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ururus uituusuvhk «urdsUSh NMUSUNRE3NRL. UsMMUr46US»
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2023 p. dwjhuh 16-hu << FUU Lwjuwqwhniwlu Upuwnbph nwhhénd
wnbinh niubigwy << GUU wpybunh htunhnnunh ghnwlywu nEluduwp, << GUU
pnRrwYhg wunwd, wpybunwghwnigjwu nnlyunp, wypndbunp Upwpwwn Unwu-
jwup «Upygtiunp ywwndnipiniu. Yepwywpybun» wpdtpwynp nt Junnig uwywu-
Jwd tnwhwwnp nwunduwywu dGnuwpyh 2-pn gpph 2unphwunbup’: “wuw-
ghppp 4Gy hwpyh wwy Ep dyuntink] ghnngejwt nu dowynyeh, nuwunnnyejw,
hwupnigjwu jwju 2powtwlubtiph ubpywjwgnighsubippu:

hul wdbu hus uyuyb) Ep mwphubip wnwsy:

2019-hu << YUV uwhuwpwpnieniup hwunbu Glwy wpytiunph nwpngubiph
nt gbnwpybunwlwu nwunwWuwpwuubph wowybpnubph W nwinghsubph hwdwp
twpuwwbuwd «Updbunh wwwndnyeniu. YEpwwpybun»  Gnwhwwnnp nwuw-
ghpp uwnbindtint twhuwésbnunyepjwdp: YFUUL dunwhnugdwdp' hwyuwlwu hpw-
wunipjwu db9 wnwoht wuqwd Uwfuwwnbuynd Ep unbindt| YEpwwpybumnp
punhwunyy  wwwdnipjwup udhpjwd hwjbpbu ny pwpgdwuwlwl  wnwohl
nwnuwlwu dGnuwnyp:

Uyuhwjin b wju vwpuwdébinunigjwu Ywplnpnyeniup, pwuph np Ybpwwn-
ytunh hGwn dwunpniejniut wuhpwdtown £ ulub| hug nwpngnud L gwpniuwlyb)
dhouwlwng U pwpdpwgnyt nwunduwlwt hwuwmwwnnigniuutipnud: Swnunuhp

" Qpph dwupt wnb'u Ujwguu Uppnip. Upwpwwn Unwujwu. Updbunh wywndnigniu.
YUtpwwpybuw, ghpp Gpypnpn, Gpbwu. «Updwy», 2022, 308 L9, Lpwpbp hwuwpwywlwu
ghwnnejniuubiph. Gpluwu, 2023, h. 1 (667), ke 350-354: UpybLuwnh wwwndnigjwup uyhpyws
wnpdbpwynp wotuwwnnienil, «Ghunnyeyniu». Gplwu, 2023, Ne 5 (376), dwjhu: Unwdjwu Uttw.
Lnyu £ wbub| «Upybuwnh wywwndnieyniu. YEpwwnybun» nwuwgnpph 2-pn hwwnnpp. «Ugg».
Gplwu, 2023, N2 20 (5755), 26 Jwjhuh: Uuwwnpwu Uttw. Ywnnig uywuyws wndtipw-
ynp nwnwtwlywu denuwny, «Yppnientu». Gplwu, 2023, 12 hnihuh: Kamalyan M. Ararat
Aghasyan. History of Art: Fine Arts (Yerevan, «Armav», 2022, 308 p.), Pwuptip hwjwghwunyejwu,
2023, Ne 2 (32), <K GUU «Fhwnnygniu» hpwwn., te 221-224:



6 U. Unwujwup «UpyGunh yuwnmdnipyniu, Yepyupdbum» wfuwmnipju unphwunbup

sk, e hug Ywplnp nbp nwwp Ypenyeinitup npuk dnnndpnh Ywupnud: UGuhwjun L,
np Yppywsd, gbnupybunwlwu pwnpédp dwowl niubignn ubipniun niubuwnt hw-
dwp wuhpwdtiogun Gu dwjpbup (Gqyny hwdwwwwwufuwu nuwuwgppbp W nwnid-
uwlwu abnuwpyubin:

YFUUL hnfjutwfuwpwp, wpybunwghunnyejwu ptluwdnt Upw ruqdwywup
<< YSUU vwjuwpwpnipjwt «Gpwdonwywu b wpdbunh nwpngutph hwdwnp
nunwuwdbpnnulwt  gpwywuniegjwu  dowynd W hpwwwpwynw»  dpwgph
opowuwlyutipnud «Upybunp wwwndniejnu. Ybpwwpybun» Gnwdwu nwunduw-
Ywu dbnuwplh unbinddwu fuunpwupny nhdtig << SUU wpybiunph huunphwnnunp
wntopbit, dhquunw hwy U hwdwotuwphwiht YGpwwpybunh thwjnis ghinwy
wpndtiunp Upwpwwn Unwujwupt: Puqiwywuwnwly ghinwywul ne ghnniejw
hdnun Yuqgdwlbpwhsp pbl Gpywp wwphubp qpwnytb) Ep dwulwywpdwywu
gnpdniubinypquidp’ nwuwdwuntin Gpuwuph gbnwpdbunp wbnwwu wlwnb-
dpwjnd b Gpuwup wbEnwlwu hwdwuwpwund, vwlwju ybpohtu wmwphubiphu
htnwgb| tp Jwuwydwpdnieiniupg’ hp nne dwdwuwlyp udppbind ghnwlwu nt
ghnwywqiwlybpwywlwt woluwwmwupht: Nu pEL nwuwgppwuwnbng' hnyd Yuw-
plnp nt wwwufuwbwwnne ninpup pwdwlwu hbnne Ep wypnybunp Unwujwuhg b
wnbin skp guunwd tpw ghnwlwu hbGwmwppppnieinituubiph gpowtwynd, uwlwju
uw, ghunwygbind wyu dtnuwnplh Ywplnpniyeniut nt wuhpwdbipungeniup dw-
wwn ubpunh U nwwunn Gphunwuwpnnipjwtu  gnwpyGunwlwu Ypeniejwu
gnpdnud’ uppny hwdwdwjubg b dEnuwdnifu nwy Yepwwpybunh ywwndniejwup
udppwsd, hwibipbu Ggyny swpwnpqwd' ny pwpgiwuwlwu wnwoht nwuwgpph
unbtinddwu gnpdhu:

Nwnwuwywu dEnuwpyp pwnyugwsd E pbp gpphg:

Unwohu ghppp, npu pungpynud | twpptwnwpwu dwdwuwyubphg dhusl
BYpnwywywu dbpwduunh nwpwopowup hwdwsfuwphwipt W hwy YeEpwwnpybuwnp
wwwndnipniup, << FUU wpybunp huunpunnunh ghnwlwu funphpnh npnadwdp,
< YUV uwfuwpwpnipjuu dpuwtuwynpdwdp «Updwy» hpwwnwpwysniginiup
(nyu pudwtig 2020-pu (Unwujwu U., Upgtunh wwwndnyentu, Ypwwpybuwn,
ahpp 1, 6., «Updwy», 2020, 256 t9):

2022-hu hpwwnwpwyybg nwuwagpph 2-pn hwwnpp, npnbn  htnhuwyp
utipyuywgpt £ Gypnywlw depwsdtunh nwpwzpowth Yepwwnpybunhg dhusk
20-pn nwpwuygpp YEpwwpybunh hwdwnnun ywwdnigniup b wyn hwdw-
nbpunnu nhwnwnpyby £ uwb hwywywu Yepwywpybunp (Unwujwu U., Upgbuwnp
wwwndnyeini, Yepwwpybuw, ghpp 2, 6., «Updwy», 2022, 308 Ly):

Lotup wutwfuwnbw nwunuduwlwtu dEntwpyp Yuplnp wnwuduwhwwnynt-
[Intuuiphg dh pwuhup:

> <bnpuwlp abnuwpyp bobpnud gbwnbnb) b pwgwwpwlwt pwnwpwt'
wowlbtipinubiph hwdwp dwwstih Ybpwn pwgwunptiing Ytpwwnpybiunpu, nb-
Ynpwwnhy-Yhpwnwywu wpybunpu, dwpnwpwwbinmnjwup Ybpwpbpnn hwu-
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Ywgniegyniuttpp, Ypnuwlwu b nhgwpwuwlwu Ytpwwpubph W funphpnwuhotiph
hdwuwnu ni Lpwuwynieiniup b wyju:

» Sbpunnud  wnbnwynpdwé  gniuwynp  dedwpwuwl  YEpwuinwnigniuubpu
wnwyb] hwulwuwih Gu nupdund swpwnpwupp b bywunnd ywwmwuphubph
gbinwghunwlywu twowyh duwynpdwup: Ldwuwwhyw &enuwplubph hwdwp
nipwgpwy W hGwnwppphp Unpwdnényentu Ep jnipwpwugnip Ybpwnwnigjwut
ninklgnn gpnyejniup’ wpybuwnp gnpdh hinhuwyh wudwu, yapuwgph, pwgpdwu b
wwhwwudwu Juiph ybpwpbpjw) wnbntlwwnynyejwdp:

» Stipunt nintllgynw £ dhpdbipny: Lnwwugpubipnud ugdwd snpptuynntipp
dhongny htuwpwynp t youtube-ny nhwnby hwjtptu L nnwbipbu tgniubpny nwine-
gnnulwu $phdbp’ yhnbinnuuwagpph nwubp, wuhdwghwubp, hwupwdwwnskih-6w-
Uwsnnwwu Jwybipwgpwywu $hdtp, ninpinp ppwgnyt dwutwgbnubph nwuw-
fununiejniuutip: dhdbipu puebpgnnhtu wbintynyeniuutp Gu hwnnpnnd hwyj-
Yuwlwu U hwdwluwphwiht wpybiunh, wnwudhtu hnpwpdwuubiph, wywuwynp
qupwbwubpph, wwwndwlwu nuwpwopowuutph, wwppbp Gpypubpp nu dnnn-
Ynipnubiph, nhgwpwuwlwu wuwmywdubiph W hbpnuubph, ywwndwwu tywuw-
ynp ntdptiph U pwquynpulwu wnnhdbph dwupu:

“wuwgpph Yupunp wnwuduwhwwynyeniut wju £, np uunwywowwn
ghintwlwup  wpndbuhnuw) pwpdp  dwywpnwyny hp wbpunp pwpwnpty E
wowlbpunubiphtu dwwnskih nt hwulwuwih |GBgyny:

Upfuwwinnyeyniup, npp Gquiyh, fupun wpnpwywu b dbquiund hpwwtiu upww-
Ywih Gpunye k, putwywuwpwp, jwju wpédwqwup guwy htuswbu <wjwuwnwuntd,
wjuwbu £ uhyninpnid: Unweohtu gpph dwuptu << UU. pnewlhg wunwd, pwuwuh-
pwlywu ghunyejniuubiph pnywninp, wypndtunp Ukihnw Mninuwiywup?, wpybunw-
ghunyejwu phluwsdnt Uwpgquphnw Pwdwywup® W wpybunwghunyejwu phy-
uwdnt Undubiu <bpybywuh gpwiunuwywutubpp mwywagnybght huswbiu hwyyulwu
wlwnbdhwywu (<< GUU «Ghunnegniu» wduwetipe, «Updtunwghunwlwu hwunbu»
), wjuwbu b ugyninpwhwy Jwdnynd («Ugnuilpy Lhpwtw L), uupwhwudtg $hd'
https://m.youtube.com/watch?v=titsah9PnAg:

Gpypnpn gpph dwupu <€ FUU «Lpwpbp hwuwpwwlywu ghnnyeniuubph»
ghnwlwu wwpptpwlwuh 2023 e. 1-hu hwdwpnw nwwagpybg wpybunwghwnt-
pjwu ptluwsént Upenip UJwagwuh gpwfununyeiniup: Unwghywnd wlwnbdhwywu
djnw ghunwywt wwppbpwywuubpnud |nyu Yunbuubu UbGhnw “ninuwuyjwuh, Uwp-
gwphunw Lwdwywuh b <nhthuhdt Ywpnwujwuh gpwfununyggniuttpp UWu:

2 Nnpniuwyywu Ubhnw. Uywudwd nwuwghpp' Ypwwpdbunh dwuhtu, «Ghunge-
jntu». Gpliwt, 2021, Ne 6 (354), hniuhu:

3 Pwdwpywu Uwpguphinw. Upwpwin Unwujwu. Updbunh wwndnyeiniu. Yapwwp-
Jtiuwn, ghpp wnwohu. Gplwu, «Updwy», 2020, 256 Ly, «Upytunwghwnwywu hwunbu».
Gplw, 2021, N2 1 (5), ko 220-224:
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(ot U. Unwuwuh «Upgbunh wwundnygniu, Yepwwpybuwm» nwnwuwlwu
Gtnuwpyp twpuwwnbujwsd £ wpdbunh nwpngubph W gnupyGunp nwunduw-
pwuubph nwnighsubph bW wowlbpnubph hwdwp, Yppwnynd £ pnchbpp' Yap-
wwnpybuwnp wwwndnyejwup udphpdwd nuwupupugubpnd, uwlyuwiu wit wwhwuy-
qwsé b uwlb ny dwuuwgbwnubph b wpyGunny hGunwppppynn jnipwpwugnip
pwnwpwgnt hwdwp:

<pupwgu  Junphwinbuh’  nuuwghppp  Ubiplujwgnlight  wpn$tunp
U. Unwujwuh ghunnwlwu nwpngh ubipywjwgnighsubipp:

@ n U. Unwujwuph wnwohtu wuwhpwuwn'
<L GUU wpdbunp  puunpwnunh  Yap-
wwpybunh pwduh wjwq ghnwtuwnnn,
<< GUU wpybunh htunpwinunh ghnw-
Ywu funphpnh wunwd, wpybunwghwnt-
pjwu pLYuwdnt Uppnip UJwgquip,
nd' wofuwwnnyeiwtu  Jwuptu  dwlwntu
gpwjunuwlywup wnwwgnyty £ << GUU
«Lpwpbp hwuwpwlwlwu ghwnieniu-

Unybuypwghywlywt hwtnbu / Uckyccmsosedyeckutli xypran / Journal of Art Studies. 2023. N 1
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utiph» ghunwlwu wwppbpwlwuh 2023 p. 1-hu hwdwpnud?, ugbkg, np ptlL ghppu
wpnhwlywu £ pp pnquunwyniygjwdp b nyeh dwnngdwt inwuwyny, dhbunyu
dwdwuwl' ywhwywund U owpniuwynid £ wywnbdhwlwu wpdbunwghuniejwu
(wywgnyu, wnwyb YEuuniuwly wwunnypubpp' hwonnnyejwdp deywnbinkiny ghuw-
Ywu pnbdwpwuh Ynin wdpnnowlwunygintut nu funhwgpnyejwt wulwolwun nép,
nwuwgnph opjtYunhynyeiniu nt hupunipny hbnwgnunnuejwu pwnd hwjwgpn:

«Cwwnnpp pwdwywu dwywiniu £ onpg 20 inwwignpwywt dwdny, - owpniuw-
Yug U. Ujwaqyuup, - WU pwnlwgws £ jne qinifuubiphg, npnup hptiug htipeht
pwdwuynud tu Gupwagnijututiph: Unweht snpu gintfuutipp hwonpnwpwn ubplw-
jugund Bu XIV-XIX nwpbph Gyprwywlwu Yapwwpybunp' wnwowwnwn wqquijhu
nwpngubph (Pwwjhw, Lhnbpwunutp, Stpdwupw, dwunphw, <njwunphw, hu-
wwuhw, dpwuupw, Uughw) wwunhluywu unbindwgnpdnipjwt ophuwlyny:
<hughg jnptipnpn gnuutipp pnwunwynud Gu XVIH-XIX nwpbiph nnw, huswbu
uwl XIX nwpph W XX nwpwuygpp hwy YEpwywpybunph punhwupwlywu wywun-
dnyeyniup: Spph tdwtu Yunnigwépp plund | ph dwdwtwlywgpwlwu b e
wnpwdwpwuwwu wuhpwdbpunyeniuhg. pupbngnnp twiu dwunpwunw £ unp Gy-
pnywlwu wpybunh qupqugdwup, Upw hhduwlwu dhnnwubpht, pwgwhw)-
wnnd Yapwwpybunh wmwppbp dubph (npduwulwp, hwuwnngwiht ywwybp, dn-
unwdbunw| b dwup pwunwy, gdwulwp, nwwgpwulwnp Lu), wbGuwyubpph (gb-
nwulywpsnijniu, pwunwlwgnpdnieini, gpnwbhlw), dwupbiph (RGdwwnhy wywwn-
ytp, nhdwulwp, vwwnipdnpn LU) Yuqdwynpnwt hpbug bwuwuygpuwywu
hwdwuwntipunnu, wjunthtinl dhwju wugund nnw b hwy wpybunh wywwndnt-
pjwup, npu win hnynwd ubpnnpbu Yuwywsd Ep wpldnjwu Gpypubph dowynt-
pwjhu thnpdh hdwuwnwynpdwtu nu jnipugdwu hbwn: <Gnhuwyp wwwnbwnw-
pwuywd, uwhniu wugnuwiubp £ Ywwnwpnud punhwuniphg dwutwynpp, huwpw-
ynpnipynitt wmwihu hwulwuwnt ginwpybunwywu wpngbuubph pupwgpu nt
punypEp, hGwnubint wgnbgnyeniuutpht: tw hwnwwbu Yuplnp £ unp U unpw-
gnyu opswubiph wwwndnipjwt wwpwgunu, tpp Gypwupwlwiu dwjpgwdwpt
punqwjund b pwqdwquunud Ep ubppht dowynipwiht Ywwbpp, phuy Gypnwwywu
wpybunh udnpubpp thnpwgpwulwpph Ywd w) wnbupny pwihwugnd thu wsy-
fuwphwdwuph Lwppbp wuynutps:

Wtuwwnipjwu Ywplnp wpdwuppubiphg deyp' pun, U. Ujwquuh, upw
hwdwwwpthwy, wdpnnowlwu punypu k: «hunubin XIX nwph hwy Yepwywp-
ytunh wugwd ninphubph dwupu, dnuwpyp htnphuwlyu wunpwnwpé £ Yuwnw-
pnud hwjnyeywu ns dhwyt wpbbpwu, wyl wpldnjwu hwndwdh' Oudwjwu
(enipphwih uwhdwuubpnd puwyynn dbp hwypbuwyhgubph  wjwunhywywu

* UJwaqywu Uppnip. Upwpwwn Unwujwu, Updbunh wwwndnieinu. Ybpywpytuwn,
ghpp Gpypnpn. Gplwl, «Updwy», 2022, 308 Ly, Lpwpbp hwuwpwywlwu ghunniegniuub-
nh, pluw, 2023, Ne 1 (667), to 350-354:
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10 U. Unwuywup «UpyGunh yuwwnmdnipyniu, Yepyuwpybun» wuwmniypju unphwunbup

untindwgnpénipjwup, npp diquunud hwdbtdwwwpwn ybipgtipu b dEdwwbiu hbug
U. Unwujwuh owupbipny & npdb; ghnwywu wynpy opowtiwnnypiwu dbe: Pwgh
wjn’ gppnd wnwudht, wwwowd nbn £ hwnugywd XVII-XIX nwupbph nnw
Ypwwnybuwnhu, npu wjn dwdwuwlwopowunwd (hwnwwbu XIX nwptph Yeub-
nhg uyuwsd) hp gbnwghunwlwu wpdwuhpubpny nt ypndbuhntuw] dwlwpnwyny
skp ghond GYpnwwih wnwowwnwp nupngubphu: Cuwn U. Unwujwuh, ybpohu-
ubphu nipnyu nbdpp unyuwbu h hwjn tp quihu nbnulywu wjwunnypubph L
wpunwpht wanbgnieniuutph pwpn, pwqdwpunye hwdwfuwnunyejwu 2unphhy,
npp L oubkg GYypnwwlywu unp dowynyph wnwpwdwywu subiph nno wbuwubih
pwqdwquwuntpiniup: Shppp hwgbigwsd £ hwunwwu unienyd, vwlwju sh enn-
unuw dSwupwpbnujwd, fuwjnwpnbn nwywynpnyentu: Swpwnpwupp unnyg b b
opiywnpy, dhwdwdwuwly wwpg L dwwskh gwulwgwsd swhwgpghn, wn
pYnu® wwwwuh pupbpgnnh hwdwp: Abnuwpyp gpdwsd £ gbntighy, hwpnwwn
hwitiptiund, W hng sk, np Gpptdu unhwnd £ nhdb] pwnwpwuubphu. h ytGpon
(fquywu Yppnientup hwupwypenigjwu hhdpu L, punhwunp Ynyuinnpugh
glfuwynp Uwfuwnpjwiu nt wwjdwup»:

Gopwthwybind pp  hwuqudwuwh Ybpnwdniye)niup, pwlwlunut wpdw-
twgpbig. «dbp wnolt fuhun wuhpwdtiom, hp ghrnwyppwlywl twywwmwyubphu
(hnyhu dwnwynn U, dhwdwdwuwy, ogunwgnpddwu dbo hwpdwp, gtintighy nt
optin hpwwnwpwynyeyniu £, npp, wulwulws, Yniubuw d&d wwhwuowpy: Nwwnh,
wdthnthbny, Yngbhup dbp Gpwfunwghwnyejwu nt gngtiunh funupp hnt| gpph
htnhuwy U. Unwujwupu, huswybu uwl pninp upwug, nd hnquwnwp swupbpny
wju pudwyytg pupbpgnnubphux:

=] , << QUU wpybuwnh huuwnpwnunh ghu-
pwpuninup, << GUU wpdbunh  huuwnp-
wnnunh ghnwlwu funphpnh pwpwninunp L
Upybumwghwnigjwu 016 dwutwghwnwywu
funphpnh  wunwd,  wpybunwghwnniejwu
ptyuwdént Uwpquphnmw Lwdwpywuh quw-
hwwndwdp' denuwpyh wluwnnt unpwdnidnie-
jniu £ hwjuywu  Yepwwpdbunp  hwdws-
fuwphwihuh  hwdwwnbpunnwd  pungpytnt
gwnuwthwpp, husp htwpwynpnigynt £ pudb-
nnd  dhodowynipwiht  wwppbpnyeniuubph nu udwunenuubph funppht hwy-
Ywlwup quwinpnobint bW wpdunpbint hwdwp: «Wuwbu, gpph ybipght' jnpbpnpn
qifunid, ubipujwgyws £ XIX nwphg dhtgl XX nwpwulgph hwjyulwt Yepwuwn-
Jbunh wwwdnipniup' uuws <wynp <njuwpwljwuh unbindwgnpdwlwu dw-
nwugnipintuhg: Ywplnp k, np hnhuwyp ubpwnnwd £ phuswybu wpubjwhwy, wju-
wbu k| wpldwwhwy, huly 1915-hg hbwnn' uyninpwhw) Yepwwpybuwnp dbp Yup-
Ywnniu wpytiunwgbnutiph unbindwagnpdnyeniup: Wuwbu, quuwqwiu unbindw-
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gnpéwlywu nhdwulwpubiphg hwywpynwd £ unp opowth hwjwywu Yepwwnpytiu-
wnh wdpnnowlwu U hwonpnwwt wywwdnyejwt hwdwnnwn fubwulwpp: Ynnp-
Yynnph hwugpqwund £ U. Lbpupujwuh, & Pwohuownwuh, . Gwnunujwuh,
4. Unipbyjwugh, U. dbpwdjwup, . fetiptdtgquuh, 6. Nuywuh, <. $nipe-
jwuh, U. hvwswnnipyuuh, < @npdwuh, 2. RQwpwpjwuh, E. Swhhuh, U. Uwp-
jwuh W wying wpybuwnp», - buwnbg U. Lwdwywup:

Cungstiin wju hpnnnyejniup, np hwupwghwnwpwuwhtu pungpyniuntejwdp,
wywnbdhwlywu Gogpunniejwdp, hnyywsé W hwpnuwn hwitiptiung, wdhnih, hw-
duwlwpqywsd, nbnblwunywwbu pwpdwgywsd, puptingnnh hwdwp nynippdpnubh
wo2luwwnieiniup dhlunyu dwdwuwy unuy ghwbijhputiph snbdwpwu sk «<b-
nhuwyp ubpywywgund t YEpwwpybunp qupgugdwt ywwndwlywu b hwuw-
pwlwlwu vwhuwnpwiutpp, gnyg b wwihu wpgtunh gnpdp Ybpindtint, npw
dwupwptdwwnhy, duwnbwywu ni nbuthjwlwt wnwuduwhwwnynieniuubpp
nbuubnt bW pwgwuwnpbine Gnwuwlyubpp, punipwgpnud £ nuwpwsopowup W gbipho-
funn gbnwpyGunwlywu ntp»:

Uunpwnwnuwiny dGnuwpyh wpdbpwynp unpwpwpnygniubpht’ U. Lwdwi-
juup Ywplunpbg (nwugpubipnd gbnbnjwsd pwgwwnpwlwu pwnwpwup, pwup
np dhus opu dbquunwd pwgwlwjnud £ wpybunmwpwuwlwu wnbpdhuubph hwjw)b-
gnt pwnwpwt: «fdynw , _E ypndtbunp U. Unwujwup dwuwdp pugunud £ uwb
wjn |ntne pwgp: LCupbpgnnutipht wwpqwpwubiiny dwutwghunwlwu wnbpdhuub-
np, ubiplwjwgubiiny npwagpwy thwuwmbip b wuhpwdbion nbintynieiniuubn, Jdey-
Uwpwubiny, pwgwuwpbiny, 2bownbing Gplnypubph wwwbwnwhbnbwupwhu
Ywuwbpp' htnpuwyp (ndnd | uwb Yuplnp Yppwlwu hhduwfuunhp, wiu £ unyn-
pbgunud £ hwulwuwny dwuwsk, funpwdniu |hub), hupunipnyu pdpnub, pwgwhwy-
wnbif, W htiinbwpwp' hupunipnyt duwdtip:

U. Rwdwywup hwwnty Yuplnpbg jnipwpwugnip gniut wdihnihnn «<wip-
gbp W wnwownpwupubip» pwdhup, npp fupwu L unynpnnh nwnpnienup
ubbintint b UnyERU wdpwgubnt ninnnejwdp: «Lwékh unpniegynwa £ uljwpubiph
wbnbywwndwwbu hwpnwwn U dogphin dwlwgpnieiniuutpnd unbndwgnpoéntie-
jniuubph . wwhwwudwu Jwipbph  hhgwwnwyndp: Spph ybipond  gbinmbindwd
nwulhuu wunu hwuduwpwnpynn gpwlwunyeniup Yuplnp hwybinud £ nwne-
ghsubph U wwywgw Jwutwgbunubph hwdwps:

Udihnthnd hp Gnyep' U. Rwdwywut pungdtg. «Uju hunbpwyunpy, hb-
wnwppphp, wpnhwywu dGnuwpyp Gquyh £ ny dhwju diquiund, wyle dhowgquw-
Jhu wpwynpwynud b Yuynitu hpdp £ pwpbyphpe, dunwdnn b jwjuwhwjwg ub-
pniunutp Ypebint hwdwp: Upuwwnigjwt wujuulws wpdwuppubiphg £ uwl
upw Ywplnp nbpp wgqwihtu huptwéwuwsdwu b huptwpdlnpdwt hwpgnid»:

Upfuwwnnipjwu wpdwupputipht wunpwnwpéwy 6M< <wy wpybiunp wywun-
dnipjwt b wbunjwt wdphnup nwuwlunu, wpybunwghnnipjwu EYUWSNL
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12 U. Unwujwup «Upybunh yuwwdnipyniy, YEpuyupydbum» wfuwmnnipju unphwunbup

<nhthuhdt dwpnwuywup, N dwjwniu gpwfunuwlwup wbn £ qub «Upgbunw-
qhmwuwh hwhqhuh» unyu hwdwnh «Fpwfununyegniutip» pwduntd:

1 Upntu wpybunmwpwt nwwunnnipjwiu b
nwuwfunuutph ubnwuh ghppp nwpdws
nwunwuwlwu dnuwpyh duntunp ounphwyn-
npbtg hwy wpyGunwpwunipjwt wwunphwpp,
Jwunwwowwn ghinuwlywu, << ghunipjwu
Jwuwmwlwynp gnpdhs, wpybunwghuniegjuu
nnyunp, wpndbunp Lpwjwpn Swynpjwp.
«Uw Gquyph nbwp £ dbp wpybunh ywwndne-
pjwu dbg, L Gu hnyu nubd, np dbup Yniub-
Uwup bwl 3-pn hwnnpp»:

«Updwy» hpwwnwpwlsnygjwu ntopbu, <<
GUU U. Upbnuwuh wujwt gpuwlwuniejwu
huuinhwntinh uthjninpwhw) gpwywuntjwu ni-
unwuwuphpdwu pwdup uphs, pwuwuhpwlywu
ghunyeniuubph  pGluwdnt Updku  Ujwubu-
jwup, nd Uwl nwuwgpph fudpwghpu L,
uywuwnbg. «LUWU nwuwghppp dbp hpwywunt-
pjwu db9 wnweowdwpwhyubphg L “Gwuw-
ghppt wjuwbu £ Yunnigywd, np htnhuwyph L
puptipngnnh dhou Ywnpdtiu pb GpYyfununipynwu
uintindynd: QR-Ynnbiph sunphpy puptipgnn-
ubiphu huwpwynpnyeintt £ wipynd dwunpwtw] nmwpwdwopowuhu, tpyppu, hb-
nhuwyhu yhpunniw| wotuwphnd»:

Jbiponid zhnnhwqw[wuw‘u |'unupnq hwunbu GYwy htinhuwyn:

U. Unwujwup wbintwgnbg, np wpnbu wjwpwb bW hpwwwpwyniejwu |
hwudub] nwnuuwlwu dbnuwpyp dbpohtu' Gppnpn hwwnpp, npu pupbpgnnp

ubinwuht Ynpyh dhugl wntiybing:
Uttw LUUSP3UL
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<NHuouver, <u1NrHruLEr
trudcsuahSnhe3nht

£SM}: 78+7](479.25)
DOI:10.54503/2579-2830-2023.1(9)-13

EPUJTSNRE3UL <UMSLNE «361UMUEUS» <ULASUP EQGPNRY

ULLU LUUSMr3uUL”

Andwu hwdwp. Uuwwnpuwu, Utuw: «Gpwdannyeyutu  hwpgbipp «3Gnwpybun»  hwunbuh  tobipnwds:
Upybuypwghypwlywts hwtnGu, N 1 (2023): 13-24. DOI:10.54503/2579-2830-2023.1(9)-13

Swupwlyohn £ <UL wpdbunh wnwoht Jwuwmwlywynp gnpdhs, wpybunwpw,
pwuwubp, ywndwpwt, dwnbuwgbwn, hpwunwpwlswlwu gnpsdhs, fudpwaghp, wypndb-
unp Swpbight Lunujwup (1872, Ujpuwunpwwn - 1947, tplwu) wjwunp funphpnw-
hw; wpybunwghwniypjuwu b gpwywuwghwnnigjwt qupgqugdwu gnpdnud: Snwwu p-
qwunt npnh & Luntjwup, nno Ywupp udhpbiiny hwy dnnndpnh unipwlwiu b hnglnp
wpdbpubiph nwnwuwuppnigjwup, puunipjwu £ wnb] wpgbunh nt pwuwuhpniejwu
wwppbip ninpnubipp pninpnydht shinmwgnungwé Ywd dwuwdp nwnwduwuhpywd hwngtbip:
Q. Lunuyjwup Gpptdu hwunbu £ quihu ng dhwju npwbu ndjw| puwquywnh wnwoht
nwunwiuwuhpnn, wjjl mbuwpwt (wontnwghwunie)nit, dwnbuwghwnieniu, Yhpwnwlwu
wpybunh ywwdnipynit Lb): <wj wpybunmwpwunijwu dby 9. Luntjwut wnwehtt kp,
n h dp pbpbg hwy wpybunh wywwndnipniup: Utwyniu wpdbipubp Gu «Updwluwagnp-
onipniup W pwunwyp wwwndwywu <wjwunwuntd», «Nwpwpybunp hpt <wjwunw-
unuwd», «fGwwpnup hht <wjwuwnwunw» W wyu: buly woninwghnwyw wofuwwnnye)niu-
ubpp' «Cwy dnnndpnuywu b woniulwu Gpgbpp L upwug hinfuhwpwpbpniginiups,
«Uwjwp-Lnw», «Usninutipp b upwug wpybuwnp», npbight woninuywu wpybunh nk-
unipjwtu hphdptpp: «<wy ghppp bW nwwgpniejwu wpybunp» wofuwnnyentup ubplw-
jugunud £ hwy dnnnypnh uintindwd gppwjhu-dwnbuwiht hwpnwwn dowynypu nt gpw-
nwntgjwu pwpdp wpdGunp (V-XIX nn.): G Lunbjwuu wnweohtt tp, ny funphpnwjhu
Cwjwunwuph Ywnwywpnigjwtu Ynndhg wpdwiuwgwy hwupwwbunnigjwu wpybuwnp
Juuwnwlywynp gnpdsh wwwndwynp Ynsdwt' Sutunywu 60 L gpwlwu-dywynipwhu gnp-
snwbinipywu 40-wdjwyh wnpehy (1932): Uudtunbih  Luntjwuh wiywghp nt wuwnhw dw-
nwugnRjwlu wwundw-Swuwsnnulwt wpdtipt nt ghnwywu upwuwyniegniup: Uwlwju upw
uintindwgnpéwlwu, ghnwlywu-hpwwwpwwfunuwwu gnpéniubinypjwt wuwyp nwp-
dwy «Fbnwpybiun» hwunbup (1908, Fhdhu)' hw) wnwohu wpybunmwpwuwywu wwp-
pbpwlwup, npnbn nwwgpynd Ehu wpybuwnp pninp Gininbph’ Swpunwpwwbnniewu,
Ybpwwpybuwnh, Gpudannypjwu, ywpwpybunh nt punbpwlwu wpybunph dbpwpbpjw
wwwndwlwu nt wmbuwywu, huswybu twb gbnwghwnniyejwu nt wpybuwnh hhihunthwynie-
jwl, gpwywuwghwnyejuu hwpgbphtu udphpdwé hnnjwsdubp: <nndwsh uwwwnwlu £

* Chwnwgnuinipnut ppwlwuwgyt £ << ghnnpjwu Yndhnbh $huwtuwlwl wowly-
gnipjwdp' 21T-6E077 dwdywanny ghunwlwu phdwih opowtwyubipnud:

" << QUU wpdbuinh huunpwinunh wntopbl, Gpwdonnuyegjwu pwduh Juphs, << wp-
ytunph quuwmwywynp gnpdhs, <nudwuhqdh wypnpbdubph wywnbdhwih hnfutwiuwquh,
«Shgpwt 2ntfuwdjwu» hhduwnpwdh twuwgwh, <wjwunmwuh Yndwnghwnpubiph dhnie-
jwu Gpwdonmwghnwlwt Jwutwbninh nEywywp, wpybunmwghwnijwu nnyunnp, wypndb-
unp, annaasatryan2013@gmail.com, hnnwdp ubipluwjwgutint opp* 20.04.2023, gpwfunubint
opp' 10.05.2023, nwwgnnipjwl punniubint opp' 01.06.2023:



14 Gpwdynnipywu hwpgbpp «3Enupytumn» hwunbtup kgbpnud

puunipjwu wnub| Gpwdonnieiwu hwpgbipp «3Gnwnpydbun» hwunbup tobipnwd (1908):
Pwbwgh pwnbp' Qupbght LunUjwl, «Gnupdbuwm», Gpwdonnieniu, (Ghihu,
1908, hwj wnwoht wpytunwpwiwlwl wwppbpwlwup, Yndhnwu:

LEpwdénipyntu

2012-hu wnbinh nwbgwy wpndtiunp Swpbghtu Luntjwup hhowwwyp hwybip-
dwgunn hnpwwunwfunwyh pwgdwt hwunhuwynp wpwpnnniegintup. <nwwnwfu-
wnwyp nbnwnpybg puwuh Pwjpnup thnnngh 26up 12-h Swlwwwihtu hwnyw-
dnuwd: Hwuhg wdhuubp wnwy' Gpluwu pwnwph Ujwgqwunt wnweht gnuwpdwu
ytigbpnpn buwnwopowuh 2011 p. ntywntdpbph 23-h snppnpn thunnud Ujwqwuht
dhwéwju hwdwdwjunigyniu tp nyb ypndtunp Guiptghtu Lunujwup hhowwwyp
hwytipdwgunn hnpwwnwfunmwyp nbnunpbint bwuwaqdhu:

Uupwpnyg gnhniuwynigjwdp whwnh usbd, np bwfuwgdh htinhuwyp Gu Ep'
wju dwdwuwy Gplwu pwnwph Ujwqwunt dawynyeh, Yppenigjuu b unghwjw-
Ywu hwpgbph  donwlywu hwuduwdnnnyh uwfuwgwhph wnbnulwu (nb'u
https://www.yerevan.am/edfiles/files/avagani23.12/19.pdf/): <wngp, h qupdwuu hud,
npwywu nnwd skp unwunw dBY nwpnig wyb|, pwup np Gplwuh opbuunhp
dwpduh npn2 wunwdubp guund bhu, np Gplwup gbpbquwung sk, b sh Yupbih
otiuptiph wwuwbpp dwdéyty hwugnigjwiubph dwuht wywwdnn hnpwwnwfunwy-
ubpny: hd pninp hhduwynpnudubpt wn wju, np wugwd wnwutwdjwyubph pu-
pwgpnud Gplwund wnbnunpwsd' ywndwlwu hpwnwpényeniuubpu nt upw-
Uwynp dwpnyuwug hhawwnwyp hwybpdwgunn hnpwwnwlunmwlubpu nt hnwpw-
pbpp swihwquug Yuplnp nbp G uwwnwpnd, np dwpunwpwwbnwywu thnpp
aubiph wjn udnwubipp ny dhwju qupnupnd Bu pwnwpp, wyl hptiug dbg wwnpnt-
uwynuw Bu Swuwsnnulwu nt nuwunhwpwlswywu J6é |hgp' jnipnyh ubpyujwg-
ubny dbp pwnwpp nt Gpyph ywwdnyeiniup, hugnd Ehu npwbiu dwju puppwnn)
Jjwuwuwwnh...

Gpywp  «dwlwwnwdwpwnbphg» hGnn  twjuwghdu pungplybg Spluwup
UJwquwunt 2010 e. unjtdpbiph 26-h snppnpn Upuinph opwlwpgnid ni... Uhuwinp
uygpnd hwudbg opwlwpghg' wnwohlw Upunbphg dbynw putinyejwu wnubint
Uwwwnwyny: Hwupg htinnn gwpniuwyybg hnpwnwiunwyh nnhuwywp...

Pwpbpwiunmwpwp' hd b hd nnowfunh gnpdpulyipubph wbwlwu nt bywwnw-
Jwujwg «wwjpwpp» wuwlybg hwonnnigjudp. hwnetg wnnne pwuwlwunipe-
jniup, U wyuop Gplwuh YGunpnunid ginuynn Pwypnup thnnngh 26up 12-h Ynnpny
wugubihu Gplwughutipp b dwypwpwnwph hnipbpp dh wwh Ywug Gu wnund b
hptug hwpqwuph wnippp dwwnnignud - wywjpdwn  dunwynpulwup  wiupwnwd
hhowwnwyp...

Ubp tywuwwlu £ hwy Gpudonwghnnieguu dby wnweohtu wugwd puunipe-
Jwu wnub| Gpwdonnejwu hwpgbiph hdwuwnwynpnup «3Enwpybun» hwunbup
Eotipnud:

«GEnwpybunp» unbnddwu wyniupubpnid
Qupbghu Luntjwup b Yndhunwup 1905 p. wdnwup npnonwd Gu Egdhwdunwd
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hpwunwpwyb] gbinwpybunwywu-gpwlwu hwuntu, nph Gpwdonwywu pwdup
fudpwghpp whwh [hubip Yndhwnwup, huy Yepwwpybunpup' . Luntjwup:

1906 . thtimpJwph 25-htu G. Lunjwup vwdwyny nhdnwd £t Yunpgjuu 6b-
dwpwuh Jwpsnipjuup' SEdwpwund snpu nwph hp dwnwjnyjwu Ybpwpbipjug
wmbintywup unwuwnt fuunpwupny: Unwuwing wbntywupp W pwgubing
wuhpwdtion hwunwpenpbph thwebep' wduwghp hpwwnwpwybine hpwyniup
uinwuwint futnpwupny . Luntjwut nt Yndhunwup 1906 p. PGwnpdwph ybpohu
nhdnu Gu Gplwuph twhwugqwwbwhu: Udhuubp wug' 1906 p. ubwwbdptiphu,
Gpuwup twhwuqwuwbwunp depdnd £ S Luntjwuh b Yndhunwuh «3Gnwpygbuwn»
funpwagpny hwunbu hpwwwpwytint hwdwp ubpywjwgywsd fuunpwaghpp, www-
Swnwpwubny, pE Yndhnwul onmwpwhwwwwy E, huy dwnupruwwwwnu b
pwnuwp sk

Swphubp wug' 1908-hu Lunujwuu ppwywuwgpbg wyn dwnwhnwgnidp
(Fhd(hunid’ hpwuwnwpwybiny «¥nwpybuwns» funpwgpny gpwlwu-ginupybunw-
Ywu-tpwdonmwlywu wwwnybpwqupn hwunbup, npunbn, puwlwuwpwn, Lobip
hwwnlwgpbg puswybiu hw) L hwdwofjuwphwihtu Gpwdoannigjwu nbunyEwu W
wwwdnigjwu, twl' dwuwywnpdnipjuu hwpgbph nwunwuwuppniguut nu ni-
uwpwudwup, wjuwbu b hwy dwdwuwlwyhg Yndwnghwnpubpp® win pynud’
Undhwwuh, Uwlwp GYdwywup, Mndwunu Ubthpjwuh, Sphgnp Uhpquwup
uinbtindwgnpdnipniutiinh, huswbiu twb dnnnypnwywu bW wontwlwu (pywunt)
Gpabph unnwubph hpwwwpwydwup: Ypwi Ep dhundwsd hwunbup «Gpwdonw-
Ywu Gplywuhpniephiuubp» pwdhup, npp wntn quwy 1-4 hwdwpubpnd W npp
Uwwwwlu Ep ubpluwjwgub) «w. Bytnbgwywu Gpwdonniehiu, p. Ugfuwphhy
Gpwdonnyehiu, g. dnnnypnuiywi-nwdywywu Bpgbp bW wywpbnwuwyutps [4, b 112]:

Lpwwnwpwlyb b «Fnwpytuny hwunbup jne hwdwp' 2 hwdwp' 1908-hu, Jb-
Ywywu hwdwputp' 1909, 1911, 1913, 1917 L 1921 pqwlwuubphu: N pwuh np
day hnnwéh opowuwynud  huwpwynp sk ebppl] «3tnwpytunph»  pninp
Gpwdonwlwu Lobipp, nwunp dbup Ywunpwnwnuwup hwunbuh wnwohu tpynt
hwdwpubippu:

«dtinwpybunp» wnwohu hwdiwpp

«Ftnwpybuwnh» wnweoht hwdwpp nyu nbuwy 1908 pYwlwuh dwpwnpu:
Lwdwpnd nwwgpynuwd £ Gupbghtu Luntjwup «3Gnwpnibunwywu hwy dwdnyp
Uwfupwt «tnwpnutunps» (fBnnighy hwjbwgp)» hnndwdp [5], npintin htnhuwyu
nipdugdnud £ hwyyulwu gbnupybunwywu dwdnyh hwdwjuwwwnlybpp' punt-
pwantiny wwppbpwlwuubphg jnipwpwusinipu ne duwybpwbing upwughg jni-
pwpwuginiph Wwwndwywu tpwuwynyeniuu nt wnwpbinuenwup: Lw hpwywghn-
ptu uonw L, np «pndhu, hip wdpnnoniebiwdp gbinupnitunh  nbuwywuht,
wwwndwlwupt b wy fuunhpubippt yGpwpbpbw) hwunkup wwywup qqugnitb) &
dtip dbig»: «Lwdwpdwlynd Gup wubnt, - swpniuwynud £ Luntjwup, - np «96-
nwpniiunt» wotuwwnbnt £ |pugub] win ywlwup, g nppwt Yp juonnnth, win
gnjg Yp wwy dwdwuwyp» [5, ko 85]:

«Gtnwnybiunp» duntunp nnontutight hwy dwnwynpwywuutiphg swunbipp:
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16 Gpwdannipywu hwpgbipp «3Enupybun» hwunbup kpbpnud

«Up wnwudhtu pwiwywunyetiwdp Yuwpnwgh AGp dEnuwplwsd «Gnwpnibuny
wduwgph jwjnwpwpnyhiupr, - gpnd b dwhwu Skpwup: «GGnwpniunwywu
opgqwuh wwlwup dbp YhGwupnud, huswbu b dh wjnophtwy pbpph wuhpwdt)-
wnhiup qquwip b wdbu dh gbinwutp hwih hwdwn:

Wu wfunip hwuqwdwupp, np wpniGuwnp ng dh Gpypnid, ng dh dnnndpnh dko
wjuwhuh phpw-Ynwpw wphwdwphwuph b wunwpptp gnhwpbipnwh sh dwnunwws,
npwtu dbp JGinwduwg hwypbuhpnd, unhwnd £ dh wnwudht nipwiuniyehiuny
nnontubiint AEp dEnuwpyniehtup», - tywwnnwd £ Ywhwu Skpjwup [4, £ 118]:

«Gphw’p whwp b wwyph «Ybnwpnibunpy: - Wn hwpght pipwhwiwwnnyebwdp
Gu yGpwpbpinwd gwwnbpp, wsph wnwye niutuwiny Yndywuwhwy dnnndpnh ubplyw
npnyehiup b wnhwuwpwly upw  Jbpwpbpdniupp nbwh gpuywunyghtut no
gbnwpnibuwnp: Wn', hpwe np unju wyn dnnnygnipnp hpbug pup dkg dbingpt £ dbp
hwunktuhg wnwe nnipu tYwsd dph 2wpp gbnwpniunwywu wwppbpwywuubp
(wbu jnnnud «Gbn. <wy dwdnyp...»), pwjg unju dnnnypnh dke dbup tywwnnud Gup
wjdd utp nkwph hupuwqupgqugnudp, pwwnpnup, nwuwfununyehiuutipp, gqtintighy
hpwwnwpwyniehwutbpp, puptipgwuniebwu uhie dwwnwlwpwpnn hwunkuubpp:
Utp hwuwpwyniebwu, dbp Gpprnwuwpnwywu opowtubph wyn wpruwgnidp
dh Ynndhg, np gpwiwlwi £ dbq «Fnwpnibunh» mwpwénwh hwdwp, dp funwdp
Ywpnn nidtiph wowygniebiwu dpwanptipp dhw Ynndhg, dbq hwdwpdwyniehtu Gu
wwihu wubnt, np «YEnupnitGunp» wknp £ wwph b wwpbing hwunbpé htiwng-
htiwnk wnwownhdk:

Utup gbinwpnibunph uppnt hwdwp nund Gup wjunbin dGp pninp nidtinp,
Uptpwlwu, pwpnuywu, $hghpwlwu, dbp 12-dwdbw; opwywlu wofuwwnwupp,
Jnwwiny np hwy hwuwpwyniehiut £ sh futwghp hip uppwihp nRwnpnyshtup», -
uywuwnnud £ Swptightu Lunujwup [6, to 109]:

«Yanwpytiunp» wnweoht hwdwph «Gpwdronwlwur» pwdund Lunujwup
hpwuwpwynwd £ bpbp unwwihu oppuwy’ Yndhwnwup «2BJ Ypuw» dnnnypnw-
Ywu bpgh dowynwp' dwjup W nwotuwdniph hwdwp [12, 9 101], «Rphuwnnu h dky
dbp...»-h" Gppunwuwpn Yndwynghwnnp Sphgnp Uppqujwuh uwnwpwd thn-
fuwnpnuip Yyegdwju fuwnp Gpgswfudph hwdwp [10, Lo 102-103] b «Swn duunbwu»
nwuwlubphg deyp' «FEnwpnibuny» hwunbuh woluwwnwlhg Mwpnyp (Unyu
hupp' Mnpbu Wnpnwtywt) Jowydwdp [15, Ey 104]:

«Ubip wunwiuh Gpwdonwgbn < Undhunwup' «Gnwpnibunp» ubipyuy hw-
dwpnd lnwwagpnuwd wwnbipgp dbyu £ Shpwyh wju wwpbnwuwlyubphg, npnup
hpbug dky wwpniuwynw GU wnbnwywu hwy dnnnypnh wwng, wuwpnibuwn, pw)g
gpwghng hnghu U uwgblh pwpdndup: Pwnbipp' dnnnypnwlwu-nwdwlywu, tp-
pbdu U gnbhpy puwinpniebwdp’ jwpdwpbgpty £ wn wwpbnwuwyhu hupp dn-
nnynipnp, np ipgnid £ wwptihu:

2td, sbd, s6d Ynuwy fuwinwy,

Uwu-thwpnidu 6nénwj Y,

Uuoph thnpu qngnwj Yp

Ybuntpu Ynigqwy ynynwy Yp...» [4, o 100]:
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«dEnwpnibunp» 2-pn hwdwpp

«tnwpnibuwnh» 2-pn hwdwpp «3Gnupnibunh nbuwywup» pwdund Lunu-
Jwup nwwgpnu £ luwshy Uwdybywuh «Uptuwwnwupp hwy dnnnypnuwlwu bpgb-
pnuw» nwnwWuwuppnipjwt wnwoht dwup [13]: hpwywghnpbu pungodting wju
hwuqwdwupp, np «wdbU nbin, wdbt dwdwuwy hwy ghinught ninbygnd £ hp
wo2luwwmwupp bpgbipny, npnup wnweht hwjbwgphg Ywpsétiu funpe Gu pniwnt
ownwn nhnnnhu», «bpqu wjuwnbin pnuwqgpouhly bGpbinje sk, woluwwnwinph pdw-
hwénph Ywd nipwfu b nfunip npwdwnpniebiwt wpgwuhp sk, wy watuwwnwuph
wuhpwdbon wwwnlwubihp, wotuwwnwuphg opqwuopku pnfuwéd dh Gpbnje» 13,
Eo 23], htnhuwyp thnpénd £ pwgwhwjnt] Gpgh nt woluwwnwuph dholt winlw
Ywuwu nt hwpwpbpnyeniup:

«Lwy ghtnwywu Yewupnud 2w phs woluwwnwup Ywy, np wjupwt nwdwu nt
dwup (hup W dph U Unju wwnbu wjupwtu Yupunp nt bwwu upw gnjniebwu hw-
dwp, nppwu Jwpnigwupp: dwpnigwipp ghinwywu Yewuph wdbbwupwuwinp
dodbunt Lk, upw wyjuwwmwupubphg wdbuwgfuwinpp: Uhw pL husnt dn-
nnypnwlwt woluwwmwupwihu Gpgtipp dbe pL hptug pniwunwyniebwdp U pL
hpbug pwuwyny wnwoht nbinu Gu pnunw wju woluwwnwuphtu Yybpwpbpbw| Gp-
gbpp: N°Y daquuhg wnphp sh niubgh) ubnt wju hnandkjubpp, npnup gnipwuw-
tnpubipp hugkgunwd Gu hpbug dwup wofuwwmwuph dhonghu» [13, Ly 25]:

<bnpuwyu hpwywghnptu Ggpwlwgund E, np «hnnndkjubpp dwupwswih
Gu, dbtjwdwndhy, dotowmou Gu, huswbu b Gpywpwdhg Gu gnipwuh hbplYwod
funp wynutbpp: Lpwup gnipy Gu dbinnhhg, 2w wuqwd W dhwjt jwpwunl
hushituubiphg, dwjuh qgngubphg pwnugwd dhwwwnwn wwnbip u, npnup bp-
pbuu-Gppbdu pundhotnd Gu sbonwyp nu jwulwpdwyh dhg pwgwlwusniphiuub-
pny, dwlwiwun gnipwuh onin lwnt dhongubipht wyouh wwwpwndwu nkwpb-
pnw» [13, k9 26]:

Swppbip hnnnybjubph pwuwunbndwlwu wnbpuntph dbpindniejwu wpn-
jniupnd Uwdybywup Ggpwlwgund £, np «wjn pninp Gpgbiph dwupnyebwu
ytunpnup dwélwiu &, np ninnnuehtu £ wwhu gnypwuhu, bwb Gqubpu ne gndky-
ubipp, npnup pwonid Gu wyn dwup gnpdhpp: Uwélwiu & qiluwinp wofuwwnmwinpp,
Uw £ pp dwpduh wdpnne $hghpwlywu swpdnwiny dh gnpd, wotuwwnmwup Yuwnw-
pnwd, Unjupwt nhpdwlwu, Unju swihh wmbdwny, npwku Gqutipu nt hownwnubpp»
[13, ko 26]:

«Gtnwpnibunh» 2-pn hwdwph «GEnwpnibunp Yywwndwlwup»  pwdunwd
gbuntnywé £ hwy hwuwpwwlwu b dawynipwihtu gnpdhs, gpnn, [pwagpnn, gpu-
Ywuwgbw, dwuywywpd <njwyhd Uninyjwup (1864-1919) «3nju Mwww)bwu»
Jepuwagpny hnndwédp [14]° nwnwunwynp Junwdbnhy hwy tpgsnihh Lwnbdnw
Muwuwwjwuh (1868-1906) dwuhu: Cuwn Enyejwt’ uw hhpwwnwyh funup k:

Zbnhuwyp fununndwunud £, np dinnwnpp sk «pht nunwiduwuhpnyghitu mwpne
op. Mwwuwjbwuh Jwuht», w Ywdbunw £ dhwju hp «nbuwlbntu wpunwjwjunt,
npwku gh 2ww e phs Gplwy, L huswyhup Ynpnwuwn £ niubigl] gnwpniunwywu
wotuwphp dbpohu Gpynt wwpnuwy dbo» [14, ko 38]: b nbw' bpggnthnt «hkug
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18 Gpwdywnniypyuu hwpgbpp «3Enwpytuwn» hwunbuh kgbpnud

ulqpuwlywu pwjbpt wubnt dwdwuwly wnwoht Uwywuwnwinp quwhwwnnidp
wnttightp «Swpwg»-h tobipnid, - hhonwd £ Unindjwiup, - U owwn nipwfu Gup, np sp
ufuwntightup: Ophnpnp upwuhg jGwnn) ontnny GYwi (Fhdpihu b wjunbin wjuwhup
wnpdwuwinp quwhwwndu gunwt, np upwu pninp REppbpp «wuwn» b «ynyyw-
ubwu unfuwYy» wunwwubighu» [14, £ 39]:

Nwunwwwpunbing uphlw hwugwagnpdubipht, nypbp uwwubkghu hp duunw-
Juyp' Uunpwfuwu hpdwun hnpu wygbwd bpggnthniu, hnndwdwghpp gwyny
uywuwnw k. «Wn, dwpn-quqwuh hwdwp splw) tnwnwun, splw) punniuwyne-
phiu. Upw hwdwp Ywy dhwju hhwunnu Gup, npp wjuwbu pE wjuwbu whwnp
unwuw) hp jugnipnp: 6Y wynwhuh gqnhbp Yp |hubu gwpniuwy, pwuh np dbp dko
dbp hwuwpwwywu Yawupp nsusny sh wotuwwnnud  hwihytigubiine pwppbpp,
nwuwmhwpwybint puwinpniphitbpp W quwybiint quqwuwihu Ypptipp» [14, Ly 40]:

«Gtnwnybiunu» pp tobipnd Yybp £ hwund Gpwdonwlwu dwulwywndnie-
Jwu hpwwnww fuunhpubpp bu: «Stinwpybunp punwuppnd b nwpngnw» pud-
unwd ppwuubtiptiuhg pwpgdwuwpwp, UjGpuwunp Unwjwup pwpgldwunipjudp
ubpywjwgynud £ ppwuupwgh Yndwnghwinnp Ogjniun Swuynthh «Gpwdonwlwu
wpniunp nupngnw» hnnwdp [1]: <bnhuwyp fununnqwubiny, np sh Ywpnn
hnnwénud «dwulwywndniyetwu dh |pht wdpnnonyshiu ww| (np puwlwuwpwp
W inbinpt skp (hupy) wnwownptiny wy dpwghpp, nphtu wkwnp t hbntit uygpuw-
Ywu nwpnghg dphusl hwuntunyshiup», dhlunyu dwdwuwy upnid £, «Ogquwwp
(hubnt jnwny, dkup dbq pny Gup wwihu dp pwuh 2wwn wdthnih funphnipnutp
ww| Epbluwubpht nwuwwunbhp Gpwdonniebwu YyGpwpbpdwdp» [1, ko 83]:

<bnhuwyu ppwywghnpbu gununud £, np Gpwdonwlwu Yppniyginiut wuhpw-
dtigin | ulub] dJwuwwwpwnbtighg: Upw tywwwyp, h dbpen, dwowyh, wjupupt'
gtintghyh qupqugnudu £: <nnjwénd Ywu phulwwbu 2w wpdbpwynp qunw-
thwpubip W funphnipnutp:

«Ftinwpnibunwywu twdwlywuh» pwdund nbin £ gk Swpbghtu Lunujwuh
«Undpunwu Jupnwwbiun. Jdbipohu tourée-n dwupu» ybpuwagpny hnndwdp [11],
npp bw unnpwgpb £ «Gwywpy» dwolwuniuny [7, o 239]: Lwwbny, np «dw-
dwuwYywyhg hwy gbnupnibunh, dwutwinpwwbu hwy Gpwdonnypbwu wnpw-
why hpwlwunyebwu dky, Eodhwduh dhwpwu Yndhwnwu Jupnwwbint wjuwhup
uhptith nkdpbphg £, nph dwuhtu wkwnp £ np «3Gnwpnibunp» pupbipgnnutpp pwye
Sdwuopnyehu niubuwu», htinhuwyp ubpyuwjwgund £ npnp YEuuwgpwlwu hwu-
wbp, wwyw dwupwdwut wunpunuwnund 1906 pdwlwuh nblywnbdpbph 1-hu
Pwphgnid Ywjwgwd hwjnuph hwdbtipghu, npp dwuht «juoutight Mwphgh gpbek
pninp Gpwdonwywu ebprebpp: Lpwup fuoup st quunud hptiug Yybphu wuwnp-
dwuh hhwgdntupt jujnubiint hwing Wywwwpwagh wpwpnnniebwu Gnuwuwlyubiph
pwngpniptiwy, Ythniebwu W ubpnwotwyniebwu dwupu: Yndhnwu Jwpnw-
wbiwnh gnpdhtu dwutwlyghy Gu on. Cnypwuhy L Uwpguphun Pwpwtwuubpp, w.
M. Uninwubwu b Swh-Unipwnbwu Gpgb] b unwwgb) Gu, huly jwjnuph pwuwubp
U pwuwuwmnbng w. U. 2ouywubwu nwuwfuoub  hwjng pwuwhhwniebwu dwuhu
L npniwwnty h. YUndhwnwup Gnwunp» [11, Eo 127]:
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Ujunthtinl hnnjwsh hbnpuwyp GBypnuyuwlwt dwdnyh wpdwqwupubph hp-
dwu Jpw hbnwdnun £ (pund Yndhunwup® SYtgwphwind, Jdwutwynpwwbu,
8inippfunwd, Lnquunud, dulind b PEnunwd niubgwsd thwyiniu hwdbpqubiphu nu
nwuwlununiginuubipht, wpdbpwynp wbnbynyeyniuubp hwnnppnd  dbubinply’
Unipp Lwquip Yndhunwuh wigbiinygjwt dwuhu:

Gapwithwybind pp hnnjwop, htnpuwyp gpnud £ «UdGuwju juwonnnyphiu
gwulwny wunwuh Gpwdonwgbnhu, dkup Yupdnd Gup np gnpdh Lwinuogpw-
$hp-hwiwpwgpwywu wofuwwnmwupubip wyunthbunbr bw Yp pnnup hp wwun-
pwuwnwd-hwugpwd wowlbpwubphu, huYy hupp, np wjupwt Wwwpwuwnniehu b
hwpnwuwn uhyebp nuh, Jwotuwwh jophubnt, unbindwagnpdtiint Gpwdonwywu
fungnp bpytin, npnughg dhwuqwdwiu gnipy £ b wdwh £ dbp wafuwphhly gb-
nwpnibuwnp» [11, k9 128]:

«Ytnupytuwnp» Gpypnpn hwdwpph «Gpwdonmwywiu» pwdund LunUjwup
nwwagpnud £ Yndhwnwuh uinbindwagnpényeniuutiphg bu dbyp, npp hwwnny «S6-
nwpybuwnh» hwdwp ninupyb Ep YUndhunwup: Wu wuqud «3Enwpydbunp» pu-
pbnpgnnp dwunpwund £ Yndhnwuwu fudptipquiht Gpwdounnejuup' «<nj Lw-
qwu hd» fudpbipghtu [8], npp «dtyu £ wju gbintighy dnnnypnuljwt unbindwgnn-
oniphiuubiphg, npnup hpbug wnbpuwnny b Gnwuwyny Gogphn wipunwjwjnnd Gu
hw) shtwlywtu uppwhwp Gpprwuwpnh Jdwpnip bW pwtwuwnbndwywu ubpp nkwh
hp «wnnuhy», «uhpniu dwnhy» b «bwfugniu phptinuhy» Gwpp» [9, Ly 146]:

«Gpwdoanwlwu» pwdunw wnbn £ gt twl Mndwunu Ubhpjwuh «Uouwu
wnnbip» Gpgp [2], nph wnusnyejwdp . Luntjwup gpnud k. «Ubp Unpwgnju gpw-
Ywuniebwu dty hp wuhwwmwywu, wnwuduwyh puwinpniebwdp W nipnju Gnw-
uwyny bpgnn Gpprnwuwpn pwiwunbing Ywhwu Stptwup «UUownh wunipg-
ubipp» gtinkodp Ywgunn «Uguwu wnnbip» Gpgu hp swpwnpniuebwu upe ybpg-
pwd, wnwohtu wugwd hpwwwpwy b quipu unjuwbiu Gphnwuwpn Gpwdhown Mn-
dwunu Utihptwu: Wu wnpwdwnpniehtup, npp php dbe wdthnthnd £ wjuintin
nbipuwnp U pwdonniehiup, npng swihny jhotigunud | <wjub-Cnidwuwlywu wqnb-
gniehtup, wjuwbu wuwd |hphp-nodwuwnhp fuwnunwdph nght W dhwgnidp: Gu
wkwp £ wub), w. M. UbhpGwu [hnypt hwulwgb| b pwuwuwnbindhu, ubpywjwg-
ubiny upw wunpgubiph wmnnbipp ny punniunuwd canto,w) npwku Gpwdonwywu
declamation, tpYydwubwl tipgh &biny (aByxyactHaa neceHHaa cpopma)» [3, ko 146]:

Lotiup, np «FGnwpytGuwnh» 1-hu b 2-pn hwdwpubiph «3Gnwpybunp nbuw-
Ywup» pwdund owpniuwluwpwp  wnwwapybp Ep wpndbunp  Oppwiuyne
«Gpwdonnehiu b Bpwdonwlwu unbndwgnpdnyehiu» hnndwsdp' Upubu (3ni-
uhpbljwup pwpgdwuniejwdp:

Gqpwlwgnip)niu

1. «Qbnwpybuwnu» niubigwy Ywplunp wnwpbinyejniu hwy Gpwdonwagh-
nnRjwl wnwopupwgh gnpdnwd: Uh Ynndhg' upw obipnud inwwgpynud Gu hwy
Gpwdonnigywu wywwdnypjwu U wbunewi, dwdwuwlwyhg Gpwdanwlwu
Ywuph hpwnuwpényeiniuubpu nu Gpwdhonubph gnpdniubinieniup ubiplwjwgunn
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nwnwiuwuppnipyniuubn, djnw Ynndhg' pwpgdwuwpwp ubipyujwgund GYypnww-
Jnud hpwywuwgywd hbGinwgnunnieiniuubph wpryntupubipp:

2. LunUjwup Ywplnpb) £ ng dhwju Gpwdounwaghunwlywu hnnjwsdubph hpw-
wmwpwyndp, wylt hwj Yndwynghwmnpubph wofuwphpy b hnglinp uwnbindwanp-
onipjnutbiph unwnwubph nwwgpnugjwup: Uw niubp Yupunp Yppwnwlwu vpw-
Uwynyeinit, pwuh np opowlwnnigjuu dbg nubiny unwwubpp, «3tnwpyGunp»
uwwuwnnwd Ep hwy b onwpwaggh Gpwdhan-Yuwnwpnnubph ni Gpwdounwubpubipp
Ynndhg wyn unbindwagnpdnyeniuubiph dwwskihnigjwup, nph 2unphpy ypnww-
gqwunynw kp hwy dwdwuwlwyhg Gpwdonnieniup:

3. <nyd Ywplunpbiny Gpwdranwlwu Ypenigjwu nbpp, «FEnwpdbunu» hp
Eotipnwd wunpwnwnunu | ipwdonwlwu dwuywydwpdniejwt hpwwnwy futunhp-
ubiphu Lu:

4. Qupbghu LunUjwup wpwdp ufupwup tp, pwuh np hw) hpwlwuniejwu
db9 tw uwnbindtig wnwoht wpybunwaghunwlwu wwppbpwywup:

Spwlwunipyniu

1. Unwjbwu U} Gpudaunwywu wpnibunp nupngnud (Oghtun Gwwhth) ($pwutint-
uhg), «Ytnwpnibuwn» gpwywu-ginwpnibunmwywu-tpwdanwlwlu wwnybpwqwpn hwu-
ntu [wduwghp], fudpwgpnietwdp SGwpbght LbGinubwuh, Unweoht wwph, 1908, N2.
(ah$ipu, ko 82-87:

2. «Uguwu wnnbp», pwuwuwnbng.' 4. Skpbwuh, Gpwdown.' Nnd. Ubhpbwuh, «a6-
nwpnibuwn» gpwlywu-gGnwpnibunwlywu-Gpwdonmwywu ywnlybpwqupn hwunbu [wduw-
ghp], fudpwgpnyetiwdp Swpbghu Lainubwuh, Unweht wwnh, 1908, N 2. (eh$ihu, by 151-154:

3. «Uouwu wnntp» - Mndwunu Ubhptwuh, «FGnwpniiun» gpulwu-gnupnitu-
wnwlwu-tpwdanwlwu ywwnybpuqupn hwunbu [wduwghp], fudpwgpniebwdp Swpbighu
Lbwinubwuh, Unwehu tnwph, 1908, N 2. (¢hdihu, ke 146:

4. «Qbnwpnibun» gpulwu-gbnwpniunwlwu-Gpwdonwlwu wwnybpwqwpn hwu-
ntu [wduwghp], «SGnwpnibun»  gpulwu-gnwpnibunmwywu-tpwdanwlywu  wwwnybpw-
qupn hwuntu [wduwghp], fudpwgpniebwdp Swpbght Leinubwuh, Unweoht wwph, 1908,
N1, dwpuw. (Ghdihu, ke 112:

5. G.L. Sbnwpnibunwlwu hwy dwdnyp twfupwt «YGnwnpnwbinp» (Bnnighy hw-
Jawgp), «FEnwpnituny» gpuywu-gtnwpniunwywu-Epwdranwlwt ywinytpwqupn hwuntu
[wduwghp], fudpwgpnietwdp Swpbghtu LGwinuGwuh, Unweoht wwph, 1908, N1, dwpun.
(ah$ihu, ko 83-85:

6. Lbinubwu &. Utp pupbpgnnubphu, «3tnwpnibuwn» gpulwu-gbnwpnibunwlywu-
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9. «£0) Lwqwu hd» - Yndhunwu Jupnwwbnh, «Fbnupnibun» gpulwu-gbnuw-
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pbwdp Fwntighu LEinutwuh, Unwehu wwnh, 1908, N 2. (¢hihu, Ly 125-128:
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BOMPOCbI MY3bIKAJIbHOIO UICKYCCTBA HA CTPAHULLAX 3YPHAJIA
«EXAPBECT» "

AHHA ACATPSIH

Ana umtupoBaHmusa: AcatpaH, AHHa. «Bompocbl My3blkanbHOrO MCKYcCTBA Ha CTpaHWuax ypHaia
«[exapsecT»». Uckyccmsosedueckuli xypHan, N 1(2023): 13-24. DOI:10.54503/2579-2830-2023.1(9)-13

Becom Bknag nepsoro 3acnyxeHHoro geatena uckyccts Apm. CCP, nckyccrso-
Befa, hunonora, uctopuka, bubnuorpadpa, uspatens, pegakropa, npodeccopa ape-
ruHa JlesoHaHa (1872, Anekcangpononb - 1947, EpeBaH) B pa3BuTWE COBETCKOIO
apMAHCKOrO WCKYcCTBOBefeHUA W nuTepatypoBefeHuA. CbiH rycaHa [xuBaHu,
. JleBOHAH MOCBATMN BCHO CBOK MMW3Hb W3YUYEHWHO MaTepuabHbIX W AYXOBHbIX
LlEHHOCTEW apMAHCKOrO Hapoga, Mccnefosan [O Toro nMbo BOBCE He M3yyaBLuMecH,
nbo M3yyaBLUMECA YACTUYHO BOMPOCHI pasHbIX obnacTteli UCKyccTBa M chunonorum.
I. JleBoHAH B OTAEeNbHbIX Cly4aAx BbICTynan B KayeCcTBe He TONbKO MEpBOro WC-
cnepoBaTena, HO UM TeopeTuKa [faHHoW obnacTu (awwyrosepeHue, 6ubnuorpadpus,
UcTopMA NpUKNagHoro uckycctea u np.). B apmaHckom uckyccteosenenu . JleBoHAH
nepebiM MNpesnpuHAN NOMbITKY 060OLLEHNA WCTOPUM apMAHCKOro Wckyccrea. He-

" WUccnepoBaHne BbINonHEHO Npu uHaHcoBoil noppepmke Komutera no Hayke PA B
pamkax HayuHoro npoekta Ne 21T-6EQ77.

" Oupektop WHctutyta uckyccts HAH PA, 3aBegytolan otgenom Mysblku, [OKTOp MC-
KycCTBOBeJileHUA, Npodheccop, 3acnyKeHHbIN AeATeNb UCKYCCTB ApMEHUM, BULE-TIPE3UAEHT
Akagemuun npobnem rymaHusma, npegcepatens ®PoHpa TurpaH YyxapmaH, pykoBopenTenb
MysbikoBepueckoit cekuum Coto3a Komnosutopos Apmenuw, annaasatryan2013@gmail.com,
cratbA npeacrasneHa 20.04.2023, peueHsuposara 10.05.2023, npuHata k nybnukaumm 01.06.2023.
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NpexoAALLYMM LLEHHOCTAMM ABNAOTCA ero «[lamMATHUKM U CKynbnTypa B MCTOPU-
yeckoii ApmeHun», «MckycctBo TaHua B [lpeBHeit Apmenun», «Teatp B [lpeBHeii
ApmeHun» 1 apyrve. Awlyrosefyeckue TpyAbl, Takue Kak «ApMAHCKWE HapofHble U
allyrckme MNecHU U uMX B3aMmocBA3b», «CaAT-HoBa», «AwWwyrm u MX WCKYCCTBO»
3aN0XNIN OCHOBbI TEOPUU aLlyrcKoro MCKyccTBa. Mo CYyTWU YHUKallbHbIM ABNAETCA
TPYyL «ApMAHCKaA KHUra M MCKYCCTBO MeyaTu», B KOTOPOW NpepcTaBneHa BCA
co3jaHHaA apMAHCKUM Hapopom boratas KHUMHO-OMbnVorpacmyueckas KynbTypa u
BbICOKOE MCKyccTBO KHuronevataHua (V-XIX BB.). MpaeutenbctBo CoBetckoit Ap-
MEHVMU MOYETHOrO 3BaHWA 3acnyMeHHOro [LeATenA MCKYcCTB pecrnybnvku nepsbiM
ynocTowno I. JleBonaHa — B cBA3n ¢ 60-netnem co aHA pompaenua u 40-netnem nu-
TepaTypHO-KynbTypHoii geAatenbHocTn (1932). UcTopuko-nosHaBaTenbHas LEHHOCTb
M Hay4YHO€ 3Ha4€Hne un3faHHOro U HeusgaHHOro HacneaumA . JleBoHAHa Heocno-
puMbl. OfHaKo BEHLLOM €ro TBOPYECKOW U Hay4HO-MybAMLMCTUYECKOW LeATeNnbHOCTH
cran mypHan «[exapsect [Wckyccteo]» (1908, Tudpnuc) — nepesoe apmaAHCKoe UCKyc-
CTBOBE[YECKOE NEpPUOJMYECKOe U3AaHKNE, B KOTOPOM NybnuKoBanucb UCTOpUYeEcKue
U TeopeTUYECKWE cTaTbW, OXBaTbiBaloLlMe BCe Cepbl UCKYCCTBA: apXUTEKTYpY,
n306pa3nTeNbHOE WCKYCCTBO, My3blKy, TaHLEBaJlbHOE W TeaTpanbHOe WCKYcCTBa, a
TaKie 3aTparusaroLive BOMpPOChbl pUNocoumM MCKYCCTBA, ICTETUKM U NUTepaTypo-
BefeHuA. Llenb cTaTbm — nopBeprHyTb aHanusy paccMaTpuBaeMble Ha CTpaHuLax
mypHana «lexapsect» (1908) Bonpocbl My3blKanbHOIO UCKYCCTBA.

Knrouesbie cnosa: apervH JleBoHsaH, «I'exapsect [UckyccTBo]», My3blka, Tudpauc,
1908, nepBoe apMAHCKOE NCKYCCTBOBELYECKOE Nepuoamnyeckoe usgaHue, Komurac.

THE ISSUES OF MUSIC ART ON THE PAGES OF THE “GEGHARVEST” JOURNAL"

ANNA ASATRYAN"

For citation: Asatryan, Anna. “The issues of music art on the pages of the “Gegharvest” journal, N 1
(2023): 13-24. DOI:10.54503/2579-2830-2023.1(9)-13

The first Honored Art Worker of the Armenian SSR, art historian, philologist,
bibliographer, publishing worker, editor, professor Garegin Levonyan (1872,
Aleksandropol - 1947, Yerevan) made a valuable contribution to the development of
Armenian art criticism and literary studies. The son of gusan Jivani, G. Levonyan

" The work was supported by the Science Committee of RA, in the frames of the research
project Ne 21T-6EQ77.

" Director of NAS RA Institute of Arts, Head of the Music Department, Honored Art
Worker of the RA, Vice President of the Academy of Humanism Problems, President of the
Dikran Tchouhadjian Foundation, Member of the Board of the Composers Union of Armenia,
Doctor of Sciences (Arts), Professor, annaasatryan2013@gmail.com. The article was submitted
on 20.04.2023, reviewed on 10.05.2023, accepted for publication on 01.06.2023.
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dedicated his whole life to the study of material and spiritual values of the Armenian
people, examined previously not examined at all, or examined but partially issues of
various fields of arts and philology. In some instances, G. Levonyan acted as not only
the first researcher, but also the theoretician in a specific field (ashugh art studies,
bibliography, history of applied arts, etc.). In Armenian art criticism, G. Levonyan
was the first to make an attempt to generalize the history of Armenian art. His
“Monuments and Sculptures in Historical Armenia”, “The Art of Dance in Ancient
Armenia”, “Theater in Ancient Armenia”, and others are enduring values, and the
articles on ashugh art studies, such as “Armenian Folk and Ashugh Songs and Their
Relationship”, “Sayat-Nova”, “Ashughs and Their Art” laid the foundations for the
theory of ashugh art. His work “The Armenian Book and the Art of Printing”,
narrating the rich book and bibliography culture of the Armenian people, as well as
the high quality of the art of book printing (V-XIX centuries), is essentially unique.
G. Levonyan was the first to have been awarded the prestigious title of Honored Art
Worker of the Arm. SSR by the Government of Soviet Armenia in connection with
his 60™ anniversary of birth and 40" anniversary of literary and cultural activity
(1932). The historical and cognitive values and the scholarly significance of the
published and unpublished legacy of G. Levonyan are undeniable. However, the
crown of his creative and scholarly-publicistic career was the “Gegharvest [Art]”
journal (1908, Tiflis) - the first Armenian art history periodical, where historical and
theoretical articles, embracing all the branches of art, such as architecture, visual
arts, music, dance and theater arts, as well as those addressing the issues of
philosophy of art, aesthetics and literary studies were printed. The article aims to
analyze the issues of music art touched upon on the pages of the “Gegharvest”
journal.

Key words: Garegin Levonyan, “Gegharvest”, music, Tiflis, 1908, the first
Armenian art history periodical, Komitas.
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Uuunhe EUShY (SNY<ULLhUBUL) (Ppwl)

Andwtu hwdwp. Eunhy (Sndhwuthubwu), Uuny: «Lnp ninwih Bytintghubpnud ogunwgnpdinn &h-
uwywu utwqwpwuubp»: Ungbugpwghypwywt hwionbu, N 1 (2023): 25-51. DOI:10.54503/2579-2830-
2023.1(9)-25

Sonwdnwd thnpd £ wpik ubpyujwgut] <wyng Unwpbjwywu Glybntgnt Shuwywu
Ulwqupwuubiphg 2wuquyp (GGnph quug), hp pninp Ynndbipny, L wpwwphtu wnbupny nt
Ywwwpdwu &uny, pE wnbnwghubph hwnnpnwé wbnGYnyehiuutpny, pE ywundwlwu
thwuwbpny, twl ubpywjwgub) (nuwulwnpubp: Mwndwywu nwjubpp Ywpbunp Gup hw-
dwpnid wju wnnwny, np npwup gpby Gu pL wbnwgh hwy b L onmwpwqgh htnhuwyubn:
hul wmbnwghubiphg hwwpwagpws uhyebpp wju wnnwing, np upwug dke Ywu pL wknwgh
hwjtip tu L hngunp dwnwjnebwu dke Gnnnubp: LbpYw) |hubiny wpwpnnnyshiuutphu,
npwnbin oguwgnpéind tu quuquwlubpp, huswbu twl donphyhg nhwbinyg L qupubiny
npwup, dwwntwuzting ywwdwlwu thwuwmbpp b ubpyujwgubing wmbnwghubiph www-
dwdubpp, wpdwuwgnb 2wuguyh' Lnp nnuynd Jhts opu ogunwignpddwu thwuwnp, npp Rw-
pbpp funpphg, dtp bwfuupubpp hwdpbpniebwu Gu wpuniehiuutiph Nt gnhnnnyshluutiph
quny Y| hwuby £ dhusle dbp opbipp G pwpniuwynwd £ hp Gpep, B wjuwhuny Yupbih £ deq pny
nw wubin, np wju Shuwlw Uiwqwnuwup dhwju Lnp nnuynud £ ogunwgnpdinid:

Pwbwyip pwnbp’ Unp 2ninw, quug, quugwly, quugwlwhwp, U. Mwwnwpwg,
dypunyehit, hwpuwublwu pwthnp:

LEpwéniphiu

Lnp &ninwih hwy quinpogwtup hhu qunpogwiuttinhg dkyu £, npu hp hhd-
Uwnpdwu optwuhg dhusl wjuop hwiwwnwnpd b duwgt)] hp <wing Unwpbijwywu
Gltintigniu, suwjwd nwppbip dwdwuwlwopowuubph pwnwpwlwu ndwwnniehiu-
ubiph, p2luwuwihntunyshiuutiph, jwpdwynwubph nu pwjwuubph, hwiwwnwihnt-
funiptiwt  hpwdwuubph nu hwjwdwupubiph, huswbu twb Ywpenhy Gybnbtgnt
nwppbp Shinwinpnwdubph Be pnnnpwywuubph thnpdbpp' hwybphtu nuitwuwdnfu
wubnt Gu Ywpenhy Gytintgnt Gupwywnyebwu wwly wnubing, ywhwwub £ hp
hwiwwpt wn Uuwniwd, wdnip Junsws duwin pp <wjng Unwpbjulywu GYyb-
ntignt nwwwbwuphu, GL Upw wiwunnyehtutbphu ni unynpniehiuutiphu: Ungnpnt-
phuuubip, npnughg npnaubipp wwhwwuik) Gu dhus wyuop:

oukiny Gt wwpbiny Lnp ninuynd bt nunhwpwytsiny dh punwuhpnd,
nph wunwdubipp hwwwwnpny Ehu (giwd wn Uunwwd, nbuubing Unp &niqwih thw-
nwinp Gybnkghubpu nu Jwupbpp, jwéwlubiny wju uppwywjpbpp b dwutwygb-
(Y Upwugnd Ywwwpinn wpwpnnniphiuubppt, dbup G hwwwnwgb) Gup
Uuwndniu bt uppby Bup dbp GYbnkghu G wdnip Yungk) nu dbp hbpeht wwhwwub)
BL wwhwwunw Gup, wdnip hwwwwnpny nt dG§ swpswpwupubipn wwhwywuwwsd b

" Lnp Qninwih U. UWdkuwihpyhs Ywuph «Gnipwupy» hnglunp tpgswiudph tipgnng,
nYywywp, anooshstik@gmail.com, hnnwdp ubplwjwgubint opp' 12.03.2023, gpwfunubint
opp' 10.05.2023, nwwgpnipjwu punniutine opp® 01.06.2023.
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dtiq thnfuwugiwsd hwiwwmpt ni hwiwwnwpdniyphitup <wing Unwpbjwywu BYytint-
gntu: Gppunwuwpn mwphpnd, Gpp wikih jwe dwuopwgwup dtip Glytntignt wpw-
pnnwlwpght Gr wwwunniehiuubppt, hwulwgwup, np dbp down hunig wwhwwu-
wd npn2 unynpniehwtutbp Ywu, npnup wy ywiptph hwjuywu GYybnbghubpnw
donwgnipbwu Gu dwuwuik: Nwwnh ulutighup dbp ndbpph G dwdwuwyph ubpw-
ohu swihny uprebp hwwwpbi, npn2 upebp wbnwghubphg utin gpph wnub,
gpwlwuniebwu dky npwug thwunbph wpdwuwgpdwu hbwn Swuopwuw|, hus-
wku twb nuwuywpb Gu dwjuwgptl, Gt dwdwuwyh pupwgpnd dbp down Yni-
wnwlibg pwiwlwupu upte, npu k| ufubightup dwppwanty Ge h dp pbpbp G jwus-
unud Gup pupbpgnnutpph Gt wju puwqwwwnnd hGnwppppinnubph nwnpnt-
ptwup: Lhysbtipp uyub) Gup hwwwpti| 1996 pLwlywuhg dhus wyuop (2022):
Gtinwghp duny gpuwd pwnbipp pwppwnwihu tu:

Lnp nqwh Glytnkghubpnud ogwwqnpéing ttwqupwuubp (Shuwlwu
ULwqwupwuubp)

Unp 2ninwjh hwj qunposwfup hhduik £ 1606 p. hu [1, o 89-93] Cwh Up-
pwu W.-h hpwdwuny <hu ninwjhg nbnwhwuiwd Gi wjunbn hwunmwniwd hwy
puwlsnipbwu Jdhongny: Wju wbnwlwjwsé £ Uywhwtu pwnwph dhony wugunn
Rwjwuntnnin gbnp hwpwiwihtu Ynndnid: <Gnmwquwihu (Cwh Uppwu P.-h hpw-
dwuny) L. 2ninwjh ptwysniebwu pLhtu Gu wibjwgb| Gpbuwuh, Ywiptdh b Gwuyh
(Swqly) dnnnynipnp, npnup wibiih o2nwn Ehu quinebglh) tie uygpuwwbu wwpnid
Ehu Rwjwunknnin gbinh dhw Ynndnud [1, ko 356-357]: dbipohu Gpbp fudpbipp
puwyniphtu hwunwwnbind gbnp wju Ynndnd® Lnp ninwgh hwplwunyebwdp,
hpbug wuniuubipny pwnwdwubin hhduwnptight: Lpwup Wu Lnp niqw)jtighubiph
udwu hypwpwuship pwnwdwunud Ywnniglight bty Ywd dh pwup Glytintighutip:

Muwuwndniebwu dky dh swpp hbtnhuwyubph gpuwdpubpnd hwunpwnwd Gup
Unp 2ninwih U. UWdbuwihpyhs yuupnd G BYkntghubipnud, huswbu twl npwug
opswithwyhg nnipu oguinwgnpdinn GYtntiguwlwu tiwqwpwuubph Jwuhtu gpw-
nnudutiph: Wn henhuwubpp Ywd pupy Lnp ninwjtighutip nt ninwjnd wwpnn
dwpnhy Gu G Yud hwy G Gipnwywgh wwppbp nwwwtwuph, nwppbp wggbph G
wmwppbp Jwutwghwniyphtuubph nkp wuhwwubp, npnup UebLbwu Mwpulwu-
wnwu hpbug Yuwmwpwsd dwuwwwnphnpnniehlutbph pupwgpnd wighib) tu twl
Unp &ninw G hwunhwb Gu Unp nqwinud bL Uywhwu pwnwpnid, huswbu twl
hGwnwaqwihu Lnp ninwih hwpbwuniebwdp wwpnn hwjtphu, gpb] bwb Upwug
yeugwnh nu unynpniehtuutph dwupt G Yuaqdb] Gu pwiwwuhtu hGunwppphp
nintigpnyshlubin:

Lnp ninwjbghubpp hhduwywund Juéwnwlwuubp thu, npnug dh dwup'
pwiwwuhu hwpnww, G. upwughg ndwup Gltnkghutp Gu Jwnnigh) G upwg
dtd dwuu k| npbitk pwt sbU futwgbp hptiug tytintighubipp pwpbqupnbint, unpn-
gbijnt bL hwpuwnwgubne gnpdnud [2, E9 11-15 twl by 172-242]: hhwpyt Ywjht bwl
dtd pinyd wphbunwinpubip e wptbunwmnpubip, npnup bwb hptiug ubipnpnudu Gu
niubigh) Glytintighutiph Ywnnigdwu b pwpbiqupniwt woluwwmwupubpnud:
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LUnp nunuynud binby Bu 24 Gybnkghubp, npnug pinWd bwl Gpyne Juup'
U. Udbuwthpyhs dwup b U. Ywwwphubwu Ynubph dwup: LGpYwjhu wwh-
wwuik) Bu 13 GYtinkghutip npnug eLnd twl ytpnjhotwy Gpynt Ywupbipp:

Lnp ninwjh GYtinbghubipnd ogunwgnnpdib) tii oquwgnpdinid Gu htinbbiwg
Ulwgqupwuubipp. w. quuq (qubquwy, dbnph quuq, dbnwg quibg, thnpp quug),
p. Ynguwly (pwhigpwly), q. Sudnwubip (dudnkp), n. pangubip, b. quuqbp, q. bp-
gbkhnu (ny wiwunwyw):

Ruuq, quiquly

U. Rwuq, qutqul, 6tnph quuq, dbnwg quiiq, thnpp quuq, pninp wulw-
unwdubpu k| unju biwqwupwuht U yGpwpbpind: 2wug, undnpulwt wutwunidu
E (Jwuwiwwun dbp opbipnuw), quuqul' npnghbunlb ph junlwwbu oninwjtigh
htinhuwyubpu nu gninwjtighubip Gu winwbu wuwutb| G eE npnyhtiwnlbe thnpp &,
dbnph qwug Ywd dbnwg quug pwuh np hwplwubing pnund Gu dbnpbipny,
thnpn, npnghtinnl qwuqulwuwnwu quugbpp hwdbdwun thnpp £ Ubp niubgwd
nbntynehuubpnd’ wju quugp dhwju Lnp nnuynud £ oguwgnpdinud (ogunw-
gnpott] £ uwl 2hwpdhw) b Pippw quiwnubph hwjwpuwy ghinbipnud), wy yw)-
ptiph hwjwywu tytintghubpnud pbiplu gnpdwéniehiuhg nnipu £ dnibp bW donw-
gnipbiwl dwuwnuk:

Ruuquyh pwnljwgnighs dwubpp
Rwugqwyp hwpiwdwihu ttwqupwuubph fudpht £ ywwwunw: Rwuquyp

pwniwgwd £ tpynt dbunwnbw) dwubphg, dph dwup thnpp Ywpuwjwdél wuoeh
udwu £ (Ypuwgniun), huy dhw dwup, npp hwpuwshsu' |, denwnbwy &nn |
(Jonmwtnpwuwku dG& dGfup swih), nph gjfup dwup onuywaél £ Ywd k| uwinp G
niup wugp: Gppbdu twl Gpbp dGwnwntw) Jwubphg Gu ywwpwunwsd pwuh np
npn2 qwuqulubp nwbu Gplwpehg wwwpwunws pnuwlubp onwlywdél Ywd
pwnwuyphu &uny (hpt dwdwuwly uwl pnuwlp hnfuwptu dGnwnbw) &nn k
niubigti)): Uju dwubpp dhdbwughg wwppbp dbwnwnubphg GU ywwnpwuniws,
Ywpuwjwdsl wuopp Ywd Yhuwgniunp' nbnuwwnudhg (ntnbwwnhtd) £ wwwn-
pwuwnwd, huly hwpuwsdhsp br pnuwyp' bpywphg: Ywpuwjwdsl wuoph dwup
wmwppbip quuqwyutipnw phs wmwpptip swihtip Ge hwunnyehitu Gu nubund, unju-
wku GL hwpuwdhgubipp |hunw Gu phy mwppbip Gpywpnuyebwdp nt hwuwnniyebiwdp:
Uju Gpynt dwubpp hpwp Gu dhwunw phhg hhwutwsd Yud Juolt wwpwuny, ww-
pwuh Jdh dwjpp wugubiiny gfuwdwunid gunuinn thnpp wugphg' ubipup Ynndnid
hwugniginuwd £ (pnuwy niubuwine nkypnd wdpwgind £ pnuwyh wugpht), huy
wwpwuh dptu dwjpp, nnipu quiny glfuwdwuhg, wdpwgind £ hwpuwudhsh onw-
Jwdl dwupu Ywd duwinp dwuh wugpht: dbpoht dwdwuwlubpnd pwuh np
sGU tink| qwugquwl wywwpwuwnnn Juwpwbivnutp, hhu quuqulyubph Juwutknt nfw-
pnud dh wj| quughg jupdwpbgpb) Ge GBYtintignt hwdwp wwwnpwunb nL oguinw-
gnpdt| U wjn quugbpp, huswbu ophuwly htdwupth quughg, Juwd wwpuywywu

" Lnp ninwjh pwppwnnd niubtp pwlyhs pwnp: Wu pwnp Lnp Aninuytightubipp og-
wnwgnpénud Gu punhwupwwtu npwtu dh npuk hph hwdwp, npnyg hwpuwwéind Gu dh wy hph:
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wiwunwywu Jwpqwdluh (gninfuwik) dJwpquupwhubpnud oguwgnnpdinn quiugh
(tqrwyp hwub) Gu G jwpdwpbgnpt) Gu (pwuh np L npwug swihbpu wikh Jd6é Gu
GL oL npn2 quugbiph ubpup Ynnunwd Ywu dbwmwnbw) Yhuwonwlyubtip, npnughg
wugnpwn Ywjuiwd bu tinb| [Gqrwyubin): buy hwpuwsdhsubph Juwuikint nfwpnid
unp b wiblh wwpq hwpuwshsubpny Gu thnfuwphu;; Mwpwuubph Yupdsne
ntwpnd Gppbdu npwup thnfuwpputtp G undnpwywtu hwuwn pHiNY wnwg
hphwph Ywd £ wwuwmdwut, phihg hhiuwd Ge Ywd EGYunpwlwu jwphg jupdw-
pbgiwd: GL wjuwhuny wotuwwnb) Gu, np hipwpwuship GBYEnGgh dhown nwubuwy hp
quuguwyp, bt npwtugh Ywpnnwuwu hipwpwiship pwnwdwund GYtntguwywu
GL wpunwblbnbgulwu wpwpnnniyehtutbpp npwugny Yuwnwpbp Gr wwwunnieghiu-
ubpp wwhwwub: Lnp ninuynud Gnwd quuqulubph wwpwuubph swihbpp
wmwppbip Gu, onipg 21-38 ud, phs wybih Ywd wywlwu: Npnp quugqulyubph Ywpe-
uwjwébL wuoph dwup Ypwy, npuh Ynndhg thnpwgpuws Gu qdbp, huswbu vwl
Uthpwwnnth wuntuu nt BYEntgniu uthpwwninypbiwl pLwlwun:

Ruuqulp pnubnt aGitkpp G npwtu hwpLwstip

Wu quuqwyp pnund tu dwfu dbnpnid wwpwuh tic wuoph Jhwgdwu douw,
npuh Ynndhg, wd pnuwyhg, huy hwptwsdhsp pnund Gu we &binpnud: <pu |nLuw-
uywpubipnud tiptitnd Gu, np wju pnut] Gu hnphgnuwlwu nhppny, wjuhupt quiugh
pwgtwdpp nkwh Ynnp £, Ywd phy nbwh dtip, huy ubipluynid hhduwluunid nkwh
Ynnp b hwqrwntwy nkwh ubippl Gu pnunw: Wu quugquyh husbgubip uwwnwpind
E winwbu, np hwpwwsdhsny 2wpniuwly hwpuwénd Gu quugqwyh npup Ynndhu quit-
qulh Ggpp down: Cwpuwdubpp hhduwwunwd |hunwd Gu dhoht wpwgniebwdp:

LY. 1, 2. 2wuquwlh udnjp, wnwug pnuwyh, ubipup U npup Ynndkphg

LY. 3, 4. Rwuqwyh udnp, pnuwyny, npup b ubipuh Ynndbiphg
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Ruiuqulubphg npnoubipp nubu junwly pwpdpnyahiu W npnoubpp' Ny wjupwit:
“hwug hugkinnyetiwt nidqunyshiutpu £ phs wwppbp Gu, npnoubpp gpugniu Gu
Gplwp wpdwqwupnd bu, npnoubpp’ Ny wjupwt: 2wuqwyh dwjuh junwly Yud ny
junwly pwpdpnyshiup, huswbtu twbe wpunwpbpdwu npwyp Ywiuiws £ npw dbunwnhg
(npwyhg, Yonhg) &niuwd hwuwnnyehiuhg, swthhg, huswtu twl hwpuwdhsh Gplwpne-
phiuhg U hwuwnyehiuhg, Gppbdu bwl pnubint duhg, Ywiuwd el dGnpp Yuwwd &
quiught t phs htinnt k, el quiugp Ywjuiwd yhdwynid £ wwhind:

Wu quugqwlubpp ogmwagnpdind Gu ph Gybnbghutpnw Gu GYGnkgnt opow-
thwynuw G el GUbntghubph 2powthwlyhg nnipu: Rwuquiyubpp ogunwagnndit| Gu
tynbghubipnd’ Qpophukph wpwpnnniebwu, bt UYypuinyebwu funphpnh Ywunwp-
dwl pupwgpnd: Bubntgnt opowtwlhg nnppu' dypuuwdhu Blybinkgnig winwu
ninbygbihu' GYbintignt pwyhg nkwh thnnng b hnnngnut (wugbiwnw), hwpuwub-
Ywu pwthnpp tGytintgh dGyubijhu G U. Muwyh wpwpnnniyehitupg jGunny Glytint-
gnig wintu quwihu thnnngnud (wugbwinwl), wwup' Gpbfuwh duntunu ophubnt
(wugbwinw), dypuinyebwu (Gpp wwuu Gu dypuind Gpbfuwhu), Lowuophuniebwu
(bpwti optlsy, tpwinpttph) (hwpuuwbiwg hwunbpdu ophubiint wwhhu), huswbu
uwl U. Suunbwu tr U. Swpnyebwu Soutinh Suophuktputiph «Udku wibinthw»
Gpgh G wolpt hwldwwwwwuluwl wpwlywuh pupwgpnd, huswbu twl Uu-
nwuinwuh wpwpnnniebwt dwdwuwy (wugbwnud, husybu bwb dh pwuh wwph
wnwy Uh pwuh wugwd «Uunwuwnmwi»-h wpwpnnnightutbph wwhptu dep Gpgsw-
fudph Ynndhg ogunwgnnditig):

Ruuqulubph ognwgnpénudip dbp opkpnud

Utip optpnud quuqwlubtipp ogunwgnpéind Gu dypnniyphiutbph dwdwuwy
(6Ybnbgnid G dypwinnh wwup), tpwu ophuniebwu (Upwuwnpniebwl) dwdw-
uwy hwunbipd ophubint wwhpu, huswtu vwl U. Suunbwu G U. Swpniebwu
wmoubiph wuophukpubtiph dwdwuwy: Uju dhoin ogunwgnpdib b oginwgnpéinud £ h
Upwu nipwfunipbw, Gt U. Suuntwu ni U. Swpnyebwu woubtiph Utkndwl b win
Utbinhup pypwpwtship hwy pphunnupwy puwnwupph nntu wnwubiine hwdwp: Uyu
uwl tipgbignnnietiwt hunnuwghwt nt nhJU § wwwhnyinid G upgqwinpnid:

Suophukpubiph dwdwuwl Gpptidu wmhpwgniutipp quugwyp wwihu Gu nwu
thnppht (nwjht Ywd wnolwt) b bpwu gnig wnwihu, L bw huswku huskigup
quugwlp: Gpp quuquyp huskgubint wwhp Jpwy £ hwuunud® imppwgniu iinwghu
Ywd wnolwu upwu £ wunw, np quuguwlyp hustiguh GL wwpunhtu nupébiwg uowu
E wund, np nunupbguh quugwyhtu hwpuwsdtip Uw uu Jh wnbuwly pphuwnn-
ubwlwu B wgqwjhu nwuwmhwpwynyshwu tp, pwup np thnpp wwphphg unynpntd
Ehup B ghwbhup, np Gytinkgwywu wou optiphg wudhswwku jGiwnn) pwhwuwu b
wnhpwgntt whwnh quu dbp wintuu ophubnt L uppny uwwunwd Ehup:

2 Utip vt wlophukputiphg dkyh dwdwuwy, tpp nmwppwywtu nwpngh wowltpunnthh
Eh, whpwgniu dh wuqwd quuquyp wnibkg hud, np Gu huskgutd: Syu Ningh UbjpndGwuu
(UYypunsbiwu) Sk £ L. ninwynid 1938 e.-hu) dbq wwuwdkg, np Gpp hupp wiwu thnppu
En, mhpwgntu hpbu £ £ wib quuquyp, np huskguh:
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L. 8
U. Swpnipbwt wuophukp?

LY. 10. 2pophubiwg wpwpnnniphiu® LY. 11°

3 Lwnubip 8 U 9, 2022 . Rwwnlyh wuophukp puhly Lnp Lninwbighutiph puwywpwuutipnud:
Llwp 8, S. fuwswwnnip Lhty. Rwpquntiwu, Uptpn Uplg. Twqupbwu: Lhwp 9, S. fuwsw-
winip Lhu). Rwpwpbwu, <pws Upyg. Uhtwubwu: Lnwwuwnubpp wpis Gu dep Ynndhg:

4 Qnophubiwg wpwpnnnyshiu L. 2ninuih U. Lhynnuinu <wipwwtin Glytinkgnut 06.01.2001 p.:
Llwn 10, S. Ywnhuwy Wg. £ht). Cwhhowubwu (Sutwd 03.07.1930, Pbphw quitwnh Pnjnpwi
ghinnw, dwhwgwd 03.11.2018, Lnu Ulghjtu) G wmhpwgniubipp (Gwfu Ynndnd Unwipl Uplyg.
funnuytipnbwt, we Ynndnud' Quithy Uplg. Nwqupbwt) Swéwsu ne Unwiupu pwtnp bu
nwunw BYbnbkgnud: 10 G 11 jnuwitwipubpp wpik) Gu dep Ynndhg 2001 e.:

> Mwinybiph w9 ynndh whpwgnu £ Upwdwjihu UpYyug. f&whdwqhwbg:
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\

LY. 13. L 14. Lpwbwnpnipbut dwiw nt wuwh, |nwuwtluph we
ynndnu tplnud Gu Gpyne thnpp inwiubip, npnup wyn. opLwy quiugwwhwpubpu Gu bnk)’”:

Unp ninuwynud oguinwgnéinn quuqulubph udnjpubphg
Uwnnpl ubpywjwgunid Gup Lnp &niqwgh Gpynt GYbnkghubph quuqwyubpp
hptiug swthtipny, bgnwlwgnuahiup ennubiiny Ytpgnid:

& Lnp ninuih U. Unbithwunu Gltntignd S. Uhtwu £hu). Unwubwuh dhongny Yw-
wnwptnn dwuo Upubwuh Uypunnigbwu funphnipnp, pwinpp (Hsdnun Sppepp (Aypuninnp
dopwppng winw), nuwulwph we Ynndnd quugwwhwp' Pwjwly <wiynubwu (UYnt)
(Jypwnnnp dopbinpwipp), 1966:

7 Uunpwuhly Updnubiwuh b Uwpo 2upqupbiwuh tpwuwnpnyshiup, pwinp Nnphly Up-
Uwu, Lnp ninw, 05.08.1988: Lmuwhhwng dbq £ wnnpwdwnnbip wmyu Uwphwd anqubwUL
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5

LY. 16,17. L. ninwh U. UmbLhanu tiytintignt quuquutipp®

U. Unbthwunu tytintighu nup tpbp quugquwy: Lnwwulwph dwiu Ynndh
quugwyh wpwdwghdp 10.6 ud &, hwuwnnyehiup' 4 Jd, jupuwjwdl dwuh pwpé-
pnuyehiup' 4.4 ud k, onwlwdél pnuwyh Gplwpnuyshiup' 3.2 ud b, gjfluwdwup onw-
Ywdl pwdhup jwju dwund 2 ud k, huy ubin dwunid 1.7 ud , wugpp 1 ud, ubipup
Yynndnw L nwup dwyptpp hpwp hwutnn Gr onwy Ywqgdnn dwu: “Huh Ynndhg
Jpwu nprwd gdbp niuh, Gpynwp' pnuwlhg phs htinneg, Bpynwp' puguudph dw-
unwd: <wpuwdhsh punhwunip Gpywpnyehiup 12.5 ud £, npphg ninpn dwup 9.5 ud
E, onwywaél jwju dwunwd 2.7 ud k, huly wugpp 1.7 ud t: <wprwdhsh npwdwaghdp
8 Ud k: Ywolk wwpwuh Gpywpnuyehiup 37 ud b, huly qwyupp' 1 ud: <usnud | thnpp
olyunwiwyh pk uninwu:

Lnwwulwph dkonbnh quugwyh wpwdwghdp 10.5 ud k, hwuwnishiup'
4 Jd, Ywpuwjwdsl dwuh pwpdpniyehiup' 5.6 ud k, ubipup Ynndhg dkonbinh wug-
pbph wwpwdnyehiup' 1 ud b Uu quuqulu niuh pnuwy, npp quugqulyhg dh
Yunp pwpdpwgwd £, huy dh wy dGnwnhg £ dh Yunp § ywnpwunmwsd G
hwaggiwé £ quuquyhg pwpdpwgwd Yunph ypw): Pnuwyh Gplwpnyehiup 4.1 ud,
(wjupp 2.5 ud Lk, huy wy dGnwnhg ywwnpwunwwd dwup jwjuniehiup 1.7 ud &
Uju qwuqwuyh dpwy npuph Ynndhg thnpwgpuwsd , Ywpwwbn+L+UUPRL+1944:
Cwpwdhsh punhwunip GpYwpnuepiup 13 ud &, Yinpwugpwséd gfuwdwup 1.9*1.9 ud
E: <wpuwdhsh wywpwuh wugpp 1%1.2 ud t, hwpwwsdhsh wpwdwghdp 5 dd L:
(atilhg wwpwuh GpYwpnyehiup 21 ud £: <ugnid £ snppnpn. olunwitwgh up ununwiu:

8 Lnwwulwpp wpib) £ dbp Yynndhg 1996 .
° Lnwwulwpubpp wpib Gu dbp Ynndhg 2022 p.:
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Llwph we Ynnuph quugwyh wpwdwghdp 1.4 ud £, hwuwnyehiup' 4 dd,
Ywpuwjwudwu dwup 8 ud t: Uju qwuqwyh pnuwyp wj| dbinwnhg £ ywwnpwu-
wnwd b dhwguwd £ quuqwyhu, npup Ynndhg YGunmpnuwywu dwunud: Pnuwyh
Gpywpniehiup 2.3 ud £ huy wjupp 3 ud k: Rwugquyh ubpup wugpbph wnwpw-
onyehiup 2 ud b Ywpeuwjwudwu dwup ubpuwynndh Gpynt wugpbiph wwpwdnt-
phiup 2 ud t: dpwt thnpuwd Gpyne ghd niup, npnup gunuwnd BU pnuwyh wugphg
phs htnni: <wpiwdhsh Gpywpnuyeptup 15 ud k, nphg ninhn dwup 12.9 ud L
Lwpuwdhsh mpwdwghdp duwinp dwup down 7 dd k&, huy nkwh ubppl hwuubny
5 Ud bt nwnunwi: <wpuwdhsh dLwinp dwup [wju dwubpnud 2.7%2.7 £, hul ubin dw-
unwd 6 Ud £: Quwinp dwuh wugpp 4 Jd k: (36ihg wwpwuh Gplwpniehiup 32 ud
E: <ugnid £ snppnpn oyunwitwh up unwnwiu:

U. Uwnbithwunu Glbintignt qwuqulubtipp Gpbpu | niubu dbwnwnbiwy Yupbd
pnuwyubp, npnug Ypwy k| wdpwguwsd Gu wwpwuubpp:

U. Sndhwtutunt tYntgnt quuqulyubpp

}
i

i i f S d
wuunt Gybntgnt U G P qwugquyubpp

LY. 18,19. U. 3n

Unipp Snghwtiunt Ywpwwtinn Gytntght niuh Gpyne quuquly: Rwuqulyutiphg
dtyp Jpwu thnpwgpiwd jhophwwnwlywpwu niup (U quugquly, dwiu Ynnd): Uptup
wnwug jhawnwywpwup § G wugph down thnpp Gwp nwup (P quuguly, we Ynnd):

U. Sndhwuunt Glytintignt wnweht quuqwyp (jnuwulywph we Ynnd) npw-
dwaghop 8.9 ud t: Pwpépniehtup 2.3 ud k, hwuwnniyehiup 3.5 dd &, gfuh dwup
wugpp 4.5 dd Lt dpwih thnpwgpiwd twiuwnwuniyebwu dh dwup wnwphubiph
hwpiwoéubtiphg phs wupupbnutih £t nwpéb;: Uh Ynndp, np qwe b wwhwwbi,
gnuwd £ 3cSY NYULEUPL 34 A4S, hul dhu Ynndh gpuwdpp, nph dh dwup
wupuebnubh £, dhwju wjupwut £ Yupnwgind. N0 E NP Nipbdu 1714 puw-
wuht b ywwpwuwib) Gt uthpwpbpls) Gybnbgniu: 2wuqwyh Yohnp 250 gpwd k:
Lwpwdhsh punhwunip Gplwpnyshiup 1.1 ud k, nphg 1.7*1.7p duwinp qjuw-
dwut £ <wprwdhsh mpwdwaghdp dbuwwnp dwup down 6 dd E, npp ubppl quwnyg
nwnuind £ 5 dd: <wpuwdhsh uwinp dwup wugph wpwdwaghdp 6 dd t: <w-
ptwdhsh Yohnp gnpbipk 25 gpwd £: 2wuqwiu nu hwptwdhsp hpwp dhwgunn Gpynt
gnju philhg hpwiwd wwpwup 22 ud k, npp Gpyne Ynndbph Ywwtpph htwin Yp |hup
oning 30 ud: <pdphg pnuwd bpp hwpuwdnd Gu' hugnud £ snppnpn oyunwiwwh pk,
huYy phs Ywluiwsd ypdwynid pnuwd tpp hwprwsdnud BU' puwlwuwpwnp phs nwp-
pbip £ hugnd, pwjg ng wy| Ununw:
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U. 3ndhwtunt tytintgnt tpypnpn quuqwyph wnpwdwghdp 8.9 ud L, Yhuw-
gniun dwuh pwpépnyshiup 2 ud k, gjfuwdwup wugpp 1.1*8 dd £, npp down 2wwn
thnpp 6wp nwuh: Yhuwgniun dwuh npup Ynndnd w pn) pungdéiwd qdétip: <wp-
twdhsh punhwunp Gplwpnuehtup 8.9 dd k, nphg 1.8 ud-p Ynpwint gqifuwdwut k,
nph Yinp wugph 2nowighdp 1.8 ud E, dhoh wugph wpwdwghdp 7 dd £, huly hwp-
twdhsh npwdwghdp ybplhg ubippl 6 dd : Mwuwndwut, phijhg hhutwd wwpwuh
Gpywpnyehup Ywwbph htwn dhwuphtu dowwinpwwku 29 ud t: <hdphg pnuwd
Gpp hwpwdnud Gu snppnpn oyunwitwih up Ununwu k hugind:

Uju Glybintgnt quugquyubipp wnwug pnuwy Gu:

Ruuqulh Jwupht ywwdwlwt jhawmnwynidubp

Ujdd wunpwnwnuwup dh pwuh gpwnnwiutph bu npwnpniyebwdp putubup
nnwup:

(atipbu wyu whwh quugqulyubpp bwluwwhwu Gu Bnb| ubpywihu quugbph:
Upwd Lnswpbwuu hp gppnid quugh dwuht pwgwupnietwu dky gpnd .
«Rwugp pdpntyh, Ynsuwyh b dudnwih htimbnyeiniup whunph hwdwpb| nt upwug
jnipophuwly upuptiqp: L Gpp Gu wnwowghl) Upwup, wju dJwuht Wwwndnyentup
unyuwbu npnawyh nshus sh hwnnpnnd, vwlwiu nwnwWuwuhpneniuutpu ni
hpbintu ophuwyutiph hwdtdwwnniginiup yywjnd Gu wju dwuht, np upwup bu
wwwnlwunw Gu Jwn opowutbipht Gi np Upwug bwfuwwhwp thwjnt utwdby
pupniyutipu Gu: Wuwhuny dbYy Ynndhg hwliwsd thwjnt utwdby quup, Yud
thwjinhg  wwwpwunywd Jupuwjwudwt wuopp, dwdwuwlwyhg Yuwfunyh
quugh Uwluwhwpp whnh hwdwnbp [3, ko 66]:

Wu quugp pbpbuu <wjng dty punniiwwd b bnb, uwlwju nwpbph nunp
wwwndniyebwlu hbnbwupny, nph wpnphiupnd pwjwuik; Gu dbp Jwupbpu nt
Gytintighutipp, huswbu twl pnuwgunEu Nt btnwhwunyehwiutpp (nphg qtind sk
bnt| uwl <hu L Unp ninwubipp), ywwéwn Gu nwnpab, np wju donwgnipbtiwu
dwuwuth: Lnp ninwih hw) qunposwfup hhtu qunroswfuutiphg dtyu £ hwdw-
pind, npp npn2 wnnuiubipny pwgwnniehiu £ Yugdnd Gr pwgwnniehiut b wiu E,
np Lnp nunwjbghubipp qunpebint dwdwuwy hptug hGwn pbpbind hngqunp, pw-
uwinp U Upypwlwu dowynjep br dwdwuwyh pwgwinph Ynndhg hnjwuwinpnt-
phiu Jwjbiting Gt wwppbp wpwouniyehiuubp unwuwiny' huwpwinphuu wwh-
wwub| U npwup: Swh Uppwu W.-h pnuwquneh dwdwuwl, pwuh np Cwhp
pwpbhwdpnip Ep <ht ninwh hwy Jwbwnwlwuubiph ujwwndwdp b gwulwunwd
En upwug dhongny pbwguby [1, £ 95] b dwnytiguti hp Gplhpp, win wwn-
twnny pn wikg upwug, np hptiug htiwn Ybpgubu hpbiug niubiguwdpp Gr wugnipn
hngbinpwlwuutpu § hptug htwn Jbpgpwé Yp (hubhu Gytnbgwywu uppniehiu-
ubipu nt uywupp, npnug e twl ntbw] quuquyhg: Utp fuoupp hwunwwinwd
E U. “twipphdbgnt, UWunniu T Snudbwgh Ge Qwpupw W Uppw Shgbinnwgh gpuw-
nnudubipny:

Ntwiphdbtight pnuwquneh dwuptu gpbijhu dh pwuh wbn upnd £ np oninw-
Jeghubipp suwjwd jwthonwynehiuubph' hpbug nubguwsdpp hpbug htwn Ybpgpbyg
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Gu: “Hpwughg JEyu Gup dhwju dkopbipnid: «...6L gnp hus Ywpwghtu pwnuw
pwnéhu,...» [1, k9 90]:

Utnnuwu W Snidbwt, npu wwuwwmbut kb tintp <hu ninwgh dnnnypnh i
dhw opowtiutiph hwybiph pnuwgunehu, gpnwd £ «buy hus dbpwpbpnd £ &nu-
Swih (<pu ninw - U.E.) puwyhsubphu, tw (pwgwynpp) hptu wybh wwpunw-
Unpywd qqug upwug ujwundwdp' pun Gpunpeht Uywwh nubuwing upwug
hwpnwwn |hubp (pwup np Upwup wnbwnpwlwu J6& Ywwbp niubhu wju Bpypw-
dwuntd)...»: GL awpniuwynyebwu dk dh wy wbn wunw k. «...Cun wnd pwquw-
Yynpp Upwug wwwhnybg ninnbpny nt npny piny dwpnyuwgny, npwbugh Yupn-
nwuwl wnwug dbd nduwpnipniuubiph wbnwthnfub hptug gnipp...» [5, k9 106-107]:

huswbu twl Swpupw 6 Uppw Shgbinnwu gpnud b« Quwjwd nidwih
(L. ninw - U.E) wu qunpeogwfup wnwup-nwubipynt nwpiw) wwwndniejntu
niubip, winnthwunbpd Glybnbgwlwu hwpnwpwupp Gi uwywupp 2wwn hhu bp:
Cwjwuwnwuhg qunebiny’ wju pppunnujwubpu phpbug htwn wwpbp GBu wdpnng
qupnunwupp, pun npnwd J6é pwuwynypebwdp wpdwpjw wdwwnubp (whbp)...»
[4, £9 25 U hddwn. unjuh ko 22, twl 5, E9 50-h nnnnwiwnwy]:

Gutintignw Gt tiytinkignig nnipu Yuwwnwpinn wpwpnnnightutbph dwupu gpb-
(hu wmbnwgh htnhuwyubpp G nintighpubipp upnd Gu wwppbp Uiwgqupwuutph
ogunwgnpddwl dwuhu:

L.4. Uphtuwubwup™ hp gpph dko Uypnnetiwu pwdund gpnud £, «UYypwnnt-
ptwU wpwpnnniehtup punhwunip wndwdp wbnph b niwbund Gytinkgnud, puwg
Gytintignig nnipu quinig jGwin), wjjlu nnpny niL quugwy qupytiny s&u pujnwd
thnnngubiphg, wy qunud Gu wudwju Ywd dbpbuwing G quuquyp qupynwd Gu
dpwju nnwu Ywd upwhh opowthwynid» [6, Lo 142]:

RPupy L. Rninujtigh S. Monnu UWig. Lhuj. Mbupnubwup hp gppnud,
ouunbwu ungnpnighiuutip ybipuwgph wwy, dp pwdunw gpnd k. «Cun dwdw-
uwyp unynpnietiwl, tiptifuwih woluwph quinu whu, wnwohtu wwjdwuu Ep oph-
ubi| upw duntunp, npp 2wwn wugqwdubp Yuwwpind Ep wywpg b pbel Ytpwny
dhwju pwnh pwhwuwih ubpywnietiwdp, huy et dunnubipp h yhéwyh Ehu jh-
unw' dtdwonip hwunhunyebwdp Ehu uwwnwpnud, Gpp Jdwutwinp hpwikpng pwg-
dwpept hpwthpbwiubph hbwn ubipywy Ehu |hund pninp pwntipp pwhwuwubpp L
owwn wuquwd b ptdwlw] Ywpnwwbinp uwd Unweounpn Guhuynwnup»: Ujuntin
uw qwuquwlh dwuht nshus sh gpnid, uwlwju jGwn; Yp wbuubup, np dh wy
htnhuwy gpnud £ wyn dwuphu: Lw hp gppnd Uypnnebwu funphpnh dwuht
gnpbilhu wwwdnw k. «...Mupwhwpp wywpunwinp Ep hnqw| pwhwuwh wow-
hwdpnjpp, Gybintgnt |nuwghup, dwdynsh W thnppphYy quuqwhwnph utkpp...» [7,
Eo 112]: Uw uvpwuwynwd £ np dypunyebwu funphpnh Yuwmwpdwt dwdwuwy
thnpphy dp wnnwj quugwhwph wwowou £ Yuwnwnb:

0 Lunu &. Uhtwubwy (Suiws Pbphw quiwnh Ybphu funjgut ghinpnd 1920 jniuhup
8, dwhwgwd Lnp ninwjnud 2012 nblywbdptph 31 pR.), nunighs, pwuwukp, ywwdwghp
dh 2wpp gnpbiph hinhuwy, wotuwwb)  twl L. ninuih U. Udbuwithpyhs Ywuph pwugu-
pwuntd b nwwpwund npwtu nuopku, twl dwnw)t £ unju Ywuph dwnbuwnwpwuhu:
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RPuhy L. &ninwytigh . Skp Unbthwuunubwup hp gpph «Ountun» pwduntd
gpnud k. «Npnwitptup™ Yp Ynsnibkp quiwlwg dundunp [8, ko 145]: «...Uy| hus b
hgk, duunbwu wnweohu Ywnqu, tpbjuwjh duniun ophubju Ep: Gu wyu Yp |hukp
Ywd wwpq Gu pbebtL &tind, dhwju pwnh pwhwuwh ubpYwnyebwdp, Ywd
hwunhuwinp &by, wyupupt Jdhw pwnh pwhwuwjp bu Yp hpwyphpnibhu, G
Gpptidu Jdphus Gwhuynwnu b Jupnuwbnp wuqwd, Gu 466 thwnwinpnipbiwdp Gt
pwantd hpwihpwlwuwg ubpyunyebwdp Yp Yuwwwpnibp ophunyehiuu: N°h pwup
pwup wugqwd, bt nppwt dG6 tnwundwdp quuqulwhwp G hwunhuwgwsd wju
hwuntuubpnud, G huswbu hwuwlywyhg dwuyniup Gi Gu dpu Jdhwp dbnphg Yp
fulkhu qwuqulubipu, gnjg wwy pLE n"Y jwib ndny BL wpwgnyebwdp £ Ywpnn
Ywwwpb unju wwowouu,...» [8, ko 145-146]: Ujuhupu' hhu dwdwuwly Gpbluw)h
ountun ophutiint unynpniehiu £ tinkj, npp pupwgpnid k| dkyhg wibjh quuquy L
ogwuwgnpotkii: Lnju htinhuwyp «UYypwnnehiu» ybpuwagph wnwy gpnud k. «...3kw
dypinniebwu G npnadh Ywwmwpdwu Gybintghku swpwywu tipgbiny G quuqw-
Ywg husdwdp GpGluwiht wnw Yp wwukbhu, G dwpu ponbw) uunwé Yp (hukp
ububwynud, G Yupwhwipt jwnwy bppwiny Gpbluwhu Yp nutp unpw Sulwg
ytpwy: ...fnnGw quju Yupwhwjp wwpunwlwu Ep dypunnn pwhwuwih weohwd-
pninu wnw|, dwdynsh uppint dfuhpwpb|, Gt quugqwy hwplwunnubphu wudfup-
pwp spnnuby...» [8, ko 151-152]: Uw Upwuwynud £ np dkyhg wibh quuwywhwnp-
ubip Gu bint bwl dypunebwu dwdwuwy:

Pupy Unp 2ninwitigh Shgpwu (3. Upqwpbwugp hp gppnd U. Muwyh
funphpnh uwwnwpdwu pwdunid upnud £ hbinbbwp. «4bpowwbu hwuunw tu tyb-
ntight: Ywwwpind £ Muwyh funphnipnp, G Gybnbgwywu pwihnpny-fuws nt
Utbunwpwuny, onipowniwd pwhwuwubpny, dndbpny ni quwuqwyubpny nt hn-
qlnp Gpgbgnnnipbwdp qunud Bu hbuwh winwup...»™ [9, k9 200]: Wuhupu dkyhg
wibh qwuqwy & oquuwgnndib:

Spwuuhwgh pnwwpwt Br wy ghnnepuubp nwnwuwuhpnn dngt$d Mp-
wnnu p Snipupdnpp (1700-1702 epe.) hwitph U. Mwwwpwgh dwupht gpnud k.
«...Lpwug bpgtignnnieniup Lu 2wwn wybh hwébh k, 6L quuquyutpph dbnbnhu
kL sghwnbd* h7ug & ubipgusnud, np uppwn gwpdnd b» [4, ko 201]: Wuhupu U. Mw-
wmwpwagh pupwgpntd dtyhg wikh quugquy b ogunwgnpditi: Snipup$npp hwjbph
dypwniebwu Jwuhu gpnd k. «...BpGluwih duntunu punntunn Ypup wwunw k
upwu GYbnbgh, uwlwiu Yupwhwipt b pbpnud Gpbfuwghu dop down' pdpniyubiph,
thnntiph b wy Gpwdounwlwu gnpdhpubiph husbnniptiwu ubppny»... [4, Lty 197]:
Lwiwtwpwn wjn dwdwuwy dté edpnily, qninuw bt Glytintignt qwuquyu L og-
wnwgnpotki|, huswybu np hwpuwubtiwg pwithnph dwdwuwy:

hunwjwgh hpwiwpwt njwtuh Spwuskiuyn Ywpbipph LbdLhu (1694 p.)
hwitph dypunyebwu dwuht ywwdbihu gpnud £ «Gpp dypunnieniut wjwpwn-
gnw £ Yupwhwpp Gytinkignig nnipu £ quihu’ Gpbluwu dbnphu, Junynn Jdndb-

