph ypw upw wgnb-
gnipjniup uowuwlwihg b Lwfu' wyu thnpphYy dbgpbipndp ubpyuwjwgund & pb-
dwlwu whpnypnd hwdpnipjwt ywjdwuwduny quuyywd Godwpunnipjwu funu-
pwjhu dup: Bpdwpuiniejwu wju dLwswihu b Gplwp sh gnjwunlinwd, pwuh np Yne-
uwlgnipjwu wnwounpn Gwinunt winpbwuwyh oqunipjwdp ntgunid £ (pwagpn-
nhtu: Uwlwju wyn uwwunieniu-wpwppp funpugund £ ntinbu Shgpwu-Cun
hwunhwydwu dwdwuwly uygpuwdnpdwsd Shgpwu-Swinwnm Jdhypnynudphywnp,
npp, h wwppbpnyentu bwfunpnubiph, npnawyh qupgqugnd wwpnd £, pw)g
nwnéjwl sh hwuunwd wywpunwytimhu: Lpwgpnnh wpunwpbdwlwu ubpyuwgnie-
jniup U wpnwhwynnd £ 6odwpuingguu ninnuyp dwjup, U wywjdwuwynpnid
Swinun-Shgpwtu dhypnynudphynh qupgqugdwu hbppwlywu thnyp: Wu Gpynid
pungnydwsd st Shgpwuh quihwlwiniejwt thnyp, uwlut ubpyujwgynn gnpdn-
nniejntuubiph pupwgpp eny| £ wwihu Gupwnpt] twl wpniwyniejniup, pwup
nn whbunw uthnwd wluwplubpp gnyg Gu wwihu, np wdpnfup npnawyhnpbu
Gupwnyyb £ Ytind wnweunpnh hdwjphu:

Gqpulwgnipyniuubtp

Wuwhuny' 9nipgbu fuwugjwuh «Rbquhg wpdnd slw» whbup deponjw hw-
uwpwlwlwu-pwnwpwlwu hpwnwpdnyeniuutph 2powwunnyunnid wwhwwunid
E hp wpnhwlwunyeyniup: Shgpwtt b hwy gpwywunyejut dby [pugunud £ pwy-
twqupwlwu U thwugniuhwlwu wnhwh Yepwwpubph ywwnlbpwupwhp' dbp
dwdwuwlubphu punpn2 Yninppwwihu uppbpwugqubpny, npnawyh nbunw-hw-
ytnwubpng: Mptup funpwghpp gnyg £ wwihu, np «inhgpwuwlwunyeniut» ki
pwolwqunwwunipjwu nt thwuonthwlwunipjwu wbu hwytnd £ W Ygnjwunlh
wjupwu, pwuh nbn gbphofund Gu wdpnfuwihtu puywndubpp:

Qpuljwunipyntu

1. Wwubujwu U. Upnh hw) npwdwunnipghwu (1991-2008 ppR.). Gplwu, «Fpwywu
Ewnwinu», 2011:

2. Pnu 9. Udpntuutiph hngbpwungniup. Gpuwt, «Uuwnwpbux, 2020:

3. edphptjwu Y. Gpybip. Gplwu, «Lnyu», 1983:

4. (nudwujwu <. Cunpp Gpybn, Gpynt hwwnpny, hwnnp Gpypnpn. Gpuw, «Unyb-
wmwywu gpnn», 1985:

5. huwugyuu F. fFwwnpnu 301. Gplwu, <FU hpww., 2008:

6. huwshyjwu S. Upnpwlwunyejuu gbnupybunwywu hwdwwwwybpp Snipgtu
Fuwugjwuh npwdwwnnipghwind, Shunwlwu wbntlwghp, Mpwy R, N 1, 2015, £ 10-21:
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7. Ghpuwhp. Gpybp. Gpuwu, GNL hpww., 1991:

8. Toronb H. PeBusop. Mocksa, «[letckaa nutepatypa», 1979.
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CTOJIKHOBEHWE PEAJIbHOCTU U «JIOMHOI» PEASIbBHOCTHU B MbECE
NYPIFEHA XAHILMAHA «OT TEBA HE OTLENATbCA»

KAPEH MAHYYAPAH"

[na uutnposanua: ManydapaH, KapeH. “CTtonkHoBeHMe peanbHOCTU U «JIOMHO» peanbHOCTU B Mbece
l'ypreHa XanpxaHa «OT Teba He oTpenatbea»”. Mckyccmsoseddeckuli xypHan, N 1 (2022): 265-277.
DOI: 10.54503/2579-2830-2022.1(7)-265

Mbeca lNypreHa Xanpmana «OT Teba He oThenaTbcsA» ABnAeT coboii cBoeobpas-
HbIl OT3BYK OOLLLECTBEHHO-MONUTUYECKOW HU3HWU He3aBucumoli Apmenun. [Mpobnema
CTONKHOBEHWA ABYX peanbHOCTell — UCTUHHOI W «0MHOM» LUMPOKO MNpefcTaBieHa B
MMPOBOI1 NnTepaType, B YaCTHOCTU, B TakuUx npousBepeHuAx, Kak «OTenno» Yunbama
Lekcnupa, «Taptiop unu mweu» Man-batncta Monbepa, «Pesusop» Hukonas [o-
rona, «Xpabpblii Hasap» («Kapm Hasap») [. Jemupuana. PasgBoeHne peanbHocTu
obycnaBnuBaeT pasfBOeHUNE XYLOMECTBEHHbIX 0bpa3oB, nopoxpaeT Ayanusm obpas
- «aHTnobpas».

Knrouesbie cnosa: ['ypreH XaHp#AH, nbeca, KOMEAWA, «NOKHaA» PeanbHOCTb,
obpa3 «KamycpnaAMm», CTONKHOBEHWE, SBOIOLYUA.

" Counckatenb Kadenpbl ApeBHeil U CPefHEBEKOBON apMAHCKON IUTEpaTypbl U METOLMKM
ee npenopaBaHua AITY umenn X. Abosana, 098150411@mail.ru, cratba npeacTaBneHa
10.01.2022, peueHauposaHa 20.01.2022, npuHata k nybnamkaumm 20.05.2022.
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THE CLASH OF THE REAL AND “FALSE” REALITY IN GURGEN KHANJYAN’S
PLAY “THERE IS NO ESCAPE FROM YOU”

KAREN MANUCHARYAN’

For citation: Manucharyan, Karen. “The Clash of the Real and “False” Reality in Gurgen Khanjyan’s Play
“There Is No Escape from You””, Journal of Art Studies, N 1 (2022): 265-277. DOI: 10.54503/2579-2830-
2022.1(7)-265

Gurgen Khanjyan’s play “There is No Escape From You” is a kind of echo of
the socio-political life of independent Armenia. The problem of the collision of two
realities — true and “false” is widely presented in world literature, in particular, in
such works as “Othello” by William Shakespeare, “Tartuffe or a Liar” by Jean-Baptiste
Moliére, “Inspector General” by Nikolai Gogol, “Brave Nazar” (“Qaj Nazar”) by
D. Demirchyan. The bifurcation of reality causes the bifurcation of artistic images,
gives rise to the dualism of the image — “anti-image”.

Key words: Gurgen Khanjyan, play, comedy, “false” reality, “camouflage” image,
collision, evolution.

" Applicant at the Department of Ancient and Medieval Armenian Literature and its Teaching
Methodology at the ASPU after Kh. Abovyan, 098150411@mail.ru. The article was submitted on
10.01.2022, reviewed on 20.01.2022, accepted for publication on 20.05.2022.
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ERUPUDULP ¢hSUUUL PLUSPSNRSh ANPONRLENRMI3NRLL

<ndwu hwdwp. 2wpwnwu, Uunpwywu: «Egdhwdup ghnwlwu huunhnnunh gnpdniubiniginiups»:
Unybuypwghyulwt hwiinbu, N 1 (2022): 278-289. DOI: 10.54503/2579-2830-2022.1(7)-278

Cwyjwnup ppnnnigyniu £ hwy dnnndpnh hnglunp nu Jowynipwihtu nwpwynp
wpdbpubipp wwhwwubnt L ubpniunubphu thnfuwugbint gnpdnud U. Eodhwdup
Uwyp Upnnhu Yhg hhduwplubph' nywpwuh, d6dwpwih, pwugupwuh, dwnb-
Uwnwpwuh niubgwsd fungnp nbpp: Fpwug unp ontus W ngh hwnnpnytight <w-
jwuwmwunw funphpnuwiht Yupgbph hwuwmwwnwdwu hbug ulqphg: Un wnndnyg
uowuwlwih Ep Eodhwduh ghnwywu huunphwnunph hhduwnpnidp:

Uwnnpl ubpyuwjwgunw Gup ghunwlwtu win YGunpnup hhduwnpdwu W gnp-
onlubinejwu dwuht vpwuwynp pwuwubin, wwundwpwl, pwnwpwuwghp, huu-
whwnunh ghntwlwu pwpunninup Gpdwun Stp-Uhuwujwuhp' 1922 . hniupup 6-hu
gphwd nwagpwy hwnnpnnup W huunpwnnunp Yuwunuwnpnieinup (nwwagpyt Gu
«Pwupbp Eodhwduph ghunnwlwu huunpwnnunp» ghpp U. W P.-nu, Egdhwdhu, 1921-
1922, k9 320-329):

ULNRSUUUL 2ULUM3UL

sSEsuUuUshr
ERUPUDULN GhSUYUL hLUShSNhSh
(5 thypppnuwpp 1921 - 1 jnibhup 1922)

Lodphwdsth Yhyppwlwt buupppippnupp dwqdwt b hwupwpnipbwt hwdwnoy wuwip-
dniphitp hbyplywg £.