" Npnwikikup: SEu [9, k9 54]: Gplh npng pwnbiph udwu GYne duny £ wpunwuwi;
 Lw hp ghppp wiwpub £ 1910 ., wyuhupt' 19-nn nwiph Yting - 20-pn nuiph uygph
dwuhu & fuoupp:
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pnd: Uh pwuh Gpwdhonubph nuinblygnigjudp tw Gpbluwhu wwunwd £ dnp
wntup...» [4, Eo 261]: (dpniyh (dypunnebwu dwuht fuoubihu) dwuhtu gnpb  twl
Snipupdnpp: Wu wwpwaguwihu b huswbu Gpunwd £ GYtinkgnig nnipu quipnt ww-
pwqwin £ wjuwbu Gnbi: Wuhupt dypuinnp pwhwuwjh whpwgnth G quu-
qulubpph htwn Lytinkgnig tiwqwpwuubpny £ nintbygibp nkwh wintu puswbu np
hwpuwubywu pwithnpu | GYytintignig thbuwjtug nniu ninGygib:

<nwunwgh twiwuwnh dwu Uwnppthnp (1672 p.), nkwh Gytntgh quwgnn
hwpuwubywu pwthnph dwuht wwwdbjhu gpnd k. «...Uhusk Glybnkgh upwg
nuintiygnid Bu Sunnubipp b puybpubpp' ndwup &hbpny’ djntubpp nnpny’ puqiw-
rhy Gpwdoaunwlwu gnpdhpubiph uququlygniyejwdp...» [4, ko 134]: Ujuhupt Unpw-
wuwlubphu GYytintgh nuntygbhu unjuwbu oguwgnpéit; Gu Ulwgqupwuubpp:
Lnpwwuwlubphu nintiygnn iwgqupwuubphg Gu tnb nwdu (Gwnupw® Yud
utid pdpntly) nt gnintw, huswbu bwl quuguyp:

Spwuupwgh Ybnwpwinpubph dhwpwunyehtuhg Swpppkp “p Shunup (1640 e.)
2pophutph wpwpnnnetiwu dwuhtu gpnud k. «...BYtinkignd ogquwgnpdynn Gpw-
dponwlwu gnpdhpubiph nintiygniejwdp upwip pwywywu Gplwp uwndnubip-
gnuwd Gu...» [4, ko 71]: Wuwnbin wugnwwn fuoupp quuquyh, dudnwubtiph tiv pong-
ubph dwuhtu &, pwuh np Qpophubwg wpwpnnnypbwu' b Bybntgnud oguwgnp-
ownn utwgupwuubph Jwupt k fuoupp:

dbpp uwd Gpwdranwlwu tiwqupwuubphg dbyp wuonipn quuquyu k
tnt|, npnyhbinl, huswbu wnbuunwd Gup wbnwgh G w) hbnhuwyubph gpLwdpub-
pnud, hhu [nuwuywpubpnud, Gu hpbug jhoannnighttutpp dbq wwwndnnubiph douw,
npnup ntin wugbw] nwpnw, Uypunnebwu i Muwyh funphnipnubiph Gr npwg
htwn Juwwwsd unynpniphiuubph wlywuwwmbuu Gu Gnb|, wwwgnignd Gu quu-
qwyh oginwgnpddwl thwuwnp:

Unp ninwynud dhuslk wydd oguinwgnpéinn ybnbgwlwu twwqwpwuubphg
dkyp quugquyu k:

huswbu wbuwup' Gppbdu Jkyhg wibh quuquy £ oguwgnpditi: Uw phplu
wju ywwbwnny £, np wpwpnnnyehiuubipp pun nbnwlwu unynpnipbwu Yw-
wnwntb GU wnibw| punwupph pwnwiht GYtntgnw, b puwwuwpwp wnibw| pwnh
Gytintgnt uwwupt £ oquwgnpdib: Npng Gytintighubip niubu dkyhg wikih quiu-
gwl: Yunwhwpwp ywpwagwu wnwppbp § tnb|, Gpp dp pwuh pwhwuwy £ hpw-
thpuwd Gnb| wpwpnnnupbiw:

Ruuqulph (Qbnwg quuq) ogunwgnpénuip Lnp ninwynid G Uwywhwup
powluwy hwywptwl quiwnubpnd, pun wjwtwwmbuubph 6L wpwpnnnipbwu
dwutuwlyhgubphp

Swphubph pupwgpnd 2hwpdhw| Gt Pphw quiwnubph hwjtiphg, hptug
Suunwywphg quneb] bt puwynieptt U hwuwmwnb] Lnp niqwynud G upwughg

B Luwn k. <bnigbiph (nuwuywputiph’ Lnp ninwynid oguwignpdil) b uwnwpw b gnin-
Uw (nwth nL gnintw):
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hngunpwlwtu dEnuwnpuwdubpp wbinhu Gytintgwlwu unynpnightuubpu hipwg-
ubiiny (suwjwd gpbipl unjuu thu) unjuniptiwdp owpniuwybi Gt wwhwwub) Gu:

Quiuhy uwpyuiwg Twqupbwup™ dbq wwwndbg quug hustgubiint wywhbpp
puin htitmbbwih. «Rpophukph wpwpnnnieptiwt pupwgpnud «Udku witiinthw» tpgh
dwdwuwy huskgind £ quiugp: Rwugp sh huskiginud «Unwpbiing Unwiuny» Gpgh G
ophunyetiwlu dwdwuwy»:

Uypunyptwtu dwdwuwly «Ophubugh Gi uppbugh ontpu...», npwuhg jGwnn
Gpginn «Udtu Ujbinthw»h dwdwuwy bpbp wuqwd quug Gu huskgunid: Gpbluw-
Jhu dypuinbinig jbwnn), bpp GpGluwiht gpywsé nn Gu twunud, quugp husbgunwd
Gu dhusl GpGluwgh ninwux:

Lowu ophuniwebwu (&pwinpttuph) dwdwuwly «munphnipn UtGwn» gwpw-
Ywup U4 L Cwpuwubwg hwunbpdu ophubint «fuwswuh? npnadwdp» swnw-
Ywuh (M) dwdwuwy quuguyp huskgunid tu:

Unipp Suunbwt wnuophubph dwdwuwy U. Suunbiwu «hunphnipn Utid» pw-
pwlwuh Gpgbgnnnietiwtu pupwgpnd quuqwyp huskgunw Gu, huy U. Swpni-
ptiwu wnuophutph dwdwuwy «UWuop Swpbiww U wpwlwuh tGpglignnniptiw
pupwgpnu tu quuqwy huskgunid: Rwug sh huskiginud Utkinwpwuh pupbpgdwu
dwdwuwy:

Uwdunt uwplyuiwg 2Qupqupbwup®™ pp ywwnpwunwsd d6é L thnpp qui-
gbipp huskgubny Gpgbig kg hwdwp pophutph «Udku UjGinthw», dypunnyebwu
«Pwnp h Pwpéniuu», dypnnyetwu funphpnhg jGunny Gpbluwihtu wntu twubint
dwdwuwy wnnu dnubiint wwhht «Lnju b Lnwnp», hwpuwupph pwithnpph dwdw-
uwy «Lnju b Lnwnp», U. suunbwu «funphnipn UGS G Upwuskih» G U. Swpnt-
ptwl «gLnuwuw|u Uhwowpwphu» wmoubiph wmuophukputinh Gpgbpp (Qupwlywu-
ubip): Lw quwug huskguint dwuptu wuwg, np. «Uu nipwhunyehiu £ GpYuw)hu
quuqg, tpyuwihu nipwfunehiu £ Lw wuophukpubiph quugquy huskigubint hw-
dwp wuwg np nipwfunyehtt £, Unipp ngnt tpwt £ np Unipp <ngnt 2unphp uinw-
Uwp»: Lw wpwg nbtdwyny quug qupubny tipgbg:

Wu bGpynt quugbipp hupuwsgtu Gu, dtdp funhwungwiht wdwuhg £ www-
pwuwnwd, huly thnppp' htdwupth quughg: Lw pwwn uthpuwd Ep GYbnkgniu G
wjupwt uhpnud Ep dtp GYknbkgnt Gpgbignnniehiup, np hp hwdwp wwwnpwuwnbi bp
wju quugbipp:

Uwdunu UpYyg. Rwpqupbwup ywwpwwnwd d6d quugh swihbpt pun ht-
wbbwih Gu. wpwdwghdp 15ud, hwuwnyehwp 0.5 ud, Yhuwgniun dwup npup
Ynndhg 10 ud, hwjwnk pnuwyh Gplwpnshiup' 8 ud, jwjupp Yphtu dwunwd 3 ud:

¥ Lw L. ninwjh U. 3ndhwtunt tltintignt uwpluiwg kbt (Lw duk) £ Phiphw qu-
wnh wpwdbhp ghinnd 1946 p. Gu ghinnuwd £ whpwgnt E Gink): Lpw nwd inbnbynt-
[ehiuttipp gph Gup wnb| 2011 e.:

5 Uwdunu Uplg. Rwpgupbwup Gplwp wwphubp L. Qniqwih U, Unbhwunu GYb-
ntignt wphpwgntu k Gnt: Lw sk b Pbppw quiwnh Uwughpwpwt ghinnud, 1931 e. jni-
(huph 10-hu: SkntYyniehwubpp gph Gup wnb| 2022 p. wdnwup: Uwhwgwt 2022 e. hny-
wbdpbiphu:
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Lwpwdhsh punhwunip Gplwpnyshwtup 15 ud, nphg 4 ud-p Yinpwgwd dwut L,
Yinpwgwd dwuh wugpp 1 ud £ Mwunmdwut wwpwup (EEYnpwlwi jwn) Gplw-
pniehtup 59 ud, huy jwjupp' 0.5 Jd: Pnpp quugh swihbpu Gu. npwdwghdp
7.5 ud, hwuwnnyehiup' 2 dd, Yhuwgniun dwup npup Ynndhg' 5.7 ud, pnuwyh (wy
dbwnwn) Gplwpnyshiup' 2 ud, huy wugpp' 2 ud: <wpuwsdhsh punhwunip Gpyuw-
pniehiup 8 ud £, nppg 1.5 ud-p Yinpwgwd dwut k, Yinpwgiwsd dwuh wugpp 1 ud
E: Ywsothg wwpwup Gpywpnyehiup Ywwbph hbGn dhwupu gpbeb 24 ud &, huy
|wjupp' 6 dd:

Uwdunt uwpluiwg Rupqupbwup dGnpny ywwnpwuwniwé dGé G thnpp quugbpp

LY. 20. Rwugbipp npuh Ynndhg LY. 21. Rwugbipp ubpup Ynndhg

Fuwswnnip pwhwuw) Qwpqupbiwup®™ Jbq wwwndbg np. «Uunwuwnwu»h,
«Pwnp b Pwpdniuurh dwdwuwly, Yuntuph (dypunnyebwu) dwdwuwly, huswbu
uwl Upwunptuph (Uowuwnpniehu ophubint) dwdwuwly wnuophukpubiph dwdw-
uwy quuquyp hustiginud Ep»: Lpw hwipp pwhwuw)'” £ binbp Ge hp Wwwndbny,
Gpp thnpp | binb, snpu tnwph quuquy £ qupub, Gpp dbdwgh £ hhug nwph
pnipdwin £ qgbif, huy thnpp dh wninwy quuquwy £ qupub): Lw mwphubp wnwye dbq
wwwdb £ twl wju Jwupu, pk Gpp ghinbipnud wnuophukp Ehu qund’ quiugp thn-
nnghg (nwu nnuhg) qupubiny thu qunid, np wwup np Jonbunwd Ehu' inubigh-
ubpu wpnku ghnkhu, np pwhwuwt GL whpwgn hpbug wintuu Gu dwnubne oph-
ubnt hwdwp, Gu pninp wubghubipp hwwptnd Ehu, ubpluwy (hubine wmuophukph
wpwpnnniebwup»: Uw dh mbuwly wgnupwpnehtu | Gnbj, Sotwywu Wikwinhup
nipwfu wgnwpwpniehtu br wnubghubph hwdwfudpnd Souwywu Wikwhup pu-
nniubiint hwdwp:

18 hywswnnip Lht). RQwpqupbuwp (Uwdunt uplg. Rwpgqupbwuh tnpwjpp) pwhwwy £
Gbnuwnpibp 2008 p., Unp 2ninuind, ULd Ubnwu pwnph U. Uuunwdwsdhu Gltinkgnt
Stuwwnkp pwhwuwu E, huswybu twl U. Swynp, U. Phenbhtd U. Gtnpg Gu U. Sphgnp Lint-
uwitnphs GYntghubiph pwhwuw £: Lw wb PEppw quitwnh wigbnt pwhwuwu k:

7 3nyhwuutu Uig. Lhuj. 2upgupbwu, npp duik) Ep 1907 . Sniuwwphu Phphw quiw-
nh Uwughpwpwu ghinnud: 1947 . ubipqunebg <wjwunwt, www 1994 p. Jtpunwnpdwt
Lnp 2ninw: dwfubwub) £ Lnp ninwynd 2000 . 3nyhupt 9 hu 93 nwpblwu hwuwynid:
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Ruuqulubph oqunwgnpénuip QRhwpdhw| ti PEppw quiwnubph hwyw-
puwly ghibpnud pun Ywndwlwy jhwwmwlynidubph

Rwuquyubipp ogqunwgnpoit Gu twl Uywhwuh down gunuinn, 2hwpdhwi Gt
Phphw quiwnubph hwjwpuwy ghintpnwd, nip puwyniehtt Ehu hwuwnwnb| Cwh
Uppwu U.-h dhongny <wjwuwnwuh nnwppbip opowutbphg pnuwquinpiwd hwybp:

Lwup np wu bpynt quuwnubpp dwu U Yuqib] dwdwuwyh bpwuw-
<unyuuwnwup' wydd Uywhwup <wjng F&dhu G Lnp Qinwp U. Udbuwthpyhs
Jwuph hnjwuwinpnyebwt Gi Gupwwjniebwu wwly Gu Gnb|, Gu huswkbu puhy
wnbnughubipt Gu wwuwndnw G Yupnnd Gup quuwnubph ywwndnyebwu gppb-
pnud, Gpunud k, np GYtinGguwywu wpwpnnnyehiuutipp tie npwug hbn Yuwtwd un-
ynpniphiuutipp Ywwwnil) Gu gpbel unjuniebiwdp:

2hwpdhw| qwiwnh hwjniebwu  wwwndnyebwu Jbpohtu opowtt wjuwku
Gnwt. pwuh np win quwwnh dnnnynipnp ubthwywu hnn sniubhu Gie wpfuwnnd
Ehu juwubph hnnbpp Jpw), win ywwbwnny quiwnh Gppunwuwpnniyebwu dh
dwup wofuwwnwuph Ep wugb) bpwup hwpwe wpbdnbwu Funighunwt bwhwgh
uwppwjhtu puytipnyebiwt wwppbp Jwutwéhinbpnud, G wyinwhuny hpbug www-
hnyib] EhU jupdwp wofuwwnwupny G niubht pwpbybighy Yewup b uw ywndwn
Ep, np quwwnh dnnndpnh ehip quwing tiwqgb) ubuh: Swiwnh dnnngpnh dp dbé
dwut b 1946 p. ubpqunpebg <wjwuwnwu: Udpnne quwwnhg duwg tipbip ghin
dhwju: Gwwwnp Ybpouwwuwwbu nuwwwpytg 1967 jnyhup 27-ht Uwdnipw
ghtinp U. Uunwdwdhu G 1967 hnyunbdptphu 6-hu Uppwp ghinph U. Stnpg GYG-
ntighubpnud dwwnniguwd Yytpohu U. Mwwmwpwqubpny [10, £ 103 L 105], npny
thwyibg wju quiwnh wwwndnieshiup:

Uju quiwnnd wptwd hwpuwublwu dh nuwulupnid [11, Eo 519] (Uwp 22)
(ghtinh ybpohu 2powt), Gpunwd £ dh wwwwuh, npp quuqwyp dbnphu huskgunid
. uw wwwgng £, np hwpuwublwu pwihnpp dwdwuwy wju quiwnnd Lu
hugtigiy £ dbinph quiigp (quuqulyp):

RPuhy 2hwpdhwigh Uikwnhp phu). Gngquptwup hp gppnd wywwndbiny Muw-
Uh opwwy dwuptu gpnud k. «...uwl «Upn hpwdwuwit Uunuwdwihu»'® uwgh Uiw-
gny qunw Gu Gytintgh: ...Muwyh wpwpnnnehtup Yybpowuwinig jGnny hwpu nt
pwagwinphtu twund B i’ uwgh tiwgny b «Upbquwu» bpgbng» [12, ko
152]: Uyuinbinhg k| wwpqtnwd k, np pwihnpp Gytintigh quwipu Gpagub) £ «Upn hpw-
dwuwit Uuwniwdwyihu» tipgp, huly tytinkgnig nnipu quihu ninbygib) £ «Uptiqu-
Ywu» bipgny:

2hwpdhw| quiwwunh ybpohtu 2npowund, huswbtu dbiq wwwndbight Ywpnid G Uu-
dt| Twpwiuwubwuubpp™ (shwpdhwigh wdnwhutip) hpbug ghinbipnud, U. Ouunbwu
GL U. Swpniebwu wnuophukpubiph dwdwuwly pwhwuwt Gu wmhpwgntt np quihu

8 Wu tipgp 1830-wlwu p. htnhuwyt b dwjuwagnb) £ Lnp ninuynd 9ninuytigh Sph-
gnp £hu). 3nubihbwup, npp dwdwuwyhu bpgibp £ Lnp niwjnud, hwpuhtu hwjpwywu
nuhg bYbinkgh wwubint wwhht [nb'u 9, k9 197-199, 7, £y 136-138]:

19 Snwdwpnp duik) £ 2hwpdhw| quwwnh Uppwp ghinnud, huy Yhup Uhdwn wpwn
ghinnud:
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Ehu, whpwgniu npuhg Ep quugquyp huskgubing pwhwuwih hbn dnunwd nwt
pwl: Suophutph dwdwuwl wnppwgnit qwuqwyp wnwihu tp nwu thnpphu, np
hustigubp: GYytintignid oqunwgnpéitint, huswbu twl hwpuwublwu pwihnph ww-
nwawutipp skhu jhonud:

b -~ - 1
LY. 22. 2Qhwpdhw| quiwn, Yybpohu zn;w'u [11, E9 519]

Pbphw quiwnphtu ybpwpbipinn dp pwup nwwuyupubpnud hwunhwnud Gu
ybipp owwé stubiphu ytipwpbipnn wwwnybpubin:

Ptiphw quiwnnd b oqunwignnétip Gu wju quuquyp: buly ubipyuihu (2022 .),
np nkin npn2 ghintpnud dp pwuh hwy puwypsubip Ywu b Ywugniu Gu GYytinkigp-
ubipp, Lnp ninwjhg pwhwuw) b wygknud, tytinkgnud Yuwwnwpnw Gu 2pophutpp
wpwpnnnehlu, huy wubpnd U. Duunbwu b Qunyhu' U. Swpnipbwu nuophukp-
ubiph wpwpnnnihtuubpp B wjn pupwgpntd k| ogunwagnpdnid Gu wju quugquyp:

L.Q. Uhuwubwup hp gppnid, Uypnnyebwt pwdund gpnud k. «...pwhwuwu
owpwlwu Bpgbny Gt dph hngh & hnpp quugp huskgubing, qund Ehu wintu» [13,
ko 234]: Lwp 23-nwd wbuunw Gup Pbpphw quwwnh ghintiphg dkynud, dypuniwd
Gpbluwjhu pwinpph gpynid, pwhwuwjh Gi quuquwywhwph htwn dhwuht ninby-
gnud GU nniu: Uw wwwgnjg k, np hpt dwdwuwyrwy udwu (huswybu np L. &ninw-
Jnud k ntip) pwinpu £ dypuniwd Gpbluwghtu wnintu inwipb:

v
X

' ;';;E _\' o

Lx

0 paT0
H f.“‘

5y A

\(-? w

LY. 23. dhphw quiwn, pwhwuwu, pwinpp Gt quugqulwhwpp dypuniwshu wnintu tnwukijhu
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Rwuqulyp ogunwgnpdib) £ hwpuwubywu pwihnpp hwpubiug wnuhg tytinkigh
quwihu Gt Muwyh wpwpnnnehiupg jtinn; BYtinkgnig thbuwjtug wninu quwnt pu-
pwgpnud, Utd pdpnyh Gie gninwih (nwith nu gnintw) htinn dhwupt: Lwp 24-nwd
wwwybipuwsd £ unpwwuwlubppu nintygnn pwihnpp, nph wnglihg quwgnn thnpp
wnnwu quuquy & huskgunud: Lwpnud Gpunw Bu gnintiw G UGS edUpnLy btwgnnubn:
(GdpYwhwpp dboph jGnlnd Gpunwd £ dh thnpp winwih gynifu Gt quuquyh Ywu-
puwjwudwu Jwup: <wiwuwpwn Gpynt quugquywhwn Gu tnbl win pwihnpnid:

- i 1 - : - d 1
LY. 24. Ptiphw quiiwn®, 1950-60-wlywuubip

Cwdwp 25 ujupnu pwhwuwih wnolihg quwgnn thnpphYy ninwu quugquyp
hustgubifhu: Lwp 25-nwd [14, Lo 111] Gpund £ hwpuwublwu pwihnpp np GYb-
ntignig nnipu b Gt G ninunpbp nfwh win: Gpund £ thnpp iinwy, npp quit-
gwhwpbiny pwhwuwjh Ynnphg tir Gpwdhonubiph jGinlthg pwynud &:

i - I G
¥ = |
-—

_:' = £7 A - - 4
LY. 25. Ljwphs' Udpwn Skp Yphiptintiwt ®biphw quitwn, hwpu n hbuwjhu
nintignn ewthnn

2 | niuwiywipp Yapgnby Gup «Cwjtin Pbphw quiwn» facebook-tiwu Eohg:
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LY. 26. Lwphs' Udpwwn Skp Ypipbinbwu dbiphw quitwn, hwpu nt thbuwihtu Gytintignig
wntu nintiygnn pwthnp

Ruwuqulh (Gnn niutignn) dh wyuwnybtp Lnp nnuwynud dwinlrwd dh dwnbwihg

ann niubignn dh quugquyh (nmwppbpwy) ogunwgnpdnip wwwnybpt £ 1687 pe.
L. nuinwynud gpuwd tie dwnyuwd dp dwnbwund, npp «funphpnuntinps £ [15, Ee
190] (uy. 27), wju dwunbwuph dwnynnu £ <wjpwwbin wuntuny dh wuhwwn: Wu
wwuwnlybipnu k£ tytinkgwywu pwihnp, npph dko wnibw| quuqwyhg pwgh Gplnid Gu
BL w| Shuwywu Utwgqupwuubp, npnug Jwuhtu Yp fuouth hptug inbinnud: Lwuh np
wwwnlbipp «funphpnwunbunp» Yuwd Mwwnwpwqwdwnnig k, nipbdu ywwnybpnwd
U. Mwwwpwgh pwihnp £, huswbu twl unibw) bonud ywnybpuwd funpwup wwun-
yepubpp U. Mwwwpwgh funphnipnu Gu ubpluwjwgund: (Gpp pwpdpwunptwt
hngunpwwu £ U. Mwuwpwgh funphnipnp Yuwnwpnd, Gyenbgwywu pwihnpny
E dnund tlybinkgh Gt wpwpnnniehttt wwpwnbinig jGwng unju pwthnpny tYytint-
gnig nnipu gwihu): Uu ywwnlbpnd quuqulwhwpp pwjnd £ pwpdpwunhéwu
hnqunpwlwuh gpbpt Ynnphg: Lw hwuntt wwphph wnwdwpn. £, nphg | wwpg
E nwnunu, np GYbnbgwywu pwihnph dwdwuwy quuqulywhwpp whwnph hnpdw-
nniehtu niubinn wud |hukp, npp Yuwpnnwuwp Gpgbignnnyebiwu dwjutu nu nhedp
dhoin wwhwwutp (wwwhnyibp): 2wuquyh dup phs mwppbp §: Qwuquyh pwg-
twdpp quwiny phs [wjuwgwsd k: Rwuquyh Bpynt dbnwnbw; dwubpp wwpwuny
hpwp dhwguwd sbu: 2Qwugquyht' npup Ynndhg wdpwgud £ hwpe énn, nph
gnjup quugwyh gnjuhg wnwppbp £, hwwtwpwnp wy dinwnhg £ ywwunpwuniws,
GYtintgnt uwywuwinpp quuqwyp pnub) b dwiu dtnpnwd, quugqwyh Gt dnnph dhwg-
dwt dwuhg, quugquyh pwgtnn dwup nkwh ybp § (husu hhtu (niuwuupubpnid G
wjdd wynwku sk), dwfu denph pnuwd dwuhg ubppl' Gplnud £ dnnph ubpplp dwup
nph dwytipbiup puswbu ugbightup hwpe duny £: Rwuqwyh npup Ynndnwd thnpp
Yinpwintu Ykinbp Yw, huy Ggphu gdhlubp, npnup hwwwuwpwn thnpuwd quinpntp
tu quiuquyh Jpwy: <wpuwdhsp' npp ybplh dwup phipuws £ nkwh hwpuwdhsh énnp,
pnubi £ we &Gnpnud, hwpwdhsh ubpplh dwup ninpuwé duny &, hwpuwdhsp Lu
quugwyh gnjuhg wwppbp gnju niuh, husu b bpwuwynud £, np wy dGwnwnhg &
wwwnpwuwniwd, hwpuwdhsh bt quugqwyh dnnh gnjubipp dhdbwug udwu Gu:
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LY. 27. Unp ninuynud 1687 prwlwuh gnpuwd b dwnyrwsd «flunphpnwunbinp»
LY. 28. Lnp 2ninwynud 1687 prulwuh gpuwd bt dwluwud «funphpnwwnbinp» (hwwnuws)

Puhy Unp nunwbgh MNngh Ubtpndbwup?, npph Jb6& hwjpp pwhwuw)® L
bnb|, Ubq wwuwdbg, np hp dwuynyebwu wwpphubphg jhond £ hp dGd hop
quugwyp, npu nwkp dGwnwntw) énn, nppu hwpiwénd Ehu wnwudphu hwplw-
Shsny: Lpw wwwndbnyd' quuquyp Yhuwgniun duny b bnbp: <wpuwshsp bnty b
dtwwnhg Gu hwpe £ Gnb| (wnwug ninph): Annp npuhg wdpwguwsd £ bnbi
Yhuwgniun dwuhtu: <wpuwdhsh glfuwdwup bnbp £ duwinp, npp &nnph ninhn
dwuhg pnub] Gu B dLwinp dwuny hwpuwdt] U quugquyhu: 2wuqwyp, énnp G
hwpuwudhsp unju gnju (pwg dnfupwanju dbnwnhg) Gu wwwpwuwnws Bnb: Lpw
wwwdbing' dhoht wpwgnypbwdp thu hwpuwdnd  quugquyhu:  Pwuwmopku
quuqwyh wyu dup 20-pn nupnu ntinlw gninuehiu £ niutighp Lnp nwnud:

ann niubgnn quuquyh udnjubp Ywuwynipuwywuhg 6L Uhubwuhg

ann niubignn quugquwyh dh oppuwy £ wwwnybtipiwsd £ «Lushiu G nnuejniu
tipwdhownp b ujwgupwup nupbph hninynyenid» [16, ty 277] (uywp 29)%, gpph
dke: Gppnud gpuwd £ npwtu Gpgbhnu-quug, wju quugp wnudhg £ wywwpwu-
nwwd b nmpwdwaghép 12 ud £ Ypwih wpdwuwgpniphltut wju k. «3hCUSUY E
2ULYUN4U NUAHUYBUBUL UhUOLPL B 4NU4SN3 LNru reuuvuuhu
20" 6SNRL <NPUTULP YULNhL UMPN3 3U4NPUS h UU3hURL 1836 UU3(h)Uh
17: Wu quugp uthpib £ U. Swynph Ywupht, Unfu, Ywuwnipwywu: Upw nwp-

2 Mingh Ubpndbwu (UYypunsbwt), nph hwugnigbiw wdnwhup Gplun nwphubip wwwg
uwpYwiwg tp FEhpwup G Lnp ninwih GYknkghubipnud:

2 Quiugnigbiw S. Ywpwwbtnn Uig. Lhu). dnwdhybiwu (1868-1957), npp punuws £ L. 2ni-
nwjh U. Wdkuwihpyhs Ywuph pwinwd: Lw tnwphutbip dwnwjt) £ L. Qninwih U. Sndhwuunt Yw-
pwwbn Gybnbgnd: UtLYub £ <unuunwt, wjunbn bu dwnwyb) £, www ybpwnwpdb; Lw
bnb & hpwuw-<unyuuwnwup <wing fBtidh wnwunpnwywu thnfuwunpn:

2 huswtu gppnd Uowwd E, wyu quugp wydd gunuind £ <wjwunwuh Mwwndnipbwu
pwugqwpwund, hwdwp 2663:
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ptipnyehiup Lnp ninwgh quuquyubph htn hwdbdwwwsd wju £, np wwpwup
thnfuwpku niuh dGwnwntwy &nn: Ubunwnbw) dnnp phs udwt £ Lnp &niqwinid
1687 . dwnlLwd dwnbwuh ujwph quuguyh dnnphu: Wuhupt Ywuwnipwywuh
quuquwyh énnp hwpe t, huy Lnp ninwjhup unjuwtu, vwlwju Ywuwynypwlw-
upup pwnwuyhu k, L. Qnunwhup' ng: dwuwnipulwup quuqwlp Yhuwgniun
aunyg k, huy Lnp &ninwihup quwny (wjuwgb k:

LY. 29

2013 . huwgtwn Updku Lwjpwunbwup® G hp funwpp, Shywhnnh (Uptuhph
dwpq) U. Unbhwunu Lwluwyyw) Gybnbgnt wbnnudubiph dwdwuwly hwpwwwht
wwwunwwnuhg qubi Gu ppungk dh pp' shdwuwiny ek nw hus £ (uywnp 30)%, uw-
Yuwju Gpp 2022 p. dwpn wduhtu htwgkwp wju hpwwwpybp £ hp facebook-twu
Eonud, Mnpku Yubwqbwup wbuubin wju, pwgwwpwywu Gu nwwulwupubp §
ninwpytp wyn hpp Jwuhu, npp quug §: Wu guniiwd quugh dwytiptuph ypwy thn-
pugpuwd £ «NUUULh NP ANLBUS»%: Uhwwwupy Jh wwwgnyg dbp dbpp
wuwdh, np wju inhwh quugp dwdwuwyhtu ogunwagnpditi| £ <wyng Unwpbjwywu
GYbntghubtipnu:

Lotiup, np Thywhnnp, npp ubipywjphu Uptuhph dwpgnud £ guuind, hwpbwu
E ubpywipu Lwiupsbwuh huptwwwp hwiupwwbinnyebwup, nph Gpuswl quiw-
nnuw £ quuk] <pu ninwt: Uhgnigh nmwpwdwopowund nmwpwdwsd b tinki, Yud
thnfuwnuib £ <htu @ninwihg, Ywd £ uthpwwiniu § oninwtigh tinti:

2 St'u Updku Lwjpwunbwuh facebook-Gwu k9 2022 . dwpunh 2:

3 (Fuuuwguwsd uywpp Jdbq b wnpwdwnpt) Mtnpku Yubwgbwup Spwuuhwihg:

% Uju quugquyp guund £ <wjwunwuh Mwwndnipbwt pwuqupwund, hwdwp U
2659, gniwd k Eodhwdhu - 18-pn. nwip:
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LY. 30

Ruuqg, Ouénul, pgbhnu

huswtu Jbpp ugb) Gup' 29-pn |nwuwuwpnud gpuws £ bpgbhnu-quitg:

Uwnwphw Upp. Opdwubwup hp gppnud [17, b9 117-118], Rutuquwl pwnh
wnwy gpnd k. «Owlop dwjuwlwu gnpdhp quuwqwu dbdniehiutubpny, wdbkutu
dwupbpku np dbnph Ypwy Yp gnpdwdnihu, dphusk dedwdbdubpp, np wupwpd Yp
duwu: Mnudk dnywd, pipwup pwgnwwd ni gintfup gngquwinp gnguwd, Ytiph Ynndp
pnubtiint Jwd Ywfubnt wbn dp nwp Gu ookt Ywlunwd |Gquwly dp gnquinp
wnuéhu dke gwpdnibiin punwgnn nu gopwinp dwju Yp hwub»: Uhwiwuhly dp
wwwgnig &tinph ypwj gnpdwdinn quuqulyubph dwupht, vwlwju wjunbn ow-
pniuwyniptiwt dky, dhohg Ywluiwd (tquuyh dwupt b wund, npu b wwppbp §
Lnp 2ninunud oginwgnpdinn quuquyubtipphg:

<p. Ubwnbwup qwuqwy pwnh pwgwwpniebwu dty Jdh wbn gpnud L,
«...Upnh gpuywunud wpbblbwu pwppwnp gnpdwoénd £ quug, huy wpldnbwu
pwppwnp' quugwy... [19, k9 79]»:

huly Lkputu UypungGwup hp Yugdws Gpwdrnwlywu Punwpwund gpnud L.
«Rwuquy, Rwughy-1. wb'u 2wg, - hwy GYenbgnd punniudws Ehu Bpynt Bpudanw-
Yuwu gnpdhpubip’ 2ULIUHL L OLONUL (RLTNSL)» [20, Ly 84]:

Uwnwphw wpp. Opdwubwup hp pwnwpwunwd (huswybu twl Cunwpdwly
Opwgnjg U. @pyhs hhrwunwungh <wjng), Oudnwy pwnh wnwy gpnd k. «Pnpp
wnusk gnpdhp Yhuwgniun quuquyh duny G ypwih Ynndku pnubint Yneny dp,
np wnuét pweny nnipup Ynndtu Yp pwpunth b dwjubpp éonbint LW Jwun-
uwinpnt Yp Swnwjk: Nwdloptu ghy wununy dwusgnuwd k, L dbp bGYbnbghub-
pnu dkg tnwpwédnuwd Yphpwnniyshiu nihs» [17, b9 143 L 18, k9 150]: Uju utwquw-
pwuh bywpwagpnuyehtup Gr pwgwuinpniehiup hwdpuyund £ quuquyh hbiwn, uw-
Yuwju uywpwgpniebwu dky wuwnd £ Yhuwgniun quuquyh duny, wyjuhupu tintk; &
uwl winwhuh quuquwy, npp Udwu k bnb) dudnwly Liwgqupwup, Ywd L quu-
qgulh (wpldwnwhwtpku) udwu pug ns L Jwjuwgnn, wy Yhuwgniun duny: hug-
whu bwlb np dudnwyp nwbigh| £ pnubiint Yne: Npwnpnyehit nwpdubup, np tw
anbi £, np wnuék pweny npuh Ynndhg hwpuudt Gu: Wuhtupt hwpuwdhsh Japhu
dwup, npp hwpuwdt| b quugquyhu, pwpwudwu k Gnb;: Pushu £ hwunhwnud
Gup U Unp nwiwind dwnyuws tunphpnuwwnbunpp wwwnytpnd W Lnp &ninwtigh
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Mngh Ubijpndtwuh wwwndwsénw: Opdwubwu uppwqwup twb Yuwplnp dph gpw-
nnw £ wpbi, np dbip Glytintighubiph dk9 wwpwdéiwsd Yhpwnnyshiu niup, wjuhupu
Opdwubwuh wwypwsd dwdwuwlwopowund (18-19-pn nn.), G nupdtw| dbp ytpp
Ugwd fuouph hwdwdwju, np GYbntghubipnwd oquwgnpéit Gu, uwlwju owpnp
wmbnwhwuniehttt nu pwjwup pnnb] Gu ppbug gwiwh htwmuwuputipp <wjing
Glbnbgnt ypwy: Lwl nwnpnehtu nwpéubup, np L Sudnwyp L pwep, npny
hwpwwdt) 6u, wnudhg Gu tinb:

Wjunbin npwnpniphit nwpdubup wju hwuqwdwuph Ypwy, np bnbp £ &
quuguwy b dudnwy Jdhdbwug udwu, pwjg quuquyp nwubgh) £ pnubint Yud Yuw-
futnt nnbin, huy dudnwyp ntubkgh £ pnubine Ynpe:

Unp ninwjnid quugqwyubipp ogunwagnpditi| L oguwgnpdind Gu motwywu
GL nipwiu wnhputiph dwdwuwy, wju hujwwtu tpgtignnniebwu nhpdp Ywpgw-
tnpnn GL opuwt ywwpwéd wnpwdwnpnihtt unbindnn tiwquwpwu k, GL nw dtup
dtip thnpdhg ghwnbiup, tipp Glytintignw «Uunwuwmwurh wpwpnnniebwu dwdwuwy
ognwgnnpénwd thup wju: Bhawn Lk, dbp optipnwd GYtinbkghubpnid tipgbhnu (EikYywn-
pwlwu, huy vwiuyhund dhuhwpdnt) £ ogunwgnpdind U wyn Uiwgqupwup Uww-
gnnh dphongny wwwhnywnd £ tipglignnniuebwu tie dwjup Gu nhpdp, pwjg quu-
gwyh ogunwgnnpdnidp dph wy 6U £ nhpdp ywhwwunw b optwt wwwnowé nipwfu
wpwdwnpniehtt unbindnwd: <wwtwpwp Jwn wugbwind, huswybtu Uwnwphw
Upp. Opdwubwuu & gpby, uwl dwjuh Yuwpgwinpnn gnpd (nbin) £ Yuwnwpb, dbp
dwdwuwyubpnd quuguwyp wuophukputiph dwdwuwy, pwhwuwh Gt tnhpwgnth
Gpgbipp Jhwéwju Gt dhwupt uhubnt e dhwudwtu nhpdny Gpgbint nbpu £ uwnw-
pnud: LepYuynud U. Mwwnwpwagh dwdwuwy tlytnbghubpnd quugquy sh ogunw-
gnpdinud, pbplu wju wwwbwnny, np Gpgbhnuu £ dwjup &L nhedh Ywpgquwin-
pnuit wwwhnyinwd, huly dypunnyebiwt, Upwu ophunyebwu G tuophukpubph dw-
dwuwly wju nbnlu oguwgnpdind &, pwuh np wn wpwpnnnyehiuubph dwdw-
uwy tpgbihnu sh oguwignpdinid:

<wyng Blbnkgnud, pun Uwnwphw wpp. Opdwubwuh, «Utp dkg unynpnip-
hiu Gnwd Gpgbhnup 466 nu pninpwly dudnwy dpu &, np dbownbintu Ywsohk onwyny
dp Ywlunwd Yp pnunth b pweny Yp pwiunth, b pwiudwt swihtipny Gpgbigninne-
ptwlu Ywunuwinpnyebwt Yoqub»: Uju twiuwnwunyeshiup bu dnwstiint wnknpp &
wnwihu: Upudwnwhwbptuny pninpwly Yhuwgniun, puyg husn’t £ dudnwy Ynsined,
pwuh np dudnuwly pwnu ki £ pwgwwnpt: Uh wnwpptbpnyehiu b, np Jbipp usbighup,
dudnwyp niubigh £ pnubint Yne (Gnn), huy dudnwu' Ywoithg onwl: Pwuwmonku,
wju bwgqwpwup <wing Unwpbjwywu Glybnbgnwd ubpywjhu Gpgbhnu tiwquw-
pwuh ntpu £ Ywwwnb), npwbu éwjuh GL nhpdh Ywpgwinpnn biwgqupwu, dkyhg
wtth hngunpwulwuubph Gpgbgnnniebwu pupwgpnid:

Gqpwlywgniphiu

LUnp 2ninwjnid wwptbiinyd, downhyhg nhwnbiny b huskgutiingd ubpyuwynud gn-
Jniehtu niubignn gpbipkt pninp quugquwlyubpp, hGnlbbw| Ggpwlwgnieptiwuu Gup
hwugbi|, np quuqulutpp nwnp dwdwuwyubpnw Glytintighutiphg pwwuik] G,
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GL Gipp Unpbipu GU &nybi|, npwup £ dwdwuwyh pupwgpnud ogunwgnnpdibnt wwwn-
dwnny thswgb| Gu, Gwpb| Gu Jwd Ynunpbp i npwug thnfuwppub] Gu unpbipp,
suwjwdé Ywu uwl hubipp: (@tiplu Gpp hw) Jwpwbnubp s6u Gnbj, np dnybu udwu
quuquwlutip, nwwnh jupdwpbigpt| Gu htdwupth quugp Ywd ywpuhulywu wiwt-
nwywu dwpqwdlh (gninfuwuk) dwpquupwhp quugp: Lwuh np npny quiughp,
Juwnlwwkbu wibkh unpbpp, swihbpny wibih d6& Gu, pwu hhu quuqulubpp, uwlb
anywd dawnwnubph gnjup wikih dnig b, puswbu bwb ubpup Ynndhg Yhuwynp
dbwnwn § wdpwguwsd, husu b wwwgnig t, np quuqg £ GnG), npp ubpup dwunwd
niubigh| £ Gquuy G wju hwulb) b Fwwnbind hwpuwudhsubph duhg, npnug dbe Ywu
pwiwlwuhu hptu duny wwwnpwunwwdubpp, npwup bu thswuwne nkwpnid thn-
fuwppuil) Gu wibih wwpg &b niubgnn hwpwwshsubpny: dtiplu hpu dwdwuwy
pninp quuqwyubipp pnuwlutip Gu niubgb), npnup £ Ynunpbint nkwpnud unpbpp
sGU dhwgpb) Gu dhwju wwpwup quugquyh e hwpuwshsh wugpbiphg Gu hpwp
dpwgptip Wikuwhptu puwuyhp quugwyp U. Sndhwuunt tytintgnt qwuqwuyu k,
npp puwgpnd £ 1714 p., wjt wnwug pnuwy §: Wu Glybntghu Yunnigil) £ 1613 pe.:
U. Uunwdwdhu Glbnbkgnt quugqwyh pnuwyp niuh dwnlwintu gpowuwy, npp
uunnw b qwuqwuyh yYpwy, pnuwlyp swpdwywu b Ubp Ywpdhpny huhulwu
quuguwlubpp wyu Ybpohtu tpynwh vdwu G swihbpng Gu tinbi: Wu quugquyubpp
wwwpwuwtb] U wpniphg (nGnbwwnptd), huy pnuwlubpp wy dGnwnhg (Gp-
Ywpe, wphwp): <wnuwdhsubpu b wwuwpwuwnib) Gu Gplwehg, npwug quwdw-
ubipp hpu dwdwuwy bnby Gu duwinp b niutigh) Bu wugp: 6L wpdwuwagpnud Gup
wju thwuwp, np wu gunposwfund htwpwinphuu wofuwwnb] Gu Wwhwwub)
hunig tlws tybntigwlwu wyu twqwpwup bt ogunwagnpdt] wpwpnnnyehutbph
pupwgpnud b hwugub| dhusle dbp opbipp: Gr wjdd b woluwwmnud Gu unjuwhup
hnquwnwpniebwdp huwpwinphuu Wwhwwub:

Qpulwuniphiu

1. Twiphdtigh Unwpb. Shpp Mwwndnipbwug, woluwwnwuhpnipbwdp L.U. huwu-
(wpywup. Gplwu, <wjljwlwu UL FU hpwnwpwysnieyntu, 1990:

2. Sktp Sndhwubwu Swpniehtu (¢ Mwwndnyehtt Lnp ninwgh, P hwwnp, 1881, wy-
fuwphwpwpp pwpgdwutg MGwnpnubwu Monnu Uig. L£hu). Lnp Rninw, 1981:

3. Lnswpwu Upwd. Gpwdanwlwu gnpshpubpp <wjwunwund. Gpbwu, Udpng
gpnwy, 2008:

4. fGwohpjwu Ehquwpbp. Lnp ninwu Gipnwwywu wnpnipubpnud 17-18-pn. nn.,
dwu P. Gplwu, 2017:

5. fFwohpjwu Ehqwpbe. Lnp ninwih hw) qunroswfup 17-18-pn nn., Gipnww-
Ywu Unpjnipubipnid, dwu U. Gplwu, 2012:

6. Uhtwubwu L.9. Unp ninwu wibh pwu dkY L pwnnpn nupnd, Lnp ninwjh
wwwdniypbiwl, & hwwnp. U. Eodhwdhu, 1999:

7. Mbwpnubwu Monnu Uig. Lhu;. Unp 2ninwgh Lwfuypu <wy Puwyhsubph
LUbwupp, nwwpwu U. Udkuwihpyhy Ywuph, 1974:

8. Sktp Uwnblhwunubwu 3. Unp ninw Yku Twpny Unwe Ywd Sponnniehiup Uu-
gbw| dwdwuwlywg, Utuppwnpbwu nwwpwu. Yhbuuw, 1909:
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9. Upqwpbwug fd. Shgpwu, Unp niquih Uughp Spwywunyshiu, nwwpwu
«Unnkinu». (¢Ghpwu, 1966, U Jwu:

10. Uunpbwubwu 4. 2hwpdwhw| SGwiwn. Lnp ninw, nwwpwu U. UdGuwpyhs
Jdwuph, 1977:

1. Uwpbwu Uunpwuply. Mwwndnyehtt 2hwpdwhw] Gwwwnh. (@thpwt, wnwwpwu
«Lwjhph», 1980:

12. bnqwpbwu Wikwpp Lhuy. hpwup 2hwpdhw| Swiwnp. (Ehpwu, wwywpwu Uup,
1963:

13. Uphuwubwu Lunu 9. Ghinwlywu Pwn nt pwu. Lnp ninw, wnwwpwu U. UdGuw-
thpyhs Ywuph, 1998:

14. Der Kiureghian Armen. The life and Art of Sumbat. San Francisco-Yerevan, printed
by Printinfo JS LLC, 2009.

15. Der Nersesian Sirarpie. Mekhitaraian Arpag, Armenian Miniatures from Isfahan, Les
editeurs d Art Associes, Armenian Catholicosate Cilicia. Brussels, 1986.

16. fuwswwnpjwu Lwjhph. <ugniu G (nnyeyniu. Gpwdhownp bie ujwqupwup nwpbpp
hninynyenuwd. Gplwu, Yndhwnwu Bwuqupwu huunhnnunh hpwwnwpwynyehiu, 2017:

17. Opdwubwu Uwnwpphw wpp. Shuwlwu pwnwpwu. Utuphjhwu Lhpwuwtu tnww-
pwtu Ywpennhynunietwu <wing ULdh Swuu Yhihyhn), dwu U, 1979:

18. Cunwpdwy Opwgnig U. Ppysbwu <hiwtnwungh <wyng. 4. Mnjhu, nwwgpnt-
phtu 8, Uwwpktnutiwuh 1906:

19. UWbwnjwu <pwsbw. <wibpbu Updwunwlwu Pwnwpwtu, P hwwnp. Gplw,
Gpbuwuh <wdwpuwpwuh hpwwnwpwysnye)ntu, 1973:

20. UYypwingwu ULbkputu. Gpwdrnwlwu Pwnwpwu. Gpuwu, << FUU wpybuwnp huu-
wnhwnuwn, 2000:
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PUTYAJIbHbIE MY3bIKAJIbHbIE UHCTPYMEHTbI, UCIOJIb3YEMbIE B
LLEPKBAX HOBOMW [KYTU

*

AHYLL SCTUK (OBAHHUCSIH) (MpaH)

Ins uutuposanmua: dctuk (OBaHHUCAH), AHyww. “PuTyanbHble MysblkanbHble UHCTPYMEHTbI, UCMONb3ye-
Mble B uepksax Hosoii [myru”. Uckyccmsosedueckuli xypHan, N 1 (2023): 25-51. DOI:10.54503/2579-
2830-2023.1(9)-25

B craTbe npepnpuHATa MonbiTKa BCECTOPOHHE MpPefcTaBUTb OLWMH U3 UCMONb-
3yembIx B puTyanax ApmaHckoii Anoctonbckoil LlepKkBr My3biKanbHbIX MHCTPYMEHTOB,
a UMEHHO py4HOI KonoKonbuuk. ONKUCbIBaOTCA BHELLHWIA BUA, C NpUioxeHnem ¢oTo-
rpaduii, NOpALfOK MCMONb30BaHMA BO BpeMA ObOpAROB, a TakXKe MPUBOAATCA CBele-
HUA, MONYYEHHbIE KaKk OT MECTHbIX KWUTenel, Tak U U3 UCTOPUYECKUX WUCTOUHMKOB.
PaccmoTpeHHbI ucTopuyeckunii maTepuan co3gaH He TOMbKO MECTHbIMWU apMAHCKU-
MW, HO U MHOCTPaHHbIMW aBTOpamu, YTO NpupaeT emy ocobyro LeHHOCTb. B To e
BpemMA MHdopMaumsa, MONyYeHHaA OT MECTHbIX MUTENel, WHTepecHa Tem, YTO OHa
npefoctaBieHa Kak MupAHaMKM, Tak W cBAleHHocnyxutenamu. [lpucytcTBya Ha
obpsApax, coBepLlaemMblx C UCMONb30BaHMEM KONOKONbYMKOB, Habntopas ux Bbnusu u
nonpoboBaB B LENCTBUW, U3YYMB UCTOpPUYECKME (haKTbl U MaTepuan, cobpaHHbIi y
MECTHOrO HaceneHwus, No3Bonnum cebe KOHCTaTMpPOBaTb, YTO, JOWAA OO HAc U3 rnybuH
BEKOB LLEHOI1 CAMOMOMKEPTBOBaHW, MbITAapCTB W BbIHOCAMBOCTU HALLUMX MPELKOB, KO-
NIOKOJNIbYMK U CETOJHA OCTAeTCA YacTblo LepKOBHbIX 06pAnos B HoBoii [Ixyre, u uto
UCTONb3YETCA 3TOT PUTYalIbHbIA My3blKalbHbIi MHCTPYMEHT TOMbKO B LEpKBax
Hogoii Oxyru.

" KanTop, perent xopa KadeppansHoro Cobopa Cyp6 Amenanpkuy [Cs. Cnacutens] B
Hosoii [xyTe, anooshstik@gmail.com, ctatba npepacTaBneHa 12.03.2023, peueHsuposaHa
10.05.2023, npuHaTa k nybnamkauum 01.06.2023.
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Knioyesbie cnosa: Hosas [lxyra, KONokon, KOMOKONMbYMK, 3BOHapb, CeATas
Jintyprua, kpewenve, ceafebHana npoueccua.

RITUAL MUSICAL INSTRUMENTS USED IN THE CHURCHES OF NOR JUGHA

*

ANUSH ESTIK (HOVHANNISYAN)" (Iran)

For citation: Estik (Hovhannisyan), Anush. “Ritual musical instruments used in the churches of Nor
Jugha”, Journal of Art Studies, N 1 (2023): 25-51. DOI:10.54503/2579-2830-2023.1(9)-25

In the article, an attempt is made to comprehensively present one of the
musical instruments used in the Armenian Apostolic Church, namely, the ritual hand
bell. The appearance, supplemented with photographs, and the way it is used during
the ceremonies is described. Besides, the information collected from local dwellers
and derived from historical sources is provided. The historical materials are written
not only by Armenian, but also by foreign authors, which attaches them a particular
value. The evidence received from the locals is no less valuable because it is
provided by both the laity and clergy. Having frequented church rituals performed
with the use of hand bells, observed them in action at close range and tried on our
own, after studying the historical facts and the material, gathered from the local
community, we allow ourselves to state that, reaching us from the depth of centuries
owing to our ancestors’ self-sacrifice, sufferings and endurance, the hand bell has
to date remained part of church rituals in Nor Jugha, and that it is used as a ritual
musical instrument solely in Nor Jugha.

Key words: Nor Jugha, bell, hand bell, bell ringer, Holy Liturgy, baptism,
wedding procession.

" Choir “Shushanik” at the Surb Amenaprkich [Holy Savior] Cathedral in Nor Jugha,
kantor and regent, anooshstik@gmail.com. The article was submitted on 12.03.2023,
reviewed on 10.05.2023, accepted for publication on 01.06.2023.
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Lh16rNhE-3UL AGSNRUL MUSULP GMRUJTSh UNS

UUNrSNhL 4NUSULBUL

Andwu  hwdwp. Ynunwurywu, Uwpun: «Lhnbpnygjut dgunndp wwinwuh - Bpudonp dnus:
Unybuipwghywlwt hwitinbu, N 1(2023): 52-57. DOI:10.54503/2579-2830-2023.1(9)-52

<nnwdh hbnhuwyp, Gubing wwuuwdjwyubph pp dwulwdwpdwywu thnpéhg,
thnpénud £ nipdugst| (hnbpnygjwu dwutwghunwlwu hwynwdubp niubignn wowybpwnubiph
gbnwpybunmwywu Yuwjwgdwu hbn Yuwyws dEennulwu fuunhpubph onowuwlyp: Pnpé &
wpybi uwhdwub] Yppwlwu wypngbuh wnwyb| Ywplnp gnpdnup, npp ny dhwju wowlybp-
whu Ypbiph nbwh pwpép pbd, wyl Yauwynpph upw' wdbbwpwpép Jwywpnuwyh wuhw-
wnwlwu npwlubpp: Gpwdrnwlwu dwulwdwndnigjwt wju ninnniypjut dowynwp ww-
hwuontd £ ng dhwju odinywdnipjw pwnép nbunipuubip niubignn wpwlbpwnubph wuhw-
nwlwu npwlubiph nuunhwpwydwt' hbnhuwyh Ynndhg wnwy pwoywsd wuwbilynutiph
dwupwdwut nhnwpynd, wjl wypndbupnuw| hngbpwuubph dhowdwnnyeniu: Nwnduw-
uphpniRjwu wpryntupubipp Jywind &u, np Yupunpwgnyu hwpgp wowybpun-ihnbputph
dnwn n6h U dwowyh qgugnidubph wwwndwuwnidu k, npnup, hpbiug htipeht, Yunwpnnw-
YJwunigjwu unbindwgnpdwywu hhdpu Gu:

Pwtiugh pwnbip' gbnupybunwlwu Yuwdph wquuneiniu, pupdp dwlwpnuyh wu-
hwwwlwu npwlubp, phunnihghw, Gpwdanwlwu nd, gbnughunwlwu Gwowl, pwpép
Gpwdrwpybunh wywpwdbwphlw:

Lbpwoénipyniu

Funubiiny wju dwuht, pbt hus £ uywund Wwwnwuh Gpwdanht wwwgunud,
Gpp bw jntpwgup ontewyh ujwgh hdnnyeniuutiph J6é dwup, wybih hwéwfu Gu-
pwnpynud k, np Upw unbindwagnpdwlywu ninnt wnwohtu quaquwep Yhuph pbdbp,
nph pupwgpnd bw YYwwwph dbYy Ywd dh pwuh unbindwgnpdnipniu’ jJuwpwuh
ubipwjnipjwdp:

Uudhowwbu wbwp Lt nipdwgdt] udwu ppwnwpdnipjuu hwjwlwywunie-
Jwu uwhdwuubpp' dwutwghwnwlwu Bpwdonwlwu nupngh uwup hwdwp. bGeb
pwgwnbup Ginypubpp nwuwpwuwihtu hwdtpgubph Ywd puunienwiubpph dwdw-
uwy, npnup wwpwwnhp Gu odndwdnipiwu wmwppbp dwlwpnwyubp niubgnn
unynpnnutiph hwdwp, hujwywu ptdh ypw Ginye nwubuwp b niuunppubph jwju
[uwpwuh hwdwp hwdbtpgwihtu dpwghp Ywd dbY unbindwagnpdnie)niu Yuwwnbp
pwiun £ dpéwyynd vwywywpehy ywwnwuh Gpwdhonubph: Uwutwghnwywu
nwnuuwlwu hwuwmwwnnieniuutpnd unynpnnubiph wdpnne hnuphg pstipu Gu
hwuunud gbnwpybunwywt wju dJwwpnwyhu, npp hwdwwywwnwufuwunid £ hw-
dGpquyhts Ginyeh swthwuhutiphu:

Lpwug wngl, nud sh hwonnynud duwlwwwnp nwnuw|, pwg Gu Gwuw-
wwphubipp nbwh wuuwdpjwht Juunwpnnulwunientu Yuwd dwutwlgnieginiu
wwppbp  Ywagdbph  WJwquiudpwihu  YnEYnpdutiphu: - Ubp  dbpnnuywu

" bplwup M. wiynguynt wuwt bpwdonwywu dhouwlwpg Jwutwghnwlwu nupngh
wnuoptiu, wpytunwghwnugjwu ehluwsént, tchaikschool@gmail.com, hnnywdp ubpYujwgubint
opp' 05.04.2023, gpwfunubynt opp' 10.05.2023, nwwigpnyejwu punniubine opp' 01.06.2023:
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wluwpyubph wnwugpp ywwwuh tpwdonh nwunhwpwydwu fuunhpu t, nph
dnwn Yppwlwt wypngbuh wnwppbp thnybpnud pb hwyn Bu Gyt dwutwghnwywu
(hnGpnejwu npwyh wjuwhuph goétin, npnup wnwuduwhwwnnty nwnpnieinlu Gu
wwhwuond ny dhwju dwulwghwnnigywt nt wuuwdph wnwowwnwp dwuyw-
undubiph Ynndhg, wyll pninp upwig Ynndhg, nypbin hwnnpnwlhg bu wow-
ybpinh nwunhwpwydwup:

<hduwlw uynyeh qwpwnpuup

Uju fuunhpp htugnw £ dwujwywpdwlwu hwwnnly gnpdnnnyeiniuutiph dh
wdpnn9 2wnpph Yypw, npnup 2w nliwypbpnud nnipu Gu quihu dwuywdwpdnipe-
Jwu hwdpunhwunp Ywunuubph opowtwyhg: GY pwpnnieniut wnwehtu htipehu
Yuwjwunwd £ upwunud, np djnwiubiphg mwppbpynn, wnwyb] yuwn wowlbpnh hwu-
ntwy wnwuduwhwwnyy Jbpwpbpdniupp uwth Ujwndwdp  swihwquugywd
npwnpnpjwl’ wnbpunye tfuwbh sup sybpwddh: Uwulwywu dhowywipnid
(huYy ngjw nbiwpnd wiu dhowduwjpp, npnd gunuynid § [hnbipniejwt nyjwijutipny
wowlbpwp, unyuwbu qquwih swihnd pwpdp b, pwt wy' ny dwutwghunwlwu
nwpngubipnuw) Jnipwpwusinipu niuh odinyjwéniejwu pwywlwu pwpdp dwlwn-
nwly, W nfjuhwpwpbpniejniuutph gnpdnut wpwnwhwynynd £ dpgwlygniejw
npnawlh, hhwplt ng RoUwdwlwu duny: Wn dhgwduypnid thnkiph hwpnuybip sh
Ywpnn wutlwun duw] dnw uwubph Ynndhg: Ujnw Ynndhg' dwutwghunwlywu
wnwpywubph nwnighsubpp unpwyyws G wju Yud wju Yepw wnwuduwgub)
ounphwihnipjwt wykih pwpép gnigwuhoubip niubignn wowybpunubphu, husu wu-
funtuwihbihnpbu Yhwugbguh npnawlh nbwlghwh' wowybpunniejwt opowuntd:

Ophuwy' punniuwl wpwlybpnubpp owwn wybih wpwg Bu jnipugunad hbp-
pwlwu Spwagpbph Gplwgwulwiht Unep L hwewfu wywhwusywdhg wybih
pwpn uinbndwgnpénieiniutbp Gu ungnpnwi: Uju nbiwpnid nwunigswwt Yugdp
wbwp £ hp gnpénnnigyniutbpnd npnawyh YpbGwnhynyeinitu npulinpp, vwiuliw-
nwy' wowlybpnwlwu uwpwuph Ypw ubpgnpdbint punhwungp Yntighwy dbpnn
dowyh: Udbuwju hwwuwwuniygjwdp wuhtwp b udwu ubipgnpdniejwu dhwu-
uwlwu &u qunub], wjuwbu eE wjuwbu dJwulwywpdubipp gnpd nlubu pwpépwg-
qwé huptwquwhwwwywuny wowybpnubph hGwn, U jnipwpwignip wnwudhu
ntwpnd dwuwdwnpdubpp wbwp £ pdwuwnngniu b jnipwpwuginip Ynuypbin
fudpnud Gpbluwubph hngbpwunyejwu funp pdpnunud gnigwpbipbiu:

Jdbpp nhnwpywsd fuunhpt wdbuwpunhwunipu £ b wowybpunmwywu un-
ghnwinw gwuwgwéd hpwyhbwlubipp |nddwt gnpdnd wwhwugnid £ wypndtiupn-
uw| hngbpwuubiph ubpgpwyywonyentu, npnup wwwybpwgnd nubu nydjuw
fuunpp dwupt' wywgqw wpndbuhnuw| Gpwdhonubph nwuwnhwpwyniyejwu hwp-
pnyRjwu ubiy:

Epbnnpn, ng wwlwu Yupbnp hwpgp Yuwydwsd £ wwunwuh Gpudanh Ynn-
dhg |hnbiph hwwnywupoubph hngbpwuwywu ghnwlygdwu b, wnwehu htipehu,
upw' npwbu wuhwnwywunyeuu duwynpdwtu hbw: tunupp Ybpwpbpnud |

Yppwlwu wpngbuh' gnpduwlwuntd pninp thnybphu, pun npnud nbluuhyulywu
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punyph hwpgtipp wdtubhu Gpypnpnwywu sbu: Udkuhg hwéwfu odnywdniejwu
pwpép wunhbwuny wowybpnubpu nubu puwlwt swpdnnuywt wwwpwn,
npp gbpwquugwuwtiu niuh snldwu, wy ns mbfuuhywih ypw hhduwynp wotuw-
wmwuph Ywppp: Uybihu, Gpptdu ptwlwu nbuthjuywt wwwpwnp npnawyp
huptwwhwnueniu nwih, npp wwppbpynd £ nwuwlywupg: Ldwu nbwpbpnud
dwutwghwntpjwu nwnighsp whwp b ywhwwuh npnawpyh enywnpbh 2bnnd-
ubiph uwhdwup, npwbugh Wwhwwuh wowytipnph' wnwyb) pwpép wbluuhywywu
uqwéndubiph hwutbnt niuwyniejniun:

N°pu £ dwulywdwpdh hhduwywu fuunhpp, npp wbwp k (hnbph hwynwubpnyg
wowltpwnhu ninnnpnh nbwh pwpédp pbd wwhwwubing upw npulwu hngb-
pwuwlwu Ywpqwyhbwyp b pupnulwi ni gbinupybunwywu pwpép nhppbinp:
Mwuwwuluwup sh Ywpnn dhwtowuwly jhub, L dbup Yhnpdbup vwhdwub
Yppwlwu wpngbuh wnwybkp Yuwplnp gnpénup, npp ng Jhwju wowlbEpnhu
Yptiph ntiwh pwpap phd, wyb Yabwynpdh upw® wikbwpwpap dwliwpnwyh
wuhwwmwlwu npwyubpp:

Npnawyh 2tinnd Yuwnwpbup dwuwywpdwlwu fuunhputiphg W dbp npwn-
pnieintup YGunpnuwgubiup pwpép Bpuwdnwlwu wpybunh ywpwdbnpbph
Yypw, npnup uwhdwund Gu jnipwpwugnip Gpudanmwywu ginttugnpdngh gqbinw-
ghnwlwu npwyp («gntjugnpdng» hwuljwgniyejwi wwy ujwwnh niubup hpwww-
pwlwiht Yuwwwpdwt wpdwuph Gpudonwlwt unbndwagnpdniegyniuutipp): Unw-
ohu htipphu wbwp E gk, np Gpwdonwlwu unbindwagnpdnipjwu gbinwnpybuwnw-
Ywt uwwpbinyegniup wywjdwuwynpdwd £ Gpudanwlwu wpngbuh' hpwp [pwg-
unn dp 2wpp wwpwdbwpbpny: Hwup BU° Gpudonwywu unyep' hp pninp gnpd-
pupwgwihu gnigwuhubipny, duh hwdwdwuunyeniup, $pwqubtiph Uniwtuwyn-
pndp U nhuwdhy jwpnwubph ne wuyndubph punhwunp wwup, Jepowwbu’
unbtindwgnpdniejwu npwdwwnipghwl, husu, pun Enigjwu, tpwuwynwd £ Ynd-
wnghnnph dunwhnugdwu pwgwhwjnnut: Uwlwiu Yndwynghunnph dinwhnwgnudu
niulunphu npwyjwy Yepwny hwugubiint gnpdnud wdbkuwlwpunpp Gpudonwywu
Yndwnghghwip pninp wwpwdbnpbph hwdwnpnwu £ dJhwutwywu gnpdpupwgh
dbg: Uwph punhwupwgywsd duwybpwydwdp' wju wdkup phl ng hbow, uwlwju
(NG £ pyYnd’ hunbpypbwnwghnu fuunhpubph hwdwnpdwu nbwpnud, npnug
npwlwu nwéndp Ywiujwsd £ pwpnniejwt guwulugwd wunhbwuh Gpwdonw-
Ywu unbindwagnpdniejwu Ywwnwpdwu Ynunwlwd thnpdhg:

Utip Ynndhg nhwnwnlynn Ynuhpticn nbwpnd wyn thapdp Yninwlynd £
ounphwihnyejwu gwulwgwsd Jwywpnwl niubignn wowlbpunh dnn' wunphbwuw-
pwp, nunwtwywu wpngbuh pupwgpnid, npnud dwutwghwnyejwt nwinighsp hb-
wmunnulwunpbu, nwnigdwu wdpnne pupwgpnud duwynpnd £ wowybipinh gp-
wnwlygwlywu dninbgnudp Yndwynghghwjh wnwuduwhwwyniyejniuubph hdwuwnw-
Yynpdwtu hwunbw:

DHpw hbwn dGynbn' odwjwénipyw pwpép Jwywpnuy niukgnn wywytip-
wnh nwunmphwpwldwu gnpénd wnlw E upw gnupybunwljut judph wquw-
wnipjwy gnpénup, wyuhupt' upw hunbEinh wnwuduwhwwynieyniup, npp
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hpduynd £ tpw wuhwunwlwunipjuu Jpw, unbnéwgnpénipjuu Ynugbw-
ghwjh ubthwlywu mbupwlwiup Yuwmwpdw dbe ubpnubint upw nitwlynipjwu
Ypw: Cun Enipjut’ uw wywlybpnp dnwsnnuywu wypngbuh wyu npnpit k,
npp Gupwlw sk dwulwywpdhu, b ubpyuwjwgund  wowlbpnh ghnwlygnip-
Jwt' Jwuwywpdh hwdwp thwy dwup, nph Yypw huwpwynp £ wqnb; dhwyt
dhgunpnwynpqwé auny, wanbigniypjwu Ynnduwlh dhongubipny:

Uytiihu, wyjw) nbwpnid npuk dbpnnulywu hwudtwpwpwywt sfw, pwuh np
ghwbihpubph L hdwinyeyniuubph Yndytpuhg pwgh' wywybpnh dnn wnlw
E ubthwlwu punnithghwt, npp npnawyp hdwuwny hbug hupp' wowybpnp Lu
sh ytpwhuynwi: 6y hwéwfu wawybpwn-thntpph Ynndhg Gpuwdrnmwljwu umnbn-
Swanpénipjw Juwwpnuip ng dhwyt dwujwdwpdh nwuwmhwpwlynipjwu
wpyniup k, wyjb Yuunmwpnnuwu wpnwhwjmswuunipjut wju jud wju
dhongh huwnnthwnhy puwmpnipyniu:

UWnnithwunbpd, suwjwd wowybipn-hntph unbindwgnpdwywu ghunwygnie-
Jwu duwynpdwu gnpénd dwulwywndh niubigwd dwutwlgnipjwu nne pup-
nnejwup’ gnynieyniu niuh twb upw hunnthghwyh dhwynpdw Jpw wqnbne
huwpwynpnipjniu, npp ptl wunipquyh k, pwyg qwwn gnpéniu: tw wowlbp-
wh ginwpybunwyu éwawlh nwumphwpwyndu k:

bhwpyt, wju nbwpnud Jwuwlwpdp pwiudnd £ unipp dwnbphwih hbwn'
uw unhwyywsd £ qgnnpbu dnunp gnpdti;p wowybpwnh Jwuuwydnp Yuup' h'us &
uw Ywpnwgby, p’us b ubp bW wyu: 64 wdbu wugqwd (wutlwnbihnpbu hbnubing
huwnbGyunniw| wbhu) wuhpwdbow £ gunub] wowybpnpu Gpyfununiyeywu dbe ubip-
gpwybint éu, nph pupwgpnuw Ywpbih  uppnpbu W hngbpwuwlwu wnbuwuynt-
Uhg futwdpny, tipptdu wowytipnp hwdwp wutlwun dhongny upw ghunwlygnipe-
Jniutu ninnbp unbindwagnpényeiwu Ypbwwnhyniypjwu hni: Uhw b hus Ep gpnud
wju dwuht gonipwyh Yuwmwpnnuwu wpybunp Ynphdt), wywuwynp onpwlw-
hwp W Jwuwdwpd Lanwynin Untepp' onpwyh nwnigdwt wdbbwhwjnuh dben-
nhlwjh hhduwnhpp. «3njnieiniu sniuh wpunhuwnp Ynndhg npnawyh unbindwann-
onypjwu Ywwmwpdwu Gogpunnpbt uwhdwudwd dhong, huswbiu bwle gnnuejniu
sniuh qlintigynipjw pwgwpdwy swhwuhz, nph hhdwy Yypw huwpwynp Yh-
ubp quwhwuwnb| gnipwlh wpybunh unbnéwgnpénipjutu Yuwmwpnuip: Lw-
gh wmbuwyp, npp pwgwnhy hwonnnigjwu b nidinugywd Ynywmhdughwip tp wp-
dwuwund npub dh nwpwopowunid, Ywpnn £ |hndhu dbpddb) d6Yy wy nupw-
opowunw: Ubkp wypwé dwdwuwyh punhwunip qnughnwywu qqugnidp b
qqujulwunipyniup, dbp ubhwlywu pulwnitwlnipyniup upw hwunby, husp
62dwphwn b puluwbip £ Gpudinwlwu n6h npppuinud, wpnhunh junmwpdw
dbp quwhwwnwlwuh dhwy swihwupou E: Geb onipwwhwpp pwjuwpwpnd k
dkp gqbnughnwlwl Gwawlp (pwugh shw gbinbigyniejwt pugwndwl swihw-
uh), et tw dtg hnignwd U hwdngnu L, Gt Uw dtiq qquguti £ wwihu, np tw
pwgwhwjwnnud £ dbp wnglu glintigyniejwu 62dwnhuin Enueyniup, win nbiwpnid upw
Ywwwpnup dbiq wpnupwgyws b pynid, huly np' 6odwpunwghs [1]:
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Gqpwlwgnip)niu

Wuwhuny' wndjwy hnndwénid dbq hwonnybg gdwagpt; dbennwlwu fuunhp-
ubph 2powtwlyp’ Ywwdwsd |hnbpnyejut Jwutwghwnwlwu hwynwubp niubgnn
wowlybipinutiph gbinwpybunmwlwu Yuwjwgdwu hbwn: bhwpyt, vw ybpwpbpnd £
ny pninpht, L dwulwywnpdnypjut wju ninnniejwt dawynwip wwhwuond £ ng
dphwju odnywdniejwu pwpdp nbunipuubip niubignn wowybpnubph wuhwwnwywu
npwlubph nwuwnhwpwldwt' dbp phnwplwd wuwbyunubph Jwupwdwuu nh-
wmwpynwd, wyle ypnpbuhnuw| hngbipwuubph dhowdwnnipiniu: Uwlwju dbp hb-
mwgnuniejwu dbie géwagpywd Ywplinpwanyu hwpgp wowlytipn-hntipubph dnwn
n6h b Gwowyh qqugniubph wwwywuwnudu &, npnup, hpbug htpehu, Yuwnw-
pnnwywuniejwu unbindwagnpdwlwu hhdpu Gu:

Gpuljwunipyniu
1. Ayap JI. Moa wkKona urpbl Ha ckpunke. MHTepnpeTtauma npousseaeHuii CKpUNMYHoii
Knaccuku. MockBa, «My3bika», 1965.
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1. Aujer L. Moja shkola igry na skripke. Interpretacija proizvedenij skripichnoj klassiki.
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CTPEMJIEHUE K IMOEPCTBY Y MOJIOAbIX MY3blKAHTOB

MAPTYH KOCTAHISAH"

Ins untuposanua: KoctanpaH, MaptyH. “CtpemneHve k nugepctsy y Monogpix MysblkaHTos”. Mckyc-
cmsosedyeckuli xypHan, N 1 (2023): 52-57. DOI:10.54503/2579-2830-2023.1(9)-52

ABTOp cTaTbM, OMMpaACb Ha CBO MEefarorMyecknii OMbIT, OXBaTblBAOLLUIA
HECKONbKO [leCATKOB NeT, MbiTaeTcA 0bpucoBaTb Kpyr METOAUYECKUX npobnem,
CBA3AHHbIX C XYLOMXECTBEHHbIM CTAHOB/IEHMEM YYEHWKOB C MNPOCHECCMOHaNbHbLIMM
HaKNOHHOCTAMW K NUAEPCTBY, a TakMe onpefennTb Hambonee BaxHblii chakTop obpa-
30BaTeNbHOrO MpoLecca, KOTOPbIiA He TONbKO BbIBEAET YYeHWKa Ha GOonblUyto CLEHY,
HO M cchOpPMUPYET BLICOKWIA ypoBEHb €ro MHAMBUAYaNbHbIX KadecTB. PaspaboTka
3TOro HanpaeneHWA My3blkanbHOW nejarorMkn TpebyeT Kak [eTanbHOro paccmoTpe-
HMA BbIABMHYTbIX aBTOPOM CTaTbM aCMeKTOB, KacaloLWUXCA pasBUTUA WHAMBUAYaNb-
HbIX KayecTB OfapPEHHbIX yYalLuXcA, Tak U BOBNEYEHWA B MpoOLEcC NpodeccuoHanb-
HbIX ncuxonoros. PesynbTaTtbl MccnefoBaHUA CBUAETENLCTBYIOT, YTO BO rnaBy yrna
cnefyeT CTaBUTb pasBUTME B Y4YEHMKax-nngepax 4yBcTBa CTUAA W BKycCa, ABAAO-
LLMXCA, B CBOIO O4epefb, TBOPHECKOW OCHOBOW MCNOAHUTENbCTBA.

" Dupektop EpeBaHcKoli cpegHeli creumanmanpoBaHHON My3blKaibHOI LKonbl um. Yaii-
KOBCKOTO, KaHAupat uckyccTBoBefeHua, tchaikschool@gmail.com, cratea npeacTaBneHa
05.04.2023, peuensuposara 10.05.2023, npuHata k nybnukaumm 01.06.2023.
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KnroyeBbie cnosa: cBoboja XyLOMECTBEHHOW BONM, MHAMBULYANbHbIE KauyecTBa
BbICOKOTO YPOBHA, WHTYULWA, My3blKalbHbliA CTUMb, 3CTETUYECKUI BKYC, BbICOKaA
napameTpuka My3blKalbHOroO NCKYCCTBa.

STRIVING FOR LEADERSHIP IN A YOUNG MUSICIAN

MARTUN KOSTANDYAN"

For citation: Kostandyan, Martun. “Striving for leadership in a young musician”, Journal of Art Studies,
N 1(2023): 52-57. DOI:10.54503/2579-2830-2023.1(9)-52

The author of the article, basing on one’s pedagogical experience of several
dozens of years, attempts to outline the scope of methodological issues related to
the artistic formation of students with professional inclination for leadership, as well
as to define the most important factor in the educational process, which will not only
lead the students to the big stage, but also shape their most lofty individual qualities.
Elaboration of this trend of musical pedagogy requires detailed scrutiny of the
proposed by the author aspects of development of individual qualities in gifted
students, along with the involvement of professional psychologists in the process.
The results of the research evidence that the most important issue is to instill in
student-leaders the sense of style and taste, which, in turn, are the creative basis of
performing art.

Key words: freedom of artistic will, individual qualities of top level, intuition,
musical style, aesthetic taste, high parametrics of music art.

" Director of the Yerevan P. Tchaikovsky secondary specialized music school, Doctor of
Arts, school, tchaikschool@gmail.com. The article is submitted on 05.04.2023, reviewed on
10.05.2023, accepted for publishing 01.06.2023.
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LUNNRSUUTLP MU UThUSULLL' NPMEU 5PUdTSUUUL
ustouanronie3nkrue UsNSELNRL NL1YUD
NRUNKRSU UL LUrc4Nruanh3L UUU

UUNrSNhL 4NUSULBUL

<ndwy hwdwp. Ynunwurywt, Uwpnniu: «Ywnngusdph Jpw wofuwwnwupp' npuybu Bpudonuwlwu
untindwagnpénipiniup  ubipwnbiniu ninnywd  nwngdwu  upunpwgnyu  dwu»: - Updbugpwghywljut
hwintu, N 1(2023): 58-65. DOI:10.54503/2579-2830-2023.1(9)-58

<nnwsh uywuwwyu £ ng dhwju wowybipnh dnin punhwunip wndwdp Gpwdpnw-
Ywu &ubipp yGpndnipjwu hdinnigyniuubp ubpdwubint uplnpnigyniu pungdtiint gwu-
Ynipniup, wjl Upw ghnwlgniypjuu dby Yuwnwpnnuywu wjwuh Yunnigdwtu hwunby
dninbigdwtu dby npnawyh Ypbwwnhyniyeyntt wppuwgubint dguinudp: Htw hwnuwbu
wuhpwdbion & dwdwuwlwlyhg Yndwnghwnpubph unbindwgnpdnigyniuubph Yuwnwpdwu
dwiwuwl: dwdwuwlwyhg Gpwdonnigjwu dLwlwnnigdwu dbe wjupwu wuunynp hwwn-
Ywuhoubp Bu h hwywn BYE' nwuwywu dwdwuwlwopowuhg wpdwwnwynpywsd unpdbiph
hwibdwwnipjwdp, np Gppbdu Jnipwpwgnip unp dwdwuwywyhg unbndwgnpdniejwu
dbe dbup pwfuynd Gup sup Ywqdwynpdwl nwuwlwu dnnbih hbwn gniquhbnutp
wnwubint wuhuwphunyejwu fuunphu:

<bnhuwYp ubipywjwgnpt £ Unun Pwpwewujwuh «Mpbigninhy» Yepinidnygjuit depnnhlwu:

Pwbwip pwnbp’ tpwdonwlwu unbindwgnpdnpiniu, $pwgh hdwuwnwhtu upwtw-
Ynieyniu, dninhdwihtu Ynphg, plwpwlywu-pwuwunbndwlwu Yepwwp, nbwbnpunpynt-
pINLU, uwunwpnnuywu wjwu (hunbpwypbwnwghw), duh wdpnnowywunyp)niu:

Lhpwénipyniu

Uowybpunht hwuduwpwpbind unp unbindwgnpdniginiu undnply’ Jwulw-
wpdp, nbinlwu Uninwihu wbpuwnp jnipugubiing wnwy, wbwp £ wowytpnh npw-
npniejniup hpwyhpph wdjw Gpudonwlwu gnpdh Yunnigywodph wnwuduwhwun-
Yniejnwuutph Ypw: Hpw Yupunpnigjwt Jwuht nwwmnnniggniuubpp ulubiing
wnwy9 dwulwywndu hupp hunwy ywwnlbpwgnd wbwnp £ niubuw wowybpunpu
wnwownyynn unbindwagnnpdnipjwu dh owpp punpn? wnwuduwhwwynieniutbph
dwuhu: Gpwdonnigjwu wpnh wofuwphnw EYnynighntu gnpdpupwgubipp quinpgw-
unwd GU unp gbinwpytiunwywu uYgpniupubiph, nébph, Yuwwpnnuywuniejwu
wbfuuninghwih jnyppugdwtu wuhwywiwwu wpwaniejwdp, funupp Yybipwpbipnwd
E unyupuy udwgh unp' dpus wyn syphpwndwd nbluuhlulwu huwpubppu: Uw-
Ywju unp Gpwdrnmwlwu nwpwopowuh ehplu Ywplnpwgnyu Ynndu Gu ubpyw-
Jjwgunud gbinwghwnwYwu unp unpdbpp, npnup wwhwugnid Gu duh Yndwnghghnu
nGwnwutph hwdwdwutniejwt dwuht wwwybpwgnudubph nwnhlw| thnthnfunt-
[InLu, npnup tipptidu qquih swithny wmwppbpynw Gu bwiunpn Gpwdonwlwu nw-
nwngwttinh tipltinh Yunnigywdplbinhg:

" bplwup M. uyynguynt wuwt bpwdonwywu dhouwlwpg Jwutwghnwlwu nupngh
tnuopbu, wpybunwghwnipjwu pElYuwsént, tchaikschool@gmail.com, hnnywdp ubplwjwgub-
[ntopp' 05.04.2023, gpwfunubint opp' 10.05.2023, tnwwgpnipjwl punniubint opp' 01.06.2023:
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Unyu hnngwédh htinhuwyh uwywwwyp ny dhwju wowybipnh dnwn punhwunip
wndwdp Gpwdrnwlwu dubph Jbpinwdngjwtu hdnnieniuubp ubpdwubine Yw-
plnpniintut pungotiint gwuynyentut &, wjl upw ghwnwlygnipjuu dby Yuwnw-
pnnwlywu wjwup Ywnnigdwt hwunbw dninbigdwtu dbe npnawyh YpGwuinhynipe-
Jjniu wpplwgubint dgunwip: Ttw hwnwwbu wuhpwdbion £ dwdwuwywyhg
Yndwnghwnnpubph unbndwgnpdnieiniuubph Ywwnwpdwu dwdwuwly: Cuwn Enie-
Jwu' unp Gpwdonneiut dLwlwnnigdwu dby wjupwu wuunynp hwwnlwupoubp
Gu h hwwn GYE nwuwywu dwdwuwlwopowuhg wpdwwnwynpdwd unpdbph
hwdbdwwnigjwdp, np Gppbdu jnipwpwugnip unp dwdwuwywyhg unbndwann-
onipjwu Uk dkup pwiuynwd Gup dup Yuwqdwynpdwt nwuwywu dnnbh hbwn gni-
gwhbinubp wnwubint wuhuwphunyejwu fuunphtu: Uwlwju unyuphuy wju nbwpb-
pnwd, Gpp win gniqwhbinutipt b hwywn Gu quwihu, dhlunyuu k, nbunwpbph L
upwug thnfuwgnbgnieiwt hwpwpbpwygnienutu  punhwunp unniguwdpnid
Fwwbu mwppbpynwd £ wlwnbdhwywuubiphg:

Uowlbipnp ubipnwouwly qupgwgdwu wnbuwuyniupg' nunigdwu wypngbuntd
upw Bplwgwuynd nwuwywu unbndwagnpdnieniuutiph hbwn dyunbn wwpunw-
nhp YGpwnd wbiwp L wnjw |hubu dwdwuwlwyhg néh tpybp: Uwlywiu upw
qupgugdwl puwlwunt pupwgpp stuwtunbint hwdwp unp 2powup unbindwanp-
Snippniuubpp wbwp £ dwupwqupu Yepwynd punpdbt’ wpwlbpnh Ynndhg
wpntu puy jnipugqwd dwutwghunwlwu hdinnyeniutbph wjwwnw$pnpdhu hwdw-
wwwwufuwu: UYbhu, wuhpwdbon b wunmhbwuwpwnp wugnd Yuwwnb) wju-
whuh unbindwagnpdnipniuutiphg, npnugnud Unpwpwpwlywu hwnlwuphoubpp hw-
duwnpynud 5U wjwunwwu gpbwéuh huwpubiph hbw:

Cwpy £ hhpwwwyt bu dh uygpniup, nphtu wbwp £ hbnuh dwuwdwndp,
wju £ unp Bpwdonmwlwu ndbph jnipugndp wbunp £ ulyub) hnpp Yunwygh dubiph
ubpwnnuihg, W dhwju npwup pwywlwu hhduwynp nhpwwbnbing hbGwnn Yuw-
pbih £ wugub| J6& Jwupunwph Gpudounwlwu dubphu: Lotup, np thnpp Yuwyh
unbtindwgnpdniejniututpp hhdunght jnipwgubiine wyu ulygpniupp wtwp £ Yhpwn-
yp twl wowybpnpt wnwowpyynn nwuwywu bpluwgwuyph nbwpnud: Pnpp
Gubphu wppwybwnn Gpwdhomp nwhpwybwnd £ wyp dwugnmwpubph pnpnp
dubppu: Swulwgwé Swywniu 6w uGpYwywgunid £ hptuhg thnjuubpgnpdni-
pPjwl dbky quntynn dhypn-nEnwiubph hhbpwplupw, npnup, hpkug htpphl,
hwdwuwnnpuwnuwuniypjuwu ulqpniupny (ppwqbninghy Ywd npluk wyp htunk-
gpwghnu wpwdwpwunipjwdp) dhwynpynd Gu pdwuwmwihtt hwpwptpwlwu
wywpuniunpjudp odnjwé’ thnpp mwppwlwi duh dkg:

<hduwlw tyniph qwpwnpwup

Ujdd wugubup wowlbpwnhtu Gpwdranwlywu dwupwujwagh punhwunyp ybp-
[(nWnyejwu  gnigwnpdwu  huwpubph dnnbuynpdwup’ wju mbuwuyniaubpny,
npnup loqutu ubpwnb] wdpnne Yndwnghghwih Ywnnigywoépp: Lwfubwnwy
nhdbup wdbuwhbnhuwlwynp onypwlwhwp-dwuywljwpdubphg dayp' Lenwynin
Unitiph Ywpdhpht, npu hp wdpnng Ywupp Uyhpb) £ wwwnwuh Gpwdhanutiph
nwunigdwup: «2nipwlwhwpp dhown wbwp £ hwulwuw, np jnippupwsginip wnwu-
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6hu Gpwdonwlwu dpwgp Ywd dhwpp, Ghon wjuwbu, huswbu gppnd gpgwd
$pwqp, punhwunip denbtnhwlwu gdh dhwju Jh Jwuupyu k, npwup Yuplnp Gu
wjupwuny, nppwuny tpwuwynypiniu nubt wdpnne dbntinhwlywu qdh hwdwp:
Gupwnwu Ywd hwybtgw] $pwqubiph pypnpnwywu nbipp wbwunp £ Gplw onipw-
Ywhwph Ynniphg npwug Ywuwwpdwu dhongny: Lw bGppbp swbtwp £ husnnnie-
Jjwdp Ywd Epuwyptiupwny pwpdpwgth npwup giuwdnp ppwgh ud Spwqubiph
dwlwpnwyhu: Wn Yuiujwodnipniuubipp uwhdwubine Yupnnnieiniup $pwquynpdw
wnwohu Ut uygpniupt £: Unwoht wugquwd dtnuwdnifu |hubng Gpwdounwwu uwnbin-
Sdwagnpdnipjwu ubpundwup’ wowlbpnp wbwp £ pdpnuh Upw qunwithwpt' pun-
hwunip wndwdp, hunwy wwwnytpwgnd Yugqdh upw punhwuny Yunnigywdph,
huswbu uwl J&Y $pwgh’ djnwp hbn niubigwsd hwpwpbpnygjwu Jwupt' Uwlupwu
gnpdh punypeh Ybpwpbipjw| yepsuwlwu wwunybpwgnd Yuqdbp»: 6 www' bu
dby dbgpbipnud. «Swulwgwd tpwdonnyeiuu dbe wnlw £ upw hhdpnd puljwd
Gup Ydwfupp: Ubintinhu ununwubph wwpg 2wpp sk, wju Yuqdwd b wnwudhu
dbnbnhwywu Jhwuuniejniuutiphg, npnup Jhwdwdwuwy wulwfu Gu nt jwujwd
Gu dphdjwughg U wwhwuentd GU mwpptip nhpdwlwu b hniquywu stigunnwynpnid:
Uuqud dwdwtuwlwlhg Yndwynghwnpubph' nwuwlywu Lwlwu udnipubphu sbu-
pwnyynn untindwagnpoénipniuubpnid Ywpéd dbntnhwlwu $pwqubph hwdwp gn-
jnyeintu ntuh hwpwpbpwygnieniuubph ubippht Gpwdonmwlwu ophUwswihnipe-
i, npp nhwug $pwquynpndp ny wwlwu wuhpwdtion  nupdunwd» [1]:

Cunpywsd dbgptipnudu pungdnud £ hnnwédnwd npwd fuunph Yuplinpnye-
jnuup b, hpduybinyg dbp wpnwhwynwd dwpbiph W Lenwnin Unph degptipnuwdub-
ph Yypw, wugubup wpnptdh nbunwjwihu putuwpydwup: UJubpunigjwu hwdwp
punpyt) b Unun Pwpwowtjwup «Mpbgnin» whbup onypwyh W nwuwdniph hw-
dwp: dbpohtuu hwpdwp £ wju wnnwing, np upwund hwdwnpynwd Gu duwlwg-
dwynpdwtu wywunwlwu uygpniupubiph gétipp, W, npw hbw dbyunbn, wnyw Gu
dwdwuwlwyhg Gpwdonmnpjwu wotuwphpu gbnwpybunwlywu ywnlwubinie-
Jjwu wwppbp: dbpohupu, wdbuwpunhwunip qétipny, yGpwpbpnud £ ndwynp-
dwup' (unhihqughw) dnnnypnwlwu dentinnt dwubpwnud: Lnp ginwpybunw-
Ywu hwjwgph wbuwuyniuhg' nwuwlywu wjwunnypubph W quasi dnnnypnwlwu
(dnnnypnwywupt udwuynn) dbintnnt dwpduwynpdwu hbug wju hwdwnpnie-
Jniup wuybpwwwh wwpwnnpu £ ubpluwjwgunad: Ny wwlwu wwpwnnpuw Gu,
hptug hbpehu, dnunhdubpp Yugqiwdwpnup $pwqubiph dby, wjunthbnl' phdw-
whl $pwaghg nnipu phipdws (Quingwsd) wuthniinfu dninhyubiph hphdwt Ypw
qupgugdwu dh pwuh wuwmhbdwuubph Yunnignwip:

Lwlubwnwy ptptup whbuh wdpnne wbpunp $pwqubpph W upwug dnwnp-
qwjhtu pwnuwnphsubiph wwjdwuwywu upndubpny: dpwqubpp nypu Gu: <b-
nlbup Gpwdonwlywu wpngbunwd npwug h hwjn quint hwonpnuwlwunyeniup:
Unwoht $pwgp pwnyugwsd £ snpu tnwlnhg - wnweoht GpYyniup wdpnne whtuh
pupwgpnu s&u thnfuynwd, huYy Gpypnpn qnygp, npp Yunwuu £ hwunhuwundd,
Gpwdonmwlywu wpngbiund Ywd Ypdwwmynd k, Yuwd hunntwghntu wnnuding
YEpywpwiuwhnfuynd k: Upbwindwu dwdwbwly Gppnpn mwlunp nunund k
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qupqugdwu dhong, pun npnwd gnpduwlwund sthnthnfuydbny, uwlwiu wju
thnfuwybipwynwd £ nbwbnpinphy Yplunyeniuubiph onpwih, npnup qupqugunwd
Gu Gpwdonwywu dhwinpp:

Unwoht $pwqu punhwuniyp qunuwithwph wnpnipu £ U pnpnp hwenpn
$pwqubpu wuthnthnpu YEpyny uluynd tu wujuwjun wnwohtt Gplyunwlynhg:
Cuwn Enipjwtu wju hwjwlumd £ @Edwjh hwulwgniypjwu. tpwund wnlw k
wuypYubh Guybwwihtu (wjuhupt dhwju nyjw eEJwjhu punpng) wuhwwwlwu
Ynphq U Yunwiuwihtt pupaddwép, npp hhduwynpwwbu wdthnihnd £ dhwnpp:
Pninp hwgnpn $pwqubpp ubuynwd Gu ebdwh wnweohu onwyhg, npp dbup
punpnob) Gup npwbiu wuhwwmwywu Ynphg:

Quwhwwnbnd wdpnng dup npwtiu Wwpq Enwdwu® wuhpwdbiow £ wowlbp-
wnhu wnbntlwgub] UWdwuwwnhw dubipp punhwunp uygpniuputiph dwupt, bW wnw-
ohu hbtpphu' dwunpwgut] wywnpg tnwdwu duh dnnbh hbwn: Uugqwd nwuniduw-
Ywu hwunwwniejwu unnphtu onwyubiph unynpnnubtipu ntuwy Gu pdpnubnt, np
auh wdpnnonieiniup Ywaqdynw £ pwqubiph 2wpphg, hwonpnwywunipiniup Lu
uwhdwuynud £ Gpwdonwlwu dinph qupgqugdwu Ynuypbn impwdwpwunipjwdp:

LbpYwjwgubin wowlbpnpu punhwunp dup' dwuwdwpdp wbwp £ pu-
pwuw punhwuniphg nbwh dwutwynpp, wiu £ gnyg nw wowlbpnpu, ph hug-
wbu U hushg £ Yunnigwd whtiuh wnweohtu $pwqn:

Unun Pwpwowtjwuh «Mpbpgninh» wdpnnowlwt wnbipunnd pwnwwnwlwn
wnwoht pwgp wwpniuwynud | phidwjh wuhwwwlwu Ynphgp - wnwohu tipy-
wnwlwnp, npp Upwd £ wuwipg 2pgwtwlny (pamka) b Gplpnpnp, npp ubipluwjwg-
unud £ ppbuhg |ppd YwnwUuwihu nupdwdp: Gpypnpn Gpyunwlund upw
ullhapp Ytipgyws £ Ynluwyh zngwiwlh dkg, pwuh np hunwqw pupwgpnud wyn,
dninpyp dup dwywjdwu dby qupqugunn unyeh nbp b fuwnnid: <unwybgubing
$pwgh punhwunip tpwuwynyeyniup, pwgwwnpbiny wowytipnpu, np $pwgh wnwght
wuglywgnudp, npp Yupbh £ twb pbdw wudjwub), Yepwwph Ypnnu E: Syjw;
nGwpnid Ywnbih £ unyupuy wowybpnpt ywndb] wju dwuhu, np wju pbdwu hp
dbe Eibghwlwu YGpwwp £ Ypnd, ywwndb] wju dwupt, np Gpwdonniejuu dby
gnnentu ntup «Elighw» dwupp, np nw puwpwlwu-pwtwumbnéww Y&p-
wuwp k, npu niuyunpp Ynndhg puywynd £ npwbu Gpudonw-putwunbindwywu
glintigynipjwu udnw: huly wju nbwpnd dbntinhtu hwjwywu dnnnypnuywu qb-
ntghly tpgh néwynpnud £ (unhihqughw), npp, huswbu pniu dnnnypnuljw
Gpap, wwpniuwynd £ dnnnypnww pwuwuwmbindwlwu |hphYwih Eniejncup:

Uugutny tipypnpn $pwgh Jbpindnigjwup, npp 2w tdwu b wnwohuh,
Yuwplnp £ wowybpnp npwnpnyeiniup hpwyhpbp upwund wnw wnwppbpnie)niu-
ubph Ypw' h hwdbdwinnyeniu wnwehu $pwgh: Unwoht hbippht wjunbn wnlw &
dhwugqudwu unp Yunwu, npu ninnws & nbwh 4bp' nbwh «dw» ninuplwu, npu
wjunthtnl Juypkep £ Yuwwwpnd nbwh « s hugnd’ Gppnpn $pwgh ulgpnid:
Wjunbin Ywpunp £ pwgwunpb] wowybpnpu, np hbug Yunwuutu  npnanud wyu
$pwqgh hdwuwmwiht tywuwynipyniup: Gt wnweohu dpwqu wywpuynd tp w
dhunph (unbindwgnpdnipjwu hhduwlwlu wnuwjuniyejwu) wnuhuwiny' npwuny
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huy hhdunyht wdthnthtny Gpwdounwywu dhipp, www Gpypnpn $pwgh Yunwuup
ns dhwju wubu pwgnd £ Upw hdwuwnwiht pnduitunuynygegniup, wyle ninnnud £ nno
dntnhwywu ghdp nbwh nndhtwuwwih wnuwjuniejniu W dhwgund £ Gpypnpn
dpwgh wdwpwp Gppnpn dpwgh uygpht, npt wyu wuqwd hugnd £ hhduwlwu
nnuwjunyeiniupg Yypunw dbpl: Pwyg npwuny hwunbpd $pwgh uyhgpp' upw
wnwohu Gpbip wmwywnbpp unyunyejwdp Ynpyunid U wnwoht $pwgh uyhgpp:

Nwnigdwt pwpép wumhbwuubphu dwuywywndu wybih 2wwn Ywpnn k fun-
pwuw| Japindnipju dbe' dwwntuwuobing hwpdnupwih wnwuduwhwwnniegniu-
ubpp, danbnnt hunnuwghnu dYyniunyeyniup’ upw quipqugdwu wnwihu thnthn-
funuejniiuiph wipnjyghwyny b wyju:

Wuwhuny' Gpypnpn $pwgh Ywnwbup, wjuhtpt® Gagpuithwynwp, h nwnppb-
pnypniu. wnwohu $pwgh, pun Yuwnwuup npuyp’ pwgnd £ Gpudinmwlw
dhwpp* ninnnpnbing upwu ny dhwju Gpuwdonwlwu wpngtiuh hwenpn thny'
Gppnpn bwuwnwunteinwu, wyl mbnutnfunwd £ pGdwuinpy ujnyep wyp mnuwjuni-
pintu, wju £ nndhuwuwnwih winuwjunyeiniu, npu wnwoht $pwgh wnnuwjunyejwu
hwdwnpnyegjudp odinywsd E hugsnnniejw wnwyb| pwpénp Lubpgbunplwyny:

Jbpwnwnuwiny ulygphu, pungpytiind wnwehu Gpynt dpwqubiph  wnwuduw-
hwwnynyeyniiubpp npwtiu dhwutwywu nfwy Ewhgnn, npnw wntbinh £ niubigh) pbdw-
whly unyeh gnigunpnieiniup, hwynunwd Gup wpwybpunhtu, np g wyn dwup Yngynid
kpuwynghghw: UWwybpnht wuhpwdbon £ nwdwt hbug wnwoht wmwnphubiphg
Swunpwgub duh wyu Ywd wju npuqubpp bpwuwynn mbpdhuwpwunyejwun:

Gppnpn $pwgh tippnpn lnwlunp nwnund £ Gpwdanwlwu dinph qupgug-
dwu ujnie: busn Wl £ qupgqugdwu hdwuwnp: Uuhpwdbon | wwpqupwub) wow-
ybpwhu, np jnipwpwugnp Gpudonmwywu sunwd Yw pwdhu, npnud Guybnwihu
dbenbnhu punwpéwyynd £ (Swywynd L) pp nwpwdwlywunigjwu dbg: Cwn
hwéwfu wjn punwpdwynwp Yuwwywsd £ wjiu pwuh hbwn, np dbntinnig wugwwn-
dnwd £ npnowyp' Epuwypbupwih dwywdwu wnbuwlbnhg wdbuwgnpdniu dninpyp,
npu punqwjunw § yhbuh dentinhwywu hphdpp. dbp nbwpnid wjn dninhyp pbidwh
Gppnpn mwywn £ (FEdwjhg wugwwnywd wyn dninpyp, Gpynt wuqud Ypluyting,
Ybpwdynud £ utiyytiughwih onwlh, npp tipypnpn onwlu wuglwgynud £ hyhtunw
gtip: Uw Gpwdonmwlwu dwph qupgqugdwu 2wwn wlubpl ophuwy k: Wuwnbin
dwulwywpdp Ywpnn £ gnyg wnw] wowybpnhu dbntinnt mwpwsddwu EdtYunp
owwn wybh pungpyniu (nbwlw) dbnbtnwywu Yunnigwdph, npp dwgnd L
Ywpt pwnwwnwlywn ebdwjhg: Cun npnud wowlbpnht wbiwp £ pugwunpt, np db-
ntnnt purqwjundp dwdwuwyh dbe hhduywsd £ phdwihg pwnwé wju dninphyh
Ypw, npp npnawlh hunntuwghnt jwpdwdnienu £ Ypnwd b npp nbiwbunpunhy
UpYyuniniuubiph (wyn pYnw' ybppupwg ublyybughwih) dwdwuwy nidbnugunid
E Epuwypbupwu: Upwlbpwp ny dhwju wbwnp £ ogunyh nhuwdhy jwpyqwoniejwu
dhongubiphg, wj gnpdwnph wbdppwihtu gnyubphtu whpwwbinbint pwqdwqwu
huwputip: Wu Yeunp owwn uplnp £, b Geb dwuywdwnpdu hupp gnpdhph ypw
gnyg ww Epuwypbtiuhwih wéh win ESGYwp, wwyw wowybpnp hwdwp nw Yuwnw-
pnnwywu [nddwu npnawyh ophuwy Ydwnwyh, pun npnw ny dhwju nygjw) whbup
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ypw wofuwwmwupnid, wjl djnw tdwuwnphw nbwpbipnd, w)| unbndwgnnpénie-
jniuubpnud: Gpwdonnipjwu wiu pwduh ypw wotuwnwupp 2wpniuwlybihu wu-
hpwdbion Lt wowlbpinph nwnpniginiup ulbink] Ybppupwg dbintinnt wjnwhup
punwjudwu Enyejwu Jpw' pwgwwnpbing upwu, np ublybughwu wwund £ Jdb-
nbinhu nbwh Ynydhwghw, pwuh np snppnpn dpwgp RS hp hugniuwpwnanni-
pwihu nhppny, pE Ywnnigwdpwjht hwwnlwuhoubpnd whbup Ynydhuwghwt k:
Wu nbwpntd, tpp Unun PwpwowUjwup hugniuwpwnpdpnipwihu Ynydhuwghwih
dwdwuwy wuglwgnt] b pGdwjh d2gppwn inbuwlybnp unipnndhtwuwnwiht wnin-
Uwjunigywu dbg (uh pbdnp dhunp), dbup gnpd niubup dwdwuwlwyhg dnw-
dnnniejwt’ unhihqughwih U whwhy pwpnyynih wpwhnhwh (REdwih wuglw-
gnw unipnndhbuwtnwiht wnuwjuniyejwu dbe) hwdwwbndwu hbwn: Nbwbunhunp-
yniypjwtu huwpubiph ypw hpdujwsd qupgugdwu wihph sunphhy ptdwu, npph
hugniuwpwpépnypwiht nhppp wbnwywyws £ gnpdhph wbupwinipwih wdbuw-
ytipht uwhdwuhtu, widd puwynwd £ Jyun, wbpdwsonip: 64 beb hwdbdwwnbup wju
wnwohu $pwgh hbwn, www wuwulws, pEdwu hwub| £ hujwlwu wwynpbngh:

Cwonpn' hhugbipnpn $pwgp Einghnuw| hwunwpubgnwu k: 3adwu Ypyhu
husnud £ up pbidnp dhunp wninuwjunyejwu dby, pwyg oywwy gwdp: Uw Lu Yni-
dhuwghwjh swpniuwynigyniu b, uwlwju upw nhuwdhy dwpdwu gnuwt b upw
hwjtwiht wpunwgnwupp: Wuwnbin twb nhtwdphywu £ dey unuwtu wybih gwon,
hul qifuwynpp’ phdwl wuglwgynu £ ny 2gnhwn, pwyg quipqugdw dnnhyp,
huswbiu bwfunpn $pwgnid, Ypyuynw £: <wply b pwgwinpbip wowybipinpu, np wju
huwpp gnun npuwdwnnipghwlwu ' nhuwdhy b fdnghnuw ujwgnuip sh Yupnn
Yupney (hub: Un ywwmbwnny Yndwnghunnpt wju $pwgp Gppnpn $pwght udw-
utigunn npn2 qdtipny k odunnud® YpYunyejwu unyu dninhydh huwpny:

Bplh b Yupbih £ gt wyu whbuh hunbpwptnwghwih dh pwuh donti-
ubip, Gppunwuwpn Gpwdhonu wuqwd Ywpnn b unbindt] yuwwnwpdwu hp nwppb-
pwyp: Uwlwju dbp nhnwplwé Yenbpp Yupnn Gu pwuwih hwunhuwbwp Yuw-
wnwpnpuljwu wwuh Yunnigdwt hwdwnp:

Cwonpn Gpbp $pwqubpp ubpyuwywgunud Gu duh nbwphgp: Pwgwunpbiny
wpwytpunhtu nbuh pEdwih Epuwnghghnt gnigunpnid nbwphquiht Ybpwnwnéh
hdwuwp' dwulwdwpdp wbwp £ pungdh upw npwdwwnnipghwwu uywuw-
Ywihnyeiniup, np nw gbnupytunwywu nbwnpnuybynpy £ hwjwgp nbwyh wug-
jw, hpannniejniu wju Jwuht, pE huswbu tp wdbu hus uyuyb):

Uwlwju n"pu b Pwpwowtjwuh «Mpbyninh» wnwugpp: Yndwynghghnu Yw-
nnigqwdph nn wwppu £ wju dup pwgwpdwy wdpnnowlwu nupdunwd: Ujn
gnhpénuubipp BpYynw Gu, U npwughg wnweohup whtuh dninhdwihtu Ynphqu t,
npp nno Gpwdoanwywu wpngbiuh pupwgpnd wuthnihnfu £ dunwd: Uwywju pb-
dwih jnipwpwusginp unp wuglywgdwu nbwpnd win dninhdwihtu Ynphgp hugnd
pwdonwywu wwppbp Gpwuqubpny, wdku wugqwd' unp nhuwdhYuwyny, U, huw-
pwynp Lk, hugniuwpuwpbpdwt quwuwqwu nmwppbipwyubpny:

Uwnbindwagnpoéniypjwu duh Ywnnigwdph GpYypnpn wwppp pwgwhwjnbint
hwdwp ubipyujugutup pEdwihg wnwiuduwgyws mwlywnmp* dbntinnt Swywdwu
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nn9 pupwgph dby ubpdniédwu hwonpnwlwunipniup: Un wnwlwunp dbntinnt
pninp Bupwpwdhuubpnd hwunbu  quihu wwpptp npwyubpnyg’ Ywd npybu
ptdwih Jwuuhy, Ywd npybu qupqugunn Epudinmwlyw tynye' nbwybnhnp-
Ynipjwu huwpubipnid:

Gqpuljwgnipyniu

<nnywdh wywpuinpu dbgpbipnid wubup wwuwynp dwulwywnd-dtipnnhuwn
h.U. Lbudwup «2nipwyh ujwgh nwnigdwtu nipjugdtip» gpphg. «Lwywwmwyp
wbwp £ (hup deyp' Jhwuuwlwu gbinupybunwlwu wdpnnowlwunigjwu uwnbin-
onwd: tw wbwp £ |hup unbndwgnpdnigjwt Ywuwnwpdwu gbinupybunwywu
wwu, npp unbindyb] b Gpwdonh unbindwgnpdwlwu Gplwlywnipjwu Ynndhg'
htnhuwywihtu &dtnwagph dwuypwypyphn hbwnmwgnundwu, Yndwnghinph dunw-
hnwgdwu Enigywt pdpnudwt, upw Gpwdanngyut Wywwndwwu b wuhwnw-
Ywu-hngbpwuwlwy wnwuduwhwwnynyeniuubiph hdwgnuyejwu wpryniupnid' ub-
thwywt nbluuhyulywu huwpwynpnipniuubpp hwoyh wnubiing» [2, ko 59]:

<bug wjn uywwwlu k| hbrnwwunb] £ ndjw; hnndwdh hbnhuwyp' ubplyuw-
Jwgubiiny hwy dGdwunwu Yndwnghwnnp Unun Pupwowjwup «Mpbyninh» yepint-
onipjwu dbpnnhlwu:

Spwlwunipyniu

1. Ayap JI. Moa wkKona urpbl Ha ckpunke. MHTepnpetauma npousseaeHuii CKpUNMYHoii
knaccuku. Mocksa, «Mysbikar, 1965.

2. Necman WN. Ouepkn no metoayke obyueHna urpe Ha ckpunke. Mockea, «Mysrus», 1964.
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PABOTA HAJL MOCTPOEHMEM KAK BAMHEILLUAAl YACTb OBYYEHUSA,
HAMPABJ/IEHHAA HA YCBOEHUE MY3bIKAJIbHOIO NMPOU3BEJEHUA

MAPTYH KOCTAHISAH"

Ins uutuposanma: Koctanpad, MaptyH. “Pabota Hap noctpoeHuem Kak BaHelillaa 4acTb obyyeHus,
HarnpaBfieHHaA Ha YCBOeHWe My3blKanbHoro npoussefeHus”. Mckyccmsosedqeckuli xyprHan, N 1 (2023):
58-65. D0I:10.54503/2579-2830-2023.1(9)-58

Llenb cTaTby 3aKkntoyaeTcA He TONbKO B TOM, 4TOObl NOAYEPKHYTb BaHOCTb Me-
naHuA NPUBUTL yYeHWKaM HaBblKM aHanusa My3blkanbHbix ¢opm BoobLLE, HO U B
cTpemneHnn npobyautb B UX CO3HaHWUW OMpefeneHHylo KpeaTMBHOCTb Mnoaxofa K

" Dupektop EpeBaHcKoli cpegHeli creumanmanpoBaHHON My3blKaibHOI LKonbl um. Yaii-
KOBCKOTO, KaHAupaTt uckyccTBoBefeHua, tchaikschool@gmail.com, cratea npepacTaBneHa
05.04.2023, peuensuposara 10.05.2023, npuHata k nybnukaumm 01.06.2023.
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MOCTPOEHWNIO WCMONHUTENBCKOrO MnaHa. DTo 0cobeHHO HeobXoaMMo BO BpemA WC-
NOMHEHNA MPOU3BEAEHMNI COBPEMEHHbIX KOMMO3MTOpoB. B moctpoeHun copmbl co-
BPEMEHHOI MY3bIKM — MO CPaBHEHWIO C YKOPEHUBLUMMUCA C KNACCUYECKOro nepuopa
HOpMaMu — BO3HMWKIO TaKOe KONMYeCTBO HEODObIYHbIX KayecTB, Y4TO MOPOW B HOBOM
COBPEMEHHOM MPOU3BELEHNN Mbl CTallKMBaeMcA C NpobneMoil HEBO3MOKHOCTW Npo-
BeJleHWA napanneneil ¢ Knacccuyeckoil Mogaenbio opMoobpasoBaHuA.

ABTOp npepcTaBun meToanky aHanusa «[pentopun» ApHo babapxaHaHa.

Knrouesbie cnosa: mysbikanbHoe nNpoussefeHue, CMbICTIOBOe 3HauyeHne dpasbl,
3epHO MOTWBA, NIMPUKO-MO3TUYECKUIi obpa3, peneTaTMBHOCTb, WCMONHUTENLCKNIA
nnaH (MHTEpnpeTaums), LeNoCTHOCTb POPMbI.

WORKING ON THE STRUCTURE AS AN IMPORTANT PART OF TEACHING
AIMED AT MASTERING THE MUSICAL COMPOSITION

MARTUN KOSTANDYAN"

For citation: Kostandyan, Martun. “Working on the structure as an important part of teaching aimed at
mastering the musical composition”, Journal of Art Studies, N 1 (2023): 58-65. DOI:10.54503/2579-2830-
2023.1(9)-58

The purpose of this article is not only to underscore the importance of the
desire to instill in students the skill of analysis of musical forms in general, but also
to awaken in their consciousness certain creativity of approach to the structure of
performance plan. It is particularly necessary when works by modern composers are
performed. In the structure of modern music - comparing to the norms, deeply
rooted from the classical period, - a considerable amount of unusual features came
into existence, due to which at times in a new modern work we face the problem of
impossibility to draw parallels with the classical model of form generation.

The author presented the methodology of analysis of the “Prelude” by Arno
Babajanyan.

Key words: musical composition, semantic meaning of the phrase, core of the
motif, lyrical-poetical image, repetitiveness, performance plan (interpretation),
integrity of form.
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uruv uumrs3uu. «UtLL HtucLUU Nk 5LL LYUanhrU» dNLNYUTNRL

UMrNhU3UY UNUSUL3UL"

<ndwu hwdwp. Ynunwujwu, Upnwjwy: «Upwd Uwpjwu. «Utup nwouwdnip Gup ujwgnud» dnnn-
Judniu»: Unylupwghiypwlyuwt hwunbu, N 1 (2023): 66-73. DOI:10.54503/2579-2830-2023.1(9)-66

<nnywdp udppywd £ hwy Yyndwynghnnp Upwd Upwdh Uwpjwuh «UGup nwotwdnip
Gup uqwgnud» dnnnwénthu, npp hwdwywpgwsé nwotuwdnipwihtu dGnuwpy-dnnndwédnt &
L tywwnwlwninnyws £ wwunwuh nuwouwlwhwph Yuwnwpnquwu niuwyniejniuubph
qupgugdwup: Wu wnwehttu t hwy Gpwdonwpytbunnid hp wmbuwyny, pwugh unbindw-
gnpdnipyniuutiph htinhuwyp htug hupu £ Upwd Uwpjwup: <nnqwdnud wpwsd Gu npno
nhunwpynwiutip dwupwujwqutiph Yndwynghghnt wnwuduwhwwnynipniuutiph bW dniwhnw-
gnuiutiph onipg: Anuwpy-dnnnywdniu hpwwnwpwyyty & tpbip wuqwd' 2007, 2015 L 2021
pYwywuubppu:

Pwbtiugh punbp' Upwd Uwpjwu, nwouwdnipwiht, dEntwpy-dnnndwént, Yndwngp-
wnn, wnihnnuwy, nbwjhu, dwupwudwqubn:

LEpwényeyniu

Cwjjuwywu nwouwdnipwihu Gpwdownnieniup wugh] £ qupqugdwu Jbé
Swuwwwph: Uu uluyby £ XIX nwpp Ybubiphg W hunbuuhy qwpniuwyynid £ dpus
wjuon: Wn dwdwuwlwhwwnywsénid unbindyb) b hwpnuwn nwotwdnipwihu gpw-
Ywunieyniu, npp ubipyuwjwgyt £ d6d U thnpp Yuwyh unbindwagnpdniejniuutipny,
npnup wnwuduwunid Gu pidwwnhly pwgdwquunyejwdp, untindyb| b jnipophuwy
wqqwjpu nb: «Lwjwunwup nwouwdnipwiht Gpwdonnyeniup niwh wybh pwu
dtynwpw wywwndne)niu: pw unbinddwu, qupgqugdwt W tnwpwddwu gnpdnid
hwunlwwbu wuhpwdbion E hppwunwlyb] mwnwunwynp b fjuwunwywn Gpwdhoun-
ubp S. 2niuwdjwuh (1837-1898), U. Glydwpywuh (1856-1905), L. Shgpwujwup
(1856-1951), &. Unpquwunyh (1958-1890) wuniutbpp» [3, ko 8]: Twotwdnipwihu
Gpwdonnipwt qupgugdwu gnpdnwd dbé £ Yndhunwup (1865-1935) L U. Uwbu-
nhwnwup (1871-1928) nbipp, npnup hwjjwywu nwuwlywu Gpwdnniyejwt hhd-
uwnhpubipu Gu: Yndhunwup gpsht Gu Wwwnwunw dnnnypnwlwt wwpbph nt
Gpgbph dowynwdutipp nwotuwdniph hwdwp: Pwuqlwehy nwotwdnipwiht unbn-
dwgnpdniejniuttip niuh U. UwbGunhwpjwup:

«Lwjjwywu nutuwdnipwiht Gpwdonnyeniup hwpunwgpti Gu hpbug untin-
dwagnndnyejniuubinny Yndwnghwnnputip U. Lwnrywup (1921-1988), 3n.. Sunpgyuiup
(1931-2016), U. Uwdybywup (1927-1982), &. 2pywup (Suy. 1929 e.) L wyp» [3, ke 215]:
Yddwp Yhuh pywpyt) pninp wiu hwy Gpwiunwynpubiph wuntiubipp, npnup hpbiug

" hu. Upnwup wujwu hwjwywu wbnwywy dwulwdwpdwywu hwdwuwpwuh
gbnwpybunmwywu dwyniynbinp Gpudrnnigjwt Jwuywywpdniyejwu wdphnuh nwuwfunu,
arusyak57@mail.ru, hnnjwdp ubipluywgubint opp' 06.05.2023, gpwfunubynt opp' 25.05.2023,
nwwgnnyejwu punniubint opp' 01.06.2023:
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ubpnpnuiu nubu hwjwlwu nuotwdnipwiht Gipwdounniejwt quipgugdwu gnpdnid:

Wu gwuynud whiwnp £ uobiup <wjwunnwuh Yndwnghwnnpubiph dhniygjwt uw-
fjuwqwh, Gpuwuh Yndhnwuh wudwu wbwnwlwu Ynuubpduwnnppwih wypndb-
unp, << wpybunh Jwuwmwywynp gnpdhs, Yndwnghnnp Upwd Upwdh Uwpjwuh
wuntup (6uy. 1947 p.), ny Uwpjwuubtiph Yndwynghnnpwywu gbipnwunwup Jwn
ubipjuywgnighsutiphg

«UEup nwuwdnip Gup ujwgnid» dEnuwpYy-dnnnwénth unbnddw tw-
fluwwywydwuutpp b wuhpwdbannyeyniup

Upwd Uwpjwup, |hubiny pwgiwdwup Yndwynghwnp, npp unbndwagnndt &
uhd$nuply, Ywdbpwihu W ynlw] dwuptpnd, php nipnyu funupt b owubp bwl
nwotuwdnipwihtu Gpwdonnipjwt ptwqwywnnid: Lpw dGdwagnyu ujwénuiutiphg
£ «Ubup nwouwdnip Gup udwgnid» dtnuwpy-dnnnjwdnit, npp Yupd dwdwuwynid
nwnab t Gpudanwlwu nwpngubiph nunuWtwywu bWjwgqugwuyh wuhpwdtion dwup:

<nnywdh opowtwlubpnud Yhnpabup punhwunip gétipny Yybipindt| W ntuw-
pwub] Upwd Uwpjwuh «Utup nwouwdnip Gup ujwgnud» nwotwdnipwihu dn-
nnywdntnd inbin guwsd unbindwagnpdnipniuutipp, npnup hwunhuwunw Gu Ynd-
wnghwnph Gpywpwdjw unbindwgnpdwlwu wofuwwnmwuph wpnntupn:

Undwnghwnpp funuinnwunwd k. « Hnbu Gphnwuwpn wmwphpnd, Gpp Gpt-
fuwubpu thnpp Ehu W hwéwfunwd Epu Gpwdonmwlwu nwnpng, qgqugh dwulwywu
nwouwdnipwjhtu gpulwuntpjwu wwlwu b gwulwgw, np hd Gpbluwubpp ujw-
gbi| unynpbiu bwl h'd gpwd unbindwagnpdnyeinLuubipny»?:

Swphubph pupwgpnd gpwd dwupwudwqubpp Yndwnghwnpp hwdwywp-
gblig, nwuwynpbig npwup pun pwpnniejwu hbppwlwunyejwu, b duytg «Ubkup
nwotwdnip Gup ujwgnud» dnnnwdnit, npp ns h ninnuiyh dJwulwlwu wipnd E, wy
BpGtuwgh Gpwdonwlwu qupgqugdwup tywwnwlwninnyws denuwnpy-dnnngwdnt:

huswbu ulwwbp L wpybunwghunnigywu  nnlunp,  wypndtiunp  Uutw
Uuwuwnpjwup. «Utywfunigjwu opowund Upwd Uwpejwup unbtindwagnndt) £ uwl
dwuntyubpp hwdwp: Funupp «Utup nwotwdnip tup ujwgnud» dnnnjwonth dw-
upu &, npp hpwuwnwpwyyt) £t 2007-pu: dnnnjwdnitu Yyndwnghwnnpp udhpby £ pp
pnnupyht’ Uhpwjb; Uwpjwupu: Yndwynghunpu wju dunwhnwgb) £ npubu nus-
uwdnipwihu nwpng, npp twfuwwnbujwsd £ n's Jhwu Bpwdonwlwu nupngh
uwubiph, wj bwb ypndbuhnuw| nwotwlwhwpubph hwdwp» [1, ko 136]:

“wouwdnipp hwdwp Ywqdjwsd dbq hwjinup dentwpy-dnnnjwdntubphg k
funphpnwiht opowund hpwwnwpwyjwd L. Lhynwlh «lkona wrpbl Ha chop-
TenuaHo» &tinuwplp, npp Jhus wydd sh Ynpgpbp hp wwhwuoywd b oguwlwnp
(hubp: <wj Yndwynghwnpubpp Unyuwbu dwnwdb Gu wju fuunpp 2nipe: Gnbiet
pninpp gpbi| Gu unbindwgnpdnieinuutin dwuntyubiph hwdwp, upwughg ndwup k|
unbindt) tu Jwulwlwu wpndubp’ wnwyb] hwynup Bu Upwd luwswunpjuup,
Ujtpuwunp <Lwpnieniujwuh, Endwpn Uppgnjwup  dwulwlwu  wpndubipp:
Gpwdranmwywu nupngubpnud opowuwnynd £ uwle Y. (dnthgwup b <. huwhp-

2 Yndwnghwnph htiin wuduwlwu gpnyghg:
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jwup Ynnihg Yuqiws b hpwunwpwlwsd «Fwouwdnipwipu dEnuwnpy»-p, npu hp
dto ubipwnnu L hwj dnnnypnwlwu Gpgbip, dbntnhubp L bwl Yndwnghunn-
pwlwu unbindwagnpényeniuutp: Wu dbnuwpyp hwunhuwund £ nwouwdniph
nwnng «hwjwgywd» wnwppbipwyny:

Upwd Uwpjwup «Ubup nwotwdnip Gup udwgnui» nwotwdnipwihtu &bn-
uwpy-dnnnywdnitu sniuh tdwuwwnhwp hwy Gpwdonmwpybunnd, pwugh pninp
unbindwagnpdnieiniutubph htinphuwyp htug hupu £ Upwd Upwdh Uwpjwup: dn-
nnjwoninid nbin gunwd jnp mwuljwyhg wyb] unbndwagnpdnieinituubipp wnwus-
uwunw bu eEJwwhpy, nbwihtu b dwupwiht pwqiwquunigjuwdp: Yndwnghwnpp
GpGluwubppu U, punhwupwwbiu, nwtwwhwp-Ywwnwpnnhu, udhpb| £ nuotw-
dnipwihtu Gpwdonniejwt pwgwnhy gnhwputip: Udku dh uwnbindwanpdnie)niup
dh pwgwhwjnnd £ Ywwwpnnh hwdwp: Yndwynghwnnpp, wnwoht dwutwgh-
wnipjwdp (hubiny nwauwlwhwn, wwpq dwupwuygwqubpp gpbi £ thnppphly Yuw-
nwpnnpt hwdwwwwnwufuwu Swlnnipuynyd, wyblh pwpnbpp’ hwpdwp nws-
uwyb £ b untindt] hhpwyh Yndwynghinnpwlwu dinph hpwowybipin unbindwgnp-
onipjniuubn: Uwupwujwqubph néwjhu, dwupwihu, Yunnigwdpwjhu, hwpdn-
upy ybpndnyeniup Yoquph wwwnwuh Ywwnwpnnht éhon uwquihu wnpdnid-
ubph dowlydwu dhongny ryniphtu nuipdubp unynpbnt pupwgpl nu wwwnpnidp,
huy pnwunwlwihu gbnwpybunwywu  Yepwwpubph Yepunnwp  Yuywuwnnh
Gpwdronwywu dinwdnnnipjwu duwynpdwun:

dnnnwdniu hpwwwpwyyty b Gpbp wuqwd* 2007, 2015 L 2021 pwlwu-
ubphu: Unwoht hpwuwwpwynyywu dbe Upwd Uwpjwup hp  hbnhuwlwsd
nwouwdnipwihtu dwupwujwgqubph htwn dblywnbn dnnnjwdénind ubpwnb| £ uwl
uwpjwuwywu Yndwynghnnpwlwu gbpnwuwmwuh ubpywjwgnighsubph wmwppbp
dwdwuwubpn gpdwd nwouwdnipuihu udnpubpp’ Uonun Uwpjwuh, Upwd
Uwpntugh, twyhp Uwpejwuh, Upenip Uwpjwuh b Usnunn (Ypuubp) Uwpjwuh
unbindwgnpdniejniuttipp: 2015-h, wjunthtnl 2021-h  hpwwnwpwynienwutpp
pwnyuwgws Gu pwgwnwwbu Upwd Uwpjwup gnpdtiphg: Lnpugywsd dnnnw-
ontutipp Yndwnghwnnpp hwdwipti £ unp unbindwagnpdnyeniuutinny:

Upwd Uwpjuwuh dnnbgnudubpp dwupwiujwqubph dwupwyhtu, nGwjht,
jwnwjhtu YEpumdwu hwpgnid

«UbUup nwouwdnip Gup ujwgnid» dnnnwédninid qbimbinwd Gu dwupw-
ujwqubin, npnup wpwwgninu BU juwnwpnnwywu hdnnigyniutubph jnipugdw
wnwuduwhwwnynyeniuubipp: Auwlywnnignnuywu U Yndwynghghnt Ywnnigywd-
ph Yhpwnnuwip hwunhuwgt| b Ypwwpwiht pnjuunwynipjut pwgwhwjndwu
dhong: dnnnwdninid wnlw thnppwdwyw| dwupwujwqubip wnwuduwunw tu
Ybpwwnubiph pwqlwqwuniejwdp, duh hunwyniejwdp:

Cwjywywu huspwugqubpny dwupwuywqgubpp («Unnpnw», «dnnnypnuyui,
«huytughw», «GpGYnu uwpbipnud») hnhuwyp ubpywjwgpty b wynih$nupy duny:
U. Uwpywup nhdnd £ ynih$nupwih tnwppbp mbuwlubph' huswbu Gipwédwbiw-
Jht (nodzonocoynaa nonugporus - «GpGYnu uwpbipnud»), wjuwbu vwl pdhyrw-
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ghnti pwguwdwjuniejwup («hugbughw»): hugbughwt Gnwdwiu £ L wju hhdu-
qwsd & hwjjulwu jwnwiht dnnwdénnnypjwt ypw: Upinwunygnp husnnnyentup, npp
punpn? £ hwjwlwu swupwlwuutippu, W. Uwpjwup uppnpbt Yppwnnd £ wwpg
dwulwywu dwupwujwgubipnud: «Unjwly», «Cwpwlwir», «Lunhbwu», «<wpg nt
wwwnwufuwUy, b wybh hwunt' «pudtughw»-nd Yndwnghwnnpp wunpunwnunwd §
hwjywlwu Jhouwnwpwt wntphu, Yuwpdbu «fuwnnud b» jwnbpny: Ujwunwlwu Gy-
pnwwyuwt dhouwnwpjwt jwnbpp Ywaquywsd Bu nbnpwiunpnbiphg (pbyppufunpn’
snpu hugnwtuubiphg pwnyugwd dwjutiph hppwlwunyeniu, npnup nwuwynpywsd Gu
hpwp Ynnp, win ywwndbwnny Yuqdywsd bu 4, 8, 12, 16 L wyiu hugniuutiphg): <wjyw-
Ywu qwnh Yunngdwdpt wy £ wnweht wbnpwiunpnh Jtipghtu hugniup nununud
hwonpn wbwnpwfunpnh wnwehup, b wnuwbu swpnitwlwpwp: <wwlwu wnp
pwnyugws k7,10, 13 L wjju hugntuutiphg: Gpwdounwlwu dhnpp wwpunynud k£ ng
wnupyuwih Jpw: <wjwlwu jwnh Yhpwnndp n's wdpnnonipjudp, b ng ninnw-
Yhnptu Yupnn Gup hwunpwb bwl djnw dwupwujwqubipnud:

Ugquihtu Bpwugubpny uinbindwgnpényejniuutiph hbiin dywntin («dnnnypnuiyuit,
«Gwpwywx, «Gpg», «Unnpnuwy», «GpGUnwu uwpbpnw» W wjju) Yupnn Gup hwo-
nhwb| shuwywt hustpwugqutipny («2puwlwu jwwwnbiputip»), swquiht hwpdnuhwny
hwgbigwd («Lhpnud Ppnipbyhus, «Ukjwdwndnun Juiju») dwupwujwaqubp:

Undwynghwnpp  ywwwuh Juwwpnnht  dwunpwgund £ Gpwdonwywu
nwppbp dwupbpht’ Enyniy, Epuypndwn, unluynip, untwwnpu, wpbpnin, Ju,
hugbughw, $nigbitnw, ounhiwwnn, wnwownpynid t nuotuwlwhwphtu hdwpnyhgh
hhdnwpubpp U huwpwynpnieinitu twhu Yuwnwpb] hupunipnyu pdwypnyhqu-
ghw' «@tdw b pdypndhqughw» dwupwudwgnd uygpnud hbnhuwlyp ubpluw-
jwgunw £ pdwwnhy hp mwppbpwyp, wjunthbwnl unnwubph wwnwjhtu tpwuwy-
dwdp (yugpposra) htinhuwlu wnwownpnul £ hwpdnupy wju hbGppwywunyegniup,
nph hhdwu pw Ywwmwpnnp wybwnp £ huwph hupunipnyu hdwypnyhquighw, quip-
qugunid £ wynh$nuply dunwsdbjuwybpwp' «huybughw», «dnigbiunws:

Lwuh np dnnnwénit pwdwlwt Swywiniu £, wju hnnjwdh uwhdwuubpnud
huwpwynphuu Yhnpstup ubipyujwgub) Yndwnghwnph unbindwagnpdwlywu dn-
wbignuwdubipp, dhongubipp, npnug o2unphpy htinhuwyp Ywpnnwgt) £ hp dunwhnw-
gnuiubipp hpwlwuwgub:

Uwupwudwqubipp htnhuwyp ybpuwagpt b Gpbfuwubph ubipwsfuwphptu dnwn
qyupe, wwjdwn W hGwnwppppnn ybpuwgptpny: Hwup hwgbgwd Gu hinhuwyh
untindwgnpdwlwu ngbigusywonipjwu Jwn gnyubipny: Uwupwujwqubpp nwibu
Spwapwihtu wudwunwubp' «Mwpnn mhyupyp», «@gnijubph pwytng», «Ugniu»,
«Ydwnp fuunhp» b wyu: Wuwhuny Yndwynghnnpp ujuuwly Gpwdhon-Yunwpn-
nhu ubpgpwynud £ pwqdwptnye dwuwywu wotuwnh:

U. Uwpjwup pp wnol npty £ uhuuwy nwotwywhwph wypndbuhnuw-inbiu-
uplwlwt Yuwnwpnnulwu nibwynieyniubbpp qupgugubnt fuunhp, wyn wwun-
dwnny dwupwujwaqubpp nwuwynpby £ pun pwpnnigjwt wunhbwuh: dnnnjw-
Sniu wwydwuwYwunpbu Yupnn Gup pwdwub) Gpynt dwup' wnweoht dwup gwdp
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nwuwpwuh bpbfuwubph W Gpypnpnp' ufuws  «Uunipoubip»  Jwupwuywghg
dhusl ytipg, wybih hwunttu Gpwdhawnubiph hwdwp:

Unwohtu pwjtpp nwouwdniph Jpw' hwunwpw, nwunwn wnpdnwiubpny,
Gpwdonwlwu ghdp dh abnphg djnwuptu thnfuwugbing («Rpnuwtp», Upony»),
wjunthbnle dwjubpp Jhwgywd legato ujwgbint hdwnnuginiuny’ («CSwpwlwu,
«UplupYy», «Uunhtwt») hGppwywunpbu dp dwwnhg djnwhtu wugubny, &bnph
swupniejniup dwuwnp dwipht qqwny, wjuwybu wuwd, dwwnubpny nwotwdniph
Ypw «pwytinw» thnpébinp: «Gpb ulqphg WhRe (N9 nuwnpnienu snwindyh wow-
ytpwh dbnpbph npqwoépht, www nw wwn 2nunny Yhwugbgup dbnpbiph jwp-
quonypjwu U hnquwonypjwu: Wn pbpniejniuutph ybpwgnudp hbnwgqunud pwwn
E nddwpwunwd, huy bGppbdu wuhuwppt' W wpyniupp hund £ wju, np wow-
ytipunp nwnunud £ ngjw) dwutwghwnnigjwu hwdwp ns whunwuh» [2, Lo 3]:

U. Uwpjwup, h ujwwh niubuwiny Gpbluwh $hghninghw, wnwownpnwi k
uutwy nwotwlwhwpht wnwoht Yuwwmwpnnulwu wnwppbpp W qgnpnypjwdp
ubipgpwynid upwt wnwohtu hdwnniginiutbph whpwwbwndwup: Nwnigsh ogunt-
pjwdp bGpbluwu Ywwwpnd £ wnweoht pwjtpp nwotuwdniph Ypw: «Unwohu
pwjibpp» dwupwudwgp npw wwwnybpwynp ufupwgpnieniuu £ Uh &binphg
djnw abnphu thnfuwugnudutipp Lento wnbdwnid huwpwynpnigynitt Gu nwghu
Gpbuwjhtu YEunpnuwtw] nwotuwdniph dnin Ghoin Uuwnbnt, dtnpbipp hwunwpun
pwpépwgubnt b wjunthinl hwenpn dwjup funpp, thwihnly dwyuny udwgbnt
Ypw: Trwunwn thnfuwugnwdutiphg hbnn dwtu dinpnud uuynid Gu niebipnpnubiph
«pwjpp» nn W nb Uunwwubph Yypw, npp tdwuwynwd £ thnpp Gpbjuwh wnweht
pwjltpphu W htitn Jugbijndu:

UJwuqupn Gpudynnyeyniup Upwd Uwpjuup nwitwdnipwht dwupw-
ujwqubpnud: Lnpwgnyu dwiwuwlywlyhg unnwgpnipyniLu:

<bnpuwlyp wwwwuh Gpwdonptu dwunpwgund b dwdwuwlwyhg ununw-
gpnipjwu subppu’ «Unwoht pwjbpp» dwupwudwgnd nhdnd b Yuuupliph
nbluupywih ogquwgnpddwup (Gpbphg wyb) dwjubph Jhwdwdwuwlw husnnni-
[Intu, npnup nwuwynpjwd Gu thnpp Ywd dbd ubyniunwubpny): <wynup k, np
Ylwuwnbph wnbuupywu ulubp Gu oguwgnpdtii XIX nwph Jbponud XX nwpp
ulgpnud: Yjwuwnbpp oquuwgnpdynid Ep npwbtiu Yninphiwihu dhong (2. Ybpnhh
«Opbn» owtipwinw Ywuwbph dhongny ulwpwgpynud £ thnenpyh nbuwpwup):
«Stuntp inpwdwnpniginiur, «Uudplinnn wdwypnwp», «Gpynt whbu» dwupwujwg-
ubpnud Yndwnghwnpp Yjwuwnbph dhongny wpunwhwjnt) b hwdwwwunwufuw-
Uwpwp wnwoht dJwupwudwand wnfunip tpwdwnpniejwt dhwjwnp pupwgpp,
dinwund’ wdwypnwh Gwypenwdp W Bppnppnd oguwgnpdt] | npubu dwdwuiw-
Ywyhg ununwjhu wmbpunh gpwnnid:

dwdwuwlwyhg Yndwynghinnpwwt uninwgpnigyniup hpduwlwunid sh uw-
fuwwnbunw tnnuwjunyejwu upnd’ pwuwint dnwn sku npynid nnUwjuntejw Upw-
ubp: U. Uwpjwup dwupwujwqubpnd unyuwbu hwéwfu pwgwlwind Gu wnn-
Uwjunigywt tpwuubipp: Unbndwgnpdnipniutbpnid wnbinh Gu niubund hwéw-
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fuwyh nnuwjuwlywu thnthnfunigyniutbn (26nmd W dnpniywighw), npnup punpng
GU uwpjwluwywu Yndwynghunnpwlwu npwdwpwunygjuup («<Uunppoubip», «Ph-
phubiph wwpp», «dwu»): Yndwynghwnnpp Jwpwbnnpbu whpwwbnnd £ wyngh-
ipnbiwy uinbindwagnndtiint wbfuuhlwjhu: «dwu»-p, npp Ywpbh £ wujwub) Grand
Valse Brillante, hptuhg ubiplywjwgunid htnphtwyh untindwgnpdwlwu dwph pnhsp:
Unnnywghnt thnhnfuniejniutbpp wju dwupwuduwgnud® c-moll, cis-moll, wjunt-
htwnl a-moll U ybponwd unphg c-moll, wnwowgunid Gu qqugnnulwu jwpnud
wulwyniunigjwu qguignid: Lwpndp hwutund | ququptwytwhu W, hwuubing
wywpuwywu paihiugh, ywpwynd L:

Uwupwujwqubpnd hwéwfu Gu hwunhwynd ynghdbpphugh oppuwlubp,
npp punpn? £ hwjuywt wjwunwywu dnnndpnulwu Gpwdonniejwup: Shpw-
whinbiny tGpwdronmwlwu wnwppbp hdnngeniuubph, ywunwuh nuouwlywhwpp
wywdwjihg nwnuntd § thnpdwnnt ipwdhown:

Unwuduwyh hbwnwppppniginiu £ ubpluyugund  «Unuwwnpu»-p* gpdwd
wywunwywu nwuwlywu untwwnwihtu duny b pwnyugwsd k Gpbp dwuphg: Unw-
ohu dwup' Allegro, ipypnpnp' Andante U ppnpnp' Allegretto:

Upwd Uwpjwup, [hutind wywnbdhwlywu wjwugupn Gpwdonniygjwi w-
Juagnyu ubpyuwjwgnighsubiphg dbyp, «Utup nwotwdnip Gup ujwgnid» dnnnyw-
oninwd Ubipwnb £ dh owpp wyn nénud gpwé dwupwudwqubp, npnup bwhuw-
nbudwsd Gu hwuntu Gpwdhownubiph hwdwp: “Hpwughg Gu «Euphg», «Gpynt Yup-
Shp», «GpYytununip)niu», «Gpynt whbuy, «4bg pwguunbp dJwupwujwqubpp:

Ywpnn Gup ugbi, np «4bg pwqwwbp dwupwujwqubph 2wppl wnwehup
Ywwwnt] b <wjwunmwup wpybunp Juwunmwlwynp gnpdhy nwotwwhwp hgnp
Swypjwup (1943-2017):

Cwwnywuowlwu &, np pp unbndwgnpéwlwu Yuwuph wyniupubpnid
U. Uwpjwup untindwagnpdt b pwgwnwwbu wju nénul: Ujwbaqupn Gpudypni-
pyniip Ywd Gpuwdypwluwt wjwbtqupnpp' nw dwiwuwlywlyhg wywnbdhw-
Ywu Gpwdonnyejwu wtuwy k, npp npn2 gbinughunwywu wwppbpp hwunhuwund
GU wpdwwwwbu unpwpwp:  «Pnpdwpwpwlwt  Gpwdonnejwu»  nbwpnud
«bpwdrnwwu wwunwpn wnbpdhup» hwéwfu ogunwagnpdynid £ wpdwunwlwu
Yndwnghwnnputiph b upwug unbindwagnpdnyeniuubipp punywagptiine hwdwp:

“twotwdniph nwinghsubphtu npwtiv oquniENtt wnwownyynud & wyu swpph
dwupwujwqubpp Ywwnwnb] wgnghfuyh wnnudnd wquun nbdwywihu W dGnpn-
nhpuhly otinnudutipny, wnwyb| Lu, np Unnwihtu mbipunp hwgbgwd £ wpnhyny-
jughwjh nwppbp pwuubpny' $epdwnwutpny, ynpnbpny, wpwbighwinnubpny:

Nwnighsubinhg ndwup dwunpe stu dwdwuwlwyhg Gpwdonniywu ununwgnpnt-
pjwun: «Gpynt whbu» gwpph Gpypnpn dwupwudwgnd Yupbip £ nbuub nyehg
dhuslk wwutnye Ypluynn unnwubph hbppwlwunipniu (penemuyua), npnup
gnpjwd bu 32-wlwu nbinnnipyniutubpny: Sunnniuejwu ghdp uygphg ubin k, hbwn
phs-phs Jwjuwunwd £, W hGwnn unphg ubnwunwd: Uu gpwnnwp hwpluynp k
Ywwnwpb] wpwgugdwu Gnwuwyny b, wjunthtinnl, unphg nwunwnwgdwu: <wjwnuh
E, np YpYuynn dwjubipp Yuwwnwpynd Bu tnwppbip dwwnubpnd' 2-3, 2-3-4 Yud 1-2-3-4:
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Ttw wpynd £ dninnppywt b dwunbph quuwuwlwiht gwpdnudp  wwwhnybine
hwdwp: Unnwubpnud npwd nbwh Jbpb W ubppl ninnwé ujwputpp tpwuw-
Ynw Gu, np hwplwynp £ unbinuwowpp ubindt| Yjwunbph Gnwuwyny (dGnph
wihny) Gwjuwhwwnywsdh (peeucmp) wituwybpup LW wdbuwubippuh Gwjubipp:
Uu dwupwujwgnud wnlw Gu 4bip b Jwp wupunhwwn gwpdnwiny qihuwtmnubp:

Gy dbpowwbu wbwp £ fjunubup uwpjwuwywu Gpwdanniegjwu dbnbnwg-
uniejwu dwupt: Uuuwhdwu denbnwjuniejwdp Gu odindwd «Uunipoubip», «Liny-
wynip», «Pwplupnjw», «Ywwnyn Gpwg», «Uunipgubip» dwupwuqwqubpp:
Undwnghwnph hGunwppphp dnwhnwgnuubiphg £ udwuwynwp wwppbp Yndwn-
ghwnpubiph nébppu: «Lnluynipu» Jwupwujwgnd U. Uwpjwup udwuwyb b
Cnwbuh n6hu, huy «Pbphubph wwpp»' Npnyndluhu, «LYppnd Ppnpbyhus’
owghuwn Y Ppnipbyp hwynup «Take five» unbndwagnpdniejwup:

Gqpwlwgnip)niu

Wu hnnjwdh vwhdwuubpnud ubnd ubplwjwgytg Upwd Uwpjuup «Ukup
nwouwdnip Gup ujwgnuw» nwotwdnipwihu dGnuwpy-dnnnjwdéniu, huwpwyn-
phuu gwulwuwny punhwuniyp gétipny wwpqwpwub| Yndwynghwnph dnnbignid-
ubipp, dnwhnwgnudutipp W npwug hpwywuwgnup: Gpwdonmwlywu |Ggyph gniub-
nnypjwu, hwyhpéniejwu, wwpgnipjwu W wnwyb| Yupunp pnwunwywihu Yep-
wwpwjhtu hwwnyneniuutiph pwgwhwjundwu sunphpy Upwd Uwpjwup «Ubkup
nwouwdnip Gup twgnid» nwouwdnipwiht dGnuwpy-dnnnjwsénind inbin qguwd
dwupwujwqgubpp nwuynd G hwulwu wywgnyu Jwujulywu nwotwdnt-
pwjhu unbndwagnpdnie)niuutiph 2wpphtu: dnnnywdniu Junwh Ywpbh £ hwdw-
pbl nwouwdnip-ujwgwpwuh nwnigdwt onbBdwpwu: «Un  unbndwagnpdnie-
jnuwiubiph gtinwpybunwlwu wnwuduwhwunynieniuubpp uwywsd Gu upw hbw,
np huwpwynpnigniu Bu pusdbinnd Yuwwwpbint hwwnndy gpdwd Gpwdounniegnd’
wwppbp nébph db9 oquwagnpdbiny XX nwph Yndwynghunnpwywu nbfuuhluwh
Gbnppbpnuutipp: Gunphpy npw wju dnnnwéniu hwunhuwunwd £ dGé ubipnpnud
whwuhquh qupgugdwup» [1, ko 136]:

Uwupwudwaqubpp Jwnnig h ytip tbpwnjwsd tu <wjwumnwuh Gpudonwlywu
nwpngutiph nwnwuwywu dpwgpnud b npwup Yuwwwnpynw U quuwquu hw-
dbipgubipnud b dpgnypubipnu:

Gpwlwunipyniu

1. Uuwuwpwu U. Upwd Uwpjuuh gnpdniutinuegniup << wulwfunigjwu 2powuntd,
«lwjng Unpwgnyt  whwnwlwunigjwu pwnnpn nwpp», ghnwdnnngyh gbynignidutiph
dnnnjwént. Gplwu, «Fhwnneiniur, 2017:

2. Unnwwwdjwu O. twotwdniph nwuwywunnwt wnwoht nwuwpwunid. Gplw,
«<UJJUJUU1UJU», 1975:

3. AnosH LL. dopTenunaHHaa my3bika coBeTckoii Apmenun. EpesaH, «AiiactaH», 1968.
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APAM CATAH: CBOPHUK OPTEMUAHHDbIX NbEC «Mbl UTPAEM HA POAJIE»

APYCSAK KOCTAHSAH"

Ins untnpoBsanua: KoctaHaH, Apycak. “Apam CataH: cOopHuK cpopTenuaHHbix nbec «Mbl urpaem Ha
posne»”. Uckyccmsosedyeckuli xypHan, N 1(2023): 66-73. DOI:10.54503/2579-2830-2023.1(9)-66

CraTba noceAweHa dopTenmaHHomy cbopHuky Apama CataHa «Mbl urpaem Ha
poAne» — NEPBOMY B apMAHCKON My3blKe cMCTeMaTU3MpOBaHHOMY (popTennaHHOMY
cOOpHUKY-NOCObWIO, HampaBleHHOMY Ha pa3BUTUE MCMOJHUTENbCKUX CMocobHOCTEl
toHoro nuaHucta. ABTopom Bcex npousBefeHuii asnaetcAa Apam CataH. B cratbe
paccMOTpeHbI HEKOTOPblE KOMMO3ULMOHHbIE U TEXHUYECKUEe OCODEHHOCTU HallepLLInxX
MecTo B cbopHuke nbec. CoopHuKk usgasanca Tpuxabl: B 2007, 2015 n 2021 ropax.

Knroyessie cnosa: Apam CataH, copTenunaHo, cbopHuK-nocobue, KOMNosnTop,
MOMIMTOHANbHOCTb, CTU/b, NbECa.

ARAM SATYAN: COLLECTION OF PIANO PIECES “WE PLAY THE PIANO”

ARUSYAK KOSTANYAN"

9

For citation: Kostanyan, Arusyak. “Aram Satyan: collection of piano pieces “We Play the Piano””. Journal

of Art Studies, N 1 (2023): 66-73. DOI:10.54503/2579-2830-2023.1(9)-66

The article is devoted to Aram Satyan’s collection of piano pieces “We Play the
Piano” - the first in Armenian music systematized piano collection-schoolbook aimed
to develop the performing skills in young pianists. All the pieces in the collection are
written by Aram Satyan. The article analyzes some of the compositional and technical
features of the works. The collection was published three times: in 2007, 2015 and 2021.

Key words: Aram Satyan, piano, collection-schoolbook, composer, polytonality,
style, piece.
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AboBsAHa, haKynbTeT XymOMeCTBeHHOro obpa3oBaHuA, nMpenojaBaTenb POpTENUaHoO M KOH-
LepTmelicTepcKoro Knacca kadpefpbl My3blKanbHOro obpasoBaHuA. arusyakS7@mail.ru, cratba
npencrasneHa 06.05.2023, peuensuposara 25.05.2023, npuHaTa k nybamkaumm 01.06.2023.

" Khachatur Abovyan Armenian State Pedagogical University (ASPU), Faculty of Art
Education, lecturer of piano and accompanying class of the Department of Music Education,
arusyak57@mail.ru. The article was submitted on 06.05.2023, reviewed on 25.05.2023, accepted
for publication on 01.06.2023.
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USteUulL LNhUPLU3UL. HhUULUUCP LPPUSOER

ULLU <UPNRE3NRL3UL

<ndwu hwdwp. <wpniggniuywu, Uutw: «Unbthwu LnwhYwt. nhdwubuph Uppwgdtipy»: Upybugw-
ghywlywl hwinbu, N 1(2023): 74-86. DOI:10.54503/2579-2830-2023.1(9)-74

«...NL Gpl whwnp ubptu' whwnh ubpbu wuubpbhu,

whuwnp ubipbu, Gpp wjilu ns-np sh ubpnid,

unyuhuy hupn ptiq stu ubpnud...

...6Y, wdkuwywpunpp...

Grb whwh snwjwbwubu hus-np dp pwuh, Ywd hus-np dbyh...
whwnh snwywbwubu wju wwhpu...

Gpp (nhY wpdwup £ nwywbwunipjwu...»

Uppbthwin Lnwuplyyuts

Awquwpnu Uwpwup pwqdwehy 2unphwih nwwunnubphg hwy Gpwdonwpybunnid
jnipwhwwnnty wbn £ gpuntigunid Unbthwu Lnwhljwup, npp gwynp, wudwdwuwy hb-
nwgwy Ywuphg:

Uwnbithwtu Lnwhpywup ny dhwju Yndwnghwnp Ep, wjl mwnwunwynp nwotwlw-
hwp, dwuywywnd, hwuwpwlwywu gnpdhs, ded hwjptuwubp, nwd Gpgbpp wjuop £ wwn
wpnhwlwu Gu:

Pwbwip pwnbp’ Unthwu Lnwpyuwiu, Qwqwupnu  Uwpwu,  Yndwnghwnnp,
Bpwdounieniu, nwotuwdnipwihu Ynugbipwn, pwitin, Yywpunbin:

LEpwdnipyntu

«Mwquwpnu Uwpjwuph wmwnwunwynp, dwuwsywd
nuwunnubiphg wnwuduwhwwniy gqugdniupubipny GJ
hhonud Uwnbthwu Lnwhljwupu: Ny dhwju wjiu wwwn-
Swnny, np uw Gphnwuwpn nwphpnd  hpwdbowm
wnytg Ywuphu: Un dwupt funp gwyny Gd dnwdnid:
Udtu wuqud, Gpp hug-np wnheny funup k [hunwd upw
dwupt, Ywd und Gd upw Gpwdonnyeniup, unphg
hponwd GU upw swwbiphg wnwppbp, wuhwwnwywu,
hwdwypbh uywpwghpp: Lw twb hud £ nuwunn
Gnbi: pwup wwphubp thu, Gpp hwy Gphnwuwpn
Yndwynghwnnpubipp U, hwwlwwbu, nwwunnubpu
hpbug hwdwp pwgbiny XX nwpwulqphg hwdwotuwp- A ’

" plwup tu. Upnfjwup wujwu hwjwywu yinwywu dwuywdwpdwlwu hwdwuw-
pwuh Stnwpybunwlwu Ypenigjwu wyniynbnph Gpudonngywu dwulwywpdnipjwu
wdphnup nwuwfunu, wpybunwghnnpjwu eEYuwsdnt, nngbuw, apharutyunyan@mail.ru,
hnnjwdp ubplywjwgubint opp' 10.10.2022, gpwfunubint opp' 10.05.2023, tnwwgpnipjwu pu-
nniutint opp' 01.06.2023:
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hwihtu Gpwdonnyywu dby uygpuwynpywd wpunwhwjinswlwu dhongutiph unp
hwdwlwnpgbpp, 2w thu wwpybp npwugnyd: UWinpynpbu thnpénwd, npnundd,
Gppbdu wugjwih dtinppbpnuiutipp dfuntinyd punyqnud tht: wywnbdhwywu Yppent-
pjwu dtpnnubph nbd: LnwuhYwup unyuwbiu wyn dwdwuwlubpnud Ep nuwunid:
Pwjg hp npnunwubipu ni thnpdbipp 2w dunwddwsd tp hpwywuwgund: Lw
funpwwbu Ep ghunwygnud, np unpp wtwp £ Yunnigyh wugjuih dnppbipndubnh,
wywunubph thnpény, np unp dhongubiph ogquwgnpdnudp wbwnp & fuwputuyh
wqquwihuh ypw: Wuwhuh dninbgnwip uynd £ upw puptwwnpy unbindwanp-
onupniutubpnud: Ujuopw wupunnwubiih Gpwdonmwywu dhowduwipnud Lnwhlyjwup
Gpgbipp unyuwbu wnwuduwund U unbindwgnpdwywu pwpdp uypunnwdubpny...

Unwuduwhwwny dwnph, qqugdniupubph, ywppwadh, b, wuonipn, nw-
nwunh nt bqupwagph nbp Ep Unbthwu LnwpYwup...» (£ wpdbunp Juunw-
Ywynp gnpdhy, wpndbunp Upwpuh Uwpjuw [1, Eg 52]):

Uwnbithwu Lnwhpljwup unbndwgnpéwlywu wuwwptiq lwy npwbu nuouw-
Ywhwp U Yndwnghwnnp: Swphubiph pupwgpnd upw sunphywdnyentut wnwybip
wywhy ubpyuwywgwy untindwgnpdwlwu puwgwywnnd, nip niulunhpp Ywpnn
E qqw| Yndwnghuninph Ednghnuw| pninu ubpwofuwphp, dwdwuwyh 6Ghown
qqwgnnnipjwdp, unipp, hngbipny dbntnhutipny, nip ubpyujwund £ twl Unb-
thwu LnwpYwu-dwnwsénnp: Upw Jwn Jywjnyeniut £ Minuwunwuh “twuniejw
dnnnypnwlwt wpwpun Ywpbt fluwswwnpuup' 1984 . twdwlyp' hwugbw-
gpqws U. Lnwhljwuh Yndwynghghwih nungsht' Twqupnu Uwpjwuht. «Swnw-
wnud Gd Yhub ptiq htwn hd nipwitunie)niup, npu niubgw Gpby, <wjwuwmwup Ynd-
wnghwnputpph hwdbpgnd: Wu wudhowlwu Yww niwh ptiq hbwn: funupp Uwnb-
thwu Lnwhlywup dwupt k: Lw 2w nmwnwunwynp tpphnwuwpn £ Uwpnip,
unipp, pwpd b funpp: Lpw Gpyne Gpgp wyb] wpdbhu dynwutiph uhd$nuphwubphg
L oppwwnphwubtiphg: Lpwu wbwnp £ Wwhwwub] b ubpnwotwly qupgugdwu
huwpwynpnigniu wwp: Ywpdnwd Bd tw dGé wwwgw niuh: Sunphwynpnd Gd
pbq, pwulwahu puytip:» 5 wwphih, 1984 ., Unuydw [2, ko 4]:

Uw Yndwynghwninp Ywpbu fuwswunpuup' 1975-1981 pwywuubph pupwg-
pnud Gphunwuwpn Yndwnghnnpubph dnuyngjuu snpu dpgnypubiphg deynid
unwgwd nwwynpnieinwut £ Unbhwu Lnwhlwut win snpu dpgnypubpnud
wpdwuwgb] tp nwihubyph Ynsdwu: Uju wwppubpph pupwgpnd deyp djnwp
Gunlhg Unbthwup <wjwuwnwu Ep pbpnd Gppunwuwpn Yndwnghwnpubiph dnu-
Ynyjwu htnhuwlwynp dpgnyputph nhwndutp (1978, 1981, 1983):

U. Lnwhlywup 1970-wlwu pwlwuubph wju Gppwnwuwpnubiphg bp, nd wy-
wnhynpbit dwutwlygbg wqquiht Gpwdonngenit hunbtigpnn XX nuph wpunw-
hwjuinswdhongubiph, wbuuhywjh gpbwnéh jnpuwgdwu b ogunwignpddwt Gplny-
phu: Lojwd dwdwuwYwopowunid uinbindwagnpdwlwu ubkipunh dbe Yndwnghuinnp
U. Lnwhlwutu hp jnipwpwugnip unp Gpynd pp ypw ulbbinkg Gpuwdonwywu W
Gpwdonwubip hwuwpwynipjwu (nipg nwnpnyENLup:

Uw npnawyhnpbt wpunwhwjndwd £ upw npng unbindwgnpdnie)niutubiph
wpunwhwjnswywu nne hwdwlwpgnul. wnihnhpdhw, dwnpwlwi pwqdwdw)-
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unipynit, hwpdnuhYy wnih$nupy nhuntwuwmwihu gpbijwnth wluwuhpnyenil,
wju wdbuph hbwn' wgquihu dnwdnnnigjwu hhdpbp, wjwunwywuph W unph gni-
qulgdwu gbnwpybunnpbt ywwnbwnwpwudwd dgunnudubip: Lnyuhuy Yndwn-
ghwnnph dbntnwjht Jwn odwnywsdnyeniup ubipywjwgwy unp, pwpd 2uswnnt-
pwdp, hp wwpwd dwdwuwlyh nhuwdhlwihu ngni punpn2: Uw hwunwwbu
npulnpybg Yuwuph dbpohtu wwppubpht unbndwdé btpgbpnud, npnugnd wd-
thnihgbightt hwypuh Bpyhpp uhpnn wpybunwgbinh dinpbipp, funhtipp, nwg-
bwuwubipp, hwywwp, hnyup: Wuwnbn hwpy £ ugbp LnwupYwup unbndwgnpdw-
wu Ywplnp wpdwuhpubphg bu dbyp: lunpuwbu puptipgtin pwuwuwntindw-
Ywu Gupwuwnbipuwnp, uw uppnptu ubp W EBnwuwywynpbp £ wju: Yw punpng |
yndwnghwinph U’ tipgbiphu, W' nndwuuubppu:

Uwnbthwt Lnwupljwuh unbnéwgnpdwlwu nhdwulywpp

Uwntithwtu Uwpquh Lnwhlwuu (1956-2001) wugwy funphpnwihtu wwphubiph
wwwwunt, www Gphunwuwpnh Ywuph undnpulwt dwuwwwphp. Gpudonwlwu
nwnng, Ynuubpquwnnphw, wuwhpwuwnipw: huptwhwunwndwu nddwp, pw)g
uywwwlwjpu ninph: Lhubind hwpbuwnwnpéd dunnutph quywy, tw hngnt L
dwnph utipin Yuwwbipny tp Ywwywsd hwptiuh Gpyph hbwn: Nwdwu Jun vwppub-
phg wpnbu wnwuduwgwy nwotwlwhwph, wwyw b unbndwgnpdnnp Jun, guj-
wnntu bywpwgpny:

Uwnbthwu LnwpYwup Gpynt dwutwghwnieniuutiph nwunwduwnndp uyhgp §
wnb| htug nwdwu wnweht huly thnyhg' pdpnyny tp, np U. Lnwpywup udwébg
hp wnwoht «dpgwuwlyp»' qunwy, npp hwypp udhpbg upwu U. Shgpwujwuh
wudwu Gpwdranwlwu nwpng punniuybint juwwygniejwdp: 3-pn nwuwpwuhg
wwwagw Yndwynghwmnpphtu inbinwihnfubght M. 2uiynyuynt wudwu Gpwdranwywu
dhouwlwng Jwutwghwmwlwu nwnpng: Gpypnpn dpgwuwyp nnjwy kn:

U. Lnwplwup M. 2ujynguynt wudwu bGpwdonmwlwu nupngt wyjwnuntig
1973 pywlwuhu. nwouwdnipwihu pwdhup' . Uwpwelh, huly unbindwgnpdw-
Ywup' U. ppwojwuh nwuwpwuubpnud: <Gnmwguwnwd Yndwynghwnpu hp nwindp,
ownniuwynid £ Yndhnwuph wujwt whnwywu Ynuubpqumnphw)nid:

1981 pwywupu U. Lnwhwiu wjwpunnd b unbndwgnpdwlwu pwdhup'
wpndtunp Mwqupnu Uwpjwuh, huy nuouwdnipuihup wybh Jun' 1979 pw-
Ywupu' FEnpgh Uwpwyjwuh nwuwpwuubpnud:

Yy ndwiht wotuwnwupp nwpéwy wnwoht nuwuwdnipwihtu Ynugbpunp,
npp 1986 pqwlwuphu hush) £ hbnphuwyp b <wjwunmwuh wybnwlywu uhd$nuhpy
ujwqufiudph Yuwwpdwdp' Ytwdhe lvwugwuh nGlwywpnigjwdp:

Uww Uwnbithwtu Lnwpluwut hp dwutwghwnwlwtu ghnbijhpubpp funpwgund
E Gplwuh Ynuubipwuwnnphwih wuwhpwuwmnipwynd: Cunniuynid £ 1983 pywlw-
upu' nwnwip swpniuwybing wpndbunp L. Uwpyuuh nblwywpnipjudp: Lnyu
pYwlwuht nwnunw £ <wjwuwnwup Yndwnghwnnpubipnh dhnypjwt wunwd:

1984 pYwywupt wuwhpwunnipwtu wywpwbiing hbnn, Yndwynghwnnpp
uyunud £ nwuwdwunt| Ynuubpdwnnphwinud® hwpdnupw b unidbiohn wnwpyw-
ubpp L onunny unwunwd £ nngbunp Yngnud: Uyu wnwphubppt unyuwbu tw
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wlywnpynpbu ohynud £ pp nwinigsh' 1. Uwpyuuh hbn' wpnbu ng npwbu nwuwunn,
wj| npwbiu Ynunutin gnpdpulip:

1992 pywlwupu U. LnwpYwup vpwuwyynd £ << dowynyph hnjutwfuw-
pwp: <hug wnwph hnfutwluwpwp wofuwwmbingg htunn hp ubpunwd «wwyunwd-
pbig» Yndwnghwnpp, wpwnhuwnp, dwulwdwpdp' tw wudhowwbu Ybpwnwnuntd
E «h 2powtiu jnip»:

1997 pwlwuh hnyunbdpbphu dowynyeh bwiuwpwpniygjwu hndwunt ubippn
LnwpYwup hhduwnpnud £ «<ngunp Gpwdonniejwu Yuwnpnu», npp tnuophuntd §
dhusle 2000 pywlwup: Wu wuophubinig pwgh unwudund £ U. fuwswuinpjwuh
nnt-pwugqupwuhp thnfuntiopntuh wwownnup:

YGUuwnpnuh bywwnwlu Ep nwunwduwuppt), Jwytpwgubp b wmwpwdt) hnglnp
Gpwdounniegyniup: U. Lnwhywup hwjpw)enid § gpunwpwuh wnweoht udnwubpp,
Mwuwwpwgh wnwppbpwlyubpp, wwwbbuwhwund £ hwgwgjnun gpptip, hn-
qunpwlwuubph bpgbignnnejwu dwjuwgpnipniuubp’ wwwgw unninhwh bp-
ghsubiph nwnigdwu hwdwp, Yuwwbp £ hwunmwnnd Utuhpwpwu dhwpwuniypjwt
Gplwujwu ubipywjwgnighsubiph htiv, Yugdwytpwnd £ hwdbipgutp, dhounpnnud
Ynuubpywuwnnphwjh dp 2powtwdwpunp SEpdwuhwind nwndp swpniuwybne:
Gnunny Lnwhlwuptu hpwdphpnd Gu SGEpdwupw, nip bw hwunbu £ quihu
nwuwfununijwdp:

U. Lnwhywup <Gunbh suunwdwip <witnd Yuwwpnd £ U dwjuwgpnid
hp Gpypnpn Ynugbpnp nwotwdniph b Ywdbpwiht  ujugquwiudph  hwdwp'
«Gnngnpwu»:

Lnwhlwup ypndtunph ghinwlwu Ynsdw £ wpdwuwgt 2000 pwywuhu:

Uwuywywpdwlwu gnpdniubinggjuwup gniqwhbin® U. Lnwhlwup swpniuw-
ynw Ep pp unbindwagnpdwlwu gnpdnwutiniejniup: bp dunwhnwgwd dnpbipu nt
Ytpwwpubipp dwpduwynpnw tp Gpwdonwwu wwppbp dwuptipnud: dwdw-
uwyh pupwgpnd wnwuduwgwy Upw wuhwwnwlwu gpbwnép' hpbu hwwnny
nhpdw-hustipwugquiht  wpnwhwjnswywunigjwdp, puwpwlwu susnd W tunp
gqquguntuputipny:

Uwnbthwtu Lnwhlywuu niuh dwululwu
dby pwibin' «Bwninu nu dpgyniupy, npp 1991 s s
pYwlwuhu ptdwnpyt) £ Gplwup Wkpuwunn AT
Uwbunhwpjwuh wujwt owbipwih b pwibnp
wbnwlwu  wywnbdhwlwu  pwwnpnund’
Gplwuh Jwuyuwlywu Gpwdrnmwlywu wbnw-
Ywu pwwpnup b Wwpwpybunh nwnwuw-
pwuh hwdwwbin ndtpny (gbnwpybunwywu
nGlwdwnp' Ywyphp Rwjwu, pwibndwjunbp'
Uwpupd Uwpunppnujwt, nhphdnp' Upwubu
Unwpbigwu, uywphs' Snipw luwswuyw):

Pwitnh  pnjwunwynipjwt  hhdpnid
hywu Ynhingh «Bwnint ni dpgjntup» hwjnup

Telunhaeh  GIuleueARe 3Ny

U. LORUPUSLY

AMNRNL N UN3NRLE

AULBS Brunk 4NPoNNRE3BUTR
LbRrBSN' U Uu.LShrAUSL LR
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wnwlu £ vuyn-Uwnp pwpgdwunipjwdp:

«Unwlh hhdpu nt wdpnng nidp Ynunpwuwnh dby £ wyjunbn hwlwnpynd bu
dwninh twhuypu nipwlungeniup, wuhngnieiniup b YbGpwhwu &ddnwtu pbpwd
ndpwfuwnnieiniup, gnipinu nt unyp, ensyninnn dwninh Yuwjwnwnnieiniup W hnnhu
Yuwwd dpgjnLtuh owuwuppnie)niup:

Gy wju Gpynt wwuutpp, npnup hwubwnbin nidny dhwynpywsd Gu dbY pwnh
dbg, Gpp wnwyh wpryntupnd «wywph» pwnp dsup puuind Gup dhwdwdwuwy
npwbu U «Ynpdwuybp» U «nipwiu fuwnwp Yugdnd 5u wnwyh pnu Engeynuup [1,
ko 48]n:

Pwibnu hp “happy end”-nd hwlwunipjut b wpdwuwgb| pE thnppbph, L
ph dtdtph Ynndhg:

Thwlwt wpdwqwup gunwy twl Gpwdonmwgbnubph opowunid, uljwunp
niubup, dwutwynpwwbiu, dwutw 2nipwpjwuh gpwfunuwywup, nphg dbgptipnud
Gup Jh pwuh hwwndws:

«Pidwnpwwu - Yuwwnwpnnuwu wpdwuppubiphg delyu wju £, np wwpp,
wwph qgqugnnniejniup wnwolwjpt Gu wdbtbwwwppbp punyeh wwpwihtu hw-
dwpubph nt mbuwpwuutph dbe: buy npwup hulwwbu pwqiwquu U dwdw-
uwywyhg wwpwpybuwnh huwpputpny ywpnipwd nwuwlwu wwnpbp, punpng
wwnbip, wwp-gnpdnnniegyniuutip, JEuwwwpbp U judpwywt ywpwiht nbuw-
pwuubp, b wdktwYwpunpp, Gpwdanmwlwu unyehg duynn wwpwihtu Ywnnig-
wopubip b wwph hngbpwunypjwt wujuwpwp pupwgp uyqphg dhusl Yyting...»:

Gpynt gnpdnnnigjwu dbo dwywiynn pwibinu niuh hwpnwwn nt tnwwynphs
Gpwdonnipginiu bW hwnjwwbu dh pwuh pGdwubp, npnup Ywpnn Gu unyuhuy
nnipu qu] ubpyuywgdwu opowtwytiuphg nbwh hwdbipgquihu Yuwwwpnidubip
(wninp pLdwu, untuytiph nu dwnhlubph wwpp, &niuhyubph Wwpwihtu nb-
uwpwup W wyju):

Hpwdwuinnipghwih hhdpnud, htuswbu bW wnwynd puywsd £ hwlwnpnigjuu
ulgpntupp, husp twpwdynid § vnwppbip hwpenyeniuutph ypw:

Lwlwnpnigintt wnwehtu U Gpypnpn gnpdnnnipniuutiph dholt (wdwn-&dkn),
wnwppbp wwwnybpubph dhole (Gwnin-dpgjniu-dwnhlubip, &niuwdwsdl puwwwun-
ybp-tnwpnty muwjhu-yEugunuihu ywwnybip W wyu):

Lwju wnnuwing ytpgpws, hwlwnpynd Gu Gpyne Yepwwpwihu Gpudonw-
nbwlwu obpwnbp: Ukyp' puwwwonwlwu, uppwhjnw b juwnugynun, qqug-
dniupwihtu Bpwdonnyeiniup’ dwninh hbn Yuwynn nbuwpwuubpnu, nph Yeuwn-
pnunwd dwninh (wyprbdwu £ 6yniu, gniuwgbn, unipp nt hunwly ujuquiudpw-
jhu wmbdpptipp punpnyjwdp, Yndwynghwnph gpbjwnéhtu punpn2 dh 2wpp hwwn-
Ywuhoubipny:

Ujnwp' Yeugwnwihu-Yauuwlwu sbpnu £ dpgyniutubph hbn juwdws, b
wjuinbin Yndwnghwnnpp qunwd £ nbwh wqqwjht-wjwunwywu Gpwdonwywu
obpnbp' mnyniu wwpwypu nhpdbip' Jun, qugniu, pniun husnuwu wtdppbipny,
npnugnud qqugynud £ hwjjwywu pwibnwiht Gpudonnigjut wjt wjwunwywu
hunnuwghwu, npp Ynw Lk, Rt unyuhuy hpbu qudbind hus-np swihny, wubu
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Ywubigunud £ punniuwd opowuwlyubiphg nnipu quint hinhuwyh ubipphtu Ywpn-
nniejniuliiph thgpp:

U. Lnwhljwup htinhuwy £ untwwnubph, Ywpwnbunh, dnighpiubph:

Gpwdonwywu Yndbinhwjh uhpwhwputipp U. Lnwpyjwuhg unwgwt hpbiug
hngbhwpwqww dwuph untindwagnnpdnie|niup:

1994 pqwlwupu <. MwpnUjwup wujwt Gpwdonmwywu Yndbnhwih pwun-
pnup pbdwnpbg Lnwpywup «UGdwwwuwpy dnipwglwutbpp» dinighpp: Uyu
dwupntd gwwn pbnduwynp Gnwy upw gnpdniutinigyniup: Yndwnghwinpp Gplwuh
U Synuwdippp pwwnpnuubiph 30 ubpywjwgndubph hwdwp Gpwdownniegniu £ gpb:

1996 pYwlwuhu SGEpdwupwind Yuwjwgwsd thwnwwnnund nhyuphyuihu W
fuwdwédhyubph pwwpnunud pEdwnpywd «Pwpwowuny» ubpywjwgdwu hwdwp
Lnwhpljwuh gpwéd Gpwdonnieiniup dpgwuwyh wpdwuwguy:

Chown b puluit] dwdwuwlwyhg Gpwdonmngeniup twdwuwdwun  bpb-
fuwubph hwdwp: Uhusntin U. Lnwpluwup «Uplh Gpyhp» dwuuywu wipndp up-
pny Ywuwnwpynud E:

U. Lnwhywup htinhuwybg uhddnupy b Ywdbpwihu pwgdwphy btpybp:
Snipwpwugnip unp tpyh wpbdpbpwu punniuynd Ep dbé hwmwppppnigjudp
wnhp wwny dnwdtin,, et np wuwwnpbiqnw § jnipopptiwly mwnwunny odnywsd
uwnbindwagnpdénnp:

Wnwhuh nwwynpnyeniuubp enntght Yndwynghwnnpp nwtwdnipwihtu Ynu-
gbipnubpp, Ywdbpwiht upd$nuhwu, Ywpwunbwnp, wwppbp gnpdhpubiph hwdwnp
gnpjwd unuwwnubipp:

U. Lnwpywup Yjwpwnmbnp hpdugwsd £ Unipp Gphgnp Lwpblwgnt «Lw-
yhYy», «Lwintu, hwintu», wmwnbph, Lepubu Sunphwint «UdGu <wyp unipp» (ww-
wmwpwghg), bwl Lwhwwbwn Lnwyh hwjnuh «4nnwy» tipgbiph hustpwugqubph
Ypw [1, ko 26]:

U. Lnwhlywup YJwpunbwnd Gpgbiph «Gwpupnn» husbpwugqubpp hnnud Gu
dtiq nbwh ulygpuwnpniputipp, npnug pwuwuwmbindwlwu nbpuntiphg igpwhwu-
gnid Gup YJwpnbnph qunuihwpwlwu b YEpwwpwiht  pnduunwynyeiniun:
Gpgbpnd wpunwgnynwd £ hwih hngnt wwwybpp, hnglnp <wjwuwnwup <punt-
uhu Fuwswyhg' hwy dnnnypnh hnap' <wpniejniup...

Undwnghwinpu nwuh bwb d&Y uhd$nupw, Gpwdonnieiniu 40 pwunbpwywu
ubpywjwgnudubiph b Yhundpdbph hwdwp, nndwuuttn, Gpgbp, ynw| swppbp,
dwulwywu unbndwagnpdnigyniuutip, bunpwnwhu tpgbp:

U. Lnwhljwup funpwgunud Ep hp ghintijhpubipp nhphdnpnipjwt puwqu-
unntd:

Utdu Upenipn Snuywuhupu gununud Ep, np nhphdnpniginiup Ywuph tpy-
pnpn Ybuh dwutwghwnnyeniuu £ Uhunu, sniubigwy wyn «Gpypnpn Yeup 1, Eo
10]»... Lw dnwnpywd tp «4bGUnpnunwd» unbindt| dh wuuwdp, npnud Yuplnp
wnbin Ep hwwnbuwgubint hwpgwéwiht tuqwpwuubphu, gt tp dh pwup quug,
qgnniejwdp quunud Ep husnnnipiniup, dnintigunud Ep wwuoht nu htinwguntd,
uwwju wyn quugbpp wy pwu «gnidight...» [1, ko 16]:
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Yuwuph ytipghtu wnwphutiphu U. Lnwpywup deyukg UUL: Gpgny tp quw-
gt Juwybpwgubiny, dwjuwgnpbint gnub hp Gpgbpp, dgipytnt, dwuwdwun Jwu-
Jwlwu: Ywpstiu, nignud Ep «dwuyniejniup i pbipbip: bp wnwohtu pdpnlyu nt
odudnwubtinu Ep hhond nu huskigunud npwup quug nt quuguyh htwn, «Sninhy-unn-
nhl» dwuwywu Gpgwowpnud, npp dwjuwgpbight «Lwpp» nwpngh Gpbluw-
ubph Ywwwpdwdp, Ywst Mwpunwjwuh nGludwpniejwdp:

«Snnhy-innnpl», «Uwjphyh opnpp», npp hhabgunud £ «Uwjp Upwpuh wihb-
nny» tingp:

«Lwyng |tgnw» Bpgp Yndwnghwnpp gwulwgt) £ jubp twupbp Gpwdonh
hpduwnpwd «Fwusdbp» hwdnyeh Yuwwnwpdwdp:

U. Lnwplwup hwjpbuwubp wpybunwgbinm bp: Hpw dwupu G JYugnud
upw ytipohtu onpowtup tipgbiph pnjwunwynieinitup, npnugnid wnbn Gu gk win
dwdwuwlwsopowunid nbinh niutignn hpwnwpanie)niuutipp. «Gitip hwtip», «2phu-
ynpp btipgpr, «Uquun <wjwunnwtr, «Lnp <wjwunwt», «dnt Lwpwpwnhu»,
«Pnwyn <wjwumnwu» b wyu:

1990 pwlwuhu «“wugquhp hd Snwipp» tipgp dwuwsytig npwbiu «inwpygw
[wywagnyu tipg»:

U. Lnwhljwup dwhwgwy 2001 pwywuhu...

Undwnghwnph Gpwdownnigyniup husk £ UUL-nwd, Mnwwuwnwund, 26fupw-
jnud, Pnynwphwynid, Spwuuvhwjnd. SGpdwuhwynud, Upgbunpuwnid: 1997 pw-
Jwuht nwuwlununignuubp £ wpnwgbp SGpdwuphwih <wyt pwnwpnd,
U. Lnebph wujwu hwdwuwpwuntd:

Lnpbgwuwlwyu hwdkpgubp

Swppbp  wnhputpn  Jwnwdbnhy Yndwnghwnnph  uwnbndwagnpdniejwu
wmwppbp dwupbphg Ywqiwd hbndwhnt hwdbpgubp G Yuqdwybpwyb.
Uj. Uwbunpwpwuh wudwu owbpwih U pwibnp wqquiht wywnbdhwywu
pwwpnund 2006 pqwlwuh hnwhup 13-ht’ dutunywu 50-wdjwyhu udhpws,
Ywwwpyby Bu bunpwnwihu Bpgbp: UGY wy hwdbpgnud® udppdwd hwy hnglnp
Gpwdonniejuu YEunpnup hhduwnhp wmuoptu Yndwnghwnnp U. Lnwhljwuh 55-wd-
Jwyht, Yuwnwpyt Bu Ywdbpwihtu-gnpshpwiht, dnywi-ywdbpwiht tpltn, npp
unpnyh Ywqdwybpwybg 2011 pwlywup dwpwnh 30-hu:

Onwgpnd’ «Lwyng |Ggnws Bpgp funupp' En. Upihunintjwuh, juwnwpbg «Sw-
pwlwu» huwgnyu Gpwdrnmwlwu wuuwdpp, gbinupybunwlywu nGlwdwp L
nhphdnp' % Gpwdhow, «Uppwdwpg» unuwwn-dbuwudwg 9nipwlyh hwdwp
(9nhwp Vtwupbywu), snpu wpphniGn dwjuh U nwuwdniph hwdwp (funup
4. Stpjwup, UWuwhhn Mwwwjwl), untwwn pwyonipwlh b nwouwdniph hw-
dwp  (Uphowqgwihu dpgnyph nwiubypp' Lunu  Unwpbpwt' pwyonypuly,
Uppniyp Ujwubuny' nwouwdnip):
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Undhuwuh wilwa Ywitipwht bpwdzunnipwl wnlG uverak oruaek
Lbspuidwiput furug” Uhbp LuwlnpurGh
«Iwjng (EgnLe .
4 h
et bpwdzunnipjul wiuwdpgp,
qbinwndbunwiw nblwdwp G
nhphdnp Mwihby Gpwdhzu
30.03.2011p.
aUppwdwpge, unbwwn-0E0widwa pnipwlh hwiwp
\ywumwpnus b Gnhwp NuGhbywlp
3wy hnglnp Gpwdzunnipjul 2npu phnjbn dwjGh b nwzbwiniph hwiwp
funup’ dwhw( Skppulh
whnwlwi YeGunpnb Junwpnud b UGwhho Mwwwjwlp
t
UnGiwn pugnipuilh b nwzGwdniph hudwp
Jwikpg Luunwpnud £ dhgwaqquyht dpgniph
AuithGbyhp LLnG Unwpbywip
Gywawlignud t Uppnip Udwibundp
Gdhpydwé 3wy hnglinp Gpudanneppub YEGinpnth UnGwinhG nwzGwdntph hwdwp, Bplpnpn Swy
3hGg whb
hhdGwnhn whopkl, Yndwnghunp g whbu nuziwdniph huwidwn.
¢« Muwp
UntithwG LnwuhljwGh + Ununjounu
*  Ubuopt
6GOnywh 55-wdjwlhG o UGt

¢ Muwp
Ywinwpnud £ 33 Junwljulnp whinhun,

wpnPpliunp’ Ulwhhun Ulpuhupwlp

Cwdbpgp twywwwy nubp ubpyujwgutine U. Lnwhlwuh Gpwdonnigjwu
puwpwywu-hniquywu wwwybipp, npu wnlw £ wpnbu nuuwunnwywu unbindw-
gnpdneyniutbpnud’ nupuwdniph unuwwnhund b «Upbh Gpyhp» nwotwdnipwhu
dwupwujwgubpn (qujwniniu, Junwh wypn$bupnuwihging wju Ywwwpbg dhe-
wqqwiht Jdpgnypubph nuwthublpp, Ynuubpquwnnphwh wpndbunp' Uuwhhun
Lbpuhujwup):

«Lnyupuy hwdbpquiht wyu ny dGéd dpwgpnd npnawyhnpbu npulinpynw §
npnunwiubipny hwuntwwgdwt dwuwwwph wugwd Yndwnghnnph uwnbindwanp-
Swlwl wuhwwnwywu ninhux':

2016 pwlwuh dJwpwnph 23-ht Yndhunwuh wudwu Ywdbpwiht Gpwdonnt-
pwlu wwup <w) hngunp pwdonnipjwiu wbEnwlywu Yunpnup Yugdwybpwyb
tp hwdbpg' udppqwd <wy hnglunp  Bpwdonnggywu  Yaunpnup  hhduwnhp
wntopbt, Yndwynghwinp Unbtithwtu LnwhYjwuh dutnyuu 60-wdjwyhu?: Spwgpnud'
untwwhtu nwuwdniph hwdwp ({< Juuwnwlwynp  wpwnpuwn, dhowqgquiht
dpgnypubiph nwgiubyhp, wpndbunp Uuwhhn Lbpupujwt), «Uppwdwpg»' un-
Uww deuwudwg onpwyh hwdwp (Snhwp Twupbywu), Untwwn pwyonipwyh b
nwouwdniph hwdwp («Upu Lntugw» nnibin' << Juunwlwdnp wpunhun Upwd
([Gwjwywl, pwysnipwl Lnihbnw Ywpnwijwu, nwotwdnip), hhug whbu nwo-
uwdniph hwdwp (£< Jwuwnwlwynp wpunhuwn, dhowqquihu dpgnyrubiph nwih-
ubyhp, ypndbunp Uuwhphwun Lbpuhujwu), snpu inphnjbn dwjuh W nwotwdniph
hwdwp (junup 4. Sbpwup, Utwhpn Nwwwjwt' unwypwun, Uwpguppwun
Uwpquywt' nwouwdnep), jwpwihtu yqwpunbn (Upwd luwswnpuuph wudwu jw-
pwiht pwnywy. Utiph Uwpquipjw, 1-hu gnigwly / dhgwqquiht dpgnyputinh nwith-

' Cwy hngunp Gpwdounnipjuwu whnwlwu Yeunpnu «lwdbipgr, Unbthwt Lnwhljwup
55-wdjwyhu: LEpwdwlwu funup' Uhbip Lwynjwuh:

2 Cwy hngunp Gpwdonnipjuwt whnwlwu Yeunpnu «lwdtipgr, Unbithwt Lnwhlwuhp
60-wdjwyhu: Lhpwdwlwu funup' Hwuhb| Gpwdownh:
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ubyhp, <wjy dwpnwuywu, 2-pn onpul, dwst <ndbjwu, wiwn/dhowqquihu
dpgnypubiph nwiiubyhp, Upwd Ruwjwywu, pwdsnipwy), fudptngbp' «Lnp <w-
jwuwnwur, «Uquwun <wjwunwty («Ujp» wwg nupngh wlwg bBpgswiunidp,
fudpwywp' UWuwhhun Mwwwjwu, Ynugbpundwjuntbp' Uuuw Upgnudwtjw):

I
. UULPGh BPUGHT
Undhnwuh wiyw YuitpwihG Gpwdzunnipjwi wnl i i

Unliunrhs gl ph mm:u.p
7 furu

iy i
& ol dngn ,.pt fﬂﬁ’lﬂtﬂﬁﬁ[fﬁﬂ
wnpbuny Ubwhpur bb)
e A
{ «Uhpuwdungs, unbun-bowGwg pnipuslh hudwp
anm Vartiplgyils
Unbunn puenpubh b ruulzﬁun) unh hussun
«lipu Lruligurs g

Upuwrd aﬂfﬂw& pmdymﬁwlf £ << esnamutyenfnp wmnfn
Loyt S, nupiadng

23.03.2016p.
3Gy whbu puzGuwinih hwdwp
+  Mup
«  Unujnunjwl
3w hnqlinp Lpwdannipywl 3 ;;:ﬁ{'l‘
. N
whwnwlywl YEGunpnh J;J;wumwbmq'nﬁwﬂmﬁmn_
drpuqguyfii dagnyelbpp quuhGilfy,
wpnplhunp Ububfior LEpuhuph
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2021 pqwlwuh hnwhup 3-ht' Yndhunwup - «ih 3
pwlugwnwu-huumhunnunnd wnbnh nibigwy hw- B =
dbpqughu Gpyn' udppdwd Yndwnghwnpp 65 wd- !
juypu®: <wdtipghu bGinye Gu niubigh’

Umbl,hwuj
Lncuplyjuw .

Uuwhpwn Lbpuhujwt' nutuwdni
Snhwp Frwuphbywu' onypwly
Uuwhphun Mwwwjwt' unwypwun
Uwpgquphwn Uwpguut' nwotwdnip
Lunu Unwpbijwt' pwyontpwl
Ywphub <nyhwuthujwt' nwotuwdnip
Uwphuw Sunpgut’ nwotwdnip

«Stnwpn» tipglighy funwdp
«Uwnjwu» (wpwihtu pwnjwy

h wwppbpnientu uwfunpn hwdbpqutiph, Unbithwt Lnwpljwuph 65 wdjw-
yhu udppdwd hwdbpguihu Gpbynh pupwgpnud «Lnp Lwjwuwnwu», «Ugqun

3 Yndhwnwuh pwugwpwu-huunpnnun. «Lwdbpg», Unbthwu Lnwhluwuh 65-wdjw-
Yhu: Lhpwdwlwu funup' Hwuhb| Gpwdownh, Uhtip Lwynjwuh, Uwphut Opwpjwuh:
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Lwjwuwnw» fudptingbipp huskight «Stinwnn» Gpgtighy fudph htiwmwppphp dby-
Uwpwudwdp:

Swpwpunyp hwdbpgubpnu LnwpYjwuh wwppbp gnpdtipp pungpynudp bu
dtYy wuqwd hwunwwn Gu Yndwynghwnph Jwn, hupuwwmhw 2unphqwdnieiniup
U dp Yuplunp wpdwupp' np npwup nhdwund G dwdwuwyh puunygjwup:

Lunud Gu U. Lnwhljwuh Gpgbpp W ggnid, np udwu Gpwdonnigyniup Yupnn
E pluti dhwyt uhpuiwgnp, Yupnnwihg upunhg:

Upybuwnt k| hbug «fupnwnt &, ybpwanyywsd Yepwwnpubiph» [1, e 23]: hus |
Yuwpnunb| Yndwnghwnpp, bpp unw bu, «Y4npuwd npwiuwn» $pdh Gpwdonni-
pintup, nph htnphuwyp U. LnwpYwuu E: Gpgbpp hnppudwd Gu 4. Skpjwuh,
4. (ebpbjwup, £. Unjubup, E. Upjhunnujwuh, 4. <wéjwuh, huswbu twb hp pw-
Uwuwnbindnypntuutiph hhdwu Ypw:

U. LnwpYuwuh bpgbpu, wubu, hp hngne fubwulwpu GU' «hupuwulwpp»:
Uju hdwuwnny Gu puniewagpynid «Uunupp » W «SphnjGunubipp»:

U. LnwpYwup ynlw| dwupph jwydwanyu tpytphg Gu 4. Skpjwuh nbpunny
gnpywd «Sphnitwnutippy:

Punipwgpwlwu «Sphnitwutpp» 12 wmphnGnubph 2wpphg Yndwnghwnpp
pwnb £ snpup, b jnipndh pwpbing’ dh npwdwnninghw £ Yepwnty:

Wu bpgwowpp YUndhnwuwt dh «ywwnlbp» £, np wbuphyb) £ 26-wdjw
Yndwnghwnphu:

Tw hp pwdnunh wwwyne ypw inbpuitwlwu «wudplubph» Ywehiubph
«Unwnwgpwd» dbntinhubpu tu: Ljwwh nubup «Uuwnnwh», «Chpwuh dwn»,
«Ujwagjug», «<ny wpbp, uwpbp owu» tpgbiph hugnwubph wnbuhubpp, npnup
«uthnwd» bu «SphnGwnubph» Gpwdonniypjwu dwipbpnud: Ywouwdniph ujw-
quygniejnut hp Yywpuw-Yyhunwihu hwpdnuhwubpny, dbpp «ypwyb» Gqw-
Ywuubph Yujdyungny' unyuwbu hhobigund £ YUndhwnwup nwotwdnipwhu
hwdwuthjnin Gilukoubipp [1, ko 32]:

U. LnwhYwuh Gpgbiph nbuwyp, npwbiv hwwenyu Yupnn £ wnwowgub)
deun|npwp, pwugh uw hGnlbind U. Pwpwowujwuhu, M. Udhpluwtjwuht b wyg
qupwbwubpphtu dphwényb] £ nwuwlywu W Luwnmpwnwiht wwppbpp, unbindtg
pwp&pwndtip Gpgbip: Lpw wquwpwnn tpgbipnud gbphgfunud £ nwuwywuh hgnp
«qbup», pwpwhunw £ hwjwwwynp dwpnnt uppuinp:

Wn bpgbipp' wuphd «nunnnuubip» Gu dbq opowwwinnn Gwhéh Ypw:

Twuwlwu Jwn ophuwlyubp Gu «Unp Cwjwuwnwur, «Uqun <wjwunwu»
Gpgbipp, npp Gpwdownnieyniup Gpgswiudph hwdwp thnfuwnpbg 6. Bugnwup:
«ownynn hwuwy» (funupp' L. Uhpwjbywuh, Gpwdonnyeyniup' U. Lnwhljwup),
«Uhoin fuwnwn wuwphp», «Uwjphyh opnpp», «Uphpntt Ypihyhw», «anu wpw-
pwnhu», «“Ywuquhp hd Snwiph», «Pnwyn <wjwunwur, «2huynpp Gpgp» W wjju:

«2huynpp tpg»-h Jwuhu hupp' htinhuwyu wuby £. «Wu Gpgp hupu swwn bY
uppnw» wju udppqwsd b hpwdwuwwnwp Lenupn Ugqqunwuh hhowwwypt, b
pninp ghuynpubiphu, nud 2unphpy Gup wjuntin fuwnwn wwpnud [1, ke 37]:
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Cun U. Lnwplwup (huswbu bwl' pun hnndwsh hbnhuwyh) wjuopw
wdbuwYwplinp dwpnp, dbp optipnuwd hwj ghuynpu &:

Gwn| Uquwyniph «Lbgq <wjwuwmwu» tipght b wpdwqwupnwd U. Lnwhljwup
«Pnwyn <wjwuwnwu» ubppnnp, nynigwqubipgnieniup:

huswbu ugnud £ Shgpwu Lbpbipjwup. «Ubpp Bnb| £ Unblhwuh nne Ywuph
nuintignygp: Gppbdu wunwt Gu Unbhwu Lnwhljwu, huy hndwuhop' ubp...

Lwjptupph hwunbw ubpp ninblgbg upwu nne uwnbindwgnpdwlwu Yjwu-
pnud, pwjg nw dhwju hwyptuhph hwunbw ubp sk, wy ubp £ hwypbuhpnd wwpnn
dwpnnt, dwnh, thnnngh, dwpnyuwjhtu hwpwpbpnigyniuutph hwunbw: <wiptuppp
Upw hwdwp hug-np nwpwdp skp, wy win pwnuwph druninpup: Lw uhpbg hp
hwjptiuhpp, uppbig dwpnywtg, U hGug wn ubpp tnwy hptu Ythwgunnp,
pwpdpwgunnp: Un uppnd b Jundbg nu quwg' dndp udwu, phusp Jwnynid,
otipdnieinu £ wwihu ni hwiynwd, qunid E: Unbthwup dnd Ep, funphnipn niubn,
obipdnigynu, |nyu kp wwihu' unyuhuy wplh |nyup ubppn... [2, k9 50]»:

UnuubipJwunnppwjnud  nwwubint  mwphubpphu pud  pwjun £ dpdwlyb)
unynpbip Unbithwt Lnwphljwuh nwuwpwund: Lw hud hwpdnuhw Ep nuuwyw-
nnwi: twubpu wuhwwnwlwu thu: Unbndwagnpénwd bhup thnpphy wpbigninutip
(h nbw, ybpohuubipu wwhwwub| Gd dpus wjuop b hwéwfiu twgnud Gd npwup,
Ywpdtiu, thwpwwbind Ywpnunu hpu, pwuly opbiph)... 6y gpbet wdbu nwup
wywpwht Lnwhlwup dh unp unbindwgnpényeiniu tp udwagnid: hd ubiplugnt-
pjwdp tu duyb| «Hnuwiph», «Rhuynph Gpgp», «Uquun Lwjwuwmwu», «Lnp Lw-
Jjwuwwu» W dh pwuh wy tpgbp: Lnyuhuy Gpgb) Gd «2hudnph tipgp» hd hwp-
gupndwu nwnwgsh ujwquygniejwdp: Uunw Ep. «Gu s6d uhpnd hd unbindwgnp-
onipjnuubpp gnyg ww npuk deypu, hwwnwwbu, Gpp npwip wuwdwpwn Gu
ntn, pwyg pn dbe hGwwppphp ubpnid Yw, np gwuynyenu b wnweowgunid hd
dbe uqwgbi, hugnt sk, bwl funphpnwygb npn2 hwpgbph 2nipg»:

B i

1 M s Y % s \,w:‘w'-."-w' A
Lo b L { AR o |

\ 1

| X ~ | = \

Bv- o Che: | 7 —- + rqu
\ \ % \ L

. : 1 e
' ¥ h'\\_v[\w-i l(\';- g“’“\‘?\**“’(“’r‘%
J!'iw\. ,
L\'ll G AT,
Cww hbwnwppphp tht wugunwd dbp nwuwdwdbpp... wlupwpeh udwu
pnsnid... UdGu wuquwd, Gpp nnipu Eh quihu upw nwuphg, Jwnpdbu, hnglinp
hwpuwnwgwd [hubh, |gywd |hubh hupu untindwagnpdtiint pninu gwuyniejwdp: 6Y
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wjuwbiu, tu £ uyubigh nwubiph wjwpwnht gnyg wnw| hd d&d nwunigshu thnpphy,
hwdbuwn unbindwagnpdnyenitutin, npnup tw pwywlywu pwnpép Ep qguwhwnnd:
LwpdnUphwjh puuniejwut wuwg. «nL whwnp £ owpniiwybiv hwéwiub] hd nw-
ubiphu, wpntu, npwbu Yndwynghwnp»...:
s An 5 bpowuhy wwphubp hwow-
fubgh hd d&d nwnighs, (wywagnyu
funphpnwwng, jwywgnyu pwpbyud’
Unbthwtu  Lnwhljwuph nwubphpu...
bpnp, d&& udbp tp... <wpunwgw U
hngbwbu, U qunwiwpwwbu, U
nn9 hd wuhwwwlwunigjwdp ubpd-
oytigh wuhntu dtintinhutipny, qbint-
ghYy hwpdnuhwubipny...
: — : . : Cwwn hwbwlu Gd hhond pd
nLunLgﬁh‘u l, n‘ur}hwhnwwbu Upwu dnnwuw(u wuhtuwp k... Gwwn pwph Ep, wqupy...

Gqpwlwgnip)niu

Uwnbithwt Lnwhljwu-Yndwynghwnptu wughy £ unbindwgnpdwlwu pnuitinw-
Ywihg ninh:

Uyubind wnweht thnpp gnpdhg' hwuby £ dphtsk hulwlwu wypnbbupnuwg
qupwbunnygjudp gpwd unbindwagnpdnieiniuutip: U. Lnwhyjwut wju tpwdhown-
ubphg E, npnup hunpnud B unpp wpdbunnd' ngh-npnd  hbnlbing  Jdbp
doinwowndniu bW qupgugnn Yuwuphtu: UGS ni bpwuwlwihg £ U. Lnwhyjwup
Swnwjnipjniup hwj Gpuwdonwywu dowynyph qupqugdwu gnpdnud:

Gy, suwjwsd, nmwnwunwynp dwnwdnn, hp hnglnp wofuwphtu niutignn Uwnb-
thwu LnwpYwup unbndwagnpdwlwu hwunitwgdwt pupwgpp gwywihnpbu
onun punhwuybg, hp htnhtwlwd Gpwdonmwywu pninp dwupbipnud (huy npwup
pwqiwqwu bu. dwulwlwu pwitinhg, gnpdhpwiht Ynugbtipmubiphg, unuwwnub-
nhg, Yjwpwnbunhg dhusk Gpgbip, djnighpiubp) tw tnwy php funupt wubint, dwu-
Uwghwnwlwt unp dwlwpnwyubiph hwutbnt 8gwninn, npnunn wpytunwagbun:

<niwtp, np wugjw| nwnph 80-wlwtu pYwywuubpht wuwwnpbg lws Unb-
thwu Lnwhywuh unbindwagnpdnienitubpp wugnnhly s&u |hup hwy Gpwdonne-
pwl qupgugdwu pupwgpnid:

Qpulwunieyniu

3. Thwuhb Gpwdhown. Unbithwt Lnwhlywu. Gpbwl, «Udpng gpniuy», 2012:

4. Udpptuwujwu U. Unbthwu Lnwplywuph Ywdbpwihu ynlw) b gnpdhpwihtu unbin-
Sdwgnpdnupniuttipp, Uwghunpwunnipuih nhwndwiht wotuwwnwup. Gpuwu, 2011:
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CTENAH NIYCUKAH: LUTPUXWU K NMOPTPETY

AHHA APYTIOHSAH"

Ins uutuposaHms: ApyTionsaH, AHHa. “CrenaH JlycukaHn: wtpuxu k noptpety”. Mckyccmsosedyeckuii
xypran, N 1(2023): 74-86. DOI:10.54503/2579-2830-2023.1(9)-74

Cpeau MHOro4mcneHHbIX opapeHHbIX yyeHukos Jlasapsa Capbana ocoboe mecto
3aHumaeT CtenaH JlycuKaH, K comaneHuto, nNpexaeBpeMeHHO YLLEALWNI U3 KU3HK.

CrenaH JlycuksaH Obin He TONbKO KOMMO3WTOPOM, HO U TalaHTAMBbIM MUAHUCTOM,
negarorom, obLLeCTBEHHbIM peaTenem, 6onblumm natpuotom. Ero necHu aktyanbHbl
U cerofHa.

Knioyesbie cnosa: CtenaH Jlycukan, Jlazapb CapbsAH, KOMNO3MTOp, My3blKa,
chopTenuaHHbIil KoHLEepT, baneT, kBapTeT.

STEPAN LUSIKYAN: TOUCHES TO THE PORTRAIT

ANNA HARUTYUNYAN'

For citation: Harutyunyan, Anna. “Stepan Lusikyan: touches to the portrait”, Journal of Art Studies, N 1
(2023): 74-86. DOI:10.54503/2579-2830-2023.1(9)-74

Among the many gifted students of Lazar Saryan, a special place is taken by
Stepan Lusikyan, who, unfortunately, passed away prematurely.

Stepan Lusikyan was not only a composer, but also a talented pianist,
pedagogue, public figure, great patriot. His songs are still relevant today.

Key words: Stepan Lusikyan, Lazar Saryan, composer, music, piano concert,
ballet, quartet.

" Mpenoaasatens Kadpenpbl My3blKaibHOM MEJArorvkn  (hakynbTeTa XyAOMKECTBEHHOrO
obpazoBaHMA APMAHCKOTO roCyapCcTBEHHOrO MefArornyeckoro yHusepcuteta uveHn X. ABosaHa,
KaHOMOaT WCKYCCTBOBEAEHWA, [OoueHT, apharutyunyan@mail.ru, ctatba npepncraBneHa
10.10.2022, peuensuposana 10.05.2023, npuHaTa k nybnukaumm 01.06.2023.

" Khachatur Abovyan Armenian State Pedagogical University, Department of Music
Education, Faculty of Art Education, lecturer, Doctor of Arts, Associate Professor,
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accepted for publication on 01.06.2023.
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MY3bIKA U MEOULUHA - CUIA UHTETPALLUKA
(nocBAawaeTca masctpo OraHecy YeknpmaAny)

CEPTE LUYLIAPIKAH (Pdb)

Ons uutuposanua: Llywappwan, Cepreii. “Mysblika M meguuuHa — cuna uMHTerpaumu (MOCBALLLAETCA
mascTpo OraHecy Yerkupany)”. Mckyccmsosedueckuli xypHan, N 1 (2023): 87-104. DOI:10.54503/2579-
2830-2023.1(9)-87

ABTOp [laHHOI cTaTbu, Bpay M NpodheccuoHanbHbIii onepHbIii nesel, Ha npumepe cobeT-
BEHHOIi TBOpYecKkoil buorpacpum, TeCHO CBA3AHHOI C apMAHCKUM My3blKalbHbIM UCKYCCTBOM U
nnYHo ¢ mascTpo OraHecom YeknpmAHOM, a Takme Ha pesynbTaTax COGCTBEHHbIX YHUKANbHbIX
MeANKO-OMONOrMYecKnx MCCnefoBaHunii, packpbiBaeT OCHOBHbIE MEXaHW3Mbl CyLLLeCTBEHHOrO
BAVAHUA My3blKM Ha uYenoseka u obliecTBo. CTaTbA TakMKe MOCBALLEHA MEMKAyHapOAHO-NPU3-
HaHHbIM JOCTVKEHUAM Hay4YHOW My3blKOTepanuu, HamnpaeneHuto, Bo3HuKemy B Poccumn Ha
OCHOBE WHTerpauun My3bIKaNbHOrO WCKYyCCTBa, MEAULMHbI W COBPEMEHHbIX TEXHOMOrUi.
lMpepcTaBneHbl nepefosble MeTOAbl NeveHUs U peabunutaunu, a Takme coBpemeHHble obpa-
30BaTeNbHble MpOrpaMMbl M KBalucbUKaLWOHHble TpeboBaHUA, CBA3aHHble C My3blKanbHOM
Tepanueil.

Knioyesble cnosa: meanunHa, My3blkaibHOE UCKYCCTBO, YeKUOMAH, UHTerpauus, Hayu-
HbIii, aKyCTUYECKUiA, My3bIKOTepanua.

Bcrynnenue

Mysbika ¢ neyebHoili Lenbto NpUMeHANach B PasiiMyHbIX 3THOCAX B CaMble LpPEB-
HUe BpPeMeHa, O YeM CBULETENbCTBYIOT MHOFOYMCIEHHbIE CTOPUYECKUE LOKYMEHTbI.
Tem He MeHee, TonbKO ko BTOpoii nonosuHe 20 Beka MpousoLlna NOHOLEHHaA WH-
Terpauua MysblkM U MEAULMHbBI, KOTOpaA BOMIOTUNACh B MOABNEHWUU HOBOI Npodpec-
CUN — My3blkaabHOU mepanuu, nonyyvBLUeli rocynapcTBeHHOE NpU3HaHWe cnepsa B
CLUA, 3atem B AHrnum u lepmanum [9].

B HacToALLee BpemA mMeTofbl My3blKOTeparnvu LMPOKO MPUMEHAOTCA B YUPEH-
LEHVAX MHOMUX CTPaH MUpa BO MHOTUX COLMaNbHO 3HAYMMbIX 0OnacTAX: MCUXONOrum,
KNMHWYecKoil meauumHe, peabunutalMoHHoii npaktuke u np. [3, 9, 11, 15, 16].

Mpu 3TOoM B MMpOBOIi cucTeMe ChOPMUMPOBANOCH ABa OCHOBHbIX HarpaBieHWA
MY3bIK/IbHOW Tepanuu: TpafMLMOHHOE, OCHOBAHHOE Ha UHTYUTUBHO-3MMUPUYECKOM
nofxoje, U [AOKa3aTeNbHO-TEXHONOMMYECKOE, CBOMCTBEHHOE POCCUIACKON Hay4yHo
LUKONe, Hayano Kotopoii bbino nonoxeHo Tpynamu ydeHbix U.M. Jorena, U.P. Tap-
xaHoBa, B.M. bBextepeBa, 3axaposoii H.H., Aepeesa B.M., Morenpgosuy M.P.,
Monakosoii B.6. u gp. [1, 2, 4, 5, 7].

OpHako cucTemHoe pa3BUTME HayyHOIl My3blkoTepanuu Havanocb B Poccun B
Havane 1990-x rogoB, ¢ KNMHWYECKUX MCCNEfOBaHWII aBTopa AaHHOW CTaTbu, KOTO-

" PekTop AKafemuy BOCCTAHOBWTENbHON MELMLMHbI, KIUHUYECKOW MCUXONOrUA M My3bl-
KanbHoil Tepanun (MockBa, P®), npesngeHt EBponeiickoii akagemun mysbikanbHoOW Tepanuu
(EV), mokTop MepMUMHCKMX Hayk, npodpeccop, medart/77@yandex.ru, ORCID ID: http://orcid.
org/0000-0003-0945-7704, cratea npepctasneHa 09.01.2023, peuensuposana 10.05.2023,

npvHATa K nyénvkauumn 01.06.2023.



88 Mysbika U MeguLMHA - cMna MHTerpauuu

pblii ABNAACL BPaiyoOM M OJHOBPEMEHHO MpoeccoHaNbHbIM ONepHbIM MEBLLOM, TEM
He MeHee, NpULLEN K 3TOMY HarpaBieHWIo flaneKko He cpasy.

U3noxeHnue ocHoBHOro matepmana

1. My3bika u meduyuna 8 asmobuozpaghuyeckom oyepke

C petcTBa A MCMbITbIBaN K My3blKe 0COBYIO TArY, U K YETbIpem rojam ye 3Hain
HauW3yCTb BCIO JOMaLLHIO (POHOTEKY, a TakKe MysuLupoBan Ha cpopTenuaHo, cBo-
6opHO nopbupas Ha cnyx MoHpasMBLUMECA Menoguu. [ne-To B BOCbMOM Knacce
MPOABUNNCL BOKaNbHbI faHHble, A 3anen 6apuToHom. [TocTeneHHo MeHA cTanu npu-
rnawarb AnA BbICTYNAEHU Ha KOHLepTax, CMOTpax XyAOMECTBEHHOW camopeATenb-
HOCTM.

B wecTHapguatb neT MHe ypanocb nonactb Ha NPOCNyLUMBaHUE K W3BECTHeidLLie-
My BOKanbHomy nepgarory, npodeccopy .U. Tuuy, koTopomy moii ronoc noHpasuncs,
M OH MocoBeToBan Mocne OKOHYaHWA LUKOMbl CAaBaTb BCTYMUTENbHbIE 3K3aMeHbl B
MOCKOBCKYIO KOHCEPBaTOPHIO.

Ho Bmecto atoro, no cosety poputeneil, s noctynun B CraBpononbckuii me-
OAVHCTUTYT, FAe C NepBbIX KypCOB C yBIEYEHNEM 3aHUMANCA Hay4HOW AeATEeNbHOCTLIO
1 O[LHOBPEMEHHO MPOJOMKAN BbICTyNaTb B XyMAOMECTBEHHOW CamMOAeATeNbHOCTH, pa-
3MIMYHbIX KOHKypCax 1 CMOTpax.

Mocne oKoOHYaHMA WHTEpPHATYpbl MEAMLMHCKYIO Kapbepy Havan B KayecTse
Bpaya nanatbl MHTEHCUBHOIA Tepanun Kucnosopckoii ropoackoil 6onbHuubl. B 1980
rogy B PoctoBe-Ha-[loHy, Kyna A 6bin oTnpaBAeH Ha Kypcbl NOBbILLEHUA KBanucu-
KaLuuu Mo Kappuonoruu, ciydait csen ¢ npodeccopom kadpefpbl CONbHOMO MeHUsA
Poctosckoii koHcepsatopun A.Tl. bensesoii, ckasaslueii nocne mMoero npocnyLuMBa-
HUA: UMETb TaKoii rofloc 1 He NeTb — 3TO NpecTynieHue!

BepHyBsLlumnch Ha paboTy B 6onbHULY, A yKe He Mor 3abbiTb 3TUX CNOB, W Mocne
AONrMX pasfymuili NPUHAN peLleHue - NocTynuTb B Knacc K A.l1. Benaesoit gna oby-
YeHWA aKajemunyeckomy neHumto. locne ycnewHo cpaHHbIX 3K3amMeHOB A Obin NPUHAT
B KOHCEpPBATOPUIO, KOTOPYIO 3aKOHYM 3KCTEPHOM 3a YeTbIpe rofa, HECMOTPA Ha To,
4TO MPULLNOCH Ha MOJIHYIO CTaBKy paboTaTb BPayoM B OJHOI W3 POCTOBCKUX 60mb-
HuL, CylecTBeHHY0 NoMoLLb B ObICTPOM OCBOEHWUM MEBYECKOrO WCKYCCTBa Cbirpana
MEeJMLMHCKaA MOAroTOBKa, MO3BONABLUAA YETKO TMOHMMaTb OCHOBbl BOKasbHOI
TEXHUKN W NEBYECKOro [ibIXxaHWA He TONbKO B COOCTBEHHbIX OLLYLLLEHUAX, HO TaKKe C
no3uuuit aHatomMnn U chmsmonorum.

lna BecHa 1984 ropa. A ypayHo BbICTYNMA Ha ApMapKe BbIMYCKHUKOB My3bl-
KanbHbix By30B B HoBocMbupcke, nonyyuus paf npurnallieHnii oT pasnuyHbIX TeaT-
poB, B TOM 4ucne B cTamepcKyto rpynny bonblioro teatpa. Ho oyeHb TaHyno B Ap-
meHuto. U BoT s npuneten B EpesaH, He umeA 0cobblx 3HAKOMCTB U POACTBEHHUKOB,
4TO HasblBaeTcsA, Haygavy, nonpobosaTb CBOW CUIbl B MpocnasneHHOM Teatpe
onepbl 1 baneta umern A. CneHguapaHa.

YcTpouBLUMCL B TFOCTMHMLY, A Ha Chnefytoliee YTpo MOAOLLEN K MPOXOAHOM
onepHoro TeaTpa. Baxtep ckasana, 4To 6e3 npukasa AMpeKTOpa HUKOro U3 MoCTo-
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POHHMX MycKaTb He MOMEeT, HO «MasCTpo» [oMieH OblTb C MUHYTbI Ha MUHYTY.
Bckope nogbexan YepHbiii nMMy3uH, U A BykBanbHO 3aTpenetan OT HEOMMUAAHHOCTH,
Korpa yBuaen BbIXOAALLEro U3 Hero fupeKTopa Teatpa.

Mm okasanca Benuuaiiunii aBTopuTeT B MUpE My3bliku, HapoaHblil aptuct CCCP
OraHec YexkupaH. A nonpueeTcTBOBaN MascTpo M CKasan, 4YTo xoTen bbl paboTaTb
conucTom onepHoid Tpynnbl. OTBeT Obin HeyTelwnTenbHbIM: «MeCT HeT, cBou NeBLbI
xopAT 6e3 paboTbi». N3BMHMBLUUCE, A OTKNAHANCA, U Noluen BocBoAcu. W Bopyr yxe
B CMWHY ycnbilwan ronoc masctpo: «Monogoii yenosek, nogoxpgute. [NoiinemTe co
MHO».

MbI 3alwnu B orpomHbIii, BenvKkonenHo obctaBneHHblii kabuHeT. MascTpo cHan
nanbTO U cpasy Mpuriacun MeHa k posnto. [posepus Tembp ¥ AManasoH ronoca, oH
BbI3blBaN KOHLUepTMeiicTepa, 4TOObl OLEHUTb BOKalbHble [aHHble B OJHOM W3
Knaccuyeckux npoussegeHuit. A ucnonnun aputo PeHato us onepbl Bepan «ban-
Mackapafy», focje 4ero MascCTpPO HEME[EHHO MO3BOHWUN MUHUCTPY KylbTypbl MO
NpaBUTENbCTBEHHOW CBA3W, M ckasan OykealbHO cnepytouiee: «Y MeHA CUAWUT na-
peHb, 6apuTOH, C NPeKpacHbIMM JaHHbIMW. 3Hato, YTO MECT HET, HO OH [OMKEH Y Hac
pabotatb. [poLuy cnycTUTb JOMONHUTENBHYIO CTaBKY».

MpaBpa, 3atem ObINoO elle OAHO MPOCNyLLMBaHWE B OCHOBHOM 3aie TeaTtpa, Ha
KOTOpOE MPULLIN BCE YNEHbI XYLOMECTBEHHOMO COBETA, CONUCTbI, XOP W Aame apTuc-
Tbl MMMaHca. [locne ycrnewHoOro BbICTYMIEHWA NMepBOi MeHA no3ppaBuna npuma-
AoHHa TeaTpa enukaa [oap lacnapaH. [lanblue Bce NMpPoOUCXOAUNO CTPEMUTENBHO W
6b110 NoxoMe Ha COH: CBEPXY CMYCTWUAN CTaBKy CONMCTa, U A Obln NPUHAT B OMEPHYIO
Tpynny npocnaBAeHHOro TeaTpa.

3a 3Ty APKYIO CTpaHWLy W3HM A HaBCerpa ocTaHycb bnarofapHbiM MascTpo
Yekunpmany, cbirpaslueMy ocobo BamHYylo ponb B MOeil TBOpUeckoli cyabbe.

2. Mys3bikanbHasa #u3Hb ApmeHuu cepedutibi 80-x 20008 20 Beka, Kak 06-
pasey coyuaibHO OpueHMUPOBAHHO20 UCKyCcCMBa.

M3BecTHO, YTO My3blkanbHOe NCKYCCTBO (DOPMUPYET [YXOBHbIi 0b6NUK YenoBeka,
€ro MMpOBO33peHue, NpobyHaaeT TBOPYECKME CMOCOOHOCTU W ABNAETCA OAHUM W3
cepbe3HbiX PaKTOPOB BAMAHMA Ha MCUXONOMMYECKOE COCTOAHKE COLMYyMa.

Xopolueit unatoctpauveii ABNAeTCA ApKas M HacblEHHaA COObITUAMM My3bl-
KasbHaA MW3Hb ApPMeHWM, B KOTOPOIi MHE [OBENOCb MPUHUMATb CaMoe HEMOCPen-
ctBeHHoe yyactue ¢ 1984 no 1987 rr.

Teatp onepbl 1 6aneta um. CneHguapaHa B 3TO BPEMA HaxXOAWUNICA B COCTOAHUM
TBOPYECKOro Nnofbema.

Tam paboTtano uenoe coseesfue BblJaloOLLMXCA, NPOCNABNEHHbIX MacTepoB BO-
KanbHoro wuckycctea: loap [acnapsaH, Hap OsanecaH, MurpaH Epkat, 3nbBupa
Y3yHaH, Apwasup Kapanetan n gp. Torpa e HauMHana CBOKO TBOPYECKYIO Kapbepy
TanaHTIMBaA MOMOJEMb, KOTOpasA BMOCNEACTBUM yKpacuna Befyllme MMpoBble onep-
Hble cueHbl, 310: ['eram [puropsaH, bapcer TymaHaH, Acmuk anaH n mHorue ppyrue.

B Teatpe wnu opHa noctaHoBka 3a Apyroii. C nepBbix gHeil paboTbl A 6bin
3afieiicTBOBaH B HeCKONbKUX npoekTax. [lepsoii ponbto ctan uapesud AdppoH B
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onepe «3onotoii neTywok» Pumckoro-Kopcakosa. [MoctaHOBKY ocyLuecTBun npur-
naweHHblii 13 JleHWHrpaga M3BeCTHbIVi KUHOpexuccep U pesxuccep Kuposckoro
TeaTpa onepbl 1 6aneta PomaH Tuxomupos. B utore mHe, kak HaumHatoLemy neBuy,
OYeHb MOBE3N0, TaK KaKk 3TOT CreKTakib Obln OTCHAT LEHTPanbHbIM TeENeBUAEHNEM

CCCP v HaBcerpa BoLuen B 3010Toii (POHA, My3bIKalbHOrO MCKYCCTBA.
= — == :
b -

T ——

URT R TVE T N

3aTem nocneposana napTua amepukaHckoro KoHcyna Llapnneca B onepe
L. MyyunHn «Yro-Ymo-Can». CnekTaknb cTaBun rnaBHblil pekuccep TeaTpa, non-
HbIli KpeaTMBHbIX CLEHNYEeCKnX pelleHnii TurpaH JleBoHAH.

Peneptyap onepHoii Tpynnbl noctoaHHO oborallancA Kak KNacCU4ecKUMU Lue-
AeBpaMu, Tak U BblAAIOLLMMUCA NPOU3BENEHNAMN COBPEMEHHBIX apMAHCKUX KOMMO-
3uTopoB. B TOT nepuop MHe BbiMana YecTb CneTb NapTUO KHA3A B onepe AnekcaHp-
pa ApyTioHana «CaaTt-Hosa», a B onepe Jparapa OraHecaHa «[lyTewectene B Ap3-
pym» - naptuto A.lpuboeposa.

WMHTepecHoii Obina paboTa Haj MOHO-OMEPOI TanaHTIMBOrO KOMMO3UTOpa
Jpyappa CaposHa «[lepeBo MU3HW», KOTOPYIO A UCTIONHAN HE TONBbKO B ApMeHWU, HO
Take B Mockse u gpyrux ropogax Poccum [8].

OrpomHyto ponib B MOAJMEPMaHUM BbICOKOrO MPOCPeCCUOHANBbHOIO YPOBHA CO-
NIMCTOB U OPKECTpa Mrpana o4yeHb CUbHaA TeaTpaibHaA OUPUMEPCKanA LUKONa B NnLe
OraHeca Yeknpsana, FOpua [laBTaHa, Apama KataHaHa, Akosa Tep-BockaHana u ap.

Benacb uHTEHcuBHaA TBOpueckada paboTa M BHe TeaTpa MO MOMNyAApU3aLUU
OMEPHOro M KamMepHOro WMCKYcCTBa. TaKk, C 3amevaTtenbHOW INbBUPOK Y3YHAH Mbl
3aTeAnn LMK KOHLepToB «Jluctaa cTpaHuubl onep», KOTOpble peryfapHo U ¢ 6onb-
UMM ycriexom v B epeBaHckoMm [lome KamepHoii mysbiku. C ee me yyactuem ap-
MAHCKOE TeneBUAeHNe OTCHANO (puibM-Orepy Mo MPOU3BELEHWNIO AMEPUKAHCKOro
komnosuTopa [x. Kapno MeHottu «TenedpoH», rae a cnen naptuto bena [8].

OrpomHbIM COBbITUEM B KyNbTYPHOW MU3HWU HE TONbKO APMEHWM, HO U Janeko
3a ee npefenamu Aeunacb nocraHoska onepbl M. Bepan «Habykko» B KoHUEpTHOM
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ucrnonHennn nopg, ynpaeneHnem OraHeca Yekmpmana. MascTpo npepnoxun MHe
CneTb NapTvto rnaBHoro repos, uapsa HaByxopoHocopa. A ¢ pafocTbio B3ANCA 3a 3Ty
paboTy, paau KOTOPOIl Jame OTKasanCa OT yyacTWA B MEHKAYHapOAHOM KOHKypCe WM.
MuHKK, KoTopbIii B 3TO BpemA npoxoaun B EpesaHe.

CyGGora 13, Bockpecense 14 aupapa 1990 roga
18 — 6-it xoruepr IEBATHAJLUATOTO aGonementa
ceaona 1988—89 rr.
14 — BHEABOHEMEHTHBIH xonnept
OPJIEHA TPYJOBOI'O KPACHOIO 3HAMEHH
3ACJIY)KEHHBIF KOJIJIEKTHB PCOCP
AKALEMHYECKHHA
CHM®OHHYECKHH OPKECTP ®HJIAPMOHHH
3AC/TY)KEHHBIM KOJIJIEKTHB
APMSIHCKOFL CCP
TOCYIAPCTBEHHAS AKAILEMHYECKAS
XOPOBAS KANEJUIA APMEHHH
IHPHKEP

YHEKHIXSH

COJIHCTHI:
oro

nenoanTeAed

CMHK Jlapuca

OPOTPAMMA

BEPJOH (1813—1901)

<HABYKKO>, onepa B KoHuepTHOM HenoJaHerHn (1841)
JluGperro ®. Conepul

JHeicrayomie ana;

AGirafins — A. ATSH
(eiena — JIl. MKPTUSH

I C. WYIWAPIUKS H
A JLEAHK

| A KALLHSEB

I agr

Xop. Hutponykuns. Kasariin
Peunrarun i Tepuer (AGura

apiin (Largo. Allegro)
enciia, Hamana)
(Allegro. Andante)

Xop. (Agitatissima)
®unan 1 akra (Tempo di marcia)
II agr
Ciiena 1 apin ASuraias (Allegro)
Xop acsuros (Grave. Presto)
I aks

po di marcia)

DANSH MKPTUSH

CHOrD
earpa CCCP napopnufi aprier PCHCP

L Asexcainp Knumrer w xep (Andantine)

WYWAPIXKAH A ENHK (Heromsercs 6esswnpave)

K ap
Anexcannp

KALKSAEB

Xop &V o jullali dorates

Ypoku, a 3aTem JinTenbHaA yepena TpuymdanbHbIX racTposeli ¢ MascTpo cTanm
OJ1A MEHA HaCTOALLMM OTKPOBEHWEM U BENNKOI LLKONMOWA.

Mbi BbicTynanu c sToii onepoil Ha nyywmx cueHax Poccun v EBponbi, roe napt-
HepamMu B pasHoe BpemA Obinu 3BE34bl MUPOBOW onepHoit cueHbl: EBrenuii He-
cTepeHko, HuHa TepeHTtbeBa, Matu [lanbm, eram [puropsaH, Acmuk lNanan, Anek-
caHgp Jenuk, Kapnuc 3apuHbLu 1 gp.

Ha,u,o N TOBOPUTb, HACKOJIbKO BaMHbIM A1 MOEro 6bICTpOrO TBOPYECKOro
pocTa, 6bIno y4acTue B CTONb FPaHAMO3HbIX NMPOEKTax U B3aMMOAeiicTBIE C Bblato-
LMMUCA MacTepamMu My3blKalbHOrO WCKYCCTBAa MOJ, PYKOBOACTBOM TeHUanbHOro
MascTpo Yeknpmana.

CeropHAa camoMy Tpy[HO MOBEPUTb, YTO A HE TONbKO BEN WHTEHCHBHYHO TBOp-
UECKYIO [leATENbHOCTb, HO U yCreBan coBMellaTb ee ¢ paboToil Bpaya B OAHOI U3
FOPOACKMX MONUKAMHUK. Takum 06pa3om, MHTerpauma My3blkU U MEAVLVHBI, Hayas-
LLAACA B MOEI NNYHOIN MM3HU eLLe B CTyAEHYECKNE rofbl, Nnpogomkanack B EpesaHe
yKe Ha HOBOM YpPOBHE.

Crapomunbl cuntatot cepenmHy 80-x rogos NpoLUnoro Beka 30M10TbIM MNEPUOLOM
3KOHOMMYECKOro M AyxoBHOro pacupeta ApmeHuu. Cornawlascb C TaKkol OLEHKOM,
CuYMTal0 OYeHb BamHbIM aKTMBHOE yyacTue rocyfapcTBa U CpPeACTB MAcCoBoii MHop-
Maluu B opraHv3auuy TeaTpanbHO-KYIbTypHOW #U3HKU pecrnybnuku. MNpumedaTenbHbIM
ABNEHNEM [JIA TOrO BpemeHW 6blno 60/bLuoe KOMMYecTBO COOPHbIX KOHLEPTOB Mac-
TEepoB UCKYCCTB, pecTnBaneii, KOTopble NMPOBOAMINCE, B TOM YUCNe U B MPOBUHLMANb-
HOI rnybuHKe. DTO [enano MysblkalbHOE WCKYCCTBO, OTNMYaBLUEECA BbICOKWM MpO-
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theccroHanbHbIM YpoBHEM M pa3HoObOpa3Mem MaHpoB, AOCTYMHbLIM 1A LUMPOKUX Macc
HaceneHus U OKasblBano 6naroTBOPHOE HPaBCTBEHHO-MCUXONOTNYECKoe BAUAHUE Ha
COLMyM.

3. JleyeHue neHuem — nepsbili wae K Hay4yHoli My3biKomepanuu

B 1987 r. a 6bin HanpaBneH B MockBy B cTamepckyto rpynny bonbluoro Teatpa,
rae cTan nocTuraTb BEPLUMHbI BOKabHOrO MCKYCCTBA MOJ, PYKOBOACTBOM BENMKOIO

nesua [NaBna epacumosuya Jlucuymaxa.
1 ™

Yepes HekoTopoe BpemA, OCTaBadACb COAUCTOM epeBaHCKOl onepbl, A cTan
npurnalleHHbiM conuctoMm bonbluoro Teatpa M MHOro ractponuposan, B TOM 4ucne
3a pybexom, BKNtOYaA TeaTpasibHble BbicTynneHua B «KoseHT-lapaeHe» B JloHaoHe,
B «[paHa-Onepa» B [Mapuie 1 conbHble KoHLepTbl Bo PpaHunm, 'epmaHuu, Utanum
u np.

Ha opHoli 13 HoBorogHux nporpamm Poccuiickoro TeneBupeHva, a cnen B Co-
NPOBOMAEHNMN 3CTpafHO-cuMcpoHMYECKoro opkecTpa [octenepaguno. Bepywime cka-
3anM Npu 3TOM, YTO MO MEPBOI npodpeccum A Bpay, U Aame MPOJOMKAD MpPaKkTU-
KoBaTb. JTO MPUBIEKNO BHUMAaHWE OOHOIO M3 rocTell Nporpammbl, FIaBHOMO MNCU-
xoTepanesta Mockebl WN.C. Cnyukoro. [lo3gpaBnas MeHA C yCrnexoMm, OH TOrga cka-
3a/, 4To Ha 3anaje B MoyYeTe U MHTEHCMBHO pa3BUBAeTCA My3blKkalbHaA Tepanua, u
KOMY, Kak He MHe, OKa3aBLUeMyCA Ha CTblKe MefWLMHbI W My3blKW, 3aHUMaTbCA
pa3BuTMEM [aHHOro HarpaBieHuA.

WMHdbopmauua nokasanacb MHE WHTEPECHOW, M BO3HMKIO €CTeCTBEHHOE Ha-
MepeH/e 03HAKOMUTLCA C UMEeLLUMUCA MybnmKauuaMmu No My3blKanbHON Tepanuu.
0630p nutepatypbl yauBun obunvem nro6OMbITHLIX LaHHbIX, BbI3BABLUUX HenaHue
HayaTb COBCTBEHHbIE UCCNEN0BaHUA.

MepBble waru 6bino pelleHo NpoBecT B 06nacTu U3yyeHWA neyvebHbIX CBOCTB
NeHWA, Tak Kak elle BO BPeMA KOHCEPBaTOPCKMX 3aHATUIA A obpaTun BHMaHMe Ha To,
YTO BOKalbHblE yNpamHeHWa CTUMynupytoT 6oppocTb U MnosblwaroT paboTocnocob-
HoCTb. [locKonbKy OCHOBY MeHWA cocTaBnAeT (PM3MONOrMYecKkn onTumanbHoe Aua-
hparmanbHoe fbixaHue, Mbl NMocHuTanu LenecoobpasHbIM HavaTb KAMHUYECKUE UC-
CnejoBaHuA ¢ NPUMeHeHMA BoKana B NevyeHnn BpoHXvanbHON acTmbl.
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B wnTore 6bin paspabotaH mMeToa, HasBaHHbIi Bokanomepanueli (BT). KnuHuuec-
Kaa nporpamma ctaptosana B 1991 rogy, B MmockoBcKoli ropopckoii 6onbHue N2 63,
B CMeuuanu3vpoBaHHOM OTAENEHWUU, e MPOXOAUIN MELUKAMEHTO3HOE NeveHune
6onbHble C TAMKeNoi hopmMoit BpoHXMaNbHOI acTMbl.

B pesynbTtate NpoBOAMMOro nevyeHnA B COCTOAHUM NaLMEHTOB, nonyyaBlumx BT,
cTana oTMeyvaTbCA MO3UTMBHAA AWHaMWKa. [Mpon3oLNo CMArYeHUE OCHOBHbIX CUMIM-
TOMOB: OfbILIKM, NPUCTYNOB YAyLibA W KawnA. [MaumeHTbl ¢ yLOBONbLCTBUEM NEYM-
NUCb NeHveM, Tem 6onee YTO 3TO HE TONbKO MOBBILIANO WX HAaCTPOEHUE, HO W Cy-
LLLECTBEHHO Y/yyLlano usnyeckoe coctoAaHue. MTorom npoBefeHHOro Kypca ctana
ctoiikaa pemuccua y 70% 6onbHbix, nonyyaslwmnx BT. D70 B 2.5 pasa npesbiwwano
aHanorunyHblii Mokasatenb B KOHTPONbHOW rpynne, rae 60nbHble MOayYany TONbKO
nekapcTBeHHyto Tepanuio [9].

MonomutenbHaa AuMHamMMKa 6bina MoATBEpMAEHa KNMHUYECKUMU, SNEKTpodu-
3MONOrMYECKUMU 1 NabopaTopHbIMM MeTofamu uccnefoBaHuii. Bbino yctaHoBneHo,
YyTO B OpraHWM3Mme MOIOLLLEr0 YeNoBeKa pa3BMBAETCA Lenblii Kaneijockon BOCCTaHo-
BUTENbHbIX peakumii. HauynHatoT BuMOpMpoBaTb BHYTPEHHWE OpraHbl, YnyyllaeTcA
KpoBooOpalLieHNe U PYHKLUA MU3HEHHO BaMHbIX CUCTEM, MOBbILIAIOTCA BHYTPEHHUE
pe3epBbl OpraHu13Ma.

OnbIT npakTnyeckoro npumeHenus metopa BT nokasan ero monHyto 6esonac-
HOCTb U OTCyTCTBUE 0CODbIX MOGOYHBbIX 3PEKTOB, a TaKKe BO3MOMHOCTb ObICTpOii
MOCTAHOBKM ronoca NpakTUYecku y noboro Yenoseka, C MOCNEAYHOLLMM MNpeBpaLLe-
HUEM MEeBYECKOro amnapara B COOCTBEHHbIVi MHCTPYMEHT CaMOBOCCTAHOBIEHWA W
TBOPYECKOrO 03J,0POB/EHUA.

CerogHa BT LWMpoko NpuMEHAIOT Npu NeYeHUn Ui peabunutaumm neroyvHbix,
ceppeyHococyamcTbix 3aboneBaHuii, HEBPO30B, CTPECCOB, CUHApPOMa AnbLrelimepa u
np. 3a 30 net meTof pacnpocTpaHWicA MpPaKTUYeCKU Mo BCEMY MMPY, MPUHOCA
“cueneHne n B3pocibIM, U LETAM.

B 1994 ropy nocne ycnelwHoid 3alimTbl Moeli KaHAMAATCKOW AuccepTauuv no
BOCCTAHOBUTENbHOW MefuLMHe, O6bl10 NPUHATO HEMPOCTOE PELLEHNE, COCPESOTOUUTD
CBOM CWbl Ha JanbHelilleli HayYHO-UCCNef0BaTENbCKON AeATeNnbHOCTU B obnactu
My3blKa/lbHOW Tepanuu U 3[paBOOXPaHEHWA, OCTaBMB YBNEKaTeNbHYIO, HO TPYAHO
COBMECTMMYIO C BO3HUKLLMMM 33a4amMn KOYEBYIO }KM3Hb OMEPHOro neBLa.

4. Aneopummudyeckue 3aK0HOMepHOoCcMuU My3blKanbHOli mepanuu

O TOM, YTO My3blKa BAMAET Ha 4YenoBeKa, OblNo ACHO elle ApeBHUM Bpayvam, U
CErofHA 37O BIOMHE OYEBUAHO faKe He creLyanvcTam.

OpHako AnA 0OOCHOBAHHOrO MpPUMEHEHWUA My3blKOTepanuum B KIMHUYECKOW
npakTuke HeO6XO,[I,l/IMO 6bIn0 npoBecTun (*)yH,I],aMeHTaﬂbele nccnegoBaHMA OCHOBHbIX
MEXaHU3MOB  B/IMAHMNA  MY3blKaJlbHO-aKyCTUYECKNX BO3,[I,€VICTBVIIL/’I Ha OpraHunsm
yenoBseka.

C oT10il uenbto Mbl pa3paboTanyu pAf KOHLEMNTyanbHbIX MONOKEHUH, Npea-
CTaBNEHHbIX HUXE.
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e M3yyatb rnybuHHblE MexaHWU3Mbl JEelCTBMA My3blkM Ha OpPraHu3M cnefyeT
MOMOLLbIO  MEMAUCLUMMINHAPHBIX  KOMMNEKCHbIX MOAXOA0B, C WCMONb30BaHWEM
COBPEMEHHbIX TEXHONOTUiA.

e My3bika fomkHa nopBepratbcA OObLEKTUBHON OLEHKE OfHOBPEMEHHO Kak
ABNEHME WUCKYCCTBA, BAWAMOLLETO Ha HPaBCTBEHHO-MICUXUYECKYyO cdbepy, U Kak buvo-
usnyeckas sHEPrva ¢ MEeSULMHCKMX MO3UUMIA, LelcTBylolas Ha r3Nonoruo
yernoseka.

e [lonyyeHHble B xofAe McCnefoBaHNii AaHHble HEOOXOAMMO MCMONb30BaTh AflA
pa3paboTkn HOBbIX NeYebHO-03A0POBUTENbHBIX TEXHOMOTWIA, @ OLEHKY MX KIUHUYeC-
Kol 3(ppeKTMBHOCTM NPOBOAMUTL C MO3ULMIT HAayYHOI JOKa3aTeNbHOCTH.

C 1992 ropa v no Hacrosllee BpemA Mbl MPUAEPHKNBAEMCA MMEHHO TaKMX
nojxonoB B cBoeli paboTe, 4TO MO3BOAAET HEYKNOHHO OTKPbIBaTb HOBblE rpaHV B
MOHUMaHVMN MeXaHU3MOB U BO3MOKHOCTEN My3blKalbHOI Tepanuu.

Tak, 6bI10 ycTaHOBNEHO, YTO CYXOBOE aKyCTUYECKOe BO3[EliCTBME OKasbiBaeT
CyLLeCTBEHHOE BAWAHWE HA [EATENbHOCTb FOOBHOMO MO3ra, MCUXONOrUYECKNIA
cTaTyc U PU3NONOrMYECKOEe COCTOAHUE MU3HEHHO BaMHbIX cuctem. [Mpuyem noc-
NefCTBMA ANA OpraHvW3Ma MOTYT HOCUTb Kak Nno3umusHbil, Tak W He2amusHbili Xa-
pakmep, 4TO 3aBUCUT OT NafOTOHAIbHbIX, PUTMUYECKNX N aKYCTUYECKUX XapaKTEPUCTVK
My3bIKM, & TaKKe OT UHAMBUAYaNbHO-NMYHOCTHBIX OCOOEHHOCTE peLunmeHTa.

BamHbiMM OKasanucb JaHHble pasHbIXx aBTOPOB O TOM, YTO My3blka BIMAET Ha
rOpMOHanbHbI POH, U 3TOT 3PEKT MOMET UMETb KIMHUYECKOE NpumMeHeHue [14,
17]. N3BecTHO, 4TO rOPMOHbI — 3TO OCODblE XMMUYECKME BELLLECTBA, KOTOpble Bblpa-
6aTbiBatOTCA HENPO3HOOKPUHHOWN CUCTEMOI - FMaBHbIM KOOPAWHATOPOM MWU3HEAes-
TENbHOCTW OpraH13ma, U perynupyoT GeATeNbHOCTb BCEX OPraHOB U CUCTEM.

Mpyu atomM Hamu 6ObINO NMoOKasaHo, Y4TO C (PU3UKO-AUHAMUYECKON TOYKU 3peHus
MY3bIKy, HE3aBMCUMO OT aHPOBOI NMPUHALNEKHOCTU, MOKHO YCIOBHO PasfenuTb Ha
3 ocHOBHbIX anropuTma Bo3geiicTBua (-S-, HR- u T-), Kaxablii NX KOTOpPbIX BblI3bl-
BaeT xapaKTepHble U3MEHEHUA B COCTOAHUN HEPBHOI CUCTEMbI W YPOBHE FOPMOHOB B
kposu [19].

S-aneopumm oTANYAETCA MATKOCTBIO 3BYYaHWUA, MEAMEHHbIM TEMMOM U HU3KKUM
YPOBHEM aKycTU4ecKoi uHTeHcuBHOCTM. OH CHUMMaeT ypoBeHb ropMoHa cTpecca B
KpoBW (KOPTM301), TOPMO3WT [EATENbHOCTb KOPbl FOOBHOrO MO3ra W OKasblBaeT
ycrokaumBsatoLLee aeiicTeue.

T-anzopumm xapaktepusyetca ObICTPbIM TEMMOM, 3HEPruYHbIM 3ByYaHWEM W
BbICOKMM YPOBHEM WHTEHCMBHOCTM 3ByKa. [aKoe BO3LEWCTBME MOBbLILIAET aKTUB-
HOCTb HEpPBHOW CUCTEMbI U YPOBEHb B-3HA0PdMHA, rOpMOHa 00najaroLLEro CUnbHei-
wum 06e36011BaroLLMM OENCTBUEM.

HR-anzopumm vimeeT cpefHvie nokasateny Mo TeMMY U UHTEHCUBHOCTU 3BYKO-
BOrO BO3[elCTBUA. YPOBEHb MOPMOHOB B KPOBW MPU 3TOM CTPEMUTCA K CPEedHUM
3HaYeHMAM HOpPMbI, cTabunusnpyetca [eATENbHOCTb HEPBHOW CMCTEMbI. DTO COCTOA-
Hue 6NaroTBOPHO BAMAET Ha OpPraHM3M W 3aryckaeT roMeocTaTUYECKUE MEXaHWU3MbI
BOCCTaHOBJEHUA.
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BamHeWLUMM NpaKTUYECKUM pe3ynbTaToM OTKPbITbIX anropUTMUYECKUX 3aKOHO-
MEpPHOCTEl ABUNOCH TO, YTO Mbl MONY4YUIN BO3MOKHOCTb YMPaBiATb MU3HEHHO Ba-
HbIMW (DYHKLIMAMK OpraHn3ma C MOMOLLLbIO My3blKalbHO-aKyCTUHECKNX BO3AENCTBUIA.

Kpome Toro, B xoae MHOroneTHUX UccnefoBaHuii 6bino aokKasaHo, Y4To MOMUMO
CNyXOBbIX peaKkLuil, aKycmuyeckue CU2HA/Nbl MO2ym OKA3biBamb npamoe 8030el-
cmsue Ha KOXy U Opyaue XU3HEHHO BAXHble Op2aHbl, PearupytoLLe Ha onpepeneH-
Hble pe30HaHCHble 3ByKoBble YacToTbl. Ocobblii MHTEpeC NPeAcTaBAAOT HallM Mpo-
pblBHble KJETOYHble 3KCMEPUMEHTbI, BKIIOYaA My3blKallbHO-aKYCTUYECKUE BO3LeEi-
CTBMA Ha KPOBb W CTBOJIOBbIE KIETKM, MOMOMMBLUME HaYano HOBOMY MEPCreKTUBHOMY
HanpaBneHnto — akycTU4ecknm buotexHonoruam [18, 19].

3a Tpu AecATUNETUA LeneHanpasleHHbIX UCCNefoBaHUii Mbl Hanucanu Lenblil
pAL, KHWr, MoHorpacwmid, yuebHukos, bonee 350 HayuHbix nybnukauuii B obnactu
MeANLMHbI, Bnousnkn 1 ncuxonorun. 3alluLieHbl KaHAMAATCKME W AOKTOpCKue
puccepTauuu, nonydeHo 11 nateHToB Ha M3obpeTeHus.

B 2003 ropy nocne yteepxaeHua MunsgpaBom Poccumn nocobua pgna spaueid
«MeTopapbl My3blkanbHOi Tepanuu», OaHHOE HanpaBieHue Mony4uno oduumanbHoe
npv3HaHWe 1 paspeLleHne K npumeHenuto [6].

B panbHeiiliem, Ha OCHOBE anropuTMMYECKMX MOAXOAOB Oblio paspaboTaHo
6onee 50 MHHOBALMOHHbBIX METOAOB Hay4HOW My3bIKOTEpanuu, MoayYMBLUMX LUMPO-
Koe MpuUMeHeHVe B pas3nnyHbiXx 06NacTAX MefuUMHbI, MCUXONOrUKM, COoLManbHOM
peabunutauuv U neparorvku.

B KnuHuMueckmx uccnefoBaHvAX BbiABneHa 3PPEKTUBHOCTb U OMpPEAeneHbl
MoKasaHWA JA UCMONb30BaHWA My3bIKOTEPAnuUM Npy eHeHnn pasanyHbIX paccTpoil-
cTB: aytmama, 3[1P n HeBpo3oB y peTeill, 6poHXManbHON acTMbl, HEBPOTUYECKUX W
MCMXOCOMATUYECKUX PacCTPOiCTB, yBAfaHUe KOxu, ocnoxHeHua nocne COVID-19,
rMnepToHnyeckas 6onesHb, 6bonesble cuHgpombl 1 ap. [9, 10, 11, 15, 16, 21].