Gpp <.U.u.<. 3bnyndh 1920 nblyptdpbph 17-h ntyntyinyd wbpwhwbwgdwt Gu-
puplynibghti «pninp wqgnipbwbg Ynywpnip-Yppwlwl hhdbwpynyepibulinn (nwypngtitnp,
htwghypwlwt U wqqugpwlwl pwugqupwbbbpp, Jwipbbwnwpwbubplt ne puwpwi-
utipp) hptig wdpnne pwpdwlw b wipwnpd gnipny» b thnpuwignibighti «Lnuwinpnipbwi
dnnnypnwlwt Undhuwphwiph pbopkunypbwby, ptwlwiwpwp futnpp wnwye Ghwi, ek
huswtu wkpp F Jupnity Eodpwstp hwupwpnyepiibiiph by U bngte prih nbljipnldplinh
17-ht nGypGpnpt Ypg nju pbuwn bwl Lnwdnnynd U. 3ndhwuthubwuh hpwdwip «<n-
qunp hwupuwiippniphilatphtl wwiplwunn Yniywpnip-Yppwlwi hhdbwnplyniphiutbph wbyw-
Ywbwgdwt dwupt»: Uin hpwdwuh Gphypnpn jonnuudh Swiiopniphiut wunid kp. «Eodhwd-
up Jubwluwt dbdwpwip, hbwghypwlwt U wqquapuwlwi pwiqupwubbpp, dwipbbw-
nwpwbt e pwwpwip' npyku ptnhwbngn wlpwlwt Gwbwlhniepit niilignn hhdtiwp-

" QUU. «NMwwndwpwuwuhpwlwl hwunbup» glluwydnp fudpwghp, << YUU wpybiu-
wnh huunhnnunh wyjwg  ghnwfuwwnnn, pwuwuppwlwtu  ghwnyeniuubph  nnlwnp,
patmhandes@rambler.ru, patmhandes@yahoo.com, hnnqwép ubipyujwgubnt opp' 03.02.2022,
gpwiunubint opp' 12.03.2021, nwwgnnygjw punniutiint opp' 20.05.2022:
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Yyniphibtn <wywuippwih wptuwgpwinp dnnnypnubinh ubihwlwonyeplt nuwntiwny, Gu-
puwplind Gt wudhowwltu Lnwuwinpnygbwt dnnnypnwlwt Yndhuwphwipht b Jepwlwg-

dimd yGpoptpu Ynndhg tpwtwlynibhp Yndpuwph qbl/lut{wnm/abwdp»*:

Uuwpund Lnwdnnyndp Ypuwy wwpypwlwbngeha tp npumd Esdpwétp Yynigpnip-
Uppwlywl hwupwpnyphiutinh Jepwlwqdnipbwt Spwqppp dpwlby U hppwlwtwglby wyb
YGwupmd, U Lnwudnnynd U. Sndhwtbpubwbp ppGl jwiustwpwpniwd fuinhpp niémd £
wyt dynpny, np <.U.hu.<. hwdwp wuhpwdtop b nibbtwy dp ghipwlwt hwugpwgpniehit,
dh «Ynyipnip-wwipdwlwt buupphynupy» Eodpwdtnd, nipn wdihnihnuwd G4 ghippuwlwt b
qbnwpnibuypwlwt Gpwbwynyapi niilbgnn pwquwpht jhrwypwlwpwbbbn:

Lmwdnniynd U. Snyhwbibhubwih wyu dypwnpnysputp  hwiwbingsput £ qupomd” < U.Fu.<.
3bnyndnwd L 1921 . thbaipppnuupp 5-ht hpwippwpwlyinid B nbypby Eodhwstnd Yniyypnip-
wuwindwlwlb buupphypnup hhdubyne dwupb:

Un nbypbpt wunid £

1. «Mapwhwbwginid Gu U Lnwwwinpnipbwt dnnnypnuwlwt Yndhuwppwiph wadh-
owlwl ppwnwunyebiwl ywly npinid <npuhupdth Jwitipp, Rnuwppiing Gytnkgnt wibpwltbpp
Jupwlhg shtinshitiibnny U gniplipny, Eodpwidtih tnp dbhwpwt Ynsmwdé phtinyapitp, Jwibiw-
bt hpipwiingp U Jwiwlwt Gnp hwapwlwguwpwap pp Guhwinpnyabuwdp»:

3. «Bwbdsbwpwpinid £ Lnw. dnn. Yndpuwpphuwiphti JGpwluqudty Eodhwdtp Yniy-
ppnip-Yppuwlwt hwupupniphibibnh wypwlwiwgpws gutgp (Juiptbwnwpwb, pwb-
qupwl, ywwpwb U wybt) U hhdub) Eedhwéund Ynywninip-wywwndwwu huuwnhwnun, np
bwwippwly whiph mubbwy ghypwywt hhdpbph dpuwy nbby <wjwupwih dnnnypnwlwi
Ynyipnipwiiiph niunidiwuppnipbwt gnpdp b dhwdwdwbwly dwuuwbbph ubhwlwbni-
phit nupduly htinebwtg wyt pninp jhowpwluwpwbbinp, npntip ghyppwluwt b qlnwn-
nibuypnwlwt bpwbwlnehtt nbblt b Yupnn GU wnpphip nwnbwy Ynyipnipwlyw - Gnp
wndtpulinh upptindwagnpénipbwti»:

Maynbinh Gphypnpn jonnwudp Ybpwpbpnd £ hwiupwwbpniebwt nppwbngtitph dh
dwup Eodpwdstnid Ytpppnbwgbtynit U pkupbinh, gnipiph U hwugpwigpnippibubph Jp dwup
wyn bwuwpuwlpt jme/wgab[mb”:

Wu ntypbyng hpdp £ npuinid «Eodpwidtip Yniyippnip-wywigpdwlwtr bbuphippnupp», npph
hpwiwunpbwbt Gb qwudtumd Junpbbwnwpwbp, pwbqupwbp, pwwpwbp, Juwiwlwb
hwupwhwgwpwip, <nhthupdth Jubpp U 2nuwpping wibpwlyubpp, huly nypbpnid jh-
owpwlnuws  dpw hwugpwipnippiatbnp npumd” Gt Unghuwqwluwt Uwwhnyniyebwt dn-
nndpnwlwt Yndhuwphuwinh ppwdwnpnyatiwt tbppny’ nppwbingiiph hwdwp:

«Eodhwstp nyipnip-wuwindwlwl buuphipnuph» wnwohll uquwlbpwswlwb thu-
pnid (1921 . thtyppnuwpph 2-pt) Lnudnnynd U. 3ndhwuthubwut juyypwpwpnid £ hbu-
iphynupp pwgnuwd U hwnnpnned, np bpw ghypwluts Ynighwih winwd Gu tpwawlniws
puy. puy. Liinu Uwpgqubwu, Gpnwwun Skp-Uhtuwubwu, Utubptphd SEp-Swynpbwt (Upw-
dwdwbwly bwl JunpGwnwpwip dupps) b Leinu Lhuhgbwtu (bpwdwdwtwly twb puwi-
quipwbh upps. dptsle 1921 . thippnuwph 1-p bw Eodpwdtp Ynyipnip-Yppwlywt hwuyw-
ipnhibibph Yndhuwn Ep): Caly. Lnwwdnnyndh wnwownynypbwdp L. Uwpqubwi plp-
nind F Lwpiwquh, puly 6. SEp-Uphtiwubwt Ypppbwyuwt Buwpppninuin: L. Uwpqubwb

(3t <wyytinyndh 1920 p. nbywnbtidptiph 17-h ntypbiunp b et Lnwdnnynd U. 3nghwu-
Uhubwuh unju enth hpwdwup wnbu' YYpGnubph B <puwdwuubph dnnndwént, wpwy |,
Eodhwdhu, 1921, tip. 16:

" Stu "Haynpbinutiph b <pwdwiuutiph dnnndwidni, wpwy |, Egdhwdhu, 1921, tip. 107108:
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bpwbwlyind £ uwl pbuphynuph Yndpuwp b dwdwbwlwinp Juwphs: Uin huly wnwopti dn-
nnynid pbly. Lnwudnnyndp qjwbdbwpwpnid £ ghipwlwt Ynilighughti pippwwy upgny Guquty
hauipphyinuph Yuwinbwnpnipbwl bwhiwghdp b bephuywgtly hptl b hwuypwppniphil:

Uhtusntin buuiphyinuph Shypwlwi Ynilbghwt qpunnuws bp uquuwlybpuswlwi wyp-
fuwpwiipny, uqdnd Ep pp ubnbwnpniyehiap, nph bwhiwghdp wwippwupnty jwbdtiw-
pupby Ep ghipbiwlywt pwpipninuin 6. Stp-Uptiwubwiopt, U dphonglibn tn dGnp wntinid
Guwpquinplint U gmgwlwagnpbnt wpfupth, dwdnyh b dGnwghpbbph pwdhbbinp, npnug
hwdwp  tnp  wppuwpwlphgtbn  Eht hpwihpintd  paly.  pbly. Uppwly Pwpfuninwpbuw,
Gwnknu Uinwiptqbwt U Ubupnwy Guhulynwnu, Ghue hbipppniwph 17-h jinwpnponidp b
fuwtbqunbg buuphypnupmd uuniwd Yuunbwinp wypuwgpwipp b bauphipinuph dwint-
bwnwpwp b wyppwippwiph ubtbwlbubpp Yupnibght «luypbtpph ®phyniypbwt Yndhipnthy
dwnuwpuwwwiph dwubiwbhinh yupqunpnipbwdp:

et YGuipppnup (Gplwuh <uypbupph epynipbwt Yndhinth) Gupqunpnyebwdp npn-
onilig wwhby Eodpwsth Ynyipnip-wuwipdwlwt bauipphipnupp, uwnwywpnipbwt tGpluw-
Jugnighs bpwbwlynibg U. Unpuwibwip b Guppbbipp pwinnibghti, uwluyt nplut wppuw-
tpwibip ululy wuhtwn Ep, npnyhbignl huupphypnuph ghyppwlui Ynibghwt pugpuynuws Enp.
thbypnuuph 18- imju 19-h ghpbipp pwtipphg hwanuwd U uwwunwwds Ep L. Lhupgbwup.
Yndpuwp U Jupps L. Uwpgubwbp uphyniws Ep hbnwbwy Eodhwétihg b qiptnnid Ep
Gpbhwband. <wypbuhph ®Ppyniyptwl Yndpippkth Gupgunpnipbwdp wwpypolihg dwdwbiw-
Guinpwwtu hbnwgpwd juppwpwpnibg bwl ghpbwlwt pwpypninup Gpnuatin Stp-Uh-
bwubwl, wibwkbu np Puupphippnupmid thwuoptt duwgly tn dhuyt duwippbbwnwpwih
yuwphs UGL. Skp-Bwlynpbiwi:

1921 p. wuyphip ulygpphtr <.U.u.< Lunwiuwpnypbwt Jepwluwbqudwdp JGpwhwu-
ppwipnilg bwle Puupphynuph ppwiwunyppiop pip oppliwlwl vwhdwbbtGpmd, vwluwyb
pwiwlwl dwdwbwly wugwt, dphtust np Ypypt uquwlybpynibg ghypwlwt Ynilbghwt b
htwpwinpnyehitl uypnwguit gnpdph denbwnplybyni: Puuphyinuph Yndpuwp b dwdwbwlwinp
yuwpps L. Uwpqubwl wuppih 25-hg hwdwpnibg wuwppobihg htnwgwd b tpw thnfuwpki
yndpuwp U ghpwlwil Yniighugh bwpiwquh tpwbwlntg 1921 e. duypup 1-hg “wnpw-
wtw Ubkhp-Ohwuswubwu, np dhuyl dughup Gpypnpn Ykupt ulubg hip wuwppotiwywipni-
phitip. puly dpbsh wit'' dwdwbiwy. Yndpuwph b uppsh wwpypwlwbnepiiinp Guigw-
npnud Ep UGL. Stp-Swynpbwb: Unjt dughup 1-hg Yniighugh wanwd U pwbqupwbp Juphs
bpwbwlnitg Swpbghu 3njubithbwu Gwhuynwnup b dughup 10-hg Yniighuyh winwd b
yywpwih Juipps' fuwshy Uwdnikjbwp:

SYhypwlwits Yngighuygh tnp Guqup pp wnwohti thuippt nibbgui 1921 . dughup 25-ht b
qpwnnitg qiluwinpwwku hwupuwgpnspiutph npnebwt b gnpdétph hby dwopwbiwiny
b ppwnwunyeliwtig  futinhpbpny: Un tnji dnnngmid npnpnibg wipfupip - Guipquanpbine b
gniguwljugnbynt hwdwip wphuwywlhg hpuippty Shup 6. Ypn. Skp-1wquipbwbhi:

1921 pa. dwyjhup 26-pt Lnwudnnynd puy. U. Sndhwuthubwip Eodpwopt dwdwbbing
Jupnty dnnnyd £ hpuhpnid b wnwowply dingtmd  Ypwlwquty «Eodpwdstp Yniygpnin-
wuwipdwlwtb bauphypinupp» wyt dippny, np bw hip hGynwqopniyphiiiinh thie whyp £
nwpdtp <wywupwbh nunidbwuppnyahian fup prinp Ynndapny' wpfuwphwapwlwh, Gpy-
pwpwbwlwl, onbpbinypwpwbwlwt U wyl, hnnh jupnyniyphitp, spwpwpuwlwt wuwy-
dwbtipp, pbpbunipbwt qotwbbpp b wyt b wyil, dp fuoupny wyti wdpnne dhowduynp,
nin qupquund £ Ynygypinipwl b npp Jpwy wbpp £ hpdunth Gnp dnnnypnwlwt inbinb-
unihibp: Un bwwipwlt hpwgnpdtyne hwdwn buuphypnupp niuGbwne £ pugh Yngyinin-
wuwindwluwl pwdthg twl Pawghipwlwl pwdhlt, nph Guqdwhbpynypbwt dwupt
wbhpwdtipyn £ hng bl pupn Gupbpmte pnupny: Npnpind £ wnwowplt ptnniily U
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haupphipnuph Guianuwnpnyppiup uquly b byuiph nibbbwinyg Gpynt pwdhbbbpt bu: Un
opnwwthg npnoimid £ twl «Eodpwdtp Ynyippmip-wyuwppdwlwt hbupphipnuppy  JGpwlynsty
«bodhwotp Fhipwlwi bauphippnigy:

Wunthbpple buuphipinuph ghyppwlwt Yyniighuyh wdbtiwqfuwinp hnqubiphg JEyu £
nuwnimd wwypws Juwbnbwnpnyppit uqdtp: Uh pwpp dnnndubipnid jnibpu U jnypu
wdhubibph pupwgpmd dwipwdwul puunyebwt £ Gupwplinid ghpbwlwl pwpyininuph
buquws Yubntwnpnyebwt bwpiwaghdp, np U npny thnihnfunippubtibpny nt nugnidupny pb-
nniny' wnwewplpnud £ ptly. Lnwdnnyndpt b hwugpupnysput 1921 prih ubiupypbdplipht:

1911 p. Yunnigwé deébh wmbbwnwpwbﬁ obpp (Gupypwpwwby M. 2nhpwpjwi)

3honwwd Ywunuwnpniehiup twfuwwmbunid Ep buunhnnunh hwdwp bpbp nbuwy
woluwwnwup, Uwiu' ghnwlywu hpwwnwpwynyehiuubp' «Puwghpubp W <Gnwgowniphiu-
utip» punhwuny Ytipuwgnph ubippn;. Gpypnpn huunpwnunh wunwdubph W woluwwnwyhg-
ubiph Jwup BpYwuppnyehiuubph W jonnudubph hpwuwpwynyeht' «Egdhwduh Shunw-
Ywu buunhwnunh Pwupbp» wwppbpwlywu hwuntup dk W Gppnpn’ ghnwywu gbyne-
gnulutiph Ywquwlbpwniphtu, nph Uwwwnwlyp whwp £ phutp dh Ynndhg puybputiphu nt-
ntwy wwhb| htpwpwushiph wefuwwnwupubiph pupwgphtu U dhu Ynndhg unp dnnwiubp
ww| W dnnudubip punniub) hnfuwnwpdwpwp ghinwlwt wofuwwnmwuph wuwwphgntd:

Eodhwéuh Ghuinwlywu huunmhwnnunh Ynhghwt wdbu 9wup gnpd npkig, np Yupnnw-
uwy gnuk thnpp swihtpny hpwlwuwgub) wyn wotluwwwuputpp Yewuph dko: Hpw hwdwp
wdbuhg wnwye wuhpwdbipwn Ep, np tw hp wouwwnwyhgubph Ywgdp qopbinugukp: en
1921 p. dwjhuh 26-hu puy. Lnwdnnyndu jujnub) Ep huunhwnnunht, np hp Ynndhg ghinw-
Ywu wotuwwnwyhgubip Gu hpwihpnuwsé Unwpb] Pwupwfuwubwu (Lko) U <p. Udwnbwu:
1921 p. jnijhup 6-htu ghnwlwu wofuwwnwyhg £ puwnpind b Lnwdnnyndh Ynndhg hwu-
nwwnind % Utwund, ubwunbdpbph 19-ht’ (@ Fnpwdwubwu W hnywnbdpbph 4-hu Spp-
gnp 2npwpbwu: Uhw wju Yugdnd huunpwnunp ghnwlwu YnEghwu ulunwd E hip
wofuwwnwupp b upw wyn ninnnpbwdp uwnwpwd gnpdt wjuon hpwwwpwyh Yypwy k:
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«Puwghputip b <Gwnwqowniehiuttin» swpphg dhusl wjuop, punwdbup dh mwpnuw)
pupwgpnd, hpwwnwpwynuwsd £ snpu ghpp:

1. Shpp U. - Mwuwndniehtt Swwhn) Pwgpwwnniuing, h nu wshu ¢ S. Skp-Uypuinsbwu b
Ubtiupnw twyhuynwnu, Eodhwsdhu, 1921, XXXIV+96:

2. Ghpp P. — <wp-Mnw Opptuwnwghwih dwgdwu futnhpp. wWwwndwlwu-putwnwnwlwu
nwnwiuwuhpnyshiu Upnuin Snyhwutuhubiwth, Egdhwéht, 1921, 68+LII L 5 uljwip:

3. Ghpp &. - Uppwhwdnt Fununnjwunnh Yywp Uplbihg, pwpgdwuniehiup juun-
pwlwubu. wouwwnwuppniebwdp # Guwinwwn Skp-Uypunsbwup 1897-1900, Eodhwdhu,
1921, XXI11+248:

Wu ghppp puwt yuupnig p dbip yuyuwgpniws wwippwup £p b skp hpwguwpulnud:
haupphyinupp hpwpwpwlytg Ubupnw Guhulinwynup jwnwowpwiny:

4. Qppp T - Muuwhwybph hwuwpwlwywt qupgwgnidp, hwpnp Gpypnpn (1870-
1900), Y. Utwuniup, Eodhwopt, 1922, bGn. 248:

bhus Ypwpbipnd £ «Eodhwsth Fhynwlwt bbuipphipnuph Pwbplin»-pti, tpw hpwiyw-
puwlnishibp 1921 p. jnibpup Ykuhg qpwnbtignty b ghippwlwt Ynighuypt b pwqdwpht dn-
nnyubipmd funphpnwlygnyebwt thye nwnpdby: dbne h Yapony puy. v, Uwdnibjbwip Ywg-
dwé «Pwbpbph Spwghpp» npny thnipnfuniyphlatibnng b pwgnidabpny panniiniiny’' w-
nwowplyumd £ Lniudnnyndpti b hwuppuwiipniphit 1921 . jnypu wdupti: Culy. Lnwudnnyndh
Yynndhg Gnwdé wnwpyniphiubinn hwpgh pupwgpp thnpp hus Guubgunmd Gu, dptsl np
1921 pa. ubwiptidptiph Ybpopt Yniighuwyh Ynndhg juppniy Gepluywgnighsuln (v, Utwbni
L 6. Stp-Uptiwubiwt) Spwgnpp ke wbhpwdtpy thnihnfuniphibinp dingbbng' hwuypwiply
Gu qpuhu wyt U ppuinip uipwitnid wadhowwbu gnpdh dentwpytyne: Wuwhuny wuhbwn
E punid bauiphipnuph wwppbpwlwt hwanpup wnwepti ghppli hpwippwpwlyly npnpnuwd
dwdwbwlpt' 1921 p. ubunbdpliphb. pEl tnp npnpnud E hanid gl nblpnbdptph ulqpht
ululy ypuwwgpnyhiip b Pbupppippnuph hwugpuipnipbwt gpwpthght' 1922 . thyppniwnh
5-htu, hpwipwpwlyly wyt, vwhuyt puywpwbwwt wwydwbbbpp hbwpwipnyehit &b ypw-
thu wyn npnpndti Uu ppwgnpdtyne: «Pwbipbip»-h pwpnuwdpl hbwpuwiinp £ jhamd uljuly
dpuyt 1922 . thtyppnuwph ulygppti U tpw dhwgbwy U. U P. ghppp nju §’iputih 1922 p.
Jniuhu wdup Ybpopt Shnuwlwu Lwpuninup 6. Stp-Uhtwubwup udpwgpnyetwdp:

hauipphpinuph Gppnpn pbuwlp wppuwpwbptbipp Fpwywb-ghippwluwt qynignidtt-
nh Yuqdwlybnwnyepiut Ep: tw hwdwp Juqdind F dwapwdwub Spwghp, bwpiwgpbuind
E ywpnwy ptpwgpnid, dptst 1922 jmibhup 15-p, doyn 20 qliynignid, npntighg uwluyb
yuywonid G dpuyti Jbgp, dwuwdp wi wwydwnny, np btuphpnuph Guqdhg 1922-p
ulygppti hbnwaund &b upw wanwdbbiphg b wopuwgpwlyhgtibnhg ndwip (Fwpbght Guhu-
ynwnu, 9n. 2nipwpbwt), dwuwdp bu wi wwpdwnny, np buuphyinuph Yawiph Jke
ipbnh Gu muGund funpnp thnihnpuniyphiatitp. Yndwynnid b bpw Jupswlwt ppwiwunt-
phibtlinn b wyn futinhptbpp Guubnd G punwlwt J66 dwdwbiwly b nipwnpniyphib:

buwywguwé qtiynignidulinp hbyppubwilbpt Gu.

1. 1921 p. <nlplidpliph 23-hti Fwpbghti Guhulynwnup qliynignidp «UghpbyGlp L
bpwbg sptiwpwpwlwl gnpép Gnywpnnid» thyeh dwupti: RGGnignidp ywwgpnuws £
«Pwtipbp»-h dto: Uju wnwehti qiymigdwitin ubinwy En Lnwdnnlynd ptyy. U. Snyjhwtithubwb:

2. 1921 . Unjlidptinh 14-pti (9. (Gopwdwibbwup qliymgnudp «Lwhuwpphuiypnbbwlywb
Lwywupwiih Gwpywpuwwbinyspupy tpieh dwupb: Swwagpnuud E «Puwbipbp»-nid:

3. 1921 p. Halipbdpbph 23-ht In. 2nipwpbwibh qEymgnidp’ «Nbypnyabwt whikwg-
dwt quinwihwppy» bpyeh dwupt:

4. 1921 p. HMlywpbdpbph 27-pt Y. Utwbniup qliymgnidp' «Pwpdép nwup <wjwu-
ywbnd b Uqbppuwyowtnid» tpiph dwupt: [EYnignidp pnwywgpnuwé £ «Pwbipbpy-nid:

Unybuywghynuljuwt hwtnbu / Uckyccmsosedyeckuli xypHan / Journal of Art Studies. 2022. N 1



Eodhwdéup ghnwlwy huunmhwnunh gnpéniubinipyniup 283

5. 1922 p. Sniunuuph 31-ht hu. Uwdnibjbwap qbynignidp «Uipppynippits U 6np-
ppwiphpniehiup hht huwyng hpwintapnid» bpiyeh dwupb:

6. 1922 p. dPbypnuupp 2-hti 6. Stp-Uptiwubwih qblymgnidp' «Uppwhwd funugin-
ywunnph dquyp Uplbtihgp U bpw wunpwlwl uygpbwphup» Ghyeh dwupt: 2G4mgnidp
ippwywgnnuws £ «Pwbipbpy-nid: 2G4Gnignidubpht bbpluy Gu tnby, puwgh hbtuwphypnuph wi-
nwdbbphg U wpfuwipwlhgtbphg, twl punwlwi J&6 pniny Ynnduwlp hGgpwppppninn-
ubip, npnughg ndwip Jwutiwlgly &b unyt huly Yhdwpwunyppitubphi:

Yhywlwt buuphippnuph Ynilbghwt dippwnpp bp bwl hwipwdwpstih nwuwpuount-
phiutbp Yuwqdwlbpwb), uwhuyt tpw win dpwnpniphiabbpp qnifu s&hwt hppbuhg wi-
Ywhi wwipdwnbbpny:

1921 enth bpoht U 1922 pmip ulgppli inbinp b niuGtmd hauiphypinuph Jupswlwt
hpwiwuniphitbtph  Ypdwipnidt, npp dwuphll whbwpynbg Jbeplup: Ublp ipbuwtp np
Meynbynd buuphypnuph  ppwiwunipbwut Eht Gbpwpluinid  Jduipbwnwpwbp,  pwb-
qupwbp, pyuwpwip, Jubwluwt hwbpwlwguwpwop, <npthupdth Juwbpp b 2nwwppiing
wibpwltbpp hpbtig qwpwlhg sbtupbpny U gnpny: Ujdd' <.U.lu.<. Gunwduwpnipbwt b
Udbbuyt <wyng Ywipennhynup bbpluywgnighsulinh dholi intinh mubgwds pwwlgniyphib-
btiph hyplwbpny b Ywnwywpnpbwt Jénny 1922 . jniunwwph 6-pt Yapwnwnpdimd Gu
Lodhwdstp Juuph ppunwunipbwip pwtqupwip U <nhthupdth Jwipp, Jubwlwl hwi-
pwhwgwpwip Gupwplmd <UL Qunwdwpniptwt  Eodhwdtp  ubplyuywgnighs
Q. dwpnwbbwbpt, puly Rnwupping wibpwlubph Gunwywpnyshiup Lnwdnnynd pul.
M. Uwyhugbwuh hpwdwiny 1922 p. dwpipph ulqepti uipwiustmd b <wjywugpwih <ani-
pbwig b Fanwpnibuipphg Snipwpdwutibph Mwhwwbnyabwl Yndppklt. wbwku np btu-
iphynupht GBupwlwy dund U wndwdwbwly dhuyt dwipbbwnwpwbb ne pwywpwip: d6p-
sht hwupuwpnippitt Lu (ypwwpwip) Lnwudnnyndh hpwdwbny wntunmd £ bbuphippnupp
hpwiwunyshithg U 1922 . duyhuh 23-hg Gupwplyind wudhowlwt Yapwny Lnwdnnyn-
dwnppt, wybiwybu np ubpyuynidu buuphypnupt wdthnthnuwd £ dpugl dunpbbwnwpwiond b
whkyp b wppuwiph «Puwghpbbiph b <Gypwqowpnishiatiinh» b «Pwtptipy-h hpwiypwpuwlyni-
pbwdp, ghipwlwl qbynignidubiph Guqdwlybpwyniypbwdp nt Guintwnpnyebwdp hpbh
Ypwy npnuwd dpw wwpypwlwbnyspibbph Jugpwpdwdp wpnwpwgbby wit jnjubpp, np
npuwé G upw Ypuy:

1922 . uligphg tnp plpwgp b upwbnid bwl bbuphypnuph ubnbwnpniyptwb
futnppp, np Jdptsl wyti nbin hwuypwypinuws skp: Unp Lnwudnnynd puly. M. Uwyhugbwup
wnwownynid £ Fhyppwlwl YniGghwipt wadhowwku bbpyuwywgtly hp&l bwplypt
Gubntwnpnyspitp' b thuwiph nibbbwing dhugt Ynygpnip-Nuwipdwlwb-<awqghpwlwb
pwdhup: Unwbtu bbpyuywgnwdsd Ywiunuwnpniphiup Ynyhte pbbnypbwi £ Gupwpynd
Yhppwlwt buuphippnuph Yniighuynid Lnwudnnyndh ippnuwlwy pby. Swynyp 3nyhwib-
bhubwup U Ynibghuyh whnwd pty. 9. Guwbgnybwup Jwubiwlgniptwdp, Yapotwlwb
duwlbpwniphit uypwbnd juipywwbu pudhtutph Jepwpbpnipbwdp Lnwdnnyndwypnid
b hwupwiypinid Lnwudnnlynd puly. M. Uwyptugbwup Ynndhg 1922 p. dwyjphup 11-pu:

Lwuypwipnuwd Gubnbwnpnypbwt hwdwdwt Puuphipnupl upwbndd £ unjli pnihg
«lwjwuwnwuh Shnwlwl huunhwnnuny» wundup:

baupphipnupht Gupwluwy hwuypwipniphiatbnp wytuwpnty o pwpnuwy pbpwgpmd
punbubng Ypwny Yuipuwpty ipbtig dpwy npnuwé wwpywlwtngetibbnp: Wuwbu'

U. Uwipbbwnwpwind dupps UGu. Skp-SBwynpbwuh nGywywpniypbwdp  fuypw-
pnuwé wpuwyntiptinp nibbgly Gu hplbwy punyep.

1. Aenwagpwwnniup wbypwlwbwguws dhonght, puypn bwpihpl 1917 prtht juqdnuud b
Jappwquynid pwipnibwlnuws gnigwlh, niukp 1545 hwdwp, npnbp Swiélwuypwihg uypw-
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gnuwé U tinty Eodpwdtund npwbu wiwin: Wu gmguynid hwy dGnwagnpbiph hby fuwnt hw-
dwpwlhwpgnuws Gu wwipwnplulp, wplbibwi (Ggnibbpny (wwpuly. wpwp.) dGnwagnpbp,
wpfuptwghti bpyetin U ypwywagntp, huly bwplhpte Eodpwoth dunpbbwnwpwihg dund thb
dpuyl Gplip dGnwgptip: dGnwagpbinh nwhihth wwhwpwutbpp wdpnnowwku |h Ehtu pwgh
dtnwantinhg' wppupiwyhti bpyebipny, pwwahn qpplinny b wwppbpwlwtbbpny: Swpniwy
plpwgpmd JGynwuwgniby Gt dnwgpuwypnwt htyy uww snibilignn pninp bpielinp. wdihn-
thmity Gu abnwaqpbipp, npnug pwnppbiphg hwunily G4 pwwaqnpbpp, wplbtwy Ggnibbpny
dbnwagnpbpp b wyi: “twuwinpnily G4 pugn dGdnpbwt b hwdwpwagpnily, wibpugtbing
bwpiphti Jupsnipbwt opny upwgnuwé b gniguly s’dnidws 28 dbnwagnbipp b jGynwquynid
tuwshly 6. y-hg ybpgmwstbinp: Uidd dbnwgpuippnitp Gwiphghg ninuplwds 83 L Jw-
inbtwnwpwp dbnp pbpwé danwagnpbph hligy dhwupt' 1730 huybiptt, 57 Gupnp wplibpbwb
(Ggnitlipny dGnwagpbp nwwh U 410 Yynp wuwypwnplubn ni wwhwywbwlbtn b dp dnnn-
Ywént wbphw gnulywt wppuwgpwpbinh:

2. Swwapbiph pwdhup Yuqunuws b bwphpt Jquiwhwi b F. < dGdwpwip dwipb-
bwnwpwbtph dhwgnidhg, np jhonuwd hwupwpnippibbiinh pnnwé Ybpopt gnigwliulinh
b iplinbyugntph hwdwduyt dhwgpwé pnibpny hbplibwy wunplpt nih' huybpkt 11285
hwipnp, nmwubiptu 11, 160 h., ppwbu. 2765 h., qgbpd. 2492 h., wuqgy. 250 h., wpn.-nia. 400
h., wy b wy wpbdipbwt Ggnitbpny 200 h., qubwqwb wpbbGwt Ggnibbpny 213 h.,
pbnwdtup 28765 hwyinp pwgh wwppbpwlwubbphg: MNwppbpwlwbbtph Ynndhg hw-
pnwuy Ep Jwibiph dnnndwidnit, np ybpsht (nbnblwagpp dte tpwbwlnid £ 258 h. (hwpnihg
nnipu pnnbbiny, hwwwboptl, wwlhwuwinpbtpp), 66dwpwup pip wwppbpwlwatbph hw-
dwpn ns dp gnigwly snibkp: <wipnihg nnipu Eht pnnunuwd dwipbbwnwpwip wy b wy dw-
ubpnid gnnuwé wiignpéwétth hwdwpnuwd hht ywywgnpbpp U Ypluophuwlulinp: dwuph
gnpbinp qlippbnnuwé thti dbnwgpwippwt b pnwywgpbph nwhipdulipnid, huly dbdwpwih dw-
pbhwnwpwip' pwn wopubiwd, Jupbbwnwpwbh wpbdpbwt nwhipdmd" wwhwpwbbbph
dko U yuipwlubph Jpuwy Ynupwlynuws: Ipplinhg Yuyght puqiwphe wwlhwu hwdwnpbn,
Juiphwwlbu d6dwpwip pwdthg: Swyypnwpwpniphiutbph U wy htwpwinp dhongliiph
nhdtyny dpuyt dwnuwppuiyyuiphg jbp uywgnitg dowp 300 Guynp ghpp:

baupphinuph qrynypbwt wnwehti ynwpnuwy papwgpnid wdbtuyt hbwnpwiinp wypuw-
tpwtp gnpd npniig Junpbwnwpwih wwhwwnyebwl, Yuwpquinpdwt b qupqugdwib
hwdwp: Swwagptph nwhipth wwhwpwutbph wignpStwlwinyebwl hwdwp b wyy jwnp-
qbiih wwippdwnbbpny' ywwapbinh pwdwbdnitipp Jh pwih whqud ppbnwihnfunyahiitiinh
b Gupwnynity, dphust Jbpowwlbu wplbiwt Gpynt Yhg nwhipdubpp pwywgnpliph hwdwnp
gnwupwhubinh YGpwénibght, Jwipbbwnwpwup ybppht jupyp dh ubbbwlyp wppupih U
dhohti yupyp ubibwlubphg dhup Ynlytophuwlblinh, puly dhiunid wpwind tnp nwpwlubn
ohtby ppuwyny dwdnyp pwdtp yGpwonibg:

Epynt dunpbhwnwpwatbph gppbpp dhwpbinbinig jGpny, uluniighti dhwénynidp
wpfuwpwilipulipp. wyu wnppny dhbiuni gnpliph hupnptpp, npnbp unynpwpwp ywn-
pbip hwdwntbiph qnwly Ehtr qipplinnuws, htswlbu b unyiwtinits gpplinp dhwippbinnitighti: Lngt
gnph Gpynt qwd Gpbp opptiwlphg wibh hwdwpubpp JGyniuwgniightt npwbtu Ynltoph-
bwlhubp U wwwquy wndbnt dwipbbwnwpwup hwdwp: <wy. hpt yrywgpbpp (1512-1799)
wnopbwy gnpdwéniphithg U dntwhwpnyehiohg fubwybint hwdwp wnwudbwgnibght:
Ywpipngpwphwlwb-gnuwpnibupwwt pwduh hwdwp dhwipbnind G4 pninn puwppkq-
bbpp, wyppwubbpp, wipndutpp U wy hwdwwwipwupiwt bhyebpp: dtdwpwihg Jowguwdé
nuwuwagppbiph Ynpippp nwuwinpnibght, gnigwlwgpnibgwti, npntighg wyddbwlywb gnp-
owénieliwl hwdwn whipwbhbubpp (1459 ippnp) Lnwdnnyndp Yupqunpnipbwdp jwtd-
bniig Fwyniupwdupb:
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3. Uwdnyh pwdhu Juquwlybpwtint hwdwn' denwagpwypwbp, pnwwanpbiph pwdtind,
dwipbbwnwpwuh dGnbuywpynid, dGdwpwop skupmd U wynip qippbnmuwé uwd gpnuwd
pninp wwppbpwlwbtbpp hwwwpnibght, nwuwinpnibghtt U gmiguwlwqpnibight, wouquid
dhuyt dp hwip hwdwp ubpyuywglinn plipptnp:

Swipnuwy ptpwgpmd Guqunily G witih pwti 500 gnpbip, wwppbpwlwutibn U ppnppiptibn:

Uwipbuwnwpwip buuphypinuph wnwehti tnwpniwy ppugpnid qubwqut hhdtuwn-
Yniphititiphg U wudbphg uynugly £ 1500 wunty ghpp, plpp, pnnphin, puyp JGéh dwuhb
hwybptt: Ynpnwup nibibgly £ 9 ghpp (pwnwpwghwlwb Ynpitbph wuwpdwnny):

£.Q. huuphypnuph bwuwipwyubpht hwdwwwipwupuwbann yuypwpbinyebwt hwubb-
(Nt hwdwn dhwdwdwtwl dupbbwnwpwand Gugpwpind GU dwubwghypwlwl wppuw-
ywbiptibp' jhwlhuypwn huwywghypwlwt U wnwounnp wupwahypwlwt gpuwlwbnyshiap
wdpnnowglbnt hwdwpn:

Uwipbwnwpwihg wwppbpwpwnp oqipninnubiph phip ywpnuwy pbpwgpmd tnby £
136. ogynitynt npipnuphitiin pbébnnuly G bwle duynwipwinuipmd wwypnn ghyptwlwiiiph:

Uwipbbwnwpwut wygbyty Gu hwdwpbw wnwbg pwguwnniypbwl Eodpwopt Ghynn
poinn - huywuynwitigh L oywupbnypwigh Gwbwwwnphnpntnp, tpulnipuwitinptibpp,  hwidwani-
dwpbibph wupnquidwinntibnp b, Lb., npntip uywgly 6o hwdwwwigpwiupuwt puguwigppniaubtibn:

4. Uppupih pwdtimd uiypwpnuwd b punwlwt 68 wppuwippwip Juiphs %pun 8. Jup-
nuwwbiyp Stp-Twqupbwup danpny: 2uuwybting np dh ywpnwy pbpwgpmd wpfupip Gplynt
wbquwd wdpnnonipbwdp ipbnwithnfunily £ inbinhg pnbin, wytnuwdbbuwybpe hbwpuwiinp £ Gnby
Ybpowgtily Upfupth bwpubiwlwt wypswpwbipbbpp' pninp prpbnh U nnynidtupbbph dw-
dwbwluwgpwlwt Yupgny nwuunnpnudp. pugh wyn' Yniighwgh hunwtinyewdp dpwlhnuud £
wpfupth gniguwlwgnpniebwt npny 6L pGpphlutinny b uyuniws £ wn gnigwlwagnpniehiip:
Mpwpipwpwn gnigwlwagpniehitp wn dwdwbwly Yubq b wnby Juphs Ypup 6. Jupnw-
whiipnh wwppohg hnwidwpnibine wwypdwnny (6 yniunwwpp 1922 pa.):

P. [Gwbqupwind Gupwpniws wopuwpwbiph Jwupll fuoubiny' wdbtihg wnwye
whip £ jholitip, np pwbquipwih Juiphs Swnpbight whuynwnu Snqubhtiwuh nbwdwpni-
pbwdp b tpw oqtiwlwt ulyuwphs Swpwagpnup odwunwlynepbwdp Guquniby £ unp wwp-
Lbpwupwh' wuwpplliptlph ptppnetwdp U ndwtg unpngnipbwdp, np bbpluynidu qb-
ipbnnuwé E dunpbbwnwpwip J&é nwhihanmd: UGS owlip gnpé npnitig pwbqupwbp Junp-
sh Ynndhg dwutiwlglynt 1921 . Gplwbp bhwpswlwi gnigwhwinkupt Eodphwétp wuwyp-
Yantbpny, puyg win wptuwywlipbipn' quwinpuwyku ppwtiuwynpph dhongliinh puigu-
buynipbwl wwiptwnny wwwpnpit wugwb: Lnp qundblp, qhypwlwt wppwiwpudph
Guwquwlbpwndt b upbndwgnpéwlwt wybwhuph wpfuwgpwbpbbp, huswku Spwanpby Ep
pwlqupwuh Juphsp U hwwtingspit uppwgty Ynibghuwihg, htwpwinp sk Gnby Yyt
bapyuywgpws bwpiwhwonth s’ hwuypwgpnibine wuwipdwnny:

fGwbqupwip pwpwpp 3 wiqud pwg E Gnby wygbiniubph hwdwp. wygbyty Gu 3455
hngh (dnnnypn. Yndhuwptbp, wpwybnp-wpwlbnippnihhtln, uwnuptbp, ghtinpbbn, dwnwp-
owjwiph Fuwinwnh wwiippquidwiinpbp, Gplwbh Il wuphd. nypngh wowlbpip-wowlGpypni-
hhubp hptug nwunighsuiph nGhwywpniebwdp U wyt U wyt) U pyinppt hwdwwwywupiwb
pwgwinpnyshiubin £ yppnily pwiqupwuh Juiphsh wd pw oqbwlwih Ynndhg:

Q. Lowbwlybip b ypwwpwbnd juypwpnuiwd funpnp wphuwywbipp, Juphs fu. Uwdne-
Elbwuh nGhwywpniptwdp, Get dwiwwwbin b bwiph mubbwip wit wbbwwuy wwydwi-
utinp, npntig Uty quntiniby k yywpwtip. ophtiwly dpayn Yuppp L qquigniy dwip gnpdpp-
ubph L dbpGuwbbph dwubiph tnpngnipbwt, npnip pwiypn whqud st hpwagnpdniby.
wwlhwunyphitt £ qqugnity qubwqwt Jwip gnpdppubinh U wuhpwdbpy upiyptintup,
htuswlu ohpip, nwtwly, phq, pnnupwn, pbught, twip, pin, uwquip, ph), unuhtd,
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Upwhidwy, pwpwl, wubtn, pb U wyb: Wn wwhwunyphiubtph U wy bdwb nbdblptbph
wuwppbwnny puuwgnuwlwt gnpdtpp nwbnwnby Gu, Gppbdtu Jpusl huly Gutiq wnby: 2h
tnby bwl bEyppwhwh Gud owpdhs myd b dbpGlwtbnn gnpéh Gu npniby Jwpnluwiht
nidny: Pwgh wyn pwwpwbp buuphypnupt uppwbduty b fupuy wappbwd b puthpihniws
yhtwlynid, bwpunpn ppuphbinhg duwgwé whwahti pwbwlynyetwdp hppwp juwntinuwd U
pwthnuwd pwpnuwdptbpny: 2k wypuwipby twl dnywpwtp:

WunwwdbGbuwyupt unit ininGlywagph ppowitnid pwpnily G b ynuyugnpnity.

I UyghnGuwpuyphti gnpdbin - pputiyubp, Swlpnipwibn, winnppwagnpbn, hwppitbn,
quiiwquili autip, Ynstip, juyppwpwpnyapibitibn 218,000 - patipp,

1. Lpwgppttp ... 22,830 »

1. Qnpbn U ppnppiptilin.
U. Uptintwtp' hwyng (ignih ninnuignnipbwi ptpnpdp dwupti - 17/,
dwdny 300 opptiwly.
Lwpuwnwnngwlwt ppowtih hhdtwnpynyppiutbnp - 1 dwdny . .. 300 »
Uwynttp jGgnip oppliwlylth dpwgpp . . . 1 dwdny . . . 1000 »
«Cwdu» baghnbiptt wyppbtiwpwt - 3 '/, dwdny . . . 1200 »
«Cwuynth Pwgpuippniunt wunpdniphib» - 6 dwdny ... 500 »
W. Snyhwithubwih-<wy-nw Oppblypwghwih swquwb futinppp. 7 dwdny
b 5 wuiplp. 500  »
Uppwhwd lunuypnuwiinnp dyuwyp Uplbihg 2 dwdny. 500 »
Mayptippbtinp U <pwdwbtubph dnnndwént, wpwl 1. 8 dwdny 1500 »
» » » 1. 7denq. 150 »
» » hwiwpwénitin NeNe 1-9, 4/, dwd. pninpp 13, 500 »
» » hwwwpwont Lpphti Inpdng dnnyndwiph 2 dwdny 500  »

12. » » UWphuwpuwitiph wwwhnynipbwt Jepwpbpwy 3 dwdny 1500 »

13. Opwaghpp panhwinin wuppdnyabwt 1 dwdny 1000 »

14. » Upnibupp - 2 dwdny 1000 »

15. Opwgnyg-Lodpwétp 1922 p. - 7 dwdny 1500 »

16. hwuptlbp P. qpupp . . . . .. 3, dwdny 6, 750  »

17. Cwuptlp 9. yuupp. 9/, dwd. 3,800  »

18. Opwghn wpluwphwappnpliwi 3 %/, dwdny . . . . .. 1000 »

19. » dwpbtduiphlyuyp. 3 7 dwdny . ... .. 1000 »

20. <. U. bu. < Uwhdwbwnpnyppiap 1 dwdny . . .. .. 1500 »

21. v Ubwunwup, Mnwwwhwibiph hwuwpwwlwb qupqugnidp p. hugp.