5. Memodbi u mexHonozuu HayyHoli my3biKomepanuu.

B 3aBMCMMOCTM OT CTemeHW yyacTuA nauueHTa B MPOLECCE NeYEHUA METOAbI
Hay4yHoil mysblkoTepanun (HMT) penatca Ha arkmusHbie, peuenmusHbie (naccus-
Hble) u xali-mex mexHOI02UU, YTO CXEMATUYECKN NPELCTABNEHO HUME.
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METO[bI ¥ TEXHONOTMA HAYUHOWU MY3bIKOTEPAMNKM

AKTUBHbI PELIENTMBHbIE

LMOPOBBIE MPOTPAMMbI W ME30-0OPTE
BOKANOTEPAMKUA Mecuxocomatuyeckan MT TEPANUA

BupTyanesHas myzbiko-apTTepanns
AKYTOH
TEPANAA

®oHoBas MyabikoTepanua-9KO

ONEMEHTAPHAA MT

MY3bIKANBHO-MEJATOMMYECKAA

POBOTO-TEXHUHECKASA
MY3bIKOTEPAMUA

KABMHETHI 1 HABOPhI «DR. MUSIC»

AkmusHble MemoOobi. OTANYNTENBHON OCODEHHOCTbIO 3TUX METOLOB ABMAETCA
HEeMnocpeacTBEHHOE y4YacTe B MpoLecce NeveHua camoro nauueHta. Hanpumep, oH
MOMET MeTb UK obyyaTbCcA Urpe Ha MPOCTbIX My3blKalbHbIX UHCTPYMEHTAX, a 3aTem
My3uumpoBaTtb nop HabnopeHvem wnu npu ydactum cneuuanucra. Kpome 8soka-
Jlomepanuu, o KOTopoii ObIno cKasaHo Bbllle, K aKTUBHbIM METOAAM OTHOCATCA: My-
3blKaNbHO-Nedaz02u4ecKan peabunumayus, usposas Bokajsomepanus, snemeHmap-
Has mMy3blKomepanus v pAR, Lpyrux.

B uenom akTuBHble METOAbI MPOOYHAAIOT TBOPYECKYD MHULMATKBY, KOMMYHW-
KaTuBHble CMOCOBHOCTM, PasBMBAOT NIMYHOCTb U HaBbIKM CAMOKOHTPONA, YlyyLlaroT
MamMATb U MENKYIO MOTOPUKY.

PeyenmusHbie memoodbi. K peuenTMBHOMY BWAY OTHOCATCA MeTOAbl, HaLeneH-
Hble Ha McUxoTepanuio M rapMOHU3aLMIO IMYHOCTW, MPU UCMONb30BaHNKM KOTOPbIX
nauMeHT MaccMBHO MonyyaeT Mpoueaypy, Hanpumep, NPOCHyLIMBAET Ty UMM WHYHO
nporpammy neyebHoli My3biku. K yncny peuenTuBHbIX METOLOB OTHOCATCA:

®  My3blKOMepanus 8 ¥usom UCNOJIHeHUU,

e yugpposas My3bIKaIbHAA ncuxomepanus,
*  ncuxocomamuyeckas My3blKomepanusl,
e BUpPMYyanbHaAsA My3blKo-apmmepanus u Op.

Bbicorkue mexHonoeuu (xati-mek). B Bbicokux TexHonormax HMT, koTtopble, no
CyTW, OTHOCATCA K PELLenTUBHbIM, HO TEXHUYECKN Boree CNoMHbIM METOAAM, NMPOU30-
LUeN CUHTE3 MEAULMHbI, ECTECTBEHHbIX HayK, UCKYCCTBA, KOMMbIOTEPHbBIX TEXHONOr WA
U coBpemeHHoW poboToTexHMKU. OHWM OTANYAIOTCA LLUMPOKMM CMEKTPOM BO3MOM-
HoCTell — OT neveHua 60nM 1 cTpecca A0 BOCCTAHOBNEHUA MU3HEHHO BaMHbIX CUCTEM
[19, 20].

Bce metopbl n TexHonorum HMT, HesaBUCMMO OT BMfAa, YYUTbIBAlOT B CBOEil
OCHOBE anropuTMMyeckne u ncuxopusnonornyeckne oCobeHHOCTH BAUAHUA My3bIKU
Ha yenoseka. [lna unnocTpaumy NpuBesem KpaTkve npumepsbi.
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L{ugpposas my3sbikanbHaa ncuxomepanusA. DTO camblii JOCTYMHbIA METOS,, KOTO-
pblii Npepnonaraet KCnonb3oBaHne Habopa roToBbIX NPOrpamm.

Kampasa nporpamma umeeT HasBaHWe, OTparatolee HanmpaBneHve TepaneBTu-
Yeckoro feiicTBuA (Hampumep, cTpecc, BeccoHHULa, Lenpeccrs) u ConpoBOXAAETCA
KpaTkoil MHCTpyKumei. [nAa npoBegeHua uMdpoBOi My3blkanbHOW MCMXOTepanuu
[OCTaTo4yHO Nt06Oro KoMmMbloTEpa C KOMOHKaMU MW HayluHWKamu. [lpeumyLiecTBo
MeTof,a 3aKNtoyaeTca B TOM, 4TO ntobble cneuuanuctbl 6e3 ocoboit MoAroToBKM MOTyT
apcpekTMBHO Ucnonb3oBaTb JaHHYKO TEXHONOTUIO B fevebHO-NpodnnakTUUECKON 1
BOCCTaHOBUTENbHOIT paboTe, a Takke fenatb 3T0 AUCTaHLMOHHO.

BupmyanbHnas myseiko-apmmepanusa (BMAPT). 310 Habop undpoBbIx ayguo-
BM3YyaNbHbIX NPOrpamMm C LUefeBpaMii MPOU3BELEHU MUBOMUCU U My3blKalbHOMO
nckycctBa. KnuHunyeckne uccnepoBaHUA B HECKONbKUX BO3PACTHbIX rpynnax Moka-
3anu, 4to ucnonb3zoBaHue BMAPT ana neyeHua naumeHToB, CTpajaroLLMX OT 3MO-
LMOHaNbHOW HecTabunbHOCTU W MOBbILEHHON TpeBoMHOCTH, B 84% cnyvaes paet
NONOMUTENbHbIA 3PEKT, MPU KOTOPOM MNCUXOTUYECKUE CUMMTOMbI UCYE3aloT, a
COCTOAHWE HEPBHOW CUCTEMbI CTabunmsmpyetcs.

J

Mporpammbl BMAPT mo#HO npuMeHATb B KabuHeTax uam 3anax ¢ NpUMeHeHneM
ay/AMoBU3YyanbHOW TEXHWMKWU, YTO LUMPOKO WCMOMNb3YeTCA B CaHaTOpuAX U peabunuta-
LMOHHbIX LIeHTpax, MM60o TpaHCNIMpOBaTh AUCTaHLMOHHO Yepe3 HTepHeT Ha UHANBK-
OyanbHble KOMMbloTepb! unn cvaptdonsl [10, 21].
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Me3so-®Popme mepanua (MPT) oTHOCUTCA K BbICOKOTEXHONOIMYHBIM METOLAM
60pbbbl CO CcTpeccamun, O3[0POBAEHMA U aHTUBO3PACcTHOW Tepanun. [ina peanusauum
JAHHOI TEXHONOrMA UCMONb3YeTCA anmnapaTHO-KOMIbloTepHasA cuctema ¢ 38 anroputmu-
YEeCKM opraHW30BaHHbIMK NporpamMmmammn LdpoBoii My3blkanbHoii Tepanum [17, 19].

B M®T BnepBble ucnonb3ytoTcA OfHOBPEMEHHblE MYy3blKalbHO-aKyCTUYecKue
BO3JEWCTBMA Ha opraHbl ciyxa, pedpeKcoreHHble 30HbI FONOBbI U KOMY.

Monyyaembie 3dpdpeKTbI: ONTUMMU3NPYET YPOBEHb FOPMOHOB B KPOBM, CTabunusu-
pyeT SMOLMOHanbHOe COCTOAHUE, pas3rfaMuBaeT KOy, BbI3blBa€T BHELUHWE U BHYT-
peHHue pereHepatuBHble peakumn. Obnactn npumeHeHna MPT:

e  caHaTopHo-KypopTHoe neveHue u Wellness-unpyctpus;
e  peabunutauus;

e  aHTMBO3pacTHaA MeauuuHa;

L4 NMcuxonoruaj;

) KNMHNYecKaa meguunHa.

Hanuuve B coBpemeHHOI My3biKOTEpanuu MeMANCLMMINHAPHOW HayYHO-Teo-
peTnyeckoil 6asbl C LUMPOKUM CMEKTPOM METOJO0B U TEXHONOMUIA, BbI3Bano noTpeb-
HOCTb B CO3JaHUW afieKBaTHbIX NMPOrpaMmM npodheccuoHanbHON MOAroTOBKM creuma-
JINCTOB.

6. O6pasosamenbHble npoepammbi B o61acmu My3biKkanbHOl mepanuu

3aKkoHopaTenbCTBa pasHbiX CTpaH OTiMyaloTcA Mo TpeboBaHMAM K creumanmc-
Tam B obnactu MysbikanbHoii Tepanuu. B CLUA, KaHvape, ABcTpanuu, MHOrux eBpo-
neiickux CTpaHax — 3TO OTAenbHaA, NpU3HaHHasA rocyaapctsom npodgpeccua. OpgHako
OaMe B paMKax OJHOro rocypapcTsa npasuia NMLEH3VPOBaHUA W cepTuduKaLmum
MOTyT OTNNYATbCA B PasHbIX afMWHUCTPATUBHbIX OKpyrax, Hanpumep — B LUTaTax
CLA. Ho AcHo ogHo, 4TO MyTb B CMELMANBbHOCTb NEXUT TONbKO Yepe3 obpa3oBaHue.

Oxono 100 yHuBepcuTeTOB U KonnepsKeii Mo BCemy Mupy npepnaratot obpaso-
BaTelbHble MPOrpamMmbl MO My3bIKOTEPANuU pasiMyHOro ypoBHA: GakanaBpuaTt, Ma-
TUCTpaTypy, LOKTOPaHTypy M MOCNefMnNOMHble Kypcbl. KOHKypc Ha nocTtynneHvie
BCErfa BbICOKMWIA, T.K. My3blKa/lbHble TeparneBTbl MOCTOAHHO BOCTpeboBaHbl B Kiu-
HUKax W B LLeHTpax peabunutauum MHOTUX CTpaH.
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B Poccum Het oTpenbHoOI cneunanbHOCTU «My3blKanbHbli TepanesT», Ho ¢ 2003
rofa YHKLLMOHUPYIOT KypCbl MOBbILLIEHWA KBanupukaumm no MysblKanbHoW Tepa-
NMuu» ONA NUL, yXe MMelowux Bbicllee 6a3oBoe obpa3oBaHWe: MEAULMHCKOE MWW
ncuxonornyeckoe. Takum obpasom, [0 HefaBHEro BPEMEHW TONbKO Bpayu WUau ncu-
xofory, npolleflive obydeHUe Ha 3TWUX Kypcax, MMenu NpaBoO 3aHUMATbCA My3bl-
KanbHOIi Tepanueli B pamkax CBOeW NpaKkTUKu.

C 2018 ropa cutyauma msmeHunacb. Mo vHMUMaTMBe AKageMUn MeAULUHCKON
peabunutaunu, KIMHWYECKOW ncuxonorum u mysbikoTepanuu (AMP KIT MT) 6bin
co3paH Mexakademudeckuli y4ebHbIl yeHmp, Kypa Bowwnu Takke Poccuiickas aka-
OeMua Mepuko-coumanbHoili peabunutauun (PAMCP) u EBponeiickaa akagemus my-
3blkanbHoit Tepanun (EAMT, Bonrapws).

Ha 6a3e ueHTpa 6bino paspaboTaHO HECKONbKO Mporpamm NnepenoaroToBKu, Mo
OKOHYaHWIO KOTOpPbIX NULa C NobbIM BbICLLIMM 0Bpa3oBaHMeEM MONyvaroT NPogeccuio
ncuxonora C [OOMOMHUTENbHON creuvanusauueii No My3blKOTEpPanUuM U BO3MOM-
HOCTbIO NerasibHOI paboTbl B MCUXONOTUN UMW MESULMHE.

Mo okoHuyaHMtO yyebHOro Kypca BblGAeTCA [LUMIOM MEPENOLroTOBKM B COOT-
BETCTBUM C BbibpaHHOI nporpammoii, Hanpumep, «[lcuxonorua, MysbiKoTepanusa»
(750 yacos), «KnuHuueckasa ncuxonorus, mysbikotepanua» (1020 yacos) u 1.4,

Bcem Menarolium npepocTaBiAETCA BO3MOMHOCTb Bblbopa yyebHol nporpam-
Mbl, a Takke Bepylleii obpasoBaTenbHoii opraHusauun, PAMCP - pna nonyuyeHus
poccuiickoro punnoma/ceptuchukata unu EAMT - pnAa nonyyeHus esponeiickoro
pvnnoma/ceptudpmkata. AMP KI MT urpaet ponb KIMHUYeCKOW U HayYHO-UCCNeno-
BaTENbCKOI Basbl, a Takie BbIMOMHAET (PYHKLMIO FMaBHOMO KOOPAMHATOpa NMpoeKTa.

[na peanuszauun pUcTaHLUMOHHbIX 0bpa3oBaTeNbHbIX MpPoOrpamMm COo3AaHa Lud-
posasa nnatdopma «Doctor Art.online». [ocTyn oTkpbiBaeTca - 24 4./7 pHeli B He-
gento nocpenctsom cetn WHTepHet. K 3aHATMAM MOMHO npucTynatb B ntoboii
MOMEHT — KaNeHAapHbIX OrpaHUYeHnit HeT.

YuebHblit pecypc CHabMeH 3KCKITHO3UBHbIM NEKUMNOHHbIM MaTepuanom, UnnrcT-
paunamu, 6oratbimu ayamo n BMaeo matepuanamm, aBTOMAaTUYeCKOI CUCTEMOI TeCTuU-
poBaHuA, MpakTUKyMamMun. O6y‘-IaI-OTCH KYypPCaHTbl U3 pa3HbIX CTpaH.
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7. [locmuxenus, 3a0a4u u nepcnekmusbl Hay4Hol My3blKomepanuu

Wtak, K HacToALLeMy BpeMeHU LLKoae Hay4Hoii My3bikoTepanuu (HMT) ypanock
co3faTb LENylo NUHENKY COBPEMEHHbIX, MPU3HAHHbIX B MUPE WHTENNEKTyalbHO-
TEXHONOrNYECKNX NPOJYKTOB!

v pyHaMeHTanbHYO Hay4YHO-TEOpPETUYECKYHO Ha3y;
25 VHHOBALMOHHbIX METOAOB U TEXHONOTUIA;
6onee 50 undpoBbIX NPOrpaMm MysbiKanbHoO Tepanuu;
3 annapaTHO-MpPOorpaMMHbIX KOMIIEKCa,
poboT ana peabunuTalum c onumeii MysbikoTepanuu;
v’ peiicTBytolyto uudpposyto nnatdopmy ¢ obpasoBaTenbHbIMU MPO-
rpamMmamu BCeX ypOBHEA.

Y Hac npoxogAaT obyuyeHue oTeyecTBeHHble W 3apybexHble creuuanuctbl. pu
3TOM MHHOBALMOHHbIE TEXHONOMMN HayYHOW My3bIKOTEpANUW CErOAHA WMCMONb3YHTCA
B [ecATkax cTpaH, B Tom uyucne B [epmanum, lNonbwe, Mapokko, PymbiHnu, dPpaH-
ummn, SctoHnm, Uspanne, Cnosakumn, MoHako u fp.

BaxHbIM nokasaTenem MemayHapoOJHOro MPU3HAHWA Hay4HbIX AOCTUMEHWUA W
paspabotok wkKonbl HMT aBnatotcA MHoOrouucneHHble 3apybexkHble nybnukauuu,
uHaeKcupyemblie B cuctemax Scopus n Web of Science, BbinyLueHHble B aBTOpUTET-
HbIx usgatenbcreax [epmaHumn, Hopeeruun, Utanuu, oHkoHra, KaHagbl, Bennkobpu-
TaHuu, CLUA, B yncne kotopbix Springer Nature, Chapman and Hall/CRC v ap.

v
v
v
v

3akntoyeHune

Ecnu cneposatb yctaBy BcemupHoii Opranusauun 3ppaBooxpaHeHWA, onpege-
NAOLLEMY MOHATUE 3[J0POBbE KaK COCTOAHWE MOJHOrO (PU3NYECKOro, [YLUEBHOrO U
coumnanbHoro bnarononyyua, To MefMUMHA, KPOME NIEKapCTB M CKanbnens, AOAMHa
UCKaTb AOMONHUTENbHbIE MOAXOAblI U METOAbI, KOTOpble YAOBNETBOPANU Obl JOCTM-
MEeHUIo 3Tol uenu.

MysbikanbHas Tepanusa, B cuny cBoeil npupogbl, obnagaeT yHUKanbHol crnocob-
HOCTbIO BO3felicTBOBaTb OJJHOBPEMEHHO Ha [AyLly, WHTENIEKT W TeNo YenoBeka,
urpas Tem cambiM 0cob0 BaMHYHO pOSib B KOMMIEKCHOW CUCTEMe OXpaHbl 34,0POBbA.
OrpomHoii LEeHHOCTbIO ABNAETCA YHUBEPCAIbHOCTb My3blKalbHOMO A3blKa, AenaroLiasn
€ro MOHATHbIM MPaKTUYeCKK B NtobOIA CTpaHe Mupa.

370 0cobeHHO BaMHO B HacToALLee BPems, KOrfa YenoBe4YeCcTBO CTONKHYNOCh C
MHOTOYMCNEHHbIMY Bbl30Bammn rnobanbHOro xapaktepa, K YMCiy KOTOPbIX OTHOCATCA
n ctpecchl, aBnatowmeca npuuntoii 80% Bcex 3aboneBaHuii, B TOM uucne cepaeu-
HococyamucTtbix U oHkonoruu [12, 13]. Moatomy bopbba co cTpeccamn ABNAETCA Kpw-
TUYECKU BaMHON.

3pecb ocobyto pofib MOMET UrpaTb COLMAIbHO OPUEHTUPOBAHHOE WCKYCCTBO
camo o cebe, xopolmm 06pasLOM KOTOPOro ABAAETCA My3blkajlbHaA KOHLEPTHO-
TeaTpanbHaa geAtenbHocTb ApmeHun cepeauHbl 80-x rogos 20 Beka, bnarotBopHo
BAVABLUAA Ha MOPATbHO-TICUXONOrMYECKOE COCTOAHWE HaceneHus pecrnybnukn Tex
neT. DTOT OMbIT, YCUIEHHbI COBPEMEHHbIMU HayYHbIMWU JaHHbIMK Mo nopbopy pe-
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neptyapa U pOpMMPOBaHMIO MONE3HbIX [AN1A 3[0POBbA W MCUXUKU KOHLEPTHbIX
nporpamvm, 6b11 661 0COBEHHO aKTyanbHbIM B HAaCTOALLEE BPEMA.

Heobxopumo Takie akTWBHO BHEAPATb TEXHONOrMM Hay4HOW My3blKOTepanuu,
BK/IIOYaA UMpoBble KabuHeTbI C OHNaiH cepBUCaMmi, UHTEHCUMBHO pa3BuBaTtb obpa-
30BaTe/ibHbI€ NMPOrpaMmmbl B 3TOM HarnpasieHUN.

WMHTerpauua ¢ MeAuULMHON U COBPEMEHHBIMU TEXHONOMMAMU Hajenuna My3blKy
TOi OrPOMHOI MCLenAloLLell CUNoii, KOTopas 3HaYWUTENbHO pa3fBUHYNa FOPU3OHTb
HalWX NPeACTaBeHN i O Poan U BO3MOMHOCTAX MCKYCCTBA, B TOM YMCNe B peLleHnn
TaKMX aKTyallbHbIX 3afay, Kak O3[0POBMEHNE HACENEHUA, CHUKEHWE COLMANbHO
3HauMMblIx 3aboneBaHUii ¥ NOBbILLEHNE KaYeCTBA KN3HN COBPEMEHHOMO YenoBeka
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The author of the article, a medical doctor and professional opera singer,
based on the example of his own creative biography, closely connected with
Armenian music art and personally with Maestro Ohannes Tchekidjian, as well as
based on the results of a unique biomedical research, reveals the main mechanisms
of the significant influence of music on a person and society. The article is also
devoted to the achievements of scientific music therapy, an internationally
recognized direction that arose in Russia by integration of music art, medicine and
modern technologies. Advanced methods of healing and rehabilitation by music
therapy technologies, as well as modern educational programs and qualification
requirements related to this trend are presented.

Key words: medicine, music art, Tchekidjian, integration, scientific, acoustic,
music therapy.
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Ferdowsi’s Shahnameh is one of the world literary masterpieces. It is a voluminous epic
poem which reflects the legendary history and cultural values of ancient Persia from the
creation of the world to the establishment of Islam in the 7™ century.

Shahnameh is a valuable collection of epic narratives, with an account of historical and
mythical events held by centuries’ long tradition; it has played an important role in identity
formation of Iranian people. In addition to Persian literature Shahnameh can be referred to
other fields as well, namely music, one of the most interesting aspects of which is the
consideration of musical instruments and their implementation in various contexts.

The present paper traces the relationship between Iranian poetry and music in
Ferdowsi’s Shahnameh. Musical instruments mentioned in epic along with some verses of the
poem concerning music will be also discussed in view of their artistic and aesthetic
expressiveness.

Another feature of the epic text is the eloquent rhyming of the words and the rhythm,
which strengthens the musicality of the poetry. Using musical instruments, musical terms,
depicting musicians and melodies performed, Ferdowsi creates an atmosphere of desired
emotions.

Key words: Shahnameh, Ferdowsi, Sasanian Art, Iranian music, poetic meter, musical
instruments, myth and legend.

Introduction

Ferdowsi’s Shahnameh can be looked upon in relation with different aspects of
the music. Determining the musical instruments and their application at the time of
Ferdowsi’s life is one of the interesting approaches in the given paper to study
Shahnameh. The discussion of the music can be realized with regard to the
following factors:

- The musicians

- Musical instruments

- Songs

- The musical terms [6, p. 6].

It is necessary to underline that our observations are mainly based on research
studies by Iranian scientists. This paper touches upon the relationship between Iranian
poetry and music emphasizing the role of musical manifestations in Shahname.

The music implied in Ferdowsi’s epic is considered as one of the main elements

" Singer; Komitas Yerevan State Conservatory, PhD student, a.janabil363@gmail.com.
The article was submitted on 27.04.2023, reviewed on 10.05.2023, accepted for publication
on 01.06.2023.



106 The role of music in “Shahnameh”

associated with poetry. To study the musical elements, for example, of the tragic
story of Rostam and Sohrab, it is essential to pay attention to the rhymes as well. In
Shahnameh rhyme is not merely an idle repetition of harmonized vowels and
consonants. Ferdowsi takes advantage of the rhyme to make the epic form of the
poetry strong, and thus, convey the meaning of the poem. In Shahnameh, the rhyme
is the keynote of the music of poetry; therefore, the frequency of its application
manifests the perfection of Shahnameh [10, p. 368-369]. In fact, the musical
elements of Shahnameh are essentially conditioned by the rhythm of the text, the
rhyme and features of sound harmony such as intonation, intensity, continuity and
so forth. Ferdowsi skillfully applied all of the musical elements with regard to the
theme of the poetry and expressed the human thoughts and emotions in verse based
on a solid structure - i.e., 50.000 distiches (two-line verses) of Shahnameh composed
in eleven syllable meter mutaqarib.

A brief look at the music of Ferdowsi's era and its background allows realizing
that Iranian music was going through one of its successful periods in the fourth and
early fifth centuries, due to the emergence of a favorable environment for the
promotion of science and translations from Greek, Syriac, Hindi and Pahlavi
languages. The influence of the Iranians in the Abbasid caliphate from the middle of
the second century AH' led to the independence of the Iranians and the formation of
the Samanid government with their support for literature, science and art. The
mentioned period witnessed the spread of Iranian music and its influence on other
musical traditions of the Islamic realm as far as Egypt and North Africa. In this era,
poetry and poets had an all-round connection with music.

The Musician-Poet tradition contributed to the spread of music and poetry in all
parts of Islamic countries. Rudaki, the father of Persian poetry, Farrokhi Sistani, as
well as Mohammad Barbati and Abdol Rahman Qawal were among the most
prominent musicians of the Samanid period. Ferdowsi's musical knowledge came
from treatises such as “Khosrow Qobadan and Ridak”, which are among the oldest
musical documents before Islam, from itinerant storytellers, oral sources, and the
prose available on Shahnameh. Ferdowsi attributes art to the meanings of science,
knowledge, wisdom, perfection, virtue, quality, as well as he considers the epic
theme in connection with art to be valor and bravery.

Although music is not mentioned as an art in Shahnameh, yet according to
musical explanations and terms, it can be stated that Ferdowsi not only is fond of
music but he also recommends it.

Singing, dancing, and poetry, all of which are rhythmic and liked by mankind,
have become a part of the life of Iranian people since ancient times.

It should also be mentioned that due to the lack of written sources and
authentic documents, most of our information about ancient Iran, apart from the

" AH - Latin “Anno Hegirae”, or “Year of the Hijrah”, the second century AH corresponds
to 719-816 of Christian era.
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narrations of scientists and historians of the East and the writers of the Islamic
period and pre-Islamic books, comes from foreign sources and the research of
orientalists®.

“Avesta”, the religious book of Zoroastrians, is one of the oldest literary and
sacred texts of Iranians [1]. The most important portion of Avesta is the “Gathas”,
consisting of religious hymns in Old Avestan language attributed to Zoroaster
himself. In the field of music and singing art in ancient Iran, another example is the
magnificent festival of Mehrgan held during the Sasanid period accompanied by the
participation of poet-musicians®. It is interesting to note, that Mehrgan Bozorg
(Grate) and Mehrgan Khordak (Little) are the names of two authentic Iranian musical
tunes. The Sasanid period is called the golden age of Iranian music by some
authorities, and the culture of this period actually complemented the civilization of
the Achaemenid epoch. Many Sasanian kings were great supporters of music which
reached its peak during the reign of Khosrow Parviz (590-628). The invention of the
modal system, namely Khosravani, and the classic tunes shows the importance of
music in the Sasanian period [2, p. 458]. Among the famous musicians of this era
were Nakissa, Sarkash (Sargis)*, Bamshad, Ramtin, Afarin, Kamegar and Barbad -
the most celebrated figure in the court of Khosrow Parviz. He is regarded as the
inventor of seven “Royal” (Khosrowani) modes. Barbad invented also numerous
tunes and melodies, including “Sabz Dar Sabz”, “Ramesh Jan”, “Arayesh-e
Khorshid”, “A’een-e Jamshid”, “Kin-e Iraj”, “Kin-e Siavash”, “Ganj-e Sookhteh”,
“Ganj-e Bad avardeh”, “Nimrooz”, “Nakhjirgah” and so on [9, p. 12-13].

During Ferdowsi's time, attention to music increased to a great extent and the
tradition of playing music and chanting became very popular among poets.

Music is one of the main elements of Ferdowsi's poetry. The choice of
convergent meter whose long syllables are less than short ones, multiplies the epic
effect of the music of Shahnameh. Impressive exaggerations, emotional and
dramatic similes, and passages of nature and life are other components of
Ferdowsi's poetry, which greatly contribute to its musicality.

In Persian language, the rhythm of poems is based on the quantity or length of
syllables. As it has been mentioned the music of poetry is not limited to rhyme and
rhythm. Sometimes the combination, repetitions of similar sounds creates a music
which is called the music of letters. Therefore, the more number of short syllables in
a rhythm makes the reading of the rhythm faster and gives it an essence of

2 European orientologists largely contributed to the study of Persian music. See [3]; On
European and Iranian scientists who studied Persian music, particularly the modal system in
Iran see [7].

3 Mehrgan is a Zoroastrian and Iranian festival celebrated in honor of Mithra, the divinity
of covenant.

* There is historical evidence, that Sarkash-Sargis was an Armenian singer, musician, who
was invited to Ctesiphon to participate in the canonization of modal system of the lIranian
music. See [11, p. 32-33].
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excitement and vice versa, the more number of long syllables makes the reader feel
sad and regret or contemplate something. Thus the poet could use a single rhythm
and make a variety in it with regard to the meaning; in other words, the poet could
make the music quick or slow while the rhythm is the same [5, p. 27-32,102, ..., 155].

Ferdowsi has been aware of these principles of poetry — he expresses different
states based on the single rhythm to make aesthetically pleasing effects in the
listener’s mind with regard to the position of speech [5, p. 45-50].

Music and its instruments are the carriers of the deepest cultural values and
thoughts of society. An instrument has always played a prominent role in history, in
addition to creating a pleasant sound and accompanying dance and song as a means
of expressing oral traditions, myths, parables, epics, battles, and festivities [9, p. 7].
The instruments mentioned in Shahnameh include the lute, horn, trumpet, and daf
etc; each of which representing ceremony, celebration, mourning or fierce battle.
Ferdowsi so skillfully described how to play and use different types of instruments
that when reading his epics it seems you could hear the sound of that exciting and
roaring Indian bell, that very drum placed on the elephant, the daf and harp in
kings’ celebrations and the rud that plays Barbad.

The music in the stories of Shahnameh is divided into two groups: martial
(Razmi) music and festive (Bazmi) music. Bazm or festivity implies a place to be
joyous and happy, the opposite of which is Razm or battle in Shahnameh:

“Sohrab, the world-seeker with a heart of battlefield fire,

Went from the festival’s throne to the field with his desire”.

In most of the battle scenes of Shahnameh, martial music is used at the
beginning of the attack or movement of the corps, as well as to mark the entry of a
character into the scene, the Pahlevan’s entry into the battlefield. This creates an
exciting or frightening atmosphere in the lead-up to the battle, and often in the
scenes of the group battles; Ferdowsi describes the sound, especially by naming
loud war instruments such as drums, horns, bells, trumpets, nay rooyin, gaav dam,
rooyineh, kham, tabireh, to make the scene of the battlefield look even more
passionate.

“A tumult arose from behind the royal curtain

With the outcry of the drum and the Indian bell” [8, p. 20].

In the festive celebrations of Shahnameh, sometimes stringed instruments
such as rubab, tanbur, harp and lute were used, and sometimes percussion
instruments such as tambourines and bells and wind instruments such as ney (nay)
were used [9, p. 133].

For the first time (since Manouchehr’s reign®) in the Pahlavani period, musical
instruments are mentioned in the wedding celebration of Zal and Rudabeh:

“He commanded for the bells to be played

> This period is usually identified as heroic age in which myth and legend are combined.
See [4, p. 138-139].
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and they opened the curtains of the court”

At the celebration of Rostam's birthday various festive and martial musical
instruments were used.

Singing has four meanings in Shahnameh:

1. singing:

“The garden’s expanse became filled from end to end,

With joy and the sound of the singers” [9, p. 14].

2. Tune, sound and voice:

“He ordered them to play warmly and sweet,

He called them only in a gentle, melodious beat”.

3. The sound of instruments

“With the sound of the horn and the Indian bell's chime,

The mountain's heart stirred from its place and time” [9, p. 147].

4. Roar and loud noise: [9, p. 13-14]

“Rostam roared like a lion bold and grand,

From his roar, the horses froze and did stand”.

In the comprehensive work by Saremi K. and Amani F. the detailed information
on the construction and the use of different musical instruments can be found.
Below are presented some of the typical instruments, with their descriptions and
functional applications, extant in the contexts of different events and festivities.

During royal festivals, the sound of the rud, the harp and the rubab, the songs
of the singers and Pahlavi songs always gave the assembly excitement and
enthusiasm:

“He ordered that a thousand of the nobles renowned,

Sing and create a celebration’s sound” [9, p. 21-25, 27-32].

Barbat is one of the stringed instruments (also called lute), composed of 4
strings and is played with a pick called Shekafeh. This instrument belonged to
Iranians and later to Greeks who also made it and called it barbitas:

“The noble ones sat, playing the lute’s gentle strain,

One was a player, another a skilled craftsman of the lute”.

Horn is a wind instrument similar to animal horns. It is one of the oldest
human musical instruments. This instrument in Shahnameh generally announces
Pahlevan’s departure to the war:

“He ordered the horn and drum to be sounded,

They blew and launched an attack into the battle ground”.

Tabireh (in Arabic - Tabl, in French — Tabor) is a percussion instrument. In
ancient Iran, this instrument was used in the morning and evening during battles, or
in festive gatherings, and sometimes for mourning and elegies.

“Tabor arose from the curtain of the hall,

The same cry of the drum along with the horn’s call”.

Tanbur is a stringed instrument whose handle is larger than setar, and is
mentioned in the Shahnameh as a festive (Bazmi) instrument.
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"There was a sweet tanbur’s sound, a melodious grace,

The desert became a home to celebrate”.

Jalab is a type of cymbal that has a plate shape and makes a sound when
clashed together. This instrument has been used during the parade of soldiers and
at places where timpanis are beaten at fixed intervals:

“For three days and nights, the army arrived in might,

The world became filled with tumult, battle, and fight”.

Bell (Jaras) was a type of instrument in the shape of a cup and ball and made of
iron, copper and brass:

"Night fell, a sorrow emerged from the king’s words,

The tolling of the bell rose from the courtyard”.

The harp is one of the oldest Iranian stringed instruments, which is made from
hunters’ bows, and has a soundboard and string column, which is played by
pressing the palm of the hand on the string. For example, Nakissa was a harpist in
the court of Khosrow Parviz. This instrument is one of the festive (Bazmi)
instruments in Shahnameh:

“both the sound of reed flute and the sound of harp,

The blowing of the horn and the tolling of the bell were heard”.

Daf is a festive (Bazmi) percussion instrument in Shahnameh.

Rubab is a stringed instrument which was played with a bow and today is played
with a pick, and was mentioned as a festive (Bazmi) instrument in Shahnameh.

The discussion and “inventarization” of musical instruments mentioned in
Shahnameh aims at contributing to the exploration of ancient musical artifacts and
their expressive sound potential, which can be implied in the reconstruction and
improvement of the national instruments, as well as in the art of instrument making.

Conclusion

It is impossible to overestimate the artistic and literary significance of
Shahnameh in cultural life of Iran. Our goal was to present the ample range of
musical instruments along with other representative elements of music in different
contexts and episodes unfolding the epic.

The recognition of musical instruments helps to estimate the significance of the
musical heritage in a culture and lifestyle of the traditional societies in the past. A
musical instrument not only makes pleasant sounds and accompanies song and dance,
but it is also a means of expressing traditions, myths, epics, and symbolic rituals.

It can be stated that Shahnameh conveys precious information and provides
source to survey musical instruments up to that date. Ferdowsi composed the
Shahnameh in the epic meter which during the victories conveys cheerful music and
sad music during the wars and defeats. Therefore, Ferdowsi’s art is the
reproduction of cultural patterns, sentiments and thoughts of a society, and the
knowledge of rituals, music and instruments we get from this epic contributes to
understanding the everlasting spirit and message of Shahnameh.
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6MrUdCcSNha@3UL ML «CULLUUB»-NhU

UUNUN QULUPH JULUR” (hpwi)

Andwu hwdwp. dwhwp, Uunwp Quitwph: «Gpudonngjuu nbpp «Swhuwdb»-nwd»: Upybuyugh-
wlwt hwintu, N 1(2023): 105-112. DOI:10.54503/2579-2830-2023.1(9)-105

Sphpnnwnt «Cwhuwdbu» hwdwoluwphwjht gpwywunyejuwt wdtuwuwuw-
Ywih hnpwpdwuutphg v6yu & Wu wjuwdwyw] bynunid wpunwgnwsd Gu <pu
Muwpuwuwnwup |Ggbunwp wwwdnignut ne Jawynypwihu wpdbpubpp  wo-
fuwphh uwntindnwdhg dhusl hujwdh hwunwwnwp 7-pn nupnwd: «Gwhuwdbu»
Ewhywywu wupbiph dph wpdtipwynp hwywpwdnt £, npnud ubipwnywd U nwpbph
wywunnyeny wwhywiujwsd wnwuwbiwlwu nt ywwndwlwu hpnnniejniiutipp
Uwwuwnt] Gu ppwuwlwu dnnndpnh wqquiht hupunigjwu duwynpdwup: Pwgh
gpwlwunipniuhg «Gwhuwdbu» Jupbh £ wnush] bwle wy ninpunubiph, dwutw-
Ynpwwbiu, tpwdonnygjuup, nph nwndtwuhpnigjwt wduwhbunwppphp wwppb-
phg tu Gpwdonwlwu gnpdhpubipt nu npwug wwpwpunye Yhpwnniygniuubipp
Ewhywywu Gpyh nmwpptp hwdwwnbpunbpnid:

Znnywénd  puunpjwu U wnujwd hpwiwlywl pwuwuwnbndnipuwu L
Bpwdonnigwu  thnfuhwpwpbpniejwu hwpgbpp' fwynund hhowwnwyjws ujw-
gwpwuubiph, phuswybiu twl Gpwdoaunwlywu nbpdpuutp nu Gplnyeutn Wwpniuw-
Yynn pwuwuwnbindwlwu npuqubph gnwpybunwywu, gbnughwnwlwu wpunw-
hwjinswywunipjwu nhnwybunhg:

" bpghs, a.janabil363@gmail.com, hnnywdp ubipyujwgutine opp' 20.04.2023, gpwfunu-
tinLopp' 10.05.2023, nwwgpnyejw punniutine opp' 01.06.2023:
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Ewhywywu wbipunh Yuplnp hwwnwuphpubiphg Gu pwnbph wbptwfunu
hwugqwynpdwu ulygpniuptipu nu nhedp, npnugny pungdynd £ pwtwuwmnbindni-
plwu Gpwdranwlwunyeniup: Gpudrnmwlwu gnpdhpubiph, Gpwdoanwlywu inbp-
dhuubiph Yppwnnipjwdp, ipwdhonutiph W upwug Gpgbph uywpwgpniejniuubpny
Shpnnwht hwuunud £ gwulwih wpnwhwjnswywu dpuninpunp Yepundwunp:

Pwbuwyh pwnbp' SCwhuwdb, Shpnnwp, Uwuwtujwu wpdbun, hpwuwlwu
Gpwdownnigni, pwuwumbndwlwu swih, Gpwdonmwlwu gnpdhpubip, dinienu b
wnwuwbi:

POJIb MY3blKN B «LLUAXHAME»

ACXAP [I3KAHABW BAXAB ™ (MpaH)

Ins uutupoBaHua: Baxab, Acxap [xaHabu. “Ponb mysbiku B «lllaxHame»”. Uckyccmsoseduyeckuli
xypHan, N 1(2023): 105-112. DOI:10.54503/2579-2830-2023.1(9)-105

«lllaxHame» Puppoycu - OOMH M3 BbIJAMOLLMXCA MAMATHUKOB MWPOBOW /K-
TepaTypbl. B 3Toii MOHymeHTanbHoOW 3nonee oTpameHa nereHfapHas WUCTOpUA |
KylbTypHble LEHHOCTM ApeBHeil [lepcun OT COTBOpPEHWA MMpa [O YCTaHOBAEHWA
ucnama B VIl Beke. «lllaxHame» — LeHHbIi CBOL 3NUYECKUX CKasaHWiA, OTparKaroLLLmMX
MUCPMYECKME U UCTOPUYECKUE CODBITUA, COXPaHUBLUMECA MHOFOBEKOBOW TpaauLueit.
Jnoc cbirpan BaMHyto poib B (POPMMUPOBAHUM HaLMOHaNbHON MAEHTUYHOCTW UpaH-
cKoro Hapoga. llomumo mepcupckoii nutepatypbl «lllaxHame» MOmHO OTHECTUM U K
Opyrum obnactam, B YaCTHOCTU K My3blKe, OfHAM U3 Haubonee WHTEPECHbIX acrek-
TOB KOTOPOIi ABNAETCA PacCMOTPEHWUE My3blKallbHbIX UHCTPYMEHTOB M UX MpUMEHe-
HWe B PasNNYHbIX KOHTEKCTax 3MMYECKOro HappaTuBa.

B HacToALleil cTaTbe NpocnexnBaeTca B3aMMOCBA3b MPAHCKOI M033UMM U My3bl-
kun B «lllaxHame» Puppoycn. MysbikanbHble MHCTPYMEHTbI, YNIOMAHYTbIE B 3Moce, a
TaKMe CTUXOTBOPHbIE (pparMeHTbl, OTHOCALLMECA K My3blKe, OCBELLAOTCA C TOYKM
3PEHUA UX Xy[LOMECTBEHHO-ICTETUYECKOI Bblpa3uTenbHOCTY.

Ewie opfHa 0COBEHHOCTb 3MUYECKOrO TEKCTa, YCUIMBAMOLLAA MYy3blKalbHOCTb
Moa3uM - KpacHopeuuBas pudMoBKa CroB M puUTM. Mcrnonb3yAa MysblKanbHble WH-
CTPYMEHTbI, My3blKallbHble TEPMUHbI, U300paMas My3bIKaHTOB U OMUCbIBaA MENOAUM,
duppoycy co3naeT UCKOMYIO aTMOCEPY IMOLMOHABHbIX NEPEXUBaHUIA.

KnroyeBbie cnosa: «lllaxHame», Puppoycu, CacaHuackoe WMCKYCCTBO, MpaHCKas
My3blKa, CTUXOTBOPHbI pa3mep, My3blKalbHble MHCTPYMEHTbI, MU U NereHa.

" Tesew, a.janabil363@gmail.com, ctatba npepacrasneHa 27.04.2023, peueHsnposaHa
10.05.2023, npuHaTa k nybnukaumm 01.06.2023.
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«GULLUUBL» BY BMPUDTCSN@3NKLL

uUNUQ QUULUALP JULUR” (hpw)

<ndwu hwdwp. dwhwp, Uunwp Qutwph: ««Swhuwdbu b Gpwdonnipniup»: Upybuynughypwlw
hwtnbu, N 1(2023): 113-122. DOI:10.54503/2579-2830-2023.1(9)-113

«CwhuwdbUu» pwqiwquu dwupwihu dwpduwynpnwdubp b unwghl’ Bpg, gnpdhpw-
Jhu whbuubp, upddnupy, Ynw-gnpdhpwiht, owbipwihu b Gpwdomwpbdwlwu dbdw-
Yuwy uwnbindwannpdnigyniuutip, duwynpbiin Uplubip-Upldnuinp Gpwdonwlwu Gpyfun-
uniRjwl wnwuduwhwwnty nnpu: Unppbquw <wutwubh, Ujhdnhwddwn luwnbd Uh-
uwyh, <nubipt Hhjwyhh, Uhdwn Ptddwuh, <wdhn Unpbpwuubdh b w) wudwup Ynd-
wnghwnpubiph gnpdniubinieyniup qguwhwwbih £ wiu b wnwe wypn$buhnuw) Gpwdownwp-
Jbunnwd wqqwihtu fwnup yGpwybunwuwgdwu, huswybu twlb Ppwup wjwunwlwu b
wpldwnwbypnywlwu Gpwdonnigywu pinduwynp fuwswédlnwdubph nhunwybnpg: Ukq
dwuwnskih Gpwdonwlwu unyebph W thwuwnbph hwdwnpnup pny| £ wwhu Ggpwywgub,
np hpwuwhw) Yndwynghnnpubpu nu Gpwdhonubpp Yuplinp dwutwygnieyntu Gu niubigh)
bpwup nwuwlwu bpwdrnmwpdbunh qupqugdwu gnpénud’ fupwubing  dowynipwihu
thnfuwqgnbgnipniuutph thnpép hpwuwywu twynup unbndwgnpdwywu dGuywpwunidub-
pnud Yppwnbnwu: «Gwhuwdbh» inbpuintpny tpytp Gu hbnhuwyb Ugnin Mwundwgpjuup
(1898-1981), Eddwunth) Utihp-Uujwujwup (1915-2003) L wudwuh Yndwnghnp, nhphdnp
Lnphu dquwynpjuup (1937), npph «Mtnunwd W 2nhpwp» owbpwu Shpnnwnt wnbdh
wnwoht dwpduwynpnudu £ nyjw) dwupnud:

<nnywdénd putwpywsd unep yywynd £, np 20-pn nupnud hpwund nwuwywu
owtipwih duwynpdwu wnweht pwjtpp ubipunnpbu wnugynud U «Cwhuwdbhu»: Swppbp
ubpniunubiph Yndwnghwnpubp thinpét) Gu owbpwubp gpb|' pun wggquihtu fwnuh ww-
wnwdubiph: Ugqwjht owbpwih Ywjwgdwtu gnpénd ndwp b gbipwguwhwunb| «Gwhuw-
dep»  Bpwuwlnyeyniup' npwbu  pEdwwnhly, ynidbnwiht, Gpwdrnwwpnuwhwynswywu,
huswbu twl wgqwiht ywwndnnuwu wpybunnd b Ewhywlwu punyeh Gpwdonwpw-
Uwuwnbindwlwu dwuptpnd pjniptinugwsd dbnbnwiht wubpgh wywunnyeh W Ywwwnn-
nwywu néh wpunwgndwu pwqdwynndwuh wnpniph: Pwqiwehy unbindwgnpdwlwu
ubpouswupubiph hpwlwuwgdwu hwdwnp hhdp £ nwpdb] wu gpuwlywu Ynpnnp b pwqdw-
dwup Gpybp Gu uwnbindyt] «Cwhuwdbh» pGdwubpny: Uqquihtu hupuwghumwlygnipjwu
wwhwwudwu fuunhpubpnud bW wqgquihu hupunipjwu ginupytunmwlwu npuunpnuubpnid
«Gwhuwdbu» ywwndwywu U YnitYwhy hhonnnigjw inwuwynp thwpnuubiphg b:

Pwtwip pwnbip' «Cwhuwdb», Shpnnwp, Unppbqu <wutwub, <nubhu Yehjwyh,
Uhdwn ®tddwu, <wdhn Unpbipwuubd, Lnphu 8quwynpjwu:

LEpwdnipyntu

Ypwlwu wyu gintugnpdngp ubipyuywgunwd £ bpwuph wwwndnigyniup' wuhh-
obih dwdwuwyubphg dhusl 7-pn nwpnud Mwpulwunwund hujwdh hwunwwnt-
dp, Upw hhu dowynypu nt wnwuwbjutpp: Mwpuywlwu gpuwlwunyejwy wju Jb-
dwagnyu Gpyp hwdwpynw £ twb hwdwofuwphwiht gpwlwuntejwt tawuwynp
Ynpnnutphg dbyp: Wu wwpniuwynwd £ 50.000 swthwdn pwnwwnn, huYy upw

" bpghs, a.janabil363@gmail.com, hnnjwdp ubipyujwgutint opp' 20.04.2023, gpwfunu-
Gintopp' 10.05.2023, nwwgpnyejw punniutiine opp' 01.06.2023:



14 «CGwhuwdbku» b Gpwdnnipyniup

nhpdl niuh gniquwdhndwd nypwuljwu U, np nmwnwswihnyjwu dby wnlw
jnipwhwwinniy dubiphg e

«Gwhuwdbu» wpdbipwynp hwywpwdnt £, npp hGwnwppphp £ ny dhwju
wwpuwlwu gpwywunyjwu, wy bwl wy ninpunubph, win eYnd Gpwdownnie-
Jwu nbuwuyntuhg: «Gwhuwdbu» pwuwunbindnipjwu b Gpwdonniyejwu hwdwy-
gnw b Ujwunwpwp, pwuwuwnbndubpp quwhwwb] Gu pwuwuwnbndnipjuwu U
Gpwdonnigjwt jnipwhwunnly Yuwwygdwodnyenitup, huYy wju ynbwubpp, nypbip
Gpgbint dwjuwihu (wy wyjwiubp s6u nibigh], win bywwnwyhtu dwnwjbint hwdwp
wuwgnnubp Gu punpbp Shpnnwht gnwwwutbphtu hwwnniy Gpwdhanubiph nwu
Ep hwdwpnw U gunund, np Gpwdonniegnitt nu pwlwuwnbndnipyniup [pwgunwd
Gu dhdjwug:

Unwudtwwbu Ywpunp Gu Gpwdonmwlwu gnpdhpubiph ulwpwgpnieiniu-
ubiphu, wnbluupyuwywu-Yuwnwpnnwyut wnwuduwhwwnynyeniuubphu, huswtiu bwlb
npwug Yhpwnnyejwu npulinpnwiubpptu ninnywé upw uwwnwnnwubpp: Gpwdonw-
Ywu gnpdhpwpwup pny| £ wnwjhu dwunpwuw| dnnnypnh Gpudonwlywu dwnwugnt-
[jwun, wwwnytpwgnu Yuqlb) Gpudonwywu YEugwnh, wjwunnyrutph, Shuw-
Jwu wpwpnnnigynuubph hwdwlwpgh dwupt: «Cwhtwdbnw» byupwagpywd
hwunhunteniuutph dwdwuwy upynud £ uwl, np pdpnyubipu ne gnubpp' Yuw-
qwd thnbph dbopht, ujwgnwd Gu pwuwlutph wnol, gqnpuhwunbuubphu, wnuw-
Yuuwwpnypniutbpnud, puy futgnypubiph dwdwuwy' hhywwwlynd Bu nwdp,
wwyhnp, guwnp, d&d pdpniyp, quitgp, hunulwu ntiptip W wy| gnpdhpubip:

bp wwundnyeniwubpnd Shpnnwht Gpwdonwlwu gnpdhpubph b Gpwdonni-
pjwu ybGpwpbpjw Ywwwpwd nwunnnniejniuutphg pwgh, hpawwwynd £ uwl
dwdwuwyhu J6& hwdpwy niubgnn Gpwdhonubph wunwuubp, ophuwly' «Pwp-
pwnp» (funupny Pwpydhg wppwih Gpwdawnh) b «Uwpluwzh» (Uwpghu), npnug
gnpdniubinie)nut nu thwnpp wnhp Gu wyb] pwqdwehy deyunieyniuutiph, Jup-
Ywdubph wnwownpdwup [1, 2, k9 459-592]:

«Gwhuwdbu» nwpdt] £ hpwugh wpybunwgbunubph, dwutwynpuwbu
glinwulwnhsubiph ubipousdwu hhduwlywu wnpnipubphg deyp [3, te 57]:

«Gwhuwdbh» Gpwdonw-pwuwumnbndwlwu huptwwnhw npubnpnwiutphg k
2nipfuwtwinud  hwunwnywsd wywunnypt hp Gpwdonwywu duwynpnwing W
pUpnyh (qupp)' npwbu hhduwywu ujwgwpwuh, Yhpwnnigjudp: 2nipfuwtwih
Bpwdonwpwiuwunbndwlwu wwwnwt' hp dbnbnwhu-nppdwlwl wnwudlw-
hwwnynyeniuutipny, npnawyh ujuqwpwutbph gnpdwnnypeny, bpwup dowynt-
pwjhu wpdbpubiph wwhwwudwu gnpdniu tplinyputiphg &:

<hduwYwt uyniph qwpwnpuup

Ppwuh wqqwiht twnup Ywuwwpdb) £t wubpqwiht nény: dwdwuwyh pu-
pwgpnud luwynpyb) £ twl wnwudhu npdwuqubiph Gpguwjhu-denbnwihu' gnpdh-
pwjht ujwgulygnigjwdp nintygynn Yuwmwpnnwywu wywunniep: «Cwhuwdbh»
Gpwdonwlywu wnwppbipu pun Enigywtu wwjdwuwynpywd tu inbipunh nhpdny,
hwugny, hunnuwghwjh' htnhuwlwihu funuph ubipphtu winuh Ywd huskpwugh
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hupuwwnhy b ubpnwouwy npubnpnuubipny: Chonbup twlb wju hwugqwdwupp,
np dppnnwhu, [hubind wwnwunwynp pwuwuwnbing, dwpnywjhtu funhtpu nu
wwpnuubpu wpunwhwnbi £ Ynin Yunnigwédp niubignn swithwdnh nbupny [2,
ko 561-563]: «Cwhuwdbh» pninp Gpgywoépubpnud wwhwwujwsd £ 11 Juwulwup
dnipwpwnhp dawnph nwpwwnbuwyp' hbnlyw| pwuwauny.

U--Uu--u--uU-~

Ewnuh Gpwdonmwywunigjwut wnusynn pdpnunwdubpp s6U uwhdwuwihwy-
ynuw gbnwghwnwlwu nwwnnnnieniutubpny, npwup ybpwpbpnw Gu bwynup nwpb-
pny hnywsd Gpwdonmwpwiuwunbndwlywu Yuwnmwpnquwu wywunnyph hunwy
npulinpnuwiubippu: Swynp, dwdwuwyh pupwgpnd wunhbwuwpwp dnnwgnie-
Jwu GU dwuwnuyb] «Cwhuwdbh» Gpgwuwgnyeniuubpp bW pwuwynp puebpgbint
wywunnypt wnhwuwpwy: Ppwup fyhlwlwu hpwowytpn Ynpnnp' «Swhuw-
dtiu», wyuop fuunhp niup tpwdonwywu pwnwnphsh gpuwndwu, Yyipwlwnnigdwu
L wywhwywudwu: Sppnniunt wudwhwgpwsé ywwndwhbipnuwlwu b wnwuwbjw-
Ywu ywwnuwubiph hwuntw wwpuhy dnnnypnh htitmwpppnpnieiniup sh ujuwqti:

XX nwphg ujuwd bpwup nwuwlwu Gpwdranwpybunh qupgqugdwup gnt-
gwhtin «Cwhuwdbu» unpwunp dwpduwynpnuwubp b unwund dwdwuwlwyhg
wpn$buhnuw] Gpwdonmwpybiunnud: Upfuwwnwuph wnyjw] pwdund ubplujwgptby
Gup wwpuhy Yndwnghnnpubph wunpwnwpdubpp «Gwhuwdbhu», npnup unp
thgpbip Gu hwnnpnby byhywywu Bpyp Yeuuniwwy YEugunwdwpdwup' dwdwuw-
Ywyhg wpytunph wuwwpbiqned:

(et fuunpn wnwplw uwnbndwgnpdnieniuttipp, npwug hnhuwyubpp
punipwapbpp, Ybpnwwywu unyet ne delunyggniuubpp hwéwfu hwyhpé, hwu-
pwghnwpwuwhu punyeh B ywjdwuwynpwsd U Gpwdonwlwu ophuwyubiph
unnijwdp, U hpwwwpwnyeniuubph nu dwjuwgpnieniuubph wuwwnpbignid
wnlw pwgennnudubpny, huswbu twl npwug wudwwskihniyejwu fuunhpubpnd,
wjunthwunbpd, huwpwynp Gup hwdwpb| nwuwlwpgb] W punhwunip nipjwagdny
ubpywjwguty Ppwup wpn$buphnuw Gpudonwpybunnd duwynpywd «Gwhuw-
dbh» Gpwdonwlywu ybpwduniunp:

Unpptiqw <wuuwubu (1923-1989) Yndwnghwinp, qwjwpwihnnuhwp b
Gpwdonwagbun, unynpb|  (dGhpwuh Ynuubpywuwmnphwind wujwuh Gpwdhown
Pwpyhg Uwhdninh nwuwpwund: buswybu b nwnighsp, tw unyuwbu JdGé
ubipnpnu niup bpwund upddnuhpy Bpwdonnyewu wywunnyrutiph W hwdbpquw-
Jhtu Ywuph Yujwgdwu gnpdnwd: <wutwubt unbndwagnpst) t Ywdbpwjhu-gnp-
Shpwjhu, ujuwqwiudpwihu W ynw| dwupbpnud® hhduwwun wwpuwlwu pb-
dwutpny b wqquiht Gpwdonmwwpunwhwjnwswlwu punpn2 wwppbph (wjuw-
hntu Yhpwnnidny:

Cwuuwubh Bpybph 2wppnud Yw wyhbu' unypwunh b nwotwdniph hwdwp,
npp uyppqwd £ dShpnnwne hhpwwwyhu (op. 14): Wu Gypnwwwt nuuwywu
tndwuwup &UhU dnn Yunnyg £ gnpdhpwiht bwuwudwgny: Uwlwju denbnw-
JhU 2wpwnpwupt wdpnnonipjwdp pupwund b hpwlwlywl nwuwmqwhubph
Glubowihtu dwjuwlwngwipu ninpunnud:

Upybuipwghypwlyut hwinbu / Vickyccmsoseddeckuli xypHan / Journal of Art Studies. 2023. N 1



16 «Cwhuwdbku» b Gpuwdynnipyniup

<nubihu Hhwyhu (1927-2019) duyby b (Fhpwunid: Gpwdonniyegjwu wnw-
ohu nwnighsp hwypu k Gnbi: Gwubp £ wnb] hpwuwlwt nwuwywu Gpwdonngye-
jwu wynwpubipnd jwuquwsd dwutwgbnutp Upnjhwuwt Uwpwih b <nubju Lw-
ubhp dnwn: UJwpwnbiny dbhpwup Ynuubpjwunmnphwih Yndwynghnnpwlw nw-
uwpwup, nwnwp wpniuwybine bywwwynd tw deyub £ Sepdwupw b
Udunphw: Uunphwind Yndwynghghwjh nwubp § unwgt) fGndwu L. Yhyhnh
nwuwpwunw: U.Uwpwjh Jwhhg htwnn tw hwudu £ wnund Uwpwih ujwuquw-
fudph nhphdnph wwpunwlwunweyniup: 1968-hu tehjwyhu hhdunwd £ Mnqwph
hwdbpqwupwhp upddnupy tjwquiunwipp:

Uwnbindwagnpdwlwu wnwoht huy thnpdbphg Yehjwyphtu d&d hGunwppppnt-
pINtu £ gnigwpbipti hpwuwywu Yudhpwynp, wnbinuwynp ni thnnwihtu gnpdhp-
ubiph ujwwdwdp: 1993 p.-hu uw hhduwnpt| b wqqwiht Yudhpwynp gnpdhp-
ubiph ujwquwfundp, hwunbu t GYG pwqlwehy hwdbpqutipnd: Nnhnyw fuw-
(inph hpwytpny uyubi| £ nwuwywunb) (thpwuh wgquiht tipwdonnyewu Ynu-
ubpdwwnnphwnid, hbnwgquynd nunuwiny npw nbyunnpp' dhusl 1975 p.: Lpw
ntywlwpnejwu wwpphubpht nuwuwd 2powuwywpunubph dGé Jwut wjuop
Swuwsywd Gpwdhownubp Gu:

«Phdwtu nt Uwuhdtu» hp wywunwywu |Ggwunény htnnt £ ppwuwywu dw-
dwuwlwyhg Gpwdonnipywu dbg hotunn hhduwlwu dhnnwdubiphg: Ujnidtu ubip-
YJuwjwgun b wwpuywlwtu wuwmpy dwdwuwlwopowup W htnhtwyp uwywwnw-
Ywhwpdwp sh gqunb] Yhpwnt] dwdwuwlwyhg Gqgupunwhwjnswlwu wnwppbp
wju gnpdnd: Yndwnghwnpp thnpébip £ untindtip wdpnnowlwu ujwquiudpwjhu
ununppuinhlw, npp whwp £ thnfuwugh hpwuwlwu Gpwdonniejwu nghtu b wp-
wnwhwjwnswlwunyeniup, husp wwpuhnnipnd dwdwuwy wn dwdwuwly gu)j-
wntu npunpnwdubpny £ Gpuwyynd: Swynp, dbp npwdwnpniejwu tnwly syuu
unwwjhu ophuwyubip:

Uhdwn Ptddwup (duy. 1935) wuyjwup Yndwynghwnp £ b gnipwlwhwp: Lw
Ypeniejnu £ unwgl] Yphbuwgh Gpudonwlywu wywnbdhwinud W nbn nwuwunn
wnwphubiphg hwonnnigjudp hwunbu Gyt| pE npwbu htinhuwy, RE npwbu Yw-
wmwpnn: <Gwnwqw gnpéniubinyeniup owpniuwyby £ bpwundd, hul hujwdwlywu
htnwiintunipiniuhg htinn Uhwgyw| Lwhwugqubpnd' Ujni-Bnppnud: 9pby £ owb-
pwubip, pwitiwnutp, uhddnupy W wy unbindwagnpdnip)niuutip, npnup hhduww-
unw Ywuwnwnybp Gu: Lpw unbdwgnpdnieiniuubph owppnud gbipwYyshn Gu hpw-
uwlwtu wqgqwiht ywwndwhbpnuwlwu ptdwnhywiny, huswbu twl ppwuwlywu
wqqwiht  ujwgupwuutph Yhpwnnigjwdp unbndyws Gpytpp: <wnlwwbu
nipwgpwy b «Mtnunwdhp jnp funspunnunutipp» pwibup (1996), nph wwpuhwnnipp
utiq sh hwonnyb| 6bnp pbipb:

Ppwuh nwuwlwu Gpwdonniejwu wudwup ubpywjwgnighsubiphg £ <wdhn
Unpbpwuubdp (6uy. 1958 p.): Lw tpwdhownubph puwnwuppnd £ dGdwgb|, dwu-
ynig ujwaqby b pwn, uppwp: Unynpb| & Ehpwuph wpybunubph hwdwjuwpw-
unwd bW Mwpuywywu Gpwdonngewu Ynuubipjwinnphwind: Lpw unbndwgnn-
onipnuutip wpdwuwgty Bu GYpnwwywu dh swpp ywwndwynp dpgwuwlubinh.
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«Pwdr}wr}» («Unb_wéwq»), «Unl“’] bpqn», «Lll{wqh, Ln» («bnn bnq»), «fwunwu
wnphn», «Fwunwu nnibuny, «Gniphnbi», « Hpwfunp dwnyniupp», «Lwuntt Ywp-
dhp Jwpnh» b wy gnpdtip dwjuwgnpytip bW pwgdhgu Yuwwnwpyb) Gu:

Unpbpwuutidh huptwwhw gnpdbpt wnwuduwund Gu Jun wpunwhwjn-
qwd wqgquiht ujwpwapny. htinhuwlywihu dbnwgnph punypwagpulwt hwnyw-
upoubphg U wyjwunwlwu Sdwjuwlwpgbpnwd wnjhdbinnhy  dunwdnnniejwu
npulinpnuiubph pwqdwquu Yhpwnniggniiubpp' dnnngpnwlwi uwgqwpwuubph
nbluuphyulwu huwpwynpnigyniuutph unpndph pwgwhwywnnuubpny: Uju wnni-
dny Uw Unpwpwp Yndwynghwnp k, nph hwdwpéwy Gpudomwlywu dunwhnuw-
gnudubpp unp ninpubip U Bpwuwynpnd wqqwiht gpwlywu nu Gpwdonmwywu
wywunnyph dwdwuwlwyhg dEluwpwunwdubph wuwwpbgnid:

hpwup nwuwlwu Gpwdonwpytiunh hhduwnpdwu b qupgwgdwu gnpdnd
Ywplnp nbp U fuwnwgb] bwb bpwunwd wwpnn W gnpdnn hwy Bpwdhanubnp:
Lhutnd Ppwuh dowynipwihu Yywuph gnpdniu dwutwyhgubn, upwup dtdwwbu
uwywuwnb| Gu GBYypnwywlwt Gpwdonnyewt wdbkuwwnmwnppbp dwuptiph U qbnwp-
Junmwywu ninnnipiniutbph wpdwwnwynpdwt nt mbinwjuwgdwup bpwuh dow-
Ynypnd: bpwuwhwy Yndwynghwnpubpp' Upnin Mwwndwgpwup (1898-1981),
Mnipbu Sphgnpjuup  (1915-1991), Eddwunthy Ubhp-Uuwujwup (1915-2003),
Lnindhg Pwghip (1931-1990), huswbu twl ninpunp wyp ubipyujwgnighsutinp
donwwbu binkp Gu Jowynyph wnwowwnmwp nhppbpnd, uwnbndwgnpdwpwp Y-
pwnbiny wpldnwu Gpwdonnigjwt  dwupwjhu-Ywnnigwdpwiht  wywunnye-
ubpp: Ppwuwhw) wpybiunwgbinutiph owppnd hp wpdwuph nbinu £ gpwynid
Lnpphu Bquwynpjwup, nph untindwagnpényejwu dbg, h 2wpu wy ptidwubph, hup-
Uwwnhw wunpwnwpé £ gt bwl Shpnnwnt «Gwhuwdbu»:

L. dquwynpjwup duyty £ 1937-hu, Pnpnigbpnnud (Ppwt): Lpw unbndwanp-
Swlwu gnpdniutinueniup dwywyb £ bpwunud, <wjwunwund, UUL-nd, UGs
Ppphunwupwynud: Yndwnghwinph' hpwuwlwu wqgquwihu Gpwdonnygwu uhwwn-
dwdp niubgwd dbd hGunwppppnyentuu hp wpwwgnnwu £ gk upw unbindw-
gnpdwlwu wwppbp dnwhnwgnwubpnud, hpwuwlwu Jhwbpgnipwu nt wwu-
nwuwwwnuubph hwupwétwuws pGdwubph wwppbp dwupwihu dwpduwynpnid-
ubpnud: wughg Gu «tnunwd b 2nhpwp» owybipwu W «Updnpn» pwitinp:

«tnuwnwd U 2nhpwph» hhdpp «Cwhuwdbh» wdbuwhwjnuph nnpbpquywu
wwuwnwubiphg dtyu k, npnbin wnyw § wnwuwbjulywu dnwdnnnuejwt stpuntipnid
duwynpdwd wpfubinhwuwihu dninpdubiphg deyp' hnp L npne dwlywnwgpuyw
hwunhwnuu b nppnt nnpbipquywu dwhp: Uju dninpdht ubphjnwdwd £ uwb
rynigugntu Mtnuwnwdh b gbinbgynthp (dGhdhubh uppn wWwwdnye)niup:

«Mnunnwd U Rnhpwp» owybpwih Ypw Yndwynghwnnpu pundhondubpny, unp
fudpwgpnudubipny nt unp uygpniupubipng wotuwwby £ onipg 30 wmwph b wywp-
b 2004 p.: UWu pwgdhgu pGdwnpyb) bW Yuwwndb § Ehpwund b Gplwunwd
(bwl hwdbpgqwihtu Ywwwpndubpny): Lokup, np Yndwnghwnph hbwn niubigwd
hwpgwgpnygh dwdwuwly tw pungdt) t hp d6§ hGwmwppppnieinitup hpwuwywu
rynigwquuwybwbiph' «Swhuwdbh» b npw wjwunwlwu Yunwpnwubph' dwutw-
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18 «Cwhuwdbtu» b Gpwdwnnipyniup

Ynpwuwbiu 2nipfuwtiwgh wwunnyph tywndwdp: «Uw bpwtund wnweht owbi-
pwu k, np Gu uyub 6d gpb) 1961 pYwlwuhu: <honwd Gd, np iphwnwuwpn twpp-
pnud wytih 2w bh mwpywd Rnipfuwtuwih wpybunny, 2nipfuwtuwih Gpwdownnt-
pjwdp U donwuwbiu htimunw th (Ghpwuh nwnhniny htinwpdwyynn Shpfunnwjh
Ywuwwpnuubpht 2nipfuwtwgnd: Utswith gwun bh nignud jwy puuitp b wywwn-
YGpwgub] dnnnypnwlwu, huswbu twl hpwuwlbwu hnglinp Gpwdownnieniup,
wjn wwwbwnny wunhbéwuwpwp ububgh gph wnub| wwppbp dbnbnhubp n
nhpudbp...»"

Thwup ppbug wunpwnwpdu Gu qub] owbpwih Gpwdomwlwu |Gqyp Jby:
dnnnypnwdwutwghnwgywd Yuwuwmwpnnulywu wywunnyeh, whwywywu dbint-
nwjhu nt nhpdhy Ywnnygubph [nipg nwunwuwuhpniejwt wpryntupnid Ynunwlwsd
ghwbhpp dGdwwbu oquby Gu Yndwnghunnphu hp Yuplunp twuwdbnunipjut’
«Gwhuwdbh» nbpuntpny unbndjwd wnwoht ppwuwywu owbpwih hpwlw-
uwgdwu gnpénid: Uju wwpwnwynpbgunn b ywwndwpbip qunwithwph ujundwdp
niubgwsd fuhun Jwutwghnwywu dninbigdwt hwywuwmhyu Gu owybtipwih 8 dowy-
Jwd U Jbpwhudpwgpywsd nwppbpwyutipp: Oppuwy’ fnunnwdh b 2nhpwph Yngp
wnbuwpwund dh nbwpnd htnhuwyp Yppwnb| £ dhwju hwpdwdwihu gnpdhph
qupybpu nu gqnipfjuwtwh whywywu nhpdwlwu nwpdwsdputpp, huy dby wy
fudpwgpywé nwppbpwynd ogunwgnndti b uwl dwjubp: Owbpwih wwppbipwy-
ubphg pwgh L. Aquwynpjwup untindt) £ bwlb «Mtnunwd b 2nhpwp» owbipwjh 7
dwuwuh ujwqwfudpwihtu Ujnthwnp:

Undwnghwnnph Gpwdonwywu (Ggniu opquuwwbtiu dJhwhjnw £ hpwtuwywu
wjwunwywu Gpwdonnigjuup: (36U hp huly hwjwundwdp ninnuyh degpbpnid-
ubip L thnfuwnnipniuutp hpwuwlwu dnnnypnwywu, hnglnp Ywd dnnnypnw-
wpn$buhnuw| Gpwdownnieniuhg sywu, wjunthwunbpsd wju ubtipddyws £ hpwuw-
Ywu wqquwihu Gukoubipny: <wwwuowlwu L, np owbipwu uluynd L hbug
«Cwhuwdbh» wnweohtu winnny’ hpwuwywu Ewnuphu punpny 11 Jwulwuh dnipw-
pwphpp swihny, npp wwhwwuynwd £ nno wynbdh pupwgpnud: Punipwgpulywu k,
np htinphuwyp hphduwwund wnweunpnyby & 1 hugniu 1 Jwuy uygpniupny, wubu
punophuwytiny Swhuwdb-fuwup' «Gwhuwdb» wuwgnnh Ywwnwpnnulwu nép:

Shpnnwnt whpbwfunu Ggnu b wwwndubph hwpnwwnm uyndbubpp Jwju
huwpwynpnipntt Gu pudbinnd «Swhuwdbh» tpwdonmwpbdwlywu dwpduwyn-
pnwiubph hwdwp, nph ophuwlubpp pwqdwpehy Gu bPpwund: Uudwuh Ypu
gpnn, npwdwwnhly pwwnbpwywu ntdhunp Pwph Uwpbphu (duy. 1932 p.) «GCwh-
uwdbh» hpdwu Ypw unbindty £ dph swpp gnpdtip, win pynd’ «Pbdwu b Uw-
updbi», «Lbjh L Ubouniu», «Cwdu k Pwpwunb» (fdngnn Gwdup), «3nwnd U
2nitjfuw» b «Mnunwd W hudwunhwp»: Cunn hbnpuwyh «Cwhuwdbu» niup
Gquyp Gupwwbpuwn, bW Shpnnwhtu hp ywwnwubpnd sh ghonwd Chpuwhphu:
«Cwhuwdbnu» wwwybpqws «2whwly L Quwdohn» |Ggbunh hphdwu Jpw uw
ptdwnpb] b owybpwjwwnhw dh unbindwagnpénieiniu «Unpn £ Pwpwu» (Uudpuh

" Yndwnghwinph htin wuduwlwu gpnyghg:
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pnsniup), nph Gpwdonngeyniup’ hwuduwpwpdwsd 9uwphu, pUpntyhu, onpwlhu
U pwdpnipht gpbip  Upuwjwtu Pwdpwpp: Nwgpwy k, np wju unbindyb £ hpw-
twlwt wjwunwlywu npwdwjh uygpniupny, npinbn wnyw Gu htwgnyt pwwnb-
pwlwu ubpyuwjwgniubiph® bwnnuih (Wwwdnnh), pwghth (nnph U twnwwwup-
ubiph dShuwywu wpwpnnniejniuutiph) W uhwh pwgphp (Ul fuwn, vbwnbd Yunw-
ytpgnth dnnnypnwlywu ubpyujwgnidubph) punipwgpwlwi npulinpnuwdutipp:
huswbu Jywynud Gu hGwnwgnuniejwt wprynupubipp, «Gwhuwdth» dwupw-
Jhu pungpynuitipp pwjwlwl jwyu BU° ipghg nu gnpdhpwht whbiuubiphg dhusl
uhd$nupy, owtpwihtu L Gpwdomwpbdwlwu dEdwlyunwy unbnudwagnpdnipniu-
ubp: Hpwug htnpuwlubp' Unppbiqu <wutwuby, Uhdnhwddwn fuwnbd Uhuw-
Yp, <nutihu Yehjwyhu, Uhdwn ®tddwup, <wdhn Unpbpwuubdp b wy wudwup
Yndwnghwnnpubip ninpubip Gu hwpeb bpwiup wjwunwlwu nwuwywu W
Upldunwbypnuyuwlwu Gpwdonniejwu pnduwynp fuwswaundubiph hwdwp:

Gqpulwgnipiniu

Uplbipnwd, htwgnyt dwdwuwlubphg h dbp, pwuwuwnbindnieiniup ubipinn-
pbu wnuswygywsd b tintp Gpuwdonwlwu wpybunpu bW upw hhduwwu gnjwdlp
ns b Jupnwiu nt wpnwuwub) b hwdwpdb), wyl’ wubpgp: Mwpuhg gpulwunye-
Jwu wuwwnbignd Shpnnunt «Cwhuwdbu» wju npnyeh jwjwagnyu yYwjnyeniut
E: Ewhjwywu wbipunph  putnueniut wudhowwunpbt  uwynwd E funuph
Gpwdrnwywunigjwut nt mwnwswihwlwu duhu: Gpwdhonubipp, uuqupwuub-
pp, huswbtu bwl, dentnhubph nu dwjubnwuwyubph wujwunwiutpp, wubipgh n
npprdh Yhpwnnigniutbipp’ pwuwunbndwlwu wnbpuwnp ginwpybunwywu-gbnw-
ghnwlwu hbuph wupwdwubh pwnywgnighsubipu Gu: «Gwhuwdbu» uppybp W
wpdunpyt| £ dnnndpnulwu jwju opowuutipnid’ npwbu wqgquihu dawynipwhu
hupunipjwu wdtuwfununu hnwpdwu, npp ubplwjwgund § ppwtwywu dow-
Ynypep huwgnyu dwdwuwlubphg, Gpp dnnnypnuwdwutwghnwgywsd wuwgnnub-
ph L Gpwdhonm-Yuwmwpnnubiph wpybunt wnwuduwhwunny wpdtp b niubgh:

Lhnwgnunnyeywu wpryntupubipp Jywynd Gu, np «Cwhuwdbu» pwgqiwquu
dwupwjhu dwpduwynpndubp § unwgt)' tipg, gnpdhpwihu whbuubp, upd$nupy,
Yynywi-gnpdhpwjhu, owbpwiht b Gpwdranwpbdwlywu dEdwlyunwy unbtindwanp-
onypniuttip, duwynptiny  Upubjp-Uplwdnuwnp  Gpwdonwlwu  GpYytununiygjwu
wnwuduwhwwnty ninpwn: Unpetiqu <wutwuth, Uhdnhwddwn fuwntd Uhuw-
Yh, <nutihu Yehwypp, Uhdwn Ptddwuh, <wdhn Unpbpwuutdh b wy wudwup
Yndwnghwnnpubph gnpdniubinejniup quwhwwnbih £ uwiu bW wnwye wypn$buhnuw
Gpwdonwpybunnd wgquihtu twynup ybpwybunwuwgdwu, huswbu bwl hpwup
wywunwywu b wpudnwbypnywlwu Gpudannigjuu ptnduwynp fuwswauntd-
utiph nhunwlbinhg:

Ppwuwhwy Yndwynghwnnpubpu nt Gpwdhonubpp Yuplnp dwutwygnieyniu
Gu niutigh| Ppwup nwuwywu Gpwdonmwnybunp qupqugdwu gnpdnud: «Cwhuw-
dbh» inbpunbpny Bpytip Gu hbnhuwytb Upnun Mwwndwagpwup (1898-1981), Eddw-
unithy Ubihp-Uujwujwup (1915-2003) b wudwuh Yndwnghnp, nhphdnp Lnphu
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Bguwynpywup (1937), npph «Mtnunwd U 2nhpwp» owbpwu Shpnnwunt wynbdp
wnwoht dwpduwynpnwtu £ indjw) dwupnud:

hpwuh ny dwhdbnwywu ywpwpybunh Jupwbunubph 2wppnid hw) ywpne-
hphubtipp, wwpnwnygubipu ni pdwnpnnutpp d6é wjwun niubu wqquwihu fwhlw-
Jwu Jowynyeh, dwutwynpwwbu, «Gwhuwdbh» Gpwdonmwpbdwlwu wpunwgn-
(nuubipnud, huswbu twlb npwugnd  Yphpwnyws wwpwnd b pwqdwhuwp
ulgpniupubtiph hwdwnpwlwu ndnwdutpnid:

20-pn nwpnw hpwund nwuwlwu owtpwih duwynpdwu wnweht pw)tpp
ubipnnpbu wnusynid Bu «Gwhuwdbhu»: Swppbp ubpniunubph Yndwnghwunnpubip
thnpab| Bu owbpwubp gpby’ pun wqquiht fwynup wwwnwubph: Ugqujht owb-
pwjh Yuwjwgdwt gnpdnwd nddwp £ gipwquwhwwnt) «Cwhuwdbh» bpwuwynie)nt-
up' npwbu pEdwwnhy, undbunwiht, Gpudonwwpunwhwjnswlwu, twl' wqqu-
Jhu Wwwndnnwywu wpybunnd b Eyhlwywu punyph pwdonwpwuwunbndw-
Ywu dwuptpnd pnipbnugwéd dbintinwihu wubpgh wjwunnyeh U Yuwwnwpnnw-
Ywu néh wpnwgndwu pwqdwynndwuh wnpniph: Pwugqdwehy unbndwagnpdw-
Ywu ubippuswupubiph hpwlywuwgdwu hwdwp hhdp £ nwpdb] wju gpulwu Yn-
pnnp b pwqdwdwup Gplybp Gu unbndyt| «Cwhuwdbh» pEdwubpny: Uggqwjhu
huptwghunwygnipjwt wwhwwudwu fuunhpubipnud b wgqquwjhu hupunyjwu gb-
nwpybunmwlwu npubnpnwdubpnd «Cwhuwdbu» wwwndwwu W YnGyunpy hhon-
nniejwu (nuwynp thwpnuubiphg E:
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[OCTaTOYHO LUMPOK: OT MECEeH U UHCTPYMEHTaNbHbIX NMbeC JO KPYMHbIX CMMAOHMYeC-
KWX, OMepHbIX W My3blKalbHO-CLLeHUYECKUX Npou3BepeHunii. MopTtesa XaHHaHa, Anu-
moxammag, Xagem Mucak, Xocceitn [lexnasu, Axmap lNexman, Xamng MoTtebaccem u
Apyrue W3BecTHble aBTOpPbl, MPONOKUAN NyTb K MNOJOTBOPHOMY CKPELLVBAHWIO
MpaHCKOl TpaguLMOHHOW Knaccuyeckoir M 3anafHoeBponeickoir Mysbiku. Ocobblii
BKNag, B 3Ty cepy BHECIM apMAHO-MPaHCKME KOMMO3UTOPbI W XyLOKHUKW, OeATenb-
HOCTb KOTOpbIX bOblfa HanpaBfneHa Ha cTaHoBneHue u passutve B MpaHe npodpeccuo-
HanbHOro My3blkanbHoro uckycctea. Awot MatmarpaH (1898-1981), Smmanyun Me-
nuk-AcnanaH (1915-2003), a Takme W3BeCTHbli KomnosuTop u pupuxkep Jlopuc
YkHasopsaH (1937), obpallanacb Kk upaHCKoIl anvke co3pany cBoeobpasHbie npousBe-
OeHuA Ha TekcTbl «lllaxHame», ¢ ncnonb3oBaHMeEM MHTOHALMOHHO-PUTMUYECKUX OCO-
6eHHocTeli HapopHoli M HapofHo-npodeccnoHanbHoli My3bikn Boctoka. Bonbluoii
UHTepec YKHaBOpAHA K MPaHCKOI HaLMOHaNbHON My3blKe Hallen CBOe OTpameHue B
Pa3fMYHbIX }aHPOBbIX BOMIOLLEHUAX 3MUKO-MUdonorniecknux mMotneos. Cpegyn HUX
«Poctam n 3oxpab», nepsasa HanucaHHaa B MpaHe onepa Ha TekcTbl «lllaxHame» u
6anet «Cumopr», KoTopble ¢ ycnexom 6binn noctaeneHbl B WpaHe, ApmeHnn u Ha
pasHbIX CLeHax Mupa.

WccnepoBaHne JOCTYMHOrO Ham Matepuana M WCTOYHWKOB [OKasblBaeT, YTO
nepBble LIarn B CTAHOBMIEHUM KIACCUYECKMX OMEPHbIX U My3blKalbHO-TeaTpaibHbIX
cnekTakneit B MipaHe B XX Beke TecHo cBA3aHbl ¢ «lllaxHame». Komnosutopos pas-
HbIX MOKONEHUIi BAOXHOBNANN CIOMETbI BOCTOUHbIX IODOBHbBIX CKa30B W FepouKo-ne-
reHAapHbIX HappaTlBOB, 3apPerucTpUMpoOBaHHbIX B MO3TMYECKOM 3noce: «bukaH u
Manuxe», «Xocpos u Lupun», «Pyctam n Uccpanpnap». TpyaHo nepeoueHnTb 3Ha-
yeHue u ponb «LlaxHame», 6boraToro xpaHunuLLa TEMaTUHECKUX, CHOMETHBIX U MY3bl-
Ka/lbHbIX-Bblpa3uTe/bHbIX CPeACTB, B CTAHOBEHUM HALMOHANbHOW My3blKanbHOM
KynbTypbl B VpaHe. TBopyeckue otpameHua «LlaxHame» — cBuaeTenbcTBa My3bliKab-
HOTrO BO3POM[EHNA 3MUYECKON MOSMbl B COBPEMEHHOM KOMMO3UTOPCKOM WCKYCCTBE
WpaHa.

Knioyesble cnosa: «lllaxHame», Puppoycu, MopTesa XaHHaH3, XocceiiH
LexnaBu, Axmap, MNexman, Xamng, MoTtebaccem, Jlopuc YkHasopaH.

“SHAHNAMEH” AND MUSIC

ASGHAR JANABI VAHAB' (Iran)

For citation: Vahab, Asghar Janabi. ““Shahnameh” and Music”, Journal of Art Studies, N 1 (2023): 113-
122. DOI:10.54503/2579-2830-2023.1(9)-113

The research results show that the genre diversity of “Shahnameh” is wide

" Singer; Komitas Yerevan State Conservatory, PhD student, a.janabil363@gmail.com.
The article was submitted on 27.04.2023, reviewed on 10.05.2023, accepted for publication
on 01.06.2023.
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enough: it covers songs, instrumental music, large scale symphonic, vocal-
instrumental pieces, operatic and musical dramatic works. Their authors Morteza
Hannaneh, Alimohammad Hadem Misak, Hossein Dehlavi, Ahmad Pejman, Hamid
Motebassem et al. paved the way for the fruitful crossovers of the Iranian traditional
and Western European music. Armenian-lranian composers and artists, whose
activities were aimed at the formation and development of professional musical art
in Iran, greatly contributed to the field. Ashot Patmagrian’s (1898-1981), Emmanuel
Melik-Aslanian’s (1915-2003), as well as the famous composer and conductor Loris
Chegnavorian’s (1937) valuable works based on the texts of “Shahnameh”, are
marked by modal intonation and rhythmic traits of folk and folk-professional music
of the East. Chegnavorian's great interest in Iranian national music is reflected in
various genre embodiments of epic. They include “Rostam and Zohrab”, the first
opera written in Iran to the texts of “Shahnameh”, and “Simorgh Ballet”, which
have been successfully staged and performed in Iran, Armenia, and else where all
over the world.

The study of the materials and sources available proves that the first steps in
the formation of classical opera and musical theatre performances in Iran in the
20th century are closely related to “Shahnameh”. Composers of different
generations have been inspired by the plots of eastern love stories and heroic-
legendary narratives registered in the national epic: “Bijan and Manije”, “Khosrow
and Shirin”, “Rustam and Isfandiar” etc. The significant role of “Shahnameh” as an
unsurpassable rich repository of thematic, plot and musical-expressive means is
undeniable in the formation of musical culture in Iran. Creative reflections of
“Shahnameh” evidence the musical renaissance of the epic poem in the
contemporary composers’ art of Iran.

Key words: “Shahnameh”, Ferdowsi, Morteza Hannaneh, Hossein Dehlavi,
Ahmad Pejman, Hamid Motebassem, Loris Chegnavorian.
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EDWARD TORIKIAN
HIS LIFE, ACTIVITIES, INFLUENCES POLYPHONY IN ARABIC SONGS

BETTY SLIKHANIAN-KOURTIAN" (Lebanon)

For citation: Slikhanian-Kourtian, Betty. “Edward Torikian. His life, activities, influences. Polyphony in
Arabic songs”, Journal of Art Studies, N 1 (2023): 123-136. DOI:10.54503/2579-2830-2023.1(9)-123

Edouard Torikian is an artist of Armenian descent with an impressive musical career in
Lebanon. A composer, musicologist, choirmaster, educator, lecturer, and author of numerous
works, Torikian is blessed with an open mind and receptiveness to different cultures to which
he has been exposed, while maintaining deep attachment to his Armenian origins. He actively
contributes to advancing the Lebanese, Arabic and Armenian music in their secular and non-
secular forms. He devotes his research to the study of Armenian sacred chant, chiefly that of
the monastery of Bzommar. With his many compositions, he expands the repertoire of the
Lebanese art of music. brings innovation to traditional Lebanese, Arabic, and Armenian music
through harmonization and novel arrangements of more than a hundred Lebanese, Arabic, and
Armenian songs, written for choir a cappella or with accompaniment. Torikian mentors music and
musicology students and conducts several choirs on religious and non-religious occasions. His
vocal works are interpreted around the world by choirs of international renown; his
musicological treatises are taught in Lebanon as wells as in music institutions across the Arab
countries, namely Syria, Jordan, and Egypt.

Below is Torikian’s biography which we present succinctly, with a focus on the
milestones of his musical career, the various influences which shaped his art, and the
different techniques that he applied to his polyphonic arrangements of Arabic songs.

Key words: educator, choir, polyphony, arrangement, Armenian sacred song, harmony,
influences, hymns, Arabic songs.

His Life

Edouard Torikian was born on November 27, 1952, in Aleppo, Syria. His
parents were music enthusiasts. His father played the drums and his mother the
mandolin. From an early age, Torikian showed interest in music.

In 1957, the family moved to Lebanon. At the age of 14, Torikian joined the
Armenian-Catholic Convent of Bzommar in Lebanon, where he learned the harmonium
with Father Léonce Der Minassian. Within six months, he mastered the entire Magar
Yegmalian Mass. At the convent, Father Der Minassian owned a large collection of
classical music records to which the seminarians listened in the evenings. Torikian had a
particular admiration for Beethoven’s symphonies, especially Symphony No. 6 dubbed
“Pastoral”. He also loved Rimsky-Korsakov’s symphonic suite Scheherazade. During
those days, for lack of a photocopy machine, Torikian adamantly copied the scores by
hand so that he could have his own. This was how he learned theory and harmony.

" Holy Spirit University of Kaslik (USEK), Lebanon, bettyslikhanian@usek.edu.lb. The article was
submitted on 14.04.2023, reviewed on 10.05.2023, accepted for publication on 01.06.2023.
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He had already recorded the melody of certain hymns and songs which he himself had
harmonized to accompany the Convent’s choir, which sang in a single voice. Torikian
was only 16 years old then. Later, he also learned the piano, the guitar, and the
recorder, all at the Convent of Bzommar.

On April 13, 1975, war erupted in Lebanon. Torikian returned to Aleppo where he
conducted several choirs. In Aleppo, Torikian was inspired by the city’s rich and intense
cultural life and by the particular appreciation of its people for art and music.

Torikian returned to Lebanon in 1980, when the fighting stopped. He began
teaching music in several Armenian schools. Upon realizing the importance of
pursuing his academic education in music, in 1981 he joined the Faculty of Music' at
Holy Spirit University of Kaslik (USEK) to study musicology. He took lessons in
harmony, fugue, counterpoint, and music theory with Father Joseph Waked, an
Antonine priest reputed for being extremely strict and demanding. He received his
master’s degree in 1985.

In 1988, he attended Komitas Yerevan State Conservatory for two months to
further his knowledge of music writing and choir direction. During his time there,
he studied choir direction under Arthur Veranian, and musicology under
Nigoghayos Tahmizian and Markarid Broutian. However, due to family constraints,
he, unfortunately, had to interrupt his sojourn in Armenia and return to Lebanon.

In 1997, he received his Degree in Advanced Studies in musicology from USEK.
His thesis was titled “The general characteristics of Syriac chant”. In 2004, he
obtained his PhD on “The general characteristics of Armenian liturgical chant and
the particularities of the tradition of the convent of Bzommar”.

In 1985, Torikian began teaching music theory, counterpoint, and harmony at
USEK. Subsequently, he taught composition and various subjects of musicology,
such as history, analysis, organology, music sociology and Armenian music.

In 1997, Torikian was appointed Head of Higher and Specialized Music Education
programs at USEK’s Faculty of Music, where he has been an associate professor since 2010.

His Activities

The Educator

Teaching occupies a considerable part of Torikian's life. In 1980, upon
returning from Aleppo to Lebanon, he began teaching music in four Armenian
schools? simultaneously. From his early experience in teaching, Torikian
demonstrated mastery of imparting education thanks to his well-thought teaching
methods - as per his students’ testimonies.

As part of the Armenian singing lessons he gave in schools, Torikian endeavors

! First Faculty of Music in the Middle East and North Africa Region, founded in 1970 by
Father Prof. Louis Hage.

2 The four Armenian schools are: Tekeyan College, Mesrobian College, Collége Saint-
Grégoire and Collége Sainte Agnés. Subsequently, from 1990 to 2008, he also taught at
Yeghishé Manoukian College.

Upybupwghypwlyut hwinbu / Vickyccmsoseddeckuli xypHan / Journal of Art Studies. 2023. N 1



Betty Slikhanian-Kourtian 125

to initiate students in listening to music. He recommends to them movies, such as
the music film Sayat-Nova, and operas, such as Armen Dikranian’s Anoush, to
engrave history and music in their memory.

In 1985, upon receiving his master’s degree in musicology from USEK, he was
put in charge of teaching music theory by the dean and founder of the Faculty of
Music, Father Louis Hage.

Between 1993 and 1994, owing to his efforts, a branch of the USEK Music
School was inaugurated at Tekeyan College in Bourj Hammoud, with Torikian at the
helm. However, the school was shut down in 1997 for financial reasons mainly,
despite the Tekeyan College management’s initial excitement about this project,
which they viewed as a cultural and musical added value for their institution?.

In 1997, after being appointed Head of Higher and Specialized Music Education
programs at USEK, Torikian halted his teaching activities at schools to devote
himself to teaching at USEK full-time.

Today, a considerable number of his students have become accomplished
musicians. They testify to his profound knowledge, his generosity in sharing that
knowledge, as well as his high standards and his unparalleled dedication to music.
To that effect, | quote the testimony of one of his students, Georges Daccache*:

“ThisUwise 'man has always put his immense artistic knowledge at the service
of music and musicians, and he continues to do so. Known for his humility and
unmatched kindness, he has trained and mentored hundreds of students in music
writing, his favorite subject. His students went on to become nationally and
internationally renowned musicians. His critical and rational mind, as well as his
attentiveness and goodwill in class have enabled his students to master the basics of
harmony, counterpoint, and fugue. He corrects his students’ work by suggesting
several alternatives and letting them decide on the best course themselves, without
ever breaking their motivation. Most importantly, he is a man filled with God’s
grace, which he spreads around him with a soothing smile and a paternal spirit that
knows no limits”.

The Musicologist
In addition to his many participations in roundtables and programs on
Lebanese and Armenian radio stations, as well as his articles in periodicals® about

3 Armenian schools in Lebanon received donations and assistance from the United States and
other European countries, after Armenia’s declaration of independence in 1991. But these countries
suspended their assistance for Armenian schools in Lebanon and preferred to provide direct
assistance and support to Armenia. Gradually and over time, many schools in Lebanon went bankrupt.

* French-Lebanese pianist and composer, principal interpreter, and performer of the works
of Lebanese composers of art music, co-founder of the festival named, «Les Musicales du
Liban» in Paris (2019), the first festival entirely dedicated to Lebanese composers.

5 In this respect, we quote Torikiar¥s article on Nigoghayos Tahmizian’s musicological
contribution, published in the Haigazian University’s journal (Beirut) in 2014.
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the Lebanese-Armenian cultural and music life, Torikian was particularly interested,
from a young age, in the study of the sacred chant performed at the monastery of
Bzommar. Consequently, he needed first to study the Armenian sacred chant in
general and acquaint himself with other sacred chants that could bear some
resemblance with Armenian chants.

As such, he took a particular interest in Gregorian chants while he was
majoring in musicology at USEK. Later on, while pursuing his Degree in Advanced
Studies in Musicology, he proceeded to the in-depth study of the Syriac chant,
especially that of the Maronite, Orthodox and Catholic Syriac churches present in
Lebanon and Syria. His thesis, initially written in French, draws up a comparative table
of the common denominators between the chants of these three churches, as well as a
detailed description of each.

Afterward, his doctoral thesis (also written in French and still unpublished),
revolves entirely around the Armenian sacred chant®.

This voluminous thesis of roughly 800 pages consists of three volumes:

The first volume is a historical and literary account. First, it recounts the
cultural history of Armenians from a critical viewpoint. The second part sheds light
on the history of restoration of the Armenian Catholic Patriarchate and the
establishment of its headquarters at the Monastery of Bzommar, his research on the
origins of tradition of the chant variant performed at this monastery.

The second volume is a purely musicological analysis without any bias. It begins
by questioning different notions and terminologies that customarily serve to describe
Armenian liturgical chant in general. Subsequently, based on his own personal
experience and the contemporary processes of analysis of Gregorian chant, with the
addition of some traditional Armenian notions, Torikian sets forth his own criteria
for the analysis of Armenian liturgical chant. For him, the most important criteria
are the liturgical tone and the reciting tone.

Each chapter in this volume is dedicated to the study of one of the Voices
(modes) of the Armenian liturgical chant. The Bzommar variant is examined through
a simultaneous cross-comparison with a dozen other Armenian variants, which is a
rather uncommon approach to the study of Armenian liturgical chant. In addition,
Torikian researches the analogy for each Voice in the repertoires of Byzantine,
Syriac, and Latin Churches. All of these eight liturgical Voices, in addition to the
psalmody and cantillation, are then subjected to a comprehensive and thorough
examination which maps out the Armenian musical scale in liturgical chant, and
which demonstrates the common methods of transposition that explain the variations
in pitch within the liturgical tone.

® Torikian E. 2004. Les caractéristiques générales du chant liturgique arménien et les
particularités de la tradition du couvent de Bzommar. [The general characteristics of the
Armenian liturgical chant and the peculiarities of the Bzommar convent tradition]. PhD
dissertation, USEK, Lebanon.
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At the end, Torikian reaches the following conclusions: any hymn (Sharagan),
cantillation, psalmody, and recitation in the Armenian liturgical chant are merely a
more or less rich ornamentation of the reciting tone which varies according to the
transposition of the liturgical note. This process is shaped by the requirements of
the Armenian language on the one hand, and by the liturgical imperatives, on the
other, notwithstanding the fact that the chant may sometimes bear analogies with
other similar Christian repertoires.

It is worth mentioning that the last two modes (the Authentic Fourth Mode and
the Plagal Fourth Mode) are not related to the abovementioned repertoires; they are
purely Armenian or, at best, reminiscent of the influence of ancient Persian culture
(Parthian). The variant of liturgical chant performed at the monastery, however,
originates from the Armenian Church of Cilicia in the High Medieval Period, and has
been preserved and transmitted orally for three centuries in a Lebanese village
called Bzommar, far removed from Armenia. The chant is also free from any
attempt of alteration, except for a few influences from the practice, specific to the
College Leonine in Rome in the mid-twentieth century. For these reasons, and
despite its extreme simplicity and rigor, this variant is worth being considered an
authentic legacy of Armenian sacred chant.

The last, third volume is a compelling collection of the content of liturgical offices,
unpublished articles and manuscripts, the western notation of a hundred liturgical
chants performed at the Monastery of Bzommar, all compiled through
documentation, recordings, or personal memory’.

The Choirmaster

Upon returning to Aleppo in 1975, Father Bedros Merayetiyan - at the time a
parishioner passionate about music and currently archbishop of the Armenian
Catholic community of Aleppo since 2021 - immediately offers Torikian the chance
to conduct the parish’s choir during Sunday Mass, which Torikian immediately
accepts with great pleasure. The parish’s choir was composed of ten choristers and
was named “Komidas”. It was essentially a one-voice choir. Within a few months,
Torikian succeeds in teaching the choir members to perform the polyphonic
Yegmalian Mass, in preparation for Christmas Mass which was to be broadcast on
Syrian national radio. The number of singers had already increased to 40. In August
1976, Torikian conducted the choir in a concert named “Sacred Chants through
Contemporary Music”.

In 1978-1979, also in Aleppo, Torikian established the choir “Nayiri”, a large choir
at the Tekeyan Cultural Center. The choir held a concert in which it performed
Armenian popular songs along with a few Arabic ones for added interest. It was
following this very concert that Torikian began harmonizing Arabic songs.

Upon his return to Lebanon in 1980, Torikian conducted several choirs, in
particular the “Kilikia” choir of the Armenian Catholic Patriarchate from 1980 to

7 Personal communication with Edouard Torikian, September 27, 2021.
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2008, and the “Groung” choir from 1990 to 2016. He conducted in nearly a
hundred concerts in Lebanon, Egypt and Syria. In 2015 in the Vatican, he also
conducted the “Groung” choir at the mass commemorating the 100™ anniversary of
the Armenian Genocide. He also conducted the Al-Bustan® choir from 2012 to 2017,
as well as the USEK choir on various occasions.

Torikian did not settle for simply conducting choirs. He was also in charge of
stage direction (positioning his choristers and instrumentalists on stage) and logistics
(invitations, transportation, booking of concert halls, etc.), as he always aimed for
perfection. However, due to his busy schedule, Torikian had to bring a stop to
conducting choirs in 2017 in order to fully dedicate his time to teaching, composing,
and writing arrangements.

The Arranger and Composer
Torikian’s oeuvre is divided into two categories:
1. Composition.
2. Arrangement, harmonization, and orchestration.

Total number of compositions 50 (=11,6/100)
Total number of arrangements 381 (=88,4/100)
Total number of pieces 431 (so far)

TorikianYs compositions stand out with their unique and individual writing style.
At times, they bear hints to Armenian melodies, at other times, they evoke a
Lebanese or oriental flare. However, Torikian’s compositions remain relatively small
in number, as teaching takes up most of his time. Nonetheless, one cannot but be
amazed at the wealth of his arrangements, which came as a result of the many
requests made to him for that matter. It is mostly arrangements of Arabic songs in low
tones that made him a much-coveted artist by Lebanese, Arab and foreign
musicians/composers/arrangers, given his innovative and incomparable writing. With a
sizable instrumental and vocal portfolio under his sleeve, Torikian’s polyphonic
arrangements of Arabic songs have attracted listeners and musicians/composers
equally. In 2020, a poll conducted by Dr. Nouhail Salloum among 35 Arab
musicians and musicologists® from eight Arab countries'® showed that “Torikian's
arrangements of Arabic songs were a success; not only did they not distort the spirit
of Arabic music and its characteristics, but they brought added value to it” (Salloum,
2020, 358).

8 Al Bustan International Festival is an annual music festival founded in 1994 by Mirna al-
Bustani in Beit Mery, Lebanon.

 Of whom 26 hold a doctorate degree.

10 The eight Arab countries are: Egypt, Lebanon, Jordan, Iraq, Syria, Tunisia, Palestine, and
Bahrain.
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The Lecturer

Torikian is a renowned speaker and lecturer and is often invited to participate
in national and international conferences, such as the “Europa Cantat XIX Pécs” that
was held in Hungary in 2015; the “5th IFCM Multicultural and Ethnic Choir
Conference” held in Girona, Spain, in 2015; the “26th Congress of Arab Music” at
the Cairo Opera House in Egypt in 2017; in addition to several international
conferences organized by USEK. Some of the topics he addresses as a speaker and
lecturer include: the techniques he adopted and established in his polyphonic
writing of Arabic songs based on the tetrachord with lowered tones; the tradition of
chant at the Bzommar monastery; improvisation in the Armenian sacred chant; the
musical contribution of Armenians to Arabic music, and the analogies between
Armenian and Syriac sacred chants.

The Author and his Publications

During the years that he taught music at several schools, and also back when
he was still a student at USEK in 1983, Torikian had realized that the schools had a
shortage of songbooks. Consequently, he resorted to manually copying the songs
himself and handing them out to students. Next, he made it his mission to put
together a songbook of 100 pages along with illustrations and explanations. In 1989,
at the request of the Tashnag party, he compiled a collection of the party’s
revolutionary songs. Later, following an intensive and laborious process, Torikian
succeeded in restoring the Bzommar’s repertoire of hymns-sharagan(s) which had
long been destined to oblivion. In 2007, the Armenian Catholic Patriarchate
published two books featuring those hymns. Torikian also made a compilation of two
volumes of liturgical hymns and chants of the Armenian Catholic Church for the use
in different events such as baptisms, weddings, the Month of Mary, etc., which were
published in 2008. His publications are still of great use to Armenian communities
all over the world.

Influences

Being a nation that stands at the crossroads between East and West, Lebanon
has always been the meeting point of civilizations. It therefore comes as no surprise
that the works of Lebanese composers boast an eclectic flair, and Torikian’s music is
no exception. Indeed, it mirrors the different impressions that shaped and marked
him. Many factors have influenced his compositions and arrangements; and some of
these influences, be they secular or religious, are also the direct result of his
Lebanese-Armenian identity. Below is a list of the various composers and cultures
that served him as a source of inspiration.

Komidas

It is no surprise that Torikian - as is the case for most Armenian composers of the
twentieth century - has been greatly influenced by the music of Komidas. Known for
having established the six most common tetrachords used in Armenian music,
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Komidas had come to the conclusion that “the union between any tetrachord of the
six formed the Armenian melodies” (Harutyunyan & Parsayan, 1996, p. 118).
Subsequently, “in the pianistic accompaniments of these chants, Komidas generally
resorted to a homophone-harmonic style of writing to avoid distorting the spirit of the
chant” (Harutyunyan & Parsayan, 1996, p. 121). Also, in his polyphonic writing, he
used the rich metro-rhythmic formulas of popular music to mark its national
character (Harutyunyan & Parsayan, 1996, p. 120). In his harmonizations of Arabic
music, themselves based on the tetrachord, and apart from the various arrangement
techniques that he himself had established, Torikian adopted Komidas’ principles,
especially that the latter had created his own auditory experiments based on the
vocal genre. TorikianYs compositions and arrangements mostly comprise a range of
vocal works and this is the result of the compatibility of the respective styles of the
two composers. For this reason, Armenian musicians who know Torikian (of whom
we mention the late conductor Haroutioun Topikian, Yervant Yerganian, Barkev
Taslakian, Zakar Keéchichian, etc.) call him “Komidas of the Arabs”.

Magar Yegmalian

Ever since his teenage years, Torikian has been exposed to music at the
Bzommar convent through the mass of Magar Yegmalian, which for him - then a
self-taught student - was the first treatise of polyphonic writing. As an amateur
musician, Torikian applied instinctively and naturally the harmonies of Yegmalian
without being aware of the rules of arrangement and harmonization. It was only later,
after pursuing his academic studies and conducting personal research, that he mastered
YegmaliarY's techniques and methods of harmonization in a scientific fashion.

Maronite, Syro-Maronite, and Syriac music

Having been first a student at the Faculty of Music at Holy Spirit University of
Kaslik in 1981, then a teacher at that same Faculty in 1986, it was inevitable for
Torikian with his bright curious mind and constant thirst for knowledge to develop a
keen interest in the Syriac and Syro-Maronite music in that academic institution,
founded by monks of the Lebanese Maronite Order (LMO). This prompted Torikian
to further deepen his knowledge of this genre, thus dedicating an entire research
undertaking to the “characteristics of Syriac chant”. According to Father Youhanna
Geha", out of all the musicians that Father Louis Hage'? knew, he always tasked
Torikian with arranging Maronite and Syro-Maronite chants.

"' Director of the USEK choir (2000-2005); Father Louis Hage’s assistant.

12 Professor of musicology, founder of USEK Faculty of Music in 1970, appointed as
President of the International Congregation of Sacred Music (CISM) by Pope John Paul Il for
three terms (1996-2010), author of the collection “Monument du chant maronite” [Monuments of
Maronite Chanting].
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In addition, Father Youssef Tannous' tasked him with the arrangement of several
Syriac and other chants, as well as many chants that he himself had composed. One
such example is the oratorio Emmanuel, whose main melody is imbued with the
influence of Syro-Maronite music and the Lebanese song. According to Father Tannous :

“The polyphonic arrangements of the melodies of the Syriac chant written by
Dr. Edouard Torikian are based on modal harmony, since the Syriac chant is
monodic, melodic and of modal character.

To preserve and highlight the beauty of the Syriac melody, Dr. Torikian uses
some techniques for his vocal arrangements (two, three or four voices),
instrumental arrangements (small orchestra or large orchestra), including, among
others, the tile or rhythmic tiling, which is a form of antiphony, the ostinato, canon,
transposition of the melody to other degrees, etc. Moreover, he makes outstanding use
of the varied and rich rhythmic element of the Syriac chant in his arrangements.

In short, Dr. Torikian never applies the harmonic rules of western music; he
chooses what truly matches the identity, character, and beauty of the Syriac melody”.

In addition, since 2006, Torikian has arranged and orchestrated several purely
Syriac sacred chants at the request of the Syriac choirs of Damascus and
musicologist Gabriel Aydin (USA).

Lebanese Music

Torikian is passionate about Lebanon and is a firm believer that a brighter
future lies ahead for this beautiful country. In his compositions, as few as they may
be, he devotes a special place to Lebanese music. In many of his works he has
recourse to cited folklore, which consists in the direct adoption of popular melodies.
This was the case with his Sonata for Two Pianos My Strong Faith, in which Torikian
borrowed fragments of two Lebanese melodies to build his themes. The first melody
is from the song Mahma ta'akh-khar jayi by the Rahbani brothers and performed by
Fairuz; and the second is from the popular Lebanese-Syrian song ‘al-Rosana.
Torikian also turns to disintegrated folklore, in which there is no perceivable trace
of folklore at the first degree. To the hearing, the work seems to have been written in a
traditional scholarly language; however, the privileged patterns, the modes, rhythms,
ostinatos, and the instrumental techniques emanate from folklore. They lend life to this
music and instill a telluric force of great authenticity into it (Bérard 1998: 237). One
such example is The Peaceful Mountain, a piece written for oud and orchestra.

3 Doctor of Musicology, Dean of USEK Faculty of Music and Director of USEK Choir
from 1986 to 1995, and from 2010 to 2016. Founder of the Scientific Commission of
Faculties and Higher Institutes of Music in Arab Universities. Composer of several operas,
operettas, oratorios, and religious and secular chants. Founder and Director of the Qadicha
Choir since 1996 until today. Permanent member of the League of Arab Countries’ Scientific
Committee of the Arab Academy of Music since 2008 till present day.

Upybuipwghypwlyut hwinbu / Vickyccmsoseddeckuli xypHan / Journal of Art Studies. 2023. N 1



132 Edward Torikian. His life, activities, influences. Polyphony in Arabic songs

Western music and writing

Torikian comes from a purely western musical background with an early talent
and taste for harmonic writing. For Torikian, western music is the very foundation of
his compositional intellect. In his instrumental, vocal, and orchestral compositions,
Torikian demonstrates a great mastery and a thorough knowledge of the various
instruments and musical forms. Nevertheless, he does not shy away from bringing in
innovations without breaking away from the traditional rules of the past. His works
boast unique melodic richness, metric and rhythmic variety, a harmonic language of
his own which combines classical harmony with the innovative harmonic elements of
the 20th century, and - last but not least — original orchestration, where different
possibilities are explored and put to great use ingeniously. Torikian describes his
music as “his own personal style, somewhere between the rigorous traditional
classical composition, the freedom of expression of jazz and the Middle Eastern
modality” (Kayali & Rouques, 2011, p. 299).

Polyphony in Arabic songs

Having a personal taste for harmony, Torikian has been interested in
polyphonic writing from a young age. His first attempts at arranging Arabic songs or
hymns date back to 1978 with the “Nayiri” choir. In 1993, together with the
Armenian Catholic “Groung” choir, he performed the song Ya Malla Nurha at the
Cairo Opera House in Egypt. Nevertheless, those arrangements did not include
lowered tones. In 2006, he arranged/ composed the song Zahrat el-Mada'en
[Jerusalem, Flower of the Cities] by Fairuz, for eight voices. This work was a
watershed moment in his career as an arranger thanks to its originality and
innovative writing. In fact, in this secular masterpiece of originally revolutionary
character, Torikian masterfully interweaves liturgical chants (Syriac, Byzantine,
Armenian, Muslim and Latin) from different religions and languages to epitomize the
image of the city of prayer, and to convey a humanitarian message of tolerance and
peaceful coexistence between peoples of different religions.

Under the direction of Barkev Taslakian, the song was performed by the Al-
Fayha’' choir™, an a cappella choir that received international acclaim for its
professional performance and unique and innovative repertoire, consisting mostly of
arrangements by Torikian. With an experience, spanning four decades of deep
musical and auditory knowledge, Torikian sets about arranging Arabic songs that are
based on magam. In 2018, he arranged eleven songs, written by Marcel Khalifé'®, in a
CD bearing the name of SAWT, performed by soloist 'Umayma el-Khalil and the Al-
Fayha’ choir. For Torikian, SAWT is the crown jewel of his artistic oeuvre.

' As a result of this work, the Al-Fayha’ Choir won the Best Choir and Best Conductor
awards at the Warsaw International Choir Festival in 2007.

15 Born in Amchit, Lebanon, in 1950, Marcel Khalifé is a prominent composer of Arabic
music and a master of the oud. His discography includes about twenty albums. He has won several
international awards. In 2005, he was named UNESCO Artist for Peace.
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Torikian bases his arrangements of non-tempered Arabic songs on four
fundamental principles':

1) Mastering a great number of rules and techniques that are applied in
western and international polyphony, both old and new.

2) Applying the above-mentioned techniques in Arabic chant by complying with
the characteristics of Arabic magam-s and their rhythmic functioning. This requires
thorough knowledge of Arabic music.

3) Respecting the Arabic language by taking into account the pronunciation of
the letters so that they are adapted to the musical phrase.

4) Preserving the main melody which is considered a fundamental pillar of
Arabic songs by avoiding complicated reversals or repetitive transition of the
melody, all the while allocating the magam of the main melody to the different voices
to ensure the unity of the work in its variety.

Subsequently, he sets forth some methods and suggestions for arranging
Arabic songs based on tetrachord magam with lowered tones'.

- The use of heterophony, written or improvised.

- The use of the pedal in its different forms: tonic, dominant, the two together
or in alternation.

- The antiphony

- The possibility of using alien tones, whose main function is to expand the
melodic phrase consistent with the style of Arabic music. These alien tones consist of
passing notes, embroideries, anticipations, delays, and chromatic notes.

- The use of consecutive octaves and fifths as well as empty chords through the
elimination of the third.

- The use of counterpoint writing and avoidance of harmonic writing.

Torikian’s arrangements of Arabic songs are largely influenced by the text
(meaning and pronunciation), then by the melody. Indeed, Arabic is a language
known for being rich in consonants, and Torikian attaches a great importance to
guttural letters. His arrangements are a mix of specific Arabic intonations, classical
and modern western writings, sometimes with a colorful jazzy style. However,
Torikian remains cautious not to strip these songs of their Arabic essence; as from
the outset, his main goal has been to advance Arab music and help it reach
universality rather than globalization.

Barkev Taslakian describes Torikian as “...Komidas of the Arabs, a skilled and
meticulous expert; Torikian delves deep into the origin of each song before arranging it”'®.

16 Torikian E. (2017). Arabic Singing with Polyphonic Arrangement: Techniques and
Vision. Cairo Congress of Arab Music, Egypt.

7 Torikian E. (2018). Theories of the Polyphonic Arrangement of Arabic Chants for a
cappella Choir. Cairo Congress of Arab Music, Egypt.

'8 Comment by Barkev Taslakian during an interview with Torikian in the weekly program
UTimanegar” on Radio Van, on January 25, 2023.
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Torikian: “I believe that polyphony can add beauty and universality value to
Arabic charming monody. | was inspired by the Armenians’ experience in this field.
Armenian music is a Middle Eastern heritage. The polyphonic arrangements began
there in 1900. As my origin is Armenian, | aspired to this experience in Arabic
music, and if | find success, | will be glad to contribute somehow to Arabic culture
and the peaceful and generous Arabic people” (Earnhart, 2015, p. 33).

Conclusion

TorikianYs musical career stands out with its uniqueness given the diversity of
his musical activities. In the early stages of his career, he simultaneously began
conducting choirs and devoting his time to working on arrangements and
compositions, before embarking on his teaching journey. He then conducted
extensive musicological studies and research. Author of several works and musical
collections, he is frequently invited to participate in national and international music
conferences as a speaker. To this day, the ever-tireless Torikian fully devotes himself
to his art, always aiming for progress, evolution, and innovation.
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EHNhUr1 (FNrhU3UL
u3uvee, aNronhrueNih@3Nhiue, URMESNRE3NKLLENE
PURUUAU3LNRE3NKRLL UMUAULUL GrAGMNRY

PG ULPULBUL-UNRNS3UL (Lhpwiwl)

Andwu hwdwp. Pheph Upluwbwu-Ynipujwu: «tnnuwpn (@nphljwu. Yuupp, gnpdniubinuegniup,
wanbigniniuubipp: Pwqiwédwjuniegynut wpwpwlwu tpgtipnw»: Upgbunwghnwywu hwuntu, N 1
(2023): 123-136. DOI:10.54503/2579-2830-2023.1(9)-123

Ennuwpn @nphywt’ dwgnwing hwy Gpwdhown, nd nwwynphs Yuphbpwu
swywyb) b Lhpwuwund: Yndwnghwnp, Gpwdonwagbn, fudpwdwp, dwulw-
Jupd, pwuwlunu, pwqiwprhy ghnwlwt wofuwnnyeiniuutph htnhuwy, 3npphy-
Jwut wywhynpbt bwywuwnn b hpwtwtjwu, wpwpwwu b hwjjwlwu huswbu
wotuwnhhy, wjuwbu k| hnglnp Gpwdonnyejwi qupqugdwup: Pwg dunwdnnnie-
Jjwdp U hpbU 2powwwinnn dowynypubph utlwwndwdp pulwniuwyniejuwdp odwn-
qwsd Gpwdhowp funpwwbiv juwydwsd £ hp hwjlwlwu wpdwnubphu: bp ghnw-
Ywt woluwwnwupp tw udphpby £ hwy hngunp Gpght, dwutwynpuwbu® 2ddwnh
quwupnwd Jwwwpynn wwppbpwypu: @nphljwup pwqiwphy unbndwagnpénie-
jnuuubipp punwjund 5u Lhpwuwuh Gpwdonwywu wpytunp opgwuwlubpp: Lw
ubipnwotwlwgnud t ubipdnénid hpwuwujwu, wpwpwlwu b hwjjwlwt wwu-
nwywu Gpwdonniejwu dbti, untindnuwd t Gpgswiudph hwdwp gpwd a cappella
Ywd ujwquygnipjudp Yuwnwndnn tpgiph hwnniphg wytih huptwnhwy Jtpw-
nwouwynudubip: fEFnphljwut nunigwunid k£ Gpwdhon U Gpwdonmwagbn nuwunn-
ubiphu, nGYwywnpnud £ Gpgswudptiph Ginypubp GybnbGgwlwu W ns-tlytintiguwlwu
dhongwnnidutipnwd: Lpw YynYwy Gpybipp husnd Gu dhowgguihtu hnswy niutignn
Gpgswiudpbph Yuwwpdwdp wotuwphh 2w Gpypubpnid: Gpudanwghunniyewup
udppywd upw wofuwwnnienuubpp nwndb] Gu nwnWuwlwu dEnuwplyubp Lp-
pwuwuh, huswbu twb w) wpwpwywu Gpypubph’ Upphwih, <npnwuwuh, Gghw-
wnuh Gpwdonwwu nwunitwlwu hwunwwnnieniuutpned:

Wuwnbin ptipwé hwdwnnun Yeuuwgpnigjw dbe ubpywjwgynid Gu (dnphy-
Jjwuh Gpwdonwywu ninnt Yuplnpwagnyu thnytipp, upw wpdbunh dbwydnpdwup
uywunwd nwpwnbuwl wgnbgnigniuttpp, wpwpwlwu Bpgbph pwgquiwéw)-
Uwjhu nwouwynidubpnd upw Ynndhg Yhpwnynn huwpubipp:

Pwbtiwgh puwnbip' Jwuywjwnpd, tpgswiundp, pwqiwdwjuniginiu, bpwnwg-
uwynwd, hwy hnqlunp tipg, ubpnuouwynieintu, wqnbigniyeniutbp, wpwywuutn,
wpwpwlwu Gpgbp:

" Puwujhph U. <ngh <wdwjuwpwu, Lhpwuwl, bettyslikhanian@usek.edu.lb, hnnywsdh
ubipywjwgubnt opp* 05.04.2023, gpwfunubint opp' 10.05.2023, nwwgpnyejwu punniubint
opp' 01.06.2023:
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3AYAPL, TOPUKAH
MN3Hb, JEATEJIbHOCTb, BIIMAHUA NOJIMPOHUA B APABCKUX NECHAX

BETTU CIIMXAHSAH-KYPTAH ™ (Nusan)

Ina untuposanus: CnuxaHan-Kyptan, bettu. "Dpyapa TopuKaH: #uU3Hb, AeATenbHOCTb, BAMAHMA. [Monu-
coHna B apabekux necHax", UckyccteoBepueckuit sypHan, N 1 (2023): 123-136. DOI:10.54503/2579-
2830-2023.1(9)-123

Jpyapn TopuKAH — My3blKaHT apMAHCKOrO MPOWCXOMAEHWA, BrevaTnAroLLan
Kapbepa koToporo coctosanack B JlusaHe. Komnosutop, mysbikoBep, xopmeiicTep,
neparor, opatop, aBTOP MHOMeCTBa Hay4HbIX TPyAoB, TOPUKAH aKTMBHO CMocob-
CTBYET pa3BUTUIO NMBAHCKOI, apabCKOW 1 apMAHCKOIN MY3bIKM — Kak CBETCKOA, TaK U
nyxoBHO. HapeneHHbIli OTKPbITBIM YMOM W BOCMPUUMYMBOCTBIO K COCTaBAIOLLUM
€ro cpegy KylbTypaM My3bIKaHT TyboKO NpuBA3aH K CBOUM apMAHCKUM KOPHAM.
CBoii HayuHblii Tpyh, OH MOCBATUN U3YYEHWNIO aPMAHCKOrO JyXOBHOMO MECHOMEHUA Ha
npvmepe BapMaHTOB, UCMOMHAEMbIX B MOHacTbipe 3Mmap. MHorouncneHHble nNpons-
BefeHuA TopuKAHa paclMpAT rpaHuLbl My3blKanibHOro uckycctBa JlueaHa. OH
MPVUBHOCUT B TPALMLMOHHYIO NMBAHCKYIO, apabCKYyt0 U apMAHCKYIO My3blKy rapMOHM-
3auMio, CO3JaeT OpUrMHanbHble apaHMUPOBKU bonee 4em CTa MECEH, HamucaHHbIX
pna xopa a cappella unu ¢ conposoaeHnem. TopukaH obyyaeT CTyAeHTOB — My3bl-
KaHTOB M My3blKOBELOB, AVPVKMPYET XOpamu Ha LEPKOBHbIX U BHELEPKOBHbIX Me-
ponpuatuax. Ero BokanbHble NPOU3BEAEHUA UCTIONHAIOTCA MOJb3YIOLLUMUCA MEKIY-
HapOAHbIM MPU3HAHWEM XOpamy BO MHOMMX CTpaHax; ero My3blKOBEYECKME TpaKTa-
Tbl Chy}aTt yyebHbIMU MocobuAMK B My3blKanbHbIX 0OpasoBaTeNbHbIX yUpemAeHNAX
Jinana n ppyrux apabckux ctpaH — Cupuu, Mopgarum, ErvnTa.

B npuBepeHHol 3pecb KpaTkoli Buorpadmn TopuKAHa OTMEYatoTCA BamHellune
BEXU B ero My3blKa/lbHOI Kapbepe, pasnunyHble BAUAHWA, ChOPMUPOBABLLUNE €rO WC-
KycCTBO, TE€XHWKa, MPUMEHAEMaA UM B MONMCOHNYECKUX apaHMUpPOBKax apabckux
MeceH.

Knrouesbie cnosa: neparor, xop, NoAMoHUA, apaHKUPOBKa, apMAHCKOE LyXOB-
HO€ NecHomneHue, rapMOHUA, BAUAHWA, MTMMHbI-LLapaKkaHbl, apabckue necHu.

" Kacnukckuii Yuusepcuter Ceatoro [lyxa, JlueaH, bettyslikhanian@usek.edu.lb, cratbsa
npencraeneHa 14.04.2023, peuensuposaHa 10.05.2023, npuHata k nybnmkaumm 01.06.2023.
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<ndwu hwdwp. Ywpnwuywu, Upnwy, Pwhjbwujwy, Uhtw: «dnnnypnuwywu «Uwnph wnshy» Gpgh
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wjywlwu dnnnypnwlywt «Uwph wnohy» (enipplintiu’ “Sari gelin”, wnpptowubptu’
“Sari gelin” («GtYy unpwhwpu», «CEYHY wnohy») Gpgp nwpwdjws £ ny dhwyu hwybiph,
pnipptiph W wnppbowughubph gpowunwd, wyl npwbu hwjwlwu dnnndpnwywu tpg'
pwpguiwuyws, thnfuwnpqwsd Ywd puoppuwyny Gpgnud Gu nwpwdwopowuh wy dnnn-
ynipnubin® wwpuhYubipp, ppnbinp, hnyubinp W wyip:

Gngh wggqwht wwwnlwubnyejwu onipg tplwpwunle bW pninu ybébp Gu tnbp wnppb-
owughubiph htw, npnup dnnnypnwywu hwupwhwjn wju unbindwgnpdnieintup hpkiugu
Gu hwdwpnuw, pEL Upw hwjjuwlwunipjwu dwuptu pwpdpwdwjub] Gu wugwd pnipp
hwjinuh wpybuwnh gnpdhsutip: Ujuniwdbuwjuhy, tpgh pnippbpbu wwpptpwyph puwghpu
E twb wyuhwynnpbu Jywind, np wju Gpg £ hwynthnt dwupt, unbndywsd £ hwjulwu
dhowyuwjpnid’ hwy hinhuwyh Ynndhg:

Cwyyh wnubiny utwl Gpwdonwghnwlwu puungniup, npny hwuwnwwnynwd £, np
dtintnhu hwpwquww £ hwjuwlywu dnnnypnwlwu Gpqudnwsdnnniejwun, niih hwwlwu
Iniyippnd pwqdwphy wwppbpwyubp, hush dwuptu yywnw Gu pipdwd hpwwwpwynid-
ubipp (wdtuwhpup gpwugb) £ Yndhunwup' 1891 pdwlwuht), wluhwyn b nunund Gpgh
hwjywlwu |hubnt hwuqwdwupp:

Pwhiwih pwnbip’ hwjjwlywu dnnnypnwlwu tipg, hwbiptu, pnippbiptu, pnppwibgnt
hwjywlwu nyinp, hwhwywu dawynype, “Ywphu, dbntinh:

LEpwdnipyntu

Cwjywlwu dnnndpnwwu «Uwph wnohy» (pnippbipbu’ “Sari gelin”, wnppb-
owubipbu' “Sari galin” («TbY Uunpwhwpu», «CtYyhYy wnohy») tipgp mwpwddws k
ns dhwju hwytiph, pnipptph W wnppbowughubiph opowuntd, wjlk npwbu hwyyw-
Ywu dnnnypnwlwt bpg' pwpgiwuyws, hnfuwnpjwsd Ywd puophuwyny tpgnid
GU wwpwdwopowuh wy dnnnynipnubin’ wwpuplubpp, ppnbpp, hnyubpp W wyp:
Unppbowughubpp, uwlwju, dbnd wuws, 2wpniuwynd Gu wuhhdu uypuninudubp
npulinpt| bwl dnnnypnwlwu hwupwhwin wju unbindwgnpdniepjwu hwunbwy bW
Gpap wnppbowuwlwu hwdwpb [23, Ly 10]:

" << qUU < USwnwuh wudwu |ty huunhwnunh pwppwnwghwnigjul pwdup
wywg ghwnwyfuwwnnn, <wjwuwnwuh gpnnutph dhnuygjuwit wunwd, pwuwuppwywtu ghunnt-
pintuubph eEYuwonL, artva@list.ru, Gpuwup Yndhnwuh wujwu whnwlhwu Ynuubpyw-
wnphwih hwy Gpwdonmwywu Inyinpwghunigjuu wdphnup wypndbunp, << wpybunp
Jwuwnwlwynp gnpdhs, <wjwuwnwuh Yndwnghunnpubph dhnyguit wunwd, wpybunwghunnt-
pjwu phluwdnL, alinapahlevanyan1@gmail.com, hnndwép ubpywjwgubnt opp' 31.03.2023,
gpwfunubynt opp' 10.05.2023, tnwwigpnyejwu punniubine opp' 01.06.2023:
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Upwuny k| hhduwydnpdnid § unyt hnnwdh wpnhwlwuniejniup: Unpnyep
uywwwlu £ Gpwdranwghnmwlwi b puwgpwghunwlwu wnnwing puub) pgh db-
ntnhtu b puwghpp, wwpqupwut) Gpgh hpwlwt waquht wwnlwubingejniup:

Cunhwunip wmbnkYnyeyniuubp

«Uwph wnohy» tipgp Oudwujwu Bnipphwih hwjwpuwl 2nowtutipnd hwjn-
up £ tnt nbnlu 19-pn nuipnud: Swpwéywsd b bnbl twb Quijwfupnud, Ghpwyntd,
npntn puwyynn hwibpp wnwybjwwbu Epgpnudp bwhwughg  (Wwwdwywu
Ywpun woluwph) U dwdwuwyht MNnwwlwu Ywjupnypwt wnwpwdp qunebi:
Utd tintinupg hpyywd hwytiph ubpniunubpp «Uwph wnohyp» Gpgnid Gu wtuwp-
hh wmwppbp Gpypubpnid:

Epgh hwjbpbu wwppbpwyp Gpgb) Gu wudwup hwy Gpghsubp Cwpw Swi-
jwup, Mwyt| Lhuhgjwup, Mniptt Uwelnujwup, Sinpw Uwpunhpnujwup b wyp,
dbntnwiht mwppbpwyp Ywwwpb) Gu nninntyph Jupwbivnubp 2pdwt Swuwwp-
jwup, Yunpg Trwpwnwup b wyp:

Gpgh pnipptiptu nmwppbpwyp tipgnw Gu wdbuwhwjnuh enipp Gpghsutipp,
upwughg ndwup' twl hwjbpbu: Unnithwunbps, tpgh wggwihu wwwnwubiniye-
jwu oning tiplwpwunle W pnint ybbtip Gu tinkp wnppbowughubph hbwn, bW upw
hwjwywuniypjwu dwupht pwpdpwédwjut] Gu enipp Gpquwhwu Cwuwp 3nipnw-
pwihwup, tpgsnithh Ukiqbu Upuntu, [pwgpnn Unipwn Eppwop, nnuinp Snpsku
Lwpwudhp, wuqwd twhuyphu wpngnpduwuwpwp b Jwpswwtun Uhdbn “Hw-
Yniponniu U pnipp wuyjwup wy gnpdhsubip nt dinwynpwywuutp [21]: (Gnippw-
Ywu hbnnwwnwwihpubph Gebpnw Gpgp pwqdhgu hwjtipbu hugh) £ bwl unwd-
pnywhwy Gpggnthh Uhphih U enipp Gpaggnihh Utigu Upunth Yunwpdwdp: «Uwph
wnohyp» twl wnuwhwy Gpowuywhhowwnwy dunwynpwlwu <pwuwm “Hhuph
oww uhpbih tpgu tp, np hwybpbu huskg upw hninwpywynpniejwu dwdwuwy:

Puwqpughunwjwu nhnwpynudubp

Luuwpyynn tpgh enippbipbu nmwppbpwyp Ybpnsting wnwy, twlu hhotup
wwwdwlwu ppnnnipyniuubpp phwnpwupny hwy phpwlwunyejwu dbe nwpbp
owpniuwl unbndwsd, gnjunbiws b Jhusk Jbp opbpp hwuwd' hwjwlwu pnip-
pwitignt pwuwhjnwniyejwu, dJwuwywun wuwgywdputinh, hwubnyubph, Gpgb-
nh, dwutwynpwwbu’ nnptingtiph, U dnnnypnwlwt ipquipybunh pwqdwehy wj|
udnwubiph Jwuhu: Uuqwd UGS tintinuh opbipphtu untindwdé hwjwlwu pwqdw-
ehy Gpgbip pnippwibgnt Bu tink [19, 22]: <hotiup hwupwhwjwn «Hap 2nph nnpp»
[17, ko 110].

Uwpwpipwt quipnpd, gnitwp thwnypynp,
Qbppbywp opnipdhy dnyqlp junifynp,
Endwtphw pwpnpd jwdwb wnipynp,

Thuh php ninpnibw ginwb Endwibp:
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Unwynwu ybip Jugw, wplu Ep thwgned,
bpbubp tunwd' dnygbipubip jninnud,
Cwjbiphu bwkigh® jwihu Gu, nnpnud,
<wuntt hwjwwnph twhwwnwy hwjbp:

<hobiup twl, np wugjw] nwpbpnd ny dhwju nno Uuwwnnjhwih hwjwpuwy
penippwfunu b hwjwlunu 2powtutpnd b Upldnjwt <wjwuwmwund Ep pnippw-
lagnt dnyinp uinbndynud, wyl Upbbpwu <wjwunwund: Oppuwy' Lwiuholwuh
Uquwpbipn gyninnud dhtgl wugjw nwph Yeubpp painp uunupy nnpbipgtipp
pnippbpbu thu, huy hwplwu 0dnth (Pwnwdiny) gjnunnud’ twle hwubinlyubpu n
wuwgywépubtipp: Lwpynipwynp hwy woniubp dhusl 19-pn nwpp ytpetipp hpbug
Gpgbpp hhduwlwunw pnipptiptu thu hnppund [6, 2]: <Gunlwpwp, putwywu b
hwj pwuwhjnuntejwu db enippwitiqnt udnwubiph wnywnyeniup:

Cwjtipp hwpywnpjwsd thu wphpwwbnb] uwl pnipptiptupu W ppnbptupt’
nwnptp owpniwwly wwpbind OudwUjwu (Gnipphwih gliph2luwunyewu  nwly:
Puwlwuwpwp, unbndwgnpdwywu dhppny odndwd hwju hp gbinwpybunwywu
wwpnwubipp, hp hngnt funupp wbwp £ wpnwhwjnbp' dgunbing hwuwuwih |-
ub] bwb wyn |Ggnwbpny: Pwgh nw, Bnipphwih hwjwptwy pwgdwehy 2pow-
ubpnud hwjtiptup fuuwnhy wpgbyws kp:

Cwoyh wnubn wju wdbup' wnwdb bu wbwp £ wunb, np hwy pw-
Uwhjnunyejwu bt tipgh enippwitiqnt (hubip Gppbp wnhe sh Ywpnn nwntw) wju
hwjywywu Jawynyrehg ownwnbnt hwdwp:

huy «Uwph wnohly» bpgh wwpwgwinud wnppbowtwlwu  «Juplwdh»
utwuy pubp pwgwhwjnbint dp 2w Yuplnp Ynwu qupdwuwhnpbu puét-
nnuw £ htug pnippwitiqnt tnwppbpwyp: fEnippbipbu puwgph wnwehtu huly wnnb-
nhg nddwn st Ynwhbi, np ipgh htipnunthp ng wy| np £, pwtr Yuputigh hwy wnghyp.

Erzurum carsi pazar Epgpnudh onituynid
Neynim aman, aman, (2) Ufu, hus wubd, wdwu, (2)
Sari gelin, ctilyhy hwpuhy,
icinde bir kiz gezer, Uh wohYy kEp wug YGunwy,
Nenen &lstin, Utipn dtnuh,
Sari gelin, aman, (3) ctyhy hwpupy, wdw, (3)
Suna yarim. Unuw jwp hd:

Nwnpniejnu nwpdubup, np hpwnwpényentuubpp wbnh Gu nwwbunw Epg-
pnudnud’ <wijng Gppbdup dwjpwpwnwp Ywphunid, nph puwlsniejwt pwgupéwly
dtdwdwuunipniup dhusk UGS tinkinup hwybp thu, L onlyuit | wugjuinud wju Gquyp
Juwjptinhg Ep, npuintin Ywpnn thu dhdjwug hwunhwb wudwune wmnwu nt wnohyp:
MNpwgpwy Gu bwb Ynlubingh pwnbiphg dh pwthup: Lwfu' wnolw 26y |hubip
wybh £ pungénud hwy |pubint hwuqwdwupp, Gpypnpnp' «unuw» pwnp (pnip-
pbiptunw® suna («Juybiswgbin, hhwupwus»), np wnlw E hwbpbuh pwppwnub-
pnd (Jwutuwdnpwwbu' dwuph pwppwnnd [5, 9 203]) b pwuwynd k «pwps-
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pwhwuwy, Jwjbswgbin», pnipptiptup hnfuwnb) £ hwjtptuhg: <Gwwppphp k, np
«untw jup» pwnwywwwygnieiniup Yunpbp b hwunhwt) hwjwywu dnnnpnw-
Ywu pwqiwphy tpgbipnd, dwutwynpwwbiu' Yndhwnwuh gpwugwsd hwjnup bip-
gblipnwi [12, k9 172]:

Elinde divit kalem,
Neynim aman, aman, (2)

Qbnphu pnub| kp nwjwd,
Ufu, hus wubd, wdwu, (2)

Sari gelin, ctiyhy hwpuhpy,
Dertlere derman yazar, Qpnud Ep nwpnpu nupdw,
Nenen &lstin, Utipn dbnuh,
Sari gelin, aman, (3) ctyhy hwpupy, wdwu, (3)
Suna yarim. Unuw jwp hd:

19-pn nwpnd Oudwujwu (Snipphwih pwqdwehy fungnp puwywywptpnud
(Ynunwununiynihu, Rdjninuhw, Uwpwy, Ubpwunhw, Udwupw, dwu, Uni,
Uupww W wju) wpnbu gnpdnud Ehu pwqdwphy hwjwywu Jupdwpwuubn, huy
1811p. nwpniejwu fungnpwagnyu YEunpnu Ywpphunw Ep hbug hhduwnpyt| hwjng
wnwoht Yppwlwl hwunwwnipniup' Yeunpnuwywu Jwjp Jupdwpwup, npp
htnmwgwnu yGpwudwuyb tp Updujwu Gplubn Jupdwpwu: Ujunthbunlb wjuntn
pwgyb] thu <npthupdjwt oppnpnwg Jwpdwpwup W dh wdpnng swpp tiplubin
Jupdwpwuubp [16, ko 94]: <bnbwpwp, pE 19-pn nwpnut® ns dhwju Ywphunid,
wjlt nng Utipdwynp Uplubipnud, nn wqgh wnolw dtinpht Yupnn, Ep gphs (hub,
dphwuqwudwju b dhwuawuwynpbu wwpg k:

Erzurumda bir kus var,
Neynim aman, aman, (2)

Epgpnudnud dh pnsuwly,
Ufu, hus wubd, wdwu, (2)

Sari gelin, chyhy hwpupy,
Kanadinda giimiis var, fubkphu niubp wpdwp,
Nenen &lstin, Utipn dknuh,

Sari gelin, aman, (3) ctyhy hwpupy, wdwu, (3)

Suna yarim. Untw jwp hd:
Ujunbin & wyuhwyn £, np funupp hwj wpdwpewgnpdnypjwt tawuwynp
yGuwnpnu Ywphuh, upw hptwynipg nwpwgh wupwdwu dwup Yuqdnn wpdwie-
Jw hwdpwywynp qupnbph Jwuhu £ [20, ko 66-68]:

Yarim gitti gelmedi,
Neynim aman, aman, (2)
Sari gelin,

Elbet bunda bir is var,
Nenen olsiin,

Sari gelin, aman, (3)

Suna yarim.

Swpu quwg ni skluy,
Ufu, hus wubd, wdwu, (2)
Thlihl hwnuhl,
Cwunwwn ntubp dh yuwwnwn,
Utipn dbnuh,
ctyhy hwpupy, wdwu, (3)

Unuw jwp hd:!

" bpgh pninptipbu puwgnph pwpgdwunijwut odwunwytint hwdwp unphwlwinieniu
Gup hwjnunwd wwwndwlwtu ghnnuegniuubph ehluwsnt, pnippwagtinn Ubpgt) Uwuybiywupu:
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By h"uy fuwuqupnn hwugwdwup Yupnn Ep (hub wnuih W wnoyw hwu-
nhydwu hwdwp: P"us wwwbwn Ywpnn Ep (puby], Geb ns wnweohu htpphu un-
ghwjwywu wnwppbp fuwybpph wwwnlwubine hwuqwdwupp, huy Gpgp pnipptph
Ynnuhg uppybing b upwug 2powund twpwdybinig hbtwnn' puwlwuwpwp, twb

wqqwjphtu W Ypnuwwt ywnlwubinyejwu hwuqudwupp:

UpLbjwhw) nwppbpwy'

dwpn uhpbigh, thniz nunwy,
Lb-1b jwdw, (3)
Quuwg niph2hts wnwy,
Uju, dtipn dbinup,
Uwph wnghl, oj-oj,
Luwnh wnghy, oj-oj,
Lwnuppwn wnghl, oj-oj,

Upldwnwhwy nwppbipwy’

Udwb| w hwnw-thwnw,
L&-b, wdwu, wdwu, (2)
Uwnh wnghy,

Gu hd uppwéht swnw,
Ufu, dbipn. dbinup
Uwph wnohy wdwu, (3)
Lwpuppwin wnohl...

Lwpuhpwn wnohl...

Lotup twl, np hGunwqwind wplubjwhwitptuh b wpldwnwhw)tpbuh thn-
fuwnpwé wnwppbpwyubpp Ypypu wuywwnwufuwu uppn dwupu Bu, L puw-
gnpp wnnwing wwpptpynud Gu pnippbpbu nmwppbpwypg: <wjtiptu wbpunbpnid
Gppbdu  wwhwwuyb] £ puopphuwlh «uwph quihu» pwnwlywwwlygnieniup,
Gppbdu b wju hinfuwphuyt £ hwjbpbu «uwpph wnohy» pwnwywwwygnipjwdp:

huy hus yGpwpbipnuwd £ wnppbowtuwywu wnwppbpwyht, wyw wju unyuwbu
ongwihnd £ wuwywuwwufuwu uppn eEdwu W hhdpnd wyuhwynnpbu puwsd Gu
pnipptiptu b wpbbjwhw)bpbu wnwppbpwyubpp: <Gunbwpwp, wnppbowubptiu
puwgph putunyeniut wybtiinpn Gup hwdwnpnid:

Gpwdrnmwghnmwlw nhnwpynudubp

Cwj Gpwdonmwgbnubph W nn9 Gpwdonwubp hwuwpwyniejwu opowuntd
Gpptip Ywulwd sh hwpnigt] «Uwph quihtu» («Uwph wnohy», «GtYhYy wnohy»,
«GbY unpwhwpu») dnnnypnuywu tpgh hwjwlwu [hubiine hwugqwdwupp: Gpgp
uhpwjhu-ptwpwywu dwupht wwwnlwunn wdtuwuhpywd b mwpwddwd tipgb-
nhg £, aph £ wnuyt Gpuwdhpn-pwtwhwlwputinh Ynndhg' ntinlu 19-pn. nwnh
ytipotiphg: Gpgh dbintnwihu pwgdwphy wnwppbpwyubpp, np gnnyentu nlibu
pwqdwrehy nbpuwnbpny, pninpu £ puwpwywt punyeh Gu: WdGuwhhu gpwnnidp
Undhunwuhtt £ wpdws £ 1891 pwlwuht («<4wjub) Gu Jupnh hnghu») [8, by 69]:

8(3). WUBVLEL GU Jduprih 20dby

24, Uhpwl. Moderal

—w—rn t L "?-_-_-‘HLL\ 1
Fe—F—f %5 1-’—'_"@ e
%'_‘ = Il :l‘ 'i I. : i } L 1 }l { ]’J It 1§
D}
Yuy - U Bu Juwp - nh  hn - dply, 5.
Bw - Upb  nw nn - ohn  uJn - dpl, Liby,
fi-1 ¥ i e — * f =t > us |
E=E==c== === 0
‘1 L}
1E, 16, 15 It =8 1t &
Uw = Up guily, Gu nw - php 114
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Uju budniph dbnbnwihu wwppbpwlutiphg b «Ywjub) Gu Jwuph hnghu» tipgp
[11, Eo 49]:

87 (331). WU3LLBL BU JULEPh L0dblL

[Uhguly. Maderato]

= E— SE—
< b 3 : 1 - | = et —
L) 0t bu i - gh hn -
p T 4 1 : I - |I
T+ ——F—f—FF |
IJ | I I
yht, Jwd - gh hn uhb hn i[hi
i 1 = s !
A & ===t e ]
G f = ’ ! ! '
pw - whG ww  Logne - gh gn - upl,  lopd
fi 4 T : .Y I |
AT Seeu=—=c —
] f == 1
2 gn - dpG,  Lond ghn dn uht
Pguypp

Lutwpyynn Gpgh hbn pbipdwsd dbnbinwihu wwppbpwyubiph udwunyeiniup
wwjdwuwynpywsd £ npwug Gupwpywodniygiudp hwwlwu Gpguwdnwsdnnnt-
[eJwl ontupubiphu:

<wj dnnnypnwlywt uphpwihu-puwpwywt tpgbph gbpwyonnn dwuh hhdpnid
pulws b Enuwwu dwjuwlwpgp (jun), npp hwdwwwwwufuwund £ GYpnuywyw
dhunphu, pun npnut® swihwquug Yupunp bgwuwynyeiniu b unwund Yyhunw-
Jhu odwunwy htuwybtiwp, npp Ywpdbu hwlwnpybind hhduwdwjupu (nmnuplw),
fupwunw k dbintinnt htimwaqw dwywnidp:

Gpynt Gpwdonmwlwu vwfuwnwunieiniuhg Yuwqdywd wwppbipniypjwu dby w-
nwohup hwéwlu ujuynud £ wunpbwuwlwu Ybppupwg 2wpddwdp Ywd enhspny
nbwh Yyphuwnwiphu pwpépwytic, wjunthtimb uppupwg 2wpddwdp, pungdtiing
uwfu YJwpwwihu hugntup, pwqdwwhuph opowqupnnuiutpny  hwpunwgubiny
dinwu dwjuwunhbwuubipp, Jwjpbop £ uwwwpnud nbwh hpduwdwju: Gpypnpn
Uwuwnwunyeniup dwywynw £ unyu uygpniupny, vwlwin wju wwppbipnye-
jwdp, np Yyhuwmwihu pwyp ubndynid b nwnunw £ Yywpunw:

Wuwhuhu £ hphduwlwund hwjulywu dnnnpnulywt puwpwlwu tGpgbph
denbnnt dwywwu wpwdwpwunieiniup: b hwumwwndt' pepbup bu deYy opp-

uwy Yndhwnwup Jun 2powtp gpwnndubphg' «LMwjul) bu wiuw-pwiuw» bpgp [9,
ko 120]:
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180. GWUBLLL FU Wul-pUUL

[CwpdnG. Con moto]

—g— — 'f-_L
I T —Tﬁ—hﬂ——;ﬁ;}:ﬁ:f:f‘:ﬂ:ﬂ:i
I - E— e - T 1 ]
f

—=T

- I 1 11 . | = 1
p=—tr——1 f T T  —

= VI jr} [ | — ]
g - [Ihl_ B w = fuw = P - Tul.l.l.. [IUJ], ﬁu.lj. [ILI.I}.
— r
1 F»» —
et
T
T EU:;‘J Gy, Owj,  Owy,  Gwy, D), Oy, Gy, Oy,

Guj, G, Owy Guj, Owj, Ow), GOw) Ow), 0

Gwj, Owj Gwj, Gy, Gw), Guwj, Gwy GOwy, Guwj Gy, Gy

Lnyu uygpniupny t unnigwsd twb hwdwdnnnypnwywu ubp Jwjtiinn « b
jwdwu» («Lb, |G, jwdwu») bGpgp, npu hp ywwdwynp nbnu niuh hwwywu
dnnnypnwlywu Gpgbiph quwudwpwunid [10, ko 100]:

240 (221). LG, LG, sUUTL

[Owdp, onpmE, bpguht, hngnuitwihgl
[Largo, molto cantando, affetuoso]
rl

w - Ghd ws - gny - wg:

Lowuwynp tpgquuwg <wyphy Unipurywup hp dinwwwhwdé 150 udniphg
Ywqddwd «Lwjpbuh Gpgbip» dnnnywénth dwunpwgpnieniuutiph pwdundd [17, b9
132] hwywund k, np Gpgp wwpwddwsd tp dwuwynipwlwuh W Unlup pninp
gqwywnubpnw: bp wwppbpwyp tw gpp £ wnbp 1970-wywu pwywuubpht’
owwnwfugh Upwnwobtu Uppwhwdjwuhg: dbipghtuu wnbntlwgpti &, np Gpap 19-pn
nwnnid hnpphub) b Ywuwnipwlwuph <wyng énp quywnh Yngh gqjninph puwysnthh,
nwnwunwynp bpgquuwg' Pnb wunund dh Gppwnwuwpn Ynyp wnohYy: tpagp
uhpytp b nmwpwdyt £, puwwuwpwp, Ynpgubiing hp unbindnnh wundup:

«Hb Jwdwu» bpgh hpwunwpwyjwsd pwqdwehy wmwpptpuyubpp gpp Gu
wnuyb| Yndhwnwuh [9, ko 100; 10, ko 100; 12, Lo 102], Lwynp Lwpnipintujwuh
[18, £9 15] U wyng Ynndhg: Gpgh dh wwppbipwy £ wbin £ gt Gplustp 4n-
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dhrnwuh wudwt wbnwywu Ynuubpuwinnppwih «<wy dnnnypnwwu tipgbp W
ujwqutipy dwwnbuwowpnw [14, £9 129]: 6pgh hpwwnwpwlyywd nwppbpwlyubiph
hwdbtdwuwnniginiup gnyg £ wwihu, np wju nbwpnud bu dbntinnt dwywnudp Gu-
pwpyynid & hwjwywu dnnnpnwyw Gpgudumwdnnniejwu optupubipht W npw
ounphhy nwpdjwdpwiht wluhwjn udwuniyenu £ unbndynwd «Uwph qyuiht»
Gpgh hbuwn:

Wu bplunypep wbuund Gup pE Upubywu, el Upldujwu <wjwunwuht Jb-
pwpbipnn Udnubpnud: Npwtiu ophuwl' Ywpbh £ ugkp Yndhunwuh Mnpun opowtp
uwu Uphpwt Bnwdwbwuh gpwnnuiubpp, npnup Yepwpbpnd 5u Wupww pwnwpht
(«Uu R&jun, 2Gjun») [3, Lo 89], Uluw opowuht («Pwph [, wnynp») [3, ko 125], Shg-
pwuwytipunh opowuht («Epuky Ku b hhu opbi») [4, ko 49]:

Lnyu wpwdwpwuniejwdp dwywynn ophtwlubptu wuphy-wuhwdwp bGu:
hus ytpwpbpnud £ pniu «Uwph qquihtu» tipght, wwyw pbpbup bwfu Yndhwnwup
gpwnndp' «Unoh, dbpn dbnbp w» [12, ko 122], npu wpdws k 1913 . Gplwup
uwhwugh Unipdwint quywnnid:

276(1). UA.9h, UGLLA UGNGL U

[:Gwynili, Andante con moto]
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v L r 1 1 T | T
Uy, ik - npn ubn Gh uw nh win
i) 5 = | |
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'i 'i + : l L] r | i Irr !
oh, 9, o dw pup wn ahl o, o
] |

L
lll
L0
LR

g n:uﬁ wn, : ehly:

dwldwuwlwgpwlwu hdwuwnny «Uwph qjuihu» Gpgh htwgnyu gpunnwdut-
nhg & Yndhunwup dwdwuwlwyhg, pugdwywunwy dwuwywpd, tpwdhon-pwtw-
gbiw, uuiphs Upgwy Ppnunjwup udnpp' gbnbindwd upw «rwdulywu dpdniugubip»
dnnnywdninud, npp hpwwwpwyyb) £ 4 wuqud (1895-1904): U. Ppnunjwup bip-
gbipp gpwnb) Ep hwjwlwu ununwagpnygjwdp: GYpnwwywu unnwgpnyejwdp b
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U. Ppnunjuup pnnunthnt' wypndbunp Uwpgwphn Ppnunjuuh fudpwgpnigjudp
dnnnwdniu [nyu | nbuby 1985 . Gpuwunwd: Uhw tpgh' U. Ppnunjuuh gpunwd
wmwppbipwyp [1, ko 101]:

87 (158, 180). UUM U SUULL' RULP YNRQDY (Vwph apuiht yus b Tanng)

CAPH FiJIUH !
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W (] Tz b =k il i L
L2

— : = =
Own b wppb-Y pwp .- yhd, b -th Vw - pnb,
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du-yppu w-ghlpuip Yreyhd,  hnd v\g-qu dlina-Ghr, wwa- ph qua- (i,
AL A i N R
Z : == : -
uw - ph ar]wwliﬂﬁ., uw -rlfl qjw — b, Uwi - qu '\"I"[“

Lbwnwppppwlwu £ Uwuhn Mbnbppnipgh Ynuubpywwnnphwih wypndbunp
Lphunwihnp Lnuwpwup Yuqdwlbpwwd ghunwpowyh pupwgpnid 1928 p.
Ujntupph dwpgh 9npwyp gyninnud Mnnnu Mnnnujwuhg gpwnywd udnp' «kuop
gnipwup dbpu E», npp wbin £ gt << SUU wpybunh huunpwnnunph Ynndhg
hpwwwpwyynn «Lwj wjwunwlwu pwdonnieniu» dwnbuwowpnud [13, Ly 78]:

41. LUOP a-NkoULe UGPL E
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Engh wwpptipwlubiphg gph £ wnb) bwb Uwhphnnu Ubkjhpuwup® 1914 .
(ahdihup <wyng Gpwdonmwywu puybipnipywu Yuqdwlytipywsd ghnwpowyh pu-
pwgpnul: <wywpwagpywd Unebph hpdwtu Ypw 1917 p. tpw Yuqdwsd b hpw-
wmwpwlywsd «Chpwyph Gpgbip» dnnnjwéninud glimbnywd £ «Uwph quihu» tpgh
Gpynt mwppbpwy [7, ko 48-49]:
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| o u‘amun
sj/tu,“/'l}l Lrl:mtrh (‘-j\,}lf"“‘” “...,; w’f@j

R ke caby
| "‘l_ "} .] 1 d

Wuop k| «Uwph wnohY» tpgp uppqwd &, husnd £ wdbungp' dep dnnndpnh
Gpwdonwlywu YEugwnnd, gph £ wnuynd hwwpswlywu wotuwnmwupny gpun-
ynn ghnwppwyutiph pupwgpnul: Uhw wugjwi nwph tpypnpn Ytuh gpunnid-
ubiphg Jdbyp' Ywwnwpdwd Uyhunwyh opowund 1975 p.' YUndhnwuh wujwu wb-
wnwlywu Ynuubpjwwnnppwih nwwunnuywu ghnwppwywiudph Ynndhg: Ldnipp
gtinbnyws £ Ynuubpgwwnnphwih <wy Gpwdonmwlywu $njyinpughunniyejwu wdphnup
hpwunwpwlwd dnnnwdnind [14, Lo 89]:

bhwpy, $nyinpp’ npwtu nwnpbiph funpphg Gynn pwiwynp, ng wpn$tiuhn-
tw| wpybuw, sh Yupnn wywwnwufuwl nwy, pE wju Yud wiu Bpgp B'pp £ unbing-
Jb|, npinb’n, n’y k bnb henpuwlyp: Mwpq k, np dnnnypnh Ynndhg hwjwunyejwu
wndwuwgwd Jntpwpwignip Bpg uppyti £, wwpwséyti, wughk) ubipunbiutipniun,
nwnphg nwp W dtp opbipp hwub: Wuwbu £ dbwdnpdbp wiu dnyinpwihtu oinb-
dwpwup, npp nupab| £ ndjw waqgh hngnt hw)bjhu:
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Uju Ywd wju dnnnypnwlywu Gpgh wggquiht ywwnlwubingegniup npnaynud |
nyjw| dnnnypnh Yugunnd nwpwdjwdniypjut wumphbwuny, ghnnygjwu b wp-
ytuwnh gnpdhsubiph Ynndhg hwywpwgpdwu b hpwwnwpwldwu thwuwnbipny, Gpgh
dbntnnt hwdwwwunwuluwunyejudp nyjw| wqgqwiht Gpgudnwdnnnyejwu opbup-
ubphu, pwnwjht wnbpunnud wpnwhwjnwsd wqquihtu hngbpwuniejwdp, wnyjw]
dnnnypnh $nyinpnid pjnipbinugwsd pwuwunbindwlwu YEpwwpubpnyg b wyu:

3nipwpwuginip dnnnypnwlwu bpg, et uppyt b wwpwsdyb)  uwl hw-
plwu dnnnynipnubpp dby, swbwp £ Yndudwnpy nwnuw, wy hwwnwyp' dbp-
Gbgdwu L dhdjwug dowlynypp hwpgbint dhong, pwuh np Gpgp uwhdwu sh Gw-
uwsnd b hngnt uthnthwup £ nunund dodwpphn wpybiunwubip jnipwpwuggnep
dwpnnt hwdwn:

Gqpwlwgnip)niu

Wuwhund, «Uwph wnohy» («Uwph qyuiht») tingh pnipptipt nwppbipuyh
puwghpp wytuhwjnnptu Jywjnid E, np wju Bpg £ hwjnthne dwuhtu, unbndwd k
hwjwywu Jhowywjpnid' hwy htinhuwyh Ynndhg:

Cwoyh wnubny twl Gpwdonwghnwlwu puuniejniup, npny hwuwmwunynwd
£, np dbntinpt hwpwqww £ hwjjwlwu dnnnypnwyw pgudnwdnnnyejwup,
niup hwjywywu $nynpnd pwgdwehy wmwpptpwlyutn, hush dwupu yywnid Gu
ptpywsd hpwwwpwynwubpp, wlyuhwjn £ nwnund bpgh hwulwu |hubnt
hwugqwdwupp:

Qpuljwunipyntu
1. Ppnunjwu W. Nwdlulwu dpdniugutin. Gplwt, «Undbinnwlwt gpnnp, 1985:
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2. Sphgnpywu C. <wy woniqulwl gpwlwunyejwu wwwdnigintu  (ppdugubip).
brIU.UJU, «QUJ'Uq.UJl{», 2003:

3. (Fnwwbwu U. Cwjpbuh tipg ni pwu, h. 2. 6plwu, <UL YU hpwwn., 1983:

4. (nudwbdwu U. <wjpbup bpg nt pwt, h. 3. Gpbwu, <UL U hpwwn., 1986:

5. fenipgyuu <. Pwnwpwt Ywuh pwppwnh (wouwwmwuppnipjudp <. UGupnwywuh).
Gpluwu, << FUU «Ghwnieyntu» hpwwn., 2018:

6. Fnippwibignt hwy woninubp. Oudwujwu Yuwjupnigndu, 16-20-pn nwnbp (Yuqgdnn'
fu. UWdhpjw). Pwphq, «dhpwyp Swuwwpbwu», 1993:

7. dnnnypnuywu bBpgbip. wqgqugpwywu dnnnwédnt, h. 1, Chpwyh Gpgbp (Ywg-
dnnubp® U. Ubjhpbwu, U. Skp-1ununbw). (@hdihu, «Rwppih», 1917:

8. Undhwwu, GpYytph dnnndwidny, h. 9. Gpluwu, <L FUU «Ghunniejniu» hpww., 1999:

9. Undhwinwu, GpYybiph dnnnywédny, h. 10. Gplwt, <L FUU «Ghwnnyeintu» hpwwn., 2000:

10. Yndhwwu, Epytinh dnnnywiént, h. 11. Gplwt, <K FUU «Ghuinnyegyniu» hpwn., 2000:

11. YUndhwinwu, GpYybiph dnnnywédnt, h. 12. Gplwt, << FUU «Ghuinnyggniu» hpwwn., 2003:

12. Yndhwnwu, Gpytinph dnnnywédny, h. 13. Gpluwt, <& FUU «Ghwnnuegintu» hpwwn., 2004:

13. <wj wjwunwlwu Gpwdonnginiu (Yugdnn' W. Unipurywt), wp. 3. bpluw,
<< UU wpybuwnh huuwnpwinnun, 2008:

14. Cwy dnnnypnwlwu bGpgbp W udwqubp. Fwipu, wp. 7 (Yugdnn-fudpwghpubp'
U. Pwhjbwujwu, U. Uwhwlwu). Gplwl, «4ndhnwu», 2012:

15. Cwy dnnnypnwlwt tpgbp b ujuqubp. Uyhunwy, wp. 14 (Yugdnn-fudpwghpubp'
U. Pwhjbwijwu, L. Upwuwuywb). Gplwu, «Shgpwu Utd», 2021:

16. Cwjywlwu unybnwlwu hwupwghwwpw, h. 4. Gpbwu, <UL U hpwwn., 1978:

17. Cwyptup bpgbp (<. Unipwrywup dwjuhg ybpdwubg W Ywaqubg U. Pwhjlwujwup).
Epluwu, «Unybunnwlwu gpnn», 1980:

18. Cwpnipjniujwu £, Uwyjwy. dnnnwént hwjjwywu dnnnypnwywu Gpgbipp.
Gplwu, «lwjwbnhpwwny, 1958:

19. UJwqpuu 4. <wyng gbnuuwwuniginiu. wlwuwwnbu ytpwwpnnubph yywynie-
jniuubip. Bplwu, << FUU «SFhunngejniu» hpwn., 2011:

20. Stp-Tunurywu <. <wjjwywu wpdwewgnpdwlwu wotuwphhy qupntpp 19-pn nw-
pnud, <UL QU wnbinGlYwghp. h. 11, Gplwu, 1965:

21. Uwph wnohy, «“dhphybtinhw» wqww hwupwghwwpwu, https://hy.wikipedia.org/
wiki/%D5%8D%D5%A1%D6%80%D5%AB_%D5%A1%D5%B2%D5%BB%D5%AB%D5%AF  (ubip-
ptinudwu opp' 21.03.2023).

22. Svazlian V. Ermeni soykirimi. hayatta kalan gorgii taniklarinin anlattiklari. istanbul,
Belge yayinlari, 2013, 1064 s.

23. Selimov A.Bir daha "Sari gelin" haqqinda, 9dalst. Baki, 31.07.2010, http://
anl.az/down/meqale/adalet/2010/iyul/129428.htm (ubppbnudwu opp' 21.03.2023).
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O HAUMOHATbHO# NPUHALEMHOCTU HAPOJHOI NECHU
«CAPU AXYUK»

APTAK BAPLLAHSAH, ANIMHA MAXTEBAHAH

Ons uutupoBanua: BappanaH, Aptak, [laxneBaHAaH, Anuna. “O HauWoHanbHOV MNpUHALANEMHOCTU
HapogHoii necHn «Capu axumk»”. Uckyccmsosedyeckuli xypHan, N 1 (2023): 137-150. DOI:10.54503
/2579-2830-2023.1(9)-137

ApmsaHckas HapogHas necHAa «Capu axuuk [[eBywka rop]» (Ha Typeuxkom u
asepbaiigmaHckom — «Sari gelin [CBeTnoBonocas HeBecTa]» monynApHa He TONbKO
Cpeav apmsAH, Typok v asepbaiigxaHues. B nepesopge, B nepenoseHun vnu B opu-
rMHane ee Kak apMAHCKYIO HapOAHYH MECHO MOKT Mepcbl, KYpAbl, FPEKN U apyrue
Hapogbl.

Crapwnii HayuyHblii COTPYAHWK oTgena pAuanekTonorum MWHCTUTyTa A3blka WMEHU
P. AvapsHa HAH PA, unen Coto3a nucateneii ApmeHuu, kaHaupat punonornyeckmx Hayk,
artva@list.ru, lNpodpeccop Kadheapbl apMAHCKON My3blKanbHOW honbknopucTukn EpesaHckoii
rocygapcTBeHHoli koHcepBaTopun uMeHnn KommuTaca, 3acnymeHHblii geAaTtenb uckyccts PA, uneH
Coto3za KOMMO3MTOPOB ApMEHWUW, KaHAMAAT My3blkoBeaeHus, alinapahlevanyanl@gmail.com, cratba
npencrasneHa 31.03.2023, peuensuposara 10.05.2023, npuHaTa k nybnmukaumm 01.06.2023.
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Bokpyr HauuoHanbHO NpUHaANEXHOCTU NECHW BENUCb QONATMe U OCTpble Cho-
pbl ¢ asepbaiifxaHLamu, KOTOpble CYMTAOT 3TO MOMNYNAPHOE MPou3BefeHNe CBOUM,
XOTA [Jame W3BEeCTHble TypeLkue AEATENN UCKYCcCTBA MOATBEPAWUNM ee apMAHCKoe
npoucxoxpeHne. OpurnuHanbHblli TEKCT TYPELKO BEPCUM MECHU TOME MPOACHAET,
4TO 3Ta NecHA 0b apMAHKE U co3faHa B apMAHCKOI cpefe.

C yyeTom npoBefeHHOro My3bIKOBELYECKOTrO aHanun3a, NoATBEepPKAAtOLLErO, HTO
MEeNOAMA MECHU POLACTBEHHA AapMAHCKOMY HapOLHOMY MECEHHOMY MbILLNEHUIO U
MMEET MHOMECTBO BapWaHTOB B apMAHCKOM (POMbKIOPE, O YeM CBUAETENbCTBYHOT
uMTupyemble nybnukauun (camas cTapad M3 Hux 3anucaHa Komutacom B 1891r.),
MOMHO KOHCTaTMpPOBaTb, YTO 3Ta MECHA — apMAHCKaA.

Knroyesble cnosa: apMaHCKaa HapofHas MECHA, apMAHCKUIA A3bIK, TypeLKuii
A3bIK, TYPKOA3bIYHbI apMAHCKKIA ponbKiop, KapuH, menogua, opurvHan Tekcra.

AROUND THE NATIONAL AFFILIATION OF THE FOLK SONG “SARI AGHJIK”

ARTAK VARDANYAN, ALINA PAHLEVANYAN"

For citation: Vardanyan, Artak, Pahlevanyan, Alina. “Around the national affiliation of the folk song “Sari
aghjik””, Journal of Art Studies, N 1 (2023): 137-150. DOI:10.54503 /2579-2830-2023.1(9)-137

The Armenian folk song “Sari aghjik [Mountain girl]” (in Turkish and
Azerbaijani: “Sari gelin [Fair-haired bride]”) is popular not only among Armenians,
Turks and Azerbaijanis. In translation, transcription or in the original it is sung as an
Armenian folk song by Persians, Kurds, Greeks, and other peoples.

There were long and heated debates around the national affiliation of the song
with Azerbaijanis, who consider this popular work their own, even though some well-
known Turkish art workers confirmed its Armenian origin. The original text of the
Turkish version of the song also makes it clear that the song is about an Armenian
girl and was created in an Armenian environment.

Taking into account the results of the musicological analysis, which confirm that
the melody of the song is akin to the Armenian folk song thinking and has many
variations in Armenian folklore as evidenced by the cited publications (the oldest of
them was recorded by Komitas in 1891), we can state that this song is Armenian.

Key words: Armenian folk song, Armenian language, Turkish language,
Armenian folklore in Turkish, Armenian culture, Karin, melody, original text.

" NAS RA H. Acharyan Institute of Language, Senior Researcher at the Dialectology
Department, member of the Writers’ Union of Armenia, Doctor of Philology, artva@list.ru;
Komitas Yerevan State Conservatory, Professor at the Department of Armenian Musical
Folklore, Honored Art Worker of the RA, Member of the Composers’ Union of Armenia,
Doctor of Arts, alinapahlevanyani@gmail.com. The article was submitted on 31.03.2023,
reviewed on 10.05.2023, accepted for publication on 01.06.2023.
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urah rusSrNuh Yhuunhruc

3PhGNN OPHN3UL”

<ndwu hwdwp. Opnnjwu, Sphgnp: «Upnh pwwpnuh nhuynipup»: Upybuipwghywywt hwbntu, N 1
(2023): 151-158. DOI:10.54503/2579-2830-2023.1(9)-151

Upnh pwwipnup fuunhpt b untindti| wnwybjwgnyuu hwywunh hpwywunieyntu, npp
hwunhuwwbuht eny| £ wnwihu ny dJhwju wquun nt wuluwowun hbwnub) gnpdnn wudwug
wpwppubphu, hpwnwnpényeniuttipht, w)l ghnwygh] wju unp hwugqwdwupubpp, npnup
phlwnpnd GU hptu npubnpt] hwdwwwwwuluwu Juppwghd: <wjnuybind win unp
hpwyhbwynud® bw wpnbu ns ph, wnweyw wbu, nuhih6hg hippwywu ukplwyugnd k
nhund, w) dwdwuwlwynpwwbu dnunp £ gnpémd dh unp «puwluwyuyp», npuntin
upwu gngh skhtu b uwwund: Ujuinbnhg k' pwwpnuh pninp nhuynipupy npnunuiubpp
dhndwsé Gu Yunnigbint wjuyhup dhowdwip, npwnbn hwunhuwwbup, dh pwuph dwddw
pupwgpnd, wupnuwgpnu Ywwph Jhwugqudwju unp Yuupny, wub) b pE Upw hwdwp
Ywupt wpntu wyuwnbn E, fjuwnh dhowqwypnd, wy ny b wjuwnbn, nwhihénd,
npwnbinhg wywunwpwn nhwnb| £ hnphudwd npwdwnhlwywu ubpywjwgnidubp:

Pwtwip pwnbp' wpnh pwwnpnt, hwinhuwwbu, hwjwuwnh ppwlwuniyeniu,
wjuntin £ U hhdw, «pwunwuwnhy nbwihqd», nhuynipupy npnunwdubn, thip$npdiwuu:

LEpwényeyniu

Upnh pwwpnunw hwgqwunbiy Yubuubup wjwunwywu, ywundwlwiu nw-
pwqubpny L nGYynpubipny pGdwnpwd ubipywjwgnidubip, huy swihwdn hwugb-
pny gpwd whbuubph dwupt wjbu funubGine hwpy g syw: Wuwbu Ynsywd
«ywwnybpwqupn»  ubpyujwugnudubpp Jwnng Gu wuwwpbghg wuhbnwgb:
Upnh pwwnpnup hupuwwnpw |Ggniu gunubint wmbunwghtu gnpdpupwgp Jwnnig L
uluyt] bW wyuop k| 2wpniuwyynid £ unp pwithny ni nwunny:

Qwyj pwwpnup unpwqnyu Shnwdubpp

Uygpuwwbu' funphpnwiht hwuwpwYwpgh thnqiwt  dwdwuwlwopow-
unw, hwy pwwpnup' dh Ynndhg Gupwghnwlygnpbu swpniuwynud Ep wwhwwub)
wwphubiph pupwgpnd Ynuwnwlwsd thnpdu nt wwunnypubpp, dnw Ynndhg'
puwgnwpwp thnpénd Ep wpnhwwuwgub] pbdwlwu wpytGunp, hwupniejwu
dto whpnn wpwdwnpniejniuutpht hwdwwwwnwufuwu: (Gtiplu, upwuny tp
wwjdwuwynpywd twb wju nbwywu tYGYwnhYwu, npnd wsph Ep puyund wyn
nwphubph pwwnbpwlwu nne ubiplwwuwyp: buly wpnbu Jbpoht opowund’ 21-pn
nwph twjuwobdht, hwjy pwwpnup hwjnuytg nhuynipupy npnunwdubph -

" Bpuwuh pwwpnup L Yhunh whnwlwu puunpwnnunh wpdbunh ywndnyguu b
wnbunyzjwu wdphnup wphs, wpybunwghunnygut npnlunp, wpndbunn, Gregor6712@rambler.ru,
hnnjwdp ubipyuywgubnt opp' 23.10.2022, gpwfunubynt opp' 10.05.2023, nwwigpniejwu pu-
nniubint opp' 01.06.2023:
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wnnuw: Wuwbinhg &' hwy nbdhunpubph unpwpwpwywu dhnnwdubpu wunpéw-
Uwpwpn hwugbgpht unbindwagnpéwywu wjuwyhuh wqwwniejwu, npp eny| wytg
ns dpwju wuwmbub| ptdwlywu gnpdnnnientt unnigbnt nwuwlwu ulgpniup-
ubipp, wjb mpwdwagdnpbiu hbnwuw| whtuph npwdwwnipghwywu hnphuywdphg:

THhgnip' nhinbup <bupphYy Uwywup wujwl pwwnpnund dhpuyp Pwpwqyu-
up phdwnpwé «Uwnwduwpnydu... unpbu» ubpyujwgnidp: Ujuinbn wnwohu
huy hwjwgphg pynwd Lk, pE hwy ppwlwunywu dbo jnipndph YyGpwduynd k
«dwunmwuwnhly nbwihqip» hpduwlwu Yuwnngwsup' hp bpbp hwonpnwlwu
thnytpny. bwju nbpwuwuubpp hwuwwwpwuwnhg, dh thnpp 2thneywsd pbd Gu
nnipu quihu hpbiug thnpduwlwu nbpwqgtunutpny bW uywunnwywu hwjwgpny
uwjnud nbwh nwhhg' Gpypnpn ginynyd, nwhhé £ dnund hbnptwyp b wnw-
swpynw nbpwuwuubpht fuwnwpyt hp unp gpwd whbiup: Swunpwuw|ny
wnbipunht, upwup wbnnud, wub £ hbug pbdnid, ufund Bu yepwggbunwynpybi
W hwpdwpyti] wnwownpywé hwuqudwupubpphu: Gppnpn thnynd nbpwuwu-
ubipt wwpwunnud U bwiwwywwpwunwywu woluwnwupubpt Nt wudhowwbiu
wugunu pwwnbpwfuwnh duwuwnbnddwup:

Pwjg uw nbtin dbpep sk, puwn Enipjwt wwpnujwuwlwu whbuh pupwgpu k
wjuinbin  wubwuwskihnpbu Ybpwslynd b wwywybunpnuwgynd, np wpnbu
huy, punhniy dnnbund £ pwwnbpuwywu wynundnnbinuhqdht: Mwpnujwuwlwu
whtuhg ywhwwuynd Gu dhwju wpudnwhwtipbup, gnpdénn wudwug wuntu-
ubpp L dGY-Gpynt hwupwhwyin npdug: Uyu thnthnfunipniuutipp nidhunpu wyu-
wbu £ hhduwynpbil. «Mwpnujwup Gppbip wnhe sh niubigh) pdwnpywé nbuubnt
hp Yuwwwybpgnieiniup, wofuwwbint mwnwunwynp nbpwuwuubph ni pbdw-
nnhsubiph htw, npwbugh hupu hp dtnpny Yepwdawltip hp whbuh npudwnnip-
ghwlwu pwgpennniubpp: Uwlwju upw unbndwd thwjntu Gpyfununyeniuubpu
nL hpwyhbwyubipp dhusl wjuop owpniuwynwd Gu ubipousk pwqdwehy ptdwnphs-
ubph, npnughg wdbu JGYu wnwownyb| £ hp (ndnudubpu nu dowynwdubpp» [5]:
Uu ujwwnwnnuiny k| Pupwquit wnwwnnpbu ogunwgnpdt| b bwl wpnh pwwn-
pnund wdblwwnwpwddwsd wpunwhwjnswalbphg deyp' hEp$npdwiup, npu
wdpnng fuwnh hhduwywu swpdwnhpu b nwnéb:

Upnh pwwpnup Ynugbuyunp

Mbwp L uywwnb], np wjuop pwwpnuubpnd hwéwfu hpwdwpynd bGu uwl
twpuyhu nipnuhwywg* hhtpwpfuply hwdwywpghg, npp wuuwdulubp 2w-
pniuwy wpdwwnwgpt £ «hnhtwuwwwwnnyeyuu» wupwlwnbih nnywnpphu: $n-
fuwpbup' woluwwmwupubpu ppwlywuwgynd Gu hnphgnuwlywu hwppnipywl
Ypw, wyuhupt' phdwnpnigyuup ubpgpwyqwsd onwlubph dhole syw wwonnuw-
Ywu unipnpnhtuwghw, htnhtwlwjht wwwnwufuwuwwnynipiniu Ypnd Gu pnjnpp:
Mhbup Ywd pwwnbpwiuwnh ugbuwpp' |hup bwjuwghs, Juwybpugpulwu ww-
wintd, ulbuing-onnt b wyju, hnppuynmd b pEdwnpynd £ hwjwuwpwwybu wdpnng
unbtnéwgnpéwlwu fudph dwutwlgniejudp: Cun wind, hwdwwbn punpynid
E bwl Jwypp, npuntin bywwnwwhwpdwp b ppwlwuwgut ubpyuwjwgnudp: Tw
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hwdwp hwayh £ wnuynd ny dhwju nGpwuwtutph b hwunhuwwnbuubph hwyw-
uwlwu phyp, wjl ubplwjwgdwu punypep: et nw |hubin £ hwly Yunnyg, wwyw
nwnwiuwuppynud £ ubppht nwuwynpnyeyniut nt whwynpwupp, huly pwgopjw nw-
pwdnipjwu Ubg' ibinwuph nbihtdp W opowwwiinh puwywt wwydwuubpp:

huswbu k, wprynp, hhduwynpynwd pwwnpnup gnpdniubinyejwt wyu unp hw-
Jegulwnpgp L h"us uygpniupubipny Bu Yuqdwybpwhsubp wnweunpnynd:

Ntdhunpp Ywd pwwbpwgph dunwhnugnwt wjlu sh «wywpunwnpynud»
hwunhuwwbuht, sh nwnunwd Ynndunpnonn bwjuwwwdwu: <hdw w htwpwyn-
pniRjnlu niup hp mbuwdétu ni juwép ubphwytgnnupwp puyutp b ppwybu wyptg
dh unp, pp hwdwp dhus wn wuhwyn hpwlwunyeyuu dkg, nwwnh Yugdwytp-
whsubpp hwdwp wnwetuwhtipp twuwwwdwu £ nwnund fuwnh dby upwu ubip-
gpwybint fuunhpp: Uhw L hugnt, wpnh pwuwpnup htitnbnnuwunpbu dhingwsd k
uwnbindt] wnwybjwgnyuu hwywuwnph hpwlwunyegnu, npp hwunhuwwnbuptu eny|
Yuww ny dhwju wquin nt wulwywun htnlb) gnpdnn wudwug wpwppubphu, hpw-
nwpanyniuubpht, wyl puydybp wju dhowdwiph dby, npp pGwnpnd £ hpbu
npulnpt] hwdwwwwnwufuwt Juppwaghd: <wynudbing wyn unp hpwydhtwynd’ tw
wpntu ny b wnweoyw wbu, nwhhthg hbppwlwu ubpYuwjwgnud £ nhund, wy
dwdwuwlwynpwwbu dnunp £ gnpdnwd dh unp «ptuwuywyp», npntin upwu gnig
sEhu bl uwwunw: Ujuintinhg k| pwwnpnup pninp nhuynipupy npnunwdutipp dhindwé
Bu Ywnngbint wjuwhuh dhowdwjp, npwntin hwunhuwwnbup dh pwup dwddw
purewgpnld wupnuwgpnu Yuwwph dhwugwdwju unp Yywupny:

huswbu ghwnbup' pwwpnup b npwdwt wjwunwpwp hwdwpyb] Bu Jdhd-
jwugny ubpun thnfujuwwygywsd: <uwgnyu dwdwuwlutphg h dbp, gpuywu
nbpuwnh pndwunwyniejniup hwdwpyt| £ pwwnpnup hwdwp nndptwuwm twfuw-
wwjdwu, unpdwwnpy nintignyg, nph hhdpnid Uphuwnnunbih wju Ywutuwnpnypu ,
et npuwiwyu wdibuhg wnwy gnpénnniejwu udwuwYynudu k funuph dheongny:
Nwwnh pwwnpnunwd dhown E| Ynndunpnohs Gu hwdwpyb| whtup npwdwwunhluywu
gnpénnniejwu  htwmWw| 2powthnytipp. tpuwnghghwu, hwugnigwynpnwp, pb-
Ynwip, Ynydpuwghwt, hwugnigwindnwip b wyu: Uhw pb husnt, ubplujwgnid-
ubipu £ dGluwpwubipu, hwbwiu wnwotwhbipe Ywpunpyb| £ gpulwu nbipuwnn,
wj| ns eE pnu pwwnbipwfuwnu hp Yunnigwaliny:

Wu wyjwunnypt wlwdw unnpwnwub) § pwwpnup' hpple hupunipnyu wp-
ytuwn: hhwpytb, uwl ghunnwygyt) £, np nwuwlwu wyhbuubph pnwunwynie)niup
wwppbpwpwp «pwpdwgybine Yuphp np, pun ngjw) dwdwtuwlwopowund wnlw
hpnnnyeniuubph, unpwuwntind hpwyphbwyubph, hwuwpwwywu wywhwugubph
W dwywyh: Uw tpwuwynid &, np pwunpnut wdbu wuqwd wbwp £ dph Ynndhg
hGwnlubp npwdwjh wmbpunpu, djinwu Ynndhg wpdwqwupbp ubplw hpnnnieniuub-
phu, npnup phwnpnd Gu guub] gbnupyGunnptu Godwphwn fuwnh unp wpunw-
hwjinswalbip: Unw)dd fuunpp thnpébip Gu nwdt| wju hwitigwytinnhg, bl dhown sk
hwonnyti unpnyh ubipnwotwyt htinhuwyh gpwynp funupt Nt pwwnbpwiuwnn:

Upnh pwwpnut wnwohtt hGpphtu hpwdwpyb) k htug wyn Yupdpwmnhy
nwpdwd dnwjunpyniuhg: Pwig nw sh tpwtwynwd, ph pwwnpnuu punhwupwwbu
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hpwdwnyb £ nwuwywu Ywd wpnh pwwunbpwgpnyeniuphg: Mwpquwbu hhdw ng
prt owunud Gu quub] gpulwu wmbpunptu hwdwpdtp unp pEdwywu ndniubp,
npwbu Rt whbup «wpnhwywiwgubinw dhong, wyp nmpwdwgénpbu hwywnwyp,
wyjlu skt thnpanud Eiquiywt Wynyep «pwidtipy’ hwyntwpbpbine hwdwp unp hdwu-
wmwjhtu Gnmwnpnuiubp, dwdwuwyht hwdwhmuy qunuihwpubp b fuwnuné:
Tthinlu SGpnuiinduyhtu £ hpduwdnpb] wju npnyep, np pwwnpnupt wuhpwdbon Lk
wnwouwhbpe Ywpunpb hp puwwnnip Ggniu: Uy Yepw wuwd' juwnp’g £ suydnid
nbipunp, wy ny pt wbkpunh’'g’ fuwnp: Cun npnud, wuybpwwwhnpbt twlb
dbpdyt bu el hpwwwonmwlwu, e wwjdwuwlwu tnwuwlutpny phdnd «bku-
pwnpynn hpwlwunipyniu» unbndtint wjwunwywu hnpabpp:

Wu dhunnwu hpwlwuwgubint swupbpp (wju pwith wnwu nbnlu wugjw
nwnph 70-80-wlywuubphu, tpp wuwwpbg dunwt pwwbpwlwiu wynundnnbn-
uhquiu nt ynunnppuwdwwhuwlwt pwwpnup, npnug hwdwp gpwlwunteintupg
htnwuwnt wuhpwdbounnyeniut wpnbu hwuntwwgwd pwy tp: Wn dwdwuwy kp,
np dhowqqwiht wuwwpbgnd hwjinuytight Mhwnbp Ppniyh «Opgquiuep», Mnpkipun
Nthunup «Yw |nu ni Wwhwwwt nbnwup», Gdh Gpninnduyne «UYpnwnip»,
«uuyntu wppwjwqup», Uppwuw Uunpyhuwih «1789»-p, (Gwnbiny Ywuwnnph
happening-h Guwswihny [ndywd ubpyuywgnulubipp' «pwiht hwdp» b «Lwdwyp»,
npnup Upwuwynpbight Unpwignyl pwwnpnuh wwwndniejwu Unp opowithny:

Upnh 2nni-ubpYuyugnidubipp

Cwynpnp' hdbpuhy (wugp. Immersive' funpwuniqyty, puyndyb)), huwb-
pwlwhy Ywd hpndbuwn ($p. Promenade’ gpnuwp) nni-ubipuywgnuiubpt
thu, npnug Ywqdwybpwhsubpp Jbpguwwuwwbu hpwdwpytght uwl uwfuyhu
«bnwgwih YEpywalbiphg»' ubpywjwgubing «EpYswih» Shgnipubiphg Yuqdjwsd
«pwquwibgnw  hwunhunieniuutip: Unwhuny, pwwnpnuu hp dbe ubpwnbtg dp
owpp hwpwyhg wpydbunmubp' Ypybu, ywp, dugwiuwn, Yhun: Ujuinbinhg k| duwg
dh pwj, npwbtugh nbipwuwup hwjnugh hwunhuwwnbiuh dhowywjpnud, hon wju-
wbiu, huswbu wnopjw Yjwupnd £ jnipwpwgnip deYu hp wuundnp Jwppwadny
Yuwpnn £ hwywnuyb) dp fjundp dwpnywug npwnpnijw Yaunpnund:

Wnwhuny, hwunhuwwbut wjuop ns et punwdbup ubkpluwyjwgdwu nh-
winpn L, wy|, pun Enyeywt’ unp unbndJwd hpwlwunyeju dh dwut k, wub §
pE Upw hwdwp Yuwupt wpnbu wyuwnbn k, fuwnh dhowywypnid, wy ny pb
wjuwnbn, nwhipénd, npinbinhg wywunwpwp nhwnt] £t hnphudwd npwdwunp-
Ywwu ubpyuwjwgnudubip:

Uw udwu b wju hpwyhbwyphu, bpp, wubup, quwgph nipunpp (Uunyu pE'
hwunhuwwnbup) gunuynd £ dp Jugnund, nip pwgh hpbuhg Jwu twb wy
ninunpubip: Lw wwppbpwpwp wbuund £ W pp hwplwuubph, W Gplweniuihu
hpduwpyph wnwpptip woluwwmwyhgubipp (Jugnuwywn, hulyhy, Swuwwwphwihu
wbunubin W wju) wugninwnép, npnug htivn bpw 2thndp wwpwwnhp sk, L
wuhpwdbonnejwu wwpwgwind nw b £ huwpwydnp. 8" np, h bpon, upwup
pninpu k| wyjwp wwhht ginugnud Gu dhlunytu quwgpnud: Uhwdwdwuwy, ubpup
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wjn Yuwupp sh pwgwnnd twl npup hpwlwuniejwu ghunwygnudp. Juagnup
wwuwnnthwuubph «Eypwupt» Gpunw Gu dwpnhy, ptwwwwybpubp, quuwquu

puwybih Ywd Jupswlwu ghunigyniuubp, gnpdwpwiubp b wju: Pwyg upwug
hwdwp nw wpnbu wyp hpwywunipymu £ b wyu wyju hpbugp sk: hul whw
qugnunud, hpwlwu hwuqwdwupubpht hwdwwwwnwufuw, thnfuynd £ uwb
upwug Jwppwahdp, ubphwjbgwlwu nwownp, pwuh np unpndp Gu wynpquunwd
dhwnpu ni qqugnidubpp:

Upnbu 20-pn nwpwybipght, tpp punbpubunwyhu-hwdwlwpggwyht hp-
wnniw|] hwppnyejuu dkg, Unyu dwdhtu wwpptip Jwjptipnd gunuynn dh funudp
dwpnywug hwjwgpubipp hwulywpd hwunhwtghtu dhdjwug W huwpwynp nwnédwy
wudhgwlwunpbu hwnnpnwlygyt, wpwdwgdnptiu thnfuytig twl upwug nwnpnt-
Pt YGuwnpnund hwjntjwd pwwnbpuwlw hpwnpnyeyniup («Theatersituations).
pwwbpwiuwnh dwutwyhgubph W hwunhuwwbuh dhol untindytg wuninnwyh
ytpwny 2thybint dph unp nbuwnwown: Uw uwywuwnbg, npwbugh pwih wnup pw-
wnbpwlywu npnunwubph dp d6§ wipp, nph hpduwywu twywwwyu Ep ybGpwgub)
wpybuwnp b Yywuph dhol wjwunwpwn dwuwsywd uwhdwuubpp:

Wuop YbGpwuwjynwd GU wugqwd nbuwunnuywu wpybunubph dhole dlw-
pwunpbu nhdbipbugwd wnwuduwhwwnyniyeniuubpp, pEwbw pwwnpnuu wn swp-
pnwd ntup dh wnwybnuejnwu, nphg qnipy U Ypunt nu gpwlwunieniup, nw nb-
pwuwup YEunwup ubpyuynypjuu hwuqwdwupt £ Shppp Ywd dwwwybup sniubu
wjn huwpwynpniejniup, pwuh np wynunbin ywwnytpdwsd hpnnnyeniuubinu punw-
dbup $wuwndubp Gu: buly pwwpnup dhon k| wyunbin E b hpdw' Yunnigbing
gniqwhtin hpwywunyeyniutubp b dhwdwdwuwy ubpywjwgubtiing npwup Yunw-
uh, wnwpYuwynptt onpwthtiih bW hwywuwnh: Uhw pb husnt wpnh pwwpnuh punt-
pwapwlwu hwwynigniuubphg £ uwlb upw widdbwywunyeniup, dnnnypnw-
Jupnipyniup, huy bppbdu k' unghwjwlwu ninnwdnieniup:

PLEp$npdwup b pwwpnup

<hdw wnbpbnyp 2wwn nddwp £ hunwy nwpwuowmnb] wuqud thEp$np-
dwuup (performance) huptwuwnbnd fuwnp pwwbpwywu ptdwyhbwlubphg,
pwuh np dh Ynnihg pwunpnup nbpwuwut b hwéwlu ogunwgnpdnd thEp$np-
dwluph dbunbpu ni gwpdnslp, dinw Ynndhg' thip$npdwut £ ubpwnnd pw-
wbpwlwu wwppbip: Mng Lh Snnptipgp nbinbu 1980-wywuutiphu, thp$np-
dwoup pwwunbpwlwuwgubint dhnnwdubipu b hwyn quint juwwygniejwdp, hp-
owwnwyb £ Mnptpwn Nthjunup bW Uphwuw Uunpyhtuwh wuniubpp [3, L 194]:

fuwnh Guwuwmtinddwtu wju Gnwuwyp hwjnuyb] £ twl dGnhw nwownndd,
npntin pwpn wbluuninghwubph dhongny huwpwynp § nwnund mbwywu dw-
dwuwly wnwyb| hunbuuphy ubipgnpétint htinnwwnwnhwunnnh wnbunnuywu W jun-
nwywu qqwjwpwuubph ypw: bul whw pwwunbpwywu wpwluwhlwind dwdw-
uwyu, punhwlwnwyp, ubndynid £, pwup np hwjwuwnpniejwt wwinpwup unbin-
St fuunhp wyl syw, wdbu pus' wyunbin £ W hpdw, nwnp hwunhuwwnbupu
sGwudpwgubiint hwdwp gnpénnniejniup wbnwynpynwd § Yupd dwdwuwlwhwun-
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qwénud (dbY dwd Ywd wybh phs): b nbw, wwwybpwupwhubpnud unyuwbiu
gnigunnywsd gtinwpybunwlwu gnpdtiph nhdwg wjuon Ywpnn Gu fuwnunplyty
hwdwpunye hEppnpdwuup nbuwpwutbp:

Upnh pwunpnunud wjnophuwy gnigwnpnidutiph wbuwnwswp Yunnigynid k
wyupwppwihu b wulypyubh wnwwynpnieiniu ennubnt uygpniupny: <Enhuwy-
ubphu wylu sh hbwnwppppnd unbindwagnpdnuegniup' hpple wwpwindu duph wp-
wnwhwjwnnigintt, w)] wofuwwnnud Gu, wjuwybu wuwd, non finito ulqpniupny: Uju-
wnbn npwnpniejwu Yeunpnund punwdbup fuwnh dLwuwnbnddwu gnpdpupwgu
E, nbGpwuwuh huptwwpunwhwjndwt htwpwynpnyentu Nt npw qguguywu
ubpgnpényeniup: Puwlwuwpwn, hwunhuwwbuph puuPwu Gnwuwyp unyuwbu
thnfuynuwd L. hhdw upwu ngbigusnid Gu ny b nbidhunpp (hGnhtuwyh) dunwhnw-
gnudubipp, wtpunuwdubiph thnfuhwpwpbpniepjwu U funuph Gupwhdwuwubipp, wy
punhwlywnwyp' vw qpunjwsd £ php wudhowywu nwwynpnypniuubpny nu ubip-
qqugwywu wwpnwiubpny, npnup duynid Gu hbug wyn wwhhu, huswbu wwwnw-
hnuw £ hwdbipqujht nwhhénud, tipp hwunhuwwntbup, pdht tw)bihu, mbuund k
ns pt ujwquygnnubpht, w); Shwju Gpuwdrnnipiniup:

Uwjp; Yphppht wyn yhbwlyp hwdbdwwnnd £ pidwlwt wju nbuwpwuubph
htw, Gpp nbpwuwuutphg deyp gnpdnud k, huy djnup hbnbnwd £ upw wpwpp-
ubphu, wub] £ dGYU wywnpy Jpwynd k, Jnwp' wwupy («acting» b «non-
acting») [4, b9 3]: Mwuphy nbpwuwup tdwu b hwunhuwwbuh, Gpp tw dwinygp
thnpén £ quwhwwnb unbndywd hpwnpnyeniup: Un dwdwuwy fjuwnph hwdw-
wnbpunpg nnipu’ «swunpywgywé gnpdnnnipywu» Ypnnu wpnwpniun hwynuynid
£, wjuwbu wuwd, «juwnhg npnipux»:

Pwjg ywwnwhnwd k, tipp ubipywjwgdwt fuwnhg nnipu gunuynn nbpwuwun
pwwnnuh dnunph dnuin Ywd dGdwupwhnd Ywpnn b npubinpbp hpbu swihhg
wybh wywnhy: Hhgnp' wdbphluu «UbEunwuph pwwpnunw» («Living Theatre»)
hwbwfu Ywpbph b wbuub] hwunhuwwnbuubph dbe' nbu nu nbu Juqgnn «thbp-
$npdwu-Yuwwmwpnnubph», npnup dGYy pwpdpwéwiu ndgnhnuwd Gu, el «hpbug
thwuwnwpenpetpp ybpgpk) Gu, niunp hpbup s6U Yupnnwunwd dwdthnpnbp, Jud g
«Juwghbi| GU wuoplwUy», «snuGU wwpnwwh dhong» U wju: Swun hwowfu win-
whuh «uwnphs» hwjnwpwpnigniuubipp dnnndpnh dbe puwlywunptu gununid Gu
hwdwwwwnwuluwu wpdwagwup:

hpypu <nddwup to perform pwjp nhunwpynw b hwuwpwlwywu hwp-
pnRjwu dbg, Gpp hus-np dGYu pungédqwd thnpdnw £ hwupnigjwt nwnpnie-
jniup gpwyb] hp ng unmwunwpw dunwstjwytpyny Ywd Jwppwadny [1, ke 107]:
Swnwuhp sk, np 21-pn npnud, wybh pwu Gppuk, Yuwpunpyb) b hEp$pnpdwu-
Yuwwwpnnubph nbpp hwuwpwywlwu hwppwyubpnw Ywd b dEnpw puaunut’
hwoyh wnubind wyn ninpunp punwpdwy uwpwup, hGnbwpwp' «nwywynpnipe-
jnLu» pnnubint (wju huwpwynpniejniuubipp: <nddwut hp wotuwwnnieiniup hbug
winwbu b wuduwub) £ «Miphop ubipluywiw) wnopjuw Ywupnud»: b nbw, uw
swihwqwug nwpwdwsd dwpnywiht hwwnynieginiu £, npptu wunpwnwpéb) tu
wuwnhy dwdwuwlubphg dpusk Yepwdunyejwu nwpwopowu: Wuwbu, wjwunnt-

Unybuywghywlywt hwtnbu / Mickyccmsosedyeckutli xypHan / Journal of Art Studies. 2023. N 1



Qphgnp Opnnjui 157

pPjwlu hwdwdwju' 2bpuwyhpwt «Fnpnwu» pwwnpnuh Gwlwwnhu nbnunpywsd k
tnt <Gpynitup wpdwup, nph guwdbpund’ wwfunwyhu ywnyepdwsd Gpluw-
Ywdwnpph Ypw, jwwnhubptu npnaddwsd tp MBwnpnupnwp (U.p. 1-U n.) hwupwbwuws
wpunwhwjnnyeniup. «Udpnng wotuwphp dhdnunieyniu £ wunw» (Totus mundus
agit histrionem) [2, k9 24]: Utip optipnd’ uw wpnbt hwuwpwlwlwu nbpbph owp-
phg £ Cun wjnd, duwuwnbnddwu wnnwny, pE pwwpnund L pE wnopjw
Ywupnid nhwnynn thEp$npdwuup dhob wyuhwjn punhwupnieniutbp Ywu:

Gqpuljwgnipyniu

Ubtp wju nhnwpynwiubpp, Ywpdnw Gd* pny; Bu wwihu hwugbint wju bg-
pwlwgnipjuu, np pwwpnuh wwwdniyejwu nne pupwgpnd’ huhg Jhusl opu,
wwppbpwpwp duwynpyb| tu pEdwywu wpybunp Gpyne, dhdjuug hwlwnhp
nunnueyniutbp’ hpple hwlwnwy Ynndbphg nbd hwunhdwu wénn dwnbip: <bug
wju wwhhu, Gpp hwuniuwgtb) £ dbYyp, wudhowwbu, h hwywyohn, hwywnudb &
Gpypnpnp, npny £ wdpnnowgyb| b wyjw] dwdwuwlwopowuh pwunbpwywu
dinwdnnnipjwup hwwnniy Gpypubin unnigwalp:

Gy hpdw' 21-pn nwpwulgpht, dund b uwywub), pE wwwgquynd ] hus
Ywpgh unpwpwpnieniuutiph wlwuwwbu Yhubup:

Spwlwunipyniu
1. Tocpman W. TpepctaBneHve ceba ppyr¥m B MOBCEAHEBHOW KW3HW, Nep. C aHrn.
A.[l. Kosanesa. M., 2000.
2. Benson F.W. Bridges-Adams, The Shakespeare Memorial Theatre. London-Toronto, 1932.
3. Goldberg R.L. Performance Art: From Futurism to the Present. New York, 1988.
4. Kirby M.A. Formailst Theatre. Pennsylvania, 1987.

References
1. Hoffman I. Presenting yourself to others in everyday life, trans. from English. A.D. Kovalyova. M., 2000.

AONCKYPC COBPEMEHHOI'O TEATPA

FPUFOP OPLOSH"

Ins uutuposanus: OppoaH, [purop. “Iuckypc cospemenHoro Teatpa”. Mckyccmsoseddeckull xypHan,
N 1(2023): 151-158. DOI:10.54503/2579-2830-2023.1(9)-151
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ctatbA npepctasneHa 23.10.2022, peuersuposaHa 10.05.2023, npunata k nybamkaumn 01.06.2023:
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BOIl AN1A HEro cuTyauuu, OH yKe He CMOTPUT OoYepeAHoii cneKTaklb U3 3ana, Kak
aTo BbINO paHblle, a BKMBAETCA B HOBOe «MecTonpebbiBaHue», rne ero Mornu u
He #paTb. M notomy BCe AMCKYpCHMBHbIE NMOWUCKM TeaTpa HanpasfieHbl Ha NOCTPOeHVe
Takoii cpepbl, rae 3puUTeNnto NPeacTouT B TEYEHUE HECKONbKUX YacoB MWUTb COBEpP-
LLIEHHO HOBOI #U3HbIO. ViHaye roBopsA, AnA HEro #uW3Hb NpoTeKaeT 3gech, B cpeae
Urpbl, a He Tam, B 3pUTE/IbHOM 3ane, OTKy[a OH TPaAWLVMOHHO CMOTpPeN BblayMaH-
Hble fpamaTuyeckne NpeacTaBieHus.

Knrouesble cnosa: coBpemeHHblii TeaTp, 3puUTeNnb, OOCTOBEPHAA PEanbHOCTb,
3[€eCb U ceifvac, «dpaHTaCTUHECKNIi peann3my», JUCKYPCUBHbIE MOUCKM, MepdopMaHC.
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The task of the modern theater is to create the most reliable reality possible
that enables the spectators to not only freely and without hindrance follow what is
taking place and the actors’ actions, but also to realize the new circumstances,
which dictate them a relevant conduct. Finding themselves in the new situation, they
no longer just watch yet another performance from the hall, like they did
before, but are temporarily drawn into a new “space”, where they might hardly be
expected. Therefore, all the discursive searches of the theater are aimed at building
an environment in which the spectators will for a few hours live a completely new
life, and that - without being forced. In other words, life for them is right here, in
the environment of the play, rather than there, in the hall, from where they
used to traditionally watch fictional drama performances.

Key words: modern theater, spectator, reliable reality, here and now,
“fantastic realism”, discursive searches, performance.
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APT'YMEHTAUMNA B KUHOUCKYCCTBE (K MOCTAHOBKE BOITPOCA)
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[ns untupoBanua: Ambapuymos, ApceH. “AprymeHTauus B KMHOWCKYCCTBE (K MOCTaHOBKe Borpoca)”.
Uckyccmsosedueckuli »ypHan, N 1(2023): 159-164. DOI:10.54503/2579-2830-2023.1(9)-159

Ntoboe npowsBefeHne WMCKYcCTBa, U KMHOMPOU3BEAEHUE B YaCTHOCTU, [OMMHO UHTEpe-
coBaTb M npuTtArMBatb 3putena. Ho uHTepec Kk cunbMy BO3HWKAeT He Ha MycTOM MecTe, a
6naropaps onpefeneHHbIM HaxofKam M ymo3akntouyeHuAm asTopa. Halle BHMmaHue Bcerpa
npuBnekaeT ybemparoLLan cLueHa, NoMHbIi CMbiCia Kaap WK e copepmaTenbHblii anu3op.

B cratbe paccmaTpvBatoTCA BOMPOCHbI KOMMO3ULMM U OLEHKW XY[OKECTBEHHOrO MpPOM3-
BegeHusa. OTBOAMTCA MECTO aprymMeHTaluuun B CTPyKType cpunbma. [oBoputcsa o Tom, YTO Kak B
CIOMETHOM, TaK U B BECCIOKETHOM KMHO 0DOCHOBAHHbIN PEXMCCEPCKMIA NOAX0M, AOMKEH UMETD
BaMHOE 3HaueHue.

Knroyesble cnosa: aprymeHTaLmMa, CMbICH, KMHOUCKYCCTBO, CTPYKTYpa, XyAOMeCTBEHHOe
npoussefeHue, KoHuenuma, punbm.

BcrynneHnue

lpobnema aprymeHTauuMm B OCHOBHOM paccmaTtpuBanacb B ¢punocodckom ac-
nekte. Ho ocobeHHOCTb aprymeHTauuu, ee CTpyKTypa M Mogxofn K 3Toi mpobneme
akagemuka [eBopka bpyTAHa patoT OCHOBaHWA MCMONb30BaTb apryMeHTauuio U B
Apyrux cdepax [eATeNbHOCTW, B TOM 4YuCle W B UCKycCTBOBedeHWU. HaBepHoe, He
CEKPET, 4TO pexuccep MMEET LieNbio JOBECTU IO 3pUTENA CBOK MbICb, CBOE MOHU-
MaHue 1 OTHOLLEHWE K Xy[0MEeCTBEHHOMY Mnpoleccy B uenom. Bot atum Bonpocam u
nocBALLLEHa Hallla CTaTbA.

WU3noxeHue ocHoBHOro matepuana uccneaoBaHus

[MpocMoTp hunbmMa 4acTo poAaeT y Hac MenaHue NofyepKHyTb U BbIABUTL €ro
KaKk CU/bHbIE, Tak 1 cnabble CTOPOHbI. 3pUTENK 1 CneLuanmcTbl, Kaxiblii no-csoemy,
obpalllaloT BHUMaHMe Ha COepMaHue CLLeH, CTPYKTYpy MOHTaxa, LienecoobpasHocTb
TOrO WAKM MHOTO pemuccepckoro xopa u T1.4. CyulectsyeT 6onblUOe KONMYECTBO pa-
60T, B KOTOpbIX roBopuUTCA O cneunduke kMHouckycctea. Ho, pasbupas cTpoeHue
Kaapa, CLEHbl, aHan3npya TOT UM UHOI MOCTYNOK repos, aBTop CTaTbU WU KHUMH
HE MOMET He MPUHUMATb BO BHMMaHWe TO, YTO KMHOMPOW3BEAEHNE OKa3blBaeT BO3-
peiicteue, popmupyeT MHeHUA n ybempaeHua y 3puTenbckoil ayautopun. HasepHoe,
He cnyyaiiHo B acTeTuke Obin cpopmynmpoBaHbl OYHKLMKN UCKyCCTBa. XYLOMECT-
BEHHOe NpPOM3BEAEHNe MOXKET noyyaTb, pasBfeKaTb, 3puUTensa, YnTaTens, cnylarens.
DTO TaKKe CBA3aHO M C TeM BAMAHMEM, KOTOPOE MOMET OKasblBaTb (puibM, CreK-
Taknb, My3blkanbHaa Komnosuuma u T1.4. CnycTa onpepgeneHHoe BpemA, aBTopcKaA
nges, npuobpetasa opMy 3ambicnia, NOCTENEHHO NPUHMMAET BCe Oonee KOHKPETHbIE

" CTaplumii Hay4HbIii COTPYAHUK OTAENa MUCKYCCTBA apMAHCKON AMAacropbl U MeMayHapo-
Hbix cBaseil MHctutyTa mckyccts HAH PA, kanampat mckyccTBoBefieHWA, cTaTbA MpefcTaBneHa
03.05.2023, peueHsuposara 17.05.2023, npuHaTa k nybnukaumn 01.06.2023.
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uepTbl. VI Hackonbko aBTOpy ypmaeTcA MpaBWIbHO W BbIPa3UTENbHO MPENCTaBUTb
CBOIO M€, HanpuMep, B NPOCTPAHCTBEHHO-BPEMEHHOM OTpe3ke hunbma, HacTONb-
KO ero Npov3BefeHNe OKAKETCA XYLOKECTBEHHBIM U cofepaTtenbHbiM. Ho npu atom
NojYepKHeM, 4TO KuHemaTtorpady, ocobeHHO B nepuof OypHOro TEXHUYECKOro mpo-
rpecca, Bbi3blBaeT HECKONbKO [BOWCTBEHHOE OTHOLLEHMe. MoKeT CnoMuTbCcA Bre-
yaTneHue, YTo pUIbM CHATb Nerko. [lnA aToro JocTaTouHO B3ATb B PYKW Kamepy, Ha-
MaTb Ha KHOMKY 3anvWcuM W 3anevatneTb OnpefeneHHblii OTPe3oK «pusnyecKoi
peanbHocTU». Ho 3To Bcero nulib ofiHa U He camaA BaxHaA CTOpoHa Bonpoca. B Ha-
yane 90-x ropoB MpoLuioro Beka ObITOBaNO MHeHWe, 4YTO B ApMEHUU HET KMHOWUC-
KyccTBa Mo Toil NpUYMHE, YTO PEKNCCEPbI HE UMEIOT KaYeCTBEHHO KUHOMMEHKU U He
CHUMaIOT Ha cprpmeHHoii nneHke «Kopak». BpemeHa namenunucb. CerogHsa pemuc-
cepbl MMEIOT BO3MOMHOCTb CHMMaTb Ha AOPOrvX KuHoarmnapatax, HO BbICOKOXY.O-
HMECTBEHHbIX NPOV3BeAEHNIA ¥ Hac 3a nocnefHee BpemA Tak W He nossuiocb. B co.-
pemMeHHOM apMAHCKOM KMHO 3a npoluepLune 25 neT, HaBepHOe, HEBO3MOMHO Ha3BaTb
10 chunbmoB, KoTopble bbl 3puTENb MOMHWUA U MOOUA, Kak MOMHUT MPOU3BEAEHWA
A. bek-HazapsHa, A. MapTtupocsHa, . ManaHa n apyrux pesuccepo. A Bce noTo-
MY, 4YTO BOMPOC KPOETCA HEe TONMbKO B TEXHWYECKOM OCHALLEHWU CTyauid, NieHke
«Kopak» MM e WHbIX, anbTEpPHATWBHbIX HaKOMWUTENAX WHcpopMauuu, a B TeX
CMNETEHUAX U CBA3AX, KOTOPble 3acTaBfAOT HAC CMOTPETb W MOMHUTb YBULEHHbIN
unbMm. VIMEHHO OHM U OKa3blBalOT BNUAHWE Ha 3PUTENA, [enas npou3BeneHuA
KnHemaTorpadpa 1A HEro LEHHbIM U NHOOUMbIM. DTV CBA3M BO3HUKAIOT He CnyyaiiHo,
paxe ecnv unbm MONYYMICA He TakuUM, Kakum ero 3apyman pexmccep. MomHo
yTBEPHAaTb, YTO aBTOp (puibMa BEPUT B TO, YTO CHUMAET, U 3HAET, Kak B JalbHeil-
Lem oH ByeT MOHTUpOBaTb CHATOE UM Ha nneHKe. Pexwnccep, Kak ofuH U3 aBTOpPOB
npoussefeHnA, Npexae BCEro cam Jo/mKeH ObiTb ybempaeH B NpaBUIbHOCTU CBOEro
nojxoja, CYnTas ero eAVHCTBEHHO BepHbIM Ha AaHHbI MOMeHT Bpemenu. OH ana
ceba nbiTaeTcA obocHoBaTh NtO6OE OTHOLLEHME K MaTepuany CO CBOEW CTOPOHbI W
yacTo M[eT OnpefeneHHol 3puTenbckoil peakuun. B nctopuu kuHematorpadpa cy-
ecTByeT HOMbLIOE KONMMYECTBO XY[LOMECTBEHHbIX Mpou3seneHuid. M aTo ToT ciyvaid,
KOrfia MHeHMe pemuccepa Kak B Bblbope Tembl, TaK U B BO3MOMHOCTU ee peaiu-
30BaTb B (huIbMeE, COBMAJAOT C OKMAAHUAMM 3pUTENbCKON ayautopuun. Ho npu satom
HeobXxoAMMO KOHCTaTUpOBaTb M TOT PaKT, YTO B pUNbMax fame O4eHb U3BECTHbIX
pesknccepoB MoryT ObiTb cnabble, He OYeHb Bblpa3uTesibHble MeCTa, a Y HEKOTOPbIX
KnHemaTorpapucToB — OCTaTOYHO ABHbIE OLLUMOKK 1 NpOCYeTbI.

Mbi 3pecb He byaem 3aTparuBaTb BOMPOCHI NMCUXONOTUK XYLOMECTBEHHOIO TBOP-
yectBa. Kammblii XyJoKHUK TBOpPWUT Mo-cBoemy. KTo-To MoxeT fonro obaymbiBaTb
CLLEHY, @ KTO-TO CHATb Lenblid ann3op bbICTpo U game crnoHTaHHo. Bonpoc He B aToMm,
a B TOM, HacKofbKO ybemuTeNnbHbIMU, BblpPa3nTENbHLIMU U LENOCTHbIMUA OyayT ero
peleHua. TBopyeckuii npouecc, B YaCTHOCTM, CbeMKM (ouibMa, MOLYUHAOTCA On-
peneneHHbIM KaHoHam. Ho 3To He TONbKO BHeLLHWe MpaBuna, OfMHaKoBble 1A BCEX.
OHM MMetoT MHOTOCTOPOHHMIA xapaKkTep. Hanpumep, ¢ ofHOI CTOpPOHbI MX co3paet
caMm XyOoKHWK, BEPA B UX MPaBOMEPHOCTb, UCXOAA U3 OBLLENPUHATBIX 3aKOHOB, fe-
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MaLLMX B OCHOBE €ro OTHOLLUEHWA K MM3HU M obLLecTBy, YTO B panbHeiiem ObiBaet
3a/10KeHO B aBTOPCKOI npee, Bblbope Tembl U T.0. C Apyroil me CTOpoHbI, 34eCb
CBOE HEOTbeM/IEMOe MECTO 3aHKMMAEeT CMbICIO0bpasytoLas COCTaBNAOLLAA KamK4oro
OTpe3ka XY[LOMECTBEHHOrO MpOV3BefeHMA. DTOT BOMPOC aKTyaNeH Kak AnA XymoM-
HUKa, Tak U ana 3putens. Begb 3puTenb He NOBEPUT M HE OLEHUT YBUAEHHOE, ECIN B
Hem HeT cmbicia. ABTop dvnbma Takum obpasom (3afymblBaAcb Haj, 3TUM WU HET)
ybexpaaeT 3puTena B TOM, 4TO U3 BONbLUMHCTBA, €CIN HE CKa3aTb OrPOMHOrO KONu-
yecTBa BapuaHTOB, BblbpaHHbI UM Hambonee npaBUNbHbIN U akTyanbHblii. Cnepo-
BaTenbHO, MpeMfe 4Yem peannsoBaTb CBOKO WAED, CHAB (DUNbM, aBTOP JOMKEH ee
ona ceba obocHoBaTb MAW He aprymMeHTMpoBaTb. TONbKO Mocne 3Toro, OTHOLLEeHue
pesuccepa K TO WM MHOW KW3HEHHOW cuTyauun cTaHeT yoemuTeNnbHbIM Takme U
ANA ApYrux ntogeit, CMOTPALLMX M OLLEHNBAIOLLMX €ro Npon3BepeHue.

AprymeHTtauusa — 370 chopma ybempaeHusa, KoTopaa MMeeT CBOM Npasuna U 3aKo-
Hbl. byayyn HayyHoii, donnocodpckoii gucumnanHol, Teopua aprymeHTaLmu AsaAeTcA
YHUKa/IbHbIM METO[,OM, KOTOPbI MOMET ObITb MCMONb30BaH Ha MPAKTUKE, & UMEHHO
B KOMMO3ULMMN Xy[0KECTBEHHOrO NMPOU3BEAEHUA U KMHOTPOU3BELEHNA B YaCTHOCTH,
W B BbIABNEHUN €r0 KaK CUIbHbIX, TaK U Cnabbix CTOPOH. DTO KacaeTCA U CIOMETHbIX,
1 6eCCIOMETHBIX KapTUH.

Mpexpae 4Yem NpPoOpOMKMTb, Ham XxoTenocb 6bl 0OPaTUTLCA K HEKOTOPbIM Cy-
LLLECTBYHOLLIMM B MCTOPUM (pUNOCOPCKOM MbICIU KOHLENUMAM aprymeHTauuu. Tak,
bonblloe 3HauyeHWe Ha 3anafe MMeeT KOHLEMUWA aprymeHTauun 6enbruiickoro
dunocochba Xauma [Nepenbmana. OnnoHeHTa Heobxoanmo ybeanTb B npasoTe M3Mo-
KEHHOW KOoHLUenuuu, AnA 4Yero M HeobXoAMMO CO3AaTb Kak Yy OMMOHEHTa, Tak U Y
ayguTopuu, ybemaeHHOCTb B NPaBUIbHOCTU BbIgBUHYTON nosuuun. B kHure «Hosas
puTopuKa: Tpaktat 0b aprymMeHTauuMu» Mbl BCTpEYaeMm rnasbl «AprymeHTauua c mno-
moLbto npumepar [3, c. 207] «Paccyxpenne npu nomowum aHanorum» [3, c. 226] u
T.5. TakaAa nosuuma, Ha Haw B3rnAfj, Xopolia AfA aprymeHtauuv, ecnu Mbl UC-
nonb3yem ee Kak OTAENbHYI «3aMKHYTYto B cebe gucuunnuHy». Torpa c lNepenbma-
HOM HEBO3MOMHO He cornacutbcA. BbliaBuMeHue cBoell No3nLUM MOMET U AOMMHO
M3HayYalbHO Ha4yuMHaTbCA C TOro, YTO aBTopy Heobxoawmmo ccpopmupoBaTb Yy aymau-
TopuW onpepeneHHoe MHeHVe 1 aanee passuBaTb U oboraliath ero.

Ot nosuummn X. lepenbmaHa oTnuyaetcA nonxop apmaHcKoro cwunocoda u
noruka 'eBopka bpyTaHa. B cBoeii Teopumn oH He oTkasbiBaeTcA OT AoKasaTenbCTBa B
MpoLiecce apryMEHTUPOBaHWA CBOel MO3ULMM, HO OCHOBbIBAETCA TaKKe M Ha yoemaeHum:
«...eCl B NIOTUKe TpebyeTcA TONbKO JOKa3aTb, TO B apryMeHTaLUuMn Mbl 00A3aHbl HE TONbKO
O0Ka3aTb, HO U yOeanTb B UCTUHHOCTW fOKa3biBaeEMOro Tesucar [2, c. 28].

AprymeHTtauma y BpyTaHa BbiCTpauBaeTCA KaKk Hekasa CTpyKTypa, KOTopaA Mnop-
YMHAeTCA onpepeneHHbIM kaHoHam. Bonee Toro, aprymeHTauua — 370 TEOpETUYECKH
ocMbICneHHaA CTpykTypa. W, HaBepHoe, He crnyyaiiHo, Y4TO AnA Y4eHOro «aprymeHTa-
uMa — 3710 cnocod paccyspeHua...» [2, c. 7]. IMeHHO npouecc paccympeHua Ham
AaeT BO3MOMHOCTb OCMbICANTL MOAXO[, apryMeHTatopa, BbIABUTb B HEM [NaBHble U
BTOPOCTEMEHHbIE KOMMOHEHTbI, & TaKk¥e KylbMUHALMK 1 Cnafbl B NPOL,Eecce aprymeH-
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TUpoBaHuA cBoeil nosuuun. BmecTe ¢ goxasaTenbcTtBom bpyTaH ucnonbsyet u Tep-
MUH «JlOKa3blBaHne», obA3aTenbHO coyeTas ero ¢ ybempeHuem B npoLecce aprymeH-
Tauuu: «...HanMume [OKasblBaHWA ABMAETCA HEOOXOAVWMbIM, HO HeJOCTaTOYHbIM
YCNIOBMEM [OJ1A OCYLLECTB/IEHUA aprymeHTauuu. 3[AeCb K [OKasblBaHWI MPUCOBO-
Kynnaetca Takse u ybexpaeruer [2, c. 29].

MopobHbIi nopxon K Teopun aprymeHTaLuum faeT BO3MOMHOCTb WCMOMb30BaTb
ee 1 B Apyrux Buaax v popax AeaTeNbHOCTU U, B YaCTHOCTW, B UCKYCCTBOBEMEHNN.

Ham xotenocb 6b1 0bpatnTbca 1 K KHUre ExkatepuHbl AKonpsaHaH «XypomecT-
BEHHaA aprymeHTauuaA». ABTOP MULLIET: «...Xy[A0MECTBEHHOE MbILLUNEHNE €CTb MO CyTH
CBOE He 4YTO MHOe, Kak MpoLLecC OrnepupoBaHUA CUCTEMON Xy[LOMECTBEHHbIX apry-
MeHTOB» [1, c. 6-7]. BaHo 1 1o, YTO Npouecc aprymeHTaLuU B CTPOEHUN XyH0MECT-
BEHHOMO MPOU3BELEHVNA CTAHOBUTCA [AA aBTOpa AB/NEHVEM 0DA3aTeNbHOro NopAmKa.
«Xy[loMeCTBEHHaA apryMeHTauma HOCUT MPEUMYLLECTBEHHO «HEABHbI», onocpef-
CTBOBaHHbIi XapakTep, OHa TpPaHCPOPMMPYETCA B MCKYCCTBE C MOMOLLbHO MHOMO-
obpasHbix 1306pasuTenbHO-BbipasnTenbHbix cpeacts» [1, c. 88]. U takux npumepos
MOMHO TMpUBECTU MNpefocTatoyHo. Ho BMecTe C 3TMM B KHWUre AKOMmMaHAH
BCTpeyatoTcA MecTa, rae aBTop MPOBOAWT pasrpaHUYeHuUs Mempy npousBefeHVem
UCKycCTBa B €r0 KNacCMYeCKOM MOHUMaHUM W MPOU3BELEHWNAMM, B KOTOPbIX pa-
LLMOHaNbHOe 3BEHO BblpaXeHO He Tak ABHO. «KoHeyHo, bbiBanu nepuoapl, koraa uc-
KycCTBO 3ax/eCTblBa/M MyTHbIE MOTOKW MPpaLMOHaNn3Ma, Korja BCAKOro poda apry-
MeHTaLun B UCKyccTBe Tepanu cmbicn» [1, c. 11]. Ham oyeHb BamHO MOHATbL, O Kakux
«MYTHbIX MOTOKax vppauuoHanu3ma» upeTt pedb. Ecnm 310 uckyccteo C. lapagp-
maroBa, C. [Jlanu, JI. ByHtoana vnu BoobLue ctoppeannsMa, a TakMe KMHOUCKYCCTBO,
B KOTOPOM HeT CIOMETHOW MoCnefoBaTenbHOCT, @ WMEHHO — pauvoHaNbHOro
B3rNAAa Ha CyTb COObITWIA, TO 3TO BOBCE HE O3HAYaeT, YTO B ITUX NMPOU3BEAEHUAX HE
obocHoBaHbI cuUTyauum n cobbiTuA, UCMONb3yemble XyAoMHWUKOM. BeccromeTHoe uc-
KyCCTBO MMeeT NpaBo Ha CYLLLECTBOBaHWE, U NMEHA BbILLEYNOMAHYTbIX MAaCTePOB U UX
npu3HaHue TOMy ApKOe MOATBEpHAeHNe. APryMEHTUPOBaTb CBOIO MbIClb BO3MOMHO
HE TONbKO B CIOXeTHOM npoussefeHun. [locneposaTenbHOCTb aprymeHTauuMu He
0603Ha4yaeT TOMbKO /MWL JOrNYECKYI0 B3aMMOCBA3b. BsanmocBA3b B MoA0OHbIX
npousBefeHnax MomeT ObiTb M Ha YpOBHE TOHaNbHOCTW Kajpa, B3aWMHbIX nepe-
CeYeHHbIX NUHUIA, LBeToBO rammbl U T.4. W aT0T pakTop B OecciomeTHOM uc-
KyCCTBE TaKe HembICIUM 6e3 MOHATUA XY[LOMECTBEHHOW aprymeHTaLuu, NOCKONbKy
3a 3TOi NanuMTpoil KpoeTcA MbICb XYAOMHUKA, €ro MOHUMMaHWE MMU3HEHHOI cuTya-
LMW, BblpaKeHHOe B No3TUYecko-obpasHoil hopme.

AprymeHT, UCronb3yemblii B MWU3HU WAN Ke B XyA0MECTBEHHOM NMPOU3BENEHUM,
HanpaBneH Ha [OCTUMEHWE BHYTPEHHell UCTWHbI, CyO6bEeKTMBHOro NMOHUMaHUA U OC-
MbICNEHMA OnpefeneHHol CUTyauun 1 ee NPaBOMEPHOrO UCMONb30BaHUA B XyOMKeCT-
BEHHOM MpPOU3BeEEHNN.
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3awkntoyenmne

Hawmn ybexpeHuna B mpouecce aprymeHTauuu BbICTpauBatOTCA U3 B3aMMOLO-
MONHAIOLWMX APYr Apyra KOMMOHEHTOB, YTO MPW CO3JaHUN XY[OKECTBEHHOrO NPOU3-
BeAeHNA umeeT bnaronpuATHyO aTMocepy ANA ero BOCNPUATUA. Tak MPOUCXOAWT
TaK¥e ¥ MOTOMY, YTO MPOM3BEAEHVNE WCKYCCTBA MHOrOMNAHOBO OXBaTblBaeT hU3M-
YECKYI0 peanbHOCTb M €ro Mbl BOCMIPUHUMAEM Kak YyBCTBEHHO, Tak U paLUOHabHO.
lMosToMy Mcronb3oBaHWe TEOpUM aprymeHTaLuW, a UMeHHO — 060CHOBaHHOE BbICTpanBa-
HUe BCeli 06pa3HO-NOITUYECKOI CTPYKTYpbl NPOU3BELEHUA, NpuobpeTaeT eLue 66/b-
LUYHO aKTyaNbHOCTb. Pexuccep pomkeH ybeauTb 3puTens B NpaBoTe CBOEW MO3WLMM,
AaBaA CBOeMy 3aMblICily 3pMMble O4YEPTaHUA, yUNUTbIBaA U TO, YTO UAEA, NPOXOAA Onpefe-
NeHHbIVi NyTb Pa3BUTUA, NOCTENEHHO NpuobpeTaeT Bce bonee CnoxHble ouepTaHuA.

70 elle ofHa NpuUYMHa, MO KOTOPOi UCMONb30BaHWE TEOPUM aprymeHTauuu B
MICKYCCTBE MOMET VMETb OCHOBOMONaratoLLLee 3Ha4YeHMeE.

AprymeHTauua B UCKycCTBe — 3TO OfHO M3 CPeLCTB BbICTpauUBaHWA XyLOMeECT-
BeHHoro obpasa, UCX0AA U3 ero 0COBEHHOCTEN U HEMOBTOPUMbIX Ka4YecTB, YTO MOMET
chenatb ero Hambonee cofepmaTenbHbIM U BOCTPUHUMAEMbIM.
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Any work of art and film production must interest and attract the audience.
However, the interest in a film does not appear out of nowhere but thanks to certain
findings and conclusions of the creator. Our attention is always captured by a
spectacular scenery, a meaningful shot or a thoughtful episode.

The article observes issues related to the structure and evaluation of a work of
art. Argumentation in the film structure is focused on, too. The article states that a
reasonable directorial approach will have an important and crucial meaning in films
both with and without plots.

Key words: argumentation, meaning, cinema art, structure, work of art,
conception, film.
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The focus of the article is on the design of the future, with a particular emphasis on the
trend towards green architecture. We explore the evolution of green design, its impact on
society, and its relevance in our urban reality. The article also examines the connection
between design, architecture, science, and technology, and highlights the importance of
interdisciplinary collaboration to address the challenges of modern design.

Key words: Green, Architecture, Bio, Eco, Design, Urban, Planning, garden.

Introduction

Designers and professionals alike often express interest in predicting the future
of design. However, due to the rapid pace of evolution in design trends, it is
challenging to forecast which type of design will dominate or emerge as a new
trend. The emergence and development of new design trends are complex and
multifaceted, making it difficult to predict the trajectory of future design.

Considering that art movements tend to repeat themselves every few decades,
it is reasonable to hypothesise that future design will be a reinterpreted or modified
version of previous or current design directions.

The concept of the future has been present since the beginning of time, yet it
remains largely unfulfilled, awaiting its full potential to be realised. Today, many
modern designers seek to innovate by looking towards the future. However, it is
equally important to examine the past and present in order to identify unresolved
issues and unexplored opportunities that are seemingly endless. By taking a
comprehensive approach that integrates insights from the past and present with
future-forward thinking, designers can unlock new dimensions of creativity and
develop solutions that are truly transformative. The reality for designers is that the
vast majority of their creations, whether they be art projects or planning initiatives,
are ultimately intended to be sold in the future. This preoccupation with commercial
viability can drive designers to explore new ideas across different realms, delving
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and International Relations, Doctor of Arts, Associate Professor. martinharutyunyan@hotmail.com.
The article was submitted on 03.05.2023, reviewed on 17.05.2023, accepted for publication
on 01.06.2023.



166 The Design of the Future. Green Architecture

into the past and present to create something fresh and innovative. Yet when it
comes to designing for the future, many designers find themselves grappling with a
unique set of challenges that can leave them feeling uncertain and overwhelmed.

The beauty of a designer's creative life lies in its boundlessness. Free from the
constraints of style, direction, and time, designers are empowered to craft without
limit, to explore infinite possibilities, and to transcend both past and present. Such
is the gift of the designer: the ability to breathe life into new visions and ideas,
unencumbered by convention or conventionality. This is a world of pure
imagination, where creativity knows no bounds and every stroke of the pen or brush
opens up a new universe of possibility.

For the designer, the canvas is endless, and the palette is forever expanding. It
is a life of infinite potential, and the only limit is the designer's own imagination. In
contemporary times, design has become a hybrid field, blending together various
disciplines such as natural sciences, psychology, philosophy, ecology, and the latest
advancements in information technology and artificial intelligence. The diverse
range of design types available has grown exponentially in recent years, expanding
at an almost unquantifiable pace. As we speak, new and innovative design
approaches are emerging, making it increasingly difficult to classify or categorise
the vast array of design types or directions. The design world is constantly evolving,
branching out in exciting new directions and exploring uncharted territory. From
cutting-edge technological advancements to artistic interpretations of natural
phenomena, the scope of design is truly limitless. It is a field that continues to
deepen and broaden with each passing day, continually pushing the boundaries of
what is possible and inspiring us to see the world in new and unexpected ways.

As we delve deeper into the world of modern design, exploring a multitude of
works and projects, we cannot help but notice the growing influence of green
architecture. This revolutionary approach to design, also known as eco design, bio
design, breathing design, and other such monikers, has taken the design world by
storm, with its emphasis on environmentally sustainable practices and materials.
However, it is important to recognize that this movement is not entirely new; in fact,
the roots of green architecture can be traced back to the Middle Ages.

Throughout history, architects and urban planners have long recognized the
importance of designing buildings and cities in harmony with nature, utilising
materials and techniques that are environmentally friendly and sustainable. This
approach, which was prevalent in ancient civilizations such as Greece and Rome,
continued to evolve over time, with the rise of the Gothic style in the Middle Ages
emphasising the use of natural light and ventilation in architectural design.

Today, the principles of green architecture have been refined and expanded
upon, incorporating the latest advancements in technology and materials to create
structures that are not only aesthetically stunning but also environmentally
responsible. From the use of solar panels and green roofs to the incorporation of
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natural ventilation systems, green architecture is paving the way towards a more
sustainable and eco-conscious future.

Examining the latest developments in green design, we can observe their
evolution, impact on society, psychological and colour impact, and their relevance in
our reality [2].

Design and Green Architecture

Although the terms eco/green design and green architecture may appear to be
contemporary design directions of the 21st century, a closer examination of
literature related to the art of the Soviet Union reveals that this design direction
shares similarities with technical aesthetics and design projects of the past [6], and
green architecture - landscaping, urban landscape, etc. While technical aesthetics
and design projects of the past share similarities with green architecture, it is worth
noting that the latter is a more complex and multifaceted field, as it encompasses a
range of disciplines such as information technology, biology, environmental
protection, and psychology, among others.

As previously mentioned, the practice of creating green spaces or landscape
design dates back centuries, with numerous books, articles, and research studies on
the subject. One of the best-preserved examples is the Prague Castle, which
features an engraving that depicts the well-maintained and organised landscape of
the castle garden. This engraving has remained largely unchanged, with only minor
modifications, to this day (fig. 1, 2) [10].

Fig. 1, 2. Prague Castle (Source: Wilfried Rogasch, Castles and Gardens in Bohemia and
Moravia, h.f.ullmann, Cambridge, 2007, ISBN 978-3-8331-4135-5, p. 144-154, English)

Another notable example in Europe is the Gardens of the Palace of Versailles in
France, which are well-documented through various materials. Of particular
significance is the painting by Pierre Patel from 1668, which vividly portrays the
appearance of the gardens that were located adjacent to the Palace at that time

(fig. 3).
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Fig. 3. Perspective view of the Chateau, Gardens and Park of Versailles seen from the
Avenue de Paris, Author: Pierre Patel, Canvas (Source: https://slavneobrazy.cz/patel-pierre-
perspective-view-of-the-chateau-gardens-and-park-of-versailles-seen-from-the-avenue-de-
paris-ido-20324, 26.03.2023)

Despite being considered a relatively modern branch of design, landscape
design has a rich history dating back to the Middle Ages. A study of European and
Asian royal palaces or castles belonging to affluent families reveals that these estates
featured meticulously maintained gardens that were not only green areas but also
included thoughtful compositional solutions adapted to the architectural environment,
area, and the aesthetic preferences of the owners or residents. France is particularly
noteworthy for its impressive collection of urban and royal gardens. Throughout
history, almost every city in France has had numerous gardens designed with high
aesthetic standards and preserved with great care, including those from the Middle
Ages that still exist today (fig. 4, 5) [7].

-y 5 r*-u-.ﬂ
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Fig. 4. Luxembourg Gaen in Paris (Srce.
https://misadventureswithandi.com/luxembourg-gardens-in-paris/, 26.03.2023)
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Fig. 5. Tete dlor park in Lyon (Souce: https://Franced igitale.com/randonnee/afficher/93, 26.03.2023)

The fields of design, architecture, science, and technology are now more
interrelated and interdependent than ever before, with their joint development and
collaboration solving many modern challenges. This synergy is visible in developed
megacities, where smart buildings, bio-buildings, private houses, and offices are
being built with green and cutting-edge technologies. Today, design and architectural
design are not just about creating projects. Environmentalists, ecologists, psycholo-
gists, and aestheticians must also collaborate to create sustainable solutions that take
into account the rapidly developing environment. Unfortunately, construction often
encroaches on green areas, which the world needs more than ever. We firmly
believe that green architecture or green design is particularly relevant today and has
significant potential for filling this gap.

One of the best European examples of green architecture is the two residential
towers in Milan. Two residential towers in the business district of Milan in Italy were
the first example of a “Vertical Forest”, or Bosco Verticale. The tallest of the two
towers is 111 metres in height with 26 floors, and the shorter tower is 76 metres in
height, with 18 floors. Growing on the terrace of both towers are 480 large and
medium trees, 300 small trees, 11.000 perennial and covering plants, and 5000
shrubs. The buildings were designed by Italian architects Stefano Boeri, Gianandrea
Barreca and Giovanni La Varra from Stefano Boeri Architetti, along with horticulturists
and botanists, with the intention of reducing smog, absorbing carbon dioxide and
producing oxygen in a built-up part of the city. It is an architectural concept that
aims to increase biodiversity and promote an urban ecosystem, as the plants are
inhabited by an estimated 1600 birds and butterflies.

By improving the air quality of Milan in an efficient and cost-effective way, the
towers are seen by many as being an important architectural step forward. The
plants moderate temperatures in the building in the summer and winter by shading
the interiors from the sun and blocking harsh winds. They also protect the interior
spaces from noise pollution and dust from street-level traffic, and the buildings are
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self-sufficient as they use renewable energy from solar panels and filter waste water

(fig. 6) [9].

Fig. 6. MilanTowrs (Srce: ps:/ww.erz)news.com/reen/2021ﬁ0/1 9/welcome-to-the-
milan-apartments-where-300-humans-live-in-harmony-with-21-000-trees, 26.03.2023)

2

Green architecture has expanded and diversified so significantly in several
countries that it has integrated into agriculture, giving rise to various projects that
blend urban planning with agriculture within urban environments. Apart from green
design and green architecture, green space designs incorporating fruits, vegetables,
and agricultural plants are also utilised in building interiors [3].

In numerous cities, the demand for green architecture has become so pressing
that innovative solutions have emerged, such as a remarkable project in Vietnam
where elevated platforms with designated spaces for trees have been constructed
adjacent to buildings, located directly in front of windows. Due to rapid
urbanisation, cities in Vietnam have diverged far away from their origins as rampant
tropical forests. In Ho Chi Minh City, as an example, only 0.25% area of the entire
city is covered by greenery. Over-abundance of motorbikes causes daily traffic
congestion as well as serious air pollution. As a result, new generations in urban
areas are losing their connections with nature. House for Trees, a prototypical
house with a tight budget of 155.000 USD, is an effort to change this situation. Five
concrete boxes, each housing a different program, were designed as “pots” to plant
trees on their tops. With thick soil layers, these “pots” also function as storm-water
basins for detention and retention, therefore contributing to reduce the risk of
flooding in the city when the idea is multiplied in the future to include a large
number of houses (fig: 7, 8) [8].
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Fig. 7, 8. Buildings with Green areas in Ho Chi Minh City (Source: Sibylle Kramer, Design
Solutions for Urban Densification, Braun Publishing AG, Salenstain, Switzerland, 2008, ISBN
978-3-03768-228-9, p. 44-49)

Contemporary architecture is evolving alongside green architecture, as modern
designs often incorporate elements of eco or bio design. Rather than standing
alone, these two concepts complement each other and have become integral parts of
contemporary architecture. Today's modern architecture features green spaces on
surfaces that were previously deemed impossible, such as on terraces, basements,
and open-air balconies at significant heights, and even in living areas such as dining
rooms and bedrooms [1].

Colour Impact and Green Architecture

Green architecture symbolises the colour green, which conveys a sense of
purity, tranquillity, and harmony with nature. However, as in any field of design or
architecture, the use of colour and its effects have a powerful and unique impact on
the environment and the potential for its application in current and future projects.
The use of colour is one of the most complex tasks in any artistic discipline, as it not
only serves a decorative purpose but also conveys intention and aesthetic effects.
Additionally, the psychological factor is important, as colour, even shades of a
colour, can trigger specific emotions and have a decisive impact on how a person
perceives a space or object. The psychology of colour analyses and demonstrates the
relationship between colour and the emotions it evokes and the moods it creates. Each
colour has its own effects, which are analysed and discussed by various psychologists.

Colour is used in different ways across all design disciplines. Industrial design
often utilises eye-catching and bold colours. In interior design, although the colour
palette is becoming increasingly varied, neutral tones are still the preferred choice.
In graphic design, especially in signage, colour and typography are decisive factors.
For example, the use of two contrasting colours can make a poster or sign easier to
read and see.
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Green is the most commonly used colour in Green Architecture, Eco, or Bio
Design projects because it evokes a sense of calm, tranquillity, serenity, and well-
being. It is frequently used in spaces associated with health and well-being, such as
hospitals and relaxation centres. This is precisely why it is used in modern
architecture today, as our environment needs these positive feelings. Several shades
of green are often used simultaneously, which may not appear contrasting at first
glance and could interfere with each other. However, the human psyche or the
inner state of mind of a modern person is soothed by the colour green itself, as if
our inner world craves it.

Indeed, in green architecture or eco design, the use of contrasting colours is
not necessary as it is more about creating a natural and harmonious environment.
The focus is on creating a sense of calmness and relaxation, which can be achieved
through the use of different shades of green. Green colour, being a natural colour,
blends well with the surroundings and creates a sense of continuity with nature.
Therefore, using multiple shades of green in green architecture is a common
practice, as it helps to create a serene and relaxing environment without the need
for contrasting colours [4].

Ecology, Green Architecture and Urban Planning

Yes, green architecture is a vital part of ecology as it aims to create sustainable
and environmentally friendly buildings that not only reduce the negative impact of
construction on the environment but also promote a healthy and comfortable living
environment for people. In urban planning, green architecture is becoming
increasingly important as cities are expanding and the need for sustainable and
energy-efficient buildings is growing. Green buildings help to reduce energy
consumption and greenhouse gas emissions, conserve water, and promote the use
of renewable energy sources. Furthermore, green architecture also takes into
account the overall impact of the building on the environment, including the
materials used in construction, the building's lifespan, and its eventual disposal or
recycling. It is a holistic approach that considers the entire lifecycle of a building,
from design to demolition. In recent years, there has been a growing interest in
green architecture, and many architects, designers, and developers are embracing
this approach in their projects. As a result, we are seeing more and more green
buildings being constructed in urban areas, promoting a sustainable and eco-
friendly way of living.

Let us begin by clarifying the concept of green architecture and green urban
planning.

Green urbanism is sustainable urban design that creates eco-friendly cities that
cut waste and emissions, use sustainable construction materials, and promote
electrified mobility. Green urbanism makes every effort to minimise the use of
energy, water and materials at each stage of the city's life cycle. Green urban
planning is slightly different from green architecture. The Green architecture is a
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philosophy of architecture that advocates sustainable energy sources, the
conservation of energy, the reuse and safety of building materials, and the siting of
a building with consideration of its impact on the environment. However, in the
context of ecology or alongside ecology, green architecture or eco/bio design is
expressed in a more environmental context. While the field lacks comprehensive
research, it can be affirmed that green architecture and urban planning are
manifested through various factors such as location and transportation, sustainable
site development, water efficiency, energy and atmosphere, materials and
resources, indoor environmental quality, design innovation, and regional priority.
These elements are paramount to creating an eco-friendly and sustainable
environment that caters to the unique demands of green architecture, including the
careful selection and utilisation of materials to ensure optimal outcomes.

In the present-day environment, particularly in post-Soviet cities, where
comprehensive studies are required, the significance of green architecture in the
context of environment, green spaces, and utilisation of appropriate materials
cannot be overemphasised. It can serve as the foundation for the proper functioning
of the green ecosystem, leading to a harmonious and appropriate development of
the environment, ecological systems, psychological influence, and art, as well as the
inner world of humans and bio/eco design.

Conclusion

1. Eco-Architecture: a movement more than a style, Eco-Architecture maintains
as its focus a moral imperative to design buildings that will have minimal impact on
the environment during their construction process and while in use. Through their
design, these buildings hold sustainability as their core value and implement an
efficient system of energy use and production, promoting the responsible stewardship
architecture can take in support of our environment [3].

2. In addition to green architecture, there is also a growing trend towards bio-
architecture, also known as urban agriculture or urban agro-design. It is worth
noting that green architecture has evolved to include bio-architecture, which
involves the use of green surfaces in interiors or exteriors for agricultural purposes,
combining green architecture with organic products.

3. As the development of green architecture progresses, it is crucial for city
authorities, society, and specialists to address the key issue of decreasing or
eliminating open land layers in urban environments or cities as a whole.
Implementing landscape designs and greening these areas is essential, as open soil
layers contribute significantly to reduced air quality and ecological damage.

4. Green architecture has great prospects for development. This is one of
those areas that parallely develops not only people's lifestyle, culture, environment,
but also has a great positive impact on ecology.

5. Green architecture has the potential to not only benefit the environment,
but also to positively impact the health and well-being of building occupants.
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Research has shown that buildings designed with sustainability in mind can improve
indoor air quality, reduce the use of harmful chemicals, and increase access to
natural light and views of nature. As such, green architecture can contribute to
creating healthier and more enjoyable living and working environments.
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Nuwnpniejwu b wpdwuph hwwnwwbu nhqujuh, dwpnwpwwbinnyjwu, ghunt-
pjwu U wbuuninghwih dholt Ywwp L dhodwutwghwmwlwu hwdwagnpdwlgni-
pjwu Ywplnpnigniup dwdwuwlwyhg nhquiuh dwpunwhpwybpubphu nhdw-
Yuwybint hwdwn:

Pwbwgh pwnbp' jwuws, Swpnwpwwbnnggniu, phn, tYn, nhqwju, pwnw-
pwi2hunipjniu, wjwuwynpnd, wjgh:

OM3AAH BYQYLLErO: 3ENEHAA APXUTEKTYPA®

MAPTUH APYTIOHSAH"

Ina uutupoBaHua: ApyTioHaH, MaptuH: “[usaiin 6ypywiero. 3eneHaa apxutektypa’. Mckyccmso-
sedyeckuli xypHan, N 1 (2023): 165-175. DOI:10.54503/2579-2830-2023.1(9)-165

WccnepoBaHne oxeaTbiBaeT TeHOEHLUMM pa3sBUTMA Au3aliHa Oypyuiero v ux ak-
LIEHTUPOBaHHYHO HanpaBieHHOCTb Ha 3efeHyto apxuTekTypy. PaccmoTpeHa aBontouus
3efeHoro Am3aiiHa, ero Bo3pelicTBMe Ha OOLLECTBO M aKTyalbHOCTb B HaLUEM ro-
pofCKOM MnaHupoBaHuu. B uyacTHocTw, yaensetcA BHMMaHWE CBA3M MeXAy fuv3ali-
HOM, apxmemypoﬁ, HayKOVI N TEXHONOINMAMU, a TaK¥Ke BaMHOCTU Me)K,I],VICLI,VIﬂJ'IVIHap—
HOIro COprﬂ,HMHeCTBa B uenax I'IpOTI/IBOCTOﬂHI/Iﬂ Bbl30BaM, CTOALUMM nepe,u, cospe—
MEHHbIM AU3ailiHOM.

KnioyeBble cnosa: 3eneHblii, apxuTekTypa, 610, 3Ko, Au3aiiH, rpafocTpouTenb-
CTBO, MJaHNpPOBaHue, Napk.

" WccnenoBaHne BbINONHEHO npu dprHaHcoBoil nopaepkke Komuteta no Hayke PA B
pamkax HayuHoro npoekta Ne 22YR-6E004.