15 2dwdny . ... 600 »

22. Pwtpbip Eod. Yhip. buupphipnuph. w. b p. ghpp. 23 dwdny 300 »

Wu pninp gppbipt ni ppnppipnbiipp dwinily U Guqdnily G ypwywpwioh uqdugpwp.
pwgh wyn' Yupnly U Guqdnily &b qubwquit dunpwtitlp, pinlangtiln, prpwwywbwl-
bbp, Ypippwlwl Paupnpipnuph Junpbwnwpwbh gnpbp b wyti' doipn 2100 oppliwly:

haupphynuph Yndpuwnp U Ynilighuyh Lwpuwquwh 4. Ubhp-Ohwbowbbwip 1921 .
ognuwynup 15-pt wipdwlynipnny hbnwgby t Eodphwéthg b upwt thnpuwphtby £ hppl dwdw-
bwluwinp Yndpuwp dp wduny pby. Fwaghly Mwpqbwip, puly hppl Ynibghwp dwdwtiwluw-
inp Lwfuwquh dpbsl pbly. Ubihp-Ohwtiowbbwih Jepwnuwnpdp' uwshly Uwdnibwt:
cuy. 4. Ubihp-Ohwbowbtwin ybpwnwndly £ pp wuwpwpobpti trylidplinh Ykubinht, pwyg
wuwpotiwdwnty £ hupt dwdwbwy, dptst 1921 p. nbliptdptiph 22-p: Uin prithti w hpw-
dwpniby E wuwpippothg U hbnwghly Eodpwdtpg, puly dwdwbwluwinp Gwpiwquhh wwpyw-
Guwuniyppitp Ypypt uyppwbsuty b v, Uwdnibibwt dhbst 1922 p. jnitaniwph 5-p: 1922 p.

-
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Jntunuwpp 6-hg Lnwudnnynd puy. M. Uwhhugbwup hpwdwinyg huuphippnuph ®nfubiwfuw-
quh £ Yuwpgnity pty. UGu. Skp-Bwynpbwl, np b wyn wwppotp Junpnud £ dptist wyuop:

haupphippnuph Yhppwlwts nilighwt dhtust wydd nibligly £ 32 bhuy, npnughg wnw-
sht wunpwbhply upuypp bwplhpl Lowudnnynd puy. Upnip Sndhwbbhubwbh twpiwquwhni-
ptwdp, 2 thuypp Lunt Uwpqubwbh, 1 bhup <wypbuhph @phynipbwt Yndhippkth tbipluwyw-
gnighs U. UnpwiGwuh, 11 uphupp Y. UGihp-Ohwbowbtwup, 8 uphuypn fu. Uwdnibiwup U 9
bpup UGl. Skp-Bwlnpbwup bwpiwqwhnypbwdp:

Ugnud Glup upnpli «Lwywuypwbh Fhypwlut Puuphippnuph  Ywbntiwnpniphitps,
hwuypwpnuud 1922 p. Uuyhuh 11-pl:

Shuinuwlwu Lwpuininup'
b. Stp Uhuwubwl

6 jnuhu 1922 .
Eodhwéhu

<U3UUSuUULh &hSU4UL PLUShSNRSH
LutnNuuU ™M NhehhLu

U. bauphipnuph buywypwlyp Gr qpundniipbpp

§ 1. <wywugwbph Fhipwlwl huuphipnupp MEgpwlwi pwpdpwagnil Yebppnbwlwt
hhduwnplynippit £ U Gupwplyund b widhowwlbu < U.tu.<. Lnwuwinpnyebwli dnnnypnwlwt
Undhuwpphwiph Uywnbdhwlwt Yabppnup:

§ 2. <wjywupwbh Yhywlwt buuphypnupp bywipwlt £ ghipwlwi hhdpbph Ypwy
nuty <wywugpwih Ynyypnip-wwindwlwl nuniwdbwuppniehiap:

§ 3. <wywupwth Fhypwlpwt Puuphyinuph qpundniiiph wnwplwbbpt GU'

w. Lwiwpnidt, gnigwluwagpniphit U nuniwdbwuppniphit <wgwuypwbh wqquagnpni-
pbwl, gnwpnibupph b htnyebwbg wyt pninp bhiebinh i jnipwpdwubbph, npntup nilbht
ghypwlwu-gnupnibuypwluwt tpwbwlyniehtt ywd Gupnn Gu wnppin nuwnbwy Ynypni-
pwlwb unp wpdbpbinh uippbindéwagnpdnipbwi:

p. dbnwaghputinh gnigwlubph, ptwaghptbph, wy b hwjwaghipnipbwl pninp
Ghinpht Jbpwpbpbw; ghypwlywl niunidbwuphpnipphiuinh hpwipwnwlyniphii:

q. Nunidtwuppniphit <wywuypwbh wpnp dowlngph, piipnbuwlwb, unghwpwlwt
wuwydwbbtph, unp gpwlwunyebwt U wyb:

n. Pwnwpwbbbph Yuqdnyshit U hpwgpwpwlniehit:

. Upgwbwlbubnh hwuypwipniphit b pwopunidt, b

q. Ywquwlybpnwyniphit ghypwlwi wppuiwpudpbnh Gpiph quibwqut Ynndbpp:

§ 4. baupphpinupp niup hplbw) pwdwudniipubpp.

w. <hwaghypwywb, wgquagpwlwb b gbnwnpnibuipph wwipdnipbwl.

p. Lagniwghypwlwb b gbnwpwbwlwb.

Stnwlhwb phwbnh, pwppwnbubiph b jGgnibiph Swanidp, pwppwnbbiph U

(Ggnibbph wwindnippit b hwdbdwipwlwl pbpwlwbniphit.

q. Pwbwuppwlwb.

dnnnypnwlwl pwbwhhiuniyepit b dnnndpnwlwt gpuwlwiniyphiabbph
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hwdbdwipwlwl ntunidbwuppniehil.
Qnwlwbniphit b gpuwlwbnipbwl wwipdniphil.
n. Muipdwwi-hwuwpwlwaghipwlwi.

Lwuwpwlhwlhwl Juqd b pipbuwub Yewip:

Meypwwb-ppwiwlwl qupgugnid:

Lwuwnpwlhwlwl dippwybniphii:

§ 5. Cwjywuypwih Yhpwlwl bPauwphippnupp qwpwpbpniphit b wywhwywinid
Lwywupwbp b wpypwuwhdwbp ghypwlwh hhdbwpynehiuttnh b pulybpniphibtbph
hGwy, upwbinid £ upwtig hpwipwpwlynyepibipp U thnpuwpkbp ninupynid hipp:

§ 6. huuphypnupp hpwipwpwynid £ pip whnwdbbph b wypuwgpwlhgubinh
gnnwwdpllinp, npntighg dwup Gplywuppniphiutbnt nt ghypwlwl jonnuwstbpp pujw-
gninud Gl btuwphippnuph wwppbpwlwh hwinpund «uywupwih Yhpwlwi bauph-
pnuph Pwupbny» punhwnip Yaptwapp bbppny, huly J6& wypuwpniphrutbnt ni hpwypw-
pwlnuphiatnt wnwbdht gppbpny' «Puwaghpbtp U <Gpwqopnyphitiiiny Yapbwanny:

P. hauphypnuph wudbwlwt Jwqdp

§ 7. huuphiypnuph wbdtwywt Yuwagdp hipbbuwt b w. Lwpiwqwh, p. Yhipbwlwi
Luwpipninuin b q. Ubtnwdubp, npntp b Yuqunid Gu bbuiphipinuph lunphnipnp:

§ 8. tunphpnh hpuwiniipt £ ppppnipbwt dhongny hip Guwqdp jpwgbly <wywu-
tpwbnid wuwpnn ghypwlwt wwippwupniehit b wpnpiup nibignn wudbiwinpniphittitnny,
npntg wuwywpobh Uk hwuwpwpnid £ Lnwuwinpnipbwt dnnnypnwlwt 4ndhuw-
nhwiph UunbGdpwlwt Geuwppnup:

§ 9. Pwgh hulwlwt whnwdbubphg' buuwphwpnupp Gupnn £ nibbbw; bwl
wuwipnuwinp b pnpwlyhg winwdttn:

Owliop. w. — Mwiyppnwwnnp winwd Yuipnn &b pbgpn jupgpbh ghipwluwbtp:

Owtiop. p. - [Bnpwlhg wunwd Ywpnn Gu ptpppniby wpypwuwhdwbnd wwpnn
wyt ghippbwlyuiitpp, npnup hpbtg gnpdnibtnipbwdp, gpnuudpbtpny U prpwlgniehil-
ubpny Ywpnn &b ogywlwn (huly <uywuypwbh Fhypwlwl huugphypnuph bwwynloph
hpwagnpddwi:

§ 10. hauwppipnupp Yupnn £ mbbbw; bwl wypuwippwlhhgtubp, nnnup huuipp-
pnuph gnigdniipny wd hwiwbanipbwdp qpunimid G bpw bwwpwlbbpht hw-
dwwuwipwuppwbnn ghipwlwl wouwipwipny:

§ 11. buuipppipnuph bwpiwquhp pw wbdhowlwl nGhwduwnt £ qhypwlwi,
Jwpswhwt U ippbuwluwl phuwlybipbbphg: Lw £ bwpwquwhnid Funphpnp U buu-
inpipnuph dwpsnipbwt bhupptpnid U hulynid buuwphippnuph Yuwinbwnpnipbwt wi-
rbtnh gnpéwnpnipbwl Ypuwy:

§ 12. huuphypinuph twpiwqwhp pypppinid £ Funphpnp Ynndhg b wwpyppoth ko
hwuppwyemd Lnwuwinpnipbwt dnnnypnuwlwt Yndphuwpph hpwdwbng: <prwbnnipbwt
ywd pwgwluynipbwh nkuypnid Gpwt thnfuwphnid b Fhipbwlywls Lwpippninwipp:

§ 13. Ghypuwlwl LPwpippninupp pypined £ funphpnh Ynndhg b wwpypotup ke
hwuypwynnid Lnwwwiinpnipbwt dnnndpnuwlwt Yndhuwpp  hpwdwiny: <puutnnpbwt
qwd pwgwluynipbwl nkwpnid bpwt hnfuwpphtinid £ bauphipinuph winwdabphg Jkyp'
puyppnipbwdp:

§ 4. Ghyppbwlwt Pwpipninuinh wwpypwlwnyspibt .

w. pugpniphit Junpt; ghypwluwl hwupwpniphitbph, ghippbwlwutph U btu-
inhynuph wunwdbbiph htp:
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p. bwquty Funphpnh wpdwbwagpnyehiatbpp:

q. RGynigwtiy pninn gnpdtipp U ipbintynihit phwy uppwgnuwsd ghypwlwi gnpbinp b
hpwipwpwlyniphibttinh dwupt:

n. ludpwgpty buuphypinuph wwppbpwywt hwinkup U hully Puuphypnuph gp-
tpwljwits hpwigpwipwiyniyapiaiinh pnwwgpnipbiwt Guintwinpnebwt b Juybisnyptwt Ypwy:

G. Uypnpwgnty buuiphyinuph wuntuphg gpnuiwds pninp Jhuywlwbtnt ne pnptpp b
wwhby Puuphynuph Yuppp:

§ 15. htuphiypnuph Uunipbuwnwpwbph uppsp pbgpud £ bauiphippnuph winwdbbphg:

Q. Ghypwlwt buuphiypnuph dwpsnyphiip

§ 16. <wywuypwih Yhpwlwl bauphipnupt nibh pin dwpsnyahpitip, nppti wbnw-
dwlygnid Gu Vwpiwquhp, Fhipbwluwl LPwppninupp b Pbupphippnuph winwdbbphg dkyp
tunphpnp puyppnipbwdp:

§ 17. dwpsmpbwt wwpypwlwbnyepiut £ hulyly bauphpnupht Gpwluw) hwugpw-
pnppiutibph uwunbwinp U wpnpiwibyy gnpdnibbmipbwt, qnipiph wwwhny wwhww-
bnipbwl, stupltiph Gupguinpnpbwt b Glidnupph Gubnbwinpnypbwt Ypwy, hwdwuww-
tpwupuwll Juppstlinh wnwownynyptwdp hpuihpty U wpdwlly wwopotbwubipht, Luquty
tpwpblwt ppbnbywaghp Puuwphyinuph gnpdnibtnypbwt dwupt b tGphuywgtly <.U.hu.<
Lnw. dnn. Undhuwpphwiph Uywnbdpwlwt GGtppnupb:

. Yhipwlwl bauphipnuph bhuppbpp

§ 18. <wywuipwih Yhypwlwt huuphippnupti nibh hip bhuipplipti, npntip thunid Gu
hwbnpuwinp, unynpwlwt b wpypwluwpg:

§ 19. <wbnpuwinn nntipwg bhuyny ppbinh £ niuunid bauphipinuph hhdtwnpyniebwt
onp thyppnuupp 5-ht Ywd ghyppwluiti-Yniygpnipwlywt Gpwbwinp jhpwpwlynidabnh winphe:

§ 20. Unynpwlwt thuippbpp thunmd &b nnbtpwly: Unwhup bhuipppmd pppuned GG gp-
ppwlwt hwpgbph b wppuwpwiptliph dwupte giynignidibn b ininynyepitiibn, Yuwiypwp-
tmd G pppnippiiint U pwipputmid dpgwitiwlyipp:

§ 21. Unyppwlupng nnbthwly Ghupy hpwithpnid B Guplinpnypbwt nbwpnid Guwpuwquhp
pun pup huybignnnipbwt Ywd buuphyinuph Gpym waunwdubph gpwinp wwhwony:

G. huuphyinuph ppwiwunispiutl nt dponglinp

§ 22. <wywupwbh Yhypwlwt bauphpnuph hwlwgpwnp ppwiwunypbwbt £ Gupwp-
limid Epdpwistp wEipwlwbwgpuws hwupwipniphiutitnhg Uwipbbwnwpwip:

§ 23. <wywuypwth Fhywlw bbuphipnuph pinp yuphptlinp hngmd £ Mbypwywit
Qubdwpwup hwuypwpnuwsd bwpiwhwnth hwdwéwyl, puwyg hauphypinupp Yupnn £ nibt-
bwy bwl Ynnduwlhh Ghwdnupttn ypnwlubphg, bnikpbtphg U wyit, npntip gnpdwnpunid Gu
hwdwduwyt unthpuwpnip gwityniebwi:

§ 24. <wywuipwibh Yhypwlut bauiphpinupp, pbuswbu b pw pninp hwugpwigni-
phutibpp, nispt hpttig juipniy Yuppp:
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EUNP [BQUNU-

<nNduouer, <utnfrnkuLer
ULGL2UUL UTELYPUr3uUU - 150

uuusSMr3utL Wutw - Ywplnp ubpnpnd dhowgqgquihtu uwbunhwnjw-
uwghwnejwu dby. «Ujtpuwunp Uwbunhwnuwt - 150» dhowqquiht
GhiNWYHWU UUINWINQUIUN. ..ttt
hduund Wunpby (HY, Uwulwm MbnbGppnipg) - Ubpuwunp Udw-
Uwulths Uwbunhwpnygh onypwlh dwnwugnyentlip.........cooeeeeeeeeenen.
huMruQUL3UL Pwdbh (Lwndhw, Mhqu) - Utpuwunp Uwbu-
nhwnwup wpnhwwuniejwt hwdwwnbpunnid..........ccoooeveeninenee.
U164l Lwnbdnw (N, Uwulun MBnbppnipg) - “rwotwdni-
pwjhu nnibinp Utipuwunp UyGunhwpnyh unbindwanpéniyejwu dby...
MNINU3UL-RELSANNG Lniuk (Lphnbnjuunubp, Uwwuwnppjun) -
Ujtipuwunp Uwbunhwpjwup hwdwofuwphwiht Gpudownnieiwu dby
(EpUntipwdomnmwghinwlwt nLuNWUWURNNLRINLU)...eeeereereeeeeeieeeeieee,

GrudecSuahSNh@3Nhu

UuuSr3uL Uubuw - Qnwyhun Mnuhuph «Stabat Mater»-p <nyhwu-
ubu 2b6phgjwup JdGYuwpwuniejwdp (udhpynd £ Mnupupp «Stabat
Mater»-h unbnddwu 180-wdjwyptu b <wjwuwnwuh wgquiht whw-
ntdpwywu tpgswiudph hhduwnpdwu 85-wdjwyhu)....ccoveeveenienneenne.

NPPUEUL Ennuwpn (Lhpwuwl, PGpnye) - 2ddwnnt Jwuph dhuw-
Ywt Gpght tnwinpBaulD...co e,
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pnnubp W htnwulwnubp (hwy Gpwdonniejwu ophuwynd)...............

nuUJLNYU-~ANCPUNYUL Swnjwtw (MY, Uwhuwih Swtupwwybunnge-
jniu (Swynwnpw), Swlnunul) - <wjwuwnwup b Swyninhwu. Ynd-
wnghwnnp <pwuwn Sphgnpwih wuhwwnwlwunyeynut nu unbindw-
GNPONLBYNLUN  cce ettt e e ettt e e e ettt e e e e e e st eeeeeee s e

MNuU3UL Uwpquppnw - Ennuwpn <wjpwwbujwu. Uhddnuhw

@ ettt e e e e e e e e e e e

FUSErUGhSNRE@3NKL b4 UPLNGhSNRE3NKL

2@3UL Uuwhhwn - CSwhtu Uwpquuwup' «Updbu» pwwnbpwiudph
hhduwnhp (hwyng |Ggniu’ uthyninph pwwnbpwywu hwdwlwpgnid)...
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