" Craplumii HayuHbIii COTPYAHWUK OTAena MCKYCCTBA apMAHCKON guacnopbl U MexayHa-
poaHbix ceaseir WMHctutyta uckyccte HAH PA, kanpmpat unckyccTBoBefeHUA, [OLEHT,
martinharutyunyan@hotmail.com, ctatba npepgcrasnera 03.05.2023, peueHsvposata 17.05.2023,
npuHaTa K nybnukauum 01.06.2023.
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MAPTUPOC CAPbSIH. }WBOMUCHbIA NOPTPET: BEKTOPbI O6PA3HOIO
BOCINPUATUA

ANNC HEPCUCAH"

Ins uutuposaHua: Hepcucan, Anuc. “MapTupoc CapbaH. MuBonucHbI nopTpeT: BekTOpbl 0bpasHoro
BocnpuAaTua”. Uckyccmsosedueckuli xypHan, N 1(2023): 176-189. DOI:10.54503/2579-2830-2023.1(9)-176

ObwupHaa noptpetHaa ranepea CapbAHa COCTOMT W3 HECKONbKUX 0OpasHbIX 30H. Xy-
OOMHUK ABNAETCA aBTOPOM Pa3/MyHbIX CEpUil MOPTPETOB. DTO: MOPTPETbl BENUKUX apMaAH,
WHTENNEKTYaNbHbIX U AYXOBHbIX NMAEPOB HaLUMUU, U «HE-apPMAH», KEHCKUE MOPTPETbl, aBTO-
nopTpeTbl 1 cemeliHble nopTpeTbl. Kamablil LMKN uMeeT cneuncbuyecKyto TormKky BHYTPEHHEro
pasBuTVA 1 obpasHyto xapakTepucTuky. [opTpeTbl BENMKUX apMAH CrMasHbl B eAuHOe Lenoe
rNybUHHON BHYTpeHHel CBA3bIO, HALMOHANbHBIM SHEPreTUYECKUM POACTBOM, MPU KOTOPOM
NPOABNEHUNA UHAMBUYaNbHOTO XapaKkTepa BO3BOAATCA HAa YPOBEHb LEHHbIX HaLMOHaNbHbIX
KayecTs. [MopTpeTbl BblgatoLLMXCA feATeneii pycckoil KynbTypbl 0bpasytoT ranepeto nopTpeTos
«HE-apMAH». DTO MHTUMHbIE MPOW3BEAEHUA, PAaCKpbIBalOLLME BHYTPEHHUI MUP W YHUKanb-
HOCTb TBOpYECKOW NnyHocTu. B aBTOmopTpeTtax n cemeliHbix noptpetax CapbAH AEMOHCTPUpP-
yeT OCHOBHble LLleHHOCTI CBOErO YeNOBEYECKOrO W TBOPYECKOro MUpa: 3eMIt0, CeMbLO, UCKYC-
CTBO. XyAOMECTBEHHOW KOHLIEMUMEN MEHCKUX MOPTPETOB ABMAKOTCA MOUCKM 0606LLEHHOrO
obpasa MpekpacHOl apMAHKM, BOCXOLALLErO K PaHHUM MOPTpeTamM BOCTOYHbIX Kpacasul, W
BOCMEBaHUE MEHCKOW KpacoTbl.

MopTpeTHasa xuBonuck CapbAHa — 3TO U ABNEHUE UCKYCCTBA, U HPABCTBEHHbI NMOCbIN.

Knroyesbie cnosa: CapbaH, nopTpet, aBTonopTpeT, obpas, MWBOMWUCL, apMmAHe, «He-
apMAHe».

BcrynneHnue

OcTpblii UHTEpPEC 1 CToliKaA yBNeYeHHOCTb NopTpeTom conpoBoxpany CapbaHa
Ha npoTAMeHun Bceii xum3Hu. OpHako cnasa CapbAHa-nopTpeTucTa onpegenderca He
TONbKO XY[LOMECTBEHHbIM KayeCTBOM MpPOW3BELEHU, HO 3HAYUTENbHOCTBIO MAEi,
BOTMJIOLLLEHHbIX B MOPTPETax mMacrepa.

B unckycctee CapbAHa MOpTPeT CTONb HEPa3pbIBHO CBA3aH C HaTHOPMOPTOM,
nefi3amem W }aHPOBOW KapTUHOW, CTONb MONHO CAWUT C HUMW B eAuHblii 0bpas Ap-
MAHCKOro MUpa, CTOMb OPraHU4YHO BMWCAH B LLENOCTHYHO KapTUHY MMPO3JaHUA, uTo,
KaeTcA, He MOMET M He [OMKeH paccMaTpuBaTbCA Kak CaMOCTOATENbHOE XYLO-
MecTBeHHoe ABneHue. Bmecte c Tem, co3paHHaA CapbAHOM KOHLENUMA NUYHOCTU
CTONMb CYLLECTBEHHa B CBOell MUPOBO33pPEHYECKOW HOBW3HE, YTO MO3BOJAET pac-
cMaTpuBaTb MOPTPET Kak pa3 U MMEHHO B 3TOM KayecTBe.

MporpaMMHbIM MpOU3BELEHMEM, OMPEAENUBLUMM CMbICT 3TO KOHLENLUW,
asunca «AstornopTpeT» 1909 ropa, XymomecTBeHHbIN MaHWdecT, cTaBLMii Ha Jonruve
LOECATUNETVA ObLLEell ANA apMAHCKON MMBOMUCU MOAENbHO BOCMPUATUA YENOBeKa U
mupa. CapbAH coefuHun B nopTpeTHOM obpas3e fBa OCHOBOMOMAratoLLMX Hayana —

" CrapLuuii HayuHblii COTPYAHUK OTAeNa M306pa3nTenbHOro UckyccTBa MHCTMTyTa uckyccTs
HAH PA, kaHpupat wuckycctBoBepenus, alice.nersisyan@gmail.com, cratbA npefcraBneHa
16.01.2023, peueHsvposaHa 17.05.2023, npuHata k nydbnvkaumm 01.06.2023.
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Yenoseka u [Mpupopy, Yenoseka n 3emnto, NMpoBO3rnacuB WX M3HavanbHyro 6es-
YCNOBHYIO HepacTOpHMUMOCTb Kak 6a30Byt0 LEHHOCTb HalMOHaNbHOro MMPOBOC-
npuAaTUA. MN306pameHHbIii KpYNHbIM NAaHOM MONOZON apMAHWH, B YNop MAAALLMIA B
ceba n B Mup, ecTb alter ego Bcero apmaHckoro Hapoaa. OrpomHas xypomecTBeHHan
3HEpPruA 3TOr0 PaHHEro aBTOMOPTPETa 3aK/OYAETCA B BbICOKOM HaKkale CaMoro3Ha-
HUA, 3aKNIOYEHHOM B OTOMMECTBMIEHMM YeNoBeka C 3emieil, U B MOLLHOW cune
camoyTBep:KaeHuA, OPOLLIEHHON MNPy Kak BbI30B: ApMeHUA — 3TO A, 3TO apMAHCKMIA
Hapop! ApmeHusa ecTb u npebypeT B BeKax.

AsTonopTpet 1909 ropa - KpaeyroibHblii KamMeHb BCEro MOPTPETHOrO TBOP-
yecTBa xypomHuka. Bce, yto 6bIn0 cospaHo CapbAHOM A0 3TOro NPOU3BEAEHMUA,
6b1710 cMMOMO30M MO, CO3HATENBHbIX NMOPbIBOB U OCO3HAHHBIX MOUCKOB COBCTBEHHOIO
BU'[leHNA; BCe, 4TO ObINO CO3AaHO MOCNE Hero, — pa3BUTMEeM ObPeTEHHOW KOHLEemnumu
nopTpeTa u NoATBEPHAEHNEM 3HAYMMOCTU €€ YHUKANbHOW XY[LOMECTBEHHOW aeH.

O630p 6ubnuorpaduu

M3yyeHne TBOpuecTBa Maptupoca CapbAHa NpoLWo JOATWIA NyTb U UMeeT
ucroputo. Jlintepatypa o xyposHuke BosHukna B 1902 rogy c oThenbHbIX pennuk,
bernbix OLEHOK M KpaTKKUX 3aMeToK B npecce (Hafo OTMETUTb, YTO U B JafbHelLlem
npecca HUKOrJa He TepAna MHTepeca K TBOPYECTBY MacTepa), NMpoLuUfia Yepes nepuog,
NaHermpuKoB, KyPHaIMUCTCKUX 3cCe, cTaTeli MO NMOBOAY BbICTAaBOK U tobunees — no-
MbITOK NpPUKOCHOBeHMA K TaliHe CapbAHa! — Moka He JocTurna mopora MCKYcCTBO-
BefeHuA.

MNepBbiM MonbITKy mocTukeHua ceHomeHa CapbaAHa npepnpuHan B 1913 ropy
Makcumunnan Bonowmwn [4], Bcnep, 3a Hum, B 1923 ropy, — Koctan 3apbaH [8], B
panbHeiiwem, yxe B 1970-e rogbl, o Tom e pasmbiwnany Omutpuii CapabbaHos
[23] u Hukonait Mynun [21]. WUpena, nexaliaa B OCHOBE WMX MPOCTPaHHbIX CTaTei,
MoMeT ObITb obobuieHa cpopmynoii Hukonasa [NyHuHa: «CapbAH - cbiH ApmeHun,
BbIXxofeL, 3emin BocToka, BbipasuTenb ee KynbTypbl, XMBOI TonkoBaTenb ee 0bpasos
U Bcex 0CODEHHOCTEN ee I peBHEro MMUBOMMUCHO-MNacTUYeckoro Asbikar [21, c. 195].

MNepsble moHorpadun o CapbaHe Munaca CaprcaHa [42] u Anekcea Muxaiinosa
[17] noasunuce B 1950-e ropbl. Kampoe mocnepytoliee pecATUnETMe, BMIOTb [0
koHua 1990-x ropos, nononHAno 6Gubnuorpadmio XxypoxHuKa pabotamu Anekces
lacteBa [5], Pybena [pamnana [7], Codpbm KannaHnosoii [15], Bunbrenoma Ma-
TeBocAHa [16], AnekcaHppa KameHckoro [26], Bepbi Pasgonbckoin [22, 44] - moHo-
rpachvAMK pasfMyHoOi HanpaBleHHOCTW: OT HPOLLIOP MPOCBETUTENBCKOrO, NOMYNAPU-
3aTOPCKOro xapakTepa A0 cepbesHblx uccnepgoBanuii. C 1960-x rogos Havanu Bbl-
XOAMTb B CBET MHOIOYUCNEHHble anbboMbl, BCTYMUTENbHblE CTaTbi K KOTOPbIM,
HanucaHHble AHgpeem Yeropaesbim [31], AnekcaHppom KameHckum [32, 24, 26],
LasHom XauaTtpaHom [28, 27, 25, 35], oyepunBann KOHTYpP MU3HEHHOTO U TBOPYEC-
Koro myTu xypoxHuka. Cpefm Hux crnepyet ocobo Bbiaenutb aga anbboma 1987-ro un
1998-ro ropoB, TEKCTbI K KOTOpbIM HanucaHbl AnekcaHgpom KameHckum [26] u
Bepoii Pasponbckoii [22]: ux obcToATenbHble pa3BepHyTble CTaTbu ABAANOTCA, MO-
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cywecty, MoHorpacpuamu. B 1980-om rofy BbILWLNO B CBET BaMHelillee Noacnopbe
INA uccnepoBateneii-capbAHMCTOB: KHura Manu KasapsaH u Apapata AracaHa «Map-
Tnpoc CapbaH. JleTonuch #u3Hm u TBOpYecTBa» [11], a Takme uypesBblyaiiHO MHTe-
pecHblii cbopHuk «O CapbaHe», B KOTOpoM cobpaHbl camble ApKUE U 3HAYUTENbHblE
paboTbl apMAHCKUX U pycckux aBTopoB o xypomHuke [20]. Ha pybemxe XX u XXI
BEKOB MOABWINCH KHWUIU, MOCBALLEHHbIE MMyOUHHOMY U3Y4YEHWIO OTAENbHbIX Nepuo-
pos TBOpuectBa CapbaHa [1, 3], xapaKTepucTuKke XyJOMeCTBEHHbIX WAeli MacTepa,
CTaBLUMX HaLMOHaNbHOI Tpaguuueit ana apmaHckoil xusonucu XX Beka [18], cBAzaAm
CapbnaHa c Poccueit n pycckoin kynbTypoii [36].

BasHeliluee 3HayeHMe ANA MOCTUMEHWA WCKYCCTBA BENMKOTO apMAHCKOTO
MuUBOMUCLA UMEeOT paboTbl, B KOTOPbIX 3BY4UT CNOBO camoro mactepa. «M3 moeit
Hu3Hu», «CapbAH 06 nckyccTBe», «MapTtupoc CapbaH. [ucbma» — B 3TUX KHWUrax
cobpaHbl U 0606LLEHbI BOCMIOMUHAHWUA XyAOMHUKA O MPOMMUTbIX rojax, cobbiTuax u
nofAX, MbICIM 06 UCKYCCTBE M TBOPYECKOM MpOLECCE, YENOBEKE W MpUpOLE, pas-
MbILINEHNUA 0 #u3HU n beccmepTum [33, 34, 30, 29].

OTaenbHoe, cneunanbHoe UccnefoBaHUe, NOCBALLEHHOE NOPTPETHO KMBOMUCH
CapbsaHa, Bce elle #paeT cBoero aBtopa. Ho k 37oit Teme B Toi unu uHoiA mepe ob-
paLLanncb MoYTu BCe BbilLeHa3BaHHbIE aBTOPbI, NMPU 3TOM TakWe W3BECTHbIE UCKYC-
cTBoBefbl, Kak AnekcaHpp KameHckuin [12, c. 248], Codba KannaHosa [15, c. 32],
Neonnp, 3unrep [10, c. 175], pasmbiwnga o NOpPTPETHOM TBOPYECTBE MacTepa, OTMe-
yanu, ckonb Mano u cnabo oHa M3yyeHa.

EcTb HeckonbKo OCHOBOMOMAraloLLMX KOHUEMNUMIA O creunduyecknx ocobeH-
HOCTAX nopTpeTHoro Bu'geHnA CapbAHa, BbiCKasaHHbIX, HE3aBUCUMO APYr OT Apyra,
MOYTKU BCEMU MCCNEeOoBaTENAMM TBOPYECTBA XYAOMHIKA.

MNepBoe u rnaBHoe, no onpegpeneHuto camoro CapbAHa, — «yrnybneHHoe no-
HUMaHVe YenoBeKa XuBoro, TeopALlero» [34, c. 169], T.e. UCKNOUUTENBHDBIN UHTE-
pec K TBOPYECKOW NMYHOCTM, «4YenoBeKy 6OMbLUOW BHYTPEHHEW OLyxO0TBOPEHHOCTU»
[34, c. 168]. He meHee BaMHbIMM NpU3HaKkamu ABNAKOTCA OTMEYEHHbIE WCKYCCTBO-
BefaMu CTOMb Bblpa3uTesibHble OTIMYMTENbHbIE KayecTBa CapbAHOBCKUX MOPTPETOB,
KaK «XapakTepucTuyHocTby» [23, c. 96], «MOHyMeHTanbHaa ncuxonormsauma obpasa»
[10, c. 177], «ocTpas u cnomHaa ncuxonoruyeckas xapaktepHocTb» [26, c. 112],
«pasAlas METKOCTb OLEHKM, 3a0CTPEHWE U YKPYMHEHWE... XapakTepHbIX 4epT Mo-
aenn» [22, c. 115], «TOYHOE MCUXONOrUYECKOE «MPOYTEHUEN... BHYTPEHHETO MUpa»
noptpetupyemoro [11, c. 29], «amoumoHanbHasa akcnpeccusa» [22, c. 115]. MHorue
aBTOpbl 3a0CTPANN BHUMaHME Ha MaHTEUCTUYECKOM MUPOBOCTIPUATUM XY[OMHMKA:
«HepacTopMMOM efUHCTBE NpUpoabl 1 Yyenosekar [1, c. 134], «sceobLuem opyxoTBO-
peHun npupoabl U #u3HW» [26, c. 43], «OoLLyLleHun [OparoLeHHOCTU YenoBeka U
npupopbi» [15, c. 12], «<MOHYMEHTaNbHOM CUHTE3€ YEeNOBEYECKON NUYHOCTM U Npu-
pogHoro Hauana» [22, c. 30], «BocnpuATUM YenoBeka Kak HeOTbeMIeMOl yacTy
npupogpl» [25, c. 10], «pusmyeckom, «KpPOBHOM» POLCTBE YENOBEKA U 3emiu,
€[VHCTBE UX MIOTCKOI 1 AyxoBHolt npupopbi» [18, c. 30].
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Ewie opnHol, Ha ceil pa3 METOA0MOrMYECKOi 0COBEHHOCTBIO BCEX UCCNef0BaHUiA
ABNAETCA XPOHONOrMYecKoe, MnocneoBaTelbHOe PacCMOTPEHUE KamAoro OTAeNbHOro
nopTpeTa: onucaHue, XxapakTepucTuKa, KOHLENTyanbHO-06pa3Ho-n306pa3nTenbHbIii
aHanus. lpu aTom MeTone BCce NMPOU3BEAEHMA NOPTPETHOMO }aHpa obpasytoT obLuumii
PAL W paccMaTpuBalOTCA Kak efUHOE Lenoe, a BHYTPEHHUE LeNeHUA B rpaHuuax
MaHpa oTMevaroT TpaHcopmauum obpasHOro MbIlNEHUA W U30bpa3uTenbHON Ma-
Hepbl MacTepa, MOKa3aBLUMECA MOYTU BCEM MCCNeOoBaTeNAM CyLLECTBEHHbIMU —
nepenomHbimu. C Hanbonblueli onpefeneHHOCTbIO W MOHOTOW 3Ty MbICb chOpMY-
nupoBan Bunbrenbm MateBocAH, yKkasblBad Ha pa3vTENbHOE HECXOACTBO MEMAY
obpasom «MMPOKOCMUYECKOrO co3aaHusA» B noptpetax CapbaHa 1910-x rogoe u
«3€MHOr0, 0CA3aEMOT0, TENIECHOTO CYLLEECTBa» B 3peNblX U MO3[HMX paboTax macTepa.
VimeHHO B 3TOM, Mpw BCem pa3Hoobpa3uu WHTeprnpeTauuii U OLEHOK, BUAENN BCe
aBTOpbl NIOTMKY pa3BUTMA NoOpTpeTHoro TBopuecTBa CapbAHa. Mbl CKNOHHbI pac-
CMaTpuBaTb 3TO ABJIEHUE HE Kak MUPOBO33PEHYECKMIA NEPENOM, a ECTECTBEHHDIW X0,
pa3BuTMA, 3aKOHOMEpPHOE [LBUMEHUE OT BOCTOPMEHHON MONOAOCTM C €e OfHO-
CTOPOHHeli KaTeropnyHoli NPU3bIBHOCTBLIO U CUIOI CTPacTU K CMOKOHOW 3penoctu ¢
ee rnybuHoli 1 0ObEMHOCTbIO MOCTUKEHWUA NUYHOCTU, Pe3yNbTaTOM KOTOpbIX — 0bo-
rawieHvem! — ctanm ocTpblil MCUXONOTM3M U XapaKTEPUCTUYHOCTb MOPTPETHbIX 0bpa-
308 3penoro u nosgHero CapbAHa.

Mb! npepnaraem BHMMaHWIO YMTaTeNA MHOW, OTIWYHBIA OT XPOHONOrMYECKOTO,
MPUHLMN CTPYKTYpUpOBaHWA MopTpeTHoii ranepen CapbAHa, cMelLaloLnii NpuBbIY-
Hble aKkLEeHTbl U NO3BONAOLLMIA paccmaTpuBaTb OCODEHHOCTU MOPTPETHOrO BW' AeHUA
XyOOMHUKA Mop, LpyrMm yrnom 3penus. Brepsbie, ewe B ganekom 1961 rogy, o Hem
BCKO/Ib3b YMOMAHYN nucatenb W cueHapuct Anekceil acTes, yTBepmpas, Yto nopt-
peTbl CapbfHa — «NeTONUCb HapOJHOro XxapakTepa», Y4TO «MX Hafo0 paccMaTpuBaTb
He TONbKO Kak OTAenbHble, CaMOCTOATENbHbIE XY[OMECTBEHHbIE MPOU3BENEHNA, HO
M KaKk 4YacTu KonoccanbHOlW (PpEecKW, Haf CO3[0aHUEM KOTOPOI XyAOKHMK paboTan
BCIO CBOMO ¥MW3Hb», MOCKONbKY Kamblii MOPTPET «MOMOMHAET Halle NpeacTaBneHue o
KONNEKTUBHOM, HaLMOHalbHOM XapakTepe» [5, c. 21].

B maHHOM nccnenoBaHuM Mbl No3BoAMM cebe NpeAcTaBUTb B HECKONbKO Gonee
pa3BepHYTOM BUAE U HaLLy TOYKY 3peHuA.

MopTpeTHas ranepes BenuKUX apmsH

CapbaH co3gan 6nucTtaTenbHyto MOPTPETHYIO rafnepetd BENUKUX apMAH CBOEro
BpemeHu. Y XyfoKHMKa He 6bino cryyaiiHbix Mogeneid. Y Hero 6bin Kputepuii otbopa.
B3rnap mactepa Obin ycTpemneH Ha M3bpaHHUKOB — /tOfel, akKyMynMpOBOBLUMX B
cebe DyxOBHbIN NOTEHLMAN apMAHCKOrO Hapoja, Ha HOCWUTENEW TBOPYECKOro Ayxa u
TBOPYECKOW 3HEPruu: MbicnuTeneid, cosuparteneii, geatenei, MMoepos, APKKUX, aKTUB-
HbIX, CU/IbHbIX, TaNaHTAUBbIX IMYHOCTEN: Ha 3aNuTy Hauun. CBOUM MCKYCCTBOM — Kak
CbIH 1 XyfoMHWK — CapbAH BO3pOMJAN K HU3HM CBOI NaBLUUii HApoS..

Moptpet CapbAHa — 3TO M300pameHne YENOBEYECKOrO ML KPYMHbIM MaHOM.
epepaya ocTporo MOPTPETHOrO CXOACTBA WM3ymMUTENbHbIM 0Bpa3oM coyeTaeTca C
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mactepcTBom obobLieruna. B nHAMBMAYanbHbIX YepTax aKLEHTUpYeTCA HalWoHanb-
HbIii TUM, ApPKMe NPOABNEHWNA WHAMBUAYANbHOrO XapaKkTepa CUHTE3UPYIOTCA B BbICO-
Koe nnama JyxXOBHOrO rOpeHus U BO3BOJATCA B paHr 0cob0 LieHHbIX HaLuMOHaNbHbIX
KayecTB. YnopcTBO, cuna BOAM, YYBCTBEHHOCTb W YYBCTBUTENbHOCTb, ObICTPbIA W
OCTpbIil yM, OyLUEeBHaA TOHKOCTb WAW CTpacTHad paboTa MbICAM — BCE 3TU YepPTbI
npocTynaroT B crionoxax OyLuytouiero BHyTpeHHero orHa. MckntountenbHas aHepre-
TWYECKasa HamnojHeHHOCTb obpasa ABnAeTcA obLuell, OTIMYUTENbHOW YepToil BCex
MY}CKMUX apMAHCKMX MOPTPETOB MacTepa.

Ob6pa3 apMAHMHA, 0OBATOrO HEYKPOTMMbIM BHYTPEHHUM MiamMeHeM, B pacLBeTe
NeT, B pacuBeTe CUJ, B COCTOAHUM [YXOBHOIO O3apEHUA OCTAaETCA HEMOMHbIM, He [0
KOHLa pacKpbiTbiM 6€3 MOHMMaHWA ero HepaspbIBHOW, KPOBHOW CBA3W C 3emneil u
npupopoii ApmeHun. 3a KamabiMm MOPTPETOM BCTaeT obpas CTpaHbl, Kampiblii NopT-
peT HeceT B cebe obpa3 Bcero ApMAHCKOro Mupa.

CapbAH NopfYepKHYTO, AeKnapaTMBHO nakoHU4eH. OH He CTpPeMUTCA K KOM-
MO3ULMOHHBIM U3bICKaM, He OTBEKAeTCA Ha CNOMHble accoluaTUBHble CBA3M, HE
npuberaeT K [OMOJHUTENbHLIM CMbICIOBbIM HoaHcam. (Takue npousBefeHus, Kak
«Mos cemba» /1929/ n «AstonopTpet. Tpu Bo3pacta» /1942/, BbIxoAAT paneko 3a
npegnenbl MOPTPETHOrO }aHpa.) Yenoseueckoe nuuo, byayun CpefoTouMeM MopTpeT-
Horo obpasa, oOpamneHO HEKUM KMBOMMUCHO-MNACTUYECKUM «BO3LYXOM» JIMYHOMO
mupa noptpetupyemoro. NHorpa ato anntosumn («flopmpem noama Ezuwe Yapen-
ya», 1923; «llopmpem apxumexkmopa AnekcaHOpa TamaHaHa», 1933; «[lopmpem
nosma Asemuka WcaakaHa», 1940; «[lopmpem akademuxa Cmenana MarnxacaHa,
1943), Ho yale Bcero — becnpegMeTHOe 3HepreTU4ecKoe MPOCTPaHCTBO, acCoLy-
npytoLleeca C OyLUEBHbIM UM AyXOBHbIM CKNafoM NMYHOCTM U nepefaHHoe cyrybo
n306pasnTenbHbIMA CpeacTBamn, PUTMUYECKON, NNAacTUYECKON W LIBETOBOI OpraHu-
3auveii nonotHa («[lopmpem nosma Anekcanopa Llamypana», 1915; «[lopmpem
Mrayakara [tonbHasapaua», 1915; «llopmpem Wocugpa Manmawesa», 1915;
«llopmpem apxumekxmopa Topoca Topamaxana», 1934; «[lopmpem pexuccepa
BapdaHa Aodxemana», 1935; «llopmpem akademurka Wocucgpa Opbenu», 1943;
«llopmpem komnosumopa Apama XayamypaHa», 1944; «[lopmpem ckynonmopa
Hukozoca Hukozocara», 1955 u dp.).

HensmeHHbIMK, cTep:kHeBbIMW OCOBEHHOCTAMM MOPTPETHOW MMBOMUCK  XY-
OOMHMKA Ha MPOTAMEHUW BCEro TBOPYeCTBa OCTaBanuCb: BbIOOP TWMA NUYHOCTH, K
KOTOpPOMY yCTpemiAnacb MbICib MacTepa, SHEPreTUYECKWil Kog, NopTpeTvpyemMoro u
YHUKaNbHbI Cneunduryecknii capbAHOBCKUIA Aap «MMMPECCUOHNCTUYECKOTO» BU' ae-
HUA IMYHOCTN B COCTOAHWUU «ABUMEHMA MbICAU» U «pa3BUTUA YyBcTBa» [34, c. 170] -
HEe B MUMONETHOI BCMbILUKE, @ B MPOTAMEHHOCTW BpemMeHW. DToii nocnepHeii He-
NoOBTOPUMOI1 0COBEHHOCTbIO OTMeyeHbl Bce mopTpeTbl CapbAHa, HO Bonee u Apye
BCEr0 — MY}KCKUE NMOPTPEThI BENNKMUX apMAH.
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ABTonopTpeTbl

Lnpoko u pasHoobpasHo accoumaTuBHble CBA3WU Kcronb3ytoTca CapbAHOM B
aBTonopTpeTax. [loxanyii, TONbKO B 3TWUX MPOW3BELEHUAX B3MNAL XYLOMHUKA Bbl-
XO[MT 3a paMku nuua. Mactep onucbiBaeT CBOI YENOBEYECKUIA U TBOPYECKUIA MWPp,
«HasblBaA» 6a3oBble LEHHOCTU: 3emnto U cembto («Asmonopmpenm», 1909; «Asmo-
nopmpem. Tpu 8ospacman, 1942; «Mosa cemba», 1929; «U3 xu3Hu xydoxHuka. ([Topm-
pem Jlycux CapeaH 8 npocpune», 1941), npekpacHble TBOPEHUA NPUPOAbI, NUTato-
wme BoobpameHue xusonucua («Asmonopmpem ¢ Hamropmopmomn, «Hamopmopm
u moli nopmpem», oba - 1927, noeubnu 8 1928), KuCTb 1 NanUTPy Kak OpyHue Xy-
LOMHMKA, CUMBOM M CMbICT TBOPYECKOW Mu3HU («Asmonopmpem», 1942). nybo-
Yaiiumii ncmxonornsm «ABTOnoOpTpeTa C MacKoi» NepeHocuT 3TO NpousBefeHne u3
pAAa aBTOMOPTPETOB B Camblil LEHTP ranepen BenUKUX apmAH. Mbl CKNOHHbI pac-
cMaTpuBaTb Macky Bo Bcex npousBefeHusx CapbAHa — HO Gonee BCEro MMEHHO B
3TOM aBTOMOPTPeTe — He TONbKO Kak CMMBON OeccmMepTvs UM «[4BOMHUKA Xy[OM-
HUKa, COyYyacTHUKa ero #usHu» [22, c. 140], HO U Kak CUMBON HEMOCTUMUMOCTU Ye-
NIOBEYECKOrO CYLLLECTBA, TaliHbl ero TBOPYECKOTO JyXa, €ro MU3HEHHOro npefHasHa-
yeHus.

Y Kamporo aBTonopTpeTa CBOA TEMa W BHYTPEHHAA MAEA — aBTOMOPTPETbl Kak
UMKn co3patoT 0606LLLeHHbI 0bpa3 TpyKeHWKa-apMAHWHA, PEBHUTENA TPafULMOH-
HbIX LLEHHOCTe!l, BepALLero B CO3MJaTelbHYlO CUY HarnpAMEHHOro TBOPYECKOro
TPyAa U OTOMAECTBAAIOLLLErO YeNoBeKa C 3emMNeld, a CEMbO — C OTEHECTBOM.

MeHckune nopTpeTbl

ObbeguHUTENbHON xyLomecTBeHHOI upeei meHckux noprtpetos CapbAHa AB-
nAeTcA NpoCnaBfieHne KpacoTbl, ObasAHWA W MONOAOCTU MeHLMHbl. B paHHMX
NPOM3BEEHUAX B3rNAJ, XyAOXHNKA OCTaHABNMBAETCA UCKNIOUMTENBHO Ha apMAHCKUX
nuuax. *KeHckne obpasbl B «[loptpete Canpyxt» (1898), «Apmanke us HaxuyeBaHa»
(1904), «Moptpete Adpukan» (1905) kamyTca HamucaHHbIMM C OfHOro nuua';
nerkuii akBapenbHblii Habpocok «MaTepn xypomHuka» (1904) cmoTpuTca Kak mopt-
peT ero Monogbix Mogeneil B ctapoctu. B paboTax mocnepylolumx MATU-CEMW NeT
ofHOTUMNHble BeccTpacTHble nMua-Macku («Y epaHamosoeo Oepesax», 1907; «[lpo-
daswuya mkarur, 1907; «¥ mopa. Cepurkc», 1908; « BocmouHbie xeHwuHb», 1910;
«MNoywana meHwuHar, 1911; «Eeunmankux», 1911; «Ynuya 8 Kaupe», 1911; «Hamtop-
mopm», 1913), Kak u cobcTBeHHO Macku («Eeunemckue macku», 1911; «bonbwoli
socmovyHbIli Hamopmopm», 1915), 0bpasytoT pAf, YCNOBHbIX CUMBONMYECKUX U 0606-
LeHHbIX obpa3oB BocTtouHoil MeHwmHbl. BoobpasmeHune xynomHWKa HeUsMEHHO
BJIEYET €ro K POAHOMY TUMY KEHCKOro NnLia C MNaBHbIM OBaNoM, CPOCLUUMUCA FyCTbl-
MM OpOBAMM, pacceKarow MM ML HafBOE KPYMHbIM HOCOM, OrPOMHbIMM MUHpane-

' MpumeyatenbHo, 4To Gonee MO3fHWE akBapesbHble W KapaHAallHble nopTpeTbl Jlycuk
ArasaH (CapbaH) 1915 1 1918 rr. opraHM4HO BMUCbIBAIOTCA B 3TOT PAS,
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BUAHbIMM rnasamu. OH WLLET CBOW MAean HEHCKON KpacoTbl — ero CUHTETUYECKUM
BonoLeHnem ctaHoBuTca «[lepcuankar (1910).

Ewe ponro B noptpeTHbix obpasax peanbHbIX MEHLLUH MPOCTyrnaeT NtobuMblii
CapbAHoM upeanbHblit MK BocTouHoil MeHLMHbI, cTaBwnii CO BpemeHeM NMKOM
MpekpacHoii ApmAHkKM. C HUM cBepAeT M Mof Hero MOArOHAET XYLOMHUK WHAWBU-
OyanbHble 4epTbl cBoux Mogeneii. lpu Bcem pasHoobpasun n30b6pasnTeNnbHbIX pe-
weHunii, nuua B xeHckux nopTpetax 1910-1930 ropos oyeHb noxoxu («/Topmpem
M. Tazaxynaxan», 1912; «[lopmpem C. Tepearn», 1913; «lopmpem Hurbi Komypoxan»,
1917; «llopmpem M. CapyxaHau», 1923; «[lopmpem Bukmopuu Anabsam», 1931).
CapbsH, KameTca, He TOPONUTCA CHATb Macky [NpexkpacHoil ApMAHKK C nnLa Kampaoi
u3 ceoux mopeneii. [axe rpyboe nuuo mysenopobHoli AHHbI Xymawsan (1923) He
COCTaBAET UCKNIOYEHMA.

He Tepaa BHewHeii npusnexkatenbHoctu u obasaHuA, obpas [lpekpacHoii Ap-
MAHKM oborallaeTcA HOBbIMM FpaHAMKM B MOPTPETax Cynpyru XypomHuka Jlycuk
CapbaH. Ee noptpetbl 1910-1920 rofos opraHuyHO BNUCbIBatOTCA B PAL NOPTPETOB
MonofbIx KpacaBuu-apMAHOK («/lycuk Azasn», 1915; «[lopmpem Jlycuk Capbsm»,
1925, nozubna 8 1928). Ho B bonee no3gHux pabotax CapbAH CMELLAET CMbICOBbIE
aKLeHTbl. Tenepb yMe He TONbKO CMOKOMHAA KpacoTa 3PeNoil KeHLMHbI, HO ee pofb
MeHbl, MaTepU U XpaHWUTENbHMLbI JOMALLHEro oyara CTaHOBUTCA 0bpasHbIM comep-
MaHuem npousBeneHua («Mosa cemba», 1929; «Jlycuk CapbaH. TpoliHol nopmpem»,
1935; « U3 mu3sHu xydoxHuka. [Topmpem Jlycuk CapbsH 8 npocbunb», 1941).

Tonbko B cemeliHbix nopTpeTax U asTonopTpeTtax CapbAH co3paeT obpas Le-
nocTHoro ApMAHCKOro Mupa B pamKax OfLHOro npoussefeHus, obpalasacb K u3ntob-
NEHHON KOHLLENLUMUM HepacTOPKMUMOCTU U B3aMMOBOMNOLLLEHHOCTN YenoBeka U npu-
poabl («Asmonopmpem», 1909; «lopmpem Jlycux Capbsau», 1925; «Asmonopmpem
¢ Hamopmopmom», 1927; «Hamropmopm u moli nopmpem», 1927; «Asmonopmpem.
Tpu sospacma», 1942). K aToil e upee npectapenblii MacTep BO3BpaLlaeTca B
nosgHem «[opTpete KatapuHas Capban» (1963).

MopTpeTHas ranepes «He-apmsiH»

CapbAHOBCKOE BOCMpUATUE NNYHOCTU ObHapyMuMBaeT ABCTBEHHOE fAeneHue Ha
apMAH U «He-apMAH».

Obpasbl 3HameHUTbIX apMAH B nopTpeTax CapbAHa, COXpaHAA APKY WHAMBU-
AyanbHOCTb, CBA3aHbl APYr C BPYrom rnybuHHO BHYTPEHHEN CBA3bl0. DTO MHTEN-
NEeKTyanbHOe U [YXOBHOE BOWHCTBO ApMeHWM, CMasHHOEe B efVHOE Lenoe Hauwo-
Ha/lbHbIM SHEPreTUYECKUM POLCTBOM.

MopTpeTbl «He-apMAH» JIMLLEHbI 3TOrO0 BaMHENLIEro CMbICIOBOrO MOATEKCTA.
30ecb XyOOMHUK BCTynaeT B npAMoil auanor ¢ mogenbto. CapbAH MULLET Npocnas-
NIEHHBIX POCCUICKUX peATeneli KynbTypbl — He BO3BeNMYMBAA, HE MPOCNaBNAA UX, HE
cobnasHAACb CoLMaNbHbIM UK KylbTypHbIM KOHTeKCTOM. OH packpbiBaeT B Bblfaro-
LieiicA TBOPYECKOW /MYHOCTM BHYTPEHHEro 4YenoBeka W YCTaHaBIMBAeT C HUM
HE3PUMYIO NINYHYIO CBA3b, OH BUAMUT B MOPTPETUPYEMbIX POACTBEHHYIO TBOPYECKYHO
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OyLy u o3apsAeT ux obpasbl pafloCTHbIM CBETOM y3HaBaHuA U npusetcTua. CapbAHa
MHTepecyeT BHYTPEHHAA 3HAYUTENbHOCTb JIMYHOCTW, COEAVHAIOLLAA Benuune C Tu-
LUMHOM, YTOHYEHHOCTb CO CKPOMHOCTbIO. Bce oHn - pupukep KoncrantnH Capag-
wes, OanepuHa [anuHa YnaHvoBa, nuaHucT KoHcTaHTMH WrymHOB, MCKycCTBOBER,
Mwpua NypHoso, komnosutop [mutpuii Woctakosuy, nucatens Wnba Spenbypr,
noatbl AHHa AxmatoBa, Mapus [leTpoBbix, Bepa 3BaruHuesa Ha nopTpeTax BEANKOro
apMAHCKOrO MMBOMUCLA — PYCCKUE WHTENINIEHTbI, NHOAM C TOHKOW [yLIeBHOW op-
raHusaumeii, YyTkme K AyXOBHOMY MOPbIBY, MMBYLUWE He BHeLUHeld, nybnanMyHol, HO
co3epuaTenbHoii, rnyboKoid, HanmonHEHHOW M TUXOW BHYTPeHHen #u3Hbto. JuHamny-
Hble obpasbl bypHoro Cepresa JiiseHLuTeliHa U yMyAPEHHOTO XU3HbtO Mnbu DpeH-
6ypra, nogyepKunBas CNOKOWHOe BeNVYMe VX KOJJer, He BbiNaaatoT u3 obluero paja.
Bbinapaetr - obpasHo 6e3nukuii n HecoobpasHblii paHHWii noptpet WU.C. LUykuHa
(1911). CapbaH ponyckaeT olwnbKy, KOTOPYO B JalnbHeliLlem He MoBTOpAeT HUKOrga:
npuberaa Kk obpasHoii M KomnosuumoHHol moaenu «AsTtonopTpeta» 1909 ropa, oH
COe[IMHAET HECOEAUHNMOE — MOPTPET «HEe-apMAHUHA» U apMAHCKUIA FOPHbIi neliza.
Jta onnowHocTb nomorna CapbAHy OCO3HaTb MPUPOJY W CUNY CBOErO XyLOMHM-
YECKOro BOCMPUATUA «CBOMX» U «YyMWUX» M B [anbHeiilleM OTpa3uTb ee CO BCel
OTYETNNBOCTBIO B MOPTPETHOM TBOPYECTBE.

Cnepyer OTMETUTb, 4YTO MOPTPETbl «HE-apMAH» (3a MCKNHOYEHUEM MopTpeTa
N.C. LlyknHa) HanucaHbl B 40-60-e rogbl XX Beka, korpa CapbAH yme co3pan
LlefeBpbl NMOPTPETHOW ranepen BENVKUX apMAH U OTTOYM Ha HUX CBOKO YHUKaNIbHYHO
0bpasHyto 1 M306pa3nTeNbHYIO KOHLEMLMIO NMOpPTpeTa.

3akntoyenune

MopTpetHoe TBOpYecTBO CapbAHa, Kak U BCE ero WCKYCCTBO B LLENOM, OKasano
KonoccanbHOe BO3felicTBMEe Ha apMAHCKYyl MuBonucb XX Beka. Ero obpasHble u
nzobpasntenbHble QOpMysbl BHOBb ¥ BHOBb B CaMblX HEOMMAAHHBIX Bapuauuax
BO3BpaLLaNNCb B HaLMOHANbHYHO KMBOMWUCb B TBOPYECTBE OYEHb Pa3HbIX XYAOMHU-
KoB. DTO ObINo cambiM ybeguTenbHbIM CBUAETENbCTBOM MOTEHLUMU CapbAHOBCKUX
naen.

Ho noptpeTtHas muBonuce CapbAHa NpPeACTaBNAETCA HaM TaKke BeNUKWM
rpampaHCKUM MOABUIOM W HPaBCTBEHHOW Muccvel XymomHuKa. BocTopieHHas
Ha3MpjaTeNbHOCTb CapbAHOBCKON rafepen BENUKUX apMsAH, obpalleHHan, Kak npu3bls
M NO3YHr, BOBHE M KO BCEM, MO3BOAWNA KamOOMy apMAHUHY B TAMKUE U TeMHble
rofbl UCNbITaHUI HAllTU MU3HEHHYIO OMOPY B CTOMb MENaHHON BEpPE B CBOKO CTPaHy,
B CBOI Hapog M B camoro cebs, MoYyBCTBOPBaTb MPUYACTHOCTb K BENUYUIO Yeno-
BEYECKOro Ayxa, K upee 1 feny HaLuMoHanbHOro BO3POMAEHMA.
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MARTIROS SARYAN. PORTRAIT PAINTING: VECTORS OF ARTISTIC
PERCEPTION

ALICE (ALIS) NERSISYAN"

For citation: Nersisyan, Alice (Alis). “Martiros Saryan. Portrait Painting: Vectors of Artistic Perception”,
Journal of Art Studies, N 1(2023): 176-189. DOI:10.54503/2579-2830-2023.1(9)-176

Saryan’s vast portrait gallery consists of several figurative zones. The painter is
the author of various series of portraits. They are the portraits of great Armenians,
intellectual and spiritual leaders of the nation and of «non-Armenians», female
portraits, self-portraits and family portraits. Each series has a specific internal
development logic and figurative characteristic. The portraits of great Armenians are
united into a single whole by a deep-laid internal bond, national energy kinship,
when the manifestations of an individual character are raised to the level of precious
national standards. The portraits of eminent representatives of Russia’s cultural
community form the gallery of «non-Armenians». They are intimate works of art,
revealing inner life and uniqueness of a creative personality. In self-portraits and
family portraits Saryan displays his basic personal and artistic values - land, family,
art. The artistic concept of female portraits is the quest for generic image of a
beautiful Armenian woman, going back to the earlier portraits of Oriental beauties,
and praise of feminine beauty.

Saryan’s portrait painting is both an artistic phenomenon and a moral message.

Key words: Saryan, portrait, self-portrait, image, painting, Armenians, «non-
Armenians».

" NAS RA Institute of Arts, Senior Researcher at the Department of Fine Arts, Doctor of
Arts, alice.nersisyan@gmail.com. The article was submitted on 16.01.2023, reviewed on
17.05.2023, accepted for publication on 01.06.2023.
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Phidh wwwybpwiht hwdwlwpgu nu dhowydwypp: Lwugh wju Gpphunwuwnn
wpybunh hwdwp wwunnypubp ntnlu skhu duwynpyby, ntdhunpubipp uubight
hwdwagnpdwlgt|] pwwpnup Ufwphsubph hbin W Yhpwnb] upwug Ynunwlwsd
thnpép: Wn huly wwwbwnny Yhundbwynpnidubpp uygpuwywu opowunid hpw-
Ywuwgynid thu pwwnbpwlywu ulygpniupubipny: dhidnd wuhpwdtion b unbindt
dhwutwlwu gbnwpybunwlywu wuuwdp], npnbn npudwwunnipghwu, Gpwdonni-
pIntup, nbpwuwuh, nkdhunph, nbynpwghntu b owbpwwnpwlywu Jwpwbnnie-
jniup ubipnwouwy YGpwny Ydpwhjngbu  unbindwagnpéniejwu  dinwhnwgndu
wpwnwhwjwnbnt hwdwp [1, ko 9]: <wjjwywu Ypubdwwmngpwdbhwiph htin uyphgp
wnwd Ypunulywpsnipiniup 20-pn nwph wnweohtu Ytuhu unp duwynpynn Gpunyp
Ep, W wpybunh wju unp nbuwlu pp fuunppubipu nu wwhwugubipu tp wnwow-
npnud uywpshu: Gnpdtiny Yunph hbwund b Gppbdu shhowwnwyybing $pdbph
wnhwpbpnud’ YhunuYwiphsubipp hwdwlu wuhwjn Gu dund hwunhuwwnbupu:

<hduwlywi uyniph qwpwnpuup

Cwjjwywu Yphundawynyeh quudwpwup hwpunwgb) b uwb ufuphsubiph
ounphpy: Lowuwlwih & Uppwjt; Upnungwuh, Uwpghu Uwbwpjwuh, Unbithwu
([Fwpjwup, Ywitunhu Mnnundngnyh, Unbtithwu Uunpwupywuh b wyng wywunp,
npnup untindti Gu $hidbiph wanwgntin, nkynpwghwutiph, qqbunubph tuphqubp,
Yunnbiph duwynpnudubip: Yhunuywnsnigjwut wnusynn dh swpp fuunhpubip downw-
wbu bnb) tu wpybunwgbinubpp bW wpbunwpwuubph npwnpniejwu Yeunpn-
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unw: Mwppbpwpwp Yugqdwybpwynid Ehu pwwnpnup W Yhungh uywpphsubiph gnp-
otipp gnigwhwunbuutip W puuwpynuubip, npuntin ubipyuwjwgywsd dwlybnubpu nt
Luphqutipp uwunbih wnweopupwgh Yywinieniuu thu: <wy wpybuwnmwgbinnubph
hwdwp npnawyh nwpng tp twl hwdwwnbin wofuwnwupp wjn wuwwnpbgnid pw-
Julwuwswih thnpd Ynunwlwsd nnw uywphsubiph htiw:

Uhpwjb] Upnungwup tpwuwlwih hbwp k£ pnntp Yhunwuwwpbignud, nph
(nuwpwudwu huwpwynpnieintu Gu pudbnnd <wypphidh b Ugqwjhu wplupyh
Pnuinyhundnunh unebpp, GUMB-nd wwhynn fuphqubpu nt wpfupdwjptu hwu-
wmwpnpetpp, <UMN-h hwjwpwdnth gpudbhlulwu wojuwwnwupubpu nt hnw-
dtnwgpwipu pwduh unebpp, $hdbph gnigunpnigjwu YGpwpbpjwp dwdnih
wnpdwgwupp, huswbu twb <wdn PGHUwqwpwuh, Ywuhbp Fquniunt W wjing
hnbpu nL woluwwnnieynuutipp:

1927-1929 pywlwuutiphu Uppwjt) Upnungwup bntp £ MbGwnyhunh! gluw-
ynp ulwphgp b hnwgquw nwphutipht wafuwwnby £ dh 2wpp hwjwlwu $hidtiph
nwnwywpubph nt hwgnwwnubph dlwynpnwiubph Yypw' hwdwgnpdwygbing nb-
dhunpubp <wdn PE{Uwqunwuh, Upunwotiu Lwi-Upunjwup hGwn: Untindt) £ uwl
nbpwuwuubph, Yphungnpdhsubph nhdwulwpubn:

Yhunntidhunp Ywuhiph Pgwlh nhdwulwpp,
1926, enine, dwwnhwn, <UM

B .
/ ) g
{ R} Q0uou
! \

Yhunulwpsniypjwt puwgqwywnnd Uhpwjt] Upnwngwup wnwoht wofuw-
nwupp 1926 pwlwupt tupwhwudwsd «2wpb» hwdp $hpdu £2 Ntidhunp
Cwdn PEYUwqupuuph wu dwwwybup ubpyujwgund £ Uunpyndyuund ww-
pnn ppnbph Ywupp, wnopjwu ni unynpnypubpp, gwpwlwu hofuwuniejwu nbd
upwug wwjpwpp, nph $nupt pnipn Wwnwuht nt wnohyp wwjpwpnw Gu hpbiug
uphpn, tpowuhy [hubiint hpwyniuph hwdwp: «Rwpb»-u ppnbph dJwupt ywwdnn
wnwohu $phdu tp U obipdnygjwdp £ punniugnd el putwnwwnubph, pE hwu-

11928-hu Yupwuwuyby £ «lwyypuny unninhwih, 1938-ht’ «Gplwup $hdtph uinninhw,
1957-ht" «Lwydhpd», 1966-hu nuipdb & <wdn PEGuwqupuuh wuwt, 2006-hu << Yunww-
pnygjwt npngdwidp untindyt) b «Lwjwuinwith wagquihtu' Yhunytuwnpnus MNUWY-p, npp 1923 pyw-
Ywuhu hpduwnpgws <wdn Paluwquipuuh wudwit «Cwyibhd» Yhtunuinninhwih hpwdwhwenpnu t:

2 $pdp uywpwhwuyby b pun <wynp Nwqupwuh (Lwgn) Jhywyh, ypbdhbpwu Yw-
jughi £ 1926 pwywuhu unjtdptiph 9-hu:
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nhuwwnbtiup Ynndhg: Ftiwybtin Upnungwuh wunitup updwéd sk imhnpbipnud, uwlwiu
hwjnup £, np bw Lu npnawyh dwutwlygnieiniu £ niubkgb) $hidh unbinddwu gnp-
onw: Hpw Jywynenttt Gu twlbe pwgwnhy udnwubp hwunhuwgnn Yhunwg-
nwagnpbph upw Luphqubtipp, npnughg tipynwup wwhynid 5u <UM hwdwpwdninwd b
dayp' Unuyquwih Uplubiph dnnnynipnubiph pwugupwunwd: Upnungwuh unbindwé
Gptp whhoubipp hwjlwywu YEpwwpybunnid Yhunwjwlwnph wnweoht udnipubpu
Gu: Hpwup wnwuduwunwd BU gntiwhu unp Ynuinpwuwnubpny, jwynuphgdny b
wnuwhwjnswywunypjudp: «2wnb» $hidh wwlwwnubphg pwgh' Uhpwyby Upnung-
jwup hbnhuwlwd w)| wqnuagptp dbq hwynup sbu, hbnmwgqw gnpdniutingyejwu
pupwgpnud tw wnwybjwwbu uwnbindt| £ nbYynpwghwubph, wwnwyjwputpp L
qgbuwnutinh fuphqubip:

«2uwnb» $pdp wgnwaph Luphqutip, 1926, enine, wnwy, spwubpy, <UM

Lpnbph dwuptu wwwndnn $pdtph hwonnnieiniuhg htwnn, <wdn PE{Uwquip-
jwup, nph npwnRpngwu YEunpnunwd wwppbp wqgbph pwppbpu nt hwuwpw-
Ywwu-unghwjwywu fuunhpubpu thu, wunpwnwnunud £ wwpupyubppu: Ugquw-
ghwywu $hpdbph Jwpwbinp 1927 pdwlwupt pun Pwddpnt b Yppwutiu Pw-
thwquup untindwagnpdnipniuiph Uywpwhwunw L «fuwuthn» (fluwu-thniy)
hwdp $pidp, npp ywwndnd £ Mwpuyuunmwund 1891 pwlwup gqninughutiph W
wphbunwynpubiph wwyunwdpnyejwu Jwuht' punnbd wuglhwgh gunnyewpwp-
utiph L owhh: «fuwuthni» $hdnd Upubpp ubpywjwund £ wbpbwuphg gniply’!
ntiwhunnpbu:

(atiwbwin hhojwy Gpynt $hdtiph whwpbpnd npwtiu pEdwnpnn-uywphs upqwd
E Uhfuwyh; Unipgniundp wuntup, npp hphduwlwund qpwnyb) b vnwnwywnpubph
suwynpnuiubpny, uwlwju hwjnup E, np hwgnwwnubph Jpw wofuwwb)  utwb
Uppwjb Upnungwup: GUMG-h Ypunpnunnd wwhynd £ «luwuthng»-h hwdwp
wpywd qgbuwnp dbYy kuphq (Uwnpwqwdh gqgbunh buphg, 1927, eninpe, dwwnhwu,
opwiubiply)*: Ypuntywph htug wnwohu Yunpnut upswwbwnu £ (nbpwuwt’ <wd-

3 QUIA-ht biu thnfuwtigyti <wy$hd Yhununninhwihg' 1978 pYwlwuhu:
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pwpénud fuwswuywu)' Upnungwuh tuphgny unbndwd hwgnwwnny, npp wowp-
ubph 2powup wwpuhg wppniuwlwu hwunbpdwuph dh udn £ nuyblup pw-
Jwdpny, pbip ggwd dwwwybuny, gjuwpypt’ Mwpulwunmwuh ghuwuowup:

Uwnpwquidh (Jupswuwtinh) qqtiunh fuphg,
[enine, dwwnhw, spwubny, Ul

1928 pywlywuhu Upningwup wofuwwnid £ uwb «<wohd» hwdp ginupytiu-
nwlwu $hdp unbndwgnpdwlwu Yuqind (ntdhunp' Unbthwu Uwunlyjwu),
nph gnigunpnipniup unidtivnwihu-qunuithwpwyut wwwnbwnubpny wpgbynud k:

1928-1929 pywywuutpht <wjdbhd Yhununninhwu ywpwhwund b «Rwdwp-
[N (Cwhwihh Ywdnipep) (nbdhunp’ hwu Mbpbunpwup) b «Swutybgbpnpnp»
(nbdhunp’ Mwunjwlwu Pwpfuninupjwi) hbnuignfuwlwu hpwnwpaniniuub-
phu uyppywd hwdp gbnupybunwywu dwwwybuubipp, npnug Lu Uhpwjb
Upningwut hp dwutwlygnyenitu £ pbpb, vwlwju guynp tuphqubp W wyg
ujniebip st wwhwwuyb:

1935 pywlwuht hwjwlywu Yhubdwnngpwdhwih wnweht hugntuwihu gbin-
wnybunwlwu ppdp' «Mbwyn»-h dundunny uyhgqp wnwy hwy Yhunh ywwndnipe-
jwu unp top: Fwpphbp Undunniyywup’ hwuwpwlwlwu pnnp fuwdbpp puniew-
gnpnn whtup tYypwuwynpnwp ywwmdwlwu hpwnwpénieiniu Ep. hwunbu tp
Gyt hwy nbpwuwuubph wunnupny <pwyw Lbpupujwu, Ut UYbnpujwl,
“twydhp Uwywu, Updbu Snywlwt, Swunjwuw Uwfudniypjw, <wudhy b niphgutip:

«Mbwnih» unbnddwup dwutuwygh) Gu dh pwuh ufwppsubip: Cun Ywuhb
Aquniunt’ «dpwunwuh nuypuwypndh glluwynp uywphs Ywibphwu Upnwdnu-
Ephupwyhtu, dnn. ufwnphs Uhpw)b; Upnungwup b Uwpghu Uwhwpjuup www-
hnybghu $pdh punhwunyp gnwpybunmwlwi ywwowéd dbwynpnidp, pun npnud
Uhnwdnu-Eppupwyhpt Gu wwwmywunwd ggbiunubiph tuphqubpp, huy U. Uw-
$wpywupu b U. Upnungwupt’ wywyhynuubpp» [2, ko 85-86]:

Cwpy & ugki, np Upnungwup dpus wyn duwynpb bp bwb hwdwunwu ubplyw-
Jugnup:

Muwhwwuyb| tu «Nbwn»-h hwdwp wpwé hwgnwwnubph 4 tuphg L Ywn-
pwihu JdbYy duwydnpnud, npp ubpyuywgunid b (¢h$jhup pwyh mbuwpw' bybnb-
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gnt $nupu (FUrS, <. PE{uwqupuup $., huy. 623)* <wgnwunubph duwynpdwu

Luphqubipp 1947 pywywuhu ubpluywgdt) Bu Unuyuynd® Llwphsubiph dhnieyni-

und Juaqudwybpwyws gnigwhwuntiuhtu b pwgpyws tu 1930 pdwywuny [3, ke 9]:
~ =

Ywnnp «Mbwn» $hidhg

\¥

Uptunyd  untindwgnpdwlwu opowuhtu  hwonpnnud Gu - wywwnbpwqdwwu
dwup wwphubpu nu 6quwdwdp: Gwwn gnpdhsubip, Yhuwwn pnnubiny woluw-
nwupp, Jdehund Bu nwqiwbwlwwn' Yhunfupnuplw fwpwhwubine: Wn pu-
pwgpnu unbndynu tu wnwybjwwbu hwjpbtwuhpwlwu ptdwubpnd $hdbp'
«Fwpnhwlwup Ypup» (1942, nbdhunp’ Mwundwlwu Pwpluniuinjut), «Fwwnpp»
(1943, nbidhunp' <wdn PEYUwqupjw) b wyu: Uu ghdp swpniuwybing' PEYuw-
qupjuup npnand £ wunpwnwnuw] hwjng hbpnuwlywu wwjpwph tobphu U LYy-
nwuwynpt twyhpe PEYH U hwy dnnnypnh wqgwjht-wqunwgpulwl wwjpwnh
wwwndnpiniup: tw wnwoht funonp wwuh wwndwlwu dpidu Ep hwy hpw-
Jwunypjwt dbg: Uwpnlwihtu L Unipwywu unin ntunipuubpny wyn nddwphu
wmwphubphtu Juwwpwd wojuwnwupp pwpép quwhwwnwlwup b wpdwuwgb|
hwjwywu [4, Lo 108-110] L dphniptuwlywu dwdnyh Eobipnud, huswbu twl onw-
nwagh Yhungtinmubiph Ynndhg [5, £ 117-119]: Ddhydp Eypwt £ pwpdpwgty 1944
pYwlwuhu:

4 Ugluwwnwiupp &tinp | ptipyb) 1980 pYwlwuhu uwnsh nppnig' U. Upnungjwiuhg:
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Owwn quyphsutinh ntd dnjwsd wwwnbpwagdp whnp £ ngbiustip $uzhquh
nbd dwpwnusnn dnnnypnhu: Ukdwlyunwy Yhunuwp uinbindtiint gunwihwnpp, npp
PEYuwqupjwup Jwnnig Ep hnwgt, pwjwywu d6d swupbp wwhwuobg: Uuhpw-
dbioin tnuy dowlb) ugbiuwpp, npu wnwyb) (wju pungpynud niubigwy, pwu NMwddbne
hwdwunit  wwwdwybwp: dShdh  guwynp  pbdwnpnn ufwpphsp Uhpwby
Upnungwtut tp, npp btuphqutipny Ywnnigybght wwnwywpubpp: “Gpwup ubip-
Yujwgunw Epu hwjwlwu Jdhouwnwpuwu Swpnwpwwbnwlwu Yunnygubp'
Gytintghutip nL wdpngubip: Shdh unbnddwtu Yypw wofuwwnb Gu uwlb uywphsubip
Minwnp Phywnutipp, Uwpghu Uwdwpjwup, U. Uuwdwgquup®, huswbu bwb Gpp-
wmwuwpn ywnphs YwiGunhu Mnnwndngnyp: PEYuwqupuuh hwdwp wu $hdp
whwh nwnuwp hwy dnnnypnh wugjwuihu udhpgwsd hbpnuwwwwnnudutiph uyhqpep,
uwlwiu Ypw Bu quipu ndqupht dwdwuwlubp' Ypbwwndnd Bu ufwpwhw-
unwutipht hwwnwgynn gnwwpubipp, qunwihwpwywu duonudubipu nidquwuntd
Gu, L upwtu wnuwbu k| sh hweonnynud jhwpdtip Yepwny hpwlwuwgub| hGunwqw
dunwhnugnudubipp: Mwwnbpwqldwlwu ppwyhbwyh ywnbwnny tyupwhwundp
nwunwn tp pupwunid, pwpn tp hwnwwbu pwgdwdwpn nbuwpwuubp www-
hndtp: Upfuwwmwupubphu dGdwwbtu oqubi Gu <ndubtith Oppbjpu L Uybtiwnhp
huwhwlwup®: Shidh ntophunipjwu gwuptipny Ywqdwybpwytby £ nbynputipp
Ywnnignwiu ni gqgqunubiph Ywpnwp, Ywnnigyb) b nkyypghwubiph b qbuph wyww-
pwuwndwu ghfu: «<ndubith Oppbint oqunipjwu ounphpy’ dbp uwphsutiphu, Up-
pwjb Upnungwuh gfuwynpnipjwdp, hwonnytg wpunmwlwnpg Gonniejudp yb-
pwlwuqub] wn nwpwopowuh qgbiunubpp, ywwndwwunpbu 6hon Yuwhwynpb
huwnbiphtputipp, hwdwwwwnwuluwunptu ghul] twdphe PGYh dwpuplubphu:
<...> Bu sbGd hhond, np ujwpwhwunn funwpp Gpplhgt wotuwwnbp wnwhup
wuduwqgnhnigjwdp», - ywwdnwd £ PEYUwqupwup [6, o 273]: FUM-nd wwh-
ynn «rwypp PGY» dpidh nbynputiph 19 L qqbuwnubph Gpyne buphqubipp www-
Ytpwgnw GU wnwihu Yhunulwpsh wotuwmnwuph Yybipwpbipjw): Upnungwup hwwn-
Ywwbu dGé npwnpnieniu £ hwwnlwgnb) ntynputiph dowlydwup, npnup wbwp &
ytpwywugqubht ywwdwywu dhowwipp: Udpngubiph hunbphbpwjpt wnbuw-
pwuubpp tw uwnbindt| § fjuhun nénd, qupnwpwunwyubiph dww oguwgnnd-
dwdp, wpnwhwjwnswlwunyeniut wnwyb| pungdting ub-uyhwwy, [nyu-dnie
Ynuwnpwuwnubpny: <wjwlwu YhunuYwpsnipjwu wpownyup' SUMGR-nud wwhynn
wju Gquyh udnputpp dbq dwunpwgunu GU Uunpwuwbnd wuwwpbgh ujwénid-
ubphu, huswbu bwl huwpwynpnieiniu pudbnnd ub-uwyhwwy $hidp Ywunyb-
pwgubnt gnitwynp  wwppbpwynd: Yhunubupsh Ywunwpwsd  wotuwnwuph
pwpdp quwhwwwlwup wnwihu £ htug hupp' <wdn PEYUwqupuup. «lwjw-
Ywu UUL dnnnypnwywu ulwphs Uppw)ti; Upnungwup wotuwwnwupp uuynd b

® Utiq dwunp gpwwunyginiunwd, hnndwdutipnud W $hidh inhwnpbipnd updwsd £ dhwju
uywpsh wujwuwwnwnp, [pwugnighs inbintynyeniutiin hwjnuh sGu:
& Uytwinhp huwhwljwup $hdnud husnn ipgh funuptiph henhuwlu kp:
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hwj wpybunh jwdwgnyu wdwunnypubipny: Lpw nGYnpubpnd hpbiug wpunw-
hwjinnieintut Gu gt hhu Swpunwpwwbinnygywu nt wwunplwh  huywlwu
udnwubipp: pwup wpunwhwjnhs Gu, hnjuwlww ne dnunwWbunw» [6, ko 276]:

«Ywyhp PGY» $hiup buphqutip, 1943, enine, dwwnphwn, gnuw), U

Wu wmwphutiphg ywhwwuyt tu uwle Sphgnp 2wjuhpjwuh «hupwjt Oph»
whtiuh hwdwp 1943 pwywuhu Upningwup unbindwd Luphqubipp, npnup tw-
fuwwnbuywsd thu pwwnbpwlywu whtup W hwdwuntu $hidh ujwpwhwudwu hwdwn,
uwlwyu U pdwnpnueyniup, U Eypwuwynpndu wynwbu b s6U hpuwywuwuncd:

«hupwybi| Opp» $hidp b whbuh kuphg, 1943, pninge, dwnhwn, gniwg, FUMS

Unybuynughywlywt hwiintu / Uickyccmsosedueckuli xyprHan / Journal of Art Studies. 2023. N 1



198 Cwyynt Uwhwljw

1950-wlwu pwlwuubphtu Yhubdwnngpwdphwu dté qupgugnud £ ww-
pnud’ wugnud b Yuwnwpynud «qujuwbnpdwn» wpunwnpniyejwup' dedwunwd Gu EY-
pwuh swihbpp, ubpdnidynd | unbipinhugnnnyeniu:

1961 pJwlywuhu Eypwu £ pwpdpwund «Lwibhid» Ypununninhwih «ynt-
uhuwihtu Shwdwu» ub-uwyhwnwl $hidp (nbidhunp' Upunwobu <w-Upunjw, ugbuwph
htnhuwl' <pwgw Lnswp), npp wwwdnd £ 19-pn nwpwulgph nnw-wwpu-
Ywlwu wwwnbpwqdh dwdwuwy gpnn b nhjwuwgbun Ujtpuwunp Spphpnjtnnyp’
(dtihpwunw dwywiwd gnpdntubinyejwu dwuht: <witiphu oqubiint Upw gwuynte-
jniup nnpbpguwywtu wywpw £ nwbund. ywpuhy dninwunubpp uywunwd Gu
Qpppnjtinnypu, uwlwju upw 2unphpy wquwynd Gu gbpbdwpydwd hbpnuubip
Uwunipwlu nt Ywpnwup: dhidh qgbunubpp tuphqubpp hbinhuwyb) £t Uhpwb)
Upnungwup, huy ntynpwghwubpp’ Unbhwu Uunpwuplyjwup: Mwhwywudb) Gu
ytipohupu hnwbpp, npwnbn otipdnypjwdp £ dwnwpbpnd «niuhuwiht shwdwu»
$hidp wnhpny Upnungwuh hbwn wnwoht hwunhwnwip Unuydwynud [7, Lo 142-
143]: Upnungwup, huswbiu hp pninp pwwnbpwlwu ubplujwgnudutipnud, wjunbin
EL £ dwynd gqqbiunubph dowlydwdp. SFU-h Yhunpnunnd Gu quuynd upw
untindwd 16 Luphqutipp: <wwnwwbu hwonnywd Gu Spppnitinndh, Undubip,
Upndjwuh, dwpnwuh, dwdtwdwath, hngunpwlwuh, nwpyhzh, ghudnpulywuh,
hwptidh Yung L wy| hbpnutubiph hwagnuwnubipp, npnup wnwybp wdpnnowlywu Gu
nwpdund Yapwwpubipp W yipwlwugunud dwdwuwyh ontust ne yninphunp’:

«{ynwhuwihu shwéwu» hdh qqtiunubph tuphqubin, 1959, pnine, dwwnphwn, gniwy, UG

Shidh 2npe dwywynwd Gu phd putwpynwiutip [8, Lo 7-13]. hhduwlywu nh-
wnnnniintuutipu ninnywé thu $hidp ugbuwphtu W unidbivnwihu gétiphu, uwlwju
funphpnwhwy dwdnip punhwunip wndwdp pwpép £ quwhwwnnd «<ntuhuwjhu
Shwéwup»' gndbuwnp funupbip huskgubing twl uywphsubph woluwwnwuph yb-

7 Uju tuphqubiph Jdh Jwup QU-hu £ thnfuwugyti 1978 pwlwuht' <wydhd Yhun-
uwnninhwihg, dinw dwup quyby £ ufwphs Ywuhp Ywpnwujwuhg' 1980 pwlywupu:
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pwpbnw] b wnwuduwguting Uhpqu Upwuh Ybpwwpu ni wwjwwnh hwpnw-
nwtipp [9, kg 9J:

e T - AR
bwnp «<nwhuwihu Shwdwu» $hidhg

«&ynwhuwihtu shwowu» dhiup nwpdwy Uhpwjb Upnungwuh Yuwpwwh Gpagp
Ypunwuwwnpbgnud: Lnyu pYwlwuh hntuhuh 9-hu UYwphsp, Npu wyn wwpphubippu
puwyynid Ep Unuydwynd, Yupnud £ pp dwhlwuwgniu:

Gqpwlwgnip)niu

Uhpwjt| Upnuingwup (1897-1961) funphpnwhw) gbnwpybunwlwu Yjwu-
ph wywpy gnpdhsubiphg Ep: Ypunh wuwwpbq tw dnunp £ gnpdb 1920-w-
Ywuubph Ybubpht' hwdwgnpdwygbing nbdhunpubp <wdn PEluwqupwup L
Upwnwobiu <wj-Upinjwuh, huswbu twb dwdwuwyh wnwowwnmwp nbpwuwuubph
(Lpwyw Lbpupujwu, Swunjwuw Uwfudnipwu b wyju) hbwn: Muwhwwudwd $hi-
dbpp L npwug hwdwp unbndwsé hwagnwuwnubph, Yunptbph W w$houbiph Luphg-
ubipp YYwjnid Gu, np Upningwup Ypungh ninpunnwd oguinwgnndti £ pwwnpnund pp
Ynunwlwd hwpnwwn thnpdp' wuonpwn, hwodh wnubing Yphunwpybunh wnwus-
uwhwuwnyniejnwuttpp: Auwynpnwdubph owppnd hwpy £ wnwusuwgut) «Ywyhe
PEY» (1943) $hivp hwdwjuwwwunlbpwiht b punbppbpwht wbuwpwuubnp,
«{nwhuwiht hwdwu» (1960) $hdh Ypwwpubpu nu hwgnwnubpp, npuintin
uywphsp thnfuwugt £ dnnnypnh nt dwdwuwyh nght:

Spuljwunipyniu

1. MacHukoB I. XypomHuk knHodpmnbma. Mocksa, 1963.

2. qunwh % Mipdwghd hwy Yhubdwinngpwdhwih wwndnigjuu. Gplwu, 1961:

3. MockoBckuii Coto3 COBETCKUX XyA0MHUKOB, LleHTpanbHbIii oM paboTHUKOB UCKYCCTB
CCCP, Karanor BbictaBku. Mocksa, 1947.

4. Uwpwu S Ywydhp ptYy / Undbunwlwu gpwlwunigniu b wpybuwn. Gplw,
1944, Ne 2-3:

5. Bonblwakos N. CoBetckoe kuHouckyccTBo B rogpl Benukoii OTeuyectBeHHOl BOWHBI:
[1941-1945], 2-e u3p. Mocksa, 1950.
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PEY-Lwqunuwu <. <npbp nbpwuwup W Yhunnbdhujnph. Gplwu, 1968:
UunpwupYwu U. <nipbp Ywuph nbnnnigjudp. Gplwu, 2019:

Gpp $hdu wpnbu Eypwup pw k... / Ungbinwlwu wpdbuwm. Gpluwu, 1960, Ne 12:
CesepHas papyra // KommyHuct, 1960, 5 HoAbpa, N 264.

©o® N
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MUWKA3IN APYTYbAH - XYL,OXMHUK KUHO

AMKYLL CAAKAH"

Ins uutuposanma: CaaxaH, Alikyw. “Mukasn ApyTubAH — XyBOMHWK KUHO”. Mckyccmsosedyeckuii
xypHan, N 1(2023): 190-201. DOI:10.54503/2579-2830-2023.1(9)-190

Mukasn Apytuban (1897-1961) - oaunH u3 Hambonee akTVBHbIX geATeneid Kynb-
Typbl CoBeTckoil ApmeHun nepsoit nonosuHbl 20-ro Beka. B mup KnHo oH BCTynun B
cepegvHe 20-x rofos, coTpyaHuyan c pexuccepamu Amo bekHasapAHom u ApTalue-
com Aii-ApTAHOM, C BegyLLMMM apTUCTamm Toro BpemeHu [payuba HepcecaHom, TaTbAHOI
MaxmypsaH n gp. PaboTas B chepe kuHematorpacdum, ApyTybAH UCMONb30Ban CBOI
6oratblil ONbIT [LEATENLHOCTY B TeaTpe, Npu 3TOM Y4UTbIBaA OCOBEHHOCTU UCKYCCTBA
KnHo. 06 3TOM CBUAETENBCTBYIOT CO3[aHHbIE UM 3CKU3bl KOCTHOMOB, KaApPOB, aduLL,
B YaCTHOCTM, MaHOpaMHble U UHTEpPbepHbIe CLeHbl U3 unbma «[asug bek» (1943),
obpasbl 1 kocTiombl K dounbmy «CesepHasa pagyra» (1960), roe xynomHuk nepepan
OyX Hapoja v BPeMeHH.

Knrouesble cnosa: Mukasn ApytubAH, AMo bekHasapAH, XyJOMHUK KWHO, ap-
MAHCKaA KuHematorpadma, dunem «[lasup bek», dunbm «CesepHasa papyran»,
apMAHCKMWI KMHOMNNaKaT.

3aBepytollan  OTAENOM apMmAHCKO muBonucn HaunoHanbHoii ranepen Apmenuu,
haykouhie.sahakyan@gmail.com, ctatba npepcraeneHa 31.03.2023, peueHsuposana 10.05.2023,
npuHaTa Kk nybnmkaumm 01.06.2023.
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MICHAEL ARUTCHYAN - THE CINEMA ARTIST

HAYKUSH SAHAKYAN'

For citation: Sahakyan, Haykush. “Michael Arutchyan - the cinema artist”, Journal of Art Studies, N 1
(2023): 190-201. DOI:10.54503/2579-2830-2023.1(9)-190

Michael Arutchyan (1897-1961) was one of the most active cultural workers in
Soviet Armenia in the early XX century. He was involved in cinematography in the
mid-1920s, worked with such film directors as Hamo Beknazaryan and Artashes
Hay-Artyan, as well as with the leading film actors of the time Hrachya Nersisyan,
Tatyana Makhmuryan, and others.

Judging from the sketches for costumes, shots and posters made by Arutchyan
for films, he used his rich experience gained in the theatre, certainly taking into
account the specificities of the art of cinematography. Among Michael Arutchyan's
works especially noteworthy are the panoramic and interior scenes in the film “Davit
Bek”, and the images and costumes in “Northern Rainbow”. Both of these movies
tell about the liberation struggle of Armenians and reflect the spirit of the nation
and the epoch.

Key words: Michael Arutchyan, Hamo Beknazaryan, cinema artist, Armenian
cinematography, film “Davit Bek”, film “Northern Rainbow”, Armenian film poster.

" National Gallery of Armenia, Head of the Department of Armenian Painting; NAS RA
Institute of Arts, PhD student, haykouhie.sahakyan@gmail.com. The article was submitted on
31.03.2023, reviewed on 10.05.2023, accepted for publication on 01.06.2023.
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LNr AUSUKUSSNRU JULrUU GU3d6n3ULh a6urdsusuuut
dUNULANRE3UL ULR'

LhLbhf3 UUNPGU3UL"

<ndwu hwdwp. Uwpquywu, Lhihp: «Lnp pwgwhwjnnd Ywhpwd Suidttwup gbinwpytunmwywu
dwnwugnipjwu dbg»: Upybuypwghypwlwt hwinbu, N 1 (2023): 202-221. DOI:10.54503/2579-2830-
2023.1(9)-202

2022 p. uygphu <wjwuwnwuh wgqwiht Wwwnlybpwupwhnd Juunwpywsd XX n. 1-hu
Ybuph hwy wugwuh uuphps 4. Swidbojuuh (1879-1960) 1897 p. «hupuwnhdwulwph» yb-
pwlwugqudwu pupwgpnd hwjnuwpbpdb) b henhuwyh dbYy wy gbinwubwph hwwnyws,
npp Ywpdbp £ upw Ynndhg U oguwgnpdyt] npwbu hpdp: Nwnwuwuppnigjwtu wpn-
Jniupnud wwpqybg, np wju wwwnwund £ 1900-wlwu pe. ybpoh - 1910-wlwt pe. uygph
«Uptwpwunw» uywpwownpht, npt wnusynw £ dwdwuwyh hwdwpfuwphwiht wjwugqupnp
dhnnuiutiphtu: <nnwdh hinhuwyp Ybpinonw £ wybih pwt hwpnip twph wnwe wnkinh niub-
gwdh wwwndniegniup, huswbu twl fununwd £ yepwlwugudwtu gnpdpupwgh dwuhpt:

Pwhiwgh puwnbip’ dwhpwd Gwydbsju, XX nwpwulgph hwy ghnuulwpsnipiniu, hwy
ytpwwpybuwnp b nnuwlwu wjwugqupnp, upbwpwiup ginwubwpsnipjwu dbe, gbinw-
uyuwnsnipjwu YEpwlwuqund, gbnwulwph hwy ybpwlwugunnutp, <wjwunwup wg-
qwjht wwwnybpwupwh:

LEpwényeyniu

2022 . hnywnbdptipp 18-ht Uwownngh wujwu Uwnbuwnwpwund pwgybg
nwpyw, pbplu, wdbiwtwuwynp gnigwhwunbuubphg Jdbyp' «dwdwuwypu
punwnwy: Ybpwlywuqunuip Lwjwunmwuntd» (hwdwnpnn' Upw <wjpwjwl, dwu-
uwygnipjwip <wjwunwuh niyp wwndwdawynipwiht hwunwnnyeniuutiph, win
pYnut® Uwwnbuwnwpwuh, <wjwunwuh wqquiht ywwnlbpwupwhp, <wjwunw-
uh Wwwdnipjwu pwugwpwuh, «EpGpnituh» Wwndwhuwghwnmwlwt pwuqupwu-
wnqgbngh W wy): huswbu wuynw £ dwdin hwnnpnwagpnipjwtu dby, «gnigwhwu-
nbuh bwwuwwlu £ jwju hwupnyejwup ubpluwjwgub) yapohu wmwphutipht <wjwu-
wwup YEpwywugunnuwu wpybunmwungubpnd dwutwgbunubph Yuwunwpwsd
woluwwnwupubpp: Utiq hwuwd hujwjwdwyw|] wwunmdwdpwynipwiht dwnwu-
gniejniup wwhwwiudwtu b ybpwlwuqudwu Ywpphp niuh, nwnh wju futnph
Ywplunpnyeniup b hwdwwywwnwuluwt npwnpnyEwu wpdwuwgubine futnhpp
Ywulwohg dbip E»: b phyu pwqiwehy htwnwpwt wpnbdwynbph, npnup hw;

" Uyu hnnwénud ubipyujwgyws npny inbinbiynyeiniuibn wnil'u uwl 1. T. Capreax «AsTomnop-
Tpet» 1897 ropa n umkn «B kacpe» KoHua 1900-x — Hauana 1910-x ropos Barpama lMaiicpeppana.
YHuKanbHbIil cnyvall pecTaBpauuu, AKTyalbHble NpPobneMbl TEOPUM U UCTOpPWKM UCKyccTBa: cb.
Hayy. ctateil. Bein. 13 / lNop, pep. A.B. 3axaposoii, C.B. Manbuesoit, E.}O. CraHtokosny-JeHnco-
BoiA. M., MI'Y umenn M.B. JlomoHocosa / CI16.: HI-MpunT, 2023:

“Upybunwpwt, << FUU wpytiunh huunpunnunh huygnpn, sargsyanlilityerevan@gmail.com,
hnnwdp ubipywjwgubint opp' 21.02.2023, gpwfunubint opp' 10.05.2023, nwwgpnigjw pu-
nniubint opp* 01.06.2023:
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ybpwywugunnubiph owupbpny unp Ywup Gu wnb), gnigwhwuntunid ubpyujwg-
qwd thu uwl <ndhwutbu Ujwgnyguynt, Uwpumphpnu Uwpwup, Ywhpwd Swj-
PEGwuh gbinwulywpswlywu b gpwdbphyulywu unbndwagnpdniejniututip: Lwjwu-
wmwuh wgqwjhu ywwnybpwupwhp ybpywugqunn Swel Udhpfuwtjwup Yhuynwd §
dtiq htwn. «Upgtunh udnpubph wwhwywudwu nddwphtu gnpdnuwd hptiug dtod
wywunu nwbu uywphs-yGpwlwugqunnubipp, npnup wuwmpwnniuy Yepwny, wus-
udppwpwp b wotuwwnwuhpniejwdp wwpphubp swpniiwy ywhwwunwd, ybpw-
wuqunud b ubpunbubipniun thnfuwugnud BU wqquiht dwnwugnyeniup: Ubpw-
Jwugqunnh woluwwmwupp 2w Wwwnwufuwuwwnne b nddwpphu gnpd Lk, pwg,
dhlunyu dwdwuwy, 2wwn htnwppphp: UWAGU wofuwwnwup wywhwugntd £ jnipnyp
dninbignud, (hunw GU Unp pwgwhwyinnuubp (wwpbiphy, unnpwgpnieiniu, hbinh-
uwy, dwdwuwlwopowt): Fpw Jwn ywinigniut b hwy wudwuh ulwphs dwh-
pwd Yuwidbbdjwuh «hupuwnhdwuywnpp» yepwwugudwu gnpdpupwgp»:

d. GuydpbGjwup «hupuwnhdwubwpp» (1897, Yunwdy, jninwubipy, 42.2x35, ow-
(wél, <wjwuwnwuh wqquiht wwwybpwupwh (<UM), huy. d-4125) (bipw-
Jwuqudwuu nt Yuwdh wywuwdngjwuu b udppdwsd dbp hnnwép: Unwe wug-
ubiiny wubup, np wnwoht wuqwd Yubpywjwgubup twl «Puptwnhdwuywpp»
ytpwywugudwu wpryniupnd h hwjn Gwsé 9. Guydbibjuup 1900-wywu pe.
Jbpoh' 1910-wywuubph uygph, upbwpwiwihtu pdwing hnphujwdpp (Ynsbkup
wju «<nphuywop: Upbwpwunwd», unjwpwentne, jniquubpy, 42.2x35, ojwjw-
alu, <UM, puy. d-4125w): Pwut wju k, np Gpynt wotuwwnwupubipp bwfuyhuntd
hwdwygywsd thu, huy yepwywugqudwu sunphpy wugwuinybghu: Unyu hnnwdntd
Uwl wnwoht wuqwd wunpwnwnd Yupyh 4. Suwidbtdjwuh hwupwhwjn «upbw-
pwuwihtu» owppht punhwunip wndwdp, npp ns dhwju Yuplnp bowuwynieyniu
niup uwpsh unbindwgnpéniejwu dby, wyl nhnynwd § hp dwdwuwlwopowuh
gbnwpybunmwywu dawynyph hwdwwnbpunnud: 4. Gwjdbtjwup «upbwpwuwhus»
2unph wngphy dkup twl Y2npwihtup npw pywgpdwi futnpwhwpnyg hwngp:

<hduwlwt uynyeh qwpwnpnd

4. Guydbibjwuh 1897 p. «hupuwnhdwulywpp» <UM L punnwuyby 1962 e. pu-
wwublwu hwjwpwdnihg, dhus opu gnigunnpybi £ 1972 p. ulwpsh hGundwhnt
wuhwwnwlywu gnigwhwunbund <wjwunwup Llwpsh wmwup [6, L 15]: Ujdd,
«dwdwuwyhtu punwnwe: Ybpwlwuqundp <wjwunwund» gnigwhwuntunid
wju ubpyuwjwgytg unpnyp, ybGpwywugunwihg hbun, hp «upwdwlwu Gpyynp-
jwl» Uunpwhwjuin «upbwpwuwihu» hnphugwdph Ynnphu:

Jwhpwd Uypunsh Fwidbdjuup (1879-1960) XX nwph hwj ghnwulwpsnie-
Jwu hhduwnhp Jwpwbwubphg W funanp ubpluwjwgnighsubiphg deyu £: Lpw tpw-
Uwyneyniup hwypbuh unpwgnyu gbnwpybunwywu dowynypeh qupgugdwu b
pwndp npwyh vqwddwu dbe swwn UGS £ Lw wotuwwb) b gbnwulwpsnigjuu L
gpwdhywih wuwwpbqubipnid, nwnéb| hdyptuhnuhqudh wnwywwnwnutiphg dbyp,
wpryntwpbpwywu b pwnwpwiht dwuptiph, dwutwghnwlwu gbinwnpybiunw-
Ywu Ypenipjwu hhduwnhputiphg dbyp <wjwunwund: Y. Gupdbbidjwup ywnyw-
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unuw £ hwj wpdbunwgbinubph wju ubpunpu (U. Unwowujwu, . (dtiptdbguu,
G. ([Gwnunujwu, U. Uupuwu, <. Yngnjwu, G Swynyny, U. Unwpbywu L nipphoubip),
npnug uwnbndwagnpdwlwu ninhtu pwdwuyb) £ bwhuwtunphpnuhu W funphpnwiphu
opswuubiph, npnug untindwgnpwywu Yuwjwgndp Juwywsd tp XIX-XX nwpbph
uwhdwuwagsh nnwwunwujwu b GYypnwywywu funonp gbinwpybunwlwu Yeuwn-
pnutbiph htwn, U hbug bpwup Gu bwiuwugt XX nwph hw) Yepwwpybunh quip-
gwgdwu ninhubpp: «...Lpwup nwpdwu funphpnwhw) Ypwywpybunh hhduw-
nhptbipp” Yudning ggtiny unp L tnpwgnyt hwy Yepwwnybuwnh dhol, jnipnyh
qupgugubiny nt unbindwgnpdwlwu wpnh ontus mwind wqqwihtu gbinwnybu-
wnwywu wqwunnypubphu», - gpnd £ wpybunmwghunnygiuu nnlunp Upwpwn
Unwujwup [1, ko 5]:

Jd. Gupdbdjwup odudt) £ Mnwwlwu Ywjupnyejwu  (Ghdthup  bwhwugh
Utuwigluw pwnwpnud, dinwynpwlywt, dwulwywnd, pwhwuw UYypuinps Sw)dbé-
jwuh punwuhpnud: Uwwgw uwupphsp nwunhwpwyybi b nuwynpulwuntejw,
hnwwuhqdp U hnqunp wywunnypubpht hwdwdwju, npnup upw dbe Jwn hw-
uwlhg ubpdwub) U ng dhwju Sunnubpp, wjl punwuhph dEpdwlw dunwynpw-
Yt 2ngwwwnp:

huswbu hwjinuh £, Ujuwigiuwtu huwgnyt hwjwlwu qunpeoswfuttiphg
dayh dowynipwihtu YEuwnpnuu £, nph hwpnwwn ginupybunwywu wjwunnye-
ubpu wjuwntbin tu pbipt Ywpphupg (Epgpnudhg) ubipgunpwd hwjtipp: Mwwwup
YJwhpwdh wdbttwjwn ginuwghwnwywu wnwwynpniginiuutipp dbwynpybip Gu hwyj-
Ywlwu dwupwulwpsnigjwu, Ghinbguwlwu hwpnwpwuph, [ wpwhnu wpdwpw-
gnpdniejwu, wubnuwgnpdniejwu, gnpqwagnpdnieiwl uppwwowl gbinughwnw-
Ywu deunpnpunud: 3np nwpblwunwd tw hdwjyb) £ wpyGunp dngnigjwdp, nphu
dGdwwbu uwwuwnb) £ Guibbdjwuubph punwupph dnbppd pwpblwd, dwuws-
qwé fudpwywp-dwulwdwpd L pupunw ulwphs Mnnnu Stp-Ywpwwbnjwugp
(Mnnnu Jupdwwbwnp): 1891 p. Uuwgluwih dhouwlwpg nupngu wywnwnbinig
htGwnn wnwuubpynuwdjw Ywhpwdu ninupyynd £ nwwubine Unuywih Lwqup-
jwu ddwpwunud, npu wjwpwnnd £ 1901 p.: Lwpsngjwt wnwoht nwubipp tw
wnunw £ wyuwnbin, b. Pnipdhunpndp nbwydwpwsd vyupswlwu fudpwyned: Lw-
qunuwu dtdwpwut wywpunbinig htnn 4. Guibbdwup, hnp wundwdp, punniu-
ynw £ Unuywih hwdwjuwpwuh pdolwlwt dwynyunbnp, uwlywiu onunny inb-
nwihnfuynwd £ hpwdwpwiwywu wynynbin, npu wdwpunnw £ 1909 p.: <w-
dwuwpwuwlwu nwdwup gniqwhtin 9. Quidbdjuup donwwbiu ujupsniejw
nwubp £ wnunw dnuynjwtu wnwppbp dwutwynp unninhwubpnd, wudwup
uywphsubip U. Pnquunnyh, W. Pnpwyngh, Y. Sninup, U. hjwunyp dnwn: 1902 .
uw, npwbu wquwn niyunpp, huy 1904 pwlwuhg' npwbu hhduwlwu nwwunn,
punniuynd £ Unuywjp gbnwulwpsnigjwt, pwunwlwagnpénypjwu W dwpunw-
pwwbiwnigjwu nwnuwpwup: bp huptwybuuwgpnigjwu dby Y. Gwjdbdjwuh
nywd YYwjniypjwdp, punniubnuyegjwu dpgnypwiht putngjwt dwdwuwy upw
wo2luwwmwupp gpwynid § wudwuph uyupps b dwulwdwnd dwitunpu Ubkpnyp
nwnpnyintup, npu wpnbu huy hwwuwpwgnp Ep Nwnwbwpwu punniuybiniu
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[3, Eo 1]: <hwmwguwnud 4. Guydbéjwuh uppbih nwnghst £ nwnund nnuwywu
hdwptuhnupqdh hphduwnhp L dGS dwulwywpd Yntunwuwnmhu Ynpnyhup: <bug
Y. Unpnyhuhg £ tw thnfuwnnd W php nipnyt ginuipdbunwyuu ne dwuywywpdwywu
hwjwgputiph htinn opquuwwbu &nynwd ny dhwju hdwpbuhnuhquh, wjl gbinup-
Jbunwywu dwujwwpdnypjwt wjwunnypubipp [LYwpsh punwupph b Yeuuw-
gnnipjuit Jwupt dwupwdwut wnbu' 8, kobip 8 L 41-153, 10, kobin 29-357 L 359-377):

Wuwhpuny, 4. Fuidbbdwup npwbu wpdbunwgbn duwydnpdb) £ wugjwg
nwnh ulygpht, pwqiwquu Unpwpwpwlwu npnunubpny hwdwyywé dnuyny-
Jjwu gbnwpybunwlywu dhowdwjpnid: Hnbu Lwqupwu d6dwpwund nwuwub-
(hu' uywphsp dnbpdwgb) tp hp nwupuybpubp, hbnwgquinud Updweb nwph W
wywuqupnp dwdwuwlwopowuh wuywuh unpwpwp ulwphsubp Ubpgb; Uni-
nbyhuh L Stnpgh Swynyngh, Jwn 2pgwunud hp whu uhdynihqdny nwpyuws
pwuwuwnbind Ywhwu Skpjwup L hp dwdwuwyh w) wudwuh gnpdhsubiph htw,
npnug hbun unbindwgnpdwlwu thnfuwnugnyeniuubpp unyuwbu upw gbinwgh-
wnwlwu hwjwgputiph b wpybuwnp fudnphst Gu bint): Y. Gwpdbtidjwup bwl Lhyn-
(wy Ynyphtuh wjwuqupnwipt fudpwyh wunwd Ep, nph phunnthinhyhunwywu
gunuwthwpubpp Lu dEdwwbu wgnb] Gu upw Jwn unbndwagnpdnipiwu Ypw:
<bug wyn opowunud £ 4. Quydbdjuup unbndnud hp wnwoht upwuwlwih' « V-
Ynpwuinhy dninpdubip» b «Gniuwght Yndwnghghwubip» (1902-1907) Jtipwgwpy-
qwé uywpwowpptipp [2]: 4. Gudbibjuup nunwtwnnyjuup qniquhbin pupw-
gwd unbindwgnpdwlywu wyu Jun dnuynyw opowti, wjuwhuny, wsph & puy-
unwd php dwdwuwyh wpybunh wpnpwlywu dhnndubph hwdwnbpunnd upw
nipnyu wyinpy gbinupybunwlwu npunwdubipny: «twypngnd  hwunhwynd Gd
wpnbu UGpndp wpybunwungnud unynpnn Uninbjypup hbin W upw dhongny
SwunpwunwW Lwwwihw Inuswpnduwih b hGnwgwynd upw wdnwund Uhtuwghy
Lwphnungh hbwn: Upwlybpnwlwtu hwoybnne wnwoht gnigwhwunbiund inbu-
ubny ybpeohuubph hdwpbupnuhunwlywu ngny Ywuwnwpwsd wofuwwnmwupubipp,
ngunpynwd Gd win nénd W ubunid wyn ophg wofuwwnb| hdwpbuhnupun wyphynd-
ubpny, U onunny wdpnnonyhtu uyppynid wyn ninnnigjwup: Ujn dwdwuwlwopow-
unw bplwu Gu quihu gpwlwunyeyuu U gbnupdbunp wuwwpbgnd nblw-
nGunwywu, updynjpunwywu b dhunpluwlwu hnuwupubpp: Un pninp hn-
uwupubppt vwihu Gd Gu pd nWdwu, npnyhbnb wjit dwdwuwyjw hwuwpw-
Juwlwu Yuwupnd sfwp dp YEunmpnuwwu qunwihwp, nph 2nipop Jupnnwuwp
ytuwnmpnuwtw] wju dwdwuwlyyw dinnwynpwlwup» [3, k9 2], - gpnud £ ulwphsp:

4. Quiydbdjuup wpdbunh Juin 2powp Gpyne thny £ niubigh)’ «dnntinu»-upd-
Ynihunwywup (1901-1908/1909) U «uhupbtwnhyp» («ubinwphdpunpyhunwlywup» Yud
«Epuypbupnupunnwlwup»' 1909-1912/1913) [8, Ly 48]: Lnpwhwyn «<nphudwdpp»
ptdwwhy U wwwlybpwgpwlywtu wnwuduwhwwynyeniuubpny ybpwpbpnd
«uphupbnhy» opowuhu, npp Ypuuwpytup hnnwsdh Ybpohtu hwnywdnud:

1897 p. Lwqunuwu d5dwpwuh uwt, nwutnipwdjw Y. Swidbbdjwup unbin-
onw £ hp wnwohtu whwnbdhwlywu «hupuwnhdwulwpp» (uy. 1): 2qnp dnig $n-
uhu, punhwunip dnig gnibwowpny NWWYwd wju «hupuwnhdwulwnpp» Ywwnwn-
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qwd £ wywnbdphwlwu ngny, b wjt wwywqw dté ufupsh wphGunmwdwpdniejwu
wnwohu |nipg hwynt k: BEdwpwuwlwuh ul hwdwaqgbuwnny, gntup %-ny nbwp
nhunnnp 2nowd, quuydbibjutiulwl unip pinplubipny, thwppwd dwatipny, fupnfuwn
hwjwgpp nhnnnpu ublbnwd' 4. Fwbbdjuut wjunbin hp ppwlwu wnwpphphg
wybh hwuntt £ Gpunwd, hwnuwbu, et hwdtdwwnbup upw unyu pwlwuh,
wnwug pbntph, [nuwubwph hbn (WY. 2): Wu wawlbpnwlut woluwnwupnid,
wjuntwdtuwiupy, uywphsp Ywpnnwgb) b hwuub] hp nhdwagdtph udwuntgjwup,
uwluwju Yuwplnpu wyunbin Yepwwph dEYuwpwunienwu b (huwpwynp k, Ybp-
wwpwihtu punipwagph hbwnlbwupny £ bw hp wwpphphg thnpp-htus d6d Gplnud):
Uyuhwjin & wwwwuh uwpsh hbnbbp XIX n. nnuuwlwu nndwumpluywu nh-
dwulwpp wywunnypubphu (0. Yhwpbuuyh, 4. Spnwyhuht): Npwbu Lwqupjwu
Gtdwpwuh ginwpytunwywu fudpwyh uwt, hp uppbijh nwnighs b. Pnipdhunpn-
yp 2unphhy, 4. Gwdptitjuup pwowdwune tp wpybunh wwundnyejwup b hwwn-
Ywwbiu hp dwdwuwyph dnuynyjwu pwugqupwuwihtu hwywpwdniubphu b wpybu-
wnh dhwnnwdubppu [3, b9 2]: Uju nhdwulywpnid 2bipndwd nndwunmhlwywu wjwu-
nnypeh Jwupu § funund U punhwuniyp whywlwtu wwwnlbpwgpniegniup, U,
hwwnywwbu, Yapwwnph puniewghpp. upw Gphinnwuwpn wyjnwup, huptwyuinwh,
pwjg U funhniu hwjwgpp, dwgbiph' phplwyh fuwnudwsd thugkpp, [nyup b unyb-
ph hwlwnpnwutpp, npnup ng dhwju dwywy Gu dnnbudnpnid, wjil wwywhnynud
wwwytiph tpuwptupy hniquiywuniegyniup: Updbunmwpwt EpGu Suwibbéjwup,
hwlwnwpébind wpybunmwpwu Gnpot Uwpwpljwuh putwnwnngejuup «hup-
uwnhdwulwph» «wulwwwpnyeniuutiph» YGpwpbpjwg, gpnud b «...wju wfuw-
wmwupp htwmwppphp £ U hwwnywupwywu htug upwuny, np wju Jyywynw
4. Guydbtjuuh hpwlwu odndwdnipjwt dwupht' npulinpywd Fenwpybunwlwu
nwnwuwpwu punniugbing owwn wybih Jun»? [10, ke 266]: Ywpnn tup wyb-
[wgut, np wyu «hupuwnphdwulwpp» Y. Fwpdbbidjwuh gbinwpybunwlywu dwnwu-
gnipjwu uki9 hp mbiuwyny hpnp pwguwnhly udniy t:

hugwtiu wwpqybg, Yuwyp 2nipg hwppnip nwph wpniwly hp dby quinn-
upp k pwpgnt, npp 2022 . ulyqpht YyEpwlywuqudwu pupwgpnd pwgwhwjnbg
S. Udpppuwyywup: Ywnwydh hwdwp hpdp hwunhuwgnn undwpwpeneh’ wsphg
pwpujwd wju Gptupu, nphtu Yuwyu wudhowwbu hwynd Ep, hwjnuwptpybg
dey wy gbnwulywpswywu wouwwnwup: dbpwlwuqudwu pupwgpnd Yuwyh b
unjwpwpeneh wuswwndwu 2unphhy, tpp wiu pwgwhwjnybg, wwnpgq nwpdwdy,
np XX nwpwulgph hwy gbnwulupsnipjut quudwpwup hwdwnpybg bu dey,
dhus wydd wuhwjwn, vwwju 4. Guipbtbjuwuh Jun opowth unbindwagnnpdniejwu
hwdwp Yuplunp woluwwnwupny: buswt™u Yupnn Ep uw ywwnwhwsé |phub;: Tw-
wnbny dhdjwug unuudjwd unjwpwpeneh b Yuwyh Shghluwywu-nbuuhluwywu
wnyjwiubphg, hbnpuwyh Yuuwgpnigjwu npjwuqubiphg, htudbiny k. Swidpbtjw-
up' npwbu uywpsh nunbp L Yeuuwgph, UL S. Udhpfluwtjwuh hbwn dbp niubgud
annygutiph Jpw, dbup thnpdbightp Ytpwlwuquby wugjw) nwph ulgpht nbinh

2 Wyuwnbin W unnpl. pwpgdwunieiniuutipp dbpu Gu:
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niutigwsdh wnwyti] hwjwuwywu «ugbuwpp»: Uuwhuny, 4. Gwypbibuup guu-
Yuwgt| £ Yujniwu hhdpny wdpwwytip pp hwdwp pwuly wnwoht «hupuwnhdw-
uluwpp»: Npwtu hhdp bw oguwanpdti £ unwpwpeneh Yypw wyth ny wpwsd
dbYy wy gbnwulywp, npu, pun wdbuwjuh, tw sh Yuplnpb] Ywd wuwdwpn §
pnnt] (h nbiw, bdwu nbwpbpp uywpsh gbnwpyiunwywu dwnwugniejwu dby
owwn Lu): Lwup np «hupuwnhdwulwpp» ojwwdél Ep (huy E. Guwydbbjwup Yw-
ndhpny, npwbu wowybpnwlywu woluwwnwup, wju h uygpwub Ywpnn Ep L
ulnwunwpu ninnwulnwh pubp), wwyw vuphsp npwbu hpdp ybipgpwd unyw-
pweniep Yupb-hwpdwpbgptl B npwu: Wn «kunnwdp» hbnuwupny undwpw-
enreh ypw wpywd hnphujwdpp dbiq § hwubp hwndws yhdwyny: Unnthwunbng,
wju ypbwyny wuqwd wiu pwdwlwu wdpnnowlwu t, wwwybtpywsd Yepwwnp-
ubipp, uywph gnibwowpp Jwn nt wpunwhwinhs Gu, nwwnh upw hbGnwgnunie-
jnuiup b hwdbdwwnwwu ybpindnieynitup hbnphuwyp hwdwdwdwuwyjw udwuw-
wnhw gnpdtph htw [hndhtu huwpwynp £ nupdund pqwgpndtu ni phdwunhy
npnawnynwdp, nphtu unnpl uwunpwnwnuwup:

1897 . «hupuwnhdwulywpp» 4. GwydbiGjwup wju uwlywy gnpdbphg k, np
uywphstu hp htwn pbipt| Ep Gplwu (Ywd, dhgnigli, hGunnwaquwind Ep inbnwithntubi
Jpwuwnwuhg)®: Nwwnh, «buptuwnhdwulywph» wdpwyuwnudp wwjdwuwynpywd
Ep wiu wuduwu Gplwu wbnwihntubint hwuqwdwupny: <wdbuwiu nbwu,
unjwpwpeneh hnphudwdpp Yupgbp b unuudyb) £ Yuwdphu 1910-wywu - 1924
pYwlwuubph dhowlwipnd' Yud Ufuwigtuwnud, Ywd hdhunid: Un b Jywynid
uwl owjwaél opowiwlyp:

Uwnnpl ubpywjwgunw Gup S. Udhpfuwujwup Ynndhg dtq uphpwiphp Yepwny
unpwdwnpwd Yuwdh ybpwlwuqudwt nbuuthjwlwu dwupwdwutbpp: «Undw-
pwpenreht unutudywd Yunwyp unuudh wuhwyjwuwnp pujwdph ywwnbwnny fuhuwn
Suwjuwhundwsd Ep, huy npn2 hwwndwdubpnd wju wugpwwnywsd Ep undwpw-
pnrehg: Unjwpweninep wuhwywuwp ojwjwél Ep Yunpdwsd, U hhdph pugwlw-
jnypjwu wwwbwnny Ywwyh Ggpbpptu wnwowgtbii thu Ynupywdpubip: Ywnwyh
Ggpwiht hwwndwdubipnid wnlw Ehu hpdph Ynpnwuwmubip, huswbu twlb Ynbgud-

31923 p. 4. Gwidtdyuut hp hwyptuh Ufuwigluwihg tnpnp W dnp htiin ibinuihnfudt gp
(Gh$ihu: 1924 p. qupuwup Uw wnwoht wugqwd wighbind  Gplwu npwbu «Cwjwuwnwuh
YEpwwnybunhg wtuwwnnutiph» dhnejwl phdihujwt pUh wwwndhpuwl, U win dhnyejw
wnwohtu gnigwhwuntuh hwdwp pp htwn £ pbpnd phdhuwhwy uwppsubiph gnpdtipp:
Snigwhwunbup pwgwnhly Ywplnp upwuwyniegniu niubp hwy dwynyph hwdwp: Snigw-
hwunbtuhg htnn <wjwuwnwup (ndnnynd ((nuwynpnipjwu twiuwpwn) Uupwuwg Unwy-
juup wudwdp 9. Qwbbduupu hpwdhpnd £ Gplwt’ unwudubine unpwunting Ybnuip-
Jhunwlwu nupngh (hbrnwquinu® Fnwpn wkuupynd, widd' . @bpGdbguuh wud.
Stinwpybunph whwmwywu pnite) nuoptuph wwownnup b nwuwywunbine: 9. Swidbewuu
punniunwd £ hpwybipp, vwywiu Yupnnwund £ yepwptwyyt Gplwunad dhwju wjn tnwp-
Jw wouwup: Gpuwund whpnn ptwwpwiwht b nunbuwwu wwjdwuubph unnipjuu
wwwbwnny tw unhwywd £ |hunwd hp nwibigqwéph, wyn pynd ulwpubph, d&d dwup
pnnub) Uuwgfuwih hwypbuh wwup b (¢h$ihund’ Gnpnp dnun:
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ubiphg wnwowgwd dhfuwuhywlywu punyeh wugptin, ubipywotpnh pwihywsdp-
ubp: 4. Gujdbdjwup «hupuwnhdwulwpp» Ybpwlywuqubing wnwe Juwnwnyb-
ghu nwnuuwuhpnyeniuutin, npnug wpryniupnd wwpgybg, np Yuwyp uwfu-
Ypunw ybpwlwuqugws sh tinki, b dowyybg yGpwlwugqudwu gnpdnnnipiniutbiph
htwnlyw| pupwgpp. w) ubpywobpunp wdpwlwinid, p) Yurwyh wnwuduwgnud unyw-
nwenehg, q) Ywwdh wugptiph U pwgwlw hwindwdutiph pugnid, n) Yuwdh
Suwfuwlunmnwiubph hwppbtignwd, &) unuudh duwgnpnubph dwppnid opotiptiupg,
q) Yuwyh Ypluwwwwnd, £) hhduwobpnh pwgwlw hwwndwdubph pwgnud,
p) Gpwugqwynpnwd, b) pwuqupwuwhtu unp Gupwopowtwyh wwwnpwuwnnd:
Gppbdu Gpwlwuquiwt' bwfuwwbu npnpdwd pupwgwlwpgp thinhnfuynd
Uwhuypunud wuwmbuwutih fuunphputiph Wwwnéwnny: SYjw; nbwpp winwhuhu tp:
Ujuwhuny, ubplwotipinh wdpwywinuihg htwnn uluytig Yurnwyh wugwunnidp
unyupwrenehg: Unynpwpwn win wpngbiup Yuwnwpdnud £ undupweninenp
opstiptiung dwu-dwu pbipbG-hbnwgubiing: Pwjg wju nbwpnw, pwuh np, pwnb-
pwlunwpwp, Yuwyp unjwpwenehtu tp wdpugywsd Yhwnwihu unuuddwu bnw-
uwyny, npnaybg wju wnwuduwgut wdpnnonypu, wnwug Juwubiint: Gpp Yuwyu
nL unywpweniep wnwuduwgybght dhdjwughg, ybpohuhu pwpuywd tptiuhu p
hwjin BYwy J&Y wy gbnwulwpswlwt wotuwwnwup, npp hhobignbg Jupwbinp'
wybh n opowund unbndywd upbwpwuubph 2wpph wofuwwnwuputpp: Unyw-
pweneh wdpnnowlwu wuswndwu punphhy wjt wuduwu duwg: <wjwlwpwp,
htinhuwYu hupu Ep Yupbp wyn wotuwwnwupp b wju oguinwgnpdtip nhdwulwnh
hwdwp npwbu hhdp: LHwpp htinhuwyh Ynndhg wjuwbu £ Yupdwsd, np hupuhu
nhnynd £ npwybiu wnwushu hnphuwép: Ujuwhuny, npnanid Ywjwgybg wwh-
wwub b ybpwlwuqub] bwl win unpwhwjn wotuwwnmwupp: huswbu ybpp upybg,
hnphudwoépp Yuwwnwpywsd Ep jninwubipyny unjwpwpeneh ypw, wnwug hpduw-
otpinp: Unjwpweninep wjhpwél dbwhuwundwd Ep: LbpYwobpnp Juwp
unjwpwpeneh hbun pujwlwuht pny| Ep, pwup np dwdwuwyh pupwgpnd wju
ubipddt Ep dhdjwig Ywwwlygnn Unebpp b enywgnby ubiplwatipnp’ uywph
dwlybiptiupt wnwowgubiiny upw Jwup pwithywdputip: LYwph dJwybpbupu wnlyw
Ehu wl unuudh hbwpbp: Nwnuwuhpnyeniuubphg wwnpg nwpédwy, np un-
uphudp Ybunwuwlwu dwaqdwu tp, nph 2unphhy tywpubpp dhdjwughg wugw-
wbnt W unuhudp dwybiptiupg dwppbiint gnpdpupwgp huwpwynphuu ns npwy-
dwuwnhl bnwy Gpynt woluwwnmwupubph hwdwp: Yunwydp unjwpwpnehg wnwus-
uwgubiing htiwn pwgytight upw pwgwlw hwwndwdubpp: Yunwdh duwluwfu-
winwdubpp hwppbint tywwnwyny wju dqytig woluwwnmwupwiht Gupwopwuwyhu:
Yhdwuywph 2petiptupt unyuwbu Ywjhu unuudph duwgnpnubip, npnup hwplw-
ynp Ep huwpwynphuu wujuwu Ytpwny hbnwgub; Uhts wydd Yuwydh opobipt-
uhg unuudp htwpbpp hbnwgynd Ehu snp Gnwuwyny: Uwwnbuwnwpwuph dbp
gnpdpuytiputph htwn  funphpnwygniejwt pupwgpnd wnwownlytg unuphuép
wnwyb] wuywnwug hbnwgubint wy; dbenn, npp b hnpdwpyytg <UMN-h Ybpw-
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Ywugudwl pwdund' syuwubiin Yuwdu ne ubpluotipnp®:. Lwuh np Yuwdp
pwpwy tp L dwdwuwyh pupwgpnud Ynpgpbp tp wnwdquwunyeniup, wju
YpYuwwwwybg b dgytig unp pwugqupwuwiht Gupwopwuwyhu, npp bwfuw-
wbu dowlyb] Ep hwlwdhowwnwipu uneny b dndwwwunybip; OJwjwél Gupw-
opswuwl wwwpwuwnygtig twl unjwpweneh ypw wpjwd woiuwwnmwuph hw-
dwp: Lwh wdpwywybtg upw ubplwobpunp: Uwyw wfuwwnmwupp unutdybg
uppwuwnwfunwyht' wnwdb] wdnip hhdpnd wjt wwwhndbine hwdwp, npu b
wjunthbwnl wdpwgybg Gupwonpowuwyhu: Unjwpwpeninep, huswbu ustghup,
fupun dLwhuwiunyws Ep W wunpwly, pwnunpnigjwu dbe Ywihtu thwjnph dwup
wmwobinutip, npnup wuhuwp Ehu nupdund unjwpweneh hwpe unutdnuip
uppwuwwfunwyhu: Npnadbg wju huwpwynphtuu  pwpwybgul]’ pbrlLwyhnpbu
funuwytigutiiny W tipin wn otipin htinwgubny, nph ytipgnd hnyybtg hnyweneny:
Llwph L uppwwnwfunwyh dhob npybg dhowulw| dwwnuwlwu pnine’ hbunw-
qujnwd, hwply Bnwé nbwpnid, npwup Ynyht wugwwbip nyniphu nwpdubine hw-
duwnp, b obipnbpp unuudybghtu eneh hwdwp twuwwbuwsd unuuény: Gpyne wop-
fuwwmwupubiph ubipywotipmph dwup pwihywdpubpp (pwgybght ybpwlwugqudwu
hphduwobtipnny, tipwugwynpybght b jwpwwwwinytighu» (uy. 3-3n):

Unpwhwjin  «nphudwdp: Upbwpwunw» gbnwubwpp (uy. 4), huswbu
wuwghup, wnwohtu huy hwjwgphg hnnw £ ufupsh hwjintuh «upbwpwbwihu»
owpphu: «Uhuptwhy» 2nowun, npht wwwnfwunwd £ wju owppp, puntpwgnynid b
uphdynihqdh L «dnnbinup» wgnbgnipjwdp unbtindywd uwfunpn thnyh Jdhunpy-
Gpwquihu, uppwaqtin, nGynpwwnpy, wnwybjwwbu gpubhluwlywu dwuphy hnphu-
woputiphg wugnudny nbiwh ginwuwpswlywu, hus-np nbn Ynyunwyniu, wjwu-
wnhlwywu dubipp, Yepwwpubiph onpwihbih Ynetintunyeintup, hpwlwu wnopjw
ujnidtiubipp, Ynunpwunwihtu gniuwowpp: £ Swidbbdjwup gpnud £ «d Gwjdbo-
Jjwuh gbnwulywpswiwu dwnwugnigjwu nhunwpydwu wwppbp dwywpnwyub-
pnud dbp wnol GU hwnund wjuwhup Jwn Gpunypubn, npwhupp Gu E. Unwyp,
M. 9ngbtiuh, <. Snynig-Lninptiyh wpybuwnp, upupbinhqdh ujwdnudubpp $pwt-
upwlwu wnunhdypbuhnupqdnud, jnigbunounpiph  gbnwghwnnyeniup b dyniu-
fubujwu «Ukigiupnuh» Epuwpbuhnupunwlwu gbnwulbwpsniginiup, ppnwibpjwu
«Ruwuhp puytipnieiniup», nnuwlwu wpybunp ubnwyphdhunhyhunmwywu dhunnid-
ubipp, npnup ubpdwuynwd Ehu «Nuyt qtindh» («3onotoe pyHo») W «Muwyh»
(«Berok») hnJwunt ubtippn, hul hGunwquwnd pbnduwynptight «Ugninh ghu-
Yynph» («BybHoBbIi Banet») npnunwdbipp» [8, Lo 49]: 4. QudbiGjuup «upupbtinhy»
2ngwtp  gnpdtiph Yepwwpwiht U hnphudwépwht Yunnigwdph  gjfuwynp
wnwuduwhwwnnipiniuubphg deyp pwwnbpwjunieniut £ Ywd hwunhuwywune-
pintup: Wu pwgwhwjnynud k£ hGnpdwypbuhnuhqdh nwpwopowup quuwquu
npulinpnuwdutiph hwdwwnbpuwnnud, npnug hbn wwwnwuh pwgdwghwnwy ulwphsp
pwowdwunpe tp huswbu hp dwdwuwyh wpnhwlywu Jwdnyp bW gpwlwunigjwu

4 tunupp wjuwbiu Ynsywd «uhgwunwgh»' ppudh hhdwt Jpw wwwnpwuwnynn unuu-
Swudwu dwdniyh dwupu k:
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dhongny, wjuwbu k| Utipgl) Csniyphup dnuynyjwu hwjwpwdnih puophuwyub-
pny, npp Uw wnbub Ep wnuwqu Gpyne wuqud 4. Ubpndh nGlwdwpnyejwdp
Ywqiwybpwywd nwnduwlwu wigbniejniuutph pupwgpnd [3,t9 2]: Pwgh
wjn, huswbu wpnbu wudbg, ujupsh wju thnyh unbndwagnnpdnieiniup fudnpynd
Ep wudhowwbiu dnuyndjw unpwpwpwywu ginwpybunwlwu dhowduwpnid, W
dbup wju nhnwpynd Gup dwdwuwlwopowuh hwdpunhwunip gbnupybunw-
Ywt gnpdpupwghg wupwywntiihnptu: Unopjw Ywuph npduqubpp nputiu: pw-
wbpwluwnh dhquuugbuubp, huy hpwlwu Yepwwnpubpht' npybu nbipwlwnwp-
ubip ubpyuwjwgub)p tpptidu gpnnbuyh £ hwugunud upwug: Wnwhuhu Gu 9. QG-
Pt6jwup «upupbwnpYy» gpowuh gnpdtipp, npnup ubplwjwgunwd Gu ny dhwju
updwpwuwjhu, wjb pwwnbpwiht W hwunhunyeniuubipp dninhyutip (Wwpwhwu-
nbuubin, wwnbn, Gpebin, nhdwlwhwuntuutip):

d. Qujdbbdjwup upbwpwuwihu uyupwowppp pwnyugwsd k dbq hwjnup jne
gbinwulwnutiphg, tpynt gpudhwlwt phpetiphg U dbly dwwhunwulwphg (65
dwup <UM hwywpwdnihg Gu, Gpynwp' dwutwynp hwwpwsdniubiphg, deyp' pu-
wmwublwu): Hwup pYwgpynd Gu 1900-wlwu pp. Yybpond - 1910-wlywt pp.
ulygpny’® (pbiwtitn, hwny £ ugki, np upbwpwuh dninhdht Uwnphsp wunpwnwpab
E L wyblh np, punhnwy funphpnwihtu gpowtp, uwlwju uygpniupnpbu  wyg
dnunbigdwdp' npwbiu puwulywph dwu):

Wu, np 2wppp Ybpwpbpnwd £ uupsh Yjwiuph b unbndwgnpdniejwu dnu-
Yngjwu 2npowupu, h phyu nbuuhlw-nbuuninghwlwu b nbwpwuwlwu thwu-
wnwplubph, ywynd £ wdbuwdwn' «UpSwpwunwd» gdwulwpp (dnn 1910 .,
pnine, utiwyhw, 15.5x21, <UM, huy. 3157, uy. 5): Ujuwntbin, dwpnwowwn hwyw-
pnye wwwnbbtipnn hnphudwéph wnglh wjwunw, Yhuwnbd nhppnd, jwjutigp
glfuwnpyny, unipnyhy dnpnipnd U dwfu wjnhu hp hwupwhwjn fuwiny, upbw-
pwuh ubnwupyh dnnn bunwsd L ny wy np, pwu hwupwhwyn ulwnphs Utipgk

> U, Quybbitjuiuh wyu owpph (huswbu U Jwn Ywd dnuynyjut opowth upw pwqdwephy
w)| unbndwannpdnieniuutiph) pwgpdwt (b wujwudwu) hwpgp wnwuduwyh Ywplnp k:
Lhwphgp hwqyuinby bp wujwunwd nu pdugpnud hp gnpdtipp: Wn pugp qquih swithny
E. Gubbisjuup uluby § (pwgpl) ninlw hp hnp Yuuph opnp’ upw YYuwynigyniuubiph hpdwu
ypw: Uwlwju, guynp, <UM $nunwjht thwunwpenpebpnd bW hwupnigjwt hwdwp pwg
ElGYwnpnuwiht snbdwpwund wpunwgnywd Gu 06§ dwuwdp ufuw) wmwpbpybn: “w 1961 .
<UM-nwd uywpsh hbndwhnt wuhwwwlwu gnigwhwunbup wnphy Yuunwpjwd Yudwjw-
Ywtu pwgpdwu htwmbwupu k, npp bwwbu fubnwpeinipnd £ uupsh bwfuwfunphpnwihu
gbnwpybunmwywu dwnwugnipjwu pulwinwp bW wju thwuwnp, np 1901-1910-wywu pYw-
Ywuubiph upw wpytGuinp dwdwuwyh Yypnyulwi b nnwwlwu wpybunh wpnhwywu dp-
wnubph wupwdwubh dwut Ep: Sbwlywu hwdwynndwup hGunwgnunnieniuubph wpn-
jniupnd’ heudwsd  nbfuuhyw-nbfuuninghwywu, Yeuuwgpuwlywu, ndwlwu, wpfuhwihtu
nyjwiubph b htnhuwyh b wwuwwbuubph pwuwynp Jywjnieyniuubph ypw, k. Swydpbo-
jwup wnwy E pbpb unp, 6ogpunwd pywgpnidutp, npnup 2002 pwlwuhg h ytp hpw-
wwpwlyl Gu uupshu udppdwd hp wipnd-Yuunwingubpnd  (nb'u - gpulwiuniejwu
gwuyp): Mpwwnuiubpp U hpwwwpwynwubpp swpniwyynud Gu wn wyuop: Utup k, dbp
htipphtu, npwtiu hhdp Gup punnwunid E. Quibtitjwuh pdwagpnidutipp [9, ko 70-74]:
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Unintyypup (huswbu wpnbu hhowwnwyytg' 4. Suwybtdwup Lwqupjwu Gdw-
pwuh nwupuybpp): £ Swdbduup wju woluwwnwupp pYwgpnud £ dnn 1910 p.'
Glutiin wju hwuqwdwuphg, np 4. Gwjdtbjwup U. Uninbyhupt Ywpnn Ep ywwn-
Ytpt| 1908/1909-1911 pYwlwuubiph JhowYwjpnid, wjupupt' «dnntinu»-uhdynihu-
nwlwu hnyh wwpunpg dhusle Unuydw pbip [9, Eo 106-107]: Unuyywyni’d pb”
Mbwnbppnipgnud bW hwinwwbu np upwpwund  Yuunwpws wyu gnpdp, wdd
wuhtuwp b wwpgb: Wuwnbin bwlwu £ U. Unintyphup Yepwywpp nnwwywu upbw-
pwuwihtu dowynyeh hbwn hp wnusnygjwdp, npp pwywpwp hwuwnwnly b owppu
wdpnnonijwdp dnuynyjwu 2powuht Ybpwgpbint hwdwp: Ukup sGup Yuwpnn
wuwbub] wju hwuwnp, np 1910-wlwu pr. tpypnpn Yeuhu U. Uninbiypup dnu-
yngjwu b wbwnbppnipgyuu, huy hbnwquind twb phdhuyjwt wwugwnpnwht
gpwywu-gbnwpybunwywu b wpnpunwlwu Ywpwpb-upbwpwuubph («fGwihw-
nnn 2wl ulninp» («Mopean 6pogauein cobakn»), «fubinyuuwwlyubph hwugpywup»
(«MpuBan komegmaHToB»), «Lhdtiphnup», «Upgnuwynpnutph uwyp» («Jlagbsa ap-
roHaeToB»)) hhduwnhputiphg dGyu Ep, gfuwynp duwynpnnp L npwugnid inbinh
niutignn pnhGdwywu hwywpnyputph wywhy dwutwyhgp: Mbwnbippnipgjuu
wpwnhunwlwu upbwpwuutph duwynpnudubphtu U. Uninbjyhuh htin  dhwuhtu
dwutwygty 5u b 4. Quybbduuh dnnbphd w)| wpybunwgbunubp® L. Uwwniunyp,
L. YUnyphup W niphoutip, phuy 9. Suwdbdjwup Ynnihg wnwudtwwbu uhpdwd b
hwpgwd 9. Swynynyp nwpdwy dnuynyjwu «Mbquup dunipp» («Croiino Me-
raca») LW «Mhunwnpbul» (hGnwihnfunigyniupg hbnn' «4wpdhp wpwnwny») upbw-
pwuubph guwynp &uwynpnnp: Wn  hwunwnngeniuubph  hpduwnpdwu L
dwnydwu gpowup 1914-1919/1920 pywlwuubpu thu, Gpp 4. Swidbbtuuu wpnbu
wwpnw Ep Upuwgfuwnud: Ubup sGup wnphpwwbnnd Ynuypbn thwuwnbph wn
wju, np 4. Guibbdywuu hp hbGunwqw pwgdwlh wygbnyeniuubph dwdwuwy
Unuyqw, Mbwnbppnipg Ywd wuquwd (Ghdihu (U. Uninblypup 1919 . wpunwgqun-
rhg htiwn wwpby £ (h$ihunid, nph hbGwn, huswbu hwynup &, ubpnnpbu juwywsd
Ep twl Jd. Quidbtjwup) hwunhwb) £ U. UninGlypup htn W bpwtu wwwnybipb
upbwpwunu, pwbwn tdwu Gupwnpnyentup unyuwbu opptwswih £ pyYnid: Uu-
Ywfu npwuhg b pbt 4. Guwdbdjwuh hbGunwppppnipintup upbwpwuwihtu ehdw)h
hwunbw nppwuny tp wwjdwuwynpywsd hbug wjwuqupnwihu wpunhunwywu
upbwpwuutiph dowynyeny L U. UninGyhup nt & Swynynyh hbwn upw puyb-
pniejwdp, wulwulyws t, np eEdwu hupupt b npw qudbtbjwiwlwu JEYuwpw-
unieyniup «dpwgpwihus» £ «dnntinup» b wjwugqupnh dwdwuwlwopowuh Gypn-
wwywu U nnwwywu gbnwpytunmwywu dowynyeh hwdwp, npnd duwynpyb §
L nph dwut £ Yuqdb| uuppsp: buswytiu U. Uninbjyhupu, wjuwbu k| upbwpwu-
ubiph djnw wygbniubphu, tw wwwytipnd £ npwbu dh dnnnujwu gnpdnnnt-
pjwu, hus-np «dphuinbphwih» nbpwlwwnwpubp, pust b, pun Enyejwu, wnbnp tp
niubunud wywuqwpn pwwpnup, wnbiqhwih, wwnh, Gpwdonnyejwu, YEpwwp-
ytunh b nhqwjup uhuptighg duynn win wpwhunwlwu upbwpwu-Ywpwpbub-
pnw [nbu 6 W 7]: Cun npnud, Y. Guwpdbibjwuu hupp puwy pnhtdwlwu dwpn skp
U hwghy pb upbwpwuwihu «wunpgpwniunph» dwutwyhgp |hutp: Wu hwugquw-
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dwupt ] wybh £ uywunnd upwu, np w hupp, W hp hwjwgphtu hbnunn np-
wnnp, wubiu upbwpwuwiht mbuwpwuubpht hwunhuwwbut Gu: b wmwppbpnie-
jntu wyuoppuwy' Ynnphg ubimwd nhwinnh hwjwgph, U. Uninbiypup «Ywpwpb
«lubnyuwwyutph hwugpywup» («hd Ywupp»)» (1916, dwutuwynp hwywpwdnt)
hp hwupwhwjn huptwybuuwgpuwlwu fununnuunieiniu-Yuwynd huptu hpbu
nbnwnpnud £ hwunhuniejwt ubipuntd:

4. Guibbbjwuh upbwpwuwihtu gwpph gnpdtiph nbwlywu, ptdwwpy W Yop-
wwpwihtu nniubph punhwupnigyniuubphg quwn, wsph £ puyund uwlb dp
owpp wwwnytpubpnd hwunhwnn upbwpwuph dhlunyu phunbphtpp: Wn hnppu-
wépubiph Gunpu wwunid, upbwpwuh funppnud, Gpund £ nwpwéniyeniup tiqpw-
thwynn' wwwh nne Gpywjupny dgynn pwqdwihbiny Jwunwlwynp wwwnthwup:
Unpwhwjin Yndwynghghwih ybphtu dwfu wulyniund nbuwubih b win wywwnne-
hwuh hwwndwép: Ywhihéh Yeunpnund funjwund £ Yhuwwww Ywd dnye, npp
upbwpwup Yhun £ Gpyne hwindwdubph W npphu Ypg ubnwupy £ npwsd’ wubu
et pGUhU Uummwd wghniubpny: Puwmbphtiph wyn unyu nbGwwubpp YpyYuynwd
Gu «Upbwpwunw» (Yuwy Uppwnwlunwyh pw, jniqnuubinly, 37x68, <UM, huy.
d-5066), «Uptwpwunid» (unjwpwpnine, gniwy, wontfu, 19x27.7, <UM, huy.
MN-3125), «dwn dpuwn: Upwpwund» (unjwpwpenine, jniquubpy, 37.2x45,
<UM, huy. d-5088), «Nwunnynwd» (unjwpwenine, jninuubnly, 42x49, dwutw-
ynp hwywpwdnt), U. Uninbiyhup Yepwwpny hhgyuy gnpdtipnd: Uw ywjnd t wju
dwuht, np uywphsp wwwinytipt) £ unyu upéwpwup, unyt dwdwuwlwhwunduwdntd:

4. Guydbbjwuh gnpdtinhg dh pwuhunud, npnup wybih onun Ynwubihup pw-
nwpwjhu, pwu upbwpwuwihtu 2wppht, Uu hwunhwnw £ hhojw| pwgdwihtny
wwwnnthwup' bqupqwsd npuhg: Hwughg npwgpwy Bu Bpynt hwdwun U hw-
dwdwdwuwlw ghobpwihu puwulywpubpp dwutwynp hwdwpwéniubphg' «Mwu-
nnyp ghotipny» (1910-wlwu epE., unjwpweninp, jniwutply, 39.6x48 L pninpe,
gnwwp, 24x31.5): «Utd pwnuwph |nyubpp» wwwybipnn wju Gpynt ginwulywpubpp
pwbw U fupun wnwppbp Gu hinhuwyh «uhupbuhly» spowuh nhywlwu wywun-
Ybpwapnyejwdp gnpétiphg, uwlwju pwywlwu gpwyhs Gu gbinwpybunwywu
inbuwuYyyntuhg. upphtu pujwdpp, hdyptiuhntuhumwlwu prbeUnentup, Ynpnyhu-
jwu ngny' dpUownph dby puyndywsd pwnwph wuwnwgnn nyubipp U, dhuunyu
dwdwuwy, uhdynihunnwywu funphpnwynpnieiniup wnwyb| punpny Gu quidtit-
Jwuwlwu woluwphpulwdwut nt upw gbinupybunwlwu hwjwgputiphu: 4. Quy-
dbdjwuh pwnwpuwht 2wpphg hhowwnwybup bu dbly hpwowih gpudhlwlwl
woluwwnwup, npnuwd Unyu pugqdwihtiny wwunnthwuny shuntgjwt (gnigb wyn unyu
upbwpwu-ywunnyph) wnol dGdnwd Gu wugnpnubpp («Pnnngnud: 2pnuwitp»,
1909-1910 pp., pnwne, wnnwy, Jwydtwdwwnhwn, 8x10.2, punwublwu hwywpwdnt):
4. Gujbbbjwuh unbindwgnpdwlywu Jwn 2powuht wywwnwunn wyu bpbkp pw-
nwpwjhu puwuywpubpp bu d6Y wuqud wwwgnignd Gu, np dbgq hGunwppppnn
upbwpwuwihu owpph gnpdtipp ujwpywd Gu  Unuywjnd, nwwnp npwug
pYwagpdwu ytiphu 26dp 1911 pwlywuu k:
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Unpwhwjn upbwpwuwihu hnphudwdpp 2wpph hwdwudwu gnpdtiph htwn
hwdwnpbijhu hwnywwbu wsph £ qupunw Upw wnwyb] tdwunyeniup «Uptw-
pwunw» Ybpp tpdwd gbinwulwpph htn (UM, huy. d-5066, uy. 6): Upntu dw-
unp huwnbtipphtiphg quw, wjunbin tnyuwlwu U bwl wjuwyhuh Jwupwdwuubp,
huswhuhtu Gu Yupdhp pdwbihpp, pdywuwlyubpu ne gpubhup, vwlywit wnwyb-
lwwbu nipwgnwy Bu Bpynt gnpdnn wudhp. Yupdhp gifuwpyng, V-6u funpp pug-
Jwép niubignn Yupdhp odhpny, Ywuws ggbunny wnhlypup' tunwsd YEunmpnuw-
ywu $hgniphg nbwp éwiu, b ul Yewhnd nt yepwpyning tpw dwiuwynndjwu
ubnwuwhg wnnwdwpnp' bunwd ubnwuh Ynnphg, nhunnh hwunbw wypndhiny:
Swwynpnigyniu £ uinbindynid, np unpwhwyn Yndwynghghwt wyu d&yh nwppt-
pwlyu k, b wyu Yptuu nt mnwdwpnp dhltunyu dwpnhy Gu: Ujunbin deup wuwnb-
unw Gup npn2 nwppbpynn dwupnipubipn, npnup uywppsp Yupnn Ep wquinnpbiu
wnwpwybipwti. ubnuuutiph nhnwlybnp, Yung qgbiunh gnyutipp, upw gifuwplyp
quipnuipwupp, gifuh phpYwdpp W wyju (uy. 7):

Funubiiny 4. Guwjdbdjwup upbwpwuwihu wmbuwpwutbph Yepwwpubph dw-
uptu W thnpabiind wwngb| upwug hupunieniup, hGwnwppphp £ nhwnwpyt) bu
Gpynt gpwdbhlwlwt woluwwmwupubip, npnup [nyu Gu uthnnd hwpghtu: “wup
Gu «UpSwpwunud» gpudbhlywu (dnnn 1910-1911 pe., eninpE, nny, dwnhnny Uw-
fuwulwp, 15.5x23.5, dJwutwynp hwdwpwédnt, uy. 8) b «Skuwpwu wywunnynwd»
dwwnhwnwulwpp (Unwn 1910-1911 ee., enine, Jwwnhwn, 20.1x32, puunwublwu hw-
qupwént, uy. 9) [9, kobp 108-109 L 196]: Gpynt uywpubpnud ywwnybpgwsd k
fudhspubipny L dpgbipny ubnwuubph dnn qupbwgnn Gphunwuwpn fwuwug b
wnnwdwpnywug dh wndynun puybpwiundp: Npwtu 4. Swybbtjwup Yeuuwghp'
E. Qupdtijwup tupwnpnud £, np win dwpnhy ulwpsh ywwnwubyniejwu dnu-
Ungwu puybpubpu BU* <ndhwubup, Ywpwwbnp, HEYELHwU U Swnjwuwu [9,
ko 108]: Ttwuwnbny 1911 p. nblywbdpbph 13-h Upwug fudpwihu bwdwyhg' hnywsd
Jd. Guydtbjwuhu Unuyywihg Upuwigluw (Uywpsh punwubywu wpfupd), upwup
fupunn Ywpnund thu pptug uppbih dwhpwdht b hbGn Yuusnd Unuyyw:
Udbuwju  hwjwuwlwunipjwdp, htug Upwug pnint puybpwiht dwdwugu k|
wwwnytipt £ uluphst hp upbwpwuwiht 2wpph gnpdtipnd: Uw £ dwnuwtgnud
uwl uywpsh punwublwu wpfupypg Swunjwuwih 1914 . hnlywnbdpbph 12-h [nt-
uwuluwpp' hbnlyw) nnwbpbu dwlwgpnipjwdp «...h hhowwwy Unuyduwih b dnu-
Ynyywu Yuuuph»: fungnp Yinpwyntt nhdwadtipny, Yéww pehynd, hynietin onip-
ptipny, ninhn htpwpwdniyny vjwynuwlwu whwh wyu gbinbgynihhtu dwuwskh &
4. Guybbjwuph gbinwuywpswlwu U gpwdbhlulywt  wotuwwmnwupubph hhojwg
upbwpwuwht mbuwpwuubpnud: Lnyuwbu dwuwskih £ ny upwynuwywu nhdw-
gdtipny (Ywpwwb'np, <ndhwuub’up) Yawhny nnwdwpnne dhlunyu Yepwwpp'
pninp Yndwnghghwubipnud wwwybpqwsd ubnwuh Ynnphg, wypndhiny: Cunwub-
Ywu hwywpwdnthg Ybpnhhoyw géwuljwpnd bw wnwuduwund £ hp thnpp-hus
wuthnyp Yagdwdpny. we nunpp nnby| k ubnwup wulniupu, dwu dtnpp' tnwpw-
wnh gpuwunwd, tw wluhwn ghundgwd £ W hus-np hwpgh onpe Yyhtinud Yud
fuwnnu £ YEuwnpnunwd bunwd Yinp gjfuwpyny wninuwdwpnne hbn (wyn Gu Jwwn-
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Uwuonwd upwug ubindwd pnniugputinp): Ubnwuwlhg Ywiwp L wnnudwpnhy
nipwnhp nhunnd Gu wju Gpynwp fuwn-ybép: QuUwjwd np ptophtwyhg tywpywsd
wju géwulwpp nbwlwu b wnbuuhlwlwu nduiutpn wwppbpynw £ owppp
djnwu gnpdtiphg, uwlwju pHdwwnhy-unidbnwiht wnnwing, wywwybpjwsd Yep-
wwnpubpny npwup hwpwqwun Gu:

Gqpwlwgnipyntu

Wuwhuny, 2022 p. hwjntwpbpwd 4. Guwjdbtjwup «<nphudwdp: Upbwpw-
unuw» gbinwulywpp 1900-wlwu pe. ytpsh - 1910-wlwu epe. uygph upbwpwuw-
Jhu phdwyny ginwulwpswlwu U gpuwphlulwu gnpdtiph gwppnid dh 2npw E:
Uu, «Upbwpwunw» ginwubwpp <UMN hwywpwdnthg (huy. d-5066), «Uptwnw-
unuw» gpwdbhlywywu plpep dwutwynp hwjwpwoénthg b «Mwunnynw» gow-
uywpp puunwubwu hwywpwdnithg wnwuduwunwd GU wjn swppnd npwbu hw-
pwqww gnpdbp Ywd wmwppbpwyutp, npnugnd wwwybpywd £ ufupsh puyb-
pwlunwpp dnuyngjwt upbwpwuutiphg deynwd qupbwuwihu: Y. Guwdbajwup
upbwpwwjhtu 2wppp, pwgh hupuhtu pGdwwhy b gnupybunwlwu wpdtipw-
ynp htwmwppppnieiniu ubipyuwjwgubip, XX nwpwulgph hwy Ypwwpybunnd dh
onwy &, np wjiu wwnuw £ hwdwtuwphwiht Ypwwpybunpu: huswbiu gpnud
2nu Pnnyunp'«GYpnywlywt wjwuqupnh wwwdngniup ng wjupwt wmwppbip
wqgbiph Ynndhg tpw ghnwlygdwt wwwdnyeniut k£, nppwu nwnhlw| gbinwgh-
wmwlywu gunwihwpubph gnpwjwgdwt wwwndnyeniup: (...) Unw Ynndhg, hw-
dwfu dnnwgynud £, np (...) nnuwlwu wywuqupnp unyuwbiu Yepwngtg £ ng dhwju
EruUhYy nnwubph Ynndhg. wju wmwppbp wqggnyeniuubph uywphsutiph hwdwagnp-
Sdwlygnipywu wpryniup £ jwwndhwghubph (Snwwnwy Yinghu bW dnintidwp Uwwn-
gtyu), niypwhuwghubiph (Ujtpuwunpw Epuwntip), hpbwubph (Lwwnwu Ujndw),
hwiiph  (YGnpgh Bwynynd) U, wupnign, Ypwghubiph  (Lwnn Sninhwpyhih,
2nwulths npwypubp, ‘twyhn Ywlhwpwdb, bupnnp Spptu-fuwp b 2w niphg-
ubip» [7]: Wu 2wppp Ywpbih  hwdwpb 4. Swjdbéjwup (UL ng dhwjt) wudwdp:
Lpw wunup' dwuwdp Swlhwwnwgph b wwwdwwu hpnnnipyniubph pbipnudng,
dwuwdp lwpsh hwdbun b hupuwdihnth puwynpnigjuu wwwnéwnny, winwtiu
k| «wuwnnuwjhu» snwpdwy wpdwup hwdwuwnbinniejwu dbg: Uwywju, wju «unwhy
hwutwph» wpybunpu (huswbu upwu puniewgpb) b wpdbunmwpwu <. hghpe-
Jwup) hwdnn jnipwpwtgniph hnght Yinwwdnpdh Gpb ng uwpjwuwlwu Yhahy
wplny, www ghtpgw dbg |nyu wnynn [ntutuh dend |nyuny:
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HOBOE OTKPbITUE B XY LOECTBEHHOM HACNEOMWU
BATPAMA TAAEIKAHA

NINNUT CAPIFCAH"

Ins uutuposanua: CaprcaH, Jlunut. “HoBoe oTKpbITWE B XypomecTBeHHOM Hacneguu Barpava [aif-
epana”. Mckyccmsoseddeckuli xypHan, N1 (2023): 202-221. DOI:10.54503/2579-2830-2023.1(9)-202

B Havane 2022 r. B xofe pectaBpauuu B HauvoHanbHoii ranepee ApmeHun «AB-
TonoptpeTta» 1897 r. KpynmHOro apmMAHCKOrO XyLOMHWKa NepBoi MonoBuHbl XX B.
B. Maiidepmana (1879-1960) 6bin obHapyeH dpparMeHT Lpyroil ero HuBOMMUCHOIA
paboTbl, 0bpe3aHHOI M UCMONb30BaHHOK MM B KauecTBe nopjioxku. B pesynbrate
UCCNefoBaHUA aBTOP BbIACHWNA €€ NPUHAANEKHOCTb LmKny «B kade» koHua 1900-x
- Havana 1910-x ropoB, KOTOpbI/i COOTHOCMTCA C TEHAEHLMAM MeMOyHapOLHOro
aBaHrappa. ABTop cTaTbu aHanusvpyeT uctoputo bonee Yem cToneTHeld JaBHOCTU, a
TaKke paccKasblBaeT O pecTaBpaLMOHHOM NpoLiecce.

Knrouesbie cnosa: Barpam [aiidbensmaH, apmaHcKaa mnBonucb Havana XX Beka,
apMAHCKOE MCKYCCTBO U PyCCKuiA aBaHrapp, Kadpe B KMBOMWUCK, PecTaBpaLviA MUBO-
nucu, apMAHCKWE pecTaBpaTopbl MMBOMUCK, pecTaBpaTop uBonucu TateB Amup-
xaHsAH, [anepea ApmeHun

A NEW DISCOVERY IN THE ARTISTIC HERITAGE OF VAHRAM GAYFEJYAN

LILIT SARGSYAN"

For citation: Sargsyan, Lilit. “A new discovery in the artistic heritage of Vahram Gayfejyan”, Journal of
Art Studies, N1 (2023): 202-221. DOI:10.54503/2579-2830-2023.1(9)-202

At the beginning of 2022, during the restoration at the National Gallery of
Armenia of the “Self-Portrait” of 1897 by V. Gayfejyan (1879-1960) - one of the

"WckyccteoBen, couckatens WHctutyta uckyccte HAH PA, sargsyanlilityerevan@gmail.com,
cratbA npepctasneHa 21.02.2023, peuersvposana 10.05.2023, npunaTa k nybnmkaumn 01.06.2023.

" NAS RA Institute of Arts, PhD student, sargsyanlilityerevan@gmail.com. The article was
submitted on 21.02.2023, reviewed on 10.05.2023, accepted for publication on 01.06.2023.
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greatest Armenian artists of the first half of the XX century, a fragment of another
his painting was discovered, cut off and used by him as a substrate. As a result of
the study, the author has found out that it belongs to the series “In the cafe” of the
late 1900s - early 1910s, which correlates with the trends of international avant-
garde. In the article, the author analyzes the history of what happened more than a
hundred years ago, and also tells about the restoration process.

Key words: Vahram Gayfejyan, Armenian painting of the early XX century,
Armenian art and Russian avant-garde, cafes in painting, painting restoration,
Armenian art restorers, art restorer Tatev Amirkhanyan, National Gallery of
Armenia.
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IL SISTEMA DIFENSIVO DEL VALICO ULYA NORASHEN-SELIM (SULEMA) DEL
TRATTO DELLA STRADA PRINCIPALE DVIN-PARTAY IN PROVINCIA DI VAYOTS
DZOR DELLA REGIONE DEL SYOUNIK’ IN ARMENIA
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Per citazione: Zarian Ara. “Il Sistema difensivo del valico Ulya Norashen-Selim (Sulema) del tratto della
strada principale Dvin-Partav in Provincia di Voyots Dzor della regione del Syounik’ in Armenia”. Journal
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Introduzione

Lo studio del tratto della strada commerciale che collegava la capitale dell’Armenia Dvin
con il centro nevralgico dell’antica citta di Partav & estremamente importante per valutare e
individuare il sistema difensivo attuato nel medioevo con la collocazione di architetture militari
e postazioni di sorveglianza lungo tutto il percorso della strada anche d’importanza strategica e
militare. La concentrazione delle strutture fortificate si verifica agli incroci della strada, presso
i siti urbani importanti, nei valichi, nelle gole delle valli, adiacenti ai caravanserragli e ai
monasteri. Le fortezze sono posizionate sulle cime delle colline, delle rocce e delle alture
dominanti della pianura in modo di sfruttare al massimo gli ostacoli naturali inespugnabili.
Grazie a numerosi viaggi di studio compiuti dal sottoscritto negli anni 90 del secolo scorso,
sono state individuate diverse fortezze citate nelle fonti storiche, nelle mappe d’epoca e quelle
moderne. Sono stati eseguiti rilievi e documentazione fotografica di numerose strutture
militari prima ignote al mondo scientifico e accademico. Attualmente, con la tecnologia
digitale e 'uso dei droni, tante fortezze ritrovate durante le missioni di ricerca sull’altopiano,
adesso sono fotodocumentate in 3D, in DSM e in immagini rilevate con il sistema di ortofoto
piante. Lo studio del tratto Ulya Norashen-Selim della strada Dvin-Partav, ha portato alla luce
tante informazioni utili per capire meglio la collocazione delle strutture militari e la messa in
opera del sistema difensivo di questa strada molto trafficata dalle carovane e d’importante
significato militare e strategico della Regione storica del Syounik’ in Armenia.

Parole chiave: Syounik’, Dvin-Partav, Fortezza, Sisadjan-Gelakuni, Geghama, Vayots
Dzor, Caravanserraglio.

L’importanza delle strade di comunicazioni nell’Armenia medioevale
Nell'Armenia storica, la strada provinciale che collegava la capitale dell’Alto Mediovo
Dvin [la citta di Dvin é stata fondata dal re Khosrov Kotak nel 335 d.C. e divenne la
settima capitale dell’Armenia e sede Patriarcale proclamata dal re Sahak Bagratouni
nel 481. Collocata su di una altura, occupava 400 ettari ed era difesa da due fasce
di mura rinforzate da torri circolari agli ingressi. Cadde nel VIl secolo per mano degli
invasori arabi] con I'importante citta di Partav [Partav era una citta fortificata, vedi:
Movses Kaghankatvatzi, Storia della Provinci di Aghvan (Albania Caucasica-AZ),

" Architetto restauratore, arazarian@gmail.com. L'articolo € stato presentato il 10.04.2022,
revisionato il 15.05.2023, accettato per la pubblicazione il 01.06.2023.
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Jerevan, 1983, p. 303] nell’Artsakh che passa per la Regione del Syounik’, era di
grande importanza strategica, commerciale e culturale (Fig. 1). Questa strada é stata
menzionata da numerosi storici, in particolare, dal Metropolita e storico ufficiale del
Principato di Sissakan, Step’anos Orbelyan [A.A. Abrahamyan, Step’anos Orbelyan,
La storia del Syounik’, Jerevan, “Sovetakan Grogh”, 1986 (in armeno)] (1287-1303)
e da alcuni storici arabi [H. Manadyan, Le principali strade dell’Armenia secondo la
mappa di Pietinge, “Githrat” Jerevan, 1936 (in armeno), p. 33]. Nel secolo scorso
I’argomento & stato trattato dai studiosi come, H. Manandyan [A proposito €&
importante la testimonianza del viaggiatore arabo Al-Istahri, vedi: H.A. Kapaynos,
Csederusa apabekux nucameneli X u XI sexos o Kaskase, Apmeruu u AdepbalioxaHe,
Thietmar. 2007 (in russo)], T. Hakobyan [T. Hakobyan, Il regno del Syounik’, “Mitk
Hratarakout’youn”, Jerevan, 1966 (in armeno)], S. Jeremyan [S. Jeremyan, L’Ar-
menia secondo il “Mappamondo”, Jerevan, 1963 (in armeno)], B. Harout’younyan
[B. Harout’younyan, L’anno della fondazione del regno del Syounik’, PBH, Jerevan,
1969, N1, pp. 146-149 (in armeno)], A. Gharagyozyan [A. Gharagyozyan, Le strade
della parte sud est della Regione del Syounik’, PBH, Jerevan, 1980, N 2, pp. 263-
268 (in armeno)]. Gli studi hanno reso possibile tracciare il preciso percorso della
strada in modo da poter ripristinare i nomi storici dei borghi, degli insediamenti e
dei villaggi ma, le fortezze che componevano un vero e proprio sistema difensivo
della strada sono citate raramente e sono incomplete. E’ noto che le strade sono
delle arterie che permettono di mettere in comunicazione diversi paesi e stati
lontani. Allo stesso tempo, servivano come principali e comodi corridoi per invadere
vasti territori da parte del nemico se mal controllati e sorvegliati. Per questo motivo,
durante un lungo periodo di tempo, queste arterie di comunicazione, sono state
frequentemente rafforzate da sistemi di difesa affidabili. La strada primaria Dvin-
Partav non fa eccezione. In tutte le sue diramazioni e snodi importanti, c'erano sistemi
di difesa militare, di sorveglianza e di controllo.

Il sistema difensivo del percorso stradale Ulya Norashen-Selim
Ritenendo importante lo studio delle fortezze del sistema difensivo del passo Bash
Norashen-Selim del tratto della strada Dvin-Partav, esteso per ben 92 km per la
Provincia di Vayots Dzor, nell'agosto del 1987 numerose fortezze sono state visitate,
studiate, fotografate e rilevate durante una missione esplorativa organizzata ed
eseguita dal sottoscritto [Alla missione scientifica ha partecipato anche il Prof.
Armen Gharagyozyan con i suoi preziosi consigli e indicazioni]. Durante la ricerca su
questo tratto della strada principale, sono stati evidenziati e studiati i resti di
strutture difensive conservate fino ad oggi. Una parte significativa della strada
passava attraverso la Provincia di Vayots Dzor e, partendo dalla Pianura di Sharur,
proseguiva verso nord-est per raggiungere il fiume Arpa, da dove, nei pressi del
villaggio di Areni [Surreni Jeremyan afferma che trattasi della fortezza di Arbanyal,
vedi: op. cit., p. 41 (in armeno)], avanzava verso nord per raggiungere il Passo di
Selim, da dove si proseguiva per Kot’avan a Partav (Fig. 2, 3). Gli studiosi hanno
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opinioni diverse sul preciso percorso della strada principale del tratto Dvin-Kot’.
Secondo H. Manandyan [H. Manandyan, op. cit. p. 194 (in armeno)], la strada Dvin-
Partav aveva una sola direzione che dopo aver raggiunto la citta di Dvin proseguiva
una verso nord-est, |'altra verso sud-ovest e una volta raggiunta la postazione militare
di Kot’, le due diramazioni si univano formando un'unica via che si dirigeva verso
Partav (Barda) [Attualmente capoluogo del Distretto di Barda nel Azerbaigian, 6]. La
strada da Kot’ a Partav passava attraverso le postazioni militari di Zod (Sot’k)
[A.L. Grigoryan, La fortezza di Sot’k’-1 e il tratto della stara Dvin-Partav, in: Ricerche
archeologiche e etnografiche dell’Istituto di Archeologia ed Etnografia dell’Accademia delle
Scienze della R.A., vol. 3, Jerevan, 2019, IAE Pubblicazioni (in armeno), pp. 117-
252], Hart'ek (Hatris), Kaghankatouyk’ (Galangatus) situate approssimativamente alla
stessa distanza l'una dall'altra. B. Harout’younyan ritiene che la strada Dvin-Partav
avesse una sola deviazione, che € la seguente: Dvin-Pianura di Sharur-Bash Norashen,
da dove si divideva in due direzioni una verso Nakhidjevan e Partav, poi Bash
Norashen-Ulya Norashen-Arpa-Aynadzor altrimenti, come alternativa, era possibile
proseguisse lungo il fiume Arpa fino alla riva del filume Getap’ (Jeghegnadzor)-Passo
di Selim [B. Harout’younyan, Il tratto Sisadjan-Gelakuni della strada principale
Dvin-Partav, PBH, Jerevan, 1968, N 1, pp. 212-220 (in armeno)].

[l ramo nord-occidentale menzionato da H. Manandyan, nonostante il dubbio di
appartenenza alla strada in questione, nel medioevo era percorribile e veniva utilizzato
come arteria di comunicazione tra gli insediamenti del bacino occidentale del lago
Geghama (Sevan) e la postazione militare di Kot’, quindi, indipendentemente dal fatto di
far parte della strada Dvin-Partav, si verifica I'importanza strategica e di difesa
dell’intero percorso. Il ramo nord-orientale aveva il seguente percorso: Dvin-
Jerevan-Jelenovka-Berdkounk’-Nor Bayazet’-Kot’. |l tratto della strada del passo di
montagna Jelenovka-Kot’-Selim che scorre attraverso la Provincia di Geghark’ounik”
della Regione del Syounik’ iniziava dall'insediamento di Jelenovka sito nella parte
nord-occidentale del lago Geghama per 25 km. Mentre a sud, lungo la costa del
lago, la strada raggiunge Berdkounk’ del borgo di Berdavan [Su Berdkounk’ vedi:
H. Manandyan, Erker, E, Jerevan, 1968, p. 671 (in armeno)] (postazione militare,
Fig. 4), nel cui territorio si trovano le rovine della fortezza di Aghkala (chiamata anche
fortezza Bianca, fortezza di Geghark’unoy, fortezza di Geghé) [S. Barkhoudaryan afferma
che la fortezza di Aghkala & I'unica del periodo medioevale sul lato est della catena
montana di Aghmaghan, op. cit. p. 198 (in armeno)], collocata a 115 km da Dvin. Nel
territorio della fortezza di Berdkounk’ (chiamata anche Aghkala) adiacente alla citta
di Azat, si trovava un caravanserraglio e un ospizio la presenza delle quali dimostra
che la fortezza costiera era una postazione militare costruita sulla rotta commerciale.

La strada da Berdkounk’ a sud-est non andava lontano dal lago Geghama
(Sevan) e nella parte sud occidentale del lago raggiungeva Gilakouni (Gelakouni), dove
una volta esisteva una fortezza vicino al villaggio principesco di Kot’ (Ktkouyk’).
Transitando vicino la fortezza di Berdkounk’, la strada si divideva in direzione
meridionale per la Provincia di Vayots Dzor e in direzione orientale per Partav.
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Il percorso della strada Bash Norashen-Kot’

La strada che ci interessa parte dalla Pianura di Sharur nei pressi del borgato
di Bash Norashen, dove sono ancora visibili le rovine della fortezza di Arba (Ghara-
T’apa, Fig. 5) nella zona di confine tra le Regioni di Ayrarat e del Syounik’ e alla
porta sud-occidentale della provincia di Vayots Dzor. La fortezza si trova sulla cima
di una collina naturale simile a un'isola vicino alla valle delle Pianure di Sharur e di
Vayots Dzorahovit, circondata da alte scogliere da entrambi i lati. Entrando nella
valle, la strada si dirigeva verso nord in direzione della fortezza di Vais (Ghala,
Fig. 6) che si trova a 16 km di distanza. La gente del posto chiama questo forte con
il nome Veisali e poiché ha due cime sul lato della scogliera, lo chiamano anche Vais
piccolo e Vais grande. Vais si trovava sul lato sinistro della strada vicino al villaggio
dell'ex Tandzik (ora sommerso sul fondo del bacino artificiale costruito sul territorio
del villaggio e del vecchio cimitero). Ho esplorato il sito e i bastioni rocciosi inclinati
della presunta fortezza, ma sfortunatamente non ho trovato tracce di mura. Queste
due cime hanno una posizione dominante, da dove si vede chiaramente la parte
meridionale della Provincia di Vayots Dzor fino alla Pianura di Sharur. Come
conferma B. Harout'younyan, questa fortezza e la famosa fortezza di Vais
[B. Harout’younyan, op. cit., pp. 217-218 (in armeno)].

L'autore colloca Sissadjan nell'area della fortezza di Vais [B. Harout’younyan, op. cit.,
pp. 217-218, pp. 217-220 (in armeno)]. Ci sono altre due opinioni su questo
argomento. T. Hakobyan colloca Sissadjan sul sito del villaggio di Areni
[T. Hakobyan, op. cit.,, pp. 93-95 (in armeno)], H. Manandyan e N. Karaulov lo
considerano equivalente a Sissadjan e lo collocano in Bash Norashen [H. Manandyan,
op. cit., pp. 194-195 (in armeno)]. L'interpretazione della precisa collocazione del borgo
va oltre allo scopo della nostra ricerca, ma attenendomi all’osservazione fatta sul
posto, ritengo che la supposizione avanzata da H. Manandyan, cioé Bash Norashen,
sia la piu verosimile. Da Vais, la strada gira a est e si dirige verso l'insediamento di
Arbanyal. Tra i villaggi di Tandzik e Areni, a circa 4-5 km da Areni, sul lato sinistro
della strada verso sud-ovest c'é un altro forte, che i locali chiamano S. Karapet che
si trova poco distante, su di un colle che prende il nome di una chiesetta
semidistrutta. Non ho notizie storiche su questo forte, quindi é difficile dare
un'interpretazione precisa. Oggi della fortezza si sono conservate le parti inferiori
delle mura che circondano la sommita del colle, resti di diversi ambienti antichi
rivestiti con pietre lavorate di medie dimensioni, posate a secco. Ad est della
fortezza di S. Karapet, a circa 2 km da essa, s’intravedono le rovine della fortezza di
Arpa (Fig. 7). La fortezza si trova sul versante sud-orientale dell’omonimo paese,
sulla sponda sinistra della valle di Upi. Si sono conservate le parti inferiori del muro
di cinta, rivestite con pietre grezze, posate a secco. Dai pressi della fortezza di Arpa,
la strada si dirigeva verso est, lungo la sponda sinistra del fiume, poi svoltava verso
nord, oltrepassando I'angolo della confluenza dei fiumi Arpa e Jeghegis non lontano
dal sito urbano di Getap’ (Kot’our) [B. Manandyan devia questo tratto di strada in
un’altra direzione per la quale da Arp’a la strada prosegue verso Aghavnadzor e
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solo dopo girava verso nord in direzione di Shatin, vedi: op. cit., pp. 218-219 (in
armeno)]. Esattamente in questa posizione si trovano le rovine della fortezza di
Ert’ich (Erdesh, Hert’ich), collocate a sud dell’omonimo villaggio (ora abbandonato),
dove sono state conservate le rovine della chiesa chiamata Djrd Vank’ (chiesa
dell’acqua). L'altra fortezza, che fa parte del sistema di difesa della strada principale
in questione, si trova sul lato settentrionale del villaggio di Getap’, sulla riva destra
del fiume Jeghegis. La gente del posto chiama questo forte Kez-Kala, che
corrisponde alla storica fortezza di Abana. Prima di proseguire verso il corso
settentrionale della strada, suggerisco di ricordare che alla confluenza dei fiumi
Apra e Jeghegis, dove la strada si biforcava verso I'occidente in direzione di Sissadjan e
Artsakh orientale, esisteva un incrocio strategico molto importante e ben protetto.
Questo sistema difensivo era composta da sei fortezze, che custodivano e
proteggevano da tutti i lati l'intersezione delle strade, cosi come gli insediamenti di
Khotoralez, Norashen, Getap’, Aghavnadzor, Agarakadzor e Shorzha.

Sul lato destro dell'incrocio, da nord a sud, si trovavano ulteriori fortezze come
quella di Vardani (citata da Step’anos Orbelyan), K’yoshk’, Agarakadzor, Shorzha,
Erdech e Apana. Dopo questo imponente incrocio sorvegliato da diverse fortezze, la
strada si dirige verso nord e attraversa Aghavnadzor, Shatin, Salli, Karagloukh,
Aghndadzor, da dove sbocca affianco della fortezza di Sulema (Selim, Fig. 8, 9),
I'importante forte di guardia dell’entrata settentrionale nella Provincia di Vayots
Dzor, per poi proseguire verso la Provincia di Geghark’ounik’ fino a Kot’. Sui lati
nord e sud del Passo di Selim, direttamente adiacente alla strada, troviamo due
caravanserragli. A circa 5 km dalla fortezza di Sulema verso sud c'e il caravanserraglio
di Aghndjadzor, e alla stessa distanza a nord c'é quello di Selim. Lungo il percorso
della strada ho rilevato la presenza di altri caravanserragli presso le seguenti
localita: Bash Norashen, Harzhik, Aghavnadzor, Lernakert, Kot’, Azat.

Diventa cosi evidente |'autenticita dell'importante sistema difensivo di questo trat-
to di strada, che era costituito da una notevole presenza di fortezze e carovanser-
ragli posti a una certa distanza l'una dall'altro, a seconda della durata della giornata
di viaggio delle carovane cariche di beni e valori dal sorgere del sole fino al tra-
monto [B. Harout’younyan suppone che visto la presenza dei caravanserragli, la
strada Sissadjan-Gelak’ouni aveva tre derivazioni, op. cit., p. 219 (in armeno)].

La modalita della collocazione delle fortezze lungo l'intero percorso della strada
é diversificato. le fortezze sono collocate secondo i seguenti criteri:

a) nei pressi degli incroci stradali (Kot’, Jeghegnadzor, Bash Norashen),

b) nei pressi dei villaggi, borghi urbani e monasteri (Kot’, Karanlukh, Getap’,
Jeghegnadzor, Agarakadzor, Areni, Tandzik, Ulya Norashen),

c) nei pressi dei valichi e dele gole di montagna (Sulema, Arba),

d) fortezze e strutture difensive dislocate sulle cime naturali rocciose delle
montagne lungo il percorso delle strade principali che da un lato assicuravano
I'inespugnabilita della fortezza e consentivano la costruzione su strutture militari
sfruttando gli ostacoli naturali, e dall'altro, servivano per controllare le singole
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regioni lungo i percorsi delle valli fluviali. Per quanto riguarda la caratteristica
architettonico-costruttiva delle fortezze dislocate lungo il percorso della strada nella
Regione del Syounik’, in prevalenza erano posti su promontori rocciosi e sulle
creste montuose naturali, inespugnabili, scelte con cura e conoscenza della scienza
militare. Per quanto riguarda la tecnica di costruzione e le caratteristiche specifiche
per ledificazione delle fortezze e delle varie strutture difensive, nel mio caso,
purtroppo, sono possibili solo ipotesi e paragoni con quelle meglio conservate visto
che tutte le fortezze citate si sono conservate malissimo e senza scavi e ricerche
approfondite non & possibile trarre informazioni precise sul loro aspetto originale.

Conclusione

Lo studio approfondito del sistema difensivo del tratto Ulya Norashen-Selim
della strada commerciale-militare Dvin-Partav che percorre da sud a nord est della
Regione di Syounik’ nell’Armenia storica, ha confermato la presenza di tante
fortezze, edifici militari, posti di controllo doganali, torri di sorveglianza citati nelle
fonti storiche. Confermando la presenza di un sistema difensivo di grande efficacia, &
stato possibile evidenziare certe caratteristiche progettuali delle fortezze e la loro
collocazione lungo il percorso di 92 km. Seguendo il percorso della strada & stato
possibile verificare che le strutture militari sono state posizionate come segue: nei
pressi degli incroci stradali, presso i villaggi, i borghi urbani e i monasteri, nei
pressi dei valichi e dele gole di montagna, sulle cime delle rocce sfruttando le
caratteristiche naturali. La distanza tra una fortezza e I’altra veniva calcolata anche
prendendo in considerazione il fatto di poter percepire i segnali luminosi trasmessi
in occasione di pericolo e di attacco del nemico.
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OBOPOHUTENbHAA CUCTEMA HA YYACTKE Y/IbA-HOPALLEH - CEJMMCKMiA
MEPEBAJ1 MATUCTPANN 0, BUH-MAPTAB, NPOXOAALLEWU NO BAUOL, A 30PY
nPOBUHUUN CFHOHUK APMEHUN

APA 3APSIH™ (Utanus)

Ins untupoBanua: 3apaH, Apa. “ObopoHuTenbHaa cuctema Ha yvactke Ynba-HopaweH — Cenumckuii
nepesan maructpanu [sun-Maptas, npoxogaieii no Baitoy, [3opy nposuHumm CioHuk Apmenun”. Uckyc-
cmesosedyeckuli xypHan, N1 (2023): 222-232. DOI:10.54503/2579-2830-2023.1(9)-222

B uctopuyeckoii ApmeHnn npoxopAawas Yepes CroHuk maructpanb [lsuH-Tap-
TaB MMena BamHOE 3HaYeHMe C TOYKW 3PEHUA TOProBbiX, CTPATErMYECKUX U KYNbTyp-
Hbix cBaseil. Maructpanb ynommHanace CtenaHocom OpbenaHom u pafom Apyrux, B
yacTHoCTH, apabcKkmux MCTOPUKOB. 3HauuTENbHAA YacTb JOPOrM MpoxXogmna no npo-
BuHUMK Balioy, [13op u, B3aAB Havano c Lllapypckoii HU3MeHHOCTU, NpocTupanachb K
CEeBEPO-BOCTOKY [0 pekn Apna, OTKyha BAONb ceneHuAa ApeHn JoXOoAuna Ha ceBepe
po Cenumckoro nepesana u oT cena KotaBaH wwna B ctopoHy [laptasa. [o Bceli pau-
He poporu ot YnbAa HopaweHa o [NaptaBa pacnonaratotca cnepytowine o60poHu-
TenbHble coopymeHua: Apba, Balic, Cypb Kapanet, Tanasuk, Apna, [paceka, LLop-
Ma, JpTuy, Arapakapsop, Kiowk, BappaHwbepg, letan, Anana, WatuH, Cynema,
Anbepp, Kot. Kpenoctv pacnonaratoTcA cornacHO MpUHLMMIAM YKpernieHus nepe-
KpecTkoB popor (Kot, ExerHagsop, bawHopalleH) u fepeBeHb-ceneHnii 1 MOHacTbIp-
ckux komnnekcos (Kot, Kapannyx, ['etan, Exernapn3op, Arapakaasop, ApeHu, TaHA3uK,
YnbA-HopaweH). OcTanbHble 060pOHMTENbHbIE COOPYMEHWUA pacronaratoTca Ha Bep-
LUIMHaX eCTECTBEHHbIX NPENATCTBUIA NO BCell fnuHe Joporu, obecneynsas TemM cambiM
HEAOCTYMHOCTb KPernocTu U, COOTBETCTBEHHO, MPOBefeHWe Tam HebonbLuMX CTpou-
TenbHbIX paboT, C OJHOIN CTOPOHbI, U HabntofeHWe 3a OTAENbHBIMUA yyacTKaMn pey-
HbIX JOMUH, C APYroii.

Knioyessbie cnosa: Cronuk, [1BuH-lMapTaB, kpenoctb, Cucapman-Ienakynu, le-
rama, Baitow, [l30p, kapaBaH-capaii.

" ApxutekTop, arazarian@gmail.com, cratba npegcrasneda 04.10.2022, peueHsuposaHa
15.05.2023, npunata k nybnmkaumm 01.06.2023.
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Fig. 1. Il riquadro centrale della Regione del Syounik’ dove passa la strada Dvin-Partav
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Fig. 2. L’intero percorso della strada Dvin-Partav che attraversa le Provincie di: Dchahouk,
Vayots Dzor, Geghark’ounik’, Sodk’ della Regione del Syounik’

Unybuypwghynwlywt hwnbu / Mickyccmsosedyeckutli xypran / Journal of Art Studies. 2023. N 1



Il Sistema difensivo del valico Ulya Norashen-Selim (Sulema)... 231

MYBIYLLG4L TCYLLLN
. WM, - gUrRZLEr

; SUSVL — JYLRYYI RIS

A — BN GLY SBLS

= LWUMIRLLN

© — ALYLYLYDPLS

© — PCRYLYLINS GLESPITEES
———— AL WYPSYA LYTYPYOGH

wyBn? Qark ISEEEEC

———— DL BYTYDYOLLEP
———— QUL YRIE P BYGIYEREAL

() Zusururisers foll QUELA 4RI
©) wesmvuin wnwsern sossrmsatmr

RYPYLYIT L P OPEGYT
BYLUVYP L Y44 SLYTLLAL

o ALY S Ly ST
LERYLBORE RADOBL 4-¢

Fig. 3. Legenda della Fig. 2.

-2 -

Fig. 5. Fortez‘zé.d'i Arba, foto aﬁi 1 Archivio Storico del Museo Nazionale
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Fig. 6. Fortezza di Vais, foto anni 1960 Archivio Storico del Museo Nazionale

Fig. 7. Fortezza di Arp'a, foto dall’elicottero di Gagik Galstyan, anni 1970
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Fig. 9. Fortezza di Sulema (Selim, foto di A. hirinn, 1934
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One of the urgent problems of architecture today is the systematization of the
contemporary materials: listing of the newly constructed buildings, deciding their trends and
styles, periodization and supply of philosophical background, use of new equipment and
technologies, etc. The other aspect of the contemporary era is the study of implementations
of the countries and different regions in the world and the analysis of their properties. In the
world context, listing of the new constructed buildings is still available in general sense,
whereas the local instances of individual small countries are in research phase yet, as it is in
the case of Armenia. In fact, this article deals with the aforementioned components of the
world’s modern architecture, in parallel to the Armenian examples, which, in their turn,
supply the available aspects or reveal the missing matters in Armenia today.

The following aspects of contemporary architecture are successively discussed in the
presented study:

1. The architecture of the transition period from 1971-1991, including the development
of postmodernism and de-constructivism, vernacular roots, the classical revival, sustainability
and other trends of environment relief, etc.

2. World trade globalization of the 1990s and the alterations in town planning,
transportation system and its infrastructures.

3. The 21st century architectural features in world and their comparative study in small
countries having limited capabilities, such as Armenia.

4. Revealing of architectural priorities that feature the contemporary architecture from
the viewpoint of implementing new building types, environment developments, styles dictated by
new design means, as well as implemented technologies, etc.

Key words: contemporary architecture, Armenian architecture, Soviet architecture,
postmodernism and de-constructivism, sustainable architecture, vernacular, digital technologies.

Introduction

a. The current state of the subject-matter under study in this article
The general concept of the history of art and architecture is to describe the world
cultures in terms of development periods. Currently, the development periods in
architecture are known as Prehistoric, Ancient and Classical, Middle Ages, Renaissance,
Baroque, Classicism and the changes that occurred from Enlightenment to
Neoclassicism and transition to Modern Architecture etc. [4, as general]. The
universalization of the image and the loss of historical traditional features in
architecture, bearing the influence of international style and high-tech trends, paved
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the way to postmodernism, starting in the 1970s. This fact and the interest of
reviving traditions laid the ground for the research trend in architecture [8, as
general]. Within about thirty years and further after declaring postmodernism, plenty of
architectural examples have accumulated, waiting for their systematization and
characterization as a new epoch in art history. There are several starting points to
describe the formation of today’s architecture, such as the creation of the data
banks, related to the newly built examples, their functional trends and urgent
climate change attitudes, created styles, as well as the adopted new technologies,
etc. Indeed, these are the preconditions of formulating the new era, called
contemporary architecture. But the problem is that all the above-mentioned factors
refer to the advanced countries, and they do not include small countries that have
limited capabilities, as Armenia. This is the novelty that includes the urgency to
embrace all types of countries to describe the state of contemporary architecture in
general. Actually, countries of limited abilities should also be thoroughly studied.
However, the best way is the comparative documentation of both types of the
countries. Thus, the research carried out below, first describes the general
conditions in the world, then compares the advanced and developing countries of
limited abilities, which is Armenia in the presented article.

b. The main problem or the purpose of the study

Main problem of the presented article is to define the periods of the world
contemporary architecture, and describe its preconditions, as compared with the
Armenian examples of the time.

c. Scientific objectives are as following:

1. Comparative analysis of created building type varieties of the world and in
the case of Armenia.

2. Determination of trends, styles, and created technologies.

3. To find preliminary international and local development phases of architectural
features. That is, to define the characteristics of contemporary architecture in
Armenia, etc.

However, the present study first describes the general information on
architecture nowadays. Then, it determines the world standards, and compares the
local feature of the buildings documented in Armenia.

I. Available general information on the matter

a. History. As today’s contemporary architecture is the architecture of the 21st
century, it is a fact that the epoch had passed a transition period, beginning from
declaring postmodernism in 1971 and until the collapse of the Soviet Union in 1991.
Thereafter, the world architecture witnessed globalization development in air
communications, reconstruction of town planning, and transportation infrastructures
from the 1990s. Indeed, postmodernism in architecture appeared due to the image
universality, formed with the spread of international style in architecture from 1925-
1965 [15], as well as initializing high-tech on the models of Pompidou Centre in
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Paris (1971), Lloyd’s Centre in London (1978-1986), and others [see table 1], [17, p.
67-109]. In reality, the “Rational South” in modern architecture is the reaction
towards the neglect of historical tradition from the 1960s, which paved the ground
into postmodernism [5, p. 307-317]. The historical analysis of postmodernism laid
the basis for further scientific developments of architecture, such as de-constructivism,
environmental studies of climate change reasons, search of sustainability, ecological
architecture, green architecture, etc. Actually, these were the formation preconditions of
contemporary architecture in the 2lIst century. However, new buildings, new trends,
new styles and technologies appeared in architecture. Even more, new morphologies
came to existence, such as the megastructures of world architecture, etc.

So, theoretically, it is logical to state that modern architecture participated in
the creation of postmodernism; it passed a transition phase from 1971-1991, and
afterwards continued as contemporary period in the 21Ist century. However, these
are the periodization landmarks of the stated below contemporary Armenian
architecture in world parallels, where the listing of buildings, created new trends of
architecture, new styles and new technologies, megastructures etc. are discretionary.

Il. ARCHITECTURAL TRANSITION FROM 1971-1991 TO 2000

1. World context of that period architecture:

As described in some studies, which include the works by James Steele [17],
Francisco Asensio Cerver [2], Andrey lkonnikov [7], and others, this period incorporated
the following trends in architecture: postmodernism, de-constructivism, contemporary
modern, the classical revival, the new expressionists, and environmental changes, such
as: sustainable architecture, ecological architecture, green architecture, energy
conservation developments, future systems, Soviet modernism and perestroika, etc.

2. Globalization aspects of the 1990s

The 1990s were the summit of the 20th century, which with its great buildings
led the architecture into perfection and helped to create the contemporary epoch.
The decade signalled in certain aspects and trends featured as completeness,
synthesis of arts, technology, and symbolism. They are all reflected in the following
building types:

a. The globalization of air communications and construction of new airports,
and interchange modules, communicating with different stations.

b. Developing town-planning infrastructures, as well as different buildings of
different types, using new technologies.

c. High-tech architecture instances.

d. Minimalistic works in architecture.

e. Ecological awareness in architecture.

f. Neo- rationalism and neo-modernism.

g. Creation of new schools in architecture, such as the California school,
architecture of Asian countries of Arabic Emirates and Saudi Arabia, Southern and
Central Asian countries, the developed architecture of China, Russia and CIS
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countries exemplified by Kazakhstan. Actually, in this article, as mentioned above,
the problem of small and great countries should be documented on the example of a
small country as Armenia.

3. Armenian architecture developments of the period: Soviet modernism
and perestroika activities.

As, on the whole, the Armenian architecture of this period had the historicism
features, any abstraction of the forms was rejected. The period of the last two
decades of Soviet architecture era in Armenia marked local modernist and
perestroika features. In the case of modernism, it is really true, but the perestroika
tendencies or initialization of world architecture properties as a preparation of the
coming 1980 Olympic Games had an indirect impact on Armenian architecture,
regardless of residential developments by prefabricated reinforced concrete
elements. The examples of the latest activities were more important at the newly
created neighbourhoods, such as Avan-3, Avan-Arinj, Davitashen, Nork-2 and other
quarters. From the viewpoint of eco architecture, the main focus in the country is on
the redevelopment of the promenades and the green zone in the Small Centre of
Yerevan and other cities. Hereby, as the layout of the Small Centre in Yerevan was
established within 1924 master plan by Alexander Tamanian, it had quite distant
resemblance with the world architecture of the 20th century [see 6, p. 188-219,
as well as 9].

However, within the redevelopment of the Small Centre of Yerevan, along the
Main Avenue of Yerevan, new buildings were built, such as Gagik Hovhannisyan’s
"Cinema Centre", the 3™ building of the Government in Yerevan by Vardan Husyan
and Telman Khachatryan, the “Republic Square” metropolitan station by Jim
Torosyan and Mkrtich Minasyan, Isahak Sahakyan’s traditional Tufenkyan hotel, the
Prometheus Bank, etc. In the same concept a pedestrian avenue was created called
North Avenue near certain residential, commercial, and public buildings. There, in
the centre of the Avenue, is a square called “European”. Eastwards of the Square of
France, the “Cascade”, a special type of promenade is built, which implies
successive artificial waterfalls on a stepping layout, and flanks the Gafesjian Art
Museum, the escalator of which connects the city centre and the higher located
level; on the way, chansonnier Charles Aznavour’s house-museum is constructed, as
well as diverse buildings, with their facades to the viewers, etc.

Another promenade leads towards the New Municipality Square. Beginning
from the Republic Square and towards west, there are two promenades built to
celebrate the 2750 and 2800 years of the city of Yerevan, founded in 750 B.C.

Concerning the green zone of Yerevan, it is an important town planning
achievement, owing to its outstanding ensemble and eco-architecture solution, as an
eco-corridor in the urban context. Actually, many buildings of Soviet modernism,
such as the Cinema Russia Complex by A. Tarkhanyan, S. Khachikyan, and
H. Poghosyan, the cathedral of St. Gregory the llluminator and Chamber Music
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House by Stepan Kyurkchyan, the City Stadium by Gurgen Musheghyan, etc. [see 6,
p. 188-219, as well as 9].

lll. THE PERFECTION PERIOD OF CONTEMPORARY ARCHITECTURE IN
THE 21ST CENTURY

The Armenian architecture in the years of independence is the building activity
held next to the dissolution of the Soviet Union. However, as for contemporary
architecture, there are few publications of academic content. The Armenian
architecture of 1991 and later, has not been methodically updated, that is why the
research of modern Armenian architecture remains incomplete yet. The latest
officially published studies about the modern period (i.e., the Soviet Armenian
architecture) include the books: “Architecture of the Soviet Armenia” (1986) by
A.G. Grigorian and M.L. Tovmasyan, as well as “The Modern National Architecture
of Armenia” (1987) by K. Balian [1]. After these books, there appeared many articles
on the subject and nothing more. This means that for over thirty years, no book on
the matter was published; today, it is urgent to accomplish the studies which include
the documentation of the performed new architectural activities. It is important to
examine the existing new types of activities, as well as to observe the situation with
the performed architectural undertakings. In 2016-2018, the author of the
presented article gained a state scientific grant for the theme “Architecture of the
Independence Period of Armenia”, and published several articles, some of which as
an auxiliary matter are cited below. [see references: 9-14].

1. The leading reasons of the architectural practice in Armenia from the
Independence period.

2. However, the 20th century was a dramatic period in the context of world
architecture. No historical period has yet created such diversity, nor has it registered such
dynamic intellectual and pragmatic progress. Indeed, architecture achieved high levels
of civilization, which include high-tech instances, postmodernism, de-constructivism,
sustainable and green architecture, morphogenetic and other architectural trends.
[See 16, p. 105-116, 139-160, 163-172; see 17, p. 69-105, 172-198, 202-223, 284-
301; see 18, as general]. These were the means, which helped to overcome the
limitations created by the developments of modernism at the beginning of the 20th
century, international style and futuristic ideas [8, p. 51]. This situation was true for
the CIS countries, including Armenia as well [Compare with 7, vol. Il, p. 611-612]. In
Armenia, actually, the main problem of the time was the search for new stylistic trends
in architecture. Despite unfavourable conditions, such as the Spitak earthquake of
1988, the dissolution of the Soviet Union, the conflict of Karabakh, the economic
blockade and the mass immigration, the development impetus did not stop.
Concrete development directions were declared:

e the reconstruction of the earthquake zone and exploration of new seismic

design undertakings.
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e church building activities related to the 1700th anniversary of proclaiming
Christianity as state religion in Armenia.

o the development of urbanization programs for the new social conditions.

e providing sustainable architecture principles and keeping the step with
world architectural progress, such as advanced technologies, preservation
of traditions, etc.

2. Landscape architecture revisions and new town planning undertakings.

The landscape problems were largely confined to ecology and replenishment of
green spaces lost within the transitional decade, extending until the year 2000.
Such are the rehabilitation of the Cascade area, urban parks associated with certain
quarters, “Dalma Gardens” area, etc. Peripheral parks and especially the parks,
associated with the territories of historical monuments and memorial complexes,
such as the 1915 Genocide Ensemble, and the Yerablour Military Pantheon also
comprise this category.

Despite financial limitations of the period, some important town planning
revisions were also undertaken. Besides the earthquake zone rehabilitation activities,
major projects started, such as the North-South Highway passing throughout the
country, and construction of the new infrastructures of urban transport, as well as
the construction of individual bridges and communication towers, etc.

This was connected with regional planning projects and master plan revisions
of different cities, including the capital Yerevan. Transformation of the cities into a
decentralized system of quarters was very urgent. As the existing green zone of
Yerevan was intensively transformed into new illegally created entertainment zones,
new entertainment centres were created in the neighbourhood of individual districts
of the city and some other centres located near or on the outskirts of the cities. In
this regard, among the essential undertakings is the creation of new squares, such
as the New City Hall or Myasnikyan Square, and the reconstruction of the
Shahumyan Square in Yerevan, the Central Square of Spitak, the restoration of two
neighbouring squares in the centre of Gyumri, and the Revival Square in
Stepanakert, etc. Besides the squares and according to 1924 master plan of
Yerevan, the foundation was laid down for new promenades in the central part of
Yerevan, such as the Northern and Main avenues, the Cascade ensemble, the 2800
anniversary park and another safe way near the Dramatic Theatre of the city [14]. All
the mentioned projects are notable programs in contemporary Armenian
architecture [9]. In this concern, it is important to notice that the international
parallels of the focused case are usually solved within sustainable architecture
modifications [3] and [2, p. 134-163]. However, such are the instances of
Minneapolis Tribunal Plaza, Hnagua Solid Square, Girona’s Plaza de la Constitution,
Plaza Berri in Canada, Cambridge’s Tanner Fountain and Plaza de Olite in Navarra,
etc., while the squares and promenades in Yerevan, Spitak, Gumri, Goris and
Stepanakert are of urban reconstruction mode, and sustainable alterations.
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3. The listing and documentation of newly built facilities and complexes. As it
is used in the studies of contemporary architecture, in the listing of contemporary
buildings of Armenian architecture as well, besides the above- mentioned entities of
particular interest, several types of buildings have been incorporated, the most
essential of which are transportation facilities [2, p. 24, 48, 68, 90 etc.].

a. The Earthquake zone and its rebuilding. These are the first projects
carried out in contemporary architecture of Armenia. The most important
implemented projects are: the new construction of Spitak, as well as the restoration
of the ruined quarters in Gyumri and building three additional neighborhoods
called “Mush”, “Ani” and “Marmashen.” Thus, the regenerated examples of
individual buildings and complexes are in excess. In addition to the local efforts,
there are projects carried out by other countries too, such as fifteen rehabilitation
centres and hospitals, ten schools and other educational establishments, and five
villages, etc. [19].

b. Church building activities and memorials. Basically, churches go on
replenishing the national fund of places of worship, which was closed during the
Soviet years. It was highly important to update the once existing tradition. However,
it was significant to create churches of large capacity due to the increase in
population over the centuries. Such examples are: the new Cathedral of Yerevan,
the Cathedral of St. Gregory the llluminator, the portal of the Holy See and the
Church of the Open Altar next to it, the new Baptistery of Holy Etchmiadzin and
others. Among many new churches attractive are the new morphologies carried out
by architect B. Arzumanyan, such churches as St. Sargis, the Holy Trinity, the
church of the Holy Resurrection in Yerevan and especially St. James Cathedral in
Gyumri, etc. It is significant to note the new stylistic manners, created in the context
of traditional Armenian church architecture, such as national expressionism,
national romanticism, tempered modernism, etc. Let us also mention that within the
independence period and celebrations of the 1700 years of proclaiming Christianity
as state religion, more than 200 churches of different capacities were built, reviving
the art of khachkars (cross-stones) and interior wall painting, etc. [12].

c. New buildings created as a result of urban sprawl. As already
mentioned, transport facilities and their urban placement are among the main
priorities of modern architecture in general. In particular, we are talking about
the reconstruction of airports, railway and metro stations, a network of highways
and bridges, squares and promenades, etc. In contemporary practice of Armenia,
the promotion of such buildings was a very delicate matter. The main one is the
reconstruction of Zvartnots Airport with a new terminal built in 1998. The new
high-tech complex not only had to harmonize with the adjacent two former airport
buildings, one of which is a 1970s-style reinforced concrete modernization, the
other of the 1950s in neoclassic style. But it was also urgent to handle 100,000
tons of cargo annually. The whole story was that Armenia had entered the World
Trade Organization system, which required the enlargement of world transport
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means. Consequently, it was urgent to increase the capacities of town planning
infrastructures, such as the street width, creation of new squares, reconstruction of
the fatigue points of the transportation network, construction of new bridges and
other services. Actually, this was the background of globalization in minimum
requirements adapted in transport infrastructures of Armenia. This was the reason
for building a new airport in Stepanakert in 2010, as well as reconstructing central
railway stations in Gyumri and Yerevan, etc. Of importance are the construction of
subterranean road-making projects held at many crossings in Yerevan, at the area
of State University, the Youth Palace, and Metro Barekamutyun etc. Another notable
project of the considered buildings is the Tathev rope-way, which is a Guinness
World Record holder with a total stretch of 5752 m, built in 2010 [20].

However, the world examples studied above combine different transport
facilities with each other in one agglomeration, such as the airport or the stations of
different types into the country transportation network [compare with 4, p. 22-
109]. Actually, such undertakings are far from accessible in Armenia yet. Hereby,
the interests are towards enlargement of the existing metropolitan network, which is
associated with certain trade centres, malls, and other complexes of city indication.
In this concern, it is possible to mention the association of Metro stations with malls
and underground commercial marketplaces in Yerevan, such as the Metropolitan
stations of “Russia” and “Barekamutyun”.

d. Newly built or regenerated residential, public, industrial, and
memorial buildings and complexes. It is a fact that the 20th century witnessed
technically distinguished, advanced architectural developments. Such activities are
frequent in today's world architecture, as well as in contemporary Armenian
architecture, constructing the following building types.

d-1. Cultural Facilities. The latest decades witnessed the flourishing of many
cultural facilities, the majority of which have become symbols of tourist attractions.
The flow of visitors to the museums, cultural centres, art galleries, and libraries are
common habits today. Such instances in contemporary architecture of Armenia
include the following buildings. Such instances in contemporary architecture of
Armenia include the following buildings:

¢ The Museums of different types, such as the Gafeschian Art Museum and
its adjacent territory [see more details in reference 12, p. 19], regeneration of the
Matenadaran and the museum of great composer Komitas, the museum of Charles
Aznavour, the museum of Edward Isabekyan, the Genocide Museum, and many
others. They are the highlights of contemporary architecture in Yerevan, as cultural
distinction, bearing modern sustainable concepts of green architecture.

e Halls, showrooms and sport facilities include the regenerations of Sports
and Concert Hall in Yerevan, State Opera House, and Academic Theatre named
after Gabriel Soundukian, cinemas “Moscow” and “Nairi”, the construction of TV
centres with numerous diverse halls, such as “Armenia”, “Shant”, “Central”, “H-2",
the reconstruction of the Republican Stadium and Velotrek (Cycle-Track) in
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Yerevan, the Military Academy and its sportive facilities, etc. All buildings are
constructed within contemporary architectural concepts.

d-2. Schools and universities with their auxiliary facilities, scientific
research centres. Such buildings are the AUA new expansion, the International
School-Camp in Dilijan, senior school “AYB”, the “Virage Logic” American concern
in Yerevan, the “Amicus” Laboratories, “Tumo” Centres for Graphical Arts, many
“Techno-Parks”, and the Military Academy Complex, etc. Actually, the examples are
too many, hereby listed by few instances.

d-3. Shopping malls and other commercial facilities, hotels. Such buildings
are: “Tashir” universal magazine, reconstructions of “Mankakan Ashkharh” and
“Ayrarat” universal magazines, malls of “Yerevan”, “Dalma”, “Abovyan”, “Mega
Mall”, “Vega Mall”. “Rio Mall”, etc. Besides, there are many commercial networks
of the following supermarkets: “Terranova”, “SAS”, “City”, “Moskvichka”, etc. The
amusement centres and attractions are of special interest for the flourishing tourism
in the country. Such are the complexes of “Sayat-Nova”, the “Water Complex”,
“Shangrilla”, “Venition”, etc. Attractive are the restaurants including: “Bellagio”,
“Gandzasar”, “Renaissance”, “Caucasus”, “Pharaoh” complex in Kotayk region,
etc. [13] [see Table 5].

Hotel buildings have their local rich traditions in Armenia. In any case, the
period of independence required its special features. Prevailing examples of hotels
and resorts underwent certain renovations, but new hotel complexes were built as
well. The “Caucasus” complex on Yerevan-Ashtarak highway, the “Ararat” resort
complex in Tsakghkadzor, “Hyatt Regency” of Jermuk, “Radisson BLU”, “Double
Tree Hilton”, “lbis”, “Alexander”, “Nord” in Yerevan, are attractive among the
newly built hotels. The network of “Tufenkyan” ethnographic complexes in different
parts of Armenia are among the new hotel buildings [for details, see reference 12].
Other new hotels are “Grand Hotel” in Gyumri (arch. Artur Manukyan, interior
designer Levon Ghandilyan) and Dili-Jaz Hotel in Dilijan (arch. Alexander Badalyan).

d-4 Public buildings, institutions and offices, banks, etc. Such are public
bodies, public service buildings, governmental buildings and others. In
reality, many new embassies appeared in the independent Armenia, which did not
exist in Soviet years. Architecturally attractive examples of such buildings are
embassies and consulates of the UK, the USA, Russia, China, ltaly, Thailand,
Uruguay, France, India, Brazil, and others. Examples of office buildings of many
institutions, such as the American University Business Centre in Yerevan, the New
Municipality, as well as the 3-rd and the 4th governmental buildings, courts and city
halls. As usual, banks replaced the system of multifunctional compounds.
Distinguished examples are the reconstruction of the Central Bank, as well as the
central headquarters of Ameria Bank, and its branch, located on the Shahumyan
Square.

d-5. Residential architecture is of fundamental significance, inasmuch as it
refers to the evaluation of modern way of life. Hereby, preferred residential
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buildings in Armenia are of following types: multifamily urban homes, multifamily
suburban homes, hotels and residences, semidetached and row houses, single
family suburban homes, single family country homes, etc. Because of their quantity,
these buildings are not specified, but it should be mentioned that the distinguished
new residential architecture of this period are the individual private houses, such as
Vahagnavan neighbourhood, as well as high-rise apartments, which have included
social services [14].

d-6. Multifunctional and mixed use complexes. Such buildings are dictated
by the contemporary needs of life. Although they are in rare examples yet, but
they are certainly worth-while, regarding their suitability for the economic conditions of
small countries such as Armenia. Fine examples of the type are: “Renco”, “Advanced
Development”, “Unitrans International”, “Jermuk” resort and others, etc.

I-B. THE CONTEMPORARY ARCHITECTURE DEVELOPMENTS IN THE
WORLD OF THE 21ST CENTURY

a. The listing of the new period buildings

Best describing buildings and complexes of the period are the following
examples:

1. Museums, e.g., Milwaukee Art Museum by Santiago Calatrava - 2001;
Meadows Museum in Dallas by HBRA Architects - 2001; Modern Art Museum of Fort
Worth by Tadao Ando - 2002; Imperial War Museum North in Manchester by Daniel
Libeskind - 2002; Walker Art Center in Minneapolis by Herzog & de Meuron -
2005; De Young Museum in San Francisco by Herzog & de Meuron - 2005; The
Zentrum Paul Klee in Bern by Renzo Piano - 2006; Denver Art Museum by Daniel
Libeskind - 2006; New Museum of Contemporary Art in New York City by SANAA -
2007; The Royal Ontario Museum by Daniel Libeskind - 2007; Millennium Gate
Museum in Atlanta by ADAM Architecture - 2008; The Centre Pompidou in Metz by
Shigeru Ban - 2010; Whitney Museum of Art in New York City by Renzo Piano -
2015; San Francisco Museum of Modern Art by Mario Botta and Snohetta - 2016.

2. Concert Halls, e.g., Auditorio de Tenerife, Canary Islands, Spain by
Santiago Calatrava - 2003; Walt Disney Concert Hall in LA by Frank Gehry - 2003;
Copenhagen Opera House by Hennig Larsen - 2005; Casa da Musica in Porto by
Rem Koolhaas - 2005; The Schermerhorn Symphony Center in Nashville by David
N. Schwarz & Earl Swensson - 2006; Philharmonie de Paris by Jean Nouvel - 2015;
The Elbphilharmonie in Hamburg by Herzog & de Meuron - 2017.

3. Skyscrapers, e.g., 30 St Mary Axe (or The Gherkin) in London, by Norman
Foster - 2004; The Turning Torso Building in Malmé by Santiago Calatrava - 2005;
Eureka Tower in Melbourne by Fender Katsalidis Architects - 2006; Hearst Tower in
New York City by Norman Foster - 2006; The Burj Khalifa in Dubai by Adrian Smith
of SOM - 2009; The Abraj Al Bait, a complex of seven skyscraper hotels in Mecca -
201; The Shard in London by Renzo Piano - 2012; The Mercury City Tower in
Moscow by Frank Williams and Partners - 2012; CCTV Headquarters in Beijing by
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Rem Koolhaas - 2012; De Rotterdam by Metropolitan Architecture - 2013; The One
World Trade Center in New York City by David Child of SOM - 2014; The Shanghai
Tower by Gensler - 2015; Lakhta Center in Saint Petersburg - 2019.

4. Residential buildings, e.g. The organic Forsters Weinterrassen by
Heimermann - 2000; Celebration, Florida by Cooper Robertson - 2000; Gasometer,
Vienna by Coop Himmelblau - 2001; Accordia. Cambridge by Alison Brooks, years
2003-2011; Blue Condominium Tower in New York City by Bernard Tschumi -

2007; The Ascent at Roebling’s Bridge in Covington by Daniel Libeskind - 2008;
Reflections at Keppel Bay Apartment Complex by Daniel Libeskind - 2011; Isberget
Housing in Aarhus by CEBRA and DS Architects - 2013.

5. Religious architecture, e.g. Cathedral of Our Lady of the Angels in LA, by
Rafael Moneo - 2002; Swaminarayan Akshardham in New Delhi by members of the
Sompura family - 2005; Cathedral of Christ the Light in Oakland by SOM - 2008; St
Jude’s Anglican Cathedral in lgaluit by Ronald Thom - 2012; Ash-Shaliheen Mosque
in Bandar Seri Begawan by Abdel-Wahed EI-Wakil - 2012; Cathedral of the Northern
Lights in Alta by Schmidt Hammer Lassen - 2013; The Cardboard Cathedral in
Christchurch by Shigeru Ban - 2013; The Vrindavan Chandodaya Mandir in Mathura - 2016.

6. Stadiums, e.g., American Airlines Center in Dallas by David M. Schwarz
Architects - 2001; the Allianz Arena in Munich by Herzog & de Meuron - 2005;
Beijing National Stadium by Herzog & de Meuron - 2008; National Stadium in
Kaohsiung by Toyo Ito - 2009; Jawaharlal Nehru Stadium by Gerkan, Marg and
Partners - 2010; Stadium for the 2012 Summer Olympics in London by Populous -
2012; Gazprom Arena in Saint Petersburg by Kisho Kurokawa - 2016.

7. Government buildings, e.g., London City Hall by Norman Foster - 2002;
Dutch Ministry of Health, Welfare and Sport in the Hague by Michael Graves -

2003; the Wayne Lyman Morse US Courthouse in Eugene by Thom Mayne - 2006;
Parliament Building in Valletta, Malta by Renzo Piano - 2015; The Port Authority
Building in Antwerp by Zaha Hadid - 2016; Lombardy Palace in Milan by Pei Cobb
Freed & Partners - 2010.

8. University buildings, e.g., Weill Cornell Medical College in Qatar by Arata
Isozaki - 2004; Sharp Center for Design in Toronto by William Alsop - 2004;
Whitman College at Princeton University of New Jersey by Demetri Porphyrios -
2007; Rolex Learning Center in Lausanne by SANAA - 2010; the Siamese Towers in
Santiago by Alejandro Aravena - 2013; Innovation Tower of Hong Kong Polytechnic
University by Zaha Hadid - 2013; Dr Chau Chak Wing Building in Sydney by Frank
Gehry - 2014; Blavatnik School of Government at Oxford University by Herzog & de
Meuron - 2015.

9. Libraries, e.g., the Bibliotheca Alexandrina in Alexandria, Egypt, by
Snohetta - 2002; Jacksonville Public Library by Robert A.M. Stern Architects - 2005;
Seattle Central Library by Rem Koolhaas - 2006; Library and Learning Centre of the
University of Economics Vienna by Zaha Hadid - 2008; Halifax Central Library in
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Canada by Schmidt Hammer Lassen Architects - 2014; Helsinki Central Library Oodi
by ALA Architects - 2018.

10. Malls and retail stores, e.g., the aquarium of the Dubai Mall in UAE by
DP Architects of Singapore - 2008; Christian Dior Tower in Omotesando, Tokyo, by
SANAA - 2003; Prada Aoyama Store in Tokyo by Herzog & de Meuron - 2003; the
Selfridges department store in Birmingham by Future Systems - 2006; Bugis+ in
Singapore by WOHA - 2009; Louis Vuitton Store in Tokyo by Jun Aoki and
Associates - 2014; CityLife Shopping District in Milan by Zaha Hadid - 2017.

11. Airports, railway stations, and transport hubs, e.g., Berlin Hauptbahnhof,
by Gerkan. Marg and Partners - 2006, Madrid-Barajas Airport Terminal 4, by
Richard Rogers Partnership - 2007; Beijing Capital International Airport by Norman
Foster - 2008; Express Train in Beijing Capital International Airport by Norman
Foster - 2008; Liége - Guillemins Railway Station in Liége, Belgium by Santiago
Calatrava - 2009; Shenzhen Bao’an International Airport, China by Massimiliano
Fuksas - 2014; the World Trade Center Transportation Hub in New York City by
Santiago Calatrava - 2016.

12. Bridges, e.g., Gateshead Millennium Bridge in Newcastle upon Tyne by
Wilkinson Eyre - 2001; the Sundial Bridge in Redding California by Santiago
Calatrava - 2004; Bridge Pavilion in Zaragoza by Zaha Hadid - 2008; the Helix
Bridge in Singapore by Philip Cox - 2010; the Margaret Hunt Hill Bridge in Dallas
by Santiago Calatrava - 2012; the Bandra-Worli Sea Link in Mumbai by Hindustan
Construction Company - 2010.

13. Eco-architecture, e.g., Roofs of BedZED residential project in Hackbridge
near London by Bill Dunster - 2002; K2 sustainable apartments in Windsor, Victoria,
Australia, by Design Inc. - 2006 (features passive solar design, recycled and
sustainable materials, photovoltaic cells, wastewater treatment, rainwater collection
and solar water); Ksar Tafilelt in Ghardaia, Algeria - 2006; CaixaForum Madrid by
Herzog & de Meuron with a green wall by Patrick Blanc - 2007; the green wall of
the School of the Arts in Singapore by WOHA - 2010; the Passivhaus on Goldsmith
Street development in Norwich by Mikhail Riches - 2019.

b. Styles are presented under the keyword of Wiki “Contemporary Architecture”
article. The passage is a large matter, including the following styles used today:
i. Blobitecture, ii. Critical regionalism, iii. Neomodern architecture, iv. Neo historicism,
v. Neo futurism, vi. Novelty architecture, vii. Conceptual architecture, etc. The styles
mentioned here are a special matter of study.

c. Technologies are another matter of study. They have the following aspects:
i. Computer-aided design, ii. High-tech architecture, iii. Digital architecture, iv.
Industrial chic, v. Nano architecture, etc.

d. New attitudes of contemporary architecture are due to megastructures.
Actually, they are matter of new study because the field is not classified yet and are
trends of architectural developments.
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1.3. Theatro Del Mondo in Venice

1.4. Megastructure Airport of Dubai

Table 1. Transformations of styles from world modern and contemporary periods
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2.3. Walt Disney Concert Hall in Los Angeles, of De-constructivism style

Table 2. Different styles of concert halls
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3.2. Mega Hotel in China

Table 3. Hotel design styles in Armenia as compact size and China as mega size
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4.1. Reflections at Keppel Bay Apartment Complex in Keppel Bay, Singapore, as world
renovate style

ARRRARRRRY

SOME RESIDENTIAL COMPLEXES
TODAY * YEREVAN ARMENIA

4.2. High-rise new residential buildings in Yerevan, of conservative style

Table 4. High-rise residential styles from contemporary architecture in Yerevan and
Singapore, as world examples
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5.2. The lobby of hotel building

Table 5. Pharaon Hotel & Entertainment Centre in Kotayk Region, Armenia

Conclusions

1. General ideas about the world developments.

a. Contemporary architecture can be divided into transition period (1971-
1991), globalization of the 1990s, and perfection decades in the 21st century.

b. Cataloging, creation of architecture in scientific means, invention of new
technologies and formation of megastructures are discretionary.

c. Of importance is the initialization of the dissolved culture of Soviet Union
within the existing situation in the world, i.e., Russia, Kazakhstan, China, and other
Asian countries re-entering the world arena of modern architecture.

2. Features in Armenia of the period are as following:

a. Listing of new buildings. There are special preconditions which suggested
the priorities of the building types required after the earthquake of 1988: the
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construction of neighborhoods, new schools, hospitals, and healthcare establishments at
the beginning. The rehabilitation of damaged buildings. The other factor is the occasion
of 1700 years of proclaiming Christianity and the activity of church building.

b. As for cataloging, in comparison with the world architecture, there are no
skyscrapers built, although numerous residential and commercial buildings, such as
hotels and entertainment facilities, have been constructed.

c. Existing trends reveal sustainability and other aspects of ecology begun later
than the world parallels in the perfection period. Most striking examples are the
open sky museums (Cascade Complex), green area reconstruction and preservation,
such as the landscaping of old monastery areas.

d. The architecture and new technologies are more conservative than in
the world examples, only rare instances of postmodernism and deconstructivism
yet. In reality, the traditionalism is radically related with Armenian architecture, that
is why abstractions do not exist in the adopted styles. Actually:

« Composition or prevailing styles are yet in the 20th century manner.

« Technologies available are less advanced than in the world culture of
architecture (for some examples, see tables 2, 3, 4).

o It is notable that in Armenian architecture of the transition period prevailing
are tendencies of Soviet modernism and perestroika, or openness to the world
culture starting from the 1980s. The contemporary architecture perfection period
developments in Armenia are repeating the transition period elements of the world
culture, while the trends, styles, and technologies of the world contemporary
architecture are the future developments, most expected in our country.
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<ndwt hwdwp. Lbppibugwu, Ywypp: «Lwjwlwu dwdwuwlwlhg Swpnwpwwbnngeiniup' dhy-
wqgwjhu gnigwhbnubpny»: Upybuigpwgpywlwt hwinbu, N 1 (2023): 233-253. DOI:10.54503/2579-
2830-2023.1(9)-233

dwdwuwlwyhg dwpunwpwwbunnyeiniup 21-pn nwph  dGwpunwpwwbunnt-
pINUU £, npu wpnph dwpunwpwwbinnewu qupgqugdwt ybpoht thnyu E: Uju
wuhpwdtion £ wwppbipwgub] W punipwgnt dwpunwpwwbunyegniup punyewgnnn
hwwywuphoubpny'  whywpwunyejwdp, hnphuwdpwih wwpwdbwpbpng  nt
nény, huswbu twl' shuwpdbuwnng ni nbluuninghwubpny, dwprnwpwwbnnie-
jwu hubnpdwghnu Jhongubipny: Lbpywywgynn hnnjwsdh tywwnwyu £ Yuwnw-
nb| <wjwunwup dwdwuwlwlhg dwpnwpwwbnnyejwu hwdwlwpgnwp' hu-
wnbgpbiny wju npwbu Swprnwpwwbnnyejwu nipnyu qupgqwgdwu  thny Yud
dhowqgujhup htinn wnusynn b uwgdwynpynn dwdwuwlwopowu:

<nnywodnid Ybpindynd Gu dwdwtuwlwyhg dwpunwpwwbunygjuu swhnpnohs-
ubpp, hwdtidwwnwlwu Ywpgny nhunwpyynw tu 1971-1991 ee., 1990-wywt pR. L
21-pn. nwph hwjjwywu b dhowgqwiht dwpunwpwwbtinnywu ophuwyutip: Upryniu-
pnd Egpwhwugynud £, np dwdwuwlwyhg hwjwlwu dwpunwpwwbinngejwu dby'

U. Gbuptiph wnnwwlwynpnuip phjwnpnn twhuwnpuubpu Gu 1988 p.
Gpypwowndh hGwnbwupubpp, unp unghwjwywu qupgqugnudubpt ni pwnwpwoh-
Uwlwu unpwdnyd hwdwlwpgh wdjwjubpp, Lphunnubnpjwt’ npubu whnw-
Ywu Ypnup hngwydwu 1700-wdjwyh hbwn Yuwywsd dhongwnnidubpp 2001 p.:

" << QUU wpybuwnh huunpwnnunp udyninpwhw) wpybunh b dhowgquihtu Yuwtiph
pwduh  wnwowwwp ghwnwfuwwnnn, Gwpunwpwwbnngwu  nnlwnp,  wpndbunp,
dakertmenjyan@gmail.com, hnnqwsh ubpyuywgubint opp' 12.09.2022, gpwfunubint opp'
10.05.2023, nwwgnnipjwu punniubnt opp' 01.06.2023:
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P. Ckuptiph wbuwyubiph Yuwwwygnyejwdp npwgpwy £ Gpluwpbpubph pw-
gwlwynypntup, unpwdnyd otuptipnd Ywpbh £ ugb) puwybih pwpdpwhwnybipp,
obhuwjhtu sGupbph mwpwoénwp, pwgdwdniuyghnuwy sGupbpp, dnjtpp, Ynpwn-
pwghnt Ywnnygubipp (nGuywuwwubpp, ubthwywu pwulwihu sGupbpp, npwuu-
$npdwinhy 2tupbipp b wyiu):

Q. dwprnwpwwbunnpejwu Jwutwghwnwywu nipnnipniutbpp hwjwywu
wpwywhw ubppwihwugbght hwdbdwwwpwp ny, pwu dhowqquihup: Wn
pYntd GU Yuyntt dwpunwpwwbnnyeniup, pwgopjw pwuqupwuutpp b wtph$b-
npwy wyghubipp:

N Bwpnwpwwbwnwlwu nébpp b wbluuninghwlwu unpwdnidnieniutbp
wybh hwydwsé Gu ywhwywunnulwuniygjwu: Hinlu phs Gu wynuindnnbinup, nb-
Ynuuwpniyndhqup nbwlywu ophuwlubipp: Spwnhghnuwihqup, [hubiiny wpdw-
wnwlwl wnwuduwhwwnieinu hwjiwywi dwpnwpwwbinnyejwu hwdwp, hb-
wmlwpwn wwwndwwunigniup puwlwu puniewgpnud &, nppwt £ wju wpuwn-
pwlghnuhunwlwu punye sh Ypnwd, huswyhuht dhowqgquiht wynuwndnnbinunid :
Pwuwnnpby, dwdwuwlwyhg hwywywu Swpunwpwwbunggniund' 1) <nphu-
qwopwjht wnnuwing nbinlu punipwgpwlwu Gu 20-pn nwph wnwuduwhwunynip-
Jniutbpp: 2) Lnyup whwnp £ wub] wbfuuninghwubph dwupu: 3) <wjwlywu Gwp-
nwpwwbnnijwup 1971-1991 pr. wwutwdjwlubpnd hwwnniy U undbnwywu
dnntinuhqup gnynuejniup, Ybtpwlwnnigdwt dowynyeh dhwnwutipp: Pwuwnt wyu k,
np <wjwunwunw dhowqgwiht Gwpunwpwwbunnigjwu nbwlywu, wbkuuninghwywu
qupqugnuiubipp nbnlu wwwquwih dhongunnudubp Gu, nppwu b Gwpunwpw-
wbwnyejwu gnpdhpwynpdwu dhongwnnudubpt wluhwjn wnwepupwg nubu:

Pwbuh pwnbp' dwdwuwlwlhg Swpnwpwwbinngeniu, hwywywu Gwp-
wmwpwwbwneiniu, unybnmwlwu dwpnwpwwbunnyenitu, wnudnnbinu, nbYynu-
unpniyunpypqd, Yuwjniu dwpunwpwwbunngeniu, Ybpuwynywnp dwpunwpwwb-
wnLeintl, pYwjhu dwpunwpwwbnniyeniu:

COBPEMEHHAA APMAHCKAA APXUTEKTYPA B MUPOBbIX MAPAJTIENIAX
JNABUJL KEPTMEHIAH

Ina umtuposanmusa: Keptvenpan, [asug. “CoBpemeHHas apmAHcKas apxuTeKTypa B MMpPOBbIX napainenax’.
Uckyccmsosedyeckuli xypran, N 1 (2023): 233-253. DOI:10.54503/2579-2830-2023.1(9)-233

CoBpemeHHan apxuTeKkTypa — 3T0 apxuteKkTypa 21-ro Beka, ABNAOLLAACA Ha faH-
Hbl/i MOMEHT MOCNENHUM 3TanoMm pasBUTWA COBPEMEHHOI apxuTeKkTypbl. OH fomeH
6bITb OMpefeneH CemMaHTUYECKM W OXapaKTEPU30BaH XapaKTEPHbIMM MpPU3HaKkamu

" Bepywmii HayuHblii COTPYOHMK OTAENa WCKYCCTBA apMAHCKON [Macnopbl U Mempay-
HapogHbix cBaseil Muctutyta uckyccte HAH PA, pokTtop apxutekTypbl, npodpeccop,
dakertmenjyan@gmail.com, ctatba npegcraBneHa 15.09.2022, peuensuposana 10.05.2023,
npuHaATa K nybnukaumm 01.06.2023.
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apXUTEKTYpbl: TUMONOrVel, apxXUTEKTypHbIMKW NapamMeTpamnm K CTUNEM, a Takke
CTPOUTENBbHBIM UCKYCCTBOM, TEXHONOTMAMW U MHCPOPMALMOHHBIMU CPeACcTBaMK ap-
XUTeKTypbl. B npepcraBneHHoli cTaTbe genaetcA MOmMbiTKa COracoBaTb HOBEWLLYHO
apxXuTeKTypy ApMEHNUM, MHTETPUPYA ee KaKk YHUKaNbHbI 3Tan pa3sBUTUA apXUTEKTYpPbI
UMY Nepuof, CBA3aHHbIN 1 CCPOPMUPOBAHHDBIN MEKAYHapPOLHbIM COODLLLECTBOM.

B ctaTbe aHanu3upytoTCcA napameTpbl COBPEMEHHOW apXWUTEKTYpbl, Ha MpUMe-
pax CpaBHEHWA apMAHCKOW W MempayHapopHoi apxutektypbl 1971-1991, 1990-x ro-
noB n 21-ro Beka. B pesynbTaTe nNpuxoAaMm K BbiBOAAM, YTO B COBpPEMEHHOW ap-
MAHCKOI apXuTeKType:

A. npepnocbinkamu, onpeaensaoLLMI cucTemaTM3MpoBaHve 3aaHnii, ABNAOTCA
npasuna 1988 r.: pesynbTaTbl 3emneTpAceHnA, HOBble coLManbHble cobbITUA U AaH-
Hbl€ MHHOBALMOHHOW CUCTEMbI FPafOCTPOUTENLCTBA, @ TakKe CoObITUA, CBA3aHHbIE
¢ npaspgHoBaHnem 1700-netua npoBo3rnalleHns XpUCTMAHCTBA roCy[apCTBEHHOM
penurueii 8 2001 ropy.

B. B cBA3M C TMNamn 3acTpoiikM NpuMeyaTenbHO OTCYTCTBME HebocKpebos,
MOMHO OTMETUTb MW/ble MHOTO3TaMKK, pacrpocTpaHeHne oVCHbIX 3[aHWii, MHOMO-
(hyHKLMOHANBHBIX 3[aHWiA, TOProBbIX LEHTPOB, KOPMOPATUBHbIX COOPYMEHMI (3haHuit
MOCONbCTB, YaCTHble 6aHKOBCKME 3AaHUA, TPAHCOPMUPYHOLLMECA 3[aHUA U T.4,.).

C. npodpeccrmoHanbHble HanpaBieHVA apXMTEKTYPbl BOLLIN B apMAHCKYH Mpak-
TUKY CPaBHUTENBHO MO3MeE, YEM B MemAyHaponHyto. K HUM OoTHOcATCA ycToiumBan
apxuTeKTypa, My3eun Mog, oTKpbITbIM HebOM 1 NepucbepuiiHble Napku.

[l. apxuTeKTypHble CTUAW U TEXHONOMMYECKWE WHHOBALMU WMEOT TEHAEHLMIO
6bITb bonee KoHcepBaTUBHbIMU. CTUAMCTUYECKUX NMPUMEPOB MOCTMOLEPHM3MA U fe-
KOHCTPYKTMBM3Ma MoKa HemHoro. TpajuLuoHann3m ABRAETCA pyHAaMeHTanbHOM xa-
PaKTEPUCTUKOI apMAHCKOIN MHMEHEPUU, NOITOMY UCTOPUYHOCTb ABNAETCA €CTECTBEH-
HOI XapaKTepPUCTUKON, XOTA W He HOCUT abCTPAKLMOHWUCTCKOTO XapakTepa, Kak B
MeyHapOJHOM NMOCTMOLLEPHU3ME.

Ha camom pene B HoBelilueli apmaHckolt apxutektype: 1/ B nsobpetatenbckom
nnaHe ewle xapaktepHbl YepTbl 20-ro Beka. 2/ To e camoe cnefyer ckasaTb U O Tex-
Honoruax. 3/ OcobeHHocTblo apmAHcKoi apxuTekTypbl 1971-1991 rr. aenaetca cy-
LLLeCTBOBaHWE COBETCKOMO MOJAEPHM3Ma M MepPeCTPOEYHbIX KYNbTYpHbIX TEYEHWA.
PeanbHoCcTb TakoBa, YTO CTUIMCTUYECKUE U TEXHONOrMYECKWe pa3paboTKu Mempmy-
HapoAHOW apxuTeKTypbl B ApmeHuM — 3TO B peanuax OyayLiero, ogHako Mepbl No
MHCTPYMEHTUPOBAHNIO apXMTEKTYPbl UMEIOT HECOMHEHHbIIi Nporpecc.

Knrouesble cnosa: coBpemeHHaa apxMTeKTypa, apMAHCKaA apxMTeKTypa, CoBeT-
CKaA apxuTeKTypa, NMOCTMOAEPH, OEKOHCTPYKTVUBM3M, YyCToWuMBas apxuTeKTypa, Ha-
POAHaA apXuTEKTypa, LMpoBas apxuTeKTypa.
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nnwénud thnpé £ wpybp wwpgbp bW hpduwynpbp wyn Unpwhwjn wwwnytiph htinp-
uwyh hupunipniup, unbinddwu Jupp, wmwpbephdp U bywwnwyp, husybu twb Yuwnwpbi
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<nnwénd, hhduybind thnpwgpwuywph jwwnhubpbu ne hwibpbu dwywgpnieyniu-
ubph bW wjw| nwpwopowuhtu YbGpwpbpnn ywundwywu b wpybunwpwiwlwu woluw-
wnigyniuutph ypw, ufwpwgpynwd, ywpgynd b dbpindynd Gu Up. Sphgnph ywpphu
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Sphgnp Lnwwynpsht udhpjwd dbp pbluwdniwywu wotuwwnwuph ujnyebiph
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" << QUU wpybunp huuwnpnnunh Yepwwpdbunh pwduh wuwhpwuwm, Ypunuobp
ghwwotuwwnnn, Ubupnw Uwownngh wudwu hhu dGnwgpbph ghnwhbunwgnunwlwu huu-
whwnunh Ypuubp ghnwgfuwwnnn, devrikyan@gmail.com, hnnwdp ubipywjwgubint opp'
20.04.2023, gpwfunubint opp' 10.05.2023, nwwgpnipjw punniutine opp' 01.06.2023.

' Wu wnppny <wiwquuy Ywpnwwbtin Lbohgjuuptu hwjwnund Gup dbp funphu
ounphwlwnientup:

2 dnpwgpwulwph wnyjwiutipp wt'u [6, by 788]:



Qnhgnp Lnwwynpsh Yywupp ubplujwgunn hnwjulwy dh unpwhwyn thnpugpuulwp 255

Ywu b wwwybpwgpwlwu wnnwind wju wwpptpynd Ep Up. Sphgnph Juppp
ubipywjwgunn wy dEYLE9jw wwwnybpubipphg:

Llwph dwupt inbintynieiniu thunptighp twiu bW wnwe «Lwj ghppp 1512-
1800 pwlywuubphtu» dwwnbuwagppnud, uwlwju wjunbin ywwnybpptu ybpwpbipnn
npub bywpwgpniejniu swp: Npuk nbnGynenu squnwup twl hw)bptu W wjjw-
(tqnt gpptipnud W hnndwdubtipnud:

Un Ep ywwbwnp, np bwfuwdbnubghup hhojw| thnpwgpwulwph dwupw-
dwul nwnduwuppnijniup:

®npwigqphgh, mywpwuh b tywnwlh hwpgh 2nipg

Pnpwgpnn Jupwbunp tuph we wuyniunid pnnby £ hp unnpugpnieyniup’
«Lucas Ciamberlanus 1.V. Doc. Scalpsit», htilnliwpwn hwjnuh £ wwwnltiph htinp-
uwyh wuntup: Lw pwpnyynih 2nowth hnwjwgh tpwuwynp thnpwgpwuywphs L
gbinwulwnphs Lntywu 2Quidpbpjwunwt £ (Lucas Ciamberlanus Ywd Luca Ciamberlano):

Quidpbpjwuniup duturnywu Gogphin mwpbehdp sh wwhwwuyb). tw duyb &
hwwuwpwp 1580-wlwuubphu hunnwhwih Nipphun pwnwpnid: Unwoht hwywnup
woluwwnwupp 1599 pwlwuhg £: Wn dwdwuwyhg h ybp bw hhduwlwund ww-
pb U wotuwwnt £ <nndnud, dwhwgbi| £ 1641 pqwlwupu [14, o 274]: LGwnuwpwp,
dbp nhnwplynn thnpwgpwilwpp whnp £ unbndywd |huh dhts win nwpb-
rhup, uwlwju hunwy, b np pYwlywuht, wwwytpph ypw tpywsd sk: Lnywu
Quidpbipjwuntuu pp unbndwgnpdwywu Ywuph wnwoht twutwdjwynd hhduw-
wunid gpwnyb| b hnwjwgh tpwuwynp Jupwbunubp Nwdw)t; Uwuwnph, db-
ntphyn Pwpngshh, Uuhpwit Ywpwgshh, huswbu bwl hp nduwd qbinwulwnputiph
thnpwgpwulywp punopphuwynipiniutbn Ywwwpbing [11, ko 70]: <wynup £ uwl,
np dhusl 1620 pwywup wofuwwb] £ dwpnnt wuwwnndhwlwu hwdwswihniye-
Jjnwuutipp 62gphuin hnfuwugtiine hdinnyeniu Gkinp pbptint ypw [12, to 7]: Wn
hdwnnieniuubphtu nhpwwbntp wywgnyuu wpnmwhwjunyb) £ uwb dep nhunwpy-
ynn wwwnybpnud:

Utq hwjwinup £ Lnwwynpsh swpswpwuptubpp wwwybpnn daykojw wnwudhu
hhug thnpwgpwuywp (gpptipnw ntn quwsdutipg quiwn), uwlwju pninpu unbins-
Jwd Gu 18-pn nwpnud (Jhwju dayp' 1692-hu): <hnmbwpwp wju hwugwdwupp,
np nwnwduwuppynn thnpwgpwuwupp nwybp £ 17-pn nwph wnweohtu Ybuhu,
pwp&pwgunid Upw tywlwywhniejniup:

Cwonpn Yupunp hwpgu £ n’pu bbbl wju wwwnytipp nwybine buywnwyp:

Pnpwgpwulwph Yeunpnund' dwlwgpnipjwt wnwehtu Gpynt winnbpnud,
hhowwnwyynud £ Lhwwnh wppbwyhuynwnu, Yupnhtuw] Uujwuhn Shindwphunu.
«Eminetissimo Principi Ascanio Filomarino S.R.E Cardinali Ampliss, et Archiepispo
Neapolitano. D. Lucretia Pignatella, D. Siluia dlla Marra, D. Isabella Milana in
S. Gregorii cenobio moniales obseruatie sue monument, et specimen [Udtuhg
Upwuwynp potuwt Uulwuhn Shindwppunghtu, Unipp <nndbwlwu Glybnbgnt db-
swunwu Yuwpnhuwhu b LEwwnh wppbwhuynwnupu:
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Lniywu wdpbpjwuntu (1580—141), <nnd, 1641 . |

Unipp Sphgnp dGuwuwmwup dhwudunthpubip Lnypbghw Mhujwnbiwu, Uh-
yphw ntyw Uwppwu b hqupbjw Upjwuwtu ubpyujwgund 5u wju unbndwanp-
onigintup b pptug  uyphpqwdnieiniup]»: Updwuwgpnigjwt  duwgwd dwuntd
dhwudunthhubipu hpbug funuwphndu Gu hwjnund Yupnhuwihu bW hwnwpwunwd
Gu Lnwwynpsht’ upwt wudwubny «lwjwunwth wuwwpubih wnweunpn, hwuntu
hwywwh swpswpwupubphu fupquiunpbiu nhdwgwsd Yeunwuh twhwnwy»:

Uubwuhn Shindwpphunt duntunny Lhwwnihg Ep, uwlwju wnbnwihnfuyb) £
<nnd, npwntin npny dwdwuwy bnby £ Nippwunu 8-pn wwwh Gphwnwuwpn quip-
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dhyh nwnighsp [13, Lo 303-304]: 1641 pqwlwuht tw dhwdwdwuwy Yupnhuw|
L LGwwnih wppbwhuynwnu t dbnuwnpynw: «Cwdwinh pwpngsniejw» djnwu
pwpnghsutiph hbwn uw kf £ dbnuwdnidu (hunw hnndbwlwu nudwuwupp ns Ywpenhy
dnnnynipnutiph, win pYnd twl hwybph opowunud tnwpwsdtiinwu [13, Lo 303-304:

«lwywwnh pwpngsnipintu» Ep Ynsynd Gphgnp 15-pn wwwh 1622 p. Ywg-
duwybpwyywsd dnnndp, nph uywwnwyu Ep Ywenhjulywu nwywuwupp ubpdwub
Uplbiph tpypubpnud, painp ng wenihy wqgtiph dkg, Ubipwnyw) wpltywu pphu-
wnujwubphu, npnup gpbet pnnnpwlwuubpht hwjwuwp hbtpdjwoénn Ehu hw-
dwpynud [5, ko 327]:

Uh pwuh wwph wug' 1627 pwlwuhu, Nippwunu 8-pn wwwp <nndnid
hhdubig hwwnnty mwwpwu (Nppwtywt), npwnbn 17-pn n. pupwgpnd nwwagnytg
oning 30 wuntu hwibpbu ghpp' hpduwywund nuwywuwpwuwlwu punyph,
huswbu bwl' pwnwpwuubp ne hwyng (Gqyp dGnuwplubp’ bywwnwy nubuwinyg
wjjwqggh pwpnghsubiphtu hwing (tignt nwnigwub [7, k9 463]: Swwpwuh hwdwp
thnpwgpwubwpubp § ywwnpwunb] bwl dbp nhnwpyynn ywwnybipp hinhuwy
Lntjwu 2wdpbipjwuntup:

Updwuwgpnigjwu dbo hhowwwlyynn Up. Gphgnph dGUwunwuh wnbgnt-
pjwdp Uokup, np, pun wywunnipjwu, Lnwwynpsh' Ynunwununuynuntd wwh-
Jnn ugfuwpubpp 8-pn nwph Ybpond® wwwnlybpwdwpunngewt ppowtnd, wnbinh
Jwuptiphg dtyh dhwpwunyejwu Ynyubipp prnwjwlwu twjwhwuguunwiht Lbw-
wn| pwnwp LU pbpbk|, npwntin hhdub| Gu dh unp Ynwwung [2, ko 106]: Wn db-
Uwuwnwtpt Yhg 16-pn. nwiph Ytipgnid Yunmgyty £ pwpnlynjh nény dh 2ptin Yuw-
pn(hYy tytinkgh, npp Ywugnu £ W gnpdnd £ wnwjuop®: Ujuwhuny, Ywnpbh k
Gupwnpb|, np nhnwpyynn delbgjw 2pbin wwwnybtipp JELwunwuh dhwudunthp-
ubiph udbipu k tintip LEwwnh Unppuwnhp Yupnhtuw] wpptiwyhuynwnupt:

Lwuh np, huswybiu ybipp ugtighup, dhindwphunu wppbiyhuynwnu tp &tin-
uwnnyti 1641-hu, huly ujwph thnpugpwulwphs Lntywu 2wdpbipjwuniup dwhw-
gb] bt wyn unyu pwlwupt, wwyw wdbuwjy hwjwuwlwuniejudp thnpwgpw-
ulwpp unbindyb £ htiug 1641-hu:

dnpuqpuulupp gnupybunwlw hwpnupwupp

Muwuwybph htinpuwyh hupunieiniup, unbnddwu Jwjpp, wwnpbehyp b bww-
wmwyp wwngbipng hbnn wunpwnwnuwup npw wywwnybpwgpnigjwup b gbinwp-
Jtunwywu hwpnwpwupht:

Pnpwgpwulupp Yuwwwpdwd £ pwpnyynp optin bW hwunhuwynp nény:
<niuwhnndbwwu wmwbwnubip hhotigunn Yudwpubipp, unubpp, funjwyubpu ne
fuwphufuubipp, pnwwwlwu ne Gpypwswhwlwu qupnbipny 2powtwyubpp thwnw-
ynp W dnunwibuinw| wnbup Gu hwnnpnnud npwu:

3 Lnwwynpsh ugfuwpubipp Lewwn| nwpybnt wjwunnipgjut Jwuht Jwupwdwut nb'u
[4, k9 258-266]:
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Mwuwybph wwppbp npuqubpu nubu jwwnpubpbu W hwibpbu dwlywagpne-
pIntuubin, npnup wnwudhu opowuwlyubiph dbe Gu wnujwsd: <wybiptu wwnbpp
wujwpd b wuduwnwh dbnpny tu gpwd. puwn Gpunypht, thnpwagphsp wudwunp
Ep (Gquptu W wwpqwwbu punoppuwyt) tp hpbu wnpgwd gpnieniuubiph twintipp:
Pwnbpnd wbn qunwdé ufuwubpp b wuhwppenientuubpp hnpnd Gu, np npwg
hGnhuwyp untuwbu yupd sh inhpwwbinnb| hwjtptupu:

Ublwnpnunwt opowtiwlh dbe b Jbpgywsd hbunlyw hwunhuwynp gpnugniup’ «VITA,
MIRACVLA, ET MARTYRIA SANCTI GREGORII PRIMI ARMENORVM ARCHIEPISCOPI. Ywpp
W dwpuppnunighnit b pupwuskihp upt. Sphgnph <wjbwuwnwubiwg Lnwwtnpshun:
Ujnw dwlwgpnueniuutipnud updws Gu <wyng Spnwun pwgwynph, Sphgnp Lnwuw-
ynpsh, Ynunwunhwunu Jujubip b UtinpGuwnpnu hwjpwwbtivnh wunwtuubipp:

Udtuhg htwnwppppwlwup Yaunpnuh npjwuqu k, npwnbin ywwybiph opow-
uwyhg ubpu wpqwsd gpnipjniut wund k. «Up. Qpbgnp Lnwwynphé nwpwnp
Spnwwn <pndw h pbp»: Mwndwlwu wyu snpu Yepwwpubiph <nndnwd hwunhw-
dwu uygpuwnpjnipp «twowlg pnine» Ynsynn ny Juybpwlywu gpdwdpu b, npp
dhundwsd bp funphpnuwugt) hwy W Ywpenhy Gybnkghubph dhwuunyeniup: Unpjnt-
pnud wwwndynwd £ hwyng Spnwwn & wppwjh bW Sphgnp Lnwwydnpsh® <nnd wjgbi-
(Gt U wjunbn Ynunmwunhwunu Yujubp L UbnpGuwnpnu wwwh Ynndhg dtd
thwnpny punniuybine dwupu*:

Cuwn wyn dwnwgwdht hwuwmweneh Spnwwnp, nbntywuwiny Ynunwunhw-
unuh nwpdh Jwuhu, gwulwunwd £ quw| upwu wigbnyejwu: Sphgnp hwjpw-
wbwp htw, dedwehy gnpph nintlygnyejudp bw hwuund £ <nnd, npunbn Ynu-
wmwunhwunu Ywjubip Ynndhg wpdwuwund £ d&d wwwnhydubiph W obipd punniub-
(nyRjwu: Lnwwynphsu hp htppht wwnydynid £ npwbu «YGunwup twhwwmwy» [2,
ko 42]: (Fwqwynpubipp U hwjpwwbtinnutipp uppn W nifunp ghp BU unnpuigpnud®:

Wu wywunneyniup dwdwuwy wn dwdwuwl «ybpwlybunwuwgdbp £ U
hwjiph Ynndhg' pwnwpwlwu dwup wwjdwuubpnud <nndhg oqunientu unwuw-
(N, U wwwwlwu wennh Ynndhg' Uplubpnd holuwuniggniu nmwpwdbine uww-
wwyny [10, ke 57]:

Wuwhuny, 17-pn nwph uygpnud, Gpp <nndu uyunid £ hwybpht YwenhYwg-
ubnt unp owupbip gnpdwnnb, «twowug Eninep» nwpdjw| wpnhwywunyeniu £
&bnp pbpnud U U. <ndhwuthujwup nhwnty punpnodwdp, «nunundd b wywww-
Ywu GYbnbgnt niupybpuw) hwywyuniejnwuubpp b hwj-hnndbwywu GyEntgwywu
dhnieniup hpduwynpnn wghwwghnt dhongubiphg dtyp» [8, to 74]:

Pnpwagpwuyuwnp Yunpnunw inbuunid Gup 2ptin hwagnunubpny wwwwlywu
qwhhu pwqdwd Ubnpbuwnpnu hwjpwwbnpu: Lpwuhg we Ynunwunhwunuu £
hnndbwlwu Ywjuptppu punpny hwgnwwnny, phlungny ni pwany, huly Gwlfu
Ynnunw Up. 9phgnpu £ hwjpwwybunwywu hwunbpdwupny: Ynunwunhwunuhg
ophunientu  unwunw Supwnhp Spnwwp:

* «hwgwtg peneh» Jwuht wb'u [16]:
> «Hupwig pninph» unbinddwu npnwwwwnwnutinh Jwuht Jwupwdwut wt'u [3, by 65-116]:
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<wjng wppwjh pwqp b quw-
Jwaqwup gwd Gu npws, uwlywyu
wwwnytipqwd Gu wudhowuwtiu Ynu-
wmwunhwunu Yujubp nunpbph dnw:
Uwnbndynd £ wjuwhuph wnwwyn-
pnieintu, wubiu upw wnole GU fun-
twphywsé hwing wbnwlwunyejwu
funphpnwuhoutipp: Uw, hwywuw-
pwp, dhindwsd tp bu d6Y wuqud
otigintint <nndh gbpwwyniejniup:

Wu hwwnyjwdhg gwd gunuynn
dtnwipnup Jwlwgpywd £, «Cons-
tantinus Imperator S. Pont. Siluestru
in Monte Soracte latitante adse duei
iubet, et adductum ueneratur [Ynu-
wmwunhtu Ywjupp hpwdwjnwd £ php
dnwn pbipt| UbnpGuwnpnu wwwht,
ny pwpuynwd tp Unpwlwnb |Gnwl
ypw, b ddwpnud E upwul»: Uw
dby wyp wjwunnieniu k£, pun nph
Up. UtinpGuwnpnup hnwunud £ Un-
pwlywb |tnp, vwlwit  Ynunwu-
nhwunup' pphuwnnujwubph  hwu-
nbw nwdwu Ytpwpbpdniuph hw-
dwp Sdwup hpquunwuwiny, Yup-
qwnpnu k, npwbtugh uppht hp dnwn
ptiptu [15, k9 69]: Pnpwgpwulw-
pnud  wnbuund Gup UbnpGuwnpnu
hwjpwwbwnhtu b Yuwubp uniphwu-
nwyhu: dbpohtuu &tinpny gnyg &
wnwihu hbngnd Ywuquwd qnppp,
nph nintGygniejwdp upwup wbinp
E Jbpwnwnuwu:  YGunmpnuwywu
nnywgh  ybpind - wwnlbpdws £
Gpynt Jwup pwdwudwsd wybih
thnpp dbnwihnu: Unwoht hwwnyw-
oh dwluwgpnyeniup  htnlywiu L.
«Up. Ubnwhuwnpnu  wwwu "ou-
wnwuwhunu nwhubip dypuintig»: huy
tpypnpnpup' «Ywpwnpu W phpu W
wj| 2wwn dwnp dypuntigr:
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1)

Yuwmwhwpwp Ywpnn Gup wuby, np thnpwgphsp wbub) £ Spnwwnp dypunnt-
EIntup wwwnybpnn npluk hwjjwywu dwupwulwn, pwuh np punniujwsd wywwnyb-
pwagpnieniup punophtwyywsd £ unyunyeywdp. Lnwwynphsp dypnnd £ duyp
Bywé Spnwwnpu U lunupnyhnniun wppwjwppnep, huly pwgywd Gpluwlywdwphg
Gpunwd £ wnuyuwybpw Up. <nght U |nyup ujniup:

Qupswpwupubiph 2wppu uyugnid £ unnpht dwiu wulniuhg: Snipwpws-
jnip npuig gniquygynid £ nydjwy swpswpwupp ujwpwgpnn wnhubpbu W hw-
J6pEU dwlwgpnipniuutin: “wup gpbeb unyunyeywdp thnfuwugnud Gu Ugqwipwu-
gbinnup hwnnpnwé dwupwdwutbpp Lnwwynpsh swpswpwuptbiph dwupt: <wjb-
pbu gpwdpubipnid, uwwju, pwgnid ufuwubp nt wuhwpenENLLED Ywu:

Unwohtu swpswpwuph Ybpwpbpjw; gpwé £, np hwuwn thwjnny pbpwup
4gbtighu: Stuunwd Gup Gpynt dwnwubph, npnup gbjwpwuny ubndnud Gu dwnhu
Jwwywd Lnwwynpsh pipwup «dhunkug hwuw, gh tn pkpwuwnndu nphu, np
ptpwuu gykg»:

Bpypnpn swpswpwupp dwywgnyws ' «4ptbpbu uwiu jnwbpt wnod pwp-
ghu U E. (7) op Eukhkug pnnhu»: Mwunybpwsd & unippp’ Ywiudwsd, dbly wwply wn
dbophtu npywsd, huy dwnwubipp Yrwgws dbd nddupnyejudp bu Gpynt wwply Gu
thnpénwd pwpdpwgubip W nubi| upw dtophu:

Cuwn Ugqwpwugbinnup dby swpswpwupt wjuintin ubplujwugyws £ Gpynt npdwg-
ubpnud' npwbiu wnwudhu swipswpwupubn:

Gppnpny' «Uhu nuubu Yuiu giluwnwyhtu pphp hpkghtu b 0. (50) dpp” nw-
Ywuwyoy E. (7) op pwytght»: Skuunid Gup, np snpu dwpdubn uwwuwynpubip
thwjinbipn hwpywdnd Gu dGYy nunphg Ywiudwd Unipp Sphgnphtu, huy upw
gintfup wynynn wnph dnfuph b Sfuh pnywutiph dbg £

2nppnpn’ «Nwukpu P. (2) thhwh dhond htug hnup ndhu, np wphu Yyw-
etp»: Lywpnw Lnwwynphsp dGnpbipp wwpqwé wnnenwd £ wn Uundwsd, huy
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dwnwubiphg dtyp qupdwgwd upwu £ tw-
jnud, thnpabiny hwuywuwy, pE huswbu &
unippp nhdwund wudwpnywyhtu wyn guyhu:

<hugbpnpn’ «Nwnubphtu wwlyhu P. (2)
unip dbfu Jkp wdphtu U nidoy dwu wédh|
nyhu»: Wuwbin, huswbu npwqubphg dp
pwuhunud, ywwytpyb| £ Spnwunp, hGnlb-
thu, b huswbiu tpynt Swnw hpnwt U Ln- 2
uwynpshu, npwbugh w Gpywpejw pubnubp
nunptinh dtig fupqwd puyh:

dbgtipnpn' «dnuu Jhu  dwuquuh
nwlynd gugfubghts b phuptu h dkp wn nt
pwgwn wdkghu»: Ynifjup ubindbip U phep
pwguwfu thgkip Uquipwuqtinnup ubipywjwg-
unud £ npwbu wnwudhu Gpyne swipswpwup:
Wuwbn, uwlwju, ywwnytpdws £ nputiu dey:
Lywpnud inbuunwd Gup thwjnbph wpwupntd
g|ntfup wupuwlwunpbu plipwd Lnuwynp-
shu: Pwguwifu thsbip wwinytipwsd ot: I

hugwbu wpnbu upk) Gup, qwdpbipjw- S8
unup hdwnwgb) Ep dwpnywght dwpdhuubpp '
thon U hwdwswih wwnlbpbne gnpdnud: &
Utgqwd Jdbnwihnutbph wju thnpp swithund
wnbuunw Gup hwdwswih, dywunn b gbink-
ghy dwpdhuutp:

Snpbtpnpy’ «Fnutu dhu whynd dn-
fuhpoy h npht L E. (7) op Eubhtug pnnhu»: [
Unfuphg ninwé d&d wwnpy qfupt juwws =
upphtu duyp Gu pbipb| pwgqwynph wngli:

Nupbpnpn’ «Nnukpku Ywiu dhnpu ykph & 5
nolti gnoy |hght»: ndugp wwwnltindws k|
gpniejwup hwdwwwunwuluwu:

Lwuh np Ybubiinhyh Utuhpwpwu Uhw-
pwunteniund  wwhynn  thnpugpwuywpp
ytipuhg thnpphus  wwwnndwsd  k, wwjw
huutpnpn (Unnbipp Gplwpet dwuytipny pb-
pbight) U wwutbpnpn (GpYwpet nwuwmwy-
utiph Jpw pubiny pliptight) swipswipwp-
ubpp sGUp wnbuunu, uvwlwju, wdbtwiu hw-
Jwuwlwunyegjwd, npwup unyuwbu wbtwnp L
wwwybpdwd |hubu dwlwgpnipjuup hw-
dwwwwnwufuwu:
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Swutdbybtpnpn' «Ypubptu Ywju wpluet swpdwy (Gpyupwshn Ynohy)
hwpgphu W duqutphu ybpw dke ykp wndhur»: Nupbphtu Gplwpubp hwagpws
Up. Sphanpp Yuiugwsd £ dwnhg:

(atiplbu wdbuhg uwhdnytignighs swpswpwupu £ nmwuubpynibptpnp, puwn
nph' «lwjwd wnéhé Jwpdhupu Jkpw wékghu»: Ypwyh pngbiph Jdbe npqwé &
Yuwwwpny [h Ywpeuwu b uywuwynpp 2tiptth wn 2GpGg wju jgunwd £ Lnuwynpsh
Ypw, huy wupwsd pugwynpp wwpwhwnp nhunnd k:

Cwonpnp npugnud wpnbu  Spnwwnp ubpYwnugywdp upph wwuswhwn
dwpdhup yhpwwu Gu ubinnud:

Ujnw denwihnund mwpwdwdwuwljw Gpbp nbwp b ywunlytpdwsd: <tndnwd
wbuund Gup Up. <nhthuhdbh bwhwwwynieiniup, nphtu htnund £ pwqwynpp,
dinwu Ynndnd wpnbu dtdwehy dwpnhy nnipu G hwund Lnwwynpshtu funp
Jdhpwuwhg, huy wnolh dwunid Ywuquwsd £ uw funquybpw Spnwwnh wngl b dw-
wny gnyg bt wwihu Gpyhupp, Ywpdtu gwulwunwd £ wub], np wppwjht ww-
wnnthwuwd hhywunniejniup Uundn wwwnhdu t:

Jdbpoht Gpynt denwihnuubpup wwwybpnd Gu Lnwuwynpsh wnwuduwuwip
Uwtyw wypnwd W dwhp: Unipp Sphgnpu hp Ywuph bpght nmwphubipp wugluwgpbg
wnwudunypuu Jdbg' qubiny Ubwnih |tnwt Uwuyw wuniund dh pwpwypnud: bpp
Upw pwhwuwjwwbnniyejwu tpbuntt nmwpphtu pwgwy «pwph ywwnbpwaqdp yw-
nbpwqiws, hwjwwp wwhwd, pupwgpp wjwpnwsd b wupwnwd wuwyhtu hw-
uwd» Shpng hpwdwuny Gy Utwnth (Gnwt uwwpp b wnwuduwgwy (nnygjwu dbg:

Unipp SGphgnph dwhywtu dwupu funpbuwghu gpnud t. «Pwyg uppnju Snp-
gnph h Uwubw) wypu Yegbw| wubpunipwpwp wdu pwgndu’ thnfup dwhnwwdp h
Ywpqu hpbounwlwg: G hnynuwg gunbw| quw Jwiubwubw|' h udhu nbnng pw-
ntight, ns ghwntiny et ny np tw hgk» [9, to 244]: Cun wywunnyejwu, Uuwndnig
ninnnpnytny, upph Jwpdhup npn2 dwdwuwly wug hndphyubipu Gu guunwd. «h
Ywuwwpdwu Gpwub)inju hwugunbwu h |Gphut dwéniy h Jwpnywuk, hpwdwuw
Uuwndny binl gunwiub) quw hnynuwg' uunbw) npwku Yeunwuh punnkd wplbhg,
fuwswudwu h ybp nubind qUot wnwpbjwywu h ybpw) wunnuwdwnhy wwwn-
ytippu» [1, ko 15]: Utinwihnuph wwuwybpnu pwgwsd Gpyuwlwdwphg tipllugnn
Cwjp Uundwd hndhyubiphtu dwwnny gnyg & vwiphu nbwh Lnwwydnpphsp: 6Y ybip-
ohu npqugnid upnnid Gup' «EEu gopwubpu unipp Jwpdhul pwnbghtus:

Gqpwlwgnip)niu

Wuwhuny, Ywwnwpywsd nwunwduwuhpnigjwt wpryntupubpp eny) G tnwihu
Ggpwlwgub), np nhunwpyynn hnpwgpwulwpp tdwuwwhw hwjnup wywnybp-
ubiph 2wppnwd wdbkuwdwnu £ U np pp hnphudwépny nt wwwnybpwgpnipjwdp wju
hpdp £ hwunpuwgb] Lnwwydnpsh swpswpwupubpp ubipyuwjwgunn  hGunwqu
dtiykojw wnwudht thnpwgpwuwpubph hwdwn:

Uju wwwnlybpp Ywpunpgnw £ twb «Fwowug pneh» b GYypnywulywu dhow-
Juypnud dhouwnwnuwt <wjwunwuh hbnhuwynipjwu b puwdwu hwdwwnbipu-
winuwd: Uju hwwuwnnud E, np Lnwwynphsp' npwbiu hwdwpphunnubwlwu unipp,
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dtdwwbu wwowndb] £ Ywenhy dhowdwipnd unyuwbtu: Lokup twl, np «tw-
owlg pnipU» wnwoht wugqwd hpwwnwpwyyb) b Ybubnpynud 1683 pwlwupu
(€nghwuubiu <nindph hunwitpbu gnigwhtin pwpgdwunyejwdp) [3, Lo 65], hb-
wnbwpwp nhunwplynn hinpugpuyupp Updwsd wnwuwbih wywnybpwiht Gqyny
wnwoht hpwunwpwynie)niuu t:

Ywpnn Gup Gupwnpb] bwl, np wju wwwybpp Sphindwphunjh Ynndhg og-
wnwagnpdyb| £ npwbu pp pwpngswlwu gnpdniubnipjwu «gnpdhp»: hdwuwiny
<wjng hwjpwwbinh wwownwdniupp b hwdpwyp hwjng dbe, nhdbiny upw Yykip-
wwpht, YYwpnnwuw ubpwgnb hwbph pE wqgqwihu b eE hnqunp qqugnid-
ubiph nt hnyqbiph Yypw:

Lbwnwgquwynid, hwywuwpwp, unp dwupwdwutbp h hwjn Ygwu wu hnpw-
ghwulywph unbinddwu W hwpwyhg wy hwpgbiph onpg, uwwju ubpYwihu hnn-
qwéh twywwnwlu £ wju dingubp ghnwlwu opowtwnnipjuu dby U ubpyujwgub)
wnybunwpwiuwlwu b ywndwlywu hwdwwnbpunnid:
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HOBOABJIEHHAA UTANIbAHCAKAA NPABIOPA, N3OBPAMAIOLLAA U3HDb
rPUroPUA NPOCBETUTENA

LLOTAKAT OEBPUKAH"

Ona uutuposanma: [lespukaH, Lorakat. “HoBosBneHHasa wuTanbAHcakaa rpastopa, u3obpaxmaroLasn
#u3Hb [puropua [Mpoceetutena”. Uckyccmsosedyeckuli xypHan, N2 (2023): 254-265. DOI:10.54503/
2579-2830-2023.1(9)-254

B Hauane XVII Beka B Pume 6bina HaneyaTaHa 6onbluedpopmaTHasa rpastopa,
nsobpaxaroaa »usHb u crpactu [puropua [Npoceetutena. OHa po nocnepHero

" ACnupaHT, MNaglunii HaydHbli COTPYAHMK OTAena M306pasuTensHOro uckycctsa WH-
ctutyTa muckyccts HAH PA; devrikyan@gmail.com; mnaplunii HayuHblii coTpyaHuk WHcTutyTa
LpeBHMX pykonuceld MarteHapapaH umeHn Mecpona MawToua, cTaTba npeacTaBneHa
20.04.2023, peuensnposana 10.05.2023, npuHaTa k nybankaumn 01.06.2023.
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BPeMeHW ocTaBanacb HEM3BECTHOI apMAHCKMM uccneposatenam. Ha rpastope n306-
paeHbl pa3fMyHble 3NU304bl ¥M3HU U MydeHuyecTBa Ceatoro [puropus, opHako
LeHTpanbHoe MecTo oTBefieHo BcTpeuye [pocseTuTensa u uapa Tupugarta lll ¢ Manoii
CunbBectpom U umnepatopom KOHCTaHTMHOM, Kak OMUCaHO B HEJOCTOBEPHOM
nucaHumn «l pamoTa o gpymbe u cornacumn.

Llenbto jaHHOI cTaTby ABNAETCA YCTAHOBNEHWE IMYHOCTU aBTOpa HOBOABMEHHOI
rpaBlopbl, MecTa, BPEMEHU U Lenu ee COo3faHuA, a Takie MpoBeAeHMe WKOHorpa-
hMYECKOro N MCKYCCTBOBEAYECKOrO aHann3a KapTuHbI.

Ha ocHoBaHWM naTWHCKMX U apMAHCKMX HaAnucell Ha rpaBrope, UCMOMb3yA WUCTO-
PUYECKME U WCKYCCTBOBELYECKMUE TPYAbl, KacatoLLMECA OaHHON 3MoXv, B CTaTbe BblABMe-
Hbl, ONMCaHbl 1 NPOAHAN3MPOBaHbI XyLOKECTBEHHbIE OCOOEHHOCTV NPOV3BEAEHUA.

Knroyessie cnosa: rpastopa, Jlyka YbambepnaHo, «'pamoTa o apymbe n corna-
cumn», Pum, MNana Cunbeectp |, MmoHacTbipb ['puropus lNpocsetutena s Heanone.

A NEWLY DISCOYERED ENGRAVING DEPICTING THE LIFE OF GREGORY THE
ILLUMINATOR

SHOGHAKAT DEVRIKYAN'

For citation: Devrikyan, Shoghakat. “A newly discovered engraving depicting the life of Gregory the
llluminator”, Journal of Art Studies, N 1 (2023): 254-265. DOI:10.54503/2579-2830-2023.1(9)-254

In the early XVII century, a large-scale engraving portraying the life and
passion of Gregory the llluminator was printed in Rome. The engraving was
unknown to Armenian researchers until recently. Surrounded with depictions of
various episodes of St. Gregory’s passion and life, in the center of the artwork is the
meeting of the llluminator and King Tiridates Il with Pope Sylvester and Emperor
Constantine, as described in the untrustworthy work “Letter of Love and Concord”.

The primary objective of this article is to uncover and substantiate the identity
of the author of the newly discovered engraving, the place, date and purpose of
creation, as well as to conduct an iconographic and artistic analysis.

Delving into the Latin and Armenian inscriptions on the engraving, historical
and art criticism works from the same period, the research provides a comprehensive
understanding of this ltalian engraving dedicated to the life and passion of St. Gregory.

Key words: Engraving, Lucas Ciamberlanus, “Letter of Love and Concord”, Rome,
Pope Sylvester I, Monastery of Gregory the llluminator in Naples.

" NAS RA Institute of Arts, PhD student, junior researcher at the Department of Fine Arts;
Matenadaran. Mesrop Mashtots Research Institute of Ancient Manuscripts, junior researcher,
devrikyan@gmail.com. The article was submitted on 20.04.2023, reviewed on 10.05.2023,
accepted for publiation on 01.06.2023.
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Upwpwun LTUWUSUL, Upybunph wywwdnyeniu. Ypwwpybun, ghpp Gpy-
pnpn, Gplw, «Updwy», 2022, 308 ko:

Updbunph  wwwndnigjut  hdwgnipniu

hpnle dwpnynuejwt punwpwpenipniuttinh
qunqugdwl pupwgp, ns dhut wugjwih
ytpwhdwuwmwynpnud nit yGpwpdunpnd L,
w)llb wwwgwu Gadwphwn ninhny unnigbnt
huwpwynpnigyntu: Ukq hwuwdé wpybunp
wpwnwhwjndwt  wnweohu  huy  udnubipp
dwpnywihu hnglunp ubipwofuwphh wwwgnygu
Gu, upw' wnwdwywu b wundwdwihu Enipe-
Jjwu thwunwgh Yywubpp: Lnpopjw nwg-
Uwwwihg tiplnyrubtinhg deyp dwpnyniejw
hwdwp hnglinphg, htnbwpwp' wundwdw-
Jhu punyejniupg hbnwgnudu £: Nwwnh wjuop,
wnwyb| pwu Gppuk, YGuuwlwu £ wpybu-
wh, Upw nwngdwt nbph  wpdunpnudp,
dwutwynpwwbiu Gphnwuwpnubph o2pow-

2 \ unud® ubipniunubiph Yppywsd hbppwgqw)nie-

T LW Ut wwwhnytnt hwdwnp:

Uu wnnuny swihwqwug tpwuwlwip £ Upwpwn Unwujwup «Upytuwnnp
wwwdneiniu. Yepwywpydbun» nunwuwlwu dGnuwpyh hpwwnwpwynwip: Atn-
uwnyh 1-htu ghppp, npp (nyu £ nbiub) 2020-hu, ubipywjwgunwd £ bwfutwnwpjuwu
dwdwuwwopowuhg dhus GYypnwwlwu Yepwduunh nwpwopswuh Yepwwnybu-
wh wwwndnejnup: dbpnugju] ywwndniygjwt hwdwunbpunnd nhunwpyws §
twl bwutwnwpwu <wjwunwuh, Nppwpunnth (Qwuh pwquynpnyejwu), ht)b-
uphunwywu b dhouwnwpjwu Cwjwunwuh YEpwywpybuwnnp:

«UpyGunh ywwndnyentu. Ypwwpybuwnm» dGnuwnpyh 2-nn ghpptu pungpynid
E dbpwstunh nwpwpowuh Gypnwwlwupg dhusl 20-pn nuipwuygph Yepuwwn-
ytunh hwdwnnun wywwndnyeniup, XVII-XIX nn. nnwwywu b XVH-XIX nn. <wy-
Ywlwu YEpwwnpybunh ubplywjwugndp:

<bnpuwlu pp ghnwlwu, uwnbndwgnpdwywu, hGwnwgnunwywu Ywupntd
donnwuyjtiu nwunwduwuppt] £ hwy b hwdwofuwphwihtu wpybunh wywwundniejwu
wmwppbip thnybip, npnug ybpguwybunp nwnpét Gu ghnwlwu dedwpdtip hpwww-
pwynuwubipp (dGuwagpnyeiniuttpn, hnnjwdéubp, wpndubp, Juwwingubp W wju):
Upwpwwn Unwujwuh jnipwpwignip hinwgnunnieginiu wpdtipwynp hwdwipnud &
wnybiunh ywwndnipjwl gpwnwpwuntd:

«Upybunp wwuwdneniu. YEpwwpybuw»  nwnwuwwu  dGnuwpyph 2-pn
gnph «@niju W. dbGpwétunh nwpwzpgowuph Gypnywlwu YEpwwpybuwnp»
ytipuwagph ubppn wunpwnwnuwny XIV-XV nn. hniwhwind wnwowgwsd, wwjw
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Gypnwwlwu dh pwup Gpypubipnwd nwpwdwsd wnwownhdwlywu woluwphwjwg-
ph' hnuWwuhqiph hpdwu Jpw dbwynpdwsé dbpwduunhu, upw gbinughunwlwu
hntiwjutiphu, htnhuwyp hwuqwdwunpbu ubpywjwgunud £ hnudwuhquph quinw-
thwpubipu nu ybipohuutiph npuunpnuwp nbubuwuuwu wpyGunnud: huswbu uonwd
E htnhuwyp' «...g(uwynp htpnup nwpdwy gbinbighy, ubpnwouwynpbu quipqw-
gwd, hngunp, dnwynp b unbndwgnpdwywu wuuwhdwuwihwy Yupnnnipjniu-
ubp nwubignn dwpnp (wudp, wuhwuip)» (k9 4): Upgbunmwpwup dwupwdwulunpbu
ubpywjwgunid £ dowynipwiht wyn wywwndwopowup, np wuwhy wpybuwnh hwu-
ntwy wnwowgwd wulwfuwnty hGunwppppnipjwu wpryntupnd Ynsybg Ubpw-
ouniun: Unnthwunbipd, Unwujwup ugnd £, np wju sh Jupbih hwdwpb] wuwmnpy
wpybunph punoppuwynid, pwup np dowyybg gbinwpybunwlwu unp né, npp
npuunpytg Ytipwwnybiunh pninp nmbiuwyubpnud (Ko 4):

£bnhuwlyu pungdénud £, np dbpwduunh hwjpbuhp hnwhwih nEubuwuujwu
wwwndwopowuh qupgugdwuu nt Yybpbpht bywuwnb) Gu Ywenhy tytinkghu nt
h2fuwtwynp hwpnwuwn punwupputipp: Lwb wnwudht wunpwnwpd £ Yunwp-
gnud pnwjwlwu Jdbpwduunh wwwndwlwu dinybpht’ Mpninnnbubuwuu Yud
Lwhuwybpwduniun, dwn Ybpwduniun, Pwpdp Yepwduniun b Ny dbpwduniun’
Jnipwpwugnip thnynd ugbiind wyn dwdwuwywhwnywdh wywwndwlwu hpwyh-
dwlp, Jwpwbwnubphu, upwug Ypnwsd unbindwagnpénypniuubp nt pnnwd dw-
nwugnipntup (Lnunnn nh Pnunnub, Lnptugn Shptipnh, Uwqussn, Mhtinn nbjw
Spwusbulw, Uunpbw Uwunbuphw, Uwunpn Pninpskh, Lentwpnn nw dhush,
Nwdwti|, Uppbijwuskin Pninuwpnununh, nponub, Shghwu, Swynwn Mnuwnnp-
dn, dpwusbuyn Mwpdhowupun, Uunin Ppnughunih, Rtudtununn 2bGihup, Mwnin
Jdbpnubigh, Shuwnnpbwwnn b wyp): <bnhtwyu wnwuduwhwwny pdwfuunpni-
pjwdp ny dhwju pupebpgnnht ubipywjwgunud  wpybunwgbinhu, upw Ywuph nt
untindwagnpéniypjwu ninhu, wjl Yybpndnuw uywpphsubiphu, pwunwlwgnpdubtiphu
punipwgpnn  hnpphudwdpubp' npwup ubpywjwgubing hbenpuwyubph hngbyp-
dwyh, dunnpnwiubph, twb wyjw] dwdwuwwhwndwdh npnowyh twywwnwyw-
npnwiubph wnbuwuyniuhg:

Shintwlwut wnwuduwyh pdwuunpnipjwup pungdnid £ fungnpwagnyu dow-
Ynipwihu Ybuwnpnuubpu ni ugnipwdlh wnwuduwhwwnynyeniuubpp, Gplwu
hwunw jnipwpwugnip dwdwuwwopowuh U hpwlwunigjwt wpdwgqwupt hppl
opowiwwiinnn hpwnwpdnipniuubph mwpbgpnyeniu: Uhwdwdwuwly wwwnybpw-
gnw £ wwihu ppwp hwplwunejwdp qupgqugnn Gpypubiph wpytbunp dawyne-
pwihu npnawlh wwppbpnygniuubph  Jepwpbpuw;: Wuwbu' ubipyujwgubing
hunwwywu NEubuwuup hwdbdwwnnejwdp onpe hwpnipwdjw nipwgnuwing XV
nwnnd uyhgp wnwd ntuhuwiptu Ybpwduniunp, htinhuwyp dwwnuwunid £ dhe-
Uwnuwph ndbin wgnbgnientup Ypnn b Ypnuwlwu updynipy tnwpptbipnyg nt wwj-
dwuwywu subpny hwgbigws, wnwybjwwbu gnpwlwu, pwu wuwnhly Jrwynyeh
htwn Yuwyws wpytiunp: <wnuwbu Lhnbnwunubpnd b SGpdwupwynid hup-
uwwhw npubnpnd unwgwsd {nwhuwihu Yepwduunh Jupwbinubph unbindw-
gnpdnieinwuutipp  deluwpwudwdp  wpybunmwpwut  wnwyb]  hwdwynndwuh
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wwwnybpwgnu £ wwjpu dwdwuwlwopowuh dwupt (Mwu Ep bGnpwjpubp,
<hbipnupd Pnufu, Mhwntp Ppbjgb; Udwg, Uppbfun "Yniptip, Uwphwu Snpne-
ubjwin, Lniywu Ypwuwfu Ujwg, <wuu <njpwju Ypnubp b wyp):

«Gntfu P, XVII nuph BYpnywlwt YEpwywpdbump» Ybpuwgpp ubippn
funubind XVII nwph Gpnywih pwnwpwlywu, wnunbuwlwu hpwnpniejniuhg,
wpybunwpwup ubpyuywgund £ GYypnwwwu wnwppbp Gpypubph gbnwpybu-
nwlwu Jpwynypubph dhol nwé punhwupnyeniutbpp’ wulwiu wqguwhu npn-
owlyh wnwuduwhwwynyeniuubphg: Ypyhu, wpdbunmwgbnubph dwupwpbdw-
nhy wnwuduwhwwnynigyniuuubph, unbndwagnpdbint jnipwnbuwly néh dGluw-
pwudwdp, U. Unwuwuu pungdnud £ dbpwduunh nwpwopowup hwdtdwwnnie-
jwdp XVII nwph wpybunph gbnupybunwywu wnwytb] pwpn b hwwuwlwu
Enyeniup. pEL dwpnne YGpwywpp owpniuwynwd Ep duw)] wpybunwgbinubiph
nwnpniRjwu Yaunpnunid, wnnthwuntipd, woluwphh wdpnnowywu U wnwyb-
[wwbiu pwuwuwmbndwlwu pulwnuit wjunthbn fuwpwpynd k: «dbpwduunh
nwpwonpowuntd gnybipgqwd yphypwbtbpp’ wnwuwbwywu nidny odndwsd dwp-
nhy, hptiug wbinu wjjuu ghgnud Gu opgwlw dhowydwiphg, hwuwpwlwlwu Yw-
phg b Ytignugjw opjiljinhy optiuputinhg ubthwlwt Yutudwsnugniup ghnwygnn
hwuwpwy dwpnntu», - upnd £ ghnuwwup (k9 62): LEpYuwjwgubing XVII nwnh
Bypnwywlwu wpdbunp punipwgpnn Gpyne ded ndbpp' pwpnyynu L Ywup-
ghqup, Uw wunpwnwnun £ wnyjw| dwdwuwlwopowuh gptipet pninp Jun ubip-
Ywjwgnighsubipht, wnwuduwhwwnty sbonwnpnud £ wpybunwgbimubph hwdw-
Ynndwuh odwnydwdnieniup’ wnwudhu uskiny upwug pwqdwwnbuwy L hpwphg
wnwpptipynn gnpdniubinieniup. bniwhwynd' Lnnndhyn, Ugnuinhun W Uuuhpw)b
Ywnwssh, ndwuuph Lnpkugn Pbpupup, Ywpwydwen, Dwunphwynid® Mhwnbp
Muwny Mnpbuu, Uunnupu dwu Yhp, Swynp Snpnwuu, Spwuu Uubnbpu,
Unpphwu Ppwniybp, Ywydpp @tuppu Ypwnubp, <nwunpwind’ Spwuu Lwyu,
Mtdppwunun Jwu MNGju, Unphwt Jwu Ounwnb, Stipwpn Skppnptu, Edwunit) nt
Yhwwnb, Swu Uwnbu, Gwpphb] Ubwnuing, Mhwnbp nb <nfu, Swu dbpdbbp, Swu
Jwu 9njbu, Swynp quu NGjunwy, Yhibd <bGnw, Mhwnbp Ywu, dhybd Ywd, bu-
wwuhwynu' £ 9pbyn, tunub (runwbwb) Nhpbpw, $pwustuyn Unippwpw,
Yhbgn Jdbjwulybu, dpwuupwind’ dwy Ywyn, dnpd np Lwwnip, Lnh Lpubu,
Lhynjw Mnwbu, Yinn Lnpbu W wyp:

«@ntju G. XVII nuph Gypnyulwu YEpywpybumnp» Yyipuwgpywsd hwun-
Jwép (wywgnyuu wwwnlbpwgnd £ wnwihu XVIE nuph' pwbtwlwuntpjuwt nupw-
2nowth wpybunh wnweptpwgh dwuht' nhnwnlyting Jepnugwip wnbuthlw-
Ywu qupqwugdwu, puwlwu L Gogphwnn ghnneniuutiph, wfuwphwgpniejwu,
huwghwnipjwu, ywwdwghwnnigjwu U dwnbphwihunwywu thhihunthwiniejwu
ytiptiph hwdwwnbpunnud: Ujn nwph wdpnng pupwgpnd wpytunh wnwppbip
nébph W ninnnypntutiph wwjpwpp, twlb win wdbuh wpryntupnd Lnwwwynpnie-
jwu nwynpwywu dpwaph hpwgnpondu U. Unwujwup dbluwpwund-Gplw-
ynuw £ Gypnwwywu wnwppbp Gpypubpnd unbndwgnpdwd funpnp ubplywjwgnighs-
ubph wpybuwnp punipwgpdwdp. Spwuuhwind’ Uunnuwtu dwnnn, dwu Pw-
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whuin Swpnbtu, Spwuuniw Pnpb, dwu Pwwhun Gnng, dwu Ounpt dpw-
gnuwp, dwly Lnth Ywydpn, dwu Utunnuwu <ninnt, bunwhwinu’ ndwitup
Pwwhunw Shtiwnn, 2njwtuh Uuwnnupn Ywuwbnwn, dpwuskuyn FJwpnh,
Uugipwynd’ Nithywd <nquipwn, Qnontw Nhjuninu, (ndwu YGuupnpn W wyu:

«Gntfu 3. XIX nupp GYpnyuywt YEpwywpybunp» pudund hwdwwwp-
thwy ubpluwjwgywsd Gu XIX nwpph Gypnwwywu wpgbunnd hwonpnwpwp b
qniqwhbnwpwp qupgugnn dh pwuh hhduwYwu ninnnieyniunu ne nbipp’ ubin-
Yiwuhghqup, nndwlinhqup, ntwihqdp U hdwptuhnuhqup, twl' win nwph Gypn-
wwjh ywwdwlwu pwpn qupgugnip: Wu dwdwuwlwhwwndwsdh pwqdwehy
funonp W phuptwwhw Jupwbunubph dwnwugniejwu Ybpdwudwdp wpybunw-
gbinp nfuwugnd | dwdwuwwopgwup oniusp. Uugihwynd' Nithywd (dynpubp,
2nu Ynuuptip], Nthywd <ndbu <wue, Ywupet Ywpphtp Nnubtinp, 2nu EYtiptp
Upyt, Enwpn Pjnpu-2nuu, buywupwinud® Spwuupuyn Gnjw, Spwuupwynd’
dwu Ogjnwuwn ndhuhy Eugp, fdGnnnp dbphyn, dtnnnp Mnwn, Snwunwy
Unippt, Ennuupn Uwub, Yinn Unub, Ogynwun MHunwwp, Enqup Hhgw, Ywdhg
Mhuwnpn, Upptin Upulty, Mn| UGquu, Mn| 9ngbiu, XIX nwpwybipoht wuwwptiq
howd hnjwunwgh 4huubun uu 9ng, Uuph np enynig - Lnwnpbkly, Udwnbn
Unnhywuh, Ogynuwn Mnnbu, Snwnwy Unpn, Endupn Uniuy W wyp:

«Gnifu &. XVIII nuph nnwwlwi YEpywpybunp» pwdhuu wunpwnwpé §
XVII-XVII nn. uwhdwuwgdht ufuywd unp wywwndniejwdp hhdp npynn thnthn-
funyeniuutipht. punwdbup Jdh pwuph wwutwdwynw Mnwwunwund Bplwt
Bywu GYpnwwynd hpwp hwonpnwd hhduwlwu nGbpu nu ninnnieyniuutpp: <b-
nhuwyp, ubplwjwgutiny ybpohuubipp, ybpnwdnw-punipwgpnd £ dwdwuwyh
wnwyb hhduwpwpwipt wpybunwgbnubpht' hwdwwwpthwly ywnlbpwgnid
wnwiny nnwwwu dowynyeh dwuhtu (hPJwt Lhyhnhu, Uunpt Uwndbl, hwu
Jdhotjwyny, Ujbputy Uuwmpnwny, XVII nuph YGubpht nnwwywu dowynypnid
pwgwnhl ubipnpnud niubgwd nnw wnweht puwfunyq ghnuwlwu, wwnwunw-
ynp pwuwuwmntbind nu gbinwulwpphs Uhfuwihy Lndnununyd, dwanuiny hwnwjwgh
Swpunwpwwbinn b pwunwlwgnpd Pwppenndtin Ywnin Nwuwnptjh, bdwu Upgnt-
uny, dtnnnp Nnynnny, Hhwph Luhgyh, ywwdwuwphs Wunntu Lnubuyn,
puwuluwphs UGdinu Csbinppu, nnwwlwu pwnwpwihtu puwufwph hhduwnhp
btnnnp Ujbpubl, pwunwlwagnpd dbinnun Gnipht, wunhy nhgwpwuniejwt Eb-
dwubing unbindwannpdnn Upfuwjh Ynginquyh b wyp):

«@ntju 2. XIX nupph nnwwlw YEpywpybunmp» hwindwdu uyphgp £ wn-
unud 1812 p. Lwwn(nu Pnuwwwpup hwunbw wwpwsd nnw dnnnypnh hwnpw-
uwyny b wpybiunph ypw pnnwsd wanbtignyeniuutpny: XIX nwph wnweht Ytup
nnwwlwu Yepwwpybunn, twl' ginupdbunwywu dowynyph wy ninpuubpnd,
Ywplnp nbp £ fjuwnwgb) hp npulinpnwdubpny ubunphdtunwihqipht dnin nndwu-
whqdp: Ybpghth punipwgpulwt hwinlwuhutiphg Ep uipm uwp Yiwuhghqdh
htin: Uunpwnwnuwiny XIX nwpp Ytubiph Mnwwunwuh tbppunupwywu, hw-
uwpwlwlwu Ywupht b wpybunmhu, htinhuwyp upnd £, np XIX nwpp nwpéwy
hpwlwdp nnwwlwu gbnwulwpsnipjwu Nuybnwpp' ubpyuyjwgubing unbindw-
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gnpoénieinuubpnd wpmwhwjngwsd nwpwopowuh wgquihu ybpbiph pntwjutpp
(OpbGuwn Yhwpbtuuyh, Uhybuwnp Cstinphu, Ujbputy Ybutighwuny, Ywng Ppjnyny,
Muwyt] dtinnund, hqwu Ypwduyn), Lhynw) GG, dwuph dbpboswaghtu, hwy
dtidwuntu dnqwulwnhs hJwu (<ndhwuubu) Wywgnyuyh, hqwu Shayhu, Ujbpub
Uwypwuny, Upfupw Ynthtugh, Ywupih Mntuny, byw MHewhu, Ywuhih Uniphynd,
Ydhywnnp Ywuubgny, huwhwy Luhunwu, Uhfuwih; LGunbpnd, Uhfuwjh; Ypnepb),
Jdwitunhu Ubkpny, Yhyunnp Pnphuny-Unwwwnny, dbnnu Cskinppu, hqwu Uwp-
ninu, Mwnin Spnipbigyny b wyju) wpybunmwgbinubph gnpdtipnud:

«Gniju E. XIX npuph b XX nwpwuyqpp hwjjuywt YEpwuwpybumnp»
pwdhut ufuynud k1828 p. Mnwwlwu Ywjupniyejwu dby Upubjwu <wjwuwmwuh
dwnubny, tpp wqgwihtu Yepwwpybunt uyubg qupquuw| unp' woluwphhy-hpw-
wwaownwwu hhdpbph Ypw' Yepguwwuwwbu hpwdwpybing dhouwnwpwu wp-
Jbuwnp Ywunupy |Gqyphg nt wwpdwuwlwu dubphg' wju wpwgnpbu jnipugnptig
nniwlywu b wpldnwbypnywlwu unp gbinwpybunp thnpép, hwuntbwgwy nt
gininuiynpybg’ synpgubing wgquihu nhdwghdép: Ugtuwwnnipjwt wju hwndwsdnid
htnhuwyp utipyuwjwgunw £ hwdtdwwwpwp wybih wpunnuyw) ypdéwynw gunugnn
(¢hdihup’ unp Yepwwpybuwnp uygpuwydnpnu wgnwpwpws (1830-1840-wlywu ppe.,
Cwlynp b Unwpnu <njuwpwujwuutn, Uwnbihwunu Ubpuphujwtu, <nyhwutbu
Wywagnquyh b wyp) wpybunwgbinubiphu, npnup hhduwlwund duyb|, wwpb b
unbindwagnpdt| Gu Ypwuwnwuh dwjpwpwnupnid:

Upybunwpwup hwuqudwunptu ubpyujwgunud £ huswbu wpbbjwhw), wju-
wbu £ wpldwnwhwy wpybunp, Lnp oppwup Ypwwpybunph wynupubipnid
Ywuquwd wnwyb odndwd, hupuwwnhw ntnd wnwuduwgnn unbindwagnpdubipht
(Cwynp <nuwpwujwu, Uwnbthwunu Ubpuhujwt, <ndhwtubu  Ujdwgnyduyh,
Unwpentu <njuwpwijwu, <ndhwutbu Pwpwujwu, Uwuwutubph ulupswywu
gbipnwuwnwuh Jbpohtu gwnwyhnutp, <ndhwuubu MGquw, Uppwhwd Uwpw-
jwu, MGwnpnu Upwwjwu, Utpnu Shpwgnywu, <nyhwuubu Uwgpquu, Sunpg
Pwohugwnjwu, Gnphot fFwnlnuwu, Uppwly dEpywdjwu, Pwunu GtpGdbgu,
dwu Ujfuwquu, Ywhpwd Quibbdjwu, Ubnpwy Unwpbjwu, Mwdwt; Shodwu-
jwu, Uwpwunppnu Uwpwu, <wpnipjntt Swidohtjwt, <dwjwly Updwpwwujw,
Uwpghu hvwswnnipjuu, Ywpngbu Unipbujwug, Unbithwu Unwowujwu, <dwjwly
Cwynpjwu, <nyubth Pnipdwu, Enqup Gwhhu, dwun fungwpbywu, Gpdwun
Nuywu, Uunpbwu Stp-Uwpnipjw, <wynp Snipgjuit b wyp):

Muundwlwu wju dwdwuwlwopowut pungpynn ybpnugywy hpwnwnpénie-
Jniuubphu henhuwyh Jwupwypyhn wunpwnwpép bu d6Y huwpwynpnienu
Swunpwuw|nt, ytphhotint bW wwwdnyejniuhg nwubp pwnbint, dwutwynpwwtu
Gppunwuwpn ubpunh hwdwn:

Utp Ynndphg 6bnuwpyht dwupwdwutnpbu wunpwnwnuwu nubp dby
Uywwwy' pungdt; wju woluwwnnewu pwgwnhly Ywplnpnignuit ne wpnhw-
Ywuntpntup:

Lwwnty npwnpnigwu £ wpdwuh ypndtiunp Upwpwwn Unwujwuh ng dhwju
wpybunwpwuwlwu-ghnwlwu dnintignip gwulwgwsd ptdwihu, wyl, hup
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owwn Yuplnp £ dnph gbinbighy swpwnpnudp, hwpnwwn, dwppwdwpnip (Ggniu b
pwnh wpdlunpnwp: Wu wdbuny ghntwlywut wnwyb) pungénud £ wpydbiunp
Upenn gpwysnipniup, nph wwwgnygu Gu upw pwqdwehy woluwwnnueniuubpp':
Awuwsywd wpybunwagbinu hp ghnbppubpu £ ubpnund gbnwpdbunwywu
nunigdwu ptwqwywnnid:

huswbiu uptighup dbip funuph ulygpnud, nwnuwuppnyeniut wpdtpwynp &
ns dhwju wpybunh dwuhtu dGdwght, mwpwwnbuwly nbntyunyniyejwdp, nyjwi
dwdwuwwopowuubph wywwndwlwu-pwnwpwlwu phpwnwpdnieniuutph ubp-
Yuwjwgdwdp, wpdbunnid ybpghuubiph wpunwgndwdp, wjl' «Upgbunh wwwndni-
pIntu. Yepwwpybuwn» dEntwpyp dwjpbup |Ggyny hpwuwnwpwyjwd wnweht Yw-
plnpwgnyt nunuwuppnieyniut £ Uyt niup dedwignyu wnwpbjnieinit’ nwuwnhw-
pwyb| pwpbyppe, wpdwuwwwwmhy, hngunp hwpnwwn bpwotuwphny ubpniun:

<nhthupdt YUMHUL3UL
wpybunwaghwnyejwu eEluwsdnt
6N Lwj wpybunh ywwndnigjwu W inbuniyejwu wdphnu

" Upwpwwn Unwujwu. <wy Yapwwpybuwnh qupgqugdwu ninhutipp XIX-XX nn. Gpluwu,
«Nuywu Gpluwugh», 2009, Upwpwwnn Unwujwu. Lwowgh damnmwywn Jwupbnp. Gplw,
«Shgpwu Utd», 2009, Apapat AracaH. Cumsonusm u TBopyectBo Maptupoca CapbaHa. Epe-
BaH, «Nulwu Gplwugh», 2012, Upwpwwn Unwujwu. Gpdwun Lnswph wnwpwdnipjwu
dbg. Gpluwu, «Nuywu Gplwugh», 2013, Upwpwwn Unwujwu. Yndhwnwup hwy ufuphsubph
U pwunwYwgnpdubph wspbipny. Gpuwu, << FUU «Ghunnieiniu» hpww., 2019 UL, huswbu
uwl pwqdwehy hnnywdutip, wipndubp L dGuwagpnieniuutp:
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YOK: 929:75(470) JleoHoBa
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Anuc HEPCUCAH. TatbaHa JleoHoBa: rpadmka, susonucb. CaHkT-lNeTepbypr,
Mepsbiii UMX, 2022, 235 c., un.

ApMAHCKOE  UCKYCCTBO3HaHWE  Hallumx
OHell HeboraTo MOHOrpaduAMU O COBPEMEH-
HbIX XyOOMHMWKax, KOTOpble Yallie ypocTtau-
BatoTcA HebonbluMx cTateil B anbbomax u
KaTasiorax BbICTaBOK. A Y OTAENbHbIX U3ja-
HUiA O MpefcTaBUTENAX WHbIX HaLMOHANbHbIX
KynbTyp, HV MO POMAEHWt0, HWU no buorpa-
hun K apMAHCTBY He MpuHagfexallnx, He
MPWNOMHUTb 1 BOBCE.

B atom nnaHe oTpagHbIM WUCKIOYEHVEM
cTana MoHorpagua crapLlero Hay4yHoro co-
TpyaHuKka Muctutyta mckyccts HAH PA; ka-
HaupaTa uckyccreosepenna Anvc Hepcucan,
NOCBALLEHHaA TBOPYECTBY nNeTepbyprckoro
; XyOoMHUKa 1 neparora TaTbAHbl JleOHOBOWA.
3HaKoMOE POCCUICKOMY 3pPUTENI0 Kak MWHWMYM MO TPYyrnnoBbIM W MEPCOHANbHbIM
BbICTaBKaM, MPOLUEALINM B CEBEPHON CTONMLLE W APYrUX ropopax CTpaHbl, a TakMme
Mo Katajoram, OHO Heu3BeCTHO B ApMeHUW, He cuuTas, pasymeeTcs, aBTopa KHUMM W
ee MepBbIX 3[ELUHNX YnTaTenew.

Anuc HepcucaH npuHapnemut pag paboT no uctopum apMAHCKOro usobpasu-
TENbHOIO UCKYCCTBA, B TOM 4YKUCIe COAep:KaTenbHble MOHOrpadun O KOHLENUUK ye-
noBeKa U NPUPOAbl B apMAHCKOI KMBOMWCK BTOPOIA NonoBuHbI XX Beka U BblAato-
wemca xusonucue ApyTtioHe KaneHue'. Kasanocb 6bl, Kpyr Hay4HbIX MHTEPECOB
uccneposatena faBHo M npoyHo ycroanca. U xota ewe B 2002 ropy eto 6bina
HanmmcaHa BCTyNWTeNbHaA CTaTbA K KaTanory nepcoHanbHON BbICTaBKM TaTbAHbI
NeoroBoii B CocHoBom Bopy?, BpAA, M MOXHO 6bI0 OMMAATb Pa3BOPOT YYEHOTO B
CTOPOHY peanuii COBPEMEHHOrO PYCCKOrO MCKyccTBa, TeM Honee B cpopmaTe MOHO-
LLEHHOrO OTAENbHOro u3paHuA. Bnpouem, cnoBo «pa3BopoT» TyT BPAL N YMECTHO:
BbINYCKHULA NeHUHrpaackoro WHCTUTyTa MBOMWCK, CKYNbMTYpbl U apXUTEKTYpbl
umenn W.E. Penuna, Anuc HepcucaH elle cTyoeHTKOI 3Hana CBOK «FepouHIo», a Ta,
B CBOIO ouepeip, He pa3 pucosana Oypyuiero 6uorpadpa, npuyem B obcToATENb-
CTBax, Mpeqanonaratownx nuyHoe, apysxeckoe obuieHne. OHo, 6e3ycnoBHO, ckasa-
nocb Npu Bbibope TemMbl MOHOrpadhu, paBHO Kak 1 0bLLas cpepfa KynbTypHbIX, TBOP-
YECKMX UHTEPECOB, OObEAMHABLLUNX XYLOMHVKA Y KPUTUKA B rofibl KX y4ebbl.

N Bce xe noHapobunocb BpemA, 4Tobbl poAMnach 3Ta KHUra, Kotopas BOCMPU-
HUMAeTCA He TONbKO Kak pe3ynbTaT KPOMOTIMBOI MccnepoBaTenbeckoii paboTbl, HO U

" Hepcucan A. Yenosek u npupoga. ApMAHCKas MUBOMWUCL BTOPOI MONOBMHLI XX Beka.
EpesaH, 2004; Ona xe. XypomHuk ApyTioH KaneHu: xu3Hb, TBopuectBo. EpeBan, 2012.

2 TatbaHa JleoHosa. MeTamopdposbl. JKuBonuck, rpachuka. ABTOp BCTYNUTENbHON CTaTby
Anuc Hepcucan. CocHoBblii Bop, XynomecTBeHHbIi1 My3eii coBpemeHHoro nckycctaa, 2002,
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Kak JKWBOW, UCKPEHHWI Ananor Mempy WCKYyCCTBOBEJOM W Xy[OMKHWKOM, — Auanor,
npurnawlaownii K yqactmio n yutatensa. He nocnefHio0 ponb B 3TOM, KOHEYHO,
UrpaeT npesBocxogHoe odpopmieHne MoHorpadvu, BbINOAHEHHOE camoil TaTbAHO
NleoHOBOIA, XOTA HECKONBKO Ype3mMepHasa acCKETUYHOCTb OBMOMKM, B YACTHOCTM ee Nu-
LeBOli CTOPOHbI, Ha Hall B3rNAf, CNerka AUCCOHMPYET C papaylolleil rnas «3Byd-
HOCTbIO» Pa3BOPOTOB W O6LLEN TOHANbHOCTBIO MpefcTaBlieHHoro Mmatepuana. Ho npw
3TOM ApKMiA rpadpnyecknii obnuk n3gaHuA He nepeKpbliBaeT, a, CKopee, AOMOMHAeT
copepaHue, BCTpanBaACh B e41HbI MOTOK BU3yabHO-TEKCTOBOI MH(OPMALLWN.

KHura coctout u3 Heckonbkux yacteil. OTKpbIBaeT ee bnarofapCcTBEHHOE CNOBO
TatbAHbl JleoHoBOI, obpalleHHOEe K ee POAMTENAM W y4uTenAM, CTyAeHTam U Kof-
neram, Apy3bAM, KOpoYe — BCEM, KTO MPUHMMAaN TO MW WHOe y4yacTue B ee npodpec-
CMOHaNIbHOM CTaHOBNEHNU (B TOM YUcne Kak rle,u,arora) N noABNe€HNN faHHOro n3pa-
HuA. OCHOBHytO 4acTb TeKcToBOro 6roKka 3aHuMaeT uccnepoBaHue Anuc Hepcucan,
COCTOALLLEE U3 HECKONbKWX MMaB W pas3fenoB M BKtOYatoLlee KaTanor M3bpaHHbIX
npousseneHuii xyfomHuKka. Ponb nocnecnoBua otBefeHa HebONbLUOMY TeEKCTY
netepbyprckoro uckycctBoBepa Hukonas bnaropatoBa nop HasBaHuem «Pockolub
pucyHka», HanucaHHomy ewe B 2014 ropy. [lanee vayT npunomeHvs, rae MOMHO
HailTn buorpaduyeckyto crnipaBky o TaTbAHe JleoHOBOW, CMUCOK NEPCOHANbHBIX U
rPynmnoBbIX BbICTABOK C ee yyacTvem, Ombnmorpacumio KHWT, WIOCTPUPOBaHHbIX
Xy[OMHVKOM, U anbbOMHO-KaTanoMHbIX U3[aHuii, rae oHa ynomAHYyTa, a Takke aHHO-
TUPOBaHHbIW CMMCOK penpoaykumid. Ecnu k aTomy pobasuth cebiwe 370 KayecTBeH-
HbIX LiBETHbIX 1 YepHO-0enbix BOCNPOW3BEAEeHUIi, pa3sMeLLeHHbIX MOBCEMECTHO, CTa-
HET OYEeBUJHO, YTO Mbl UMEEM [eNo C BecbMa [0OpocoBECTHOW paboToid, koTopas
(ckamem, 3aberas Bnepes) BMonaHe AOCTOiHAa rOpAOCTW CaMOWl «BWHOBHWLbI CObbI-
TWA», aBTOPOB W n3gaTeneil.

CkasaHHOe B nonHoli Mepe OTHOCWUTCA K uccnegoBaHuo Anuc HepcucaH, Ko-
Topoe ocBellaeT npobnematnky uckycctea TaTbAHbl JleoHoBoii. LlenbHoe B cBoeit
CyTW, OHO, KaK BEpPHO 3ameyaeT aBTOp, «0bHapy#MBaeT YepTbl POACTBA CO MHOMMMU
U caMbIMK Pa3HbIMU Xy[0KECTBEHHbIMU ABEHWUAMMU» (C. 7), OT 3MOXU aHTUYHOCTU [0
Mukacco n Matucca, a nocemy — TpebyeT OCMbICNEHUA B JOBO/NbHO LUMPOKOM KOH-
TekcTe obLueeBponeiickoro n pycckoro KynbTypHoro onbita. OfgHako, He BLaBaAchb B
BOMPOC O TBOPYECKUX BO3AeiicTBUAX (OHK, Mo cnoBam Annc HepcucaH, okasbiBanucb
NNOLOTBOPHBIMM, MWL KOrAa Oblnn «CO3BYYHbI IMHHOMY MUPOBULEHWIO» TaTbAHbI
lleoHoBoIA), He yBnekaacb cobnasHamum CPaBHUTENBHOIO aHanu3a, rpo3AlLero pas-
PyWWTb LENOCTHOCTb YNTATENbCKOrO BOCMPUATUA KaneijocKornom UMEH W npousse-
OeHWii, uccnepoBaTenb 6onblue COCPefOTOYMNICA HAa VMMMAHEHTHOM, CaMoDbITHOM
TBOPYECKOM BbICKa3bIBaHUM XYLOMHUKA, MPOYHO CBA3AHHOM C apxeTunamu u ob-
pasamu €eBpOMeiicKoil KynbTypbl. [lanekwii oT cyxoro akagemusma, 3CCENCTUYHbIN
TekcT Anuc HepcucaH npespae Bcero cpOKYCMpPOBaH He Ha BHELLHUX MepeKnnykax u
npoekuuax uckyccTsa TaTbAHbl JleoHOBOW, @ Ha ero rybuHHbIX — WAEHbIX, 3CTeTU-
YECKMX, HPaBCTBEHHbIX — OCHOBaX, KOTOPbIE MPOABAAIOTCA B €€ MaHPOBbIX U TEMAaTU-
YecKMX NpeanoYTeHusx, cucteme obpasos, MaHepe nucbMa W pucyHka. M ecnu kpat-
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Koe NpejucnoBue K TEKCTY HOCUT Ha3BaHUe «XYLOMHUK B KOHTEKCTE BpeMeHU» (XOTA
peyb 3[eCb HE CTONbKO O «KOHTEKCTE», CKOMbKO O MOAyce aBTOPCKOro B3rfiAja Ha
matepuan), To ocTanbHble rnaBbl («BBegeHue B Xy[OMECTBEHHOe TBOPYECTBON,
«fAppo», «Opbutbl», «M306pasutenbHoe BW'AeHUE») yie BMNOTHYIO BbICBEYMBAIOT
MO3TUKY M TKaHb NEOHOBCKOrO TBOPYECTBA, KOTOpoe B TpakToBke Anuc HepcucaH
obpeTaeT BCe MpU3HaKN U KPackW OCA3aEMON [eCTBUTENBHOCTY.

B kakoil e napagurme paccmaTpuBaeTcA MUBOMUCHO-rpadnyeckoe Hacnepve
TaTbAHbI JleoHOBOWA?

«Kopnyc npousBepneHnit XyoomHUKa, — NULLET UccnefoBaTenb, — MOMET ObITb
YC/IOBHO pa3fefieH Ha Be 4acTu: A4PO, OTpamaroLLee ee pasMblLLEHNA O HU3HU, ee
KOHL,eNTyalbHOE MUPOBOCMPUATUE, U MHOMKECTBO BAVIKHUX M JanbHWUX opbuT, K-
cUpyroLWmMX ee HabnOAEHNA Haf MU3HbIO. AApO COCTAaBNAIOT NMPOU3BENEHNSA, NMOCBA-
LLleHHbIE OCHOBHbIM 3Tanam YenoBeYeCKON MU3HW BHE peanbHbIX W KOHKPETHbIX
MU3HEHHbIX obcToATenbCTB. /.../ [lopTpeTbl, neii3amu, HaTIOPMOPTbI, UHTEPbepbI,
MHOroe UHoe, HeoMmnpaaHHoe — 3To paboTbl, «OCeBLUME» Ha opbuTax U oKalimnaroL e
CTepMHeBble TeMbl XyfO¥HUKa» (c. 6-7). UMeHHO 3pecb, B none NpUTAMEHUA «agpa»
n «opbuT», 1 BO3HMKaeT, Mo MbICIWN aBTOpa, MHOroobpasne opm NEOHOBCKOro UC-
KyccTBa, Npuyem rnaea «Anpo» BKNtOYaeT TemaTnyeckue pasgenbl «MeHckoe Teno —
dopma Kak cmbicn» (c nogpaspenamm «ObHameHHaa HaTypa» M «DHeprua cocTos-
HuA»), «Mudonornyeckaa crouta» (c nogpasgenamm «Monopocte Mupa», «Mare-
puHCTBO», «KHura», «JleTHuii cap»), «BeTxo3aBeTHaa ctouta» u «EBaHrenbckas croum-
Ta» (c nogpasgenamu «AHrenbl», «bnaroselyeHue», «CBAToe cemeiicTBo», «MoneHue
o vawe», «Mucyc n Uypar», «Mbetan), a rnasa «Opbutbi» - pasgenbl «llopTpeT»,
«HattopmopT», «[lelizam» n «Mbican o pasHom». K HUM npuMbIKaeT 3akntounTeNbHaA
rnasa o6 u3obpasuTenbHOM BU'LeHUM TaTbAHbl JlEOHOBOW, €e XyLoMeCTBEHHOM
A3blKe, OTpaMaloLLeM OJHOBPEMEHHO hunocodckoe M 4yBCTBEHHO-ICTETUYECKOE
MWUPOBOCTIPUATUE, TanaHT MbICIUTENA u pacckaszunka. OT ceba gobaBum, 4TO pacckas
3TOT, NOMHbIi 3BOHKOTO, MOUCTUHE aHTUYHOIO OLLYLLLEHUA KPacoTbl ObiTuA, 3aHUMa-
TENEH W NEroK, NIMLLEH U rpaHa CKyYHOW Ha3upaTenbHOCTM, HaBEAHHOI xoTA Obl Toit
He bubneiickoil TemaTUKOIA.

B uenom TeKcT cTpyKTypupoBaH [OBONbHO ApobHO, pasfenbl, a TO U rnaBbl
WHOrpa He MpeBbllLatoT obbema HECKONbKWMX CTpaHul. B cTporo akagemviueckom
CMbIC/le MOXHO, KOHEYHO, YCOMHUTBCA B LienecoobpasHocTU NogobHOro nogxona, Ho,
Kak ye oTMmeyanocb, pabota Anuc HepcucAH HECKONBKO BbIXOAWT 3@ PaMKM KECTKUX
MaHPOBbIX OrpaHUYeHWin W, rMaBHOE, MPOHW3aHa eAuHbIM, LENbHbIM MOHUMaHUEM
TBOPYECTBa XyAOMKHWKA. VIMEHHO MO3TOMYy TEKCT He OCTaBnAeT AUCKPETHOro Brie-
YaTfeHuA, U NIMYHO Ham ero CTpyKTypa nuwb obneryana socnpuaTtue. Boobuue e,
KpaTKue, NakOHWYHble pa3fenbl — He PeKOCTb B €BPOMECKON U aMmepuKaHCKoi nu-
TepaType 06 MCKycCTBE: BCMOMHWM, Harpumep, BecbMa MonynApHyto y ceba Ha po-
AWHe, fa u B pycckom nepesope «McTtopuio uTanbAaHCKoro muckyccrtea» [hiynvo
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Kapno ApraHa®, rae npuMeHeH cxomuii MOAXOA C BbIGENEHNEM KIHOYEBbIX NMpobnem B
TeMaTUYECKNE TNaBKU.

Moxanyii, bonblue Bcero B TeKCTe MOAKYMNaeT yaMBUTENbHOE COOTBETCTBUE €ro
3MOLMOHANIbHOrO CTPOA, aBTOPCKMUX MHTOHALMI Byxy UcKyccTBa TaTbAHbl JleoHoBOI.
Matepuan He npocTo XOpoLIO MOHAT, OH MPOYYBCTBOBaH, NeEpPEXUT C 6onbLUOi
ntobosbto. OTctofa Ta cBeTnas, MU3HEPALOCTHAA SHEPTUA, KOTopasA NEPENONHAET U3-
NOKeHWe, — SHepruA, NnoYeprHyTas, TOUHee, «BbICBOOOMAEHHAA» U3 CaMbIX NePBOOC-
HOB MccrnefyemMoro ABfeHWA. TanaHTavBblli odopmutens «Metamopdos» OBuaua, Ha
BCIO M3Hb OYapOBaHHbI «BeNMKUM cobnasHom AHTUYHOCTU» (c. 69), ueHuTEnb
NNOTCKOIA, 3eMHOI1 KpacoTbl, TaTbAHa JleoHOBa CBOMM TBOPYECTBOM 3afaeT TOT MOLL-
Hblii BUTaNbHbIA UMMYNbC, KOTOPbI TOHKO YIOBNEH U MOAXBa4yeH HEPaBHOLYLIHbIM
6uorpacom. Takoe poAcTBO B3rNAZOB Ha MUP, MUPOOLLYLLIEHWA Y MUPOMOHUMAHUA,
KOrja WCKYCCTBOBE[, C MOMHbIM MPaBOM MOMET CKasaTb, YTO XYAOMKHUK — «CBON» (U
yCAbILWATh TO M€E), BOMJIOLLAETCA B HUBbIE, «OTKPbITbIE» K 3MOLMOHANBHOMY Y4acTuHO
TEKCTbl; Takoro poja JManor — yKpalleHue MojfMHHON Kputuku. Bmecte c Tem
NIMYHOE OTHOLLEHME K NPefMeTy He yManAeT Hay4yHol LEeHHOCTU paboTbl, CyMMUpPYHO-
LLell 3HaHWA U aHanus, PaKTbl U CyKAEHNA.

KHura HanucaHa Bblpa3nTeNbHbIM U ACHBIM A3bIKOM, YUTAETCA Ha OLHOM fblXa-
Hun. BepHaa cBoemy HayuyHoMmy cTunto, Anuc HepcucAH KOHKpeTHa B CBOE KOH-
Lenumm, NorMyHa B MNOCTPOEHUM MbICIU, TOYHA B OLEHKax U dhopmMynmpoBKax. Anna-
paT CHOCOK COKpaLLeH JO MUHUMYMA; €ClIM OHU U BCTPEYAOTCA, TO MOYTM BCerpa —
IJIA OTCbIIOK YWTaTens K «MepBOMCTOYHMKAM», TO eCTb NNb0 K KaHOHWUYECKUM Nu-
caHuAM, nmbo K mucpam M nereHpam, K Kotopbim obpattanace TatbAHa JleoHoBa.
PagytoT akkypaTHadA BbluMTKa W KOppeKkTypa; o6 OChOpMNEHUM KHUIU Mbl YkKe
roOBOPUNN.

B utore nonyyunocb nHTepecHoe u Aapkoe uspanue. bygem HapfeaTbcA, YTO OHO
NPUAETCA MO BKYCy YMTATENAM U PacLUMPUT MX OYXOBHbI Kpyrosop, npuobLiuB K
MCKYCCTBY 3amevaTenbHOro MacTepa, Halleii coBpeMeHHULbI TaTbAHbl JleoHOBOIA.

Aptyp ABAT'AH
KaHOMAaT NCKYCCTBOBEAEHUA,
cTapLunii HayuHblit coTpygHuk MHcTuTyTa uckyccte HAH PA

3 Apran [x. K. UcTopus ntanbaHckoro uckyccrea. B 2-x Tomax. Mocksa, 1990.
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<wynpywtip, htuswbu bwl UwipGbwnwpwbh inboptup dwdwbwluwynp wuwpypn-
bwlhwippwp, wwipdwlwb ghypnygnibtuph nnljyppnn Ywpbt Uwpbnwwip, <w-
Juwuywbh buphstiph dhnyggutl bwpiwquwh Uninbt Uwpwppwtp, <wjwugpwbp
gpnnbbtiph dhnygywitl bwpiwquh Enduwpn Upthipintywtip b niphptbn:

<< qGUU wpdbuipph htupphipnuph intionhbinygynitip, ghippwlyuwts funphnipnt ni
nne YniGlipnpyp obindnpbt ptnphwynpnid &b hnpGywphti inuwynp hnpbywbp
buwwwlgnyaywdp, dwnpenid wplipwinnysynit, ghypwuipptinéwgnpéwlwb Unpwiinnp
dGnpplipnidutin U wudtwlwt Gpowbynyaynib:

Oquntyny wnhphg' wwpnt Nwqupywbpt hpwdhplghtip hwpgwqpnygh,
npp uypnple bepluywgtinid Gup plptngnnubph npwnpniewin:

Uutw Uuwwnpyuu - <wpgbh ywpntu Mwqupwi, pwuh np dwupwyphn k
abip ubpnpnuip hwy wpybunmwghunneywu, Jwutwynpwwbu' Yepwwpybunwgh-
nnRjwu wuwwnpbignid, fuunpnd BY wwwndbp, pE huswyb’u Gwp YEpwwpybu-
mwqghwnyeyniu:

Ydhqbt Twqupyu - Uyubd upwuhg, np Gpwquwupp dhown sk, np hwjnuynid
E ppwlwu Yuwupnwd: Uwutwghwnigjwu punpniginiup dwlwnwgpulwu npn-
onud &, npp dbY wuquwd Gu punniunud, b wbiwp § npwt ponptiu ybpwptipgtiu:

Uwuny hwuwynw hd Gpuwquupu Ep nwnuw] $nuwnpnjhun: bd gnyubipp
ubpyuwuwynd unyupuy mubd shpwywuwgws Gpwquuphu' dnunpnjwihtu pL-
dwyny uywpubp: Hn Jwn wwpphphg Ywpdnw th, np pd wwywgqw dwulwgh-
wniejntup whwp £ pwgwnwwbu hd punpnyentup (huh, pwuh np ng np sh Yupnn
nw wub] pn hnfuwpbU' n's dunnubipp, n's puybpubpp, n's £ nwnighsubpp: Wu
hpwyhbwynwd hwpywynp £ gnyg nw hwdwnnieniu b yénwywunieiniu, puw)g
pninphu £ pwe hwjinuh, np dwutwghwnienit puwnpbine hwpgnd hulwjwywu
Upwuwynie)niu nwuh bwb punwuppp: Cwwn nbwpbpnd hd b hnpu wwuubpp L
hwdnguntupubpp Jwutwghwniyejwu Ynndunpnadwu hwpgnd skhu hwdpulunud:
Lwjpu' <ndhwutbu YTwqupywup, |hubing hwy wudwuh gpwlywuwgbn, hd www-
gw dwubwghwnipniup wnbuund Ep npwbu pwuwubp, npnghbinb Gu nupngw-
Ywu wwphubippt pwpgiwund Eh nnw pwuwuwnbndubph, win pynd’ Uwjw-
Yynquynt, Lpdnuinnyph U wjing pwuwuwmnbndnipniuutipp: Spphtu punbjugwsd td
tnb| dwuynig, U opptwswih  udwu punmwuppnd gpulwuniejwu, wpybunp
hwunbtiwy wjuwyhup Yypwpbpdniupp:

Llwpb G0 qun wwphphg: <wbwfub) Gl Mhnubp ywwwh uyupswywu
pwdhup Swaghy Twqupuwuh ntlwywpniejwdp, nd uwubpp hbnwgqwjnw nwp-
dwu wujwuhp d&d ujwnhsubip:

Lwup np Uwpwnphpnu Uwpjwuh wdwg npnpt’ Uwpghu Uwpwup (Uwphyp)
hnpu dnuin puybpu Ep' dinppnig dhwuht hwéwfu Ehup (hund Uwpuppnu Uwpjw-
up wpyGunwungnud, pbplu wjunbnhg Lt ngbouswd duwynpybg ubipp nbwp
wpybuwnp: Gu k| Gpwgnud Ep |hubp ufuphs, pwyg hd hGunwppppnieniuubpu wyb-
(h (wyu Ehu, b Gu nupdw ng pE ulwphs, w)' wpdbunwpwu: Uwutwghwungeniu
puwnpblhu Ywplnp £ hbwnlbp upnp phwnpwuphu: Geb suppbiu woluwwnwupn'
Gpptip pwywpwpywoénypjwu ggugnud sbu niubuw: Mbwnp £ jubiu pn ubippht dwyj-
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upu b dnwdbu' ppwlwund husn’y Gu nignd qpunyby: b usp Ylupwuh pn dby
waébint, qupqwuwint, unp pwpéniupubiph hwutbni: Wuwhuny ubipp tupsnie-
jwu hwunbw phud nwpwy nbwph dowynyp, b hbug tyupswywu Ypenientuu L
hué oqubii wpybunmwpwuwwu htwnmwgnunnieniuubp Yuwwptihu:

Cunniuybigh hu. Upnjuih wuwu hwjljwlwu wbnwlywu dJwuwywpdw-
Ywu huunhwnninh tyupsnypjwu b lmwppwlwu Ypenigjwi deennhlwih pwdhup:
Mpwynplwih pupwgpnd nwuwywunnw th hwibpbu, pywpwuniginiu b wy
wnwplywubn, pwgh nnwbpbuhg W onwp |Ggyhg, npnug hdwgnieniup hbunwagw-
Jnwi hd wnwepupwgh Ybpbipp hwunhuwgwu: Uhown tnt Gd wwhwugynwn hupu
hd uywwndwdp:

Ywuphu wwppbp hwugpjwuubpnd  wofuwnwupwiht  qpunjwdniejniuu
pungpyb) £ dawynipwihu wibbwwwppbp ninpunubp’ uuwsd wwppbpwywu Jw-
dnyhg nt nwnhnhtinnunwwbtitnyndhg dhus <wjjwlwu undbunwywu hwupw-
ghnwpwt, <wjwunwup wbnwlywu wywwnybpwupwh, Uwnbuwnwpwu, twlb
dwuljwywpdwlwu gnpdnwutiniegniu Gl dwywib] (Vwuywdwpdwlwu huuwnp-
winun, Gplwuh whnwlwu hwdwuwpwu), hhduwwunw' Gplwup gbnupybunp
whwmwlwu wywntdhw, huy Yuwuphu hhduwlwu b Ywpunpwgnyt dwut wugb
E << JUU wpydbunp huunpwnnunnid:

Mwwdbd, pE puswbu ulubgh Yuwuphu ninphu pd hwpwquwn oppwupg'
<< QUU wpydbiunh huunhwnnunpg:

1968 pywlywuhu, Gpp wouwwnd th <wjwlwu undbunwlwu hwupwagh-
wnwpwuntd, «Undbunwlwu wpybun» wduwgpnd hpwwnwpwytgh «LYwbndubp
W npnunwiubps hnnqwép' ph$huwhw) uyupsh dwuptu: <UUL ghwnnyejniutbph
wYywnbdhwih wpybuwnph htunhwnnunh wuopbu, wwnbdhynu Nnpbu 2wpjwup
U upw mbnwlw) Uwphp Nthquip, pupbipgbing wyn hnnqwdép' wnwudhu-wnwu-
ahu, hpwphg wulwfu, hud hpwhptight Updtuwh huunpunun gpnygh: Ujn
Gpynt ghnuwywuutiph gpnyghg htinnn wdpnnowwbu thntuybig hd Ywuph dwu-
uwghnwlwt Gwuwwwphp: Pud wnwowpytight  UpyGuwnmh  huunpwnwnnwd
hwudub] wuwhpwunnipwih punnubnyejwu puunyenwuutin: Gu punniuytigh <UUL
QU wpybunp puunpunnunh Yepwwpdbunp pwduh wuwppwunngpw' Lunu
Uqwpjwuph nbywywpnipjudp: Ujunthbnlb swpniuwybgh <UUK SU wpydbiunp
huunhunnunnd woluwnwupu Gpyne pwuwynp ghnuwlwuubpp' wnuoptiu Npbu
2uwpwuph b upw wnbnwlw| Uwppp Mthqulh gunphpy W hnjwuwynpnigjwdp:
<bug upwup thnfubightu hd dwlwwnwghpp:

<UUL QU wpybuwnh puunhnnunnd hpduwlwund funpwgb) G4 hwy dhe-
uwnwpwu Yepwwpgbunnud® hwnywwbu dwupwulwpsnigjut puwgwywnnid:

Cwj dhouwnwpwu wpybuwnh onipe  wluwwnnieniuubpu hd  ghnwlwu
Ywupnw dbd nbp Gu niubgb): Gu hnpd wpbgh hwulwuw|] dhouwnwpwu hwy
wnybunh gpuydsnipiw quinntihpp, htugp npng swithny hud hwonnybg, pwuh np
hwjywywu &bnwghp gppbph nwnwWuwuppniejwu sunphhy pwgwhwjnytight
upwug gniuwihu, twl' wwwybpwihu dh swpp jnipwhwnyniyeniuubp: Ugtuw-
wmwupubipu fupwpunwnw Ep pd ghunwlwu ntywdwp Lunu Uqwupuwup, ny
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funpwwbtiu nnwWuwuhpbip Ep ng dhwju Yhiplw dwupwulwpsnyeniup, wyle yun
dhouwnwnjwu, hwjuwywu pwunwyp:

hd dwutwghnwywu Yuupnd d6é tp twl unipp wpdbunmwpwu b 20-pn
nwnh Ytpwwpybunph ghunwy dhihtd Uwplnuwuh nbpp: Un dbénieginiutubph
ounphphy bGu hwuw hd' npwbu wpybunmwpwup hwonnneniuubphu huswbu <w-
Jwunwund, wjuwbu §' Mnwwunwund: Nwnwuwuppbigh hwy dhouwnwpjwu
wpybuwnp, npp hpwwnwpwyybg Unuywinud hpwwnwpwyswlwu pwpdp dwlwn-
nwyny:

hd ghnwlwu dhowywjpp pwywlwu d&é Gk, pwuh np opowwwnywsd G
bnt| dwdwuwyh hwj dpwynyeh dtényeniuutipny: funupu Ybpwpbipnud £ Upybu-
nh huunpwnnunh nGlwdwp Nnpbu 2wpwupu, Lunt Uqupjwuhu, ny phd wudh-
owlwu nblwdwnu kp, pd wdwg puybpngp' dhihtd Uwelinuywupu, np dwdw-
uwlwyhg 20-pn nwpp hwdwfuwphwiht wpytiunph L thhjhunthwingjwu hw-
pnwiin ghwnbijhpubip nwubip: Lpwug gpnygubpp Udwu Ehu puunejwu huswbiu hwy,
wjuwbiu k| hwdwo2tuwphwjhtu wpybunh dwupt: Lpwug funphpnny Ywpnwgt) Gl
wpybunpu udphpywd wotuwwnnieniuubip nnwbiptbu, wugbpbu, gqbpdwubptu,
dpwuubpbu |Ggniubpnd, pusu k| hhduwpwpu £ bnbp hd wpybunmwghwnwlwu
ghwnbhpubph punqwjudwu b pupuwqupgqugdwu: bul nnwbpbuph wnnwing Gu
Gpywp wwphubp pwpqdwups Gl wotuwwnbl, husu £ huwpwynpnyeniu £ inyby
nnyunnpulwu wnbbwlununieiniiu Wwonwwub] Y dowynyph bwjuwpwpnie-
Jjwu Upybunmwghnnigjuwu  whwnwlwu puunpnnunnd® Unulduynd 1992 e.:
«funpwuubph  delyunyeniuubpp» EGJwiNY nnyuinpulwu  wwnbuwlfununieintuu
hupu Gd pwpgdwub] gpwpwphg nnwbpbu, hush Yuwwygniejwdp wpdwuwghb)
G hwwnny ybpwpbpdniuph nnw dwutwgbinmubiph Ynndhg:

Unsnwdubipu hud huwpwynpnieiniu inybght bwle qpunytb hué hwdwp wu-
swih Jupunp bawuwynienit niubignn ghnwdwulwywpdwlwu gnpéniubinge-
jwdp, npp Gu Yuwnwpnd Gd uppny: Upnbu Gpyup vwpphubp nwuwdwunnd Gd
Lwjwuwnwup gbinwpybunp wbnwlywu wywntdhwind. 1999-2013 pe. nGlwyw-
pti| G 69NU YEpwwpybunh ywwndnyejwu b nbunyejwu wdphnup, huy 2013-
2018 pp.' <FNMU wpybunwghunnyzjuu b hnWwuhwnwp ghunnggyniuubiph wdphnup:
49MNMU. ghnwlwu funphpnp wunwd Gd b <9NU «Swpbigpph» fudpwgpuywu
funphpnh wunwd: Swutwdjwlubp swpniiwy nwuwyjwunn Gl «Lwy dhouw-
nwpwu Yepwywpybuwm», «Pjiniquunpwih wpybunh wwwndneniu», «Upybunp
pulwnwwnnyRjwu wwwndniegniux, «Upgbunwghnwlwu hGunwgnunygjwu dbennubp
nt hwuluwgniejniuttipr, «Uhguwnwnjuwu wpybunph wwwnybpwagpnientu» wnwp-
Ywubipp, nGlwywpnud GBJd Ynipuwihu b nhwyndwiht wotuwwnmwuputip, nGlwyw-
pnw U punnpdwfununud Gd wnbuwfununiyeniuutip, fudpwgpnd <SNU. ghunw-
Ywu hGunwgnunieniuutiph mwptigppbipp: bd thnpdu nu ghwnbijhpubipp thnpénud
Bd wdbuwju ywwnwuuwuwwnynygjwdp thntuwigli] wwwgw wpybunmwpwuubphu:

Uwutwyghl] GBd wwutyjwly dhowgquiht ghnwdnnnubph <wjwunwund,
Upgwfunwd, Ypwuwmwunud, Mnwwuwmwund, bunwhwind, UUL-nw: twuwfun-
unipjniuttp BJ Yupnwgt] twb Unuyjwih wbwwwu hwdwuwpwuh b Sbp-
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dwuhwyh Ywppnipgh hwdwuwpwup uwubph hwdwp' Gplwund bW Yhihowund,
wdwnwjhu nwupupwgutip Jupt| Yubnhyh Snulwpph hwdwuwpwunwd: Uwu-
uwlygt| B4 Upybuinp huunmhwnnunh Ynndhg hwy dowynyphtu b wpybunhu ughp-
qwd pninp hwupwwbunwywu Ynupbpwuubph Yuqdwybpwdwu gnpdhu’ [hubing
hpwwwpwyynn qtynignudubiph, ptqtiph, dnnnwéniubiph fudpwahpp, twb wy-
why Jwutwlygnyeniu BJ niubgl) hwy wpybuwnhu udhpdwsd Gpypnpn, Gppnpn L
snppnpn. dhowiqquihts uhdwnghnudubiph Yuquwlbpwdwup:

Swynp, wotuwphnw hwdwdwpwyh pruynwdp b6 thnthnfunieniuubip ptipkg
unghwjwywu thnfuhwpwpbpnyeniuubpnd b npwiug Yuwqdwybpwdwu gnpdpu-
pwgntd: Yppwlwu hwuwmwwnieniuubpp Wu pwgwnnientu sthu, W pnyghn Yns-
ynn swphpp hwugbigptig htinwdwp nwnigdwt, b nwupupwgubpp ulubighu
wuglwgybi| nbuwYwuwny, husu hud hwdwp wupunnwubip b:

Uttw Wuwwpju - Swupwyshn £ A6p ghnwlwi Juwunwyp hwy Yepwwp-
Jbuwnh, Jwutwdnpuwbu' hwyulwu dhouwnwpjwu dwupwulwpsnygju nunwd-
Uwuppnigjwu gnpdnwd: Atip hhduwpwp woluwwnnigniuubpny («Uwpghu Mh-
owl», Gplwu, 1980, «Ujnidbinwihu dwupwulwpp Yhihyhwjnd (Xip. gbpe -
XIV n. uyhgp)», Gpluwu, 1984, «MatenapapaH», Tom 1, ApmMAHCKaa pyKonucHaa KH-
ra VI-XIV Bekos, Mocksa, 1981 (hwdwhbnhuwy' Ubjpwuny Uwunityjwu), «fun-
pwuubph deunyeniutbp», Gplwu, 1995, «Utlunyehiup funpwuwg (Upytuwnp
wnbunipjwu dhouwnwnwu puwgptp)», Uwp Upnn U. Eodhwdhu, 2004, «Lw;
wnybuwnph wwwndnyeynius, tplwu, 2009 (hwdwhbnhuwyubp' Upwpwwn Unwu-
Jut, Lpwywpn <wynpjwu, Unipwn wupwpjwl), «lw) dhouwnwpjwu Yepwwp-
Jounh wwwdnipyniu», Gpbwu, 2012 (hwdwhbnhuwly' <pwlwpn <wynpjwl),
«lwjywywu  dwupwulwpsnyeiniu.  uygpuwynpnwt bW qupquigdwu  pupwgpp»,
Gpuwu, 2012 (hwdwhbnpuwy' <pwydwpn <wynpjwu) wjju) Fnp nupdb) bp hw)
dhouwnwnjwtu wpytunwpwunyejwu Ywplnp ujniubiphg dtyp:

Lwju ni pungpyniu tu Atip ghnnwywu hbwmwppppniejniuutph 2powtwyub-
pp: Abq hwjwuwpwwbu qpunbgpt) £ pE hwy Jhouwnwpwu Yepwwpybuwnhp,
pE wpnh hwy ulwnphsutiph U pwunwlywagnpdutiph (wyn pynwd® Unzhy Snnyh,
Uwpwhpnu Uwpjwu, Ennuwpn buwpblyjwu, Upwd huwpbyjwu, Swghly Twqup-
Jwu, dwnwpowly Upwdjwu, Ywpbu Udpwunjwu, Uunpwuhy Yphlywu b wyp)
unbindwgnpdniejwu hGwmwgnunieiniup:

Gpuwunw U Unulwinid hwyng U nnwwg |Ggniubpn  hpwunwpwyywsd
wmwuljwy wpybunwghwnwlwu gppbph b wipndubph, phuswbu twl Gplwund,
(dphthupnd, Unuywnud, bunwhhwih nwppbp pwnwpubpnid, Uine Snppnud b
wjintp hwybipbu, nnwbipbu b wugtpbu nywagpywsé wybh pwu 160 ghnwywu,
plutwnwwwywu, hwupwghwnmwpwuwhu hnnjwdubpny np dEdwwbiu twwu-
wnb| Gp hwy Yepwwpybunh hwupwhnswydwu hnyd wuhpwdbon gnpdht’ wa-
fuwphhtu dwuwskih nwpaubiny hwj wpybuwnnp:

Uugwsd wmwphubiph pupwgpnid pwqdhgu gpyt £ Abip hGunwgnunieniuutipp
dwuht, |nyu GuU wbub] pwgdwehy gpwiunuwlwuubp: vunpnud BJ ubpywjwgubp
bp ubpnpnuip YEpwwpybunmwghwnnyeyuu dky:
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Ydhqbu Qwqupyuu - Hddwp § hd ubpnpnwdp npnobp wpdbunwpwunipjwu
ubio:

hujwuwbu' (wju U pungpyniu Bu hd ghnwlwu hGnwppppnigintuutiph 2pow-
uwlubipp: Gu gpunynuwd G hwj dhouwnwnwu Yepwywpybunmh ywwnybpwagpnye-
jwdp, wpnh hwy bquphsubph b pwunwlwgnpdubiph uwnbtindwanpdnieniuutipp
hGnwgnuinigjuwdp W putwnwwnigjwdp, hush yywubpu Gu Gplwunwd b Unuy-
qujnd hwibpbu W nnwbpbu [Ggniubpny hpwwnwpwywsd nwutjuly wpybunw-
ghwnwlwu gppbpu: Pd wyluwwnwupubpp npwlwu wpdwgqwupubph G wpdw-
twgb| puswybu hwy L nnw, wjuwbu k| onwpwggh dh o2wpp dwuuwgbunutph
Ynndhg:

«Ghunuwywup 6guwynph YGuuwybpy b hgnp Ywdp wbwp £ niubuw», hush
(wywgnyu whwwnu, pun hu, UhpGwusbkinu k. hbug winwhup uwhiwudw-
fuunpniejwdp k| untindytight hd wotuwwnniejniuubipp, npwntin hp Ywplnp inbinu
niup hd wunpwupy dsuwgpnieniup’ «Uwpghu Mhdwl» wofuwwnnieiniup, npp
hpwunwpwyytg 1980 p. <UUL FU wpybunp huunhwunnunh ghunnwlwu funphpnp
npnadwdp b uyphpdwd Ep Yhihwtu dwupwubwpsnigjwu Yuplnpwgnyu nbdpb-
phg dtyh' XIV nwph wnwehu Yuup jnipwhwwnnty dwupwuywnphs Uwpghu Mhéw-
Yh unbindwagnpdniEjwu nunwWuwuhpnigjwup: Upfuwwnniejwu dbg hGunwgnunyb)
Gu Mphéwyh d&d wpdbunh nbwlwu Yunnigwdpwiht wnwuduwhwwnynypniu-
ubpp L npnoybl Upw wbnu nu nbGpp hwy dhouwnwnwu dwupwulwpsniejwu
wwwndnipjwu Jdby:

1984 . hpwwwpwyytg «Unidbunwihtu dwupwulwpp Yhhypwinw» deuwagpnt-
pIntup, npuintin ubpluwjwgywsd Gu Yphyhwynd 13-14-pn nupbph wwppbp dtnw-
gpbph hwdbtdwwnnigjudp wybnwpwuhsubph ywwnybpubph ywnlybpwgpwywu
Eynpnighwit:

1991 . |nyu wbiuwy hd U UGpwuny Uwunjjwuh «Uwnbbwnwpwu» nni-
uwibgnt ghppp, npubin ubpyuwjwgywsd tu pwgqiwphy denwgnbp' wdbuwju dwu-
pwdwuunyjwdp: LYwpwagpywsd Gu dtnwaptiph botipp, wbpniuwywu wwwnybp-
ubipp, |nwugwqupnbpu nt ghpp: Sbpunt nintlygynw £ Gquyp no qwy npwyp
Ybpwuwnwnipniuubpny nt wwwybpubipny, npnup ndywp b gunub] wy gppbpnd:

1995 p. [nyu wnbuwy «hlunpwutbph dbyunieniuubp» wluwwnie)nup, npp
ubpywjwgunud £ funpwuubpph deyunieyniuutph Yppwnndp hwjlwywu, pniquit-
nwlywu, Ypwgwlwu funpwuwwwwnybpubpnud, huy 2004-hu hpwwwpwyybg
«UtYunehhup funpwtwg» wluwwnnie)niup, npnd gnyg b wipdwd, np funpwu-
ubpny Ywd hwdwpwppwnh wnnwyubpny Gu ufuynd ny dhwju hwulwu,
wjil pniquiunwyw, wunpwlwu, GYypnwywih Jwn dhouwnwpjwu, ypugwlwu W
w)| UWYGwnwpwuubph dwwnjwuubpp, htuswbu twlb gnyg £ wnipgwsd, np juu wwwn-
Ypwqupniwtu hwiuquwdwuwihg Wunjwdwpwuwlwu dbyunyeniuubp dhwju
hwj dwwnbuwgpnipjwu dby, npnup wnwoht wugqwd hpwwwpwyynd Gu 2nipg
100 dGnwgptiph hwdtdwwnniejudp W bywpwgpnieiniuutbpny:

2009 p. |nyu wnbuwy «<wj wpybunh wwndnie)niu» Ybpunwnnyejwdp optin
hwwnpp: <wjwuwnwup dowyniewiht hwupnyeniup, puswbu twl uthjninpw-
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hwinipjwu dh dwup pwjuybg hw) Ypwwpybunp ywndnygjwu hwdwwwpthwy
nt wwuwd ghpp nubtuwint wuhpwdbonniejwup, b «Rwuquy-97» hpwwnw-
pwlsnigjwu ni hwupwwbwnygjwu snpu funpnp ghwnuwlwuubph Ynndhg hw-
dwipwé htinhuwywihu YnGywhdph swupbipny nyu wbuwy Jwnnig uwwuywsd
«Lw) wpybunh wwwdnieiniu» ghppp, Npu wpnbu wpdwuwgb b << wbunwlwu
dpgwuwyh: Spph hbnphuwyubpu Gu wudwup ghnuwywuutp Upwpwn Unwu-
Juup, <pwdwpn <wynpwup, Unipwn <wupwpjwun, win pynd’ bwb bu, npunbin
ubpywjwgnt GJ hwy dhouwnwnwu nne wpytuwnp, husp wywhwugnd Ep huyw-
Juwjwu woluwwmwup b wupbywubih 6odwpwnnyeniu: Shppp ubplwjwgund
wqqwiht dwpunwpwwbnnpwu nt YEpwwpybunh wdpnnowlwt  wywwndnie-
jniup’ huwgnyu opowuhg dphusl XXI nun: Uw wyu gppbphg £, npu oguwgnpd-
ynw £ npwbu nwuwghpp L npwbtiu hwupwghunwpwu hwuwpwynypjwt [wju
fuwybph hwdwn:

2012 p. hpwwwpwyybg hd b <pwywpn <wynpjwup «Lwy dhoUwnwnjwu
Ypwwnpybiunh ywwndnyeintu» wofuwwmneniup, npnbn ubiplwjwgynd b ntuw-
pwuynid £ hw) dhouwnwnjwtu Ytpwwnpytiunh ywwnmdwwu ninhu: Unyu gppnd
wnwudtwgywd tu dwpnwpuwbunwlwu pwunwywqunpnnwip, ywn dhouwnuwp-
jwu  Ynennubpp, fuwspwpbpp, npduwufwpsnyeniup,  Jwupwulwpsnyeniup,
wybh phs' nEynpwnhy-yhpwnwlwu wpybunp b uppwwwnlybpp. beb punhwu-
pwgubup' qupnwihu b Shgnipwwnphy wpdbuwnp, npnup dhouwnwpnd hwéwfu
uwl wnyuwyws Gu:

2016 . |nyu wmbuwy pd b Ywhwu Ywhwujwuh «TpaHcopmaumusa KUBOTHBIX
W pacTUTENbHbIX MOTUBOB B APMAHCKON penbedHOCpeqHEBEKOBOI OPHAMEHTUKE
(X-XIV BB.)» wofuwwnnipniup, npp ubpywjwgund £ pnwwwlwt b YEunwuwywu
dnuinhyubiph Yepwwpwuwhnfuniginiup 9-14-pn nwpbiph hwj dhouwnwpjwu pwu-
nwywagnpdnipjwu dby:

Ygwuywuwd Jh thnpp Jwupwdwuu funuby bipght' 2019 p. hpwwnwpwy-
qws, hd b <pwywpn <wynpjwup «Lwjuwywtu dwupwulwpsniejniu. Uygpuwyn-
pnup b qupgqugdwt pupwgpp» woluwwniejwu dwuht: Uwupwulwpsnyeniup,
ptiplu, hwy dhouwnwnwu wpybunh wdkuwhwpniun puwquywnutiphg t, huy
nyjw| wotluwwnngeniup' hwjwlwu dwupwulwpsnipiut ywwndniyejwt wnwohu
unjwpwodwyw] hwwnpu k, npntn ubplujwgywsd Gu Yphhypwih b dwuwne-
pwlwup Jwupwuluwpsnyeyniup: Ywpbh £ wub]’ wn wyuop hwy dwupwulwpsni-
[ejwu Jwuhu pungpyniu, hwdwwwpthwly hpwwwpwynieiniu skp bnb:

<wny sbd hwdwpnwd vt pwqdwehy hnnjwdubiph dwupt: Ujdd wofuwnnwd
Gd dp pwpn wotuwwnnigywu Ypw, npp udhpgwsd £ hwy dhouwnwpwu wpytiunp
wwwnybpwgpnipjwup: Spwlwunyeniup gpdwd £ wwppbp' gpwpwn, jwwnpub-
ptiu, dpwuubintu, gbipdwubptu, Ghtptu, hwnwbpbu [Ggnwbipny: (¢l wnhpwwb-
wnnw BJ wmwppbp [Ggnwtph, wjunuwdbuwupy pwjwywt pwpn £ dhwutwgub
nn9 ujnipn:

Uttw Wuwwpyuwu - <wpgbh wywpnu Qwqupwiu: Shunwlwiu ne dwulw-
qupdwlwu ptnduwynp gnpdniubnyeniup tnip hdinnpbu gniquiygnid Gup untin-
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dwanpdnipjwu hbwn: Lwwh nubd 3bp gpwlywu (Uwl' pwpgdwuswlywu) nt
uupswwt wotuwwmwupp: Ruunpnud Gl dbp pupebpgnnht ubplyuwjwgubp twl
Jhqgbt Twqupjwu-unbindwgnpdnnht:

Ydhqbt Ywqupyuu - hulwwbu, wywnbdhwlwu, ghnwlwu gnpdniubnge-
jniupg pwgh twl gpwnynud BU wquwn unbindwgnpdwlwu gnpdniubingejwdp’
pwpgdwuwywu, ujupswywl, gpulwu-gbnupybunwywu:

h nbw' dhouwnwpwgbwn-wpybunwpwuh unbndwgnpdwywu gnpdniutinipe-
Jwu dbo Ywpunp wnbn b gpwynd twb ynbghwu: 1997-hg <wjwuwmwuh gpnn-
ubiph Jpnipjuu wunwd Bd: WBJ Ywpnn swunpwnwnuw|' nnwbipbuhg, wugb-
ptuhg U gbpdwubpbuhg hd Ywunwpwd pwtwumbndwwu pwpgdwunieniutbiph
dnnnwénithu ((Uwjwynduyhp), Sneb, Stpuwhp, Oulwp Nwyn, 20-pn nwph
wugn-wdbphlyjwu wnbghw), npp udhpbigh «uppwgnytu pwuwuwnbng b Lwnb-
Ywywuph nwpngp (nuwpwunn <pwsjw (Fwdpwquuh hhawnwyhu:

ten wwwwuh hwuwynd pwpguiwund bh Snpbpu, swn (wy ghnbh pw-
Uwuwbindniypyniuubp W gpnd Eh nbin wju dwdwuwl' hd wofuwphp d6& Ep L
htwwppphp: Pd dwuht wnwuduwhwwny Ybpwny unyuhuy wunpwnuwpéb)
Muwpnyp Ubwyp:

buy Jwuywlwpdwywu huunhnnunph ujupswlwu pwdup nwwunnh hw-
dwp hd uygpuwywu dwuuwghwnieiniup, L wypndbuhnuw] qpunywdéntejwu
sUtipwéybg, uwlwiu puwy Gpypnpnwlwt £ sduwg. dhan Bd qpunyb nu qpuwn-
ynuwd ulwpsnipjwdp: Gplwp wnwphtubph woluwwnwupwihtu thnpdh, 2thnwiubph,
wnwwynpnipniuubph wprynwipnid £ duwynpyb) gbnwulwpsnigjwu hwunbw hd
wuytnd ubpp: LYwpn Gd uppny b wuybind dnnuiny: <wjwuwnwuh Uywphsubiph
dphniejwt wunwd Gd 2002-hg: Lnyu pypt <wjwuwnwuh ufwphsubph dhniejw
upwhnid gnigunpytight hd uwnutipp, huy 2008 e. Gpuwup gbnwpytiunp wb-
wnwlwu wlwnbdhwjh wnbp bW whyht Pnjwgjwuutiph gnigwupwhnid nbinh nwub-
gwy ulwpubppu wuhwwnwlwu gnigwhwunbup, huy Jbpohup' 2015-hu’ Llw-
phsubph dhnigywu gnigwupwhnud Yuqiwybipyywd wuhwwnwywu gnigwhwu-
ntut Ep' |h pwqiwpwuwly wofuwwnwupubipny, npnup wsph Ehu puluntd nbwwu
nt pdwwhy pwqdwquuniyejwdp, wpnwhwjnnignuubph wudhowlwuntejwdp
L oww unipp hnwinpny: hd uupswlywt  wouwwnmwupubpu wdpnnowgyty b
hpwwwpwyyb| bu «¥Enwuluwp» dwywniu wwwnybpwgppnid:

26d Ywpnn swunpwnwnuw| dadwwnwnwun ulwnhps, dbp dwdwuwyh jwyw-
gnyu wynpunpbinhun Upwd huwpblyjwup ypduwd hd nhdwulwnphu, npp Ybpstipu
nwnéwy <wjwunwuh wqqwjht ywunlbpwupwhh ubithwlwunie)niup, hush hw-
dwp wnwuduwhwwny hywpwunyeniu Gd qgnid:

huswbu wunwd £ Upwd buwpblwuu hd nhdwulwph dwuptu funubihu' gnpdh
hwonnnieiniup uwnbnt pupwgpnd dbp dhol Yuwjwgwd gpnygubipny b wwjdw-
uwynpywd bnb, Gpp hupp huwpwynpnigyniu £ niubkgl] wybih funpp dwunpw-
uwint pd  ubpwpfuwphpt: dwunwlwsd woluwnmwupwihtu thnpd, Yngndubn,
wwpqlutp, wju wdbuny dhwju unbndwgnpdwywu Ywupht uyhpqwsd dwpnp
pwdwpuwnyt sh Yupnn: «Lw whuh gwpniiwyh wubl wu, hus hp Yuwtph gnpdu
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" whwh ywph, whwnh gph. nw wnwbu £, npndhbin bw wyp Yepw wwnb
wuwpquwbiu sh Ywpnny:

Upybunwpwuwlwtu dwph quwhwwndwu U, wnhwuwpwy, dnwdnn wu-
hwwnh W hwuwpwyniejwu thnfuhwpwpbipnigniuubph hwdwwnbpunnd Yuubd
htiwWwin, np Gu hd dnnnypnh quywyu Gd b upwt dwnwynnu hd Yuwpnnnye)niu-
utiph swihny:

Uttw Uuwwpuu - <wpgbih ywpnu Qwqwupw, wju hnpbjwuwqupn
nwpnu dUunywu hnpbjwuhu gnigwhtin® bp ghnwlywu Ywupnd Yuw Lu dby
Ywplnp hnpbywt’ (puund £ << FUU wpdbuwnh huunpununnd 8bp ghnwlwg-
dwybpwwlwu gnpdniubinipjwu 35-wdjw hnpbigwup: 1988 pywlywuhg dhus opu
Tnp nEYwywpnd tp << FUU wpdbunh huunpunnunp ghnwlwu Yuplnpw-
gnyu unnpwpwdwunwiubiphg deyp' Yepwwpybunp pwdhup, npu wju wwphub-
nh pupwgpnud gwnpniuwynud § duw) hwy wpyGunwpwunigjwt wnwowwnwpp:

<< GUU wpybunh huunpwnunh nuopbt Upwpwwn Unwujwuh wnwowp-
Ynipgwdp, << Yppnipjuu b ghunpyuu uwfuwpwp Uywpowy Ubpwujwup’
2008 . unjtivptiph 24-p hpwdwuwgpny «4ppnigjwu b ghnnyejwu ninpuind
ubpnpwd dGdwagnytu wywunh hwdwp, << GUU wpdtiunh htunpunnunh hhd-
wnpdwu  50-wdjw  hnpbigwuh  Yuwwygnipjwdp»  Tnp  wwpguwwnpybghp
<L Yppniypjwt b ghunnypjwt bwfuwpwpnyjwt <npwdtnwiny, npp Atiq hwué-
ubg Uwywpunwy Ubjpwuywup' << YUU wpdbunp huunpwnunh hhduwnpdwu
50-wdjuwypu  udppqwsd hnphywuwlwu  hwunhuwdnp  upunph  pupwgpnd’
2008 p. unjidptiph 28-hu, <L GUU upuwnbiph nwhhénu:

buy Qtp Suunywu 75-wdjw hnpbjwup Yuwwlgnipywdp' 2018-hu nip
wwpglwwnpytighp << FUU Ywunwlwgnpny:

Nwwnp fuunpnud Bd dbwybpybp £ FUU wpybunh huunmpwnnunh pbpu nt
twuwlnipyniup Akp Yjuupnud:

Jdhqbt Twqupuu - << FUU wpyGuinh huunpunnunp nbipu hd Yuwupnid
hujwjwlwu £ Unwohu nbpp Ybpwpbpynd £ opowwwnhu, hd nGlwdwphu L
huuwnhwnnunh gnpdpuytiputippu, npnughg tu gwun nwubip B4 wnb) ng dhwju dhe-
uwnwpjwu wpybunp puwqudwnnid, wjl owwn puwgwywnubpnud® dhouwnwp-
Jjwu YEpwwpybunhg dphush dwdwuwlwyhg Ybpwwpydbiun: Updbunph huuwnp-
wnunt hud dtid ghwnbijhputip b hwdwpéwyniejniu nybig:

Npwbtu wpybunwpwu tu Gpwjunmwwwpwn Gd ng dhwju hd nGYwywp Lunu
Uqwpjwuptu, wywg puytp dhihtd Uwpbnujwupt, wjl hd twpswywu nwu-
uwdjw Ypenygjuup’ ufuwd whnubp wwjwwnhg wjwpunws dwuywywpdwlwuny:

Updbuwnp uuniun £ wiwhu W dwpnne qqugnudubipphu, W ninbnpu: bd bpy-
pnwd quwhwwnydwsd [hubiint hwugqwdwupp, huswybiu wpyGunwpwuubph, hd uwub-
nh Ynndhg, wjuwbu b whwnnpywu, husne sk uwlb pd unwgwd whnwlwu Yngnud-
ubiph W wwpquubph hwdwp ywpunwywu 6d << 3UU wpybunh huuinhunnunhu:

Uptuwphnud ny dh jwy pwtu hbon ni hwughun Ywd Jwpybuwwbu sh
unbtindynid. nw wmwphubiph wpuwowu U Gplwpwnl woluwwnwuph wpryntup ,
huy whwnwlwu Yngndubpu nu wwpguubpu wdpwgunwd BU unbndwgnpdnnh b
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wnybunwpwuh hupuwyduinwhnieniup b win quwhwwnwywup, Yupdnw bd, Yuw-
punp £ gwulywgwd dwpnnt hwdwp, wnwyb| bu' wpybunmwgbnh W ghnuwywup,
nypbip twphubip owpniiwy wpuwowt wofuwwmwupny hwonnnipinitu G wpdw-
uwgpnud: Gu ounphwlw| GJ pd Gpypnwd wyuswth quwhwwndwd [hubing, whunw-
Ywu dwlwpnwyny gnigwpbtipynn 2wpniuwlwlwt wowygnipjwu hwdwp: LUwu
ytpwpbpdniupp (wywgnyu pwewitpwupt b unbndwagnpdnnh hwdwn: 264 Yw-
pnn suzb|, np dh pwuh op wnwy hd wyhwmwlwu wwpgliubph W Yngnwdutiph Ynn-
phtu wybjugwy bu deyp' <wjwunwuh <wupwwbnnyejuu ghunyeniuubph wg-
qwjht wywnbdhwih Ynndhg «Ubdwpdwu ghp» pwpdpwagnyu wywpglup' Yepwwn-
tunwghwnnigjwu wuwwpbignud niubgwd dwupwlyzhn wywunh b 80-wdjw hn-
pGywuh wnehy:

<< GUU wpybiunh huunpinnunh d6d wugjwiu nt ubipywt Ythwuwnbu upw
upwuwlwih nbpp hwj wpybunh b dowynyph ptwgwywnnud, npuinbin wofuwwnb)
Gu Jdbp jwjwgnyu ghnuwywuubiphg swwnbipp: <pduwnphg ujuwé L wn wjuop
6hown nlwywpbiint wprynwupu k, np duwynpyby £ wnnng wotuwwmwupwihtu dh-
owdwyp, npu oqubiy L ogund £ unp hwonnwd gnpdbtiph, husnt k' uwle unp
g|ntfugnnpdngutiph h hwjwn quniu:

bd wugwd Yuwupp jnipuwnbuwly dh yepwpdunpnd |, Jepwgquwhwnnd
dwuyniejniuhg, Gppunwuwpnwlwu wnwpphubphg dhusl ubpyw wwhp suwjwd pw-
gnwi ndqupnigyniuubiph: Snhniiwynyeniuu Yjwuph pninp blnwwubiphg £ qu-
(hu, Ywuph quuwqwu nwpngubiphg, nwunnnijwlu wnwphubiphg, w2fluwwmwu-
pwjht thnpdhg, wpwnbpypjw ninlinpnieiniutbphg ni ghunwdnnnyutiphg, ownwp-
Gpypjw Jwutwgbwubph hGwn othndubphg, hwy dowynypeu nwnwuwuhpnn gbip-
dwuwgh nwwunnubph hbn wotuwwnbinig, npnup gnut dwpnne wipwnwphu Yny-
wnipwih ypw wqgnnn hwuqwdwupubp Gu, U, hwwnlwwbu, woluwwnwupwhu
tpynt' Upgbunh huunpwninunp b enwpdbunp ybnwlwu wywunbdhwih dhow-
Juypbphg L npwug nGlwdwpubphg' Upwpwwn Unwuwuhg b Upwd buwpbly-
Jwuhg, huy Jtipgbipu uwl Abp' uppbh Utuw (Gu tiq hwdwpnd Gd Updbunp
huunhwinunh pwpdhs nidp)' hd uywndwdp niubgwd hwpqwuphg, yapwpbpdniu-
phg U dpuninpwnhg, htsp Uwb wwpunwynpbglnn £ dnGint wytih pwpép npwlh
wluwnwup, suwjwd wmwnphpt hp&ut wunud k:

Wjuwhuny, hd ghunwlwu pwpép uqwénwiubpp b dwlwpnwyh, wwntdphw-
Ywu hpwwnwpwynwdubph, phuswbtiu hd hwpGuppnud, wjuwbu k| wwppbp Gpyput-
pnd” Mnwwunwy, Ypwuwnwu, bnwhw, UUL W wynp, hwdwp wnwohu hbp-
phu Gpwiunmwwwpwn Gl b ywpunwyuwu << FUU wpgbunh huunhwnnunhu:

Uttw Wuwwpyutu - Swnunupp sk, np AEp gnpdntubinggywu Ywpunp ninnnt-
pintuutiphg £ Gppwnwuwpn Yunpbph wywwpwuwnnudp: Snpwihtih £ Atp ubp-
npnudp pwpdpwgnyt Ypenipjwt wuwwnbgnd: Swutwdjwyubp swpniuwy nw-
uwdwunbny plwuh ginupytbunp wenwlywu wywnbdhwinu® Ynp Ap hw-
pnwiwin thnpdu nu ghwnbjhpubpu Gp thnjuwiugl] wwywgqw wpybunmwpwuubphu:
Uunipwuwih £ A6p ubpnpniudp phnwuwpn ghnwywu Yunpbph ywunpwundwu
gnpdnud. Abp ghnwlwu nbwywpnipjudp ywonwwuyb £ pluwdniwywu 29
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wwnbbwfununieiniu: Atip uwubp wjuonp wofuwwmn Gu huswbu << FUU wp-
ytuinh huunmhwnnunnid, wjuwbu b <wjwunwup gnupybunh wbnwywu wyw-
nbdpwynd, Gpuwup wbwwlwu hwdwuwpwund,  Uwwnbuwnwpwund,
fu. Upnjjwup widwu hwjjuwywu wbwwlwtu dwijuwjupdwiwiu hwdwuw-
pwund b wynip:

Nwwnp' fuunpnd BU hnbip Qbkip junupp Gphnwuwpnubphu:

Jdhqbtu Twqupyu - <bown sk Gphunnwuwpnubphtu funphnipnutip ww, wybh
htoin £ Upwug hwnnpnb] pn ghnmwlwu thnpdwnnipiniup, np dknp £ pbipybg
wmwulwdjwyubph pupwgpnud, nph jnipugnuip pwywlwupu ndqup £ U ghub-
(heh Utd thnpdwnniejniu £ wywhwugnid:

Cwj dhouwnwpuwu wpybunp jnipwhwnynieniuutipp hwuljwuwnt hwdwnp
wbwp £ ogunyt| dp pwup (Ggniubiphg' wnuwqu nnwbpbu, gbpdwubpbu, wug-
(ltiptu, $pwiubipti W w)u, pwuh np wnwug wyn |Ggniutiphg ogqwybint ndjwn £
punhwuntp hwy dhouwnwnwu wpytiunp hwulwuw] b ywpqupwub|, wjwwbu
nwnwduwuhpnyeintup Yihuh wyphdhunpy b dhwdhwn: <w) dhguwnwnjuu wpytuwnp
htwmwqgnwyt| £ dp gwpp |Ggniubipny, nwnh nwunwuwuphpywsd £ gpbet wjuwbu,
huswtiu mwppbp Gpypubph dhouwnwpjwu tpwuwynp wpybunmubpp:

Mbwp Lt hwuwbd, np Gu hud wdbuwhpwgywdp b |hwnpdtipp ggnud U uw-
pwu dnubjpu hd nwwunnubph dhowdwjpnid, npwnbn qgnd GJ twb wju hw-
Jugpubipp U wyu gunphwlwinipyniup, np quihu £ wn pbiq ghwntijhph Yud Jb-
pwpbpdniuph wbupny: Gu dhoun dh pwt GJ Ypyund. (wy wpybunwpwu |hubine
hwdwp wuhpwdbown £ huptwypreyb|, wunwnwp unynpt] bW qupgwuw|: Gpb
hus-np wwhh uyubiu pwt] unyt wbinnud, wwyw Bwgnuwp dhwuqwdhg Yulwwn-
yph: Ywplnpp qwy hupuwnpubnpybiu nu wywgnyu npwlubpp gnigwpbptu k:
hus k| np wubu Ywupnd' wbwp E dhusl ybpg gnpdhu ugppybu:

Phwpyt, wju wdtuphu hwutbnt hwdwp 6§ owupbp Gu ywhwueyti|, npnup
ninnywd Gu bnbp hd wnol dwnwgwd ndwpnieniuubpp L funspunnunubpp
hwnpwhwnbntu:

Ephwnwuwpnubph npn2 hwnywd hwéwfu wpybuwnp sh pulwinud: Upybuwnp
Ghown pulwinuip hwpwpbpwlwu hwulwgngniu £, huswbu twl' unipElunpy:
bwhujwd £ Yppywdnipjwt wunhbwuhg Jwd dwlwpnwyhg, phuswbu uwl
thnpdhg: Ndwup Ywpdnu Gu, pb nput wpybunh gnpd wbuubihu 6hon Gu pu-
Yuwinid, uwwjiu 62dwphin pulwindp wwhwugnd  wnweht hbpehu wpytuwnnp
wwwdnigjwu hdwgnigintu, hnpd, Yppywdnipjuu dwlwpnwy, Gwowl, unyupuy'
dwdwuwy:

Pwywywuhu nipo wotuwwnmwupubip Gu wmwpynid nwptipny Glwsé dbp dbdw-
gnyu hwpuwnnuyeiniup' hwyng Jowynypep wwhwwubn, qupgugubing wpunw-
uwhdwunw wnwyb] 6wuwskih bW hwuwubh nwpdubnt, huswbu twl wwnowb
duwlwpnwyny dwwnwn ubipunhu thnfuwugbint W Yppbint ninnniejwdp:

bd funphnipnp Gphnwuwpnubppt' wwhwywub] dep Jdowynypep, pwuh np
wnwg Jywynyeh <wjwunwt’ tpwuwynud | «lwjwunwt wnwug hwjtiph»: buy
wjwunwut wnwug hwibph pninp dwdwuwyubph dGp poUwdhubph wdbuw-
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pwnéwih Gpwqwuptu £ tnk: Mbwp § hwdwjudpybup W ey stnmwup wqquihu
uppnypntuttipp Jwpywpbyybu b wju dpwgpywsd quugwdwihtu hwugwgnpdnt-
pINtUp hpwlwunientu nwnuw, nph twywwnwyu £ puswbu 1915 p., wjuwbu k|
wjuop wdpnnonyhu puwguebint hwy dnnndpnht’ bpwgubing ybpwlwugudwu
pninp huwpwynpnyenitutipp, nsuswgubiny wpybuwnu ni dowynypen:

<hnbwpwp' whwnp £ nub] uwywnwy, woluwwnt), shnqubp W wdbuwywpunpp'
shniuwhwwnyt...

Upybunmwpwuu hp qqugdniuputpp thnfuwugnd £ eneht, Yuwyphu b hw-
ytipdwgund pp wwpnudubpp: Upgbunmwpwu hubp d6§ nid £ wwjhu b wju
wbwp £ Yhpwnb| dbp wywwndnienup hwybpdwgubint bwwunwyny:

Swynp, nshus hwpwuwl sk b wupunhwwn wnwy £ whwnp swpdyt] wywhww-
ubiiny nhdwqghén, wpdthwdwlwpgn b uygpniupubinn:

Utbtw Uuwwpyut - GJu dby wugqwd sunphwynpbing Atiq' dwnenud Gd, np
Upyhu hwunhwbup Atp hweonpn hnpbywuh® Suunywu 85-wdjwyh wnheny:
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MAPFAPUTA PYXKAH - 85

7 Hoabpa 2022 200a ommemuna csoli robuneli sedywuli HayyHbIl compyOHUK
omodena my3biku MHcmumyma uckyccms HAH PA, uneH yuenozo cosema u Ouc-
cepmayuoHHozo cosema WMiHcmumyma uckyccms HAH PA, 3acnyxerHbili Oeamerns
uckyccms ApmeHuu, 0oOKMop UCKyccmsosedeHus, NoCmoAHHbIU asmop «Mckyccm-
808edYecKo20 xypHana» Mapzapuma AwiomosHa PyxksaH.

Luperyus, yyeHbili cosem u secb konnexkmus MHcmumyma uckyccms HAH PA
cepOe4HO no30pasnAom ee co c8emJbiM robuneem, ¥enarom 300po8bs, HeUCCAKa-
emoli msopyeckoli aHepeuu, HOBbIX HAY4YHbIX c8epuwieHuli, bnazononyqus u 6onbwWo20
Yesnose4ecKozo cH4acmes.

llonb3syace cnyyaem, mbi npuenacunu Mapeapumy AwomosHy HaG UHMEPBbIO,
Komopoe npedcmassiaem BHUMAHUIO HAWUX Yumamesned.

AHHa AcaTtpsaH - [oporas Mapraputa AwoToBHa. Bcto cBoto HayuHyto u TBOp-
YECKYH ¥M3Hb Bbl MOCBATMAM M3yYEHWUIO COBPEMEHHOW apMAHCKOW My3blku. OyeHb
BaMHOe 3HauyeHne nmeeT Takie Ball BKnaj B My3blKanbHYIO KPUTUKY.

CkamuTe, noxanyiicta, kak Bbl ctanu mysbikoBegom?

Mapraputa Pyxkan - C getcTBa cBA3aHHaA C My3blKOii, C y4eboil y npeBocxoj-
Horo neparora LwiKkonbl umeHn Caat-Hosa Enenbl AkoBneBHbl Kal, A He morna He
nontobnTb My3bliKy.

Ho c ewe bonee paHHero getctBa A Baobunacb B KHUru. PaHo HayumBLUUCD Yn-

" Cunnuuyti £ vnwywgpnipjwu 01.06.2023:
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TaTb, A Tackana c coboii Taxenble Toma «lywkuH» u «M36paHHoe JlepmoHTOBa» 1
roe-to B TUXOM MecTe, Ye[MHMBLUWCH, YnTana ux cTuxu. HekoTopble, KOHEYHO, yxe
3Hana Ha namATtb. puatn Kk 6onbLuoli nuTepaType MHe 6bINo He TPYAHO, MOCKONbKY
Moi1 mana nognucbiBanca Ha mHorve usganua. B 1940-50-bie rogbl 370 661510 B X084y .
M3patenbcTtBa paboTanu Ha MOAMUCYMKOB, MHOMO KHUT 6bIno B npopjame. IT1o Obina
KNnaccuyeckan nutepaTtypa — pycckaa U B NMepeBofe Ha PYCCKUil A3bIK dpaHLy3cKas,
aHrnuiickaa n BcAkaa gpyras.

Jiutepatypa conpoBopana moto yyeby B LIKONe, U A He 3ajaBanacb MbIC/bIO
yTo A 6onblue b, — My3bIKY UK NuTepaTypy. Ho, yie 3akaHuMBaA LUKONY UMEHH
YalikoBCcKkOro — ofMHHaALATUNETKY, A 3agymanacb rae MHe 6biTb, — PAAOM C My3bl-
KOW unu c nuTepaTypoii, MOCKONbKY A montobuna nucatb YTo-To AA ceba. DToT BOM-
poc A paspelunna Tak — CTaTb XYPHaNIMCTOM, NMUcaTb O NIOAAX, O MUPE.

3abbina ckaszaTb, 4TO A oboxana rasetbl. [loMHIO cebs, LIECTU-CEMUNETHEN, Yn-
Tatolleil B nanuHom KabuHeTe rasety «bpuTaHCKMii COIO3HMK», KOTOPYIO Mbl MONyYa-
N, Jame NMoMHI0 HeKoTopble Nybnukaumu u3 aToii raseTbl. lana 6bin a3apTHbIM NOJ-
MUCYMKOM, TaK MOABMNACb B [LOME HE TONbKO MUPOBAaA KNaccuka, HO W KypHabl:
«Kypbep HOHecko», «lOHocTb», «WMHocTpaHHas nutepaTypa», «Hosblii Mup» u
apyrve.

M Koraa BcTan BOMPOC MOCNE OKOHYAHUA LLKONbI, YEM 3aHATbCA CEPbE3HO U OC-
HOBaTeNbHO, A pelunia COBMELLATb My3blKy W AUTepaTypy M MOCTynuia Ha My3blKO-
BeLYECKMii (haKynbTeT B KOHcepBaTOpuio MMeHn KomuTaca.

A pymato, 370 6b1710 NpPaBUNBHOE pELLIEHNE.

AHHa AcatpsaH - Be3ycnoBHo, 370 6b10 €AUHCTBEHHO MPaBUIIbHOE peLLleHene,
TaK Kak TpygHO nepeoueHnTb Ball BKnag, B U3yyeHve COBPEMHEHHO apMAHCKOW My-
3blkKn. Bbl - aBTOp LeHHbIX MoHorpaduii 06 apmAHCKKMX KomnosuTopax AseTe Tep-
TepaHe, Bapparne Apxemane, Konctantune lNetpocaHe n Dpyapae AiipanetaHe, MHo-
MecTBa Hay4HbIX CTaTel W LOKNafoB, MOCBALLLEHHbIX TBOPYeCTBY Apama XauaTtypsHa,
AnexcaHpapa ApyTioHsaHa, DaBapaa MupsosHa, lasapoca CapbaHa, Apama XyposHa,
Jprapa OraHecaHa, [musaHa Tep-TapesocaHa, [eryHn YtaH, MapTtuHa Bappasap-
AHa, JleBoHa YaylwiAHa u mHorux apyrux, ucnonHuteneii OraHeca Yeknpgmara, Apama
KapabekaHa, Ceprea Cmbatana, CeetnaHbl HaBacapasaH, [oap lacnapaH, *Kaka [y-
BanaHa, AHaut Lnuukan, Mepen AbpaamaH, CapuHbl ABTaHAMAAH U MHOTWX APYrUX,
a Takie Mypapa AHHamamepoBa u Banepua lepruesa.

OpHum cnoBom — Bac MOXHO HasBaTb NETOMUCLEM M XPOHOrpachoM COBpPEMEH-
HOIi apMAHCKOW My3blKanbHOW ¥u3HW. [powy Bac onpegenuts Baw Bknag B apmaH-
CKOe My3blKO3HaHMe.

Mapraputa PyxkaH — PKu3Hb ye B LKone 6bina nonHa pasHbiX BrieyaTieHuni.
Moe nokonenne nomHut B KoHue 40-bix 1 B 50-ble roapl nayLme B KMHOTEATpax Tak
HasblBaeMble «TpodpeliHble uabMbl». ITo Oblla KMHOKNAccka AMepukn c ee npe-
BOCXOAHbIMU apTucTamu. [lo3ie NoABUIMCH UTanbAHCKUE (UbMbI MOCNEBOEHHOIO
BPEMEHW, U B HUX TakMe MOTpACany NpekpacHble apTUCTbl. A fanblie Mbl 3HAKOMU-
n1cb € PpaHLy3CKMMU hUnbMamm U CTanu paccyiaTb O PEMUCCYPE, €€ TOHKOCTAX U
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HOBLUeCTBax. XO4y CkasaTb, YTO WCKYCCTBO BXOAWNO B MM3Hb HaKaTOM BrievaTneHuii
OT pasHblX BWAOB WcKyccTBa. M Ha 3ToM (bOHE POAHBIM 3BYKOM BbIENANOCH
apMAHCKOE MCKYCCTBO — MMWBOMUCHOE, KOTOPbIM A OYeHb YBeKanacb, M, KOHEYHO,
My3blkanbHoe. Tak 4To obbem BneyaTneHuii bbin boratbiMm 1 pa3HOObpasHbIM.

Bynyun cTyneHTKOW KOHCepBaTOpWU, A y¥e CUIbHO BrevaTnAnacb COBPEMEHHOM
apMAHCKOW My3bIKO U He oTfenAna ee oT TOro, YTO y3HaBana B ApPYrux WCKYcCTBax,
a, HaobopoT, cBA3bIBaNa.

BoT, HaBepHoe, 3T0 1 ObIN0 OCHOBaHWEM OJ1A KOHLEHTPaLMKU MOUX UCKYCCTBO-
BEJYECKMX MHTEPECOB M MOEro BKNaja B TO, YeM A cTana 3aHuWmatbcAa. S Bocnpu-
HMMarna HOBYIO apMAHCKYHO My3blKy B pyc/le MUPOBOrO UCKYCCTBa, @ FMaBHOe — B KOH-
TaKkTe C ApyrmMn BUamm UCKyccTBa. ApMAHCKaa nuTepatypa, KOTopas TaKkKe BoLuna
CUNBHBIM BreYyaTneHnem B MO ¥u3Hb, — oT CunbBbl KanyTtukaH, Mapylipa Cesaka,
leBopka OmuHa po [paHTa MateBocAHa u leHpuxa DpoAHa, BAMBana B MOU My-
3blKallbHble BMEYaTNEHUA KUBYIO KpPoBb. f NepexuBana, Kak ¥ MOU CBEPCTHUKM, UC-
TOPUIO CBOErO Hapoja. JTo OblNno HEOTbeMNemo; BAOXHOBEHWE UCKYCCTBOM U UCTO-
puUA Hapoja, pacckasaHHasa nocpefncTsom uckyccta. CopepsaHue n copma B Hu3-
HUW, B UCTOPUU, B UCKYCCTBE OCO3HABAIIMCb CEPALEM U SYLLONA.

Y meHa 6binn ppy3bA, C KOTOPbIMK Mbl FOBOPUIN 060 BCEM 3TOM, PasmbILLIAIN
u cnopunn. Mbl 0co3HaBanw, 4TO }KMBEM B OYeHb TPyaHOe nocnesoeHHoe Bpema. Co-
BETCKOE KMHO LLUMPOKO OcBeLLano 3ty Temy. W coBeTckas mMy3bika Toxe. Wy Hac B Ap-
MeHUM nucanucb 6onbllne NpoW3BELEHUA, MOCBALLEHHbIE U MPOLUEALIEN BOliHe, 1
repoAm apmAHcKoi uctopun. Bece 310 Bbino He hopmanbHO, 3TO OYEHb 3MOLMOHANb-
HO NepeXmMBaNoCh HaLWM NMOCNEBOEHHBIM MOKONEHNEM.

Tak A npuwna B 0CO3HAaHWUIO, YTO MEHA MHTEPECYeT COBPEMEHHOE UCKYCCTBO U
peluuna nocTynutb B acnupaHTypy WMHcTUTyTa nckyccTB AKagemun Hayk ApMAHCKOM
CCP.

Mpuwna Ha BCTpedy ¢ aupektopom MHcTutyTa uckyccts PybeHom 3apbAHom,
ele TOYHO He chopMynMpoBaB TeMy, C KOTOPOIA pelunna HavaTb Hay4Hyto paboTy.
MbI roBopunmn 06 uckyccTee, eCTECTBEHHO, O My3blKe, W OH CMPOCKUN MeHA, — A 4To
Bac B My3blke 6onblle BCEro BOMHYET, — U A, He MOPrHyB rnasom, OTBeTUNa, — CUM-
cdoHuA, MeHA BonHyeT 3TOT MaHp. CumdoHuA Kak M pomaH, — Havana A cu-
nococpcTBoBaTh... OH NPOCTO CKasan, — BOT U 3alMUTECH 3TOI Temoli — cuMpoHMA B
apMAHCKoli My3blike. 1 oveHb BnarogapHa emy 3a 3TOT pa3roBop, B KOTOPOM Orpefe-
nunacb TemMa moeii 6yayuieii pabotbl. B aToli Teme cownucb Mou yBneyYeHuAs U Mou
WHTEpPECbl U MO nuTepaType, U Mo My3bike. Bo Bpema 3alumTbl MoOell KaHAMAaTCKOM
aucceptauun «HekoTopble BOMpOCbI CTaHOBMEHUA W PasBUTUA apMAHCKOW cumdo-
HUM» B CBOEM BCTYMUTENbHOM ClOBe A roBopuna o 6au3ocTu, pame UAEHTUYHOCTY
3TUX MaHPOB — cUMOHMM M pomaHa. HaBepHoe, 3TO M CTano MOWM FNaBHbIM
WHOMBMOYaNbHbIM BKIaAOM B MOK HayuyHyto paboTy — MoHUMMaHWe HeoTAEeNrMOCTY
pasHbIX BUAOB MCKYCCTBA, pPa3BMBAOLLMXCA B OfHO U TO e BpemA. ApXUTeKTypa v
My3blKa, MBOMWUCb W TeaTp, NNTepaTypa U KMHO — BCe CBA3aHO W Bce oborailaer

apyr gpyra.
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Mpn aTom B KamAaoM W3 BWOB MCKYcCTBA €CTb CBOM MpodpeccnoHanbHble
3aKOHbI U NpogPeccMoHanbHble TailHbl. TO Hafo YyBCTBOBATb W 3HATb.

AHHa AcatpsH - MaprapuTta AwoToBHa, B 1965 rogy Bbl noctynunm B acnu-
paHTypy WHcTnTyTa nckyccts AH Apmenun, a ¢ 1969 ropa Bala HayyHo-TBOpYeckas
6vorpacpua HepaspbiBHO cBA3aHa ¢ Hawum UHctutytom. B 1971 rogy B UHcTutyTte
UcKyccTB Bbl 3awuTnnm cBoto KaHAMAATCKYH («HekoTopble BOMPOChl CTaHOBNEHUA W
pa3BuTuA apmaHckoil cumcpoHum»), a B 2005 ropy — poktopckyto («CoBpemeHHbIi
3Tan pa3BWTMA apMAHCKOW cumdpoHum (Ha Npumepe TBopyecTBa ABeTa TepTepsAHa)»)
oucceptauun. C 2006 roga Bbi — BepyLmii HayuHbIii coTpyaHuK MHCTUTYTa NCKyccTB
HAH PA, uneH yyeHoro v gucceptaumoHHoro coetoB. A B cBA3n ¢ 50-neTHumM tobu-
neem pogHoro MHctutyta B 2008 rogy Bbl 6binn HarpampeHbl 3onoToli Mepanbio
MuHuctepctBa obpaszosarua U Haykum ApmeHuu.

Kakosa ponb NHctutyTta nckyccts HAH PA B Bawwueii cynbbe?

Mapraputa Pyxkan — CerogHa o6 WHctutyte uckyccts Akagemun Hayk Apme-
HUM A MOTy CKa3aTb, Y4TO 3TO MOW LyXOBHbI JoM. H 34ecb B Kpyry CBOMX JOPOrux
KOMnJer noHUmana u3Hb M UCKYCCTBO, LA CBOWUM MU3HEHHbIM NyTeM, KOTOpbIi1 Obin
YCTOMYMB WMEHHO MOTOMY, 4YTO A KOrfa-To HaBcerpja npuwna B 3TO AyXOBHOE
ybexuwe. [a, ybexuiie ot 6en, oT COMHeHUIA, OT pa3oyapoBaHuii. Tak NMonyymnoco,
4TO A BUAENA CMEHY MOKOMNEHWI1 1 MOTY CKa3aTb, YTO Kamjoe NokoneHne paboTHUKOB
MHCcTUTyTa WCKYCCTB MO CBOEMY MpPeKpPacHO B CBOMX YENOBEYECKUX W HAY4HbIX
npoasneHusax. Takie u ceifiuyac, HeB3MpasA Ha TPyAHble BpeMeHa, HacTynueLuMe AnA
Haleil ApMeHuM, A OLLyLIAID 3AeCb LYXOBHbIW OMIOT, MOMOraloLWwuiA pa3BmMBaThCA
HalLell HauMOHaNnbHO KynbType, U Ty AyXOBHYIO CTOMKOCTb, KOTOpaA NEMUT B OCHOBE
HaLLero HaLuMOHabHOro CyLLLeCTBOBaHMA.

AHHa AcatpsiH - MaprapuTa AlloToBHa, MeHdA Bcerga yameaano Baie BHuma-
HUe K MONoAbIM uccneposatenam. Bbl oueHb yacTo cTaHMBUTECH OCULMANBHBIM ON-
MOHEHTOM AMCCepTauMoHHbIX paboT mo cneumanbHocth 17.00.02 - «MysbikanbHoe
MCKYCCTBO», W HaLUW MONOAble CreunanucTbl Nopoii BCTynatoT B 60NbLLIOK MUP MY3bl-
Ko3HaHuA c Baweii pekomeHpaumeil. Bbl Bcerpa Becbma pobpoxenatenbHbl 1 6na-
FOCKNOHHbI MO OTHOLLEHWIO K HaLLMM acnvpaHTamM 1 CoucKaTtensam.

Xotenocb 6bI B 3T0i CBA3M ycnblwaTb Bawe obpalleHne kK Monogbim.

Maprapurta PyxkaH - To, 4Tto s xoTena 6bl nepepaTb MONOJOMY MOKONEHUIO, A
Lenato CBOMMM CTaTbAMW W KHuramu. MoHorpadpua pnna meHa nrobumasa copma,
MOTOMYy 4TO TaM KOMMO3WUTOP — repoil, U A pacckasbiBatd O €ro MU3HW U ero
TBOpYecTBE. TBOPYECTBO COBPEMEHHOIO KOMMO3MTOPa HEBO3MOMHO MOHATL Oe3 cBsA-
3eil UK NepekInyeK ¢ SpPYruMM UCKycCTBaMU. DTa Kperkasa CBA3b WCKYCCTBA BO BCEX
€ro BMAAX W 3KaHpax A0M¥Ha OCO3HaBaTbCA TEMW, KTO PELLAeT 3aHATbCA WMCKYCCTBO-
BefeHueM. Mysbika ocobeHHO BocnpuuMMuMBa K MAEAM OPYrUX MCKYCCTB, — Hamnpu-
Mep, nuTepaTtypbl, KOTopas MOCTOAHHO oboraliaeT KOMMO3MTOpoB TeMamu, obpasa-
M. TakMe HEBO3MOMHO OTAENUTb OT My3blKM }MBONWUCb. MIMNPECCUOHNU3M B My3biKe
POIMAICA W3 3TOrO CTPEMIEHUA OTpasuTb B My3blKe BMeYaTieHWA OT MWBOMUCKU. A
apXMTEKTYpYy Ha3blBaloT «3acTbIBLUE My3biKOii»... [la, dbopMbl apxuTeKTypbl U My-
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3blKM BO MHOTOM W[EHTUYHbI B Kamjoil HalWoHanbHoW KynbType. Halim xpambi yc-
ToliumMBbIE, CTPOrKe, NNeYnCTble U YeauHeHHble... TakoBa ie apMAHCKaA My3blKa.

AHHa AcaTpsiH — MaprapuTta ALIOTOBHa, Ha AHAX NO pPELUEHNIO YYeHOro coBeTa
WMuctutyta uckycete HAH PA 6bin uspaH cbopHUK ctateil nop HasBaHvem «3Byya-
Wwaa mysbika — xuBaAa netonucb anoxu: 1990-2020», B KoTopom cobpaHbl Batuw
CTaTbyu M peuleH3nu, HanvcaHHble Bamu v uspaHHble B nepuoguyeckoil neyatn B Te-
yeHue nociefHux Tpuauatn net. Lienbto KHUrM ABNAeTCA coxpaHeHue B NamATH Mno-
TOMKOB UCTOPUIO My3blKalbHO-OOLLLECTBEHHON MU3HW ApMeHUn B ee HOBelLunii ne-
pvog,. MpeseHTauma kHuru coctoAnack 12 ceHtabpa 2023 ropa Ha MneHapHom 3ace-
gaHum MexpayHapofHOil HayuHoli KoHdepeHuun «Apam XauvatypsH — 120» B 3ane
3acefaHunii HaumonanbHoii akagemun Hayk Pecnybnukm Apmenus. [pepcTtaBuna
KHUIYy TanaHTAMBbIA My3blKaHT, 3acnyeHHblii featenb uckycctea Apmenun CapuHa
ABTaHOUNAH, KOTOpaA ABMAETCA COCTaBUTENEM, OTBETCTBEHHbIM U Xy[0KECTBEHHbIM
pefakTopom paHHoro usgauua. [Ina meHa e 6onbluaa yecTb ObiTb peLEH3EHTOM
Bawueit kHuru.

Monb3yacb cnyvaem, ceppeyHo nosgpaenAro Bac ¢ aTum BamHbIM U 3ame-
yatenbHbIM cobbiTeM U xenato Bam Bcero HaunyuLuero.
